Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Margie  Chebotariov,  Manager  of  Student  Services 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Coordinator 
Gary  Wallen,  Scheduier 


Tanglewood  Music  Center 
2002  Summer  Staff 


Administrative 

Kristen  Reinhardt,  Front  Desk  Assistant 
Michael  Nock,  Printed  Programs  Coordinator 
Elizabeth  Dinwiddie,  Office  Assistant 
Michael  Pelle,  Driver 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Michelle  Kucharczyk,  Assistant  to  the  Orchestra  Manager 

Operations 

Victoria  Dominguez,  Production  Assistant 
Jake  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall 
Jessica  Happel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Hans  Morrison,  Head  Instrument  Librarian 
Bradford  Pino,  Assistant  Instrument  Librarian 
Tuaha  Khan,  Justin  Wall,  Stage  Assistants 

Library 

Robert  Olivia,  Orchestra  Librarian 
Ellen  Exner,  Head  Librarian,  Copland  Library 
George  Berry,  Assistant  Librarian,  Copland  Library 

Audio 

Timothy  Martyn,  Sound  Engineer 
Marie  Ebbing,  Francois  Groupil,  Associate  Engineers 
Nathan  Picklyk,  Luke  Wasserman,  Assistant  Engineers 

Piano 

Frank  Hansen,  Scott  Jones,  Piano  Technicians 
Lisa  Booth,  Isabel  Silva,  Piano  Technician  Apprentices 

Dormitory 

Caissa  McClinton,  Dormitory  Supervisor 
Amanda  Jellen,  Assistant  Dormitory  Supervisor 
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Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 
637-5230 
637-5228  fax 

Seiji  Ozawa  Hall 
637-5333 

Ellen  Highstein,  Director 
637-5234 

Patricia  Brown,  Associate  Director 
637-5233 

Margie  Chebotariov,  Manager  of  Student  Services 

637-5310 

Keith  C.  Elder,  Operations  Manager 
637-5238 

Beth  Paine,  Coordinator 
637-5232 

Gary  Wallen,  Scheduler 
637-5313 

Harry  Shapiro,  Orchestra  Manager 
637-5315 


Miss  Hall’s  School 
395-7013 


Tanglewood  Music  Center  2002 


Violins 

Flute 

Piano 

Jocelyn  Adelman 

David  Buck 

Jacob  Greenberg 

Dale  Barltrop 

Ann  Choomack 

Daniela  Mineva 

Kathryn  Bennett 

Alice  Dade 

Yukiko  Sekino 

Reuben  Blundell 

Whitney  Hanes 

Ralph  van  Raat 

Sasha  Callahan 

Aaron  Wunsch 

Julia  Cash 

Oboe 

Jennifer  Yeo 

Gillian  Clements 

James  Button 

Brian  Fox 

Sara  Kramer 

Voice 

Sofia  Gentile 

Frank  Rosenwein 

Rochelle  Bard 

Mayumi  Hasegawa 

Lamija  Talam 

Eudora  Brown 

Leila  lancovici 

Vanessa  Cariddi 

Nelly  Kim 

Clarinet 

Leena  Chopra 

Shin-young  Kwon 

Charisse  Graves 

Jesse  Clark 

Valerie  Li 

Andrea  Levine 

Bruno  Cormier 

Lydia  Lui 

Agnes  Marchione 

Amanda  Forsythe 

Elizabeth  Mahler 

Ralph  Skiano 

Tracey  Gorman 

Etien  Meneri 

Heather  Holland 

Truong  Nguyen 

Bass  Clarinet 

Stacie  Horlick 

Kaoru  Orimo 

Louis  DeMartino 

Daniel  Hoy 

Eun  Park 

Byungwoo  Kim 

Yoo-Sun  Park 

Bassoon 

Valerie  MacCarthy 

Jeremy  Preston 

Ben  Hoadley 

John  McMunn 

Marc  Rovetti 

Matthew  Lano 

Joshua  Parrillo 

Holly  Smith 

Laurel  Sharp 

Melissa  Schiel 

Shieh-Jian  Tsai 

John  Tomkins 

Eric  Shaw 

Calvin  Tsang 

Tamuz  Shiran 

Yuriko  Yasuda 

Horn 

Cameron  Smith 

Lisa  Conway 

Erin  Smith 

Hazel  Davis 

Robert  Stafford 

Viola 

Gabrielle  Finck 

Hugo  Vera 

Setareh  Beheshti 

Eric  Reed 

John  Zuckerman 

Colin  Garner 

Sarah  Watkins 

Glenda  Goodman 

Jeanne  Wiesman 

Vocal  Piano 

Dana  Hansen 

Benjamin  Binder 

Hillary  Herndon 

Trumpet 

Alison  d’Amato 

Caroline  Johnston 

Guillaume  Couloumy 

Caleb  Harris 

Michael  Larco 

Tom  Cupples 

Sandra  Seunghae  Lee 

Erin  Nolan 

Mark  Emery 

Michael  Schuetze 

Sarah  Okura 

Oscar  Montoya 

Kathryn  Tremills 

Bradley  Ottesen 

Andrew  Sorg 

Laura  Vallejo 

Composition 

Jonathan  Vinocour 

Trombone 

Michael  Djupstrom 

Matt  Young 

James  Campbell 

Avner  Dorman 

Ylvali  Zilliacus 

Joseph  McEttrick 

Soren  Nils  Eichberg 

Unai  Urrecho 

Jonathan  Kupper 

Cello 

James  Lee  III 

Emmanuelle  Beaulieu  Bergeron 

Bass  Trombone 

Florian  Maier 

Semiramis  Costa 

Phillip  Freeman 

Jeff  Myers 

Marilyn  deOliveira 

Tian  Zhou 

Guy  Fishman 

Tuba 

Keira  Fullerton 

Tom  McCaslin 

Conducting 

Ashley  Garritson 

Scott  Parkman 

Jie  Jin 

Harp 

Daniel  Katz 

Maria  Luisa  Rayan 

Conducting  Class  Members 

Adelle-Akiko  Kearns 

Julie  Smith 

Laura  Jackson 

Friederike  Kienie 

Bryan  Nies 

Marie  Thais  Levesque 

Percussion 

Daniel  Wachs 

Nerina  Mancini 

Ian  Antonio 

Milena  Mateeva 

Daniel  Bauch 

Library 

Ru-Pei  Yeh 

William  Klymus 
Mathew  Masie 

Alastair  Fray 

Bass 

Eric  Shin 

Listed  alphabetically. 

David  Campbell 

Adam  Wallstein 

Matthew  Heller 
Michelle  Herrera 
Sarah  Hogan 
Ben  Levy 
Brian  Perry 
Andrew  Stalker 
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2002  TMC  Applicant  Statistics 


Total  Number  of  Applicants:  1305 

This  is  for  150  fellowships,  with  an  overall  acceptance  rate  of  1 1 .5%. 

293  Voice/Vocal  Pianists  for  28  fellowships.  7%  accepted 
(173  sopranos  for  6 spots  - 3.5%  accepted) 

242  Woodwinds  for  17  spots,  7%  accepted 
225  Brass  for  16  spots,  7 % accepted 
2 1 2 Strings  for  63  spots,  29%  accepted 
135  Conductors  for  4 spots,  3%  accepted 
1 1 4 Composers  for  8 spots,  6%  accepted 
41  Instrumental  Pianists  for  6 spots,  15%  accepted 
35  Percussionists  for  6 spots.  17%  accepted 

6 Harpists  for  2 spots,  33%  accepted  - but  some  of  the  best  quality  EVER! 

4 Auditors 

652  Online  Applications:  almost  50%  of  all  applications,  and  64%  (almost  2/3)  of  those  who 
could  apply  on  line  DID. 

Over  98%  of  applicants  have  e-mail  addresses  - over  1/3  of  them  use  a Hotmail  e-mail  address 
(we  should  get  support  from  Microsoft!)  Only  17  out  of  1305  did  not  have  an  e-mail  address. 

Over  $70,000  in  application  fees,  a 16%  increase  from  2001,  even  though  the  fee  amount  ($55) 
was  the  same. 

Over  300  hours  of  live  auditions  in  1 1 cities  in  the  US  and  Canada. 

Miles  Traveled: 

Margie  - 12,875 
Dan  - 8,694 

String  Committee:  Norman,  Ronan,  Todd  - 18,027  total 
Vocal  Committee:  Kayo,  Alan,  Dennis,  Karl  - 17,379  total 
Brass  Committee:  Peter,  .lamie,  Ron  - 1 1,322  total 
WW  Committee:  Elizabeth,  Mark,  Craig,  Gregg  - 12,532  total 
Percussion  Committee:3,483  total 
85,312  Grand  Total!!! 


Average  age  of  applicants  is  25. 

Age  range  (not  counting  10  year  old  composer): 

Two  1 7-yr  olds,  including  one  bass  vocalist  from  Canada  who  is  on  the  alternate  list 
One  48-yr  old  conductor 

42  Countries  represented,  including  the  US. 46  states  represented  (none  from  Hawaii,  West 
Virginia.  Delaware,  Wyoming).  See  end  for  detailed  list  of  countries. 


Top  schools  for  numbers  of  applicants: 

1 . New  England  Conser\  atory  - 93 

2.  Manhattan  School  of  Music  - 58 

3.  The  Juilliard  School  - 5 1 

4.  Rice  University  - 46 

5.  Boston  University  - 36 

6.  (tie)  University  of  Southern  California  - 35 

7.  Northewestern  University  - 35 

8.  Indiana  University  - 30 

9.  Cincinnati  College  Conservatory  of  Music  - 29 

10.  University  of  Michigan  - 27 

1 1 . Mamies  School  of  Music  - 26 

12.  Yale  University  - 25 

13.  Peabody  Institute  - 23 

14.  Eastman  School  of  Music  - 22 

15.  Cleveland  Institute  of  Music  - 18 

16.  Curtis  Institute  of  Music  - 16 

17.  The  Boston  Conservatory  - 16 


Number  of  applicants  by  country 

Albania- 1 
Argentina-7 
Australia- 14 
Austria-6 
Belarus- 1 

Bosnia  and  Herzegovina- 1 

Brazil-8 

Bulgaria-5 

Canada- 105 

China- 19 

Costa  Rica-1 

Croatia  (Hrvatska)-l 

Czech  Republic- 1 

Denmark- 1 

France- 1 5 

Germany-22 

Greece- 1 

Haiti- 1 

Hong  Kong-8 
Hungary- 5 
Indonesia- 1 
Ireland- 1 
Israel- 15 
Italy-3 
Japan-48 
Korea-4 1 
Macedonia- 1 
Malaysia- 1 


Malta- 1 

Mexico-3 

Netherlands-4 

New  Zealand  (1,  counted  elsewhere) 

Norway- 1 

Peru- 1 

Poland- 1 

Portugal -2 

Romania-3 

Russian  Federation-3 

Spain-4 

Sweden-2 

Switzerland-6 

Taiwan- 1 9 

Trinidad  and  Tobago- 1 
f urkey  ( 1 . counted  elsewhere) 
Ukraine- 1 

United  Kingdom-22 

USA-898 

Venezuela-2 

Vietnam-2 

Yugoslavia-2 


TANGLEWOOD  MUSIC  CENTER 
DEMOGRAPHIC  INFORMATION 
1996-2002 


ENROLLMENT 

2002 

2001 

2000 

1999 

1998 

1997 

1996 

Total  Applicants 

1305 

1234 

1313 

1268 

882 

1078 

825 

# Enrolled 

153 

150 

152 

152 

153 

168 

153 

% Accepted  from  Applicant  Pool 

11.7% 

12.1% 

1 1 .6% 

12% 

17.3% 

15.6% 

18.5% 

AGE 

2002 

2001 

2000 

1999 

1998 

1997 

1996 

Average  Age 

24 

24 

24 

24 

23 

24 

24 

# 2 1 or  Over 

140 

136 

137 

137 

140 

149 

132 

%21  or  Over 

91.5% 

90.6% 

90.1% 

90.1% 

91.5% 

88.7% 

86.3% 

CITIZENSHIP 

2002 

2001 

2000 

1999 

1998 

1997 

1996 

# US  Citizens 

103 

100 

92 

102 

1 10 

125 

109 

# Non  US  Citizens 

50" 

50 

60 

50 

43 

43 

52 

% US  Citizens 

67.3% 

66.6% 

60.5% 

67.1% 

71.8% 

74.4% 

71.2% 

2 have  dual  citizenship  with  USA. 


ACADEMIC  ATTAINMENT 

2002 

2001 

2000 

1999 

1998 

1997 

1996 

# Post  Conservatory** 

128 

108 

106 

1 12 

121 

131 

113 

# Currently  Pursuing  Bachelors 
Degree 

25 

42 

46 

40 

44 

36 

48 

% Post  Conservatory 

83.6% 

72.0% 

69.7% 

73.6% 

79.0% 

77.9% 

73.8% 

**Post  Conservatorv'  reflects  students  who  have  received  Bachelors  degrees  from  either  Conservatory  or  Liberal  Arts 
Institutions. 


SCHOOL  LOCATION 

2002 

2001 

2000 

1999 

1998 

1997 

1996 

#Attending/  Graduated  from  US  School 

140 

129 

96 

139 

130 

137 

133 

# Attending/  Graduated  from  Non-US 
School 

13 

21 

56 

13 

35 

30 

28 

% Attending/  Graduated  from  US 
School 

91.5% 

86% 

63.2% 

91.4% 

84.9% 

81.5% 

85.8% 

Enrollment 

2002 

2001 

2000 

1999 

1998 

1997 

1996 

1995 

1994 

1993 

1992 

1991 

Total  Enrolled 

153 

150 

152 

152 

153 

168* 

183 

182 

185 

179 

183 

177 

Total  Applicants 

1305 

1234 

1313 

1268 

882 

1078 

1050 

1030 

1037 

1114 

*No  pre-formed  ensembles  were  invited  after  1 997 

Applicant  information  from  1995  & 1996  is  missing  from  the  records. 
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TANGLEWOOD  MUSIC  CENTER  FELLOWS  2002 


Jocelyn  Adelman,  violin,  received  her  master’s  degree  in  violin  performance  in  2001  from 
the  Cleveland  Institute  of  Music,  having  studied  with  Stephen  Rose,  Wilham  Preucil,  and 
Linda  Cerone.  Wdule  at  CIM,  she  was  a member  of  the  Canton  Symphony  and  tirst  viohn 
substitute  for  the  Wheeling  Symphony  and  the  Youngstown  Symphony.  Ms.  Adehnan  is  a 
certitied  Suzuki  violin  professor,  having  taught  at  the  Cleveland  Music  School  Settlement. 

In  December  of  2001,  she  performed  six  recitals  at  the  Residence  of  the  Vice  President  of 
the  United  States,  most  of  them  with  the  Hestia  Quartet  from  CIM,  and  on  another  occasion 
performed  for  top  officials  at  the  Residence  of  the  Secretaiy  of  Defense.  Ms.  Adehnan 
graduated  from  Rice  University  m 1999,  with  a bachelor’s  degree  in  music  performance  from 
the  Shepherd  School  of  Music,  where  she  studied  with  Kenneth  Goldsmith.  Ms.  Adehnan’s 
summer  activities  have  included  the  Encore  School  for  Strings,  Keshet  Eilon  Viohn  Master 
Course  in  Israel,  Aspen  VIusic  Festival,  Meadowmount  School  of  Music,  and  the  Fleifetz 
Institute  of  Music.  She  performed  with  the  Annapohs  Symphony  in  1998  as  one  winner  of 
the  Heifetz  String  Competition.  Wliile  playing  with  the  Georgetown  Symphony  Orchestra, 
she  received  the  Levine  School  of  Music  “best  Musician  Award”  in  Washington,  D.C. 

Keiko  Araki,  violin,  a native  of  Vancouver,  Canada,  began  playing  the  viohn  at  age  seven. 

At  age  eleven,  she  began  to  study  at  the  \^ancouver  Academy  of  Music  (W\M),  where  her 
prmcipal  teachers  were  Lawrie  Hill  and  Gwen  Thompson.  After  graduating  at  the  top  of  her 
high  school  class,  she  enrolled  m the  VAM’s  bachelor  of  music  program  on  fuU  scholarslup. 
Ms.  Araki  later  attended  the  Peabody  (ionseiwatoiy  of  Music,  where  she  stuched  with 
Herbert  Cjreenberg,  and  in  1999  she  was  named  the  most  promising  graduating  viohnist. 

She  continued  her  studies  at  Peabody  in  the  Graduate  Performance  Diploma  program, 
graduating  in  2001.  W hile  at  Peabody,  she  enjoyed  performmg  as  a member  of  the  Peabody 
Camerata  (contemporary  music  ensemble).  Ms.  Araki  has  participated  in  masterclasses  with 
William  Preucil,  )oseph  Silverstein,  and  Sidney  Harth  and  has  attended  the  Pacific, 
Kent/Blossom,  and  Sarasota  Music  Festivals,  as  well  as  the  National  Orchestral  Institute. 

She  has  been  a member  of  the  Delaware  Symphony  (Orchestra  and  the  principal  second 
viohnist  of  the  Annapohs  Symphony  Orchestra.  She  wiU  be  joining  the  Alabama  Symphony 
in  September. 

Rochelle  Bard,  soprano,  was  born  and  raised  in  Worcester,  MA,  where  she  began  to  study 
piano  at  a young  age.  For  several  years,  she  was  the  accompanist  for  the  schools  she 
attended  as  well  as  for  her  sister,  also  a singer.  Ms.  Bard  holds  a bachelor's  degree  from  the 
CoUege  of  the  Holy  Cross  in  Worcester,  where  she  studied  Biology  in  a Pre-med  program. 
Her  first  singing  experiences  were  in  church  and  musical  theater  at  Holy  Cross,  where  she 
played  Sarah  in  Guys  and  DoUs.  Realizing  that  singing  was  much  more  enjoyable  than 
studying  for  medical  exams,  Ms.  Bard  began  to  study  classical  voice  at  the  age  of  20.  She 
spent  three  years  in  )acksonville,  NC,  where  she  played  the  Mother  Abbess  in  the  Sound  of 
Music.  She  was  a soloist  with  the  Wilmington  Symphony  Orchestra  for  Mendelssohn's  Elijah 
and  Kern's  Showboat.  She  attended  UNC  WYmington,  where  she  received  a Bachelor  of 
Music  degree  in  vocal  performance,  and  is  currently  pursuing  a Master  of  Music  degree  at 
New  England  Conseiwatoiy,  where  she  studies  with  Edward  Zambara.  She  also  spent  a 
summer  in  the  Chautauqua  Voice  Program. 


Dale  Barltrop,  violin,  came  to  the  United  States  from  his  native  Australia  in  1998  to 
undertake  a bachelor  of  music  degree  at  the  University  of  Maryland  as  a student  of  Cierald 
h’ischbach  and  members  of  the  Guarneri  String  (,)uartet.  Me  was  the  winner  of  the  2()0() 
/\Sl/\.  National  Solo  (Competition  (violin  division)  and  semi-finalist  in  the  Michael  Hill 
World  Violin  Competition  in  New  Zealand.  Mr.  Barltrop  was  a participant  in  the  1999  New 
York  String  Orchestra  Seminar  and  toured  1 Zurope  last  summer  as  concertmaster  of  the 
Australian  Youth  ( )rchestra  under  the  direction  of  \dadimir  Ashkenazy.  He  is  currently  a 
student  of  William  Preucil,  concertmaster  of  the  Cleveland  Orchestra,  and  plans  to 
commence  work  on  his  master  of  music  degree  at  the  (Cleveland  Institute  of  Music  in  the 
Fall. 

Emmanuelle  Beaulieu  Bergeron,  cello,  hails  from  Montreal  and  began  playing  the  cello  at 
age  nine.  Since  1991,  she  has  studied  with  Dorothy  Begin  and  Denis  Brott  at  the  Montreal 
Music  ConseiwatoiT,  from  which  she  recently  received  her  bachelor's  degree.  Ms.  Bergeron 
won  first  prize  at  the  (Canadian  Music  Competition  in  1999  and  has  played  this  year  with  the 
Montreal  Conserwatory  Orchestra  as  the  winner  of  the  concerto  competition.  She  attended 
the  Music  Academy  of  the  West  in  Santa  Barbara  for  three  summers,  participated  in  the 
Sarasota  Music  Festival,  and  twice  attended  the  New  York  String  Orchestra  Seminar.  She 
recently  has  been  in\nted  to  collaborate  and  perform  as  part  of  an  octet  in  Stuttgart, 
Germany,  where  she  will  work  with  the  Melos  String  quartet. 

Setareh  Belieshti,  viola,  started  playing  the  viola  at  age  fourteen  as  a student  of  Alice 
Preves,  a member  of  the  Saint  Paul  Chamber  ( )rchestra.  She  continued  her  studies  at  the 
University  of  Minnesota.  In  1997,  she  and  three  other  colleagues  formed  a string  quartet  for 
a rural  residency  opportunitv  in  Southeastern  Idaho.  I’he  ( )beron  String  (,)uartet  moved  to 
this  unique  working  opportunity'  with  the  purpose  of  introducing  smaller  farming 
communities  to  classical  music.  In  1998,  the  ensemble  was  awarded  the  graduate  ensemble 
position  at  San  Francisco  (k:>nseiwatorv  of  Music.  Upon  graduation,  each  quartet  member 
went  their  separate  ways,  and  Ms.  Beheshti  moved  to  Lubbock,  Texas  to  pursue  her  D.M.A. 
This  IS  her  first  year  at  the  Fanglewood  Music  Festival. 

Kathryn  Bennett,  violin,  a native  of  (Connecticut,  is  a Masters  of  Music  Performance 
Candidate  at  the  UniversM'  of  Minnesota.  In  addition  to  studying  at  the  U of  M,  she  has 
attended  Indiana  Universilsx  In  the  past  two  years,  Kathryn  has  frequently  performed  and 
toured  with  the  Minnesota  Orchestra  and  St.  Paul  Chamber  Orchestra  as  a substitute 
violimst.  Kathrvn  has  also  performed  and  toured  as  a new  member  of  the  Intergalactic 
Contemporarv  (Chamber  FCnsemble.  Kathrvn  recently  won  first  prize  in  The  Schubert  Club 
(Concerto  Competition.  Kathrvn  is  a student  of  Sally  O'Reilly. 


Benjamin  Binder,  vocal  piano,  is  both  a performer  and  a scholar  of  music.  He  holds 
degrees  from  Yale  University  (B.A.,  music)  and  Washington  Universitv  (M.M.,  piano 
performance).  Currently  he  is  pursuing  a Ph.D.  in  musicology  at  Princeton  University.  PIis 
piano  teachers  have  included  Sara  Lamion,  Seth  Carlin,  and  Elizabeth  Di  Felice.  He  has 
given  a wide  varieU'  of  solo,  chamber  music  and  song  recitals,  including  participation  in 
AIMS  in  Graz  and  the  Princeton  Friends  of  Music  concert  series.  Most  recendy,  Mr.  Binder 
improvised  the  harpsichord  continuo  for  Princeton’s  production  of  Monteverdi’s 
Uincorona^one  di  Poppea.  His  dissertation  in  progress  concerns  the  music  and  culture  of  early 
German  Romanticism,  focusing  on  the  music  of  Schumann. 

Reuben  Blundell,  violin,  smdied  with  Mark  Mogilevskv  at  the  Victorian  College  of  the  Arts 
(B.Mus.)  and  VCA  Secondary  School,  playing  in  the  Melbourne  and  (Queensland  Symphony 
Orchestras  and  the  Australian  Youth  Orchestra.  He  recently  moved  to  Sydney  to  study  with 
Alice  Waten,  working  towards  a Master  of  Music  degree  at  the  Australian  Instimte  of  Music 
and  playing  with  the  Sydney  Symphony,  Sydney  Sinfonia,  and  Australian  Opera  and  Ballet 
Orchestra.  Mr.  Blundell  studies  baroque  violin  with  Lucinda  Moon,  the  Australian 
Brandenburg  Orchestra’s  leader,  and  sometimes  plays  viola.  A student  of  Jorma  Panula 
since  1999  through  the  Symphony  Austraha  Conductor  Development  Program,  he  will  have 
conducted  the  Sydney,  Melbourne,  and  Tasmanian  Symphony  (Orchestras  by  year’s  end. 

Eudora  Brown,  mezzo-soprano,  recieved  her  MMus  from  the  Manhattan  School  of 
Music.  Her  operatic  roles  there  include  "Barbara"  in  the  New  York  premiere  of  Robert 
Ward's  Roman  Fever  with  MSM  Opera  and  the  title  role  in  Handel's  Solomon  with  the  MSM 
Baroque  Opera.  She  also  performed  George  Crumb's  iVncient  Voices  of  Children  with  the 
MSM  ContemporaiT  Ensemble  including  a master  class  with  Mr.  Crumb. 

She  recieved  her  BMus  at  the  USC  THornton  School  of  Music  where  her  roles  include  the 
Hat  Box  Lady/Foreign  Singer  in  Postcard  from  Morocco,  Mrs.  Flernng  in  Albert  Herring 
and  Cherubino  in  scenes  with  the  USC  Cdpera. 

Ms.  Brown  participated  in  the  Tanglewood  Music  Center  both  in  2001  and  1998  where  she 
performed  the  roles  of  'Fhe  Cat,  The  Squirrel  and  the  Shepherd  in  L'Enfant  et  les  Sortileges 
with  Robert  Spano  and  was  the  soloist  in  a US  premiere  ot  the  japanese  Opera  Hagoromo 
by  |o  Kondo  for  orchestra,  chorus,  dancer,  narrator  and  mezzo-soprano  in  2001.  She  also 
performed  the  alto  solo  in  the  Bach  Cantata  no.  45  with  Seiji  Ozawa  in  1998. 

Her  significant  tours  include  performances  of  the  Brahms  Alto  Rhapsody  and  Schubert's 
Standchen  with  the  USC  Mens  Chorus  as  well  as  a number  of  self  produced  recitals 
including  some  of  her  own  compositions. 

David  Buck,  flute,  will  be  in  his  tlnrd  year  at  The  |uilhard  School  this  fall.  A native  of 
Swarthmore,  PA,  he  has  performed  with  the  juiUiard  Symphony,  the  Philadelphia  Youth 
Orchestra,  and  with  woodwind  quintets  at  Pluladelphia's  Settlement  Music  School  and  at 
luilhard.  Mr.  Buck  has  also  performed  with  the  Boston  University  Tanglewood  Institute 
Young  Arbst's  Orchestra  and  has  participated  in  seminars  at  the  Lake  Placid  Summer  Music 
Institute  and  L'Centre  d'Arts  Orford.  Fie  is  currendy  a student  of  Robert  Langevin,  and  has 
previously  studied  with  David  Cramer. 


James  Button,  oboe,  born  in  the  United  States  but  raised  in  Australia,  made  his  first  solo 
appearance  with  the  Melbourne  Symphony  Orchestra  at  the  age  of  eighteen.  Now  at  'I'emple 
University,  he  is  a student  of  Jonathan  Blumenfeld,  oboist  of  the  Philadelphia 
Orchestra.  Mr.  Button  is  a member  of  the  1 laddonfield  and  Princeton  St'inphonies  and  has 
performed  with  the  Savannah  Symphony,  the  Chamber  Orchestra  of  Philadelphia 
and  the  Baltimore  Chamber  Orchestra.  He  has  also  participated  in  the  Aspen  and 
Norfolk  chamber  music  festivals  and  was  a musician  in  residence  for  the  Aspen 
Music  Festival  winter  session.  Other  teachers  have  included  Joseph  i’urner  and 
John  de  Lancie. 

Sasha  Callahan,  violin,  a native  of  Portland,  OR,  received  a Bachelor  of  Music  degree  in 
\^iolin  Performance  from  Rice  Universitv  and  a Master  of  Music  degree  from  Boston 
University.  Her  principal  teachers  have  included  Lucia  Lin,  Sergiu  luica,  (iarol  Sindell,  and 
Denes  Zsigmondy,  and  she  has  studied  chamber  music  with  members  of  the  Cleveland, 
Muir,  and  Orion  Quartets  as  well  as  with  Brian  Connelly,  Norman  Fischer,  Mauricio  Fuks, 
Michael  Kannen,  Maria  I^ambros,  Ian  Swensen,  Vivian  Weilerstcin,  and  others.  Ms.  Callahan 
has  performed  with  the  Corigliano  Quartet  on  the  "Weisman  linsemble  Series"  in 
Minneapolis,  "Concerts  in  the  I.oft"  in  Chicago,  "Live  from  Studio  ( )ne"  on  WFMT- 
Chicago,  and  on  additional  concerts  in  Utah,  Indiana,  Michigan,  and  Iowa.  She  has  been 
featured  on  recitals  at  the  Mozarteum  in  Austria,  the  Leopold  Auer  Academy  in  Hungary, 
the  American  Academy  of  iVrts  and  Letters  in  NYC  and  additional  solo  and  duo  recitals  in 
NY,  San  Jose,  Portland,  Houston  and  Seattle.  Ms.  (iallahan's  affinity  for  contemporaiy 
music  has  led  to  world  premieres  of  works  by  Gabriela  Lena  P rank,  Alan  Sentman,  Andrew 
Waggoner,  Matthew  Van  Brink  and  others.  She  also  had  the  opportunity  to  work  closely 
with  Joan  Tower  while  playing  with  the  Ciorigliano  (Quartet  at  the  Summit  Institute  in  Park 
City,  Utah.  She  is  also  a founding  member  of  Kalistos  Chamber  Orchestra,  a new  ensemble 
based  in  Boston.  In  addition  to  an  active  performing  schedule,  Ms.  (iallahan  also  teaches 
violin,  viola  and  chamber  music  at  the  Brookline  Music  School. 

David  Campbell,  double  bass,  started  playing  the  double  bass  aged  10  at  Sydney 
Grammar  School  where  I joined  all  the  ayailable  orchestras  and  bands.  In  1997  I played  a 
concerto  with  the  schools  chamber  orchestra  very  soon  after  1 had  returned  from  the 
National  Academy  of  Music’s  lower  strings  program.  It  was  at  this  program  that  I met  Paul 
Fdlison  and  decided  that  it  might  be  necessaiv  to  travel  across  the  world  to  study.  In  1998  I 
went  on  the  Australian  Youth  Orchestra  Pacific  tour  and  won  the  Margaret  Henderson 
Scholarship  to  the  Sydney  Cionsen^atorium.  In  1999  I went  to  study  with  Paul  Elhson  at  the 
Shepherd  School  of  Music  in  Houston,  where  1 have  just  iinished  my  third  year.  I recently 
got  offered  the  principal  bass  position  in  the  Fasmanian  Symphony  orchestra  but  decided 
that  finishing  my  study  was  the  most  important  prioriy  so  declined 


James  Campbell,  trombone  has  just  completed  his  Masters  with  Michael  Mulcahy  at 
Northwestern  Universitt’  in  Clncago.  During  his  time  in  (diicago  he  performed  with  the 
Chicago  Chamber  Musicians,  with  facultt'  of  Northwestern  on  the  Winter  Chamber  Music 
Festival  and  is  a founding  member  of  the  /Vrtemis  Chamber  Brass.  lames  has  been  acting 
prmcipal  trombone  of  the  l asmaman  and  Canberra  Symphony  Orchestras  in  Australia  and 
has  worked  with  many  of  the  Australian  orchestras.  He  has  a bachelor  of  Music  with 
Honors  from  the  Canberra  School  of  Music  and  has  also  won  the  Australian  Frombone 
Competition,  the  Adelaide  brass  Competition  and  the  trombone  section  of  the  Sydney 
Eisteddfod. 

Vanessa  Cariddi,  soprano,  a native  of  Maine,  is  a recent  graduate  of  the  Manhattan  School 
of  Music  where  she  was  a scholarship  recipient.  Wilde  there,  she  was  in  the  World  Premiere 
of  Scott  Eyerly's  The  lio//sc  of  the  Seven  Gables^  as  Mrs.  Cfoss.  She  can  also  be  heard  in  that  role 
on  the  world  premiere  recording  of  the  Opera.  Ms.  Cariddi  made  her  Ahce  TuUy  Hall  debut 
last  May  as  a soloist  with  the  Little  Orchestra  Society  in  a program  of  \bi'aldi.  An  avid 
performer  of  baroque  Music,  Ms.  Cariddi  has  performed  scenes  from  Handel's  A.riodante^ 
Partenope,  and  Joshua.  She  has  appeared  as  Maur\’a  in  Riders  to  the  Sea  (\^aughn  Williams)  and  as 
the  i’hird  Ivnitter  in  Seymour  barab'sM  Game  of  Chance.  Ms.  Cariddi  is  a recipient  of  a career 
grant  from  the  Amadeus  Fund,  and  studies  privately  in  New  York  with  )oan  Caplan. 

Julia  Cash,  violin,  has  appeared  as  a chamber  musician  and  recitalist  all  over  Europe.  In 
2001,  she  won  the  Emma  Contestabile  Competition  for  outstanding  young  performers  while 
she  was  in  residence  at  the  Accadeinia  Musicale  Chigiana  in  Siena,  Italy.  She  holds  an 
undergraduate  degree  in  performance  from  the  New  England  Conserwatoiy,  where  she 
studied  with  )ames  buswell,  a Master's  degree  from  the  Staatliche  Flochschule  fur  Musik 
Trossmgen,  where  she  worked  with  Federico  Agostini,  and  an  Artist  Diploma  from  the 
Royal  Conserv^atoty^  of  the  Netherlands,  where  she  was  a student  of  Vera  beths.  Ms.  Cash 
has  participated  in  the  masterclasses  of  Zachar  bron,  Donald  Wederstein,  and  Glenn 
Dicterow.  She  has  participated  in  the  chamber  music  festivals  of  Ivneisal  Flail, 

Conseiwatoire  des  Americaines  and  Musicorda  Summer  Festival.  She  has  also  worked  as  an 
orchestral  musician,  playing  with  the  Southwest  German  Philharmonic  from  1999-2000,  and 
with  the  Chamber  Orchestra  of  Amsterdam  from  2000-01.  She  is  currently  a Graduate 
Diploma  student  at  the  New  England  Conseiwaton^  where  she  is  the  recipient  of  the  jack 
Vernon  Scholarship. 

Ann  Choomack,  flute,  is  currendy  an  active  freelancer  in  the  boston  area.  She  received  her 
Master  of  Music  degree  from  the  New  England  Consen^atory  and  her  bachelor  of  Music 
degree  from  the  Eastman  School  of  Music  in  Rochester,  NY.  Ms.  Choomack  has  attended 
such  music  festivals  as  the  Music  Academy  of  the  West  in  Santa  barbara,  CA,  the 
Kent/blossom  Chamber  Music  Festival  in  association  with  the  Cleveland  Orchestra,  and  the 
National  Repertory  Orchestra  situated  in  beaudful  breckenridge,  CO. 


Jesse  Clark,  baritone,  makes  his  first  visit  to  Tanglcvvood  this  summer.  A native  of 
Toronto,  Canada,  Mr.  (dark  received  an  Honors  degree  in  h’nglish  J.iterature  from  (Queen's 
Umversity  and  more  recently  a Diploma  in  Operatic  Performance  from  the  University  of 
Toronto.  Recent  roles  include:  Star\^eling  (A  hiidsummer  lAio})/' s Dretwd),  d'he  Vicar  {Albert 
Herring,  Popolani  {Barhehk/ie)  and  the  role  of  John  Wilson  in  the  world  premiere  of  I'he 
Duel  by  Gaty^  Kulesha.  He  has  appeared  in  recital  with  d’he  Aldeburgh  Connection  and  for 
The  Wagner  SocieU'  of  Toronto.  Following  d’anglewood,  Mr.Cdark  will  travel  to  England  to 
perform  the  role  of  Harlekin  in  Ariadne  an/  Naxos  at  the  Bntten-Pears  School. 

Gillian  Clements,  violin,  received  her  Master  of  Music  degree  in  May  from  Rice  University, 
where  she  smdied  with  Sergiu  Luca,  and  holds  a Bachelor  of  Music  Degree  from  Boston 
University,  where  she  studied  with  Roman  'Fotenberg  and  Yuri  Mazurkevich.  Returning  for 
her  third  summer  at  d'anglewood,  Ms.  (dements  has  previously  attended  Ivneisel  Hall 
Chamber  Music  Festival  in  Blue  Hill,  Maine,  the  International  Cours  de  Musique  in 
Switzerland,  and  International  Violin  Masterclasses  with  Igor  (3zim  and  Slovenia.  She 
currently  plays  for  the  Houston  Cyrand  Opera  and  Ballet  and  has  been  (loncertmaster  and 
Principle  Second  Violin  of  the  Rice  University  orchestra.  For  the  past  three  years,  Ms. 
Clements  has  taught  in  the  Ifice  Fdiiversitv  Prepatory  Program,  where  she  has  smdents  who 
range  in  age  from  five  to  forty.  In  May  of  2002  she  and  thtee  colleagues  from  the  Rice 
Prepatory  Program  launched  the  first  annual  "String  Fling,"  sponsored  by  Rice  University, 
for  kids  aged  five  to  fourteen  in  the  Flouston  area. 

Lisa  Conway,  horn,  is  currently  pursuing  a Master  of  Music  degree  at  i'he  |uilliard  School. 
In  2001  she  graduated  Magna  Cum  Laude  from  Yale  Universit\%  where  she  was 
principal  horn  and  soloist  with  the  Yale  Symphony  Orchestra.  In  past  summers,  she 
attended  the  Music  Academy  of  the  West  and  the  Aspen  Music  Festival,  where  she 
performed  a concerto  as  winner  of  the  brass  competition.  Ms.  Conway  has  performed  in 
Carnegie  Flail  as  a member  of  the  New  'i'ork  String  Orchestra  Seminar  and  The  juilHard 
Orchestra.  She  studies  with  William  Puivis. 

Bruno  Cormier,  bass-baritone,  received  his  Bachelor  of  Music  degree  in  voice 
performance  from  IThiiversite  de  Moncton  and  his  Diploma  in  Operatic  Performance  from 
the  University  of  I'oronto  Opera  Division,  lie  has  performed  in  manv  operas,  including  the 
roles  of  Marcello  in  La  Boheme,  Don  Alfonso  in  Cosi  fan  tutte,  Bartolo  in  Le  Nozze  di 
Figaro,  The  Marquis  de  la  Force  in  Poulenc’s  Les  dialogues  des  Carmelites  and  Bottom  in 
Britten’s  A Midsummer  Night’s  Dream,  l ie  recently  made  his  Edmonton  Opera  debut  as 
Marullo  in  Rigoletto.  Last  summer,  he  made  his  operatic  debut  at  'Fanglewood  performing 
the  role  of  Don  Inigo  Gomez  in  Ravel’s  L’heure  espagnole  under  the  direction  of  maestro 
Seiji  Ozawa.  Mr.  Cormier  has  also  performed  in  Mozart’s  Requiem,  Fame’s  Requiem, 
Flandel’s  Messiah  and  Franck  Martin’s  lit  la  vie  I’emporta.  lie  is  the  recipient  of  many 
awards,  including  the  Corev  N.  Smith  Award  and  the  Pascal  Award.  Fie  is  currently  studvmg 
with  Mark  Pedrotti  in  Toronto. 


Semiramis  Costa,  cello,  was  bom  in  Sao  Paulo,  brazil.  At  the  age  of  seven,  she  began  her 
musical  stuthes  at  Universiclade  P’ederal  da  Paraiba  with  Felipe  Avellar  Aquino,  later  joining 
Nelson  Campos  \hdella’s  smdio.  At  10  she  joined  the  Orquestra  Infaiito  |tivenil  da  UFPB  as 
principal  where  she  performed  m many  cities  throughout  brazil,  Portugal,  the  United  States, 
and  Argentina.  At  the  age  of  14  she  won  the  Preimo  Paraiba  de  Musica  in  the  competition 
intended  for  cellists  above  the  age  of  21.  Ms.  Costa  has  appeared  as  a soloist  with  the 
Orquestra  Sinfonica  da  Paraiba,  Orquestra  de  Camara  da  UP'Pb,  Orquestra  Sinfonica  do  Rio 
Grande  do  Norte  and  the  Orejuestra  Sinfonica  |ovem  da  Paraiba.  Having  been  invited  to 
study  with  Dennis  Parker  at  Louisiana  State  University,  she  enrolled  there  as  an 
undergraduate  in  2001.  In  December  2001,  she  won  the  Dean’s  Competition  at  LSU,  as  a 
result  performed  Walton’s  Cello  Concerto  this  past  April.  Ms.  Costa  also  has  recently 
received  an  invitation  to  give  a recital  m Mexico  and  play  as  soloist  in  Paraiba,  brazil  this 
summer. 

Guillaume  Couloumy,  trumpet,  was  born  in  Lmioges  France.  He  began  studying  the 
tmmpet  with  bruno  Gorce  at  the  National  ConservatoiT  of  Limoges,  from  which  he 
graduated  with  the  gold  medal  in  1996.  Fie  then  continued  his  musical  education  with  Max 
Sommerhalder  in  Detmold  Germany  until  his  graduation  with  honors  in  May  2002. 
Throughout  his  studies,  Mr.  Couloumy  regularly  attended  masterclasses  with  various 
teachers  mcluding  Pierre  Fhibaud,  Fred  Mills,  Bo  Nilson,  Franck  Pulcini,  Remhold  Friedrich. 
He  received  the  Pro  Europa  prize  in  Leipzig  Germany  in  May  2001,  as  well  as  the  second 
prize  in  the  EPSR'AL  trumpet  competition.  Fie  has  been  invited  to  participate  in 
numerous  youth  orchestras  including  Mahler,  Verbier,  Acadeime  du  20eme  siecle  and 
Europe  Musicacademie  with  Pierre  Boulez.  He  regularly  subs  in  the  RAl  orchestra  of 
Torino,  Italy  and  the  SWR  radio  orchestra  in  Freiburg  Germany  where  he  will  work  as  intern 
in  the  next  year.  Fie  plans  to  study  in  Munich  next  year. 

Tom  Cupples,  trumpet,  is  presentiy  a freelance  trumpet  player  in  the  boston  area  and  on 
the  faculty  of  the  Winchester  School  of  Music,  in  W'inchester,  hL\.  In  1998  he  interrupted 
his  undergraduate  studies  at  the  New  England  Conseiwatoiy  to  perform  as  principal  trumpet 
with  the  Haifa  Symphony  (Orchestra  in  Haifa,  Israel  where  he  remained  for  two  years.  While 
in  Flaifa,  Mr.  Cupples  gave  a solo  performance  of  the  Haydn  Trumpet  Concerto  with  the 
symphony  and  was  a member  of  the  New  Haifa  brass  (,)uintet.  Fie  has  also  recendy 
performed  with  Boston  Pops  Esplanade  Orchestra,  The  New  Hampshire  Symphony,  and 
the  Albany  Symphony  Orchestra.  As  a member  of  the  FIb(,)  and  as  an  individual,  Mr. 
Cupples  has  maintained  an  active  role  in  the  education  of  young  musicians  in  the  United 
States,  brazil,  Cliina,  and  Israel.  Tins  is  his  second  year  as  a Fellow  at  the  Tanglewood  Music 
Center 


Alice  Dade,  flute,  is  pursuing  her  last  year  of  undergraduate  studies  at  The  juilliard  School, 
where  she  studies  with  (]arol  Wincenc.  Ms.  Dade  has  been  a finalist  with  the  Chicago  Lyric, 
Harrisburg,  and  New  World  Symphonies  and  has  done  freelance  work  with  the  Moscow 
Chamber  Symphony  in  a New  York  concert  at  Carnegie  Hall,  as  well  as  with  the  Harrisburg 
Symphony.  Award  Winner  of  the  Koussevitsky  Ciiompetition  for  Winds,  New  York  Mute 
Club  Young  Artist  (tiimpetition,  and  alternate  winner  of  both  A.R.  i’.S.  (Competition  and  the 
luilliard  Flute  Concerto  CCompetition,  Ms.  Dade  made  her  solo  debut  with  the  Sewanee 
Festival  Orchstestra  in  1997  playing  Poem  for  flute  and  orchestra  by  Charles  Criffes.  An  active 
chamber  musician.  Miss  Dade  plays  frequently  in  Alice  Fully  Flail  in  the  Wednesday  at  One 
series.  Being  especially  interested  in  New  Music,  Miss  Dade  premiered  Wdnos  for  flute  solo  by 
Anna  Renqvist  during  luilliard’s  annual  FOCUS!  Festival. 

Hazel  Dean  Davis,  horn,  is  a student  of  fames  Sommennlle  and  has  just  completed  her 
junior  year  at  Flaiward,  where  she  concentrates  in  anthropology.  At  Haivard, 

Ms.  Davis  plays  regularly  in  two  orchestras  and  is  active  in  chamber  music  under  Robert 
I.evin  and  Robbie  Merfeld  and  recently  was  a soloist  in  the  Haiward  Bach  Society 
Orchestra’s  performance  of  the  Britten  Serenade.  She  has  also  appeared  as  soloist  in 
Strauss’s  Florn  Concerto  1 and  Haydn’s  Double  Florn  (Concerto  with  orchestras  in  her 
hometown  of  St.  Paul,  MN.  Ms.  Davis’s  other  teachers  have  included  Kendall  Betts, 
CaroHne  Lemen,  David  XX/'akefield,  David  Ohanian,  and  fean  Rife.  In  past  summers,  she  has 
attended  Aspen,  Kendall  Betts  Horn  (Camp,  and  played  in  orchestra  tours  throughout 
Eastern  Europe  and  Brazil.  After  college,  KLs.  Davis  plans  to  attend  graduate  school  for 
horn  performance  and  pursue  an  orchestral  career. 

Louis  DeMartino,  bass  clarinet,  is  currently  finishing  his  undergraduate  degree  at  the  New 
England  Conseiwatory  where  he  is  student  of  (Craig  Nordstrom.  He  is  a member  of  the  New 
FCngland  Conseiwatory's  1 lonors  Orchestra,  and  also  performs  with  the  NEC  Wind 
FCnsemble,  the  Contemporary  FCnsemble,  and  other  chamber  groups.  Mr.  DeMartino  has 
also  performed  with  many  groups  in  the  Boston  area,  including  the  Boston  (Chamber 
Orchestra  and  the  Itirebird  FCnsemble,  and  he  is  the  bass  clarinetist  of  the  New  Bedford 
Symphony  Orchestra.  Mr.  DeMartino  is  originally  from  Staten  Island,  New  York,  where  he 
was  a member  of  the  Inter-School  Orchestras  of  New  York  and  the  Manhattan  School  of 
Music  Preparatoiy  Orchestra.  At  age  seventeen,  Louis  performed  as  a soloist  with  the 
Bergen  Youth  Symphony,  in  Bergen  New  fersey.  fhis  is  his  second  summer  at  the 
fanglewood  Music  (Center. 

Marilyn  de  Oliveira,  cello,  originally  from  Porto  Alegre,  Brazil,  began  playing  the  cello  at 
the  age  of  six  under  Nancy  Snustad,  a student  of  fanos  Starker,  at  the  String  Academy 
program  of  Indiana  Universip'.  She  continued  her  studies  after  moving  back  to  Brazil  with 
teacher  Zygmunt  Kuballa  and  attended  festivals  where  she  studied  with  Fred  Pot  and 
iVntonio  Meneses.  She  returned  to  Indiana  University  to  obtain  a Bachelor’s  Degree  in  CeUo 
Performance,  which  she  completed  in  2001  under  the  instruction  of  FCmilio  Colon.  Ms.  dc 
(Oliveu'a  IS  currently  pursuing  her  master’s  degree  at  Rice  UniversiU'  under  the  tutelage  of 
Norman  Fischer.  Other  festivals  and  masterclasses  include:  Kent/Blossom  Music, 
Spolcto/USA,  )anos  Starker,  Ronald  Leonard,  Stephen  Geber,  and  Lynn  Harrell. 


Michael  Djiipstrom,  composition,  received  his  Bachelor  of  Music  in  Composition  from 
the  Universitt'  of  Micloigan  in  2002,  where  his  principal  teachers  were  William  Bolcom, 

Susan  Both,  Bright  Sheng,  and  Erik  Santos  in  composition,  and  Katherine  Collier  in  piano. 
He  was  the  recipient  of  a I'heodore  Presser  Scholarship,  a National  Merit  Scholarship,  and  a 
Charles  Ives  Scholarship  from  the  American  Academy  of  Arts  & Letters. 

Avner  Dorman,  composition,  was  born  in  Israel  and  is  currently  the  Composer-in 
Residence  of  the  Israel  Camerata,  jerusalem.  In  2001  he  was  awarded  the  ACUM  prize  and 
became  the  youngest-ever  recipient  of  the  IsraeH  Prmie  Minister’s  Prize.  Mr.  Dorman 
studied  with  Israeh  composer  Yossef  BardanashviUey  and  holds  Master’s  degrees  in 
Musicology  and  Composition  from  the  Tel-Aviv  Universip’.  He  has  been  the  recipient  of 
Scholarships  from  the  America-Israel  Cultural  Foundation,  the  Yehoshua  Rabinovich  Fund, 
and  Tel-Aviv  University.  FIis  works  include  svmphonies,  concertos  ballets,  fikn  music, 
chamber  pieces,  song  cycles,  songs,  and  solo  instrumental  music  and  have  been  performed 
by  the  Israel  Philharmonic  Orchestra,  Fhe  Israel  Camerata,  Berhner  Symphoniker,  Bat-Dor 
Dance  Company,  Per-Capita  Productions,  Arthur  Murray  School  of  Dance  The  Chan 
theatre,  Zubin  Mehta,  Avner  Biron,  Ze’ev  Dorman,  Giora  F’eidman,  East-west  ensemble. 
Innovation.  Fliis  fall  Mr.  Dorman  will  begin  his  doctoral  studies  at  Fhe  [uiUiard  School  with 
John  Corighano. 

Soren  Nils  Eicliberg,  composition  was  born  in  Stuttgart,  Germany  in  1973,  grew  up  in 
Denmark  and  obtaimned  Danish  citizenship  in  1989.  Piano  studies  first  at  the  Royal  Danish 
Academy  of  Music  in  Copenhagen  and  at  the  Flochschule  fur  Musik  Kdln  led  to 
performances  in  Denmark,  Finland,  Germany,  Austria,  L .K.,  Poland  and  Israel  as  well  as  to 
a prize  in  the  Kane  Piano  Competition  in  London  in  2000.  Recently  he  entered  the 
conducting  class  in  Cologne.  At  the  same  time  Soren  Nils  Eichberg  experimented  with  Jazz, 
wrote  computer  music  for  short-films,  and  performed  in  a Punk  band  as  guitarist,  singer  and 
songwriter.  Although  autodidact  as  composer  he  won  the  Grand  Prix  of  the  Queen 
Elisabeth  International  Competition  for  Composers  in  2001  with  his  composition 
"Qilaatersorneq"  for  viohn  and  orchestra.  Subsequently  "Qilaatersornec]"  has  been 
performed  in  Cologne  and  as  the  opening  work  of  the  Musical  Olympus  Festival  2002  in  St. 
Petersburg,  Russia.  Further  performance  in  Milano,  Seoul  and  Copenhagen  are  planned. 

His  recent  projects  are  commision  by  the  International  Busoni  Competition,  Italy  (solo 
piano);  the  Danish  Radio  (piano  trio);  Odense  Symphony  Orchestra,  Denmark;  Tallinn 
International  Piano  Festival,  Estonia  (piano  concertino).  For  2002/2003  Soren  Nils 
Eichberg  has  been  awarded  the  two-year  "Young  Artists  Start-Up  Scholarship"  for  by  the 
Danish  State  Arts  Foundation. 

Mark  Emery,  trumpet,  is  an  active  musician  in  the  Boston  area,  where  he  has  performed 
with  the  Boston  Ballet  Orchestra,  Chorus  Pro  Musica,  1 he  Boston  Philharmonic,  The  New 
Hampshire  Symphony,  and  Emmanuel  Music.  Fie  is  former  member  of  the  National 
Repertotyf  Orchestra  in  Breckenndge,  CO.  In  addition  to  the  FIBQ,  Mr.  Emery’s  chamber 
music  pursuits  include  recordings  and  performances  with  Fhe  CaUithumpian  Consort  under 
Stephen  Drurv,  the  Oregon  Cathohe  Press,  and  an  album  of  Daniel  Pinkham’s  music  for 
brass  and  organ.  Since  the  HBQ's  Rural  Residency  through  Chamber  Music  America,  Alark 
has  been  featured  as  a speaker  at  chamber  music  symposia  in  New  York,  the  University  of 
Texas,  the  University  of  Maiyland,  and  the  University  of  St.  Fhomas  in  Houston. 


Gabfielle  Finck,  horn,  returns  for  her  second  summer  as  a fellow  at  the  ianglewood  Music 
Center.  i\s  an  orchestral  musician,  she  has  toured  Ihirope  numerous  times,  as  well  as 
Jamaica.  She  has  performed  with  the  Chicago  Civic  ( )rchestra,  the  New  World  Symphony, 
and  many  other  orchestras.  An  active  chamber  musician,  Ms.  Finck  has  often  appeared  in 
recital  in  Boston  and  (diicago  and  recent!)'  toured  the  Midwest  with  the  CAlifornia-based 
Ariel  Fhisemble  Woodwind  Quintet. 

Guy  Fishman,  cello,  was  born  in  Israel  and  began  playing  the  cello  at  age  twelve.  At 
sixteen  he  entered  the  studio  of  the  Guarneri  quartet’s  David  Soyer  at  the  Manhattan  School 
of  Music,  where  he  received  his  bachelor’s  degree  four  years  later.  Mr.  b'lshman  continued 
his  studies  with  Peter  Wiley  at  SUNY-Purchase,  where  he  was  member  of  the  Graduate 
String  Quartet,  and  taught  for  two  semesters  as  Graduate  l eaching  vVssistant.  During  this 
time  he  seiwed  as  principal  cellist  in  the  2()0()  New  York  String  Seminar  Orchestra  at 
Carnegie  Hall  under  Jamie  Laredo.  He  returned  to  the  Seminar  in  that  capacity  the  following 
year,  during  which  he  commenced  his  Doctoral  studies  at  the  New  England  Consen^atory  of 
Music  with  Laurence  I.esser.  Phis  is  his  second  summer  at  I'anglewood. 

Amanda  Forsythe,  soprano,  is  pleased  to  be  spending  her  first  summer  at  the  Tanglewood 
Alusic  Center.  A frequent  performer  with  Boston  Baroc|ue,  last  year  she  sang  the  roles  of 
Bastienne  in  Mozart’s  Wastien  and  Bastienne,  and  Ninfa/  Proserpina  in  Monteverdi’s  Orjeo,  a 
performance  Opera  News  praised  as  “impressive...  coquettish  yet  formidable.”  She  joins  the 
company  again  in  )une  as  Serpina  in  Pergolesi’s  JO/  Sen>a  Padrona  and  in  October  as  Amore  in 
Monteverdi’s  //  Witonw  d’l  disse.  Ms.  Forsythe  received  her  Master’s  degree  from  the  New 
England  Conseiwatory  in  May  2001,  where  she  studied  with  Susan  (dickner,  and  did  her 
undergraduate  work  with  Mary  Ann  Flart  at  Vassar  College,  where  she  sang  the  roles  of 
Poppea  and  Serpina.  In  the  past  two  years,  she  sang  the  parts  of  Barbarina  with  The  Bronx 
Opera  (Company,  Rose  Maurrant  (Kurt  Weill’s  Street  Seem)  with  the  Bay  Area  Summer  Opera 
rheater  Institute,  Silandra  (Cesti’s  Oronted)  and  y\pollo/Alinda  (Cavalli’s  7/  Cdasone)  with  the 
Haiward  Early  Music  Sociep',  and  the  soprano  solos  in  Flandel’s  Messiah  and  Mozart’s  Solemn 
Vespers  \v\x\\  the  Avenue  of  the  i\rts  Chorale.  She  currently  lives  in  Manhattan  and  studies 
with  Elaine  Bonazzi. 

Phillip  Freeman,  hass  tromhone,  received  degrees  in  composition  and  euphonium 
performance  from  the  Lhiiversity  of  Houston,  and  subsequently  studied  bass  trombone  at 
the  Manhattan  School  of  Music.  Fie  has  performed  on  bass  trombone,  euphonium,  and  bass 
trumpet  with  ensembles  such  as  the  Flouston  Svmphony,  Houston  Ballet,  the  Sarasota 
Opera,  Lake  Charles  Symphony,  and  the  Illinois  Philharmonic.  Mr.  f reeman’s  principal 
teachers  were  Steve  Norrell  and  john  Mefiroskey  on  trombone,  and  Frank  Woodruff  on 
euphonium.  Fie  currently  resides  in  Flouston,  Fexas. 

Colin  Garner,  viola,  is  originally  from  Littleton  Colorado,  Colin  received  his  bachelors 
degree  in  music  from  the  Lniversity  of  Colorado  at  Boulder.  In  2001,  he  completed  his 
masters  degree  in  viola  performance  from  the  Lhiiversitt'  of  Southern  (California  where  he 
studied  with  Donald  Mclnnes  and  Ralph  f ielding.  (Colin  has  attended  many  festivals,  and 
performed  with  orchestras  that  include  the  New  World  Symphony,  Music  Academy  of  the 
West,  the  fakacs  string  cjuartet  seminar.  National  RepertoiT  Orchestra,  and  the  Aspen  music 
festival.  Colin  now  resides  in  Los  Angeles,  where  he  performs  and  teaches  music. 


Ashley  Garritson,  cello,  is  a junior  at  Northwestern  University  School  of  Music,  where  she 
studies  with  Hans  )orgcn  |ensen.  She  lias  been  a member  of  several  orchestras,  most 
notably  as  principal  cello  of  the  St.  Louis  Symphony  Youth  ( )rchestra.  Northwestern 
Lhiiversity  Symphony  Orchestra,  and  the  Missouri  All-State  Orchestra,  as  well  as  with  the 
first  National  Festival  of  Youth  Orchestras  at  Intcrlochen,  the  first  Ahvaldi  AU-Girls 
Orchestra  in  Wasliington  D.C.,  and  the  Boston  Youth  Philharmonic.  She  has  appeared  as  a 
soloist  with  numerous  orchestras  including  the  St.  Joseph  Symphony,  Skokie  Valley 
Symphony,  Jefferson  Symphony,  St.  Louis  Symphony  Youth  Orchestra,  Alton  Symphony 
Orchestra,  Kammergild  Chamber  Orchestra,  and  Gateway  Festival  Orchestra.  Ms. 

Garritson  has  been  winner  of  several  competitions  including  the  Jefferson  Symphony 
Young  Artists  Competition,  the  Skokie  Valley  Concerto  Competition,  the  Sigma  Alpha  lota 
competition,  the  Music  I'eachers  National  competitions  (state  and  regional  winner), 
American  String  Teachers  ^Vssociation  state  competition,  and  the  St.  l.ouis  Symphony  Youth 
Orchestra  concerto  competition. 

Glenda  Goodman,  viola,  has  a deep  interest  in  the  creation  and  performance  of  both 
contemporar}'  and  traditional  classical  music.  A senior  at  OJaeiiin  College  and  Consen^atoiy 
of  Music,  where  she  is  pursuing  a BM  in  viola  performance  and  a BA  with  a major  in 
Religion,  Ms.  Goodman  participates  in  numerous  new  music  ensembles  and  is  a regular 
performer  on  recitals  and  concerts.  She  has  commissioned  several  works  for  her  instrument, 
and  is  a featured  artist  on  A^incent  Calianno’s  CD  Khtsica.  A native  of  Washington  DC,  Ms. 
Goodman  began  her  musical  training  at  age  5,  studying  with  Peter  Slowik  and  Wilham  Foster 
(viola)  and  John  Kendall  (violin). 

Tracey  Gorman,  soprano,  a native  of  Minnesota,  received  a Bachelor  of  Music  degree 
from  St.  Olaf  College  and  is  currently  a DMA  candidate  at  the  Universiy  of  Minnesota, 
where  she  studies  with  Glenda  Maurice.  Ms.  Gorman  most  recently  won  the  District  NATS 
AA  competition  and  has  been  the  winner  of  the  Minnesota  N/VTS  competition.  She  has 
won  several  other  prestigious  awards,  including  the  Schuessler  Award  in  2000  and  the  2001 
V oices  of  Vienna  scholarship,  which  sent  her  to  study  at  the  Mozarteum  Summer  Academy 
in  Salzburg,  Austria.  With  the  Universiy  of  Minnesota  Opera  Theater,  Ms.  Gorman  has 
played  several  roles  including  Sister  Constance  in  Dialogiies  of  the  Carmelites^  Adele  in  Die 
Fledermaus,  Ehsa  in  7/  re  pastore,  and  Anne  in  I'he  Merr}'  IPires  of  Windsor.  l>ast  Spring,  she  won 
the  Milwaukee  Bel  Canto  Chorus  Regional  Artist  Competition  and  appeared  with  the  chorus 
and  orchestra  this  past  December  performing  the  soprano  solos  in  Poulenc’s  Gloria  and 
Vaughn  Wilhams’  Hodie.  In  May,  she  will  attend  the  Art  Song  Festival  at  the  Cleveland 
Institute  of  Music.  In  addition  to  her  rigorous  performance  schedule  and  doctoral  work,  Ms. 
Gorman  teaches  private  voice  lessons  at  Eden  Frame  High  School  and  is  an  adjunct  voice 
faculty  member  at  St.  Olaf  College  in  Northfield,  MN. 


Charisse  Graves,  clarinet,  graduated  from  the  New  England  Conseiwatoiy  of  Music  in  May 
2002  with  a Master  of  Music  degree  in  clarinet  performance.  She  received  her  Bachelor  of 
Music  degree  from  Wichita  State  UniversiU'  in  May  2000.  Ms.  Ciraves  has  performed  with 
the  Brockton  Symphony  Orchestra,  'I'hayer  Symphony  Orchestra,  and  New  Bedford 
Symphony  Orchestra  and  is  currently  a substitute  for  the  New  World  Symphony  in  Miami, 
FL.  She  is  a Yamaha  Young  Performing  Artist  and  has  been  awarded  third  prize  in  the 
International  Clarinet  Association  Young  Artist  (Competition,  second  prize  in  the  Arapahoe 
Philharmonic  Concerto  (Competition,  and  first  prize  in  the  Wichita  (Clarinet  Society 
Competition.  I'he  Aspen  Music  Festival,  National  Orchestral  Institute,  Sarasota  Music 
Festival,  and  Interlochen  Arts  Camp  are  among  the  summer  festivals  (Charisse  has  attended. 
After  her  summer  at  i'anglewood,  Ms.  Graves  plans  to  pursue  a career  in  clarmet  orchestral 
performance  and  education. 

Whitney  Hanes,  flute,  received  her  M.M.  in  Flute  Performance  from  Boston  University  in 
May  2002,  where  she  studied  with  Marianne  Gedigian.  She  received  a B.M.  and  Performer's 
Certificate  from  Indiana  University  in  May  2000,  where  she  studied  with  I’homas  Robertello. 
She  has  been  a finahst  in  the  fames  Pappoutsakis  Memorial  Flute  Competition  in  2001  and 
2002  and  performs  with  the  ALEA  III  New  Music  Ensemble  at  Boston  University.  She  will 
be  pursumg  an  Artist  Diploma  at  the  Longy  School  of  Music  in  the  fall,  where  she  will  study 
with  Robert  Willoughby. 

Dana  Hansen,  viola,  grew  up  on  Cape  (Cod,  Massachusetts,  and  is  currendy  a master's 
degree  student  studying  viola  with  Fleidi  (Castleman  and  Misha  AmoiT  at  the  JuiUiard  School. 
She  received  her  bachelor's  degree  at  I laiward  College  in  Modern  European  Histoiy,  while 
studying  viola  with  fames  Dunham.  She  has  studied  chamber  music  with  Robert  Levin  and 
Robert  Mann,  and  has  attended  the  Aspen,  Paos,  and  Tanglewood  summer  music  programs. 
This  IS  her  fourth  summer  at  d’anglewood,  having  spent  t\\’o  summers  in  the  B.U.T.I. 
program  and  attended  ’FM(C  in  2000. 

Caleb  Harris,  vmcal  piano,  enjoys  a wide  variety  of  musical  activities  including  chamber 
music,  opera,  musical  theatre,  and  solo  performance.  A 2002  summa  cum  laude  graduate  of 
Oklahoma  Baptist  University,  Mr.  Harris  eventually  plans  to  pursue  a master  of  music 
degree.  Recent  performances  include  the  Rachmanmoff  Rhapsody  on  a Fheme  of  Paganini 
at  OBL'  and  a solo  concert  for  the  Oklahoma  Music  Teachers'  Association  state  conyention. 
He  worked  on  the  accompanying  staff  at  Interlochen  Arts  (iamp  in  the  summer  of  2000,  and 
IS  excited  to  be  remrning  for  his  second  season  at  1 anglewood.  His  principle  teachers 
include.  Ron  Lewis  and  Billie  fo  Forney. 

Matthew  Heller,  double  bassist,  has  performed  as  a member  of  the  (hvic  Orchestra  of 
Chicago,  Boston  Philharmonic  (Orchestra,  and  Metamorphosen  Chamber  Orchestra.  He  has 
performed  chamber  music  at  the  Verbier  b'estival  in  Switzerland  as  well  as  the  Isabella 
Stewart  Gardner  Museum  in  Boston.  ’Phis  summer  is  his  fust  as  a Tanglewood  Music  Center 
fellow. 


Hillarv  Herndon,  viola,  holds  a Bachelor  of  Music  degree  from  the  Eastman  School  of 
Music  as  well  as  a Master’s  Degree  from  I he  luilliard  School.  She  has  been  a recipient  of 
the  Rush  Rhees  and  Howard  Hanson  scholarships  from  liastman,  as  well  as  the  Cloe 
Memorial  Scholarship  from  )uilhard.  Aside  from  performing  with  the  )uilliard  Orchestra, 
New  World  Symphony,  Charleston  Symphony,  Eastman  Virtuosi  and  d’he  National 
Repertoiy  Orchestra,  Ms.  Herndon  has  performed  as  soloist  with  the  ( dear  Lake  Symphony 
and  an  Eastman  Chamber  Orchestra.  She  has  performed  in  masterclasses  with  Robert 
Vernon,  Steven  Dann,  and  Lawrence  Dutton,  and  has  won  the  Best  \dola  Performance 
Award  at  the  Corpus  Christi  Young  Artists’  Competition.  Ms.  Herndon  has  studied  with 
Heidi  Castleman,  Hsin-Yun  Huang,  and  George  Baylor. 

Michelle  Herrera,  double  bass,  of  Milwaukie,  Cdregon  received  her  Master  of  Music 
degree  from  the  New  England  Consen^atoiT,  where  she  studied  with  Edwin  Barker.  As  an 
undergraduate  she  attended  The  |uiUiard  School,  where  she  studied  with  (drin  O'Brien.  Of 
late,  Ms.  Herrera  has  been  a freelance  musician  in  Portland,  (Jregon  with  the  Oregon  Ballet 
Bheatre  as  well  as  several  other  ensembles.  Her  festival  experience  includes  the  Music 
Academy  of  the  West,  Spoleto  Festival  (Italy),  National  Repertoire  Orchestra,  National 
Orchestral  Institute,  and  the  Pacific  Music  h estival.  In  the  fall,  she  will  be  continuing  her 
education  in  Vancouver,  British  Columbia. 

Ben  Hoadley,  bassoon,  has  been  principal  bassoonist  of  the  Hartford  Symphony 
Orchestra  since  2(X)0,  and  is  a frequent  guest  principal  bassoonist  in  leading  groups 
throughout  the  Northeast.  He  has  performed  with  the  Sydney  Symphony  Orchestra  and  has 
toured  internationally  as  principal  bassoonist  of  the  Australian  Youth  Orchestra,  Camerata 
Scotland,  and  the  American  Russian  Young  Artists  Orchestra.  Mr.  Hoadley  has  received  top 
prizes  in  the  National  Concerto,  National  (Chamber  Music,  and  International  Solo 
Competitions  in  his  native  New  Zealand.  graduate  of  the  New  England  Conseiwator}"  of 
Music,  he  received  several  awards  there  and  had  the  distinction  of  being  the  first  bassoonist 
in  over  20  years  to  enter  the  Conservatoiv's  Artists  Diploma  program.  As  a soloist,  his  recent 
recitals  include  performances  for  the  Boston  Athenaeum,  "Summer  Music  from 
Greensboro",  the  h'rench  Librar\%  Aberdeen  International  Youth  Festival,  International 
Double  Reed  SocieU^  Convention,  the  Piatigorskv  Foundation  and  at  Boston's  Jordan  HaU. 
He  has  also  been  a featured  soloist  for  the  Australian  and  New  Zealand  National  radios  and 
for  WGBH  Classic  FM  in  Boston.  Ben  teaches  at  the  Hartt  School  of  Music  and  has  tutored 
for  the  New  England  Conserwator)'  PreparatoiT  School,  and  the  Greater  Boston  Youth 
Orchestra  Association. 

Sarah  Hogan,  double  bass,  is  currently  a Master’s  of  Music  Degree  candidate  at  Rice 
University  where  she  studies  with  Timothy  Pitts  and  will  graduate  in  May  2003.  She  received 
her  Bachelor’s  of  Music  Performance  with  a minor  m mathematics  from  Indiana  University 
in  May  2000.  Fler  previous  instructors  include  Lawrence  Hurst,  Murray  Grodner,  Carolyn 
White,  and  Fleniy  Loew.  She  has  sensed  as  a substitute  in  the  Houston  Symphony  and  the 
New  World  Symphony.  Fler  most  recently  awarded  prize  is  Second  Place  in  the  Orchestral 
Division  of  the  International  Society  of  Bassists  Convention  in  June  2001.  Other  summer 
music  festivals  she  has  attended  include  Music  Academy  of  the  West,  National  Orchestral 
Institute,  Brevard  Music  Center,  and  Interlochen  Arts  Camp.  Bhis  is  her  second  summer  as 
a fellow  at  TMC.  Sarah  Flogan  is  24  years  old  and  is  from  St.  Louis,  MO. 


Daniel  Hoy,  baritone,  was  bom  and  raised  in  the  Pocono  Mountains  of  Pennsylvania.  In 
the  May  of  2000,  he  received  his  Bachelor  of  Music  Education  degree  from  fames  Madison 
Universim.  Daniel  continued  his  education  at  the  College-Conseiwatoiy  of  Music  at  the 
Univcrsim  of  Cincinnati  for  his  Master  of  Music  degree  in  vocal  performance,  which  he 
completed  in  [unc.  While  at  CCM,  he  appeared  as  Rabin  David  in  Mascagni’s  L’amuv  fV7/~ 
and  as  Mr.  Gobincau  in  Menotti’s  The  Mecli//m.  Daniel  was  a 2001  'I'anglewood  Vocal 
Fellow,  where  he  appeared  as  the  (dock  and  Black  Cat  in  Ravel’s  T’enfan/  et  les  sortileges.  In 
the  fall.  Darnel  will  begin  a residency  with  the  Indianapolis  Opera  in  their  Young  Artist 
'Praining  Program. 

Lelia  lancovici,  violin,  was  born  in  Bucharest,  Romania.  She  has  received  many  awards, 
including  first  prizes  at  the  (ioncorso  Internazionale  di  Musica  'Isola  di  Capri,  the  W.  A. 
Mozart  Interpretation  Festival,  and  the  Contest  for  W.  A.  Mozart  Violin  and  Piano  Sonata 
Interpretation.  Ms.  lancovici  participated  in  masterclasses  in  Arosa  and  Gubbio  under  the 
guidance  of  Ana  Chumanchcnco,  Sherban  Lupu,  Emilian  Piedicuta,  Adehna  Oprean,  Chaba 
Erdely,  and  Claude  Flobson.  She  continues  to  be  involved  in  summer  festivals,  such  as  in 
Poland,  the  Czech  Republic,  and  Germany  studying  with  Sherban  Lupu,  Robert  Szreder, 
Petru  Munteanu,  and  ferold  Rubinstein.  Last  summer,  Ms.  lancovici  was  a participant  in  the 
Kent/Blossom  Festival  where  she  studied  with  William  Preucil,  Anton  Nel,  and  was  the 
recipient  of  the  foseph  Gingold  Award.  She  received  her  Bachelor  of  Music  degree  from  the 
University  of  Illinois  at  Urbana-Champaign,  where  she  studied  with  Sherban  Lupu,  and  her 
Master  of  Music  degree  from  Boston  LhiiversiU’  where  she  studied  smdving  with  Peter 
Zazofsky. 

Laura  Jackson,  conductor,  has  just  completed  her  Master  of  Music  degree  m orchestral 
conducting  at  the  University  of  Michigan.  Before  relocating  to  Ann  Arbor  in  September 
2()0(),  she  was  conducting  and  performing  throughout  New  lingland  in  a variety  of  musical 
settings.  She  was  the  Assistant  ("onductor  of  the  Youth  Symphony  Orchestra  at  the  New 
England  Cionseiwatoiy  Preparatoty'  School  from  1997-20()0  and  seiwecl  as  Director  of 
(Orchestral  Studies  at  (iolby  College  in  1998-99.  Prior  to  her  appointment  at  Colby,  Ms. 
fackson  was  Music  Director  and  Conductor  of  the  Nashua  Chamber  Orchestra  for  seven 
years  as  well  as  Assistant  Conductor  at  Phillips  Exeter  Academy.  Additionally,  Ms.  Jackson 
has  been  active  as  a guest  conductor.  Mer  recent  engagements  have  included  performances 
with  the  Maine  All-State  Orchestra  and  the  Xian  ConseiwatoiT  Orchestra  in  Xian,  China. 

Jie  Jin,  cello,  was  born  in  China  and  is  currently  pursuing  a Master  of  Music  degree  at  the 
Rice  Lhnversity’s  Shepherd  School  of  Music,  where  she  studies  with  Norman  Fischer.  She 
earned  her  Bachelor  of  Music  degree  in  20()0  from  Shanghai  Consercatory  of  Music.  Ms.  Jin 
has  participated  in  the  Amadeus  Master  (dass  in  London,  Daniel  Music  Festival  in  Holland, 
Margess  International  of  Switzerland,  Beijing  International  Music  Festival,  International 
Summer  Academic  Prague-\denna-Budapest  Festival,  Pacific  Music  Festival,  Portsmouth 
International  String  Competition,  and  Melbourne  International  Chamber  Music 
Competition. 


Caroline  Johnston,  viola,  began  musical  studies  on  the  violin  at  age  4 and  on  the  viola  at 
age  14,  and  has  since  focused  primarily  on  the  latter,  riiroughout  secondar\^  school  she  was  a 
student  at  the  New  England  Conser\^atory  Prepara toiy  School,  where  Michael  Zaretsky  was 
her  most  influential  teacher.  Under  his  guidance,  she  was  awarded  an  honorable  mention  in 
concerto  competitions  of  both  the  Boston  Symphony  Orchestra  and  the  Brockton 
Symphony.  Ms.  johnston  has  seiwed  as  principal  viola  of  the  Tanglewood  Young  Artists 
Orchestra  and  the  NEC  Youth  Philharmonic  ( )rchestra.  As  a chamber  musician,  she  has 
been  a semifinahst  at  the  Pischoff  Chamber  Music  Competition.  In  the  fall  of  2001,  she 
entered  dlie  fuiUiard  School,  where  she  studies  with  Samuel  Rhodes.  In  addition,  she  has 
been  coached  by  Earl  Carlvss  with  her  string  cjuartet,  and  has  participated  in  orchestral 
concerts  on  both  the  violin  and  the  viola  with  the  ) uiUiard  Symphony. 

Daniel  Katz,  cello,  is  originally  from  lUinois.  In  2001,  he  received  his  Bachelor  of  Music 
Degree  from  Northern  Illinois  Umversiti',  where  he  studied  with  Marc  [ohnsoii  of  the 
\Yrmeer  Quartet.  He  also  studied  for  one  year  with  Paul  Katz  at  Rice  Lhiiversit}'  as  an 
undergraduate.  Mr.  Katz  has  participated  in  many  summer  festivals  including  the  Sarasota 
Music  Festival,  the  Norfolk  Chamber  Music  Festival,  and  the  Verbier  Festival  and  Academy 
in  Switzerland.  He  has  won  prizes  in  many  competitions,  has  appeared  as  a soloist  with 
several  orchestras,  and  has  played  many  recitals  and  chamber  music  concerts.  He  also  has 
been  a substitute  cellist  with  the  Chicago  Symphony  Orchestra.  He  is  currently  studying 
with  Laurence  Lesser  at  New  England  ConseiwatoiT. 

Adelle-Akiko  Kearns,  cello,  is  currently  a student  of  Bonnie  Flampton  at  the  San 
Francisco  Consciwatoiy  of  Music  where  she  began  her  cello  studies  at  the  age  of  1 1 in  the 
SF^'CM  Preparatort"  Department.  She  has  participated  in  masterclasses  with  Bernard 
Greenhouse,  David  Finckel,  Robert  Mann,  Menahem  Pressler,  Norman  Fischer,  Gilbert 
Kahsh,  Chve  Greensmith,  Roger  Chase,  Fhe  Peabody  Trio,  and  Anthony  Elliott.  She  was 
the  winner  of  the  SFCM  annual  string  concerto  competition  and  performed  IMiachaturian's 
Cello  Concerto  with  the  SFCM  orchestra  in  September  of  2000.  Other  awards  include  the 
Pacific  Musical  Society'  Competition's  grand  prize  (1999)  and  first  prize  (17-21  age  division, 
1997),  and  the  Flewlett  Foundation  Aspen  Scholarship.  She  was  invited  to  perform  in  a 
masterclass  at  the  2000  World  Cello  Congress.  Ms.  Kearns  has  performed  as  principal  cellist 
for  the  SFCM  Orchestra  and  the  SF  Lyric  ( )pera  Orchestra  and  performs  on  a regular  basis 
with  the  Modesto,  Santa  Rosa  and  Mann  Symphonies. 

Byungyvoo  Kim,  baritone,  a native  of  Korea,  began  voice  studies  at  the  age  of  nineteen. 
After  he  received  his  Bachelor’s  degree  in  Korea,  he  came  to  iVmenca  to  study  at  the 
Manhattan  school  of  Music  with  Theodor  LIppman.  While  he  studied  there,  he  worked  with 
world-renowned  artists  such  as  Sherrill  MUnes,  Regine  Crespin,  and  Warren  Jones.  Recently, 
he  participated  the  Utah  Festival  opera  where  he  covered  the  role  of  Itigaro  in  Rossini’s 
Barber  of  Seville.  Mr.  Kim  has  won  several  prominent  competitions,  among  them  the  Sullivan 
Foundation  grants,  Mario  Lanza  competition,  and  Liederkranz  competition.  Mr.  Ktim 
currently  studies  at  the  Mamies  College  of  Music  as  a professional  student  of  Theodor 
Uppman. 


Orii>;inally  from  Texas,  William  Klymus  recently  received  his  Master  ol  Music  degree  in 
percussion  performance  from  the  New  England  Conseiwatory.  Prior  to  coming  to  Boston, 
he  completed  his  Bachelor  of  Music  degree  in  percussion  performance  from  the  University 
of  Texas  at  Arlington,  and  was  an  active  freelance  percussionist  and  private  teacher  in  the 
Dallas/Ft.  Worth  area.  His  teachers  include  Frank  Epstein,  Leigh  Eloward  Stevens  and 
MichaeWarner. 

Sara  Kramer,  oboe,  received  her  Master’s  degree  in  performance  from  New  England 
Conseiwatory  in  2002.  She  has  participated  in  the  summer  music  festivals  at  Aspen, 
Chautauqua,  and  Schleswig-Holstein  (Germany).  Eler  principal  teachers  have  included  Mark 
McEwen,  Robert  Both,  jonathan  Blumenfeld,  and  John  deUancie.  A 1999  graduate  of 
Swarthmore  College,  Ms.  Kramer  pursued  liberal  arts  smdies  with  a major  in  music  and  was 
a winner  of  the  college  concerto  competition.  She  has  worked  as  a first-grade  literacy 
teacher  in  the  Philadelphia  public  schools  and  has  taught  oboe  at  the  Winchester  (MA) 
Community  Music  School.  Ms.  Kramer  grew  up  in  New  Haven,  CT  and  is  an  alumna  of  the 
Connecticut  Youth  Symphony  and  the  Philadelplna  Youth  Orchestra. 

Shin  Yun  Kwon,  violin,  is  presently  in  Doctoral  program  at  Indiana  University  School  of 
Music,  where  she  smdies  with  Miriam  Fried.  She  received  her  BM  and  MM  from  Manhattan 
School  of  Music  studying  with  Sylvia  Rosenberg.  While  she  was  at  MSM,  she  played  for  the 
master  classes  of  Glen  Dicterow,  Midori,  Peter  Salaff,  Arnold  Steinhart,  and  Zvi  Zeitlin.  She 
was  also  a member  of  New  Music  Ensemble,  and  performed  music  of  contemporary 
composers,  such  as  Tan  Dun,  Jason  Bahr,  and  Isang  Yun.  In  Korea,  Shin-young  won  the 
first  prizes  for  numerous  competitions,  and  was  featured  as  a soloist  with  orchestras  there. 
She  kept  strong  interest  in  chamber  music,  performing  at  the  Young  Musician's  Festival, 
Hankuk  Chamber  Music  Festival,  and  Seoul  Chamber  Music  Concert  Series.  In  previous 
summers,  she  has  attended  many  music  festivals  including  'Taos  School  of  Music,  Music 
Academy  of  the  West,  the  Sarasota  Music  Festival,  the  New  York  String  Orchestra  Seminar 
and  Aspen  Music  Festival. 

Michael  Larco,  viola,  graduated  in  May  2002  with  a master’s  degree  from  I'he  Juilliard 
School.  Mr.  Larco  has  performed  at  the  'Tanglewood  Music  Center,  Aspen  Music  Festival 
and  Spoleto  Music  Festival  and  as  principal  violist  under  Seji  Ozawa  and  Kurt  Masur.  An 
avid  chamber  musician,  he  has  performed  at  Alice  TuUy  Hall,  Carnegie’s  Weill  Recital  HaU, 
and  Novel  Flail  in  'Taipei,  'Taiwan,  and  has  been  a member  of  the  Fountain  Chamber  Music 
Society  in  New  York  Citt'  for  the  lasts  two  years.  'Through  these  venues,  he  has  collaborated 
with  Itzahk  Perlman,  Lynn  Harrel,  and  Rocco  Ihhppini.  During  Mr.  Larco's  last  four  years  at 
juilliard,  he  has  been  involved  in  the  Community  Seiwice  Fellowship  program  at  Juilliard  and 
has  performed  at  health  care  facilities  throughout  the  city  of  New  York.  As  a Concert  Fellow 
at  'The  juilliard  School,  Mr  Larco  visits  classes  in  New  York  City  public  schools  to  prepare 
students  for  regular  youth  concerts  at  juilliard.  After  graduating  with  a Bachelors  degree  in 
May  1999,  Michael  was  awarded  the  Trank  Huntington  Beebe  Scholarship  for  studies  in 
Europe.  During  the  1999  - 2()()0  academic  year  he  studied  at  the  Mozarteum  in  Salzburg, 
Austria  with  'Thomas  Riebl  and  in  Cremona,  Italv  with  Bruno  Giuranna. 


James  Lee  III,  composer,  was  born  on  November  26,  1975.  He  has  always  had  an  interest 
in  music,  but  his  formal  training  started  at  a relatively  late  age  at  12.  He  started  piano  lessons 
at  Edith  B.  Garrett  School  in  Benton  Harbor,  MI.  He  started  composing  at  the  age  of  16  at 
Andrews  Academy  in  Berrien  Springs,  MI  where  he  won  2 talent  show  competitions  because 
of  his  compositions  for  piano.  He  then  went  on  to  study  piano  with  Dr.  Peter  Cooper 
Andrews  Universit\"  and  later  Dr.  Louis  Nagel  at  the  Universitt^  of  Michigan.  Mr.  Lee  holds 
a bachelors  degree  in  piano  performance  and  a masters  degree  in  composition.  Currently  he 
is  a doctoral  student  at  the  University  of  Michigan  in  Ann  Arbor.  His  most  recent  activities 
include  a reading  of  his  orchestral  work  "Papa  Papa"  by  the  Detroit  Symphony  Orchestra  in 
April  2001.  This  year  includes  the  world  premiere  of  a new  orchestra  piece  at  Andrews 
University  (Februanty  a world  premiere  of  a sonata  for  cello  and  piano  at  The  University  of 
Michigan  (April),  a world  premiere  of  "Svmpathy"  for  chorus  and  chamber  ensemble  (May) 
in  St.  Paul,  Minnesota,  and  a world  premiere  of  a sacred  song  cycle  for  soprano  and  organ  in 
Benton  Harbor,  Michigan  (|une  16). 

Sandra  Seunghae  Lee,  vocal  piano,  is  from  Chicago,  Illinois.  She  received  a Master’s 
degree  in  piano  accompanving/coaching  from  the  Universitv  of  Minnesota,  and  is 
continuing  her  studies  there  with  Margo  Garrett  for  a Doctor  of  Musical  Arts  degree.  She 
received  a Bachelor  of  Arts  degree  in  piano  performance  from  the  Seoul  National  University'. 
Sandra  has  participated  in  the  Aspen  ( )pera  Pheater  at  the  Aspen  Music  h’estival,  Songfest, 
Musicorda,  and  the  Mozarteum  International  e Sommer  iVkademie  in  Vienna.  She  has  also 
worked  with  the  Minnesota  Opera  in  their  apprenticeship  program,  and  the  Seoul  National 
Opera. 

Marie-Thai’s  Levesque,  cello,  grew  up  in  Rimouski,  Canada,  where  she  began  her  musical 
studies  on  the  violin  at  age  four.  She  turned  to  cello  at  8.  In  1998,  she  moved  to  Montreal  to 
study  with  Denis  Brott  and  currently  studies  with  Richard  .Varon  at  the  Cleveland  Institute 
of  Music,  where  she  is  pursuing  a master’s  degree.  In  December  1999,  she  was  a member  of 
the  New  York  String  Seminar  Orchestra.  She  spent  the  summers  of  1998-99  and  2000  at  the 
Music  Academy  of  the  West  and  won  the  rrois-Rivieres  Symphony  Competition  in  Februaiv 
2001.  In  June  2001,  Ms.  Levesque  was  a participant  in  the  Gregor  Piatigorsky  seminar  for 
celhsts  and  in  October  of  the  same  year  played  a recital  in  Montreal  that  was  recorded  and 
broadcast  by  the  CBC  radio. 

Ajidrea  Levine,  clarinet,  a native  of  Queens,  New  York,  began  her  studies  at  the  age  of 
eleven.  Her  early  teachers  were  Lawrence  Sobol  and  Mitchell  Estrin.  She  attended  the 
Eastman  School  of  Music,  where  she  received  a Bachelor  of  Music  degree  as  a student  of 
Kenneth  Grant.  Ms.  Levine  continued  her  studies  at  the  Cleveland  Institute,  where  she  was 
a student  of  Prankhn  Cohen  and  Daniel  Gilbert.  A frequent  substitute/extra  player  with  the 
Cleveland  Orchestra,  she  had  the  honor  of  plaving  second  clarinet  in  the  orchestra’s 
inaugural  concert  in  the  renovated  Severance  Hall.  In  addition,  she  was  appointed  intermi 
principal  clarinet  of  the  iVkron  Symphony  Orchestra,  and  was  a substitute  in  the  Cleveland 
Ballet  and  Wheeling  Symphony  Orchestras.  Ms.  Levine  has  just  completed  her  first  season  as 
a member  of  the  New  World  Symphony  in  Miami,  Honda. 


Benjamin  Levy,  double  bass,  was  a winner  of  the  2001  Borromco  String  Quartet  Guest 
Artist  Award.  His  orchestral  experience  includes  principal  bass  of  the  I’anglewood  Music 
Center  Orchestra,  assistant  principal  bass  of  the  National  Repertory  Orchestra,  principal 
bass  of  the  Schleswig-Holstein  Festival  Orchestra,  principal  bass  of  the  New  England 
Conseiwator)'  Honors  Orchestra,  and  the  Boulder  Philharmonic.  Active  as  a chamber  music 
artist,  Mr.  Le\^'  has  appeared  with  the  Hawthorne  String  (Quartet,  the  Borromeo  String 
Quartet,  the  New  England  Conseiwatory  Contemporary  Ensemble,  the  Callithumpian 
Consort,  NEC's  Bach  Ensemble,  and  as  a soloist  with  NlSC's  Chamber  Singers.  He  is 
currently  completing  his  undergraduate  degree  at  the  New  England  Conseiwatoiy  of  Music 
in  Boston,  where  he  is  a student  of  Todd  Seeber.  His  other  teachers  have  included  with 
Edwin  Barker,  fames  (Orleans,  and  Edgar  Meyer.  A native  of  Colorado,  he  began  his 
double-bass  studies  at  age  9 with  David  Potter.  This  is  Mr.  Le\y’s  second  summer  as  a 
fellow  at  the  Panglewood  Music  Center. 

Lydia  Lui,  violin,  won  her  first  orchestral  audition  at  age  nineteen  and  currendy  holds  a 
viohn  position  in  the  Michigan  Opera  I heatre  CA'chestra  in  Detroit,  Michigan.  She  received 
a Bachelor  of  Music  degree  magna  cum  laude  from  the  University  of  Michigan  at  Ann  Arbor 
111  December  of  2001.  Originally  a native  of  St.  Paul,  Minnesota,  Ms.  Lui  began  her  viohn 
studies  at  the  age  of  three  in  Minneapolis,  where  her  principal  teachers  were  Marla  Okner, 
Marv  West,  and  Sally  O'Reilly.  Ms.  Lui  is  grateful  for  and  indebted  to  Paul  Kantor  and  Cho- 
Liang  Lin  for  their  continuing  encouragement  and  support. 

Valerie  MacCarthy,  soprano,  a native  New  Yorker  of  French  and  American  origin,  is 
quickly  coming  to  the  attention  of  the  operatic  world  for  her  brilliant  interpretive  and  vocal 
gifts.  I'he  young  soprano  began  the  200 1-2002  season  with  her  debut  as  Susanna  in 
Mozart's  lu’  di  h/oaiv  at  El  Paso  ( )pera,  after  which  she  made  a debut  at  Kentucky 

Opera  as  Frascjuita  in  Cdiw/en.  In  )anuary  Ms.  MacCarthy  returned  to  Chicago  Opera 
Pheatre  to  sing  Desiiina  in  Cos'i  fan  tntte,  ha\'ing  debuted  with  the  company  last  season  as 
Euridice  in  Monteverdi's  /^y  favola  d'Orfeo.  She  will  reprise  her  role  as  liuridice.  Spring  2002, 
when  the  company  lirings  the  production  to  the  Brooklyn  Academy  of  Music.  The  season 
will  also  feature  her  Carnegie  Flail  debut  as  soprano  soloist  in  Poulenc's  Gloria  with 
Mid  America  Productions.  Future  engagements  include  debuts  at  London's  Holland  Park 
Festival  summer  2002,  where  she  will  sing  Leila  in  Bizet's  Iws  Pechenr  de  Perks,  Florentine 
Opera  as  Frascjuita  {Carmen),  and  at  the  presdgious  Grand  Pheatre  de  GenG^e  (Switzerland) 
as  Flora  in  Ben)amin  Britten's  'The  Inr/i  of  the  Serein.  Highlights  recent  seasons  included  her 
debut  as  a stage  actress  in  the  part  of  Night  in  MoUere's  Amphitryon  at  the  Huntington 
Pheatre  Company  of  Boston.  She  appeared  as  Amme  in  Gluck's  I^'.f  Pelerins  de  la  Mecque  in 
her  debut  with  Opera  F’rancais  de  New  \’ork,  and  she  sang  Dcspina  (CVi.d  fan  tntte)  for 
Connecticut  Cfrand  Opera,  a role  she  also  sang  for  the  Orchestra  of  St.  Luke's.  Ms. 
MacCarthy  spent  the  summer  of  2001  at  the  'Panglewood  Music  Center  interpreting  the  role 
of  Conception  in  Ra\x'l's  L'l  leure  espagnolc  conducted  by  Seiji  Ozawa.  She  celebrated  her 
European  recital  delnit  at  Amsterdam's  famed  Concertgebouw  - de  Kleine  Zaal.  A graduate 
of  Northwestern  Universitt’,  Ms.  MacCarthy  has  also  studied  at  the  renowned  Renata  Scotto 
Opera  Academy  in  Savona,  Italy  and  at  the  \h)cal  Arts  Institute  in  'Pel  Aviv,  Israel.  Her 
precocious  talent  has  been  recognized  with  two  consecutive  annual  awards  from  the  Licia 
Albanese  — Puccini  P’oundation  Competition.  In  March  2000  she  was  named  New  York 
Regional  Winner  of  the  prestigious  Loren  L.  Zachary  Sociey  National  \'ocal  Competition. 


Elizabeth  Mahler,  violin,  is  currcntlv  pursuing  a Ciraduare  Performance  Diploma  at 
Peabody  Consen^atoiy,  where  she  studies  with  Violaine  Melancon.  A native  of  Amherst, 
New  \"ork,  Elizabeth  began  her  musical  studies  at  age  nine.  She  debuted  with  the  Buffalo 
Philharmonic  at  age  seventeen,  perfornung  the  third  movement  of  I'chaikovsky’s  Violin 
Concerto.  Elizabeth  won  first  prize  at  the  Ithaca  College  Young  Artists  (Competition,  the 
SUNY  Geneseo  Young  Musicians  Contest,  the  Greater  Buffalo  Youth  Orchestra  Concerto 
Competition,  and  was  concertmistress  of  the  New  York  All-State  Symphony  Orchestra  in 
1997.  She  has  also  performed  concern  with  the  Ithaca  College  Orchestra  and  the  Greater 
Buffalo  Youth  Orchestra.  Elizabeth  has  been  a participant  at  Yellow  Barn  Music  Festival, 
Pacific  Music  Festival,  and  Fanglewood  Music  (Center.  A chamber  music  enthusiast, 
Ehzabeth  has  studied  with  members  of  the  juilhard,  Ying,  and  Mendelssohn  Quartets  as  well 
as  the  Peabody  Trio  and  pianist  Robert  Lewn.  Elizabeth  graduated  from  Flaiward  University 
in  2001,  with  a degree  in  American  liistorv  and  literature.  Tins  April,  Elizabeth  will  perform 
Dvorak’s  Piano  (,)uintet  with  the  Peabody  Frio. 

Florian  Magnus  Maier,  composition,  studied  flamenco  guitar  with  Paco  Pena  and 
graduated  in  2001  in  classical  composition  with  Ivlaas  de  Vries,  Peter-) an  Wagemans,  and 
Rene  Uylenhoet  at  the  Rotterdam  Consen  atoiT.  Fie  received  an  honorary  mention  cum  laiide 
as  composition  prize  for  his  graduation.  Fie  has  walked  over  fire  and  Hved  in  a cave.  He 
followed  courses  and  masterclasses  in  Holland,  Cfermany,  Poland,  Spain  and  the  USA  with, 
among  others,  Manolo  Sanlucar,  Magnus  1 andberg,  George  Crumb,  Paul  Patterson,  Osvaldo 
Cfohjov,  Michael  Cfandolfi,  and  Tran-(,)uang  Flai.  Flis  music  has  been  written  for  and  played 
by  renowned  Dutch  and  international  performers  and  ensembles  such  as  the  Doelen 
Ensemble,  Domestica  Rotterdam,  the  Nieuw  Ensemble,  the  Nederlands  Balletorkest,  the 
Rotterdam  Philharmonic  Brass,  the  Aarre-ensemble,  the  AR/A-ensemble,  Diangelo  Cicilia, 
Percussive  Rotterdam,  Walpurgis,  the  F’ang  (,)uartet,  and  Ikinnie  Hampton.  It  has  been 
performed  in  Holland,  Germany,  Poland,  and  the  United  States  and  has  been  broadcast  on 
Dutch  lA^  and  regularly  on  Dutch  national  radio.  Fie  was  a finahst  in  different  national  and 
international  composition  competitions,  such  as  Gaudeamus  (2()0()  and  2001),  Nederlands 
Balletorkest  / Project  jonge  componistcn  (2000),  Musica  Nova  / CZ  (2000),  and  the 
Matthi)s  Vermeulen  Aanmoedigingspri)s  (2001),  which  he  won  in  2002  for  his  orchestral 
work  Simyaa.  In  2001  and  2002,  he  received  two  fellowships  for  the  Fanglewood  Music 
Center.  He  has  also  been  chosen  write  the  musical  logo  for  Rotterdam  2001-  Cultural  Capital 
of  Europe  (together  with  Lars  Skoglund).  Fie  is  currently  working  as  a freelance  composer 
and  guitar  player  in  the  Netherlands. 

Agnes  Marchione,  clarinet,  from  Haddonfield,  N],  started  her  clarinet  smdies  at  the  age  of 
eight.  She  made  her  debut  in  1992  at  Paul  VI  Fligh  School  in  Fladdon  Fownsloip,  NJ  and 
since  then  has  performed  with  New  Jersey's  AUegro  Societi'  Orchestra  as  a soloist.  Ms. 
Marchione  smdied  chamber  music  at  Settlement  Music  School  and  was  principal  clarinet  of 
the  Philadelphia  Youth  Orchestra.  She  attended  'Femple  Lhiiversip'  and  the  University  of 
Southern  California  before  entering  The  Curtis  Institute  of  Music  in  1999.  She  has  studied 
with  Anthony  Gigliotti,  Burt  Hara,  Yehuda  Gilad  and  currently  studies  with  Donald 
Montanaro.  Ms.  Marchione  performs  with  Fhe  Fladdonfield  Symphony  and  substitutes  with 
the  Philadelphia  Orchestra.  She  has  played  under  such  conductors  as  Wolfgang  Sawallisch, 
Robert  Spano,  Yuri  I'ermirkanov,  Simon  Rattle,  Neeme  |aiwi,  and  Charles  Dutoit. 


Neriiia  Mancini,  cello,  was  bom  in  Morcncc  Italy-  She  graduated  Pin  Beta  Kappa  from  U(] 
Berkeley  University  in  1999  with  a Bachelor  of  Arts  in  music,  where  she  studied  with  Bonnie 
Hampton  and  received  several  prizes,  including  the  Uisner  prize  for  the  arts,  alumni 
leadership  award,  Souza  prize,  and  the  Hertz  fellowship.  Subsequently  she  enrolled  at  the 
Basel  (2onseiwatoty'  to  study  with  renowned  cellist  I’homas  Demenga,  and  there  received  the 
"Migros-Ernst  Gohner"  scholarship  with  recognition,  enabling  her  to  continue  her  studies 
for  a Solisten  diplom  in  )une  2002.  Ms.  Mancini  has  participated  in  many  Festivals  and 
Youth  orchestras,  including  the  SF"  Youth  orchestra,  NY  Strings  seminar,  Schleswig-FIolstein 
Festival,  Mahler  Youth  Orchestra,  Holland  music  Festival,  and  Davos  Festival.  She  has 
appeared  as  a soloist  in  Berkeley,  Oakland,  and  Switzerland,  most  recently  with  the  Basel 
Symphony  Orchestra  in  )une  2002.  Ms.  Mancini  performs  regularly  with  various  chamber 
music  formations  through  out  Europe  such  as  the  Kasai  String  quartet  in  Basel  and  the 
acclaimed  Adelaide  cello  ensemble. 

Milena  Mateeva,  cello,  began  studying  the  cello  at  the  age  of  nine  in  her  home  countty^  of 
Bulgaria  at  the  Secondarv  Music  School  in  Plovdiv.  In  1998,  she  received  her  bachelor’s 
degree  from  the  State  y\cademy  of  Music  in  Sofia,  Bulgaria,  where  she  studied  with  Professor 
Bogomil  Karakonov.  She  is  currently  pursuing  a Master  of  Music  in  cello  performance  from 
the  University^  of  Nevada  Las  Vegas  School  of  Music,  as  a student  of  Andrew  Smith.  She 
has  performed  in  masterclasses  with  Maria  Khegel,  Stanimir  Todorov,  (k)lin  Carr,  Franz 
Helmerson,  Patrick  Demenga,  Wolfgang  Boettcher,  Gustav  Rivinius,  Walter  Schulz,  and 
Nathaniel  Rosen.  Ms.  Mateeva  has  won  numerous  competitions,  including  prize  in  the 
National  Youth  Music  (Aimpetition  in  Bulgaria,  the  Pennsylvania  State  University  Concerto 
Competition,  the  |ames  Huntzinger  Concerto  Competition,  and  the  Reno  Chamber 
Orchestra  Concerto  Ckimpetition.  She  has  a member  of  the  New  Symphony  Orchestra  in 
Bulgaria,  the  Pennsylvania  (diamber  Orchestra,  and  the  Gustav  Mahler  jugend  Orchester. 
She  is  currently  performs  with  the  Las  W'gas  Philharmonic. 

Joseph  McEttfick,  trombone,  is  a graduate  of  the  Curtis  Institute  of  Music,  where  he 
studied  with  Glenn  Dodson  and  Nitzan  Flaroz.  Fie  has  performed  in  recital  at  the  Curtis 
Institute,  and  as  soloist  with  the  Greater  Boston  Youth  Symphony  Orchestra  (GBYSO)  at 
Boston's  Flatch  Shell  and  I laniard  University's  Sanders  I’heater.  As  an  orchestral  and 
chamber  musician,  he  has  taken  part  in  the  Festival  Dei  Due  Mondi  (Spoleto,  Italy),  the 
Verbier  Festival,  and  the  National  Orchestral  Institute.  In  addition,  he  has  performed  with 
the  Chamber  Orchestra  of  Philadelphia,  the  Delaware  Symphony,  the  Flarrisburg  Symphony, 
the  Lehigh  Valley  (diamber  Orchestra,  and  the  Pennsylvania  Sinfonia.  Mr.  McEttrick  is  a 
native  of  Milton,  Massachusetts,  and  currently  resides  in  Philadelphia. 

John  McMunn,  tenor,  is  currently  pursuing  a degree  in  music  theory  and  composition  at 
Flaiward  University'.  Fie  has  been  a featured  soloist  with  the  San  Francisco  City  Chorus,  the 
Haiward  Mozart  Society,  and  Bach  Society  Orchestras,  as  well  as  the  FIar\'ard-Radcliffe 
Collegium  Musicum,  of  which  he  is  a member.  A proponent  of  new  music,  Mr.  McMunn 
has  presented  world  premieres  of  Anthony  Cheung's  operas  As  Is  and  Syllabi,  as  well  as  Chris 
Flossfeld's  Miss  Jiilie.  Fie  has  sung  with  Emmanuel  Music  of  Boston  for  two  years,  working 
with  Craig  Smith,  Michael  Beattie,  )ohn  Harbison,  and  Seiji  Ozawa.  Fie  currently  sUidies 
with  Frank  Kelley. 


Robert  Meyer,  viola,  has  just  finished  his  first  season  as  the  assistant  principal  violist  of  the 
Richmond  Symphony,  performing  orchestral  and  chamber  music  throughout  Virginia.  In 
2001,  he  earned  his  Master's  degree  from  Rice  Universitv^  in  liouston,  Texas,  and,  prior  to 
that,  his  Bachelor  of  Music  from  the  Universip^  of  Michigan,  Ann  Arbor.  His  principal 
teachers  have  been  Wayne  Brooks,  Yizhak  Schotten,  and  Karen  Ritscher.  He  has  performed 
chamber  music  with  former  Boston  Symphony  concertmaster  [oseph  Silverstein,  as  well  as 
faculty  members  of  Rice,  Michigan,  and  Indiana  universities. 

As  a performer  of  contemporaty"  music,  Robert  has  premiered  many  new  works  across  the 
countiT,  both  in  chamber  music  and  solo  settings.  As  a fanglewood  bellow  for  the  past  two 
summers,  he  has  participated  in  the  Festival  of  Contemporary  Music,  performing  major 
chamber  works  of  resident  composers  such  as  George  Benjamin  and  Charles  Wourinen. 

Etien  Meneri,  Born  in  Albania  in  1980.  Started  his  musical  studies  in  an  elementary  school 
in  Tirana.  Moved  to  Israel  in  1991,  and  began  his  studies  at  the  conservatoiy  of  Beer  Sheva. 
In  1998  he  was  recruited  to  the  Israeli  army  (I.D.F.)  as  part  of  a special  program  for  talented 
musician,  and  there  he  served  for  3 years.  Member  of  the  Young  Israel  Plnl.  since  1997, 
acting  as  concertmaster  since  2000.  Was  invited  several  times  to  play  as  substimte  in  the 
Israel  Phil.  Winner  of  scholarships  from  the  Sharet  foundation,  Sarney  foundation  and  the 
Ronen  foundation.  Participated  in  workshops  with  Barenboim,  Ma,  Gergiev  etc. 

Member  of  the  Rosso  string  quartet.  Currently  a student  of  Ms.  Rita  Steinfer. 

Jeff  Myers,  composition,  is  a native  of  the  San  Francisco  Bay  Area.  FIis  music  is  infused 
with  a variety  of  technicjues  and  aesthetics  traceable  to  Western  classical  music,  jazz,  and 
world  music  cultures.  His  works  have  received  numerous  performances  at  events  such  as 
Sonic  Circuits,  CSU  Summer  Arts,  Musica  Nova,  Imagine  2000,  and  Society  of  Composers 
conferences.  Both  his  new  viohn  concerto.  Metamorphosis  and  his  woodwind  quartet 
Moment(s)  received  performances  at  the  Eastman  School  of  Music  in  May  and  his  most  recent 
work.  Rondeaux  for  viola  da  gamba  and  harpsichord,  commissioned  by  Rebekah  Ahrendt, 
was  premiered  at  Phe  Royal  Conseivatoiy  of  Music  at  The  Hague,  in  I'he  Netherlands.  Mr. 
Meyers  is  currently  pursuing  a Master  of  yVrts  Degree  in  Composition  at  the  Eastman  School 
of  Music  where  he  studies  with  Daniel  Godfrey.  Fie  has  received  awards  from  BMI  and 
ASCAP,  a Yvar  Mikhashotf  Prust  for  New  Music  Grant,  and  an  Eva  Phompson  Philips 
Award  in  Compositon.  iV  recording  of  his  I'ive  Parametric  Etudes  for  Disldavier  is  available 
through  Capstone  Records  and  his  orchestration  of  Schonberg’s  Six  Little  Piano  Pieces  is 
published  by  Universal  lidition. 

Truong  Nguyen,  violin,  a native  of  \tietnam,  is  a candidate  for  the  Master  of  Music  degree 
at  New  England  Conseivatoiy,  where  he  studies  with  Michele  Auclair,  and  has  seri^ed  as 
concertmaster  and  principal  player  of  NEiC  symphony  orchestras.  Fie  was  a prize-winner  at 
the  Vietnam  Autumn  National  Music  (Competition  in  1993  and  has  performed  as  soloist  with 
the  Vietnam  National  Symphony  Orchestra  and  the  Flo  (Chi  Minh  City  (Conservatory 
Symphony  Orchestra  and  (Chamber  Orchestra.  His  previous  teachers  include  Maiylou 
Speaker  ChurchiU  and  Eric  Rosenbhth.  FIis  chamber  music  coaches  have  included  Irma 
ValleciUo,  Lucy  Stoltzman,  Nicholas  Kitchen,  and  james  BusweU. 


Bryan  J.  Nies,  conductor,  is  the  former  Assistant  (Conductor  of  the  National  Chamber 
C^rchestra  (Washington  D(>)  and  currently  works  for  Festival  ( )pera  (Walnut  (A'eek,  CA)  as 
Assistant  Conductor  and  (diorus  Master.  This  summer  he  will  return  as  a conductor  at  the 
National  String  Instimte  in  Rockville,  MD.  Also  in  the  Bay  /Vrea  (CA)  Bryan  was  music 
director  with  New  Conseiwatory  Theater  and  associate  conductor  with  American  Musical 
Theater  of  San  )ose.  While  living  in  Baltimore,  he  worked  for  the  Handel  Choir  of  Baltimore 
where  he  was  the  Director  of  the  Outreach  Program  and  conductor  of  the  Handel 
Children’s  Choir.  Brvan  received  a hLM.  in  Orchestral  Cionducting  from  the  Peabody 
Conseiwaton%  under  Ciustav  Meier,  and  a B.M.  in  Piano  and  a B.A.  in  Psychology  from 
Northwestern  CniversiU^  in  Evanston,  IL. 

Erin  Nolan,  viola,  is  currently  pursuing  a Bachelor’s  degree  in  performance  at  Rice 
University's  Shepherd  School  of  Music  where  she  studies  with  James  Dunham.  Her  previous 
teachers  have  included  h'o  Van-der-Werff  of  the  Medici  String  Quartet,  Simon  Rowland- 
fones,  Karen  Ritscher  and  Karen  Tuttle.  iVlthough  a native  of  the  United  Sates,  Ms.  Nolan 
spent  most  of  her  school  years  in  Europe  and  joined  the  Purcell  School  for  Young  Musicians 
in  London  at  the  age  of  12.  While  there  she  toured  Germany  with  the  school's  chamber- 
orchestra  and  was  one  of  the  10  students  chosen  to  perform  on  a tour  of  the  United  States. 
Ms.  Nolan  has  participated  in  numerous  music  courses  and  festivals  including  the  BUTI 
String  Quartet  Seminar,  the  Emanuel  Hurwitz  Chamber  Music  (iourse,  the  Banff  Music  and 
Arts  summer  festival,  L'Academie  Internationale  de  Tours,  and  the  National  Children's 
Chamber  Orchestra  of  Great  Britain.  Ms.  Nolan  has  given  solo  performances  in  Italy, 
Germany,  Panama,  Great  Britain,  and  the  United  States  and  received  invitations  to 
perform  again  in  Panama,  in  Lebanon,  and  in  Wales. 

Sarah  Okiira,  viola,  was  born  in  'Tokyo,  japan.  She  has  performed  solo  recitals  and 
chamber  music  in  the  Ihiited  States,  Singapore,  'Taiwan,  (A)sta  Rica,  and  in  her  native 
country.  She  earned  Master  of  Music  degree  at  the  (iollege-Conscrvatory  of  Music, 

Universitv^  of  (Cincinnati,  where  she  studied  with  Masao  Kawasaki  and  received  a (iraduate 
Scholarship.  Her  early  studies  were  at  'Toho  Gakuen  School  of  Music  in  Tokyo,  where  she 
studied  viohn  with  Kyoko  Suzuki  and  ^’oshlko  Nakura  and  conducting  with  Morihiro 
Okabc.  She  received  Bachelor  of  Music  degree  from  the  Hand  Conseivatoty  in  Florida 
where  she  studied  with  Sergiu  Schwartz  on  a Full  Scholarship  Award.  Ms.  Okura  has  won 
top  prizes  at  several  competitions  such  as  Boca  Raton  Symphonic  (Competition  in  1996,  and 
Gee  Competitron  in  Cincinnati  in  1998  through  2()0().  She  is  active  in  solo  performance  and 
chamber  music.  In  1994  she  was  chosen  to  play  in  the  New  \ ork  String  Orchestra 
conducted  by  jaime  Laredo  at  (Carnegie  Flail.  In  early  on,  she  toured  Asia  and  Europe  as  a 
member  of  the  Asian  Youth  Orchestra,  conducted  by  Alexander  Schneider,  Samuel  Wong, 
and  Lukas  Foss.  (Currently  she  is  a member  of  the  New  World  Symphony  under  then  Music 
Director,  Michael  Tilson  Thomas. 

Kaoru  Orimo,  violin,  was  born  in  (Chiba-city,  japan. 

Bradley  Ottesen,  violin  currently  lives  in  Boston  where  he  earned  his  Master's  degree  from 
New  FCngland  Conseiwatorv  as  a student  of  james  Dunham.  Fie  holds  a bachelor's  degree 
from  Northwestern  University  where  he  studied  with  Peter  Slowik.  His  musical  education 
began  at  the  Preucil  School  of  Music  in  Iowa  City,  Iowa.  He  performed  with  die  Civic 
Orchestra  of  Chicago  from  1997  to  1999. 


Eun  Park,  violin,  23,  native  of  Seoul,  Korea,  started  playing  the  violin  at  the  age  of 
ten  continuing  her  studies  at  the  Sun  Hwa  Arts  School  with  Young-Soo  Ida  and  [oseph 
Kim,  the  leader  of  KumHo  Asiana  String  (Quartet.  Eun,  a prizewinner  of  the  Junior 
Chamber  competition  and  the  winner  of  the  Starling  Awards  Competition  has  appeared  in 
numerous  masterclasses  both  in  solo  and  chamber  music,  she  has  also  made  her  solo  debut 
with  the  Madri  Symphony  in  1995.  She  has  spent  her  past  summers  at  the  Lake  District 
Music  Festival  in  England,  the  Quartet  Program,  the  Music  Academy  of  the  West,  the 
Schleswig-Holstein  Music  P'estival  in  Germany  and  Pacific  Music  Festival  in  Japan. 

She  is  now  pursuing  a Master’s  Degree  in  violin  performance  at  the  Shepherd  School  of 
Music,  Rice  Lhiiversity  with  Kathleen  Winlder.  She  earned  her  Bachelor’s  Degree  in  Viohn 
Performance  at  the  Eastman  School  of  Music  with  Charles  Casdeman.  i\s  a former  member 
of  the  Artesan  String  Quartet  from  1998  through  2()()0,  she  is  an  active  chamber  musician 
and  an  orchestral  musician. 

Yoo-Sim  Park,  violin,  was  born  in  Pusan,  Korea  and  at  the  age  of  two  moved  to  New 
Jersey.  She  began  her  smdy  of  the  violin  at  the  age  of  nine  with  Alejandro  Mendoza.  After 
studying  with  him  for  five  years  she  entered  the  Juilliard  Pre-College  Division,  and  is 
currently  pursuing  her  undergraduate  degree  at  Juilliard  as  a student  of  Margaret  Pardee.  Ms 
Park  has  performed  in  many  venues  such  as  Weill  Recital  Flail,  Carnegie  Hall,  and  Steinway 
Hall. 


Scott  Parkman,  conductor,  was  from  1998-2002,  was  the  Assistant  (Conductor  of  the 
Oakland  East  Bay  Symphony  and  Principal  Conductor  of  the  Oakland  Youth  Orchestra. 
After  a recent  performance  with  OEBS  featuring  I’chaikovsky’s  Symphony  No.  5 the 
Oakland  Tribune  wrote,  “Parkman  obviously  is  the  conductor  to  make  it  work.  His  choices 
were  thoughtful.  The  music  flowed  well  as  (he)  showed  a master)^  of  the  orchestra.” 
Parkman  also  appeared  regularly  with  OEBS  in  a wide  range  of  educational  and  community 
outreach  concerts.  His  tenure  with  the  Oakland  Youth  Orchestra  culminated  in  an  Italian 
concert  tour  m 2001.  OEBS  has  invited  Parkman  to  return  to  the  stage  again  during  the 
2002-2003  season  with  performances  of  Bruckner  Symphony  No.  4. 

Also  active  with  opera,  Parkman  was  the  Assistant  Conductor  of  the  Pestival  Opera  of 
Walnut  Creek,  CA,  from  1997-1999.  He  helped  prepare  numerous  productions  for  the 
company,  and  in  1999  conducted  performances  of  di  Figaro  to  enthusiastic  press  and 

audience  acclaim.  In  the  2000  season,  he  was  invited  to  lead  a new  production  of  1^’e/isir 
d’ am  ore. 

In  1995  he  earned  his  Bachelor  of  Music  Degree  in  Orchestra/Opera  (ionducting  from  the 
University  of  Michigan,  graduating  with  highest  honors.  He  also  studied  percussion,  and  in 
1992  toured  I'aiwan  and  japan  on  two  occasions  as  a member  of  the  University  of  Michigan 
Percussion  Ensemble.  His  recordings  with  the  ensemble  as  both  conductor  and 
percussionist  can  be  heard  on  the  Einstein  and  Ec|uilibrium  labels.  Parkman  pursued 
further  education  in  Bologna,  Italy,  studying  Italian  language,  art,  and  architecmre,  and  at  the 
San  Francisco  Consen-aton-. 

From  1997-1998  Parkman  seiwed  as  Apprentice  Conductor  of  the  Minnesota  Orchestra.  He 
conducted  the  MO  in  numerous  performances  including  3’oung  People's  Concerts, 
y\dventures  in  Music,  (iasual  (Classics,  and  he  was  a featured  artist  on  the  Sommerfest  series. 
At  the  invitation  of  Music  Director  Eiji  Oue,  Parkman  also  seiwed  as  the  assistant  conductor 
on  the  orchestra's  Erst  Fiuropean  tour.  Fie  has  been  invited  back  to  guest  conduct  during 
the  200 1-2002  season. 

Parkman  has  guest  conducted  the  Sacramento  and  Palo  Alto  Philharmonics,  Oakland  Ballet, 
seiwed  as  Assistant  (ionductor  at  the  Deutsche  Oper  am  Rhein,  and  conducted  the  world 
premiere  River  of  W'omen,  an  opera  by  San  Francisco  based  composer  Hector  Armienta.  Fits 
mentors  include  Martin  Katz,  Gustav  Meier,  Michael  Morgan,  and  (ihristian  I'hielemann. 

Joshua  Parrillo,  baritone,  has  spent  the  last  several  seasons  as  a Young  Artist  with  several 
opera  companies,  including  the  Glimmerglass  Opera,  the  Natchez  Opera  Pestival,  and  th4 
y\sh  Tawn-FIighland  Festu'al.  Fie  recently  performed  the  title  role  in  O'  ao:^  di  Figaro  with 
the  Fludson  Opera  Fheater.  Other  roles  he  has  performed  include  Guglielmo  in  Cosi  fan  tutc., 
Masetto  in  Don  Giovanni^  the  Duke/Dr.  (iarrasco  in  Wan  of  lui  Mancha,  Dream  Curly  in 
Oklahoma!,  Bill  Bobstay  in  / l.Al.S.  Pinafore,  11  any  Easter  in  Weill’s  Street  scene,  and  Edwin  in 
Krenek’s  What  Price  Confidence  in  both  Germany  and  its  New  York  premiere.  Concert 
appearances  have  included  Sparafucile  in  Rigofetto,  the  soloist  in  F'aure’s  Requiem,  Schubert’s 
Mass  in  G,  and  Swavne’s  Alns  Tibnrtina.  He  will  perform  in  the  Henry  Street  Chamber 
(Opera’s  fall  production  of  works  by  Martinu.  Mr.  Parrillo  received  a Bachelor  of  Arts  magna 
cum  laude  from  Williams  (College  and  was  a scholarship  smdent  at  both  the  Martha  Graham 
and  joffrey  Ballet  Schools. 


Brian  N.  Perry,  double  bass,  originally  from  Oldahoma  City,  graduated  in  2002  with  a 
degree  in  double  bass  pertormance  from  the  UniversiU^  of  North  Texas,  where  he  studied 
with  )eff  Bradetich.  He  was  the  recipient  of  several  awards  whde  at  U.N.  r.,  including  “Best 
Undergraduate  String  Student  2001,”  and  won  the  2002  Concerto  Competition.  Mr.  Pern' 
most  recendy  ser\'ed  as  co-principal  bass  of  the  Richardson  Symphony  ( )rchestra  and  is 
frequently  invited  to  play  with  the  New  World  Symphony  in  Miami  Beach,  Morida.  In 
addition,  he  was  appointed  to  a half-season  position  with  the  Dallas  Opera  Orchestra  during 
2001-2002.  He  has  held  additional  positions  with  the  liwing.  Garland,  and  Los  Colinas 
Svmphonv  Orchestras  and  is  active  with  the  Ft.  Worth  Symphony  Orchestra  and  Dallas 
Chamber  Orchestra.  In  the  summer  of  2001,  Mr.  Perry  spent  six  weeks  in  Sapporo  and 
Tokvo,  japan  as  a principal  bass  and  participant  in  the  Pacihc  Music  Festival  Orchestra, 
under  the  direction  of  maestro  Charles  Dutoit  of  the  Montreal  Symphony  Orchestra. 
Following  the  Tanglewood  season,  Mr.  Perrv  will  begin  his  graduate  studies  in  Boston  as  a 
student  of  Edwm  Barker. 

Jeremy  W.  Preston,  violin,  began  his  studies  with  janet  Brady  at  the  age  of  seven.  He 
attended  the  Meadowmount  School  of  music  for  five  summers  where  he  was  a student  of 
Sally  Thomas.  From  1994-1999  Mr.  Preston  went  to  The  Walnut  Flill  School,  an  arts 
boarcUng  school  outside  of  Boston  affiliated  with  the  New  England  Conseiwatory  of  Music. 
There  he  received  extensive  chamber  music  and  orchestral  training  and  studied  privately 
with  Maiylou  Speaker  Churchill  and  Lynn  Chang.  Currendy,  he  is  a student  of  Kathleen 
Winkler  at  the  Shepherd  School  of  Music  at  Rice  Universit\'  in  Flouston  Texas. 

Ralph  van  Raat,  piano,  studies  with.  Fon  Flartsuiker  and  Willem  Brons  at  the 
Conseiwatory  of  Amsterdam  and  with  Claude  Helffer  in  Pans.  Fie  also  studied  with.  Ursula 
Oppens  at  Northwestern  University.  Mr.  van  Raat  has  won  prizes  at  several  competitions 
such  as  the  Princess  Christina  Competition  (including  the  Donemus-prize  for  contemporaiy 
music),  the  Stipend  Prize  Darmstadt  during  the  Summer  Course  for  New  Music  in 
Darmstadt  (Cjermany)  and  the  First  Prize  at  the  International  CTaudeamus  Interpreters 
Competition.  Fie  has  given  concerts  all  over  Europe,  many  have  which  have  been  broadcast 
or  televised,  and  participated  at  important  festivals  such  as  the  Flolland  Festival.  Mr.  Van 
Raat  has  recorded  several  CD's  of  contemporaiv  Dutch  piano  music,  which  were  released  by 
some  of  the  major  Dutch  record  labels,  and  collaborated  with  many  composers.  Several 
compositions  have  been  dedicated  to  him. 

Maria  Luisa  Rayan,  harp,  was  born  in  Concepcion  del  Uruguay,  Argentina.  She  has  been 
a consistent  prizewinner  at  competitions  internationally,  winning  all  the  prizes  awarded  by 
the  American  Flarp  Societi'  and  receiving  a medal  twice  at  the  LNA  International  Flarp 
Competition.  Flaving  performed  almost  all  the  harp  literature,  Ms.  Rayan  is  in  demand  as  a 
recitahst  and  as  soloist  with  orchestra:  she  has  performed  in  South  America,  the  United 
States,  Europe,  and  japan.  A student  of  Susan  McDonald,  she  is  completing  her  doctorate 
at  Indiana  University,  where  she  also  teaches.  Ms.  Rayan  has  recorded  a disc  of  Spanish 
music  for  the  Salvi  Company. 


Eric  Reed,  horn,  is  originally  from  Evansville,  Indiana.  Now  living  in  Houston,  Texas,  he  is 
principal  horn  of  Orchestra  X and  teaches  privately  at  area  public  schools.  Mr.  Reed 
attended  Rice  Ihiiversity's  Shepherd  School  of  Music  where  he  studied  with  WiUiam 
VerMeulen.  Other  teachers  have  included  Roger  Kaj^a,  A.M.  Lorraine  h'ader,  and 
Christopher  Smith.  He  has  attended  music  festivals  at  Indiana  Universip’,  the  UniversiU"  of 
Louisville,  and  Maple  Mount,  Kentuckv.  In  his  free  tune,  Mr.  Reed  enjoys 
bowling,  yoga,  and  cooking. 

Marc  Rovetti  has  performed  both  solo  and  chamber  music  all  over  the  Northeast, 
Colorado,  and  Canada.  During  the  summer  of  1998,  he  was  invited  to  participate  in  The 
Strings  in  the  Mountains  Music  Festival  in  Steamboat  Springs,  (Colorado.  Wliile  there,  he 
performed  chamber  music  with  such  artists  as  Elissa  Lee  Kokkonen,  Roberto  Diaz,  Andres 
Diaz,  Mark  Nuccio  and  Katherine  Collier.  He  also  performed  in  the  festival  chamber 
orchestra  led  by  Andres  Cardenes  and  Scott  Yoo.  Since  1997,  Mr.  Rovetti  has  been 
attending  the  juilliard  School  where  he  studies  with  Ronald  Copes.  This  spring  he 
completed  his  undergraduate  work  and  plans  top  continue  for  his  Masters  degree.  While 
attending  )uilliard,  he  has  coached  with  Ciirits  Macomber,  |oel  Sachs,  )ulie  Rosenfeld, 

Andres  Cardenes,  Samuel  Rhodes  and  Felix  Cjakmir.  Prior  to  college,  Mr.  Rovetti  attended 
the  )uilliard  School  Pre-(L)llegc  where  he  studied  with  Louise  Behrend. 

Melissa  Schiel,  mezzo-soprano,  recently  performed  Respighi’s  Tramonto  with  the 
Mountain  View  International  Festival  of  Song  in  (ialgaiT,  Alberta.  A recipient  of  the  Marion 
Ferguson  Foundation  Scholarship  for  the  Arts  (2001)  and  a finalist  in  the  2001  N.A.T.S. 
competition,  her  credits  include  Mrs.  Herring  {/llbert  I Ierr//{^,  Fhird  Lady  {Aiagic  F/u/e),  Old 
Lady  {Candide),  Joanne  {Company),  ISmma  Goldman  {Assassins),  and  the  Mad  Woman  {Sweeney 
Todd).  In  addition  to  her  song  and  concert  credits  Ms.  Schiel  has  worked  with  Rudolf 
Jansen,  Richard  Miller,  Michael  Eliasonm  and  others.  She  received  a Bachelor  of  Music 
degree  from  McGill  University.  'Plus  fall  she  returns  to  (ialgarv  for  a recital  with  the 
Mountain  View  (Connection.  She  currently  resides  in  Toronto,  (Canada  where  she  smdies 
voice  with  Jean  MacPhail. 

Michael  Schuetze,  vocal  piano,  was  born  in  Loebau,  (iermany  and  studied  piano 
performance  with  Ute  Pruggmanyer-Philipp  at  the  Dresden  School  of  Music,  where  he 
graduated  with  honors  in  1998.  As  soloist  he  performed  with  several  orchestras  in  Germany 
and  has  taken  part  in  masterclasses  given  bv  Peter  Roesel,  Peter  Feuchtwanger  and  Guenther 
Philipp.  Mr.  Schuetze  began  his  work  as  a vocal  accompanist  in  1996  and  continued  studies 
in  the  graduate  program  in  Dresden  with  (iertraud  Geissler,  graduating  with  honors  in  2001. 
Fie  has  performed  in  masterclasses  given  by  Peter  Schreier,  Brigitte  F'assbaender,  Edith 
Mathis,  Olaf  Baer,  Norman  Shetler  and  Semjon  Skigini  in  additon  to  performing  regularly 
for  masterclasses  given  by  Dietrich  Fischer  Dieskau.  For  2002  he  received  an  invitation  to 
become  the  official  accompanist  at  the  international  singing  competition  in  Duszninki 
(I’oland).  Since  1999  Mr.  Schuetze  has  seiwed  on  the  Facultt"  of  the  Dresden  School  of 
Music,  teaching  piano  and  vocal  accompaniment. 


Yukiko  Sekino,  piano,  has  appeared  as  a soloist  and  chamber  musician  in  the  U.S.  and  in 
her  native  japan.  A magna  cum  laude  graduate  of  Harv'ard  University,  Ms.  Sekino  received 
her  master’s  degree  in  piano  from  the  [uilliard  School.  A winner  of  numerous  competitions, 
she  has  performed  as  a soloist  with  the  Boston  Symphony  Orchestra  and  the  Han^ard- 
Radcliffe  Orchestra.  She  recendy  won  the  Music  Award  Irom  the  japanese  American 
Association  of  New  York  and  was  featured  in  concert  at  (Arnegie  Mali's  Weill  Recital  Hall  in 
May,  2002.  Ms.  Sekmo's  teachers  have  included  Eda  Shlvam,  Robert  Levin,  Seymour  Lip  kin, 
and  Patricia  Zander. 

Eric  Shin,  percussion,  is  the  principal  timpanist  of  the  Ohio  Valley  Symphony.  He  has  also 
appeared  as  a soloist  with  the  Universip'  Circle  Wind  Ensemble,  Eastern  Music  Festival,  and 
the  Aspen  Music  Festival.  Other  orchestras  with  whom  he  performs  include  the  Fort  Wayne 
Philharmonic,  Youngstown  Symphony,  West  Virginia  Symphony,  and  Mansfield  Symphony. 
A native  of  Atlanta,  Georgia,  Mr.  Shin  has  studied  with  members  of  the  Atlanta  Symphony 
and  Atlanta  freelancer  Clark  Harrel.  He  has  won  several  awards,  including  first  prize  in  the 
Atlanta  Symphony  Scholarship  Competition,  and  is  the  recipient  of  the  Cloyd  Duff 
Scholarship  at  the  Cleveland  Institute  of  Music,  where  he  is  currently  pursuing  a Bachelor’s 
degree  in  performance  as  a student  of  Richard  Weiner  and  Paul  Yancich. 

Ralph  Skiano,  clarinet,  has  just  completed  his  bachelor’s  degree  at  the  University  of 
Cincinnati  College-Conseiwator\'  of  Music  in  Cincinnati,  where  he  was  a student  of  Richard 
Hawley.  Fie  has  been  a wmner  of  several  solo  competitions  and  has  performed  as  a soloist 
both  in  the  United  States  and  in  Germany,  Switzerland,  and  Ih'ance.  Mr.  Skiano  has 
participated  in  several  other  music  festivals  including  the  Brevard  Music  Center  and  the 
Chautauc|ua  School  of  Music.  Ciutside  the  world  of  the  symphony  orchestra,  he  enjoys 
riding  motorcycles,  playing  Dixiland  and  Klezmer,  and  singing  in  a Gospel  Chou! 

Holly  Smith,  violin,  is  currently  a graduate  smdent  at  Rice  UniversiU',  where  she  smdies 
with  Kathleen  Winltier.  ( )riginally  from  Cary,  NC,  she  has  performed  as  soloist  with  such 
orchestras  as  the  North  CaroHna  Symphony,  Charlotte  Symphony,  and  Raleigh  Symphony. 
Ms.  Smith  graduated  from  Indiana  University  in  2001,  where  she  smdied  with  Miriam  Fried. 
She  has  smdied  chamber  music  with  such  artists  as  joel  Krosnick,  James  Dunham,  Paul  Biss, 
Jerome  Lowenthal,  Joel  Smirnoff,  Ronald  Copes,  Rafael  Hillyer,  and  Seymour  Lip  km.  She 
has  performed  and  studied  at  the  Kneisel  Hall  Chamber  Music  Festival,  Music  Academy  of 
the  West,  and  Spoleto  Festival  USA.  Ms.  Smith  plans  to  complete  her  Master’s  degree  in 
May  2003  and  then  hopes  to  embark  on  a chamber  music  and  orchestral  career. 


Julie  Smith,  harp,  is  currently  a senior  at  The  Cleveland  Institute  of  Music,  where  she 
studies  with  Yolanda  Kondonassis  and  is  an  active  soloist  in  recital  and  with  orchestra.  In 
)uly  of  2001  she  won  riiird  Prize  in  the  USA  International  Harp  Competition.  Her  many 
other  honors  include  grand  prize  in  the  Corpus  Christi  Competition,  string  division,  first 
prize  in  both  die  American  Harp  Socicp'’s  Karl  Carlson  Competidon  and  the  American 
Harp  Society’s  Anne  Adams  Competition,  second  prize  in  the  Minnesota  Orchestra 
WAMSO  Compeddon,  second  prize  in  the  Advanced  Division  of  the  American  Harp 
Societ)"’s  Nadonal  Competition,  and  drst  prize  in  the  Hastings  Symphony  Orchestra  Young 
Ardsts  Concerto  Competition.  Her  festival  credits  include  the  Spoleto  L^SA  Festival  and  the 
Pacific  Music  Festival  in  [apan.  Ms.  Smith  began  studying  the  harp  at  age  eleven  and  her 
other  teachers  have  included  Patrice  Lockhart  and  Alice  (ihalifoux.  She  is  a native  of 
Hastings,  Nebraska. 

Andrew  Sorg,  trumpet,  is  an  active  freelancer  in  the  Boston  area  and  has  performed  with 
various  orchestras  such  as  the  'fanglewood  Festival  Orchestra,  the  Indian  FIill  Symphony, 
Emanuel  Music  of  Boston,  the  New  Bedford  Symphony,  the  Berkshire  Symphony,  and  the 
New  Flampshire  Symphony.  As  a chamber  musician,  he  has  performed  with  the  Boston 
Brass  Ensemble,  Old  South  Brass,  the  Atlantic  Brass  Quintet,  and  the  Boston  Conseiwatoiy 
Faculty  Brass  Quintet.  He  was  a recipient  of  the  grand  prize  at  New  York  Brass  Conference 
Brass  Quintet  Competition  with  the  Royal  Brass  Quintet  and  the  bronze  medal  at  the 
Fischoff  Chamber  Music  Competition  with  his  current  chamber  ensemble,  Bala.  Mr.  Sorg 
currently  maintains  teaching  studios  throughout  the  Boston  area,  including  one  at  Eastern 
Nazarene  College.  He  received  his  bachelor’s  and  GPD  degrees  from  fhe  Boston 
Conserwatory  and  has  studied  extensively  with  Phihp  Ruecktenwald,  principle  trumpet  of 
'Hie  New  York  City  Opera,  and  Steven  Emery,  former  member  of  the  Boston  Symphony 
Orchestra. 


Robert  Stafford,  bass-baritone,  has  been  an  active  opera,  concert  and  recital  singer  since 
his  graduation  from  the  Oberhn  Consei'\"atorv  in  1992.  He  has  sung  with  many  opera 
companies,  including  Opera  San  fose.  West  Bay  Opera,  Pacific  Repertory  Opera,  Pocket 
Opera,  and  the  San  P’rancisco  Conserwatorv  Opera  Pheater,  in  roles  including  Daiidini  (Lv/ 
Cenerentold),  Escamillo  {Car/neii),  Count  Almaviva  (Le  di  I dgaro),  Nick  Shadow  (The 

Race’s  Progress),  Bottom  (yl  Midsjmmer Tdigbt's  Dream),  Papageno  (Die  Za//berfldfc),  Polyphemus 
(Ads  and  Galatea)  and  the  title  role  in  Puccini’s  Gianni  Sdncchi.  In  1996,  after  participating  in 
the  Baroque  Performance  Institute  at  Obeiiin  (where  he  was  a student  of  Max  van  Egmond) 
and  [oshua  Rifkin’s  Akademie  fur  alte  Musik  in  Brixen,  Italy,  Mr.  Stafford  began  performing 
baroque  music  frequently.  His  repertoire  includes  the  bass  solos  in  Handel’s  Aiessiair,  Bach’s 
B-minor  Mass,  Mattaus-  and  |ohannespassions;  and  later  masteiAvorks,  such  as  Mozart’s 
Retjuiem  and  Haydn’s  Creahon.  With  the  ^Vmerican  Bach  Soloists,  he  sang  an  all-Bach 
program,  including  Cantata  82,  Ich  habe  gen ng,  for  solo  bass,  and  with  San  Prancisco’s 
Magnificat,  an  all-Buxtehude  Cantata  program.  His  performances  have  included  a concert 
performance  of  the  role  of  Augustus  in  the  opera  Gleopa/ra  by  [ohann  Mattheson  with  ]os 
van  Veldhoven’s  Lhrecht  Barok  Consort  in  the  Netherlands,  Polyphemus  in  Handel’s 
and  Galatea  with  Musica  Angelica  in  Los  Angeles  at  the  Cette  (ienter,  and  the  Bruckner  I’e 
Deum  in  Carnegie  PI  all  with  the  New  York  Choral  Societtc  ^'Vn  avid  Lied  singer,  Mr. 

Stafford  has  been  invited  to  participate  in  summer  festivals  across  the  United  States  the 
Music  Academy  of  the  West  and  the  Steans  Institute  at  Ravinia.  With  the  Mark  Morris 
Dance  Cfroup,  he  has  sung  the  bass  solos  in  Brahms’  L/ebes-  and  Nenelicbeslieder  Walter. 

Other  recent  engagements  have  included  Caronte  in  Monteverdi’s  Orfeo  with  Apollo’s  Fire  in 
Cleveland  (broadcast  by  NPR  and  recorded  on  the  Eclectra  label),  Escamillo  in  Taconic 
Opera’s  Carmen,  and  Dick  Deadeye  in  HAIS  Pinafore  with  Proupers  Light  Opera  in 
Connecticut.  Mr.  Stafford  recently  wrote  (in  collaboration  with  performance  artist 
Glamamore)  and  performed  his  puppet-opera  Aiandragora  with  internationaUy-renowned 
puppeteer  Basil  'Pwist  at  the  HEREArts  Center’s  Dream  Music  Scries  in  New  York  City 

Andrew  Stalker,  double  bassist,  hails  from  Binghamton,  N’i'  and  has  completed  two  years 
of  study  at  Rice  Lhnversity  with  Tmiothy  Pitts.  Pie  has  performed  as  soloist,  chamber 
musician,  and  orchestra  member  at  numerous  festivals,  including  the  New  York  String 
Orchestra  Semmar,  where  he  was  principal  bassist;  the  Domaine  P'orget  Music;  and  Dance 
Academy,  and  the  Boston  University  d’anglewood  Institute.  Mr.  Stalker  was  awarded  fnst 
prize  at  the  Southern  Pier  Music  Teachers  Association  High  School  (Competition  in  1997, 
performmg  m recital  with  the  Binghamton  Community'  Orchestra  and  in  1999  won  first 
among  bassists  in  the  junior  division  of  the  American  String  Teachers  iVssociation  Solo 
Competition. 

Lamija  Talam,  oboe  is  a graduate  of  Rice  University'  and  the  New  PCngland  Conser\^atory 
of  Music.  Native  of  Bosnia  and  Herzegovina,  Lamga  has  in  recent  years  participated  in  the 
Pacific  Music  Festival  in  Sapporo  )apan.  National  Orchestral  Institute  in  Attergau  Austria 
and  National  Orchestral  Institute  in  College  Park,  MaiTland.  In  April  of  1998  Lamija 
appeared  as  a soloist  with  the  New  England  Conseiwatorv  Symphony  Orchestrara  as  a 
winner  of  the  Conseiwatory's  Concerto  (Competition.  Prior  to  her  arrival  to  the  Phiited  Stated 
Lamija  was  a member  of  the  Sarajevo  Philharmonic  Orchestra. 


John  Tomkins,  bassoon,  was  bom  in  Mclliourne,  Australia  and  immigrated  to  the  United 
States  with  his  parents  barely  a year  later.  After  reali2ing  quite  early  on  that  his  dreams  of  a 
professional  football  career  were  perhaps  unrealistic  given  his  physical  gifts,  he  discovered 
the  bassoon.  Mr.  i'omkins  holds  a Bachelor  of  Music  summa  cum  laude  from  the  Ohio 
State  University  and  a Master  of  Music  from  the  Cleveland  Institute  of  Music.  He  has 
attended  the  festivals  at  Kent/Blossom  and  Round  lAp,  and  the  Conductor's  Retreat  at 
Medowmak.  In  addition  to  the  ensembles  at  OSU  and  CIM,  he  has  performed  with  the 
WesteiwiUe  Svmphony,  Ashland  Symphony,  Cleveland  Pops  ( )rchestra,  and  Cleveland 
Orchestra  with  Kent/Blossom.  He  has  appeared  as  a soloist  with  the  OSU  Symphony 
Orchestra  performing  Mozart's  bassoon  concerto  and  the  CIM  Orchestra  on  a smdent 
conductor's  recital  performing  Haydn's  'Sinfonia  Concertante.' 

Kathryn  Tremills,  vocal  piano,  is  a native  of  Owen  Sound,  Ontario.  She  has  given 
numerous  performances  at  home  and  abroad,  including  solo  appearances  with  the 
ICitchener-Waterloo  Chamber  Orchestra,  the  Georgian  Bay  Symphony,  the  Jefferson 
Symphony  Orchestra,  and  the  Universit\'  of  Toronto  Symphony  Orchestra.  She  was  an 
international  finahst  in  the  Cirace  Welsh  Prize  for  Piano,  and  has  been  a national  tinahst  both 
as  a soloist  and  chamber  musician  in  the  (Canadian  Music  Competition  and  the  CIBC  Music 
Pestival.  Ms.  'Premills  has  also  been  involved  in  a number  of  chamber  ensembles  including 
Trio  Ficro  and  the  Vavopo  Trio,  and  is  currently  a member  of  toneAR  P ensemble,  and 
Sound  (Collective.  Holding  degrees  from  the  University'  of  Poronto  and  the  Lhiiversity'  of 
Colorado,  her  instructors  have  included  Dr.  Nelita  True,  Angela  Cheng,  Marietta  Orlov,  and 
Gwen  Beamish.  After  completing  one  year  of  the  Doctor  of  Musical  Arts  degree  at  the 
Eastman  School  of  Music,  Ms.  Tremills  was  an  artist  in  the  (Career  Development  Program  at 
the  Banff  Centre  for  the  Arts  before  settling  in  Poronto  as  a freelance  collaborative  pianist, 
coach,  and  teacher. 

Shieh-Jian  Tsai,  violin,  was  born  in  'Paipei,  Paiwan,  where  he  began  playing  the  violin  at 
the  age  of  seven.  Since  coming  to  the  Phiited  States,  Mr.  I'sai  has  studied  privately  with 
Gerardo  Ribeiro  at  Northwestern  Universit\'  for  several  years.  Pie  received  his  Bachelor  of 
Music  degree  from  the  Lhiiversitv  of  Illinois  at  Lh'bana  (Champaign,  where  he  studied  with 
Sherban  Lupu,  and  his  Master  of  Music  degree  from  the  New  England  (Conseiwatory,  where 
he  studied  with  Masuko  LAhioda.  Mr.  Psai  has  participated  in  such  summer  festivals  as  the 
International  School  for  Musical  Arts  and  Musicorda. 

Calvin  Tsang,  violin,  is  currently  a student  of  Almita  Vamos  at  Northwestern  University' 
where  he  is  working  on  a Master's  degree  in  violin  performance.  He  was  offered  a two-year 
fellowship  to  play  in  the  (Civic  Orchestra  in  conjunction  with  the  Master's  program.  Born  in 
Philippines  Mr.  Psang  immigrated  to  Austin,  Pexas  at  the  age  of  seven,  after  which  he  began 
studying  violin  at  age  eight.  In  middle  and  high  school,  he  was  the  winner  of  Austin 
Symphony  youth  awards  and  concertmaster  in  the  AU-Region  and  All-State  orchestras.  Mr. 
Psang  received  his  Bachelor's  degree  in  Music  from  Northwestern  Lhiiversity',  where  he 
smdied  under  Gerardo  Ribeiro. 


Laura  Vallejo,  viola,  was  born  in  Pamplona  (Spain),  Laura  V^allejo  got  her  BM  degree  at  the 
Conserwatorio  Superior  de  Musica  de  San  Sebastian.  She  holds  a MM  from  Yale  Lhiiversitv’ 
and  is  currendy  enroled  in  the  Professional  Studies  program  at  the  Cleveland  Institute  of 
Music  where  she  studies  with  Robert  Vernon. 

As  a complement  to  her  musical  education  she  has  participated  in  numerous  youth 
orchestras  and  summer  festivals.  Some  of  them  include:  [oven  (drquesta  Nacinal  de  Espaha, 
Orquesta  juvenil  Iberoamericana  CAB-UNESCO,  National  |eud  Orkest,  National 
Orchestral  Institute  and  Kent/blossom  Music  bestival. 

She  has  also  played  with  the  Orquesta  Sinfonica  de  Euskadi  and  Orquesta  Pablo  Sarasate 
and  has  colaborated  with  the  Parson's  Dance  Company  in  New  York  Cit\\ 

Solo  engagements  have  included  performances  of  the  Concerto  for  Viola  op.l  m D Major  by 
Karl  Stamitz  with  the  (J)rquesta  de  Camara  Amalur. 

She  has  also  served  as  a professor  oEiola  at  Escuela  Municipal  de  Musica  foaquin  Maya  in 
Pamplona  (Spam). 

Hugo  A.  Vera,  tenor,  a native  of  El  Paso,  TX,  has  performed  extensively  in  both  Europe 
and  in  the  North  American  continent.  He  has  worked  with  conductors  such  as  julius  Rudel, 
David  Effron,  Seiji  Osawa  and  james  Conlon.  His  opera  credits  include  Rinuccio  in  Gianni 
Schicchi,  Don  Ottavio  in  Don  Giovanni,  Male  Chorus  in  The  Rape  of  Gncrctia^  Nemorino  in 
G’elisir  d’amore^  jupiter  in  Semele,  and  Romeo  in  Romeo  et  jnliette.  He  has  been  a member  of  the 
Glimmerglass  Opera  Young  Amrican  Artists  Program  for  Uvo  years  and  has  also  received 
fellowships  to  attend  the  Tanglewood  Music  Center,  Aspen  Music  bestival  and  the  Brevard 
Music  Center.  Upcoming  operatic  performances  include  an  opera  gala  with  the  DaCorneto 
Opera  Company  of  Chicago,  and  the  role  of  Acis  in  Handel’s  Ads  and  Cjalatea  with  the  KU 
Opera  bheatre.  In  the  Spring  of  2002,  Mr.  \^era  will  be  making  his  New  York  City  Opera 
debut  in  the  role  of  Pietro  Nuttino  in  Sousa’s  The  G/ass  IMomers.  In  the  summer  of  2002  he 
wiU  again  return  to  the  I’anglewood  Music  bestival  where  he  wiU  take  part  m Stravmsky’s 
Renat'd.  Other  upcoming  performances  include  the  \’ierste  |ude  in  Strauss’s  Salome  with  the 
Kansas  City  Lyric  Opera.  Mr.  Vera  is  no  stranger  to  concert  performance,  with  more  than 
thirtt’-five  different  oratorios  and  masses  to  his  credit.  He  has  performed  as  a soloist  with 
the  Illinois  Symphony,  Kansas  City  Symphony,  Utah  (Oratorio  Societt%  American  West 
Symphony  and  Windsor  Symphony  (Ontario,  Canada).  Some  of  his  credits  include, 

Handel’s  Messiah,  Bach’s  Magnificat  and  B minor  Mass,  Orff  s Carmina  Bnrana,  Mozart’s 
Requiem,  and  Beethoven’s  Symphony  9.  In  the  summer  of  2001  he  was  chosen  to  participate 
in  a Bach  Seminar  and  performance  with  conductor  Craig  Smith  at  the  banglewood  Music 
Center.  Upcoming  solo  performances  include  Bach’s  Cantata  78  with  the  Lawrence  Bach 
Ana  Group,  and  soloist  in  Mozart’s  Keqniem  with  the  Kaw  \ Alley  Chorus  and  Symphony. 


Jonathan  Vinocour,  viola,  a native  of  Rochester,  N.Y.  returns  to  Tanglewood  for  his 
second  summer.  Currently  a master’s  degree  candidate  at  the  New  Ifngland  Consen^atoiy, 
Mr.  Yinocour  studies  viola  with  Ivim  Kashkashian  and  chamber  music  with  Martha  and  Paul 
Katz.  This  year  he  was  a member  of  the  ConseiwatoiT’s  Honors  String  Quartet.  Prior  to 
attending  the  New  England  Conseiwatoiy,  he  earned  an  A.B.  in  chemistry  with  High  Honors 
from  Princeton  University,  where  he  also  received  the  Louis  Sudler  Prize  in  the  Arts.  While 
at  Princeton,  he  served  as  principal  violist  of  the  Universiti'  Orchestra,  performed  as  a 
member  of  the  Richardson  Chamber  Players,  and  won  the  University’s  concerto  competition 
with  the  Bartok  concerto.  Mr.  Vinocour  has  also  performed  concert!  with  orchestras  in 
Rochester  and  Aspen,  where  he  was  previously  a fellow  of  the  Aspen  Music  Festival.  He 
has  studied  viola  with  George  Taylor  and  Heidi  Casdeman  and  chamber  music  with 
members  of  the  American,  Brentano,  Cleveland,  Guarneri,  [uilliard  and  Ciirion  Quartets, 
among  others. 

Daniel  Alfred  Wachs,  conductor,  recently  made  his  Lincoln  Center  debut  leading  a Mozart 
piano  concerto  from  the  keyboard.  Within  the  past  year,  he  has  debuted  at  Carnegie  Hall’s 
Weill  Recital  Hall  and  Alice  TuUy  Hall,  conducted  two  U.S.  premieres  during  the  FOCUS! 
Festival  at  [uiUiard,  and  became  conductor  of  the  Swarthmore  College  Orchestra.  Mr. 

Wachs  has  performed  throughout  Europe  and  the  United  States  in  festivals  and 
masterclasses,  with  chamber  groups,  as  a soloist,  a vocal  accompanist,  and  as  a conductor. 
Currently,  he  is  earning  a second  Master  of  Music  degree  in  orchestral  conduedng  at  The 
fuiUiard  School  as  a student  of  OttoAVerner  Mueller.  He  previously  studied  at  the  Curtis 
Institute  of  Music,  where  he  earned  his  Bachelor’s  Degree.  FIis  principal  teachers  include 
Enrique  Barenboim,  Seymour  Lipkin,  and  )erome  Lowenthal. 

Adam  Wallstein,  percussion,  received  his  Bachelor  of  Music  degree  in  May  from  the 
Boston  University  College  of  Fine  Arts,  where  he  was  a student  of  Timothy  Genis.  In 
addition  to  his  activities  at  school,  he  has  performed  with  the  New  Hampshire  Symphony, 
Alea  III,  the  Flingham  Symphony,  and  the  Lexington  Sinfonieta.  Last  summer  Mr.  Wallstein 
was  the  timpanist  with  the  National  Repertoiy  Orchestra.  In  September,  he  will  begin  his 
tenure  as  principal  timpanist  of  the  Spokane  Svmphony  in  Washington  State.  A native  New 
Faiglander,  Mr.  Wallstein  is  a maniacal  Red  Sox  fan. 

Sarah  Watkins,  horn,  a native  of  Springfield,  Missouri,  received  her  bachelors  degree  in 
horn  performance  from  the  University  of  Missouri  in  August  2()(K).  In  May  2002,  she 
finished  her  master  of  music  degree  at  the  New  England  ConseivatoiT  where  she  was  a 
student  of  fames  Sommerinlle.  Fler  recent  achievements  include  winning  third  place  at  the 
Springfield  Symphony's  Hellam  h'oung  Artists  (Competition  and  being  a semi-finaUst  at  the 
2001  American  Horn  (Competition.  Sarah  is  active  as  a freelance  musician  in  the  Boston  area 
and  IS  principal  horn  of  the  Hingham  Symphony  in  Flingham,  MA. 

Jeanne  Wiesman,  horn,  is  a native  of  Greenwood,  IN  and  received  her  bachelor's  degree 
from  Boston  University  in  2001,  where  she  studied  with  Eric  Ruske,  Seth  Orgel,  and  Richard 
Menaul.  In  recent  summers,  she  has  attended  the  Aspen  Music  Festival  and  played  for  the 
(Opera  in  the  Ozarks  Festival.  Currently  a master's  degree  candidate  in  the  Manhattan 
School  of  Music's  distinguished  Orchestral  Performance  Program,  Ms.  Wiesman  studies 
with  ferome  Ashby  of  the  New  York  Philharmonic. 


Yiifiko  Yasuda,  violin,  served  as  concertinaster  for  die  Civic  Orchestra  of  Chicago  in  2000- 
2001,  performing  with  Daniel  Barenboim,  Pierre  Boulez,  Michael  Gielen,  and  Christoph 
Eschenbach.  She  has  also  participated  in  the  Bach  International  Academy,  Stuttgart, 
performing  with  Hclmth  Rilhng  in  2000;  New  York  String  Seminar  in  1998;  and  Pacific 
Music  I'estival  in  her  native  Sapporo,  japan,  in  1996.  Her  chamber  music  performances 
have  included  concerts  at  the  Symphony  (ientcr  in  Chicago,  in  Northern  Illinois  Universit\% 
at  Bach  International  Academy  in  Stuttgart,  at  New  England  Conseiwatory  in  Boston,  and 
Musicorda  in  South  Hadley,  MA.  As  a solo  performer,  she  won  in  the  concerto  competition 
at  Northern  lUinois  Llniversitt^  and  performed  with  Northern  Illinois  University 
Philharmomc  in  2001.  She  also  had  solo  recitals  at  Northern  Ilhnois  University,  New 
England  Conseiwator\%  and  in  Sapporo,  Okinawa,  japan.  She  is  currently  completing  a 
master’s  degree  program  in  viohn  performance  at  Northern  Illinois  University,  where  she 
smdies  with  Shmucl  Ashkcnasi.  Ms.  Yasuda  completed  an  undergraduate  degree  at  New 
England  Conseiwatoiy.  Her  previous  teachers  include  Masuko  Ushioda,  jun  Tsujii,  and 
Ryoiisaku  Kubota. 

Ru-Pei  Yeh,  cello,  IS  a native  of  Taiwan,  performing  regularly  as  a soloist,  chamber 
musician,  and  orchestral  player  in  North  iVmerica,  'Paiwan,  and  Europe.  Most  recently,  Ms. 
Yeh  attended  the  International  Musiciain’s  Seminar  in  England  where  she  performed  and 
worked  with  Steven  Isserlis  and  and  Boris  Pergamenschikow.  She  has  just  received  her 
bachelor’s  degree  from  New  England  ConseiwatoiT,  where  she  studied  with  Laurence 
Lesser.  In  the  fall,  she  will  continue  her  studies  at  The  juilliard  School  with  joel  Krosnick. 

Matt  Young,  viola,  is  from  Herndon,  Kentucky.  He  will  continue  his  viola  smdies  with 
Robert  Vernon  in  the  fall  of  2002.  He  has  recently  completed  his  course  of  study  at  the  Yale 
School  of  Music.  Matt  has  also  attended  the  summer  programs  of  the  iVspen,  Banff, 

Sarasota,  Mozarteum  in  Salzburg,  and  the  (,)uartet  Program.  ( )ther  interests  include  horses, 
hteramre  and  plants. 

Tian  Zhou,  composition,  is  currently  a student  of  jennifer  Higdon  at  the  Curtis  Institute 
of  Music.  He  graduated  in  2001  with  training  in  composition  and  piano  from  the  Pre-college 
of  the  ShangHai  Conservatory’  in  China,  where  his  teachers  included  Deng  Erbo,  Ding  Yin, 
Guo  Liang,  and  Xu  Zuy’i.  While  there  he  gave  his  piano  debut  playing  his  own  compositions. 
Mr.  Zhou’s  has  received  many  awards  and  honors,  including  first  prize  in  the  school  age 
section  of  The  Kathry//  Tho/mis  International  Composition  Competition  for  Tlnie  (2000)  and  an 
Honorable  Mention  in  the  1 999  ]a^:^Composer  s Alliance  / ]nlins  Hemphill  Composition  Awards 
for  his  work  <diiet>  for  flute  & piano.  His  <Sextet>,  a work  for  brass,  double  bass  and 
piano,  was  one  of  the  pieces  selected  to  celebrate  the  advent  of  the  new  millennium  in 
ShangLlai  Concert  Hall  on  December  26,1999.  Mr.  Zhou  was  a member  of  the  Sonic 
Convergence  Project,  a composition  project  among  the  United  States,  the  People’s  Repubhc 
China,  and  Sweden. 


Ylvali  Zilliacus,  viola,  was  born  in  Stockholm.  As  a student  at  the  iVdolf  Frednk  Choir 
School/Stockhohn  Music  School  she  studied  the  violin  and  piano  from  an  early  age  and  in 

1997  enrolled  at  the  Royal  Academy  of  Music/Edsberg  Institute  of  Music  in  Stockholm.  In 

1998  she  went  to  London  to  study  with  Simon  Rowland-Jones  at  the  Royal  College  of 
Music,  where  she  received  her  Bachelor’s  degree  with  honors  in  )uly  of  2001.  For  the 
academic  year  of  2001-2002  she  was  a pidem  scholar  postgraduate  student  at  the  RCM.  In 

2000  and  2001  Ms.  Zilhacus  toured  in  Ifurope  and  China  with  the  European  Union  Barocjue 
Orchestra  under  the  direction  of  Roy  Goodman  and  Andrew  Manze,  amongst  others.  In 

2001  she  took  also  part  in  the  London  Symphony  Orchestra  String  Scheme,  feamring 
concerts  with  Antonio  Pappano  and  Sir  Ciolin  Davies.  In  F'ebruar}^  2002  Ylvali  received  a 
scholarship  from  the  German  Academic  Exchange  Serwice  (DAAD)  to  study  with  Tabea 
Zimmermann  at  the  Hanns-Eisler  Hochschule  fur  Musik  in  Berlin,  Germany,  for  the 
academic  year  of  2002-2003. 
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ARRIVAL 


You  are  expected  to  arrive  and  register  at  Miss  Hall’s  School  no  later  than  5 PM  on  Sunday,  June  23, 

2002. 


WEEKLY  SCHEDULES  and  NOTICES 


Your  assignments  for  the  first  half  of  the  summer  have  been  sent  to  you  via  e-mail.  If  you  have  not 
received  this  information,  please  call  Margie  Chebotariov  at  6 1 7 638-923 1 . On  or  after  June  1 7,  please 
call  413  637-5310. 

Upon  your  arrival  at  Tanglewood  on  June  23,  you  will  receive  a schedule  book.  The  schedule  book  will 
include  assignments  and  schedule  information  for  the  first  half  of  the  summer.  Schedule  books  for  the 
second  half  of  the  summer  will  be  distributed  on  July  21 . 

The  posted  schedule  is  organized  by  program  (instrumental,  vocal,  composition,  conducting)  and  will 
include  all  activities  formally  scheduled  for  each  day  - orchestral  rehearsals,  coachings,  sectionals,  master 
classes  - for  that  particular  week  only.  Weeks  at  Tanglewood  are  based  on  a Monday  through  Sunday 
calendar  in  order  to  coordinate  with  the  BSO’s  performance  schedule. 

Daily  schedule  information,  official  notices,  and  special  announcements  are  posted  on  the  bulletin  boards 
in  Seiji  Ozawa  Hall  (SOH),  the  Carriage  House,  and  at  Miss  Hall’s  School,  fhese  boards,  along  with  the 
fellows’  mailboxes  at  Miss  Hall’s  School  and  SOH,  should  be  checked  frequently  for  messages  and  other 
important  information. 

Rooms  reserved  by  fellows  for  personal  rehearsals  and  practice  will  not  appear  on  the  posted  schedule. 
Please  see  later  section  “Reserving  Practice  Rooms”  for  information  on  how  to  make  room  reservations. 

SCHEDULE  CHANGES  and  CONFLICTS 


Any  schedule  changes  or  additions  to  the  schedule  will  be  posted  separately  from  the  main  schedule  and 
will  clearly  describe  the  change,  including  what  was  originally  scheduled.  Check  the  boards  frequently  - 
at  least  daily  - for  changes.  Fellows  are  not  permitted  to  make  changes  to  the  schedule  at  any  time. 
Every  change  to  the  schedule  creates  many  other  changes;  your  correction  to  the  schedule  may  create  an 
additional  set  of  conflicts. 

If  you  find  any  schedule  conllicts,  please  bring  them  to  the  immediate  attention  of  Gary  Wallen,  TMC 
Scheduler  or  Margie  Chebotariov,  Manager  of  Student  Services.  PLEASE  DO  NOT  ATTEMPT  TO 
CORRECT  SCHEDULE  CONFLICTS  YOURSELF! 

ASSIGNMENTS 


All  orchestra  seatings,  chamber  music  repertoire,  and  coach  assignments  are  made  by  the  faculty  of  the 
TMC.  Most  assignments  are  listed  in  the  TMC  Schedule  Books.  Please  bring  any  assignment  questions 
or  concerns  immediately  to  attention  of  the  Margie  Chebotariov.  PLEASE  DO  NOT  MAKE  CHANGES 
TO  POSTED  ASSIGNMENTS;  this  will  create  scheduling  conflicts.  Should  you  have  any  concerns,  we 
will  do  our  best  to  address  them  as  quickly  as  possible. 

REQUESTS 

Assignments  and  repertoire  choices  are  made  in  advance  of  the  season  in  order  to  make  the  summer  work 
as  smoothly  as  possible.  Because  of  our  pre-planning,  it  is  not  possible  to  take  requests  during  the 


summer. 


PROBLEMS 


As  with  any  organization,  interpersonal  issues  may  arise  during  the  summer  season,  whether  with  fellows, 
faculty,  or  staff  members.  While  the  TMC  does  hope  that  you  will  be  able  to  handle  these  issues 
professionally  and  not  allow  them  to  affect  your  work,  you  do  have  several  resources  to  help  you  work 
through  these  issues.  Please  see  Margie  Chebotariov  or  Ellen  Highstein  so  you  may  be  directed  to  the 
proper  person. 

ABSENCES 


As  a fellow  of  the  TMC,  you  are  expected  to  maintain  professional  standards.  This  includes  attendance  at 
assigned  rehearsals,  classes  and  performances.  Please  allow  for  appropriate  warm-up  and  personal 
preparation  time.  Professional  standards  must  be  upheld  out  of  respect  for  your  colleagues,  the 
institution,  and  yourself. 

Ellen  Highstein,  Director  of  the  TMC,  must  approve  all  absences  in  advance  in  writing,  except  in 
the  case  of  an  emergency.  Please  bring  any  medical  illnesses  or  physical  fatigue  issues  to  the  immediate 
attention  of  Margie  Chebotariov  or  the  dormitory  staff  so  that  you  may  receive  the  appropriate  medical 
attention  and/  or  time-off. 

Unexcused  absences  may  constitute  grounds  for  dismissal  from  the  TMC. 

ATTENDING  REHEARSALS  at  TANGLEWOQD 


Your  TMC  Grounds  Pass,  issued  to  you  at  registration,  must  be  presented  for  admission  to  all  BSO 
rehearsals,  TMC  and  BSO  concerts,  and  professional  recitals.  The  replacement  fee  for  this  card  is  $75. 

BSO  Rehearsals  - As  a fellow  of  the  TMC  you  may  attend  any  BSO  rehearsal,  as  your  schedule  permits. 
There  is  a reserved  section  in  the  Koussevitzky  Music  Shed  for  all  fellows  and  special  guests.  The  BSO 
rehearsal  schedule  will  be  posted  next  to  the  TMC’s  weekly  schedule. 

Please  speak  with  Margie  prior  to  the  rehearsal  if  you  would  like  to  meet  the  conductor  or  one  of  the  guest 
artists.  A member  of  the  BSO  artistic  staff  will  be  contacted  to  find  out  availability;  please  note  that 
access  to  guest  artists  will  be  extremely  limited. 

Prelude  Concerts  - Fellows  may  attend  rehearsals  of  some  BSO  prelude  concerts.  Prelude  concerts  take 
place  every  Friday  at  6:00  PM  at  Seiji  Ozawa  Hall  and  are  chamber  music  performances  with  members  of 
the  BSO  and  guest  artists.  Again,  please  speak  with  Margie  who  will  look  into  the  rehearsal  schedule  and 
availability. 

Guest  Artist  Recitals  - In  some  cases  fellows  may  attend  rehearsals  for  weeknight  guest  recitals.  The 
schedule  of  these  events  can  be  found  in  the  Tanglewood  brochure.  Again,  please  speak  with  Margie  if 
you  would  like  to  attend  one  of  these  rehearsals.  Please  note  that  not  every  guest  artist  will  be 
comfortable  with  an  open  rehearsal,  and  such  opportunities  will  be  extremely  limited. 
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ATTENDING  PERFORMANCES  at  TANGLEWOOD 


TMC  Concerts  - Fhe  Grounds  Pass  allows  unreserved  seating  at  all  PMC  eoncerts.  Guest  passes  cannot 
be  issued.  However,  guests  may  attend  TMC  concerts  by  purchasing  tickets  on  the  night  of  the 
performance  at  a cost  of  $10.00  for  chamber  music  concerts,  and  $20.00  for  orchestra  concerts,  per  person 
per  concert.  All  proceeds  from  guest  attendance  support  the  activities  of  the  fMC. 

BSO  Concerts  - The  Grounds  Pass  allows  seating  on  the  lawn  or  in  the  Shed  as  directed  by  the 
designated  usher.  The  procedure  for  getting  better  seats  will  be  discussed  during  orientation  by  one  of  the 
Tanglewood  ushers. 

Guest  passes  to  BSO  concerts  cannot  be  issued.  However,  guests  may  attend  BSO  concerts  with  TMC 
fellows  by  purchasing  a ticket  for  General  Admission  at  a cost  of  $14  per  person  per  concert. 

Guest  Artist  Recitals  in  Seiji  Ozawa  Hall  - Though  there  is  no  fellows’  section  in  Seiji  Ozawa  Hall,  the 
Grounds  Pass  permits  lawn  seating  and  standing  room  in  the  second  balcony.  As  with  BSO  concerts, 
ushers  will  allow  fellows  to  sit  in  seats  in  the  Hall  that  have  not  been  sold.  Fellows  are  asked  to  line  up 
on  the  left  side  of  the  Hall  and  ushers  will  bring  you  to  seats  that  are  available. 

RECORDING 


Personal  recording  of  performances  is  not  permitted  at  Tanglewood.  Our  resident  audio  crew.  Classic 
Sound,  makes  CD’s  of  all  TMC  performances,  fhese  CD’s  are  available  for  listening  purposes,  or  may 
be  purchased  through  the  TMC  Office.  Listening  facilities  are  available  at  the  Aaron  Copland  Library. 

All  TMC  fellows  will  sign  a recording  waiver  upon  arrival  assuring  us  that  the  use  of  any  TMC 
recordings  is  for  your  own  private  study  purposes  only.  The  waiver  further  guarantees  that  under  no 
circumstances  will  you  broadcast  or  re-record  these  recordings  in  any  form. 

There  will  be  a $10.00  charge  per  concert,  if  ordered  in  advance  of  the  performance.  The  price  remains 
the  same  regardless  of  the  length  of  the  piece  performed,  fhis  charge  will  help  offset  the  expense  of 
taping  performances  throughout  the  summer.  CD’s  not  ordered  in  advance  of  the  performance  may  be 
purchased  for  an  additional  charge  of  $1  (per  day),  for  each  day  following  the  performance  that  the  CD  is 
ordered.  Full  payment  (non-refundable)  is  due  at  the  time  of  order,  fhe  final  deadline  to  order  CD’s  is 
noon  on  Monday,  August  12,  2002. 

To  order  a CD  of  your  performance,  please  see  the  staff  member  at  the  front  desk  in  the  TMC  Carriage 
House.  CDs  will  be  available  approximately  one  week  after  the  performance,  for  pick  up  in  the  Carriage 
House.  CDs  of  performances  during  the  final  week  of  the  summer  will  be  mailed  to  you.  Recordings  of 
BSO  concerts  or  professional  recitals  are  not  available  for  purchase. 

FACILITIES  at  TANGLEWOOD 


Koussevitzky  Music  Shed  - fhe  Shed  is  the  main  performance  space  of  the  Boston  Symphony  Orchestra 
at  Tanglewood,  seating  over  5,000  inside  and  over  10,000  outside  on  the  lawn.  All  Boston  Symphony 
Orchestra,  Boston  Pops,  and  Popular  Audience  concerts  are  held  in  the  Shed.  The  Tanglewood  Music 
Center  Orchestra  will  perform  in  the  Shed  on  .Inly  30  during  Tanglewood  on  Parade,  and  on  July  12  at 
the  Leonard  Bernstein  Concert. 

Seiji  Ozawa  Hall  - Seiji  Ozawa  Hall  is  the  main  performance  space  of  the  Tanglewood  Music  Center.  It 
seats  over  1,100  inside  and  over  300  outside  on  the  lawn.  All  Tanglewood  Music  Center  Orchestra 
concerts  and  many  chamber  music  performances  and  vocal  recitals  are  held  in  Ozawa  Hall.  Weekday 
guest  artist  recitals  and  Friday  night  prelude  concerts  are  also  held  in  Ozawa  Hall. 
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Theatre  Concert  Hall  - The  Fheatre  Concert  Mall  seats  904  and  is  used  for  chamber  music  recitals  and 
other  activities. 

Chamber  Music  Hall  - Many  TMC  chamber  music  concerts  are  held  in  the  Chamber  Music  Hall,  a small 
facility  located  opposite  the  manor  house.  Masterclasses  and  workshops  are  scheduled  in  the  Chamber 
Music  Hall  as  well. 

TMC  Carriage  House  - The  administrative  offices  of  the  TMC  are  housed  in  the  Carriage  House. 
Conducting  classes  are  held  in  the  upstairs  studio,  and  there  are  also  two  studios  on  the  first  floor.  Carriage 
House  office  hours  are  Monday  through  Friday,  9:00  AM  - 5:00  PM  and  Saturday  9:00  AM  — 1 :00  PM.  The 
Carriage  House  is  officially  closed  on  Sunday. 

Please  note  that  practice  is  not  allowed  in  the  Carriage  House  during  Seiji  Ozawa  Hall  concerts. 

Rehearsal  and  Practice  Spaces  - There  are  a wide  variety  of  rehearsal  spaces  available  to  TMC  fellows  on 
both  the  Tanglewood  Grounds  and  at  Miss  Hall’s  School. 

Tanglewood  Grounds  - Rehearsal  and  practice  spaces  are  available  on  a first  come-first  served  basis, 
dependent  on  room  availability  and  previously  scheduled  events.  Please  see  the  enclosed  map  for  these 
locations. 

Miss  HalPs  School  - There  is  a sign  up  system  in  the  Main  Office  for  reserving  rehearsal  and  practice  spaces 
that  is  outlined  below  in  the  Miss  Hall’s  section  of  this  document.  Rehearsal  and  practice  spaces  must  be 
reserved  in  advance  and  are  dependent  on  availability  and  scheduled  events. 

Libraries  - The  Aaron  Copland  Library  is  open  Monday  through  Friday  from  9:00  AM  — 5:00  PM,  Saturday 
from  9:00  AM  — 3:00  PM.  The  Copland  Library  is  closed  on  Sunday.  The  Library  houses  a substantial 
collection  of  books,  scores,  and  recorded  music.  Chamber  music  parts  can  be  picked  up  at  the  Copland 
Library. 

The  TMC  Orchestra  Library  is  located  in  Ozawa  Hall  and  hours  will  be  posted  upon  your  arrival  at 
Tanglewood.  Music  is  generally  available  well  in  advance  of  the  first  rehearsal. 

Tanglewood  Cafe  - Lunch  may  be  purchased  seven  days  a week  at  the  Tanglewood  Cafe.  Lunches  are 
discounted  everyday  for  TMC  students  upon  presentation  of  your  TMC  ID  card.  The  discount  percentage  will 
be  announced  before  the  season  begins. 

Music  Stores  - Tanglewood’s  Music  Store  is  located  at  the  Main  Gate  where  you  may  purchase  cassettes  and 
CDs,  sheet  music  and  scores.  Fellows  of  the  Tanglewood  Music  Center  receive  a 10%  discount  on  all 
purchases  made  on  weekdays.  Special  orders  can  often  be  accommodated. 

Gift  Shops  - Tanglewood  houses  two  Gift  Shops,  one  located  at  the  Main  Gate  and  one  near  the  Highwood 
Manor  House.  Fellows  of  the  Tanglewood  Music  Center  receive  a 1 5%  discount  on  all  purchases  at  the  Gift 
Shops  made  on  weekdays. 

EQUIPMENT 

Instruments  - The  TMC  is  unable  to  furnish  “standard”  instruments  for  the  summer.  If  your  instrument  is  in 
need  of  repair  during  the  season,  you  will  be  responsible  for  making  arrangements  for  a replacement. 

Auxiliary  instruments  - alto  flute,  English  horn.  E-flat  clarinet,  contrabassoon,  euphonium,  etc.  - these  will 
be  provided  by  the  TMC  as  necessary.  We  ask  that  you  bring  any  auxiliary  instruments  that  you  do  own  with 
you  for  the  season;  you  will  not  be  required  to  loan  your  instrument  to  another  Fellow. 
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Pianos  - Steinway  is  the  official  piano  of  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music 
Center.  The  Steinway  Company  generously  provides  the  Music  Center  witli  more  than  145  pianos  for 
concerts,  rehearsals,  and  practice,  both  on  the  Tanglewood  grounds  and  at  Miss  Hall’s  School. 

Pianos  on  the  stages  of  Tanglewood  are  not  to  be  used  for  practice  at  any  time,  other  than  rehearsals 
scheduled  in  these  locations. 

All  Pianists  in  the  TMC  program,  instrumental  and  vocal,  have  priority  for  use  of  the  grand  pianos  at 
Tanglewood  and  Miss  Hall’s  School.  Other  pianos  not  in  classroom  locations  are  available  to  anyone  without 
prior  sign  up.  Pianos  on  the  third  floor  of  the  Tanglewood  Manor  House  are  available  to  any  pianist  on  a first 
come-first  served  basis;  we  ask  your  consideration  of  our  pianists  who  will  need  to  have  access  to  these 
pianos  on  a regular  basis. 

Pianos,  chairs,  stands,  and  other  Tanglewood  Music  Center  property  are  assigned  to  specific  studios  and 
stages.  They  are  not  to  be  removed  for  personal  use  or  use  in  other  spaces. 

Music  Stands  - Personal  music  stands  will  not  be  required  for  large  ensemble  rehearsals  and  performances. 
However,  they  may  be  needed  for  chamber  music  rehearsals  and  for  practice  at  the  dormitory. 

PERSONAL  NEEDS 


Performance  Dress  - Please  note  the  following  requirements: 

Orchestral  performances: 

Men  white  dinner  Jacket  and  shirt,  black  trousers,  black  shoes,  black  socks,  and  black  bow  tie 

Women  long  sleeved  white  top,  black  pants  or  skirt,  black  shoes  OR 

white  dress  (day  length  or  long),  white  shoes 

Please  note,  women  are  not  permitted  to  wear  all  black  for  orchestra  performance. 

All  orchestral  attire  must  be  long  sleeved.  You  may  wear  a long  sleeved  white  sweater  or 
jacket  over  your  attire.  Please  refer  to  your  instrumental  schedule  for  further  detail. 

Recitals  and  Chamber  Music: 

Men  Unless  otherwise  determined,  same  as  above  or  sports  coat,  tie,  slacks,  dress  shoes 

Women  Unless  otherwise  determined,  same  as  above  or  day  length  or  long  dress  or  dress  top  and 

pants.  In  addition  to  the  above,  singers  may  want  to  bring  full-length  attire  for  recitals. 

Tanglewood  Grounds  Pass  - As  mentioned  in  a previous  section,  you  will  be  issued  a Tanglewood  Grounds 
Pass  that  will  certify  your  membership  in  the  TMC  for  this  season.  In  addition  to  Tanglewood  Grounds  and 
concert  privileges,  this  card  will  also  admit  you  to  the  Miss  Hall’s  dining  hall  for  breakfast  and  dinner  and 
into  the  dormitory  after  1 1 :30  PM.  The  replacement  fee  for  this  card  is  $75.00. 

atm  - An  ATM  machine  is  located  on  the  Tanglewood  Grounds  near  the  main  gate.  Several  local  banks  in 
both  Lenox  and  Pittsfield  have  ATM  machines  that  accept  most  major  bankcards.  There  are  NO  facilities  for 
cashing  personal  checks  at  Tanglewood. 

Medical  Care  - Your  student  medical  record  is  on  file  at  Miss  Hall’s  School  and  will  only  be  released  to  a 
medical  care  facility  in  the  case  of  an  emergency.  A staft  member  is  on  duty  24  hours  a day  at  Miss  Hall’s 
School,  and  security  is  present  at  the  Tanglewood  main  grounds.  These  staff  members  should  be  contacted 
immediately  if  you  need  medical  attention. 
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Recreation  - Tanglevvood  Music  Center  fellows  may  use  the  Tanglevvood  lakefront  for  swimming,  boating, 
and  picnicking  during  official  lakefront  hours,  which  will  be  posted.  A lifeguard  will  be  on  duty  at  those 
times. 

Guests  - Guests,  including  family  and  friends,  may  attend  rehearsals  and  classes  of  the  TMC  with  approval 
from  the  faeulty  member  in  charge  of  that  event  and  the  Director  of  the  TMC.  Guests  are  not  permitted  to 
attend  BSO  closed  rehearsals. 

Smoking  - Smoking  is  not  permitted  in  any  building  or  on  the  grounds  at  Tanglewood  or  in  any  building  at 
Miss  Hall’s  School. 

Behavior  - The  TMC  is  a graduate  level,  professional  training  program;  all  fellows  of  the  TMC  are  expected 
to  behave  in  a professional  manner.  Inappropriate,  and  certainly  illegal  behavior  constitutes  grounds  for 
disciplinary  action  by  the  TMC  and/or  dismissal  from  the  program. 

Alcohol  - It  is  illegal  for  individuals  under  21  to  consume  alcohol  in  the  State  of  Massachusetts.  Use  or 
possession  of  alcohol  by  under  age  individuals  during  the  season  constitutes  grounds  for  immediate  dismissal. 
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MISS  HALL  S SCHOOL  INFORMATION 


Most  members  of  the  TMC  Program  will  be  housed  at  Miss  Hall’s  School,  492  Holmes  Road,  Pittsfield, 
MA.  Please  refer  to  the  next  page  for  correct  mailing  address.  Miss  Hall’s  School  (MHS)  is  a well- 
maintained  facility,  including  outdoor  tennis  courts,  indoor  gym,  and  spacious  grounds.  Twenty  classrooms 
are  available  for  practice  and  most  have  pianos. 

The  dormitory  will  be  available  for  occupancy  beginning  Sunday,  June  23  at  9:0()  AM.  Tanglewood  Music 
Center  fellows  must  vacate  their  rooms  by  10:00  AM  on  Tuesday,  August  20.  A group  of  musicians  from 
Brazil  will  be  arriving  on  the  evening  of  August  20,  so  the  time  to  vacate  will  be  strictly  adhered  to. 

Housing  in  Miss  Hall’s  School  includes  double  room  accommodations,  breakfast  and  dinner  daily  and  lunch 
on  Sundays,  weekly  change  of  linens,  and  free  bus  transportation  between  Miss  Hall’s  School  and  the 
Tanglewood  grounds. 

A very  limited  number  of  single  rooms  will  be  available  via  a pre-season  lottery.  If  you  have  any  questions 
about  the  lottery  procedures,  please  do  not  hesitate  to  ask. 

MISS  HALL’S  SCHOOL  FACILITIES  and  PROCEDURES 


Quiet  hours  - In  order  to  maintain  a healthy  living  environment  for  all  residents  at  MHS,  quiet  hours  will 
take  place  and  be  enforced  from  1 1 PM  - 8 AM  daily.  During  quiet  hours  there  will  be  no  practicing  of 
instruments,  playing  of  stereos  or  loud  gatherings  in  or  around  the  buildings  at  MHS. 

Meals  - Morning  and  evening  meals  will  be  served  at  MHS  everyday,  and  a third,  noontime  meal  will  be 
offered  on  Sundays.  During  the  week,  lunches  may  be  purchased  at  the  cafeteria  on  the  Tanglewood  grounds. 
Please  note  that  the  dormitory  kitchen  cannot  accommodate  special  religious,  medical,  or  other  dietary 
considerations.  However,  a variety  of  vegetarian  selections  will  be  offered  daily.  Food  is  never  to  be  taken 
out  of  the  Miss  Hall’s  School  dining  room. 

Rooms  - Dormitory  rooms  are  furnished  with  two  single  beds,  bureaus,  desk  space,  and  a closet.  Each  room 
has  an  overhead  light.  Please  bring  your  own  desk  lamp  or  reading  lamp;  halogen  lamps  are  not  permitted. 
You  may  also  bring  a fan;  MHS  is  not  air-conditioned.  Refrigerators,  microwave  ovens,  televisions,  and  air 
conditioners  are  not  permitted. 

All  possessions  are  kept  in  the  dormitory  at  the  risk  of  the  owner;  please  keep  this  in  mind  when  bringing 
valuables  to  Tanglewood  for  the  summer.  It  is  your  responsibility  to  make  sure  that  any  insurance  policies  for 
your  property  are  in  force  while  at  Tanglewood. 

Linens  - MHS  will  provide  pillows  and  a weekly  change  of  bed  linens  and  towels.  All  residents,  with  the 
exception  of  fellows  traveling  from  overseas,  must  provide  their  own  blankets. 

Laundry  - Washers  and  dryers  for  laundering  clothes  are  available  at  MHS. 

Cleaning  - Residents  are  responsible  for  cleaning  their  own  rooms.  MHS  provides  daily  cleaning  service  for 
bathrooms,  hallways,  and  common  rooms.  Wastebaskets  left  outside  rooms  will  be  emptied  daily. 

Telephones  - All  rooms  at  MHS  have  phone  lines.  You  will  need  to  provide  the  actual  phone  set.  Phone 
numbers  will  not  be  available  until  your  arrival  at  MHS.  Please  do  not  direct  your  personal  calls  to  the 
business  phones  of  Miss  Hall’s  School  or  the  Tanglewood  Music  Center,  except  in  the  case  of  an  emergency. 
Phone  calls  from  these  business  lines  are  strictly  forbidden.  Long  distance  telephone  charge  cards  will  be 
available  for  purchase  at  MHS.  You  may  also  want  to  use  a personal  calling  card.  If  you  plan  to  bring  a 
cellular  phone,  you  may  want  to  check  with  your  service  provider  to  be  sure  that  they  serve  the  Pittsfield  and 
Lenox  areas.  Please  note  that  there  are  many  “dead”  spots  for  cellular  service  in  the  Berkshires. 
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Mail  - M iss  Hall’s  School  summer  mailing  address  is: 

c/o  Miss  Hall’s  School  for  FedEx/ UPS:  Miss  Hall’s  School 

P.O.  Box  1 166  492  Holmes  Road 

Pittsfield,  M A 0 1 202  Pittsfield,  MA  0 1 20 1 

All  fellows  should  have  their  mail  sent  to  Miss  Hall’s  School,  NOT  to  Tanglewood.  You  will  be  able  to 
purchase  postage  stamps  and  envelopes  at  Miss  Hall’s  School. 

Fax  - The  fax  number  at  Miss  Hall’s  School  is  (413)  445-418 1 . There  is  no  charge  for  incoming  faxes  of  10 
pages  or  less.  Outgoing  fax  service  is  available  for  $1 .00  per  fax  within  the  United  States;  $1 .00  per  page  for 
international  faxes.  Fax  machines  on  the  Tanglewood  Grounds  are  not  available  for  student  use. 

Computer  — Computers  are  available  for  use  by  TMC  fellows  at  Miss  Hall’s  School.  You  are  not  allowed  to 
install  any  software  on  the  computers.  You  must  save  all  of  your  work  to  floppy  disks  and  not  leave  anything 
on  the  hard  drives  of  the  computers. 

Practice  Rooms  - A number  of  practice  rooms  are  available  in  the  main  building,  the  Klein  Performing  Arts 
Center,  and  the  Case  Athletic  Facility  at  MHS  on  a first  come,  first  served  basis.  Other  larger  practice  spaces 
with  grand  pianos  are  available  on  a sign-up  basis.  The  sign-up  sheets  will  be  available  each  week  outside  of 
the  TMC  office  at  MHS.  Please  ask  the  dormitory  staff  for  assistance  if  needed. 

Transportation  - Bus  service  between  Miss  Hall’s  School  and  the  Tanglewood  grounds  will  begin  on  June  25. 
Schedules  will  be  posted  at  the  Tanglewood  Main  Gate  and  at  Miss  Hall’s  School.  The  bus  schedule  reflects 
the  rehearsal  schedule  and  will  change  from  day  to  day. 

Cars  and  Parking  - Fellows  may  bring  a car  to  Tanglewood  for  the  season.  Vehicle  and  insurance 
information  must  be  registered  with  the  Tanglewood  Music  Center,  to  be  kept  in  the  student  files  for 
emergency  purposes. 

Registered  fellows  will  receive  a parking  permit  for  the  season.  Parking  is  available  in  designated  parking 
areas  at  Miss  Hall’s  School  and  on  the  Tanglewood  Grounds,  in  the  Hiekory  Uot,  loeated  behind  Seiji  Ozawa 
Hall.  Cars  parked  in  unauthorized  areas  or  without  a parking  permit  will  be  towed  at  the  owner’s  expense. 
Speed  limits  in  both  parking  areas  are  posted  and  enforced. 

Recreation  - Miss  Hall’s  School  has  outdoor  tennis  courts  and  athletic  fields  as  well  as  an  indoor  gym  which 
features  2 full  size  basketball  courts,  which  easily  convert  to  volleyball  eourts.  A new  lounge  area  with  pool 
table,  television,  and  vending  machines  are  located  on  the  first  floor  of  the  main  building.  This  has  been 
newly  renovated  for  2002! 

Fellows  should  note  that  many  other  recreational  facilities  in  the  surrounding  area  are  private.  Use  of  these 
facilities  is  considered  trespassing.  There  are,  however,  ample  publie  recreational  facilities  available, 
ineluding  hiking  trails,  swimming,  and  other  activities  in  the  area;  talk  to  TMC  staff  about  your  specific 
interests. 

Overnight  Guests  - Visitors  and  guests  are  not  permitted  to  lodge  at  the  dormitory  overnight.  Visitors  must 
be  out  of  the  buildings  and  off  of  the  grounds  by  1 1 :30  PM.  Violation  of  this  rule  may  result  in  the  loss  of 
housing  privileges  for  the  remainder  of  the  summer.  The  dormitory  staff  maintains  a list  of  reasonably  priced 
accommodations.  This  rule  is  in  place  because  we  believe  that  all  members  of  the  TMC  Community  are 
entitled  to  privaey  and  eomfort  while  at  the  TMC.  In  addition,  rules  that  are  set  by  loeal  fire  officials  and 
Miss  Hall’s  School  prohibit  additional  occupancy  on  an  overnight  basis  in  the  dormitory. 
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Keys  & Digital  Security  Fobs  - Each  fellow  residing  at  Miss  Hall’s  School  will  receive  a room  key  and 
digital  security  fob  for  the  main  doors  to  the  dormitory  buildings.  You  will  need  to  give  a $25  deposit.  This 
deposit  will  be  returned  to  you  when  you  check  out  of  the  dormitory  and  return  these  items.  Please  note  that 
replacement  cost  for  keys  is  $5.00  and  $20  for  the  security  fobs. 

Guests  - Visitors  and  guests  may  join  fellows  for  meals  at  Miss  Hall’s  School  at  a cost  of  $4.00  for  breakfast, 
$5.00  for  Sunday  lunch  and  $7.00  for  dinner. 

Pets  - Fellows  residing  in  the  dormitory  are  not  permitted  to  bring  pets  of  any  kind. 

Smoking  - Smoking  is  not  permitted  in  any  buildings  at  Miss  Hall’s  School.  Smoking  is  permitted 
outdoors  in  designated  smoking  areas  ONLY. 

Alcohol  - It  is  illegal  for  individuals  under  21  to  consume  alcohol  in  the  State  of  Massachusetts.  Use  or 
possession  of  alcohol  by  under  age  individuals  during  the  season  constitutes  grounds  for  immediate  dismissal. 

Parties  - The  TMC  sponsors  a number  of  parties  during  the  season.  It  is  against  TMC  and  Miss  Hall’s 
School  policy  for  parties  to  be  held  in  the  dormitory  rooms.  Kegs  are  not  to  be  delivered  or  brought  to  Miss 
Hall’s  School  by  any  TMC  Fellow. 

Damages  - Individuals  will  be  held  liable  for  any  damage  to  property  or  facilities  resulting  from  careless 
disregard  of  Miss  Hall’s  School,  Tanglewood  grounds,  or  in  any  buildings  used  by  the  TMC  at  any  time. 

Problems  - Any  problems  or  questions  during  the  season  should  be  brought  immediately  to  the  attention  of 
Margie  Chebotariov,  TMC  Dormitory  Staff,  or  Ellen  Highstein. 
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CONCERT  DRESS 


WOMEN 

Orchestral  Performances 

Long  Sleeved  White  Top 
Black  Skirt  or  Black  Formal  Pants 
Black  Shoes 

Or 

White  Dress  (day  length  or  long) 

White  Shoes 

Please  note,  women  are  n^  permitted  to  wear  all  black  for  orchestra  performances. 

All  orchestra  attire  must  be  long  sleeved. 

You  may  wear  a long  sleeved  white  sweater  over  your  attire. 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Day  Length/Long  Dress,  or  Dress  Top  and  Pants. 

Women  may  not  wear  short  dresses  for  performances.  All  concert  attire  for  recitals  and  chamber  music 
must  have  at  least  a capped  sleeve.  Tank  tops,  spaghetti  straps,  and  strapless  clothing  are  not 
appropriate.  In  addition.  Singers  may  wear  recital  gowns  for  evening  recitals. 


MEN 

Orchestral  Performances 

White  Dinner/Tuxedo  Jacket 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Pants 
Black  Socks,  Black  Dress  Shoes 


Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Sport  Coat,  Tie  is  optional 
Dress  Pants 
Dress  Shoes 


T.M.C.  Daily  Bus  Schedule 
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TANGLEWOOD  MUSIC  CENTER  FACULTY  2002 


Roberto  Abbado,  Conductor 

Italian  conductor  Roberto  Abbado  is  considered  a rising  force  in  the  classical  music  world.  His  crisp, 
dramatic  music  making,  instinctive  lyricism  and  articulation  have  placed  hmi  in  high  demand  for  both 
orchestral  and  operatic  engagements.  In  the  United  States,  he  has  been  establishing  and  expanding  his 
relationships  with  orchestras  and  opera  companies,  including  the  Boston  Symphony  Orchestra,  PhUadelplua 
Orchestra,  Chicago  Symphony,  San  Francisco  Symphony  and  the  National  Symphony  Orchestra,  as  well  as 
New  York's  Metropolitan  Opera.  Of  equal  importance  are  his  European  credits  with  the  finest  opera  houses 
and  orchestras  in  Europe,  including  La  Scala,  Vienna  State  Opera,  Maggio  Musicale,  Paris  Opera,  Orchestra 
Sinfonica  Nazionale  della  Rz\I,  Swedish  Radio  Orchestra,  Dresden  Statskappelle  and  Orchestra  Sinfomca 
dell'  Accademia  Nazionale  di  Santa  Cecilia,  to  name  a few. 

A recording  artist  for  BMG  (RCA  Red  Seal),  Roberto  Abbado's  CDs  include  / Capuleti  e i Montecchi,  a BBC 
Magazine  "Pick  of  the  Month"  and  Tancredi,  a Deutsche  Phono  Akademie  Echo  Klassic  Deutscher 
SchaUplatten-preis  for  1997  Best  Opera  Production  of  the  Year.  Additional  BMG  releases  mclude  Don 
Pascjuale  vjixh  Renato  Bruson,  Eva  Mei,  Frank  Leopardo  and  I’homas  AUen,  Turandot  Eva  Marton,  Ben 
Heppner  and  Margaret  Price,  and  a CD  of  ballet  music  from  Verdi  operas.  He  has  also  recorded  the  two 
Liszt  Piano  Concerti  with  soloist  Gerhard  Oppitz;  a collection  of  great  tenor  anas  with  Ben  Heppner  and  a 
CD  of  opera  scenes  with  Carol  Vaness,  both  with  the  Munchner  Rundfunkorchester.  For  Decca,  he  has 
recorded  Verismo  Anas  with  Mirella  Freni. 

Maestro  Abbado's  first  opportunity  to  conduct  a group  of  musicians  came  at  age  fifteen.  Followmg  studies 
in  Italy  with  Franco  Ferrara,  Roberto  Abbado,  at  age  twenty-three,  conducted  his  first  opera  performance, 
Simon  Boccane^ra,  with  a cast  including  Bruson,  Siepi  and  Ligabue.  The  success  opened  the  doors  of  the 
international  opera  houses,  and  he  soon  found  hmiself  in  demand  throughout  Europe.  During  the  next  six 
years  he  made  his  debuts  at  La  Scala,  Vienna  Staatsoper,  La  Fenice,  Zurich  Opera,  Deutsche  Oper  Berlin, 
and  in  the  opera  houses  of  Florence,  Rome  and  Bologna.  Smiultaneously,  he  developed  liis  orchestral  career- 
collaborating  with  such  orchestras  as  the  Bamberg  Svmphony  and  the  Munchner  Rundfunkorchester, 
seiwing  as  its  Chief  Conductor  from  1991-1998.  In  1991,  he  made  his  North  American  concert  debut  at 
New  York's  lancoln  Center  with  the  Orchestra  of  St.  Luke's 

Scott  Andrews,  Clarinet,  Boston  Symphony  Orchestra 

Scott  Andrews  was  appointed  second  clarmet  of  the  Boston  Symphony  Orchestra  in  October  1995.  Prior  to 
joining  the  BSO,  Mr.  Andrews  was  the  principal  clarinet  of  both  the  New  England  and  Gardner  Chamber 
Orchestras  and  had  also  performed  with  the  Cantata  Singers  Orchestra  and  the  Boston  Pops  Esplanade 
Orchestra.  As  a chamber  musician  he  has  appeared  with  the  Ymg  String  Quartet,  Auros  Group  for  New 
Music,  the  Boston  Symphony  Chamber  Players,  and  the  Walden  Chamber  Players.  Mr.  Andrews  also 
performs  frequently  on  the  BSO's  Prelude  Concert  series  in  Symphony  HaU  and  in  Ozawa  HaU  at 
Tanglewood,  and  has  participated  on  an  ongoing  basis  at  the  Portland  Chamber  Music  Festival.  Originally 
from  Virginia,  Mr.  Andrews  first  played  piano  and  then  violin  before  taking  up  the  clarinet,  studymg  witli  F. 
Edward  Kmakal  of  Virginia  Beach.  He  attended  the  Virginia  Governor's  School  for  the  Arts  and  the 
Interlochen  Music  Center  in  Michigan  until  1989.  Mr.  Andrews  graduated  with  distinction  from  the  New 
England  Conservatory  of  Music  where  he  studied  with  former  BSO  principal  clarinetist  Harold  Wright.  He 
participated  as  the  Fellowship  Artist-in-Residence  at  the  Ivneisel  Flail  Chamber  Music  Festival  in  1992  and 
was  twice  awarded  fellowships  to  the  Tanglewood  Music  Center.  As  a teacher  and  clinician,  Mr.  Andrews 
has  given  masterclasses  in  places  as  varied  as  the  I’oho  School  in  Fokyo,  Kansas  State  University,  and  the 
Longy  School  in  Cambridge,  Massachusetts.  Fie  has  given  recitals  and  chamber  music  concerts  throughout 
North  America  and  the  Asian  Pacific.  In  addition  to  the  recordings  he  has  made  with  the  Boston  Symphony 
and  Boston  Pops  Orchestras,  he  has  recorded  for  VQR  Digital,  Koch  International  and  Denouement 
Records.  Mr.  Andrews  currently  teaches  at  The  Boston  Conseiwatoiy. 


Steven  Ansell,  Principal  Viola,  Boston  Symphony  Orchestra 

Steven  Ansell  joined  the  Boston  Symphony  Orchestra  as  its  principal  violist  in  September  1996,  having 
aheady  appeared  with  the  orchestra  in  Symphony  Mall  as  guest  principal  viola.  A native  of  Seattle,  Mr. 

Ansell  also  remains  a member  of  the  acclaimed  Muir  String  Quartet,  which  he  co-founded  twenty-four  years 
ago,  and  with  which  he  has  toured  extensively  throughout  the  world.  A graduate  of  the  Curtis  Institute  of 
Music,  where  he  studied  with  Michael  Tree  and  Karen  i'uttle,  Mr.  Ansell  was  named  professor  of  viola  at 
the  Universit\f  of  Houston  at  twenty-one  and  became  assistant  principal  viola  of  the  Pittsburgh  Symphony 
Orchestra  under  Andre  Previn  at  twenty-three.  As  a recording  artist  he  has  received  two  Grand  Prix  du 
Disque  awards  and  a Gramophone  Magazine  award  for  Best  Chamber  Music  Recording  of  the  Year.  He  has 
appeared  on  PBS's  I/i  Performcmee  at  the  White  House  and  has  participated  in  the  'i'anglewood,  Schleswig- 
Holstein,  Marlboro,  Blossom,  Newport,  Spoleto,  and  Snowbuxl  festivals.  Mr.  AnseU  currentiy  teaches  at  the 
Boston  University  College  for  the  iVrts.  As  principal  viola  of  the  Boston  Symphony  Orchestra,  he  is  also  a 
member  of  the  Boston  Symphony  Chamber  Players. 

Stefan  Asbury,  Conductor  and  Special  Advisor  for  New  Music  Activities 

Stefan  AsbuiT  is  in  demand  throughout  Europe  for  his  innovative  programming  and  is  firmly  established  as 
one  of  today’s  leading  exponents  of  contemporaiy  music.  He  holds  the  posts  of  Music  Durector  of  Reirux 
Ensemble  Casa  da  Musica  Porto,  Portugal  and  Chief  Conductor  of  Bit  20  Ensemble,  Norway.  Since  1995  he 
has  been  a faculty  member  at  the  Tanglewood  Music  Center  and  now  holds  the  position  of  Special  Advisor 
for  New  Music  Activities. 

Forthcoming  dates  include  a weekend  of  concerts  and  a recording  of  music  liy  Gerard  Grisey  with  the 
orchestra  of  WDR  Cologne,  a recording  with  the  Deutsches  Symphonie  Orchester,  BerUn  and  a concert  of 
music  by  Andriessen  with  Musikfalirik  at  the  Berlin  Fesuval.  Other  concerts  include  performances  with 
Orchestre  National  de  Bordeaux  Aquitaine,  NDR  Hamburg,  SDR  Stuttgart  (at  the  Schwetinzgen  Festival) 
and  in  Scandinavia  with  the  Aarhus  Symphony  (as  part  of  their  Numus  Festival)  and  Turku  Symphony.  Fie 
is  making  return  appearances  with  Klangforum  Wien  at  Wien  Modern  Festival,  /\SKO  ensemble  in  the 
Concertgebouw,  Amsterdam,  Basel  Symphony  Orchestra  and  Ensemble  Modern. 

Highlights  of  last  season  included  a concert  and  (d)  recording  of  music  by  Isang  Yun  with  Deutsches 
Symphonie-Orchester  Berhn,  a residency  at  Cite  de  la  Musique  in  Pans  with  Fhisemble  Modern  (with  whom 
he  also  visited  the  Venice  Biennale),  a Boulez  concert  in  the  presence  of  the  composer  with  Ensemble 
Sospeso  at  the  Lincoln  Center,  New  York  and  debut  concerts  with  Deutsche  Kammerpliilharmonie  and  the 
Northern  Sinfonia  in  the  UK. 

Stefan  Asbury  also  has  a growing  reputation  for  work  in  the  theatre.  As  a result  of  an  impressive  debut 
conducting  Prokofiev  “Um  of  Three  OratigeT  for  ( )pera  de  Lyon  in  May  1998,  he  was  re-invited  to  conduct 
the  world  premiere  of  a ballet  of  works  by  Hindemith  and  Gorecki  and  Prokofiev  "Romeo  and  Juliet" . He  has 
also  conducted  a ballet  production  with  the  Netherlands  Dance  Theatre.  Stefan  Asbuty^  is  a recipient  of  the 
BMW  Music  i'heatre  Prize  for  his  conducting  of  the  premiere  of  "Tree:^"  by  Rob  Zuidam  in  the  Munich 
Biennale,  a production,  which  was  repeated  in  the  1994  FloUand  b’estival.  He  made  his  debut  for  Opera 
North  in  1994/95  with  H K Gruber  "Gloria"  and  last  season  conducted  concert  performances  of  Bernstein’s 
"'Trouble  in  Tahitr  with  the  Idemish  Radio  Orchestra.  Other  operatic  appearances  include  the  premiere  of  an 
opera  "Melodias  Estranha.T  by  AntcSnio  Chagas  Rosa  and  Gerrit  Komri),  which  will  be  performed  in 
Rotterdam  and  Porto  in  December  2001  to  celebrate  the  twinning  of  those  cities  as  cultural  capitals  of 
Europe. 


Stefan  Asbuiy’s  discography  includes  CDs  of  music  by  Rebecca  Saunders  with  Musikfabnk,  Isang  Yun  with 
Deutsches  Svmphonie-Orchester  Berlin,  works  by  Carter  with  Ensemble  Sospeso  and  repertoire  by  Philip 
Cashian  with  the  Birmingham  Contemporaiy  Music  Group.  His  recent  CD  of  music  by  Jonathan  Haiwey 
with  the  Ensemble  Intercontemporain  was  awarded  a Monde  de  la  Musique  CHOC  award.  He  has  also 
taken  part  in  a recording  with  the  BBC  Symphony  Orchestra  as  second  conductor  to  Oliver  Ivnussen,  which 
was  the  1994  CEamophone  Award  winner  in  the  contemporary^  music  section. 

Stefan  Asbuiy  gamed  scholarslnps  to  Oxford  University  and  the  Royal  College  of  Music  and  studied 
composition  with  Oliver  Ivnussen.  He  continued  Ins  conducting  studies  in  1990  in  America  at  the 
Panglewood  Music  Center  as  a recipient  of  the  Leonard  Bernstein  Fellowship  and,  during  that  summer, 
shared  concerts  with  Sir  Roger  Norrington,  Seiji  Ozawa  and  Leonard  Bernstein.  In  addition  to  his  post  at 
Tanglewood  he  has  conducted  a joint  orchestra  from  Swiss  conseiwatones  for  the  2000  Archipel  festival  in 
Geneva  and,  also  that  year,  was  Dnector  of  the  Easter  Course  for  Austrahan  Youth  Music  in  Canberra, 
Australia. 

Marc  Astafan,  Stage  Director 

Marc  Astafan  recently  joined  the  Stage  Director’s  staff  of  the  Metropohtan  (Opera,  assisting  on  productions 
of  Samson  et  Dalila,  Die  Zanberf/ote,  Manon,  and  the  new  Nabuav.  Prior  to  Ins  position  at  the  Met  he  was,  for 
six  years.  Associate  Director  of  the  Opera  Program  and  Resident  Stage  Director  at  Boston’s  New  England 
Conser\ntoiy  of  Music.  He  has  also  held  teaclimg  and  directing  positions  with  young  artist  training 
programs  throughout  the  U.S.,  including  the  Pittsburgh  Opera,  Central  City  Opera,  Music  Academy  of  the 
West,  Bay  View  Music  Festival,  and  Chautauqua  Ci)pera.  Mr.  Astafan’s  productions  have  also  been  seen  at 
the  Opera  Theatre  of  Philadelphia  (L^/  Traviaia),  Opera  Illinois  (La  Bobeme),  Nevad  Opera  (1/  Tronatore), 
Central  City  Opera  (Tosco),  Eugene  Opera  (Die  Zanberftbte),  Opera  Company  of  El  Paso  (Kigoletto),  the  Gulf 
Coast  Symphony,  Colorado  Symphony,  and  Opera  Orchestra  of  New  York.  Assistant  Directing  credits 
have  been  with  companies  in  Boston,  Detroit,  and  Santa  F'e.  Upcoming  engagements  include  a return  to 
Philadelplna  for  Tosco  and  further  assignments  at  the  Met’s  new  season,  which  include  Eugene  Onegin, 

Madama  Butterjly,  Parade,  and  Tosco. 

Emanuel  Ax,  Piano 

Emanuel  Ax  is  renowned  not  only  for  his  poetic  temperament  and  unsurpassed  virtuosity,  but  also  for  the 
exceptional  breadth  of  his  performing  activity.  Each  season  his  distinguished  career  includes  appearances 
with  major  symphony  orchestras  worldwide,  recitals  in  the  most  celebrated  concert  haUs,  a variety  of 
chamber  music  collaborations,  the  commissioning  and  performance  of  new  music,  and  additions  to  his 
acclaimed  discography  on  Sony  Classical.  Mr.  Ax  captured  public  attention  in  1974  when,  at  age  25,  he  won 
the  First  Arthur  Rubmstein  International  Piano  Competition  in  d el  Aviv.  In  1975  he  won  the  Michaels 
Award  of  Young  Concert  Artists  and,  four  years  later,  took  the  coveted  Avery  lusher  Prize.  He  has  been  an 
exclusive  Sony  Classical  recording  artist  since  1987,  making  his  debut  on  that  label  with  a collection  of 
Chopin  scherzos  and  mazurkas.  His  releases  over  the  last  few  years  have  included  a Grammy-award  winning 
album  of  Haydn  Piano  Sonatas,  part  of  an  ongoing  Haydn  cycle;  the  two  Liszt  concertos,  paired  with  the 
Schoenberg  Concerto;  three  solo  Brahms  albums,  and  an  album  of  tangos  by  Astor  PiazzoUa.  His  more 
recent  releases,  on  two  discs,  feamre  Chopin's  complete  works  for  piano  and  orchestra,  recorded  on  an  1851 
Erard  piano  with  the  period-instrument  Orchestra  of  the  Age  of  Enlightenment  under  Sir  Charles 
Mackerras. 


In  recent  years,  Mr.  Ax  has  turned  his  attention  toward  the  music  of  twentieth  century  composers, 
performing  works  by  such  diverse  figures  as  Sir  Michael  llppett,  I Ians  Werner  Henze,  Paul  Hindemith, 

Ezra  Laderman,  Peter  Lieberson,  |oseph  Schwantner,  William  Bolcom,  Andre  Previn,  and  Aaron  Copland. 
He  gave  the  world  premiere  of  a new  piano  concerto.  Century  Ro/Js,  by  )ohn  Adams  in  September  1997  with 
the  Cleveland  Orchestra,  followed  in  1998  by  the  European  premiere  of  the  work  with  die  Concertgebouw 
Orchestra.  He  has  continued  to  play  the  work  with  such  ensembles  as  the  Chicago  Symphony,  the  London 
Symphony  Orchestra,  the  Philadelphia  Orchestra,  and  the  San  I'rancisco  Symphony,  and  in  April  2()0()  gave 
the  New  York  premiere  of  Century  Rolls  Trt  Carnegie  Hall  with  the  Cleveland  Orchestra.  In  May  1999,  Mr.  Ax 
premiered  Christopher  Rouse's  Seeing  for  piano  and  orchestra,  another  concerto  written  for  him,  with  the 
New  York  Philharmonic.  'Phen,  in  |anuaiy  20()0,  he  joined  the  Boston  Symphony  Orchestra  for  the  first 
performances  of  a new  work  by  Bright  Sheng. 

Devoted  to  chamber  music  Htcrature,  Mr.  Ax  regularly  collaborates  with  such  artists  as  Young  Uck  ICim, 
Yo-Yo  Ma,  Peter  Serkin,  Isaac  Stern,  and  Jaime  l.aredo.  He  has  made  a series  of  acclaimed  recordings  with 
Mr.  Ma,  and  as  a duo  they  have  won  three  Grammy  awards  for  the  Beethoven  and  Brahms  sonatas  for  ceUo 
and  piano.  'Phe  pair  has  also  teamed  with  Richard  Stoltzman  for  a Grammy  award-winning  album  of  clarmet 
trios  and  with  Pamela  Prank,  Rebecca  Young,  and  Edgar  Meyer  for  the  Schubert  "Trout"  Quintet.  Phe  Ax- 
Stem-Laredo-Ma  Quartet  has  also  toured  extensively  in  recent  seasons  and  recorded  piano  quartets  of 
Beethoven,  Brahms,  Dvorak,  P'aure,  Mozart,  and  Schumann  for  Sony  Classical.  Born  in  Lvov,  Poland, 
Emanuel  Ax  moved  to  Winnipeg,  Canada,  with  his  family  when  he  was  a young  boy.  His  studies  in  the 
)uilhard  pre-college  division  were  greatly  supported  by  the  sponsorship  of  the  Epstein  Scholarship  Program 
of  the  Boys  Clubs  of  America,  and  he  subsecjuently  won  the  Young  Concert  Artists  Award.  His  piano 
teacher  was  Mieczylaw  Munz.  Mr.  iVx,  a graduate  of  Columbia  Plniversity,  where  he  majored  in  P'rench, 
resides  in  New  York  City  with  his  wife,  pianist  Yoko  Nozaki,  their  son,  Joseph,  and  their  daughter,  Sarah. 

Martha  Babcock,  cello 

Martha  Babcock  is  familiar  to  Boston  audiences  as  Assistant  Principal  cellist  of  the  Boston  Symphony 
Orchestra  and  Principal  cellist  of  the  Boston  Pops  Orchestra,  as  well  as  through  her  many  solo  and  chamber 
music  appearances  in  the  area. 

A native  of  P'reeport,  Illinois,  Ms.  Babcock  began  studying  the  cello  at  the  age  of  nine  and  first  appeared  as 
soloist  with  orchestra  at  fourteen.  She  is  a graduate  of  Radcliffe  College,  and  attended  graduate  school  at  the 
Boston  University  College  of  Fine  Arts.  Her  cello  teachers  have  included  Lowell  Creitz,  Aldo  Parisot,  and 
George  Neikrug.  Winner  of  the  Piatigorsky  Prize  while  a fellow  at  the  fanglewood  Music  Center,  she  began 
her  professional  career  at  nineteen  as  the  youngest  member  of  the  Montreal  Symphony  Orchestra.  Her  stay 
in  Canada  offered  many  opportunities  for  recitals  and  chamber  music  under  the  auspices  of  the  CBC,  as 
well  as  an  appearance  as  soloist  with  the  Montreal  Symphony. 

Since  returning  to  Boston  and  joining  the  Boston  Symphony  she  has  been  a frequent  soloist  with  the 
Boston  Pops  ( irchestra,  the  most  recent  concerto  performance  having  been  that  of  the  Elgar  Concerto  with 
John  Williams.  Among  her  other  solo  appearances  have  been  performances  of  concertos  with  the  Boston 
Civic  Symphony  and  Max  Hobart,  the  Harx^ard-RadcUffe  Orchestra  and  James  Yannatos,  and  the  Boston 
Classical  Orchestra  with  Hanw  Ellis  Dickson.  As  part  of  her  chamber  music  activities  in  Boston  and  at 
Tanglewood,  Ms.  Babcock  has  performed  as  a member  of  the  Higginson  Trio  and  Fine  Arts  Trio  of  New 
England  and  as  a guest  with  the  Boston  Svmphonv  Chamber  Plavers.  Her  work  in  contemporan-  music  has 
included  concerts  and  recordings  with  Collage,  the  contemporaiv  music  ensemble,  and  she  has  recorded  for 
CRI,  Nonesuch  and  Northeastern  Records. 


Vytas  Baksys 

In  the  summer  of  1989  at  the  invitation  of  Gustav  Meier,  pianist  Vytas  Baksys  )oined  the  Tanglewood 
Faculty  primarily  as  a score  reader  for  the  Conducting  Seminars.  I’he  job  description,  at  best,  is  being  in  an 
orchestra  that  responds  to  aU  of  the  smdent  conductors'  gestures,  whether  appropriate  or  improper,  as  a 
piece  of  music  progresses,  thereby  aiding  determination  of  corrections  or  improvements  as  needed.  Over 
the  years,  he  has  supplemented  his  conductor  obseiwation  duties  by  working  as  a rehearsal  pianist  for  guest 
soloists,  an  audition  accompanist,  and  as  an  occasional  keyboardist  for  the  Boston  Symphony  Orchestra.  Fie 
made  his  debut  with  the  Boston  Pops  under  Arthur  Fiedler  in  )une  1976.  Apart  from  the  Boston  Symphony 
and  Tanglewood,  hlr.  Baksys  is  an  actrve  freelance  collaborator  who  performs  at  recitals,  competitions,  and 
other  functions.  He  also  works  with  a number  of  chous  including  the  vocal  arts  ensemble  Boston  Secession, 
makes  occasional  appearances  with  the  contemporary  ensemble  Boston  Musica  Viva,  and  is  on  the  faculty  at 
l ire  Rivers  School  of  Music. 

During  his  career,  Vlr.  Baksys  has  performed  an  impressive  number  of  musical  styles  and  genres  throughout 
North  America,  Europe,  and  Asia,  and  has  worked  with  many  well-known  artists,  conductors,  and 
composers.  In  recent  years  he  has  averaged  75  to  100  performances  annually.  As  a score  reader,  he  has  also 
collaborated  for  five  years  with  the  Conducting  Program  at  Yale  School  of  Music.  He  has  participated  m 
recordings  for  the  RCA,  CRI,  Golden  Crest,  Sony  Classical,  and  Deutsche  Grammophon  labels.  Being  of 
Lithuanian  descent,  he  has  made  frequent  appearances  at  ethnic  cultural  centers  including  the  Baltic 
American  Society.  Mr.  Baksys  has  also  worked  as  a composer,  having  written  several  short  piano  pieces,  a 
piano  concerto,  a piano  quintet,  two  microtonal  works,  and  several  transcriptions  of  works  by  Beethoven, 
Braggiotti,  Foote,  Schonberg,  Scheldt,  Sibehus,  and  many  others. 

Fie  holds  doctorate  and  master’s  degrees  in  piano  performance  from  SUNY  Stony  Brook  and  a bachelor’s 
degree  with  distinction  from  the  New  England  Conseiwatoiv  of  Music,  where  he  was  also  elected  Phi  Kappa 
Lambda.  Other  awards  include  Outstanding  College  Student  of  iVmerica,  Extraordinaty"  Performing  Arts 
Student  of  America,  and  a nomination  for  inclusion  in  a recent  edition  of  the  Inlemational  Who's  Who  In 
Music.  His  principal  teachers  include  Angel  Ramon  Rivera,  Victor  Rosenbaum,  and  Gilbert  Kahsh.  On  the 
lighter  side,  Mr.  Baksys  considers  himself  a connoisseur  of  music  humor.  While  in  the  Long  Island  (New 
York)  area,  he  ser\^ed  eight  seasons  as  co-founder/dnector  of  the  Stony  Brook  Anti-Musica,  an  ensemble 
dedicated  to  promoting  concert  spoofs.  His  diverse  compositional  output  includes  such  works  as  Oratorio: 
Ground  Hog,  Vanahons  On  yi  Surprise,  and  the  Undermre  to  The  Dentist  of  Aiilan,  all  inspired  by  such 
practitioners  as  Gerard  Hoffnung,  Victor  Borge,  and  Peter  Schickele. 


Edwin  Barker,  Principal  Double  Bass,  Boston  Symphony  Orchestra 

Double  bassist  Edwm  Barker  is  recogmzed  as  one  of  the  most  gifted  bassists  on  the  American  concert 
scene.  Acknowledged  as  an  accompHshed  solo  and  ensemble  player,  Mr.  Barker  has  performed  in  concerts 
in  North  America,  Europe,  and  the  Far  East. 

Edwin  Barker  has  performed  and  recorded  with  the  Boston  Symphony  Orchestra,  the  Boston  Symphony 
Chamber  Players  and  with  Collage,  a Boston-based  contemporary  music  ensemble.  He  is  also  a frequent 
guest  performer  with  the  Boston  Chamber  Music  Society  in  Boston's  jordan  Hall.  Edwin  Barker  performed 
the  world  premiere  of  James  Yannatos's  Bass  Concerto  (which  was  written  especially  for  Inm)  with  Alea  III 
and  subsequently  with  Collage.  He  was  the  featured  soloist  at  the  New  England  premiere  of  Gunther 
Schuller's  Bass  Concerto,  conducted  by  the  composer,  with  the  Boston  Pro  Arte  Chamber  Orchestra.  Mr. 
Barker's  major  teaching  affiliations  include  Boston  University  and  the  New  England  Conservatory  of  Music. 


Mr.  Barker  graduated  with  honors  from  the  New  Ihigland  Conseiwatory  in  1976  where  he  studied  double 
bass  with  Henrv  Portnoi.  That  same  year,  while  a member  of  the  (Chicago  Symphony,  he  was  appointed  at 
age  twenty-two  to  the  position  of  principal  bassist  of  the  Boston  Symphony  Orchestra.  Mr.  Barker 
continues  to  tour  and  perform  internationally  with  the  Boston  Symphony  Orchestra  and  the  Boston 
Symphony  Chamber  Players. 

Mr.  Barker  was  invited  to  inaugurate  the  (9ne-Hundredth  Anniversary  Season  of  the  Boston  Symphony 
Orchestra  with  a solo  performance  of  the  Kousseyitzky  Bass  Concerto,  a performance  The  Boston  Globe 
praised  as  having  possessed  "everything  that  makes  great  artistiy  - tone,  technical  equipment,  temperament, 
repose,  a keen  sense  of  rhythm,  and  fine  conception."  Other  solo  engagements  include  appearances  at 
Ozawa  Hall  at  fanglewood,  the  Festival  of  Contemporaiv  Music  at  I’anglewood,  Carnegie  Recital  Hall's 
"Sweet  and  Low"  series,  and  recitals  at  major  universities  and  conferences  throughout  the  world.  His  other 
engagements  have  included  solo  appearances  with  the  Boston  Classical  Orchestra  as  well  as  with  the  Boston 
Symphony  Orchestra  in  Boston  and  in  Europe.  In  )uly  1995,  Mr.  Barker  was  chosen  by  Maestro  Sir  George 
Solti  to  lead  the  bass  section  of  the  United  Nations'  orchestra  "Musicians  of  the  World,"  an  orchestra 
comprised  of  prominent  musicians  from  the  world's  finest  orchestras. 

Edwin  Barker's  solo  CD  recordings  include  Three  Sonatas  for  Double  Bass,  on  Boston  Records,  and  james 
Yannatos'  Variations  for  Solo  Contrabass  on  Albany  Records.  Mr.  Barker's  other  double  bass  teachers  have 
included  Peter  Mercurio,  Richard  Stephan,  and  Angelo  LaMariana. 

Robert  Barnes,  Viola,  Boston  Symphony  Orchestra 

Violist  Robert  Barnes  was  born  in  I.exington,  Kentucky,  and  grew  up  in  Detroit,  Micliigan.  He  began 
studying  violin  when  he  was  five  and  gained  extensive  chamber  music  experience  from  his  earliest  years, 
both  with  his  musician-parents  and  as  a student  of  Michael  Bistritzky.  As  a young  man  he  attended  the 
summer  program  at  Interlochen  and  the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a freshman  at 
Wayne  State  University,  Mr.  Barnes  joined  the  Detroit  Symphony  Orchestra  as  a violinist.  In  1966,  after 
performing  chamber  music  as  a violist,  he  decided  to  take  up  the  viola  permanently;  he  played  his  last  year  m 
the  Detroit  Symphony  as  a member  of  the  viola  section.  Mr.  Barnes  joined  the  Boston  Symphony  Orchestra 
in  1967.  He  has  continued  to  be  active  in  chamber  music  in  various  ensembles,  including  the  Cambridge  and 
Francesco  string  cjuartets  and  the  contemporary  music  group  Collage,  and  he  has  performed  numerous 
times  on  WGBFI  radio.  In  1984  he  joined  with  BSC)  colleagues  Sheila  Fiekowsky,  violin,  and  Ronald 
Feldman,  cello,  to  form  the  (Copley  String  Trio.  Mr.  Barnes  has  also  taught  extensively  throughout  his 
career.  Besides  maintaining  a class  of  private  students,  he  has  coached  viola  students  and  chamber  groups  at 
Lowell  State  (College,  Brown  University,  Wellesley  (College,  and  the  Boston  University  Tanglewood  Institute. 

Ronald  Barron,  Principal  Trombone,  Boston  Symphony  Orchestra 

Ronald  Barron  joined  the  Boston  Symphony  Orchestra  in  1970  and  in  1975  was  named  principal  trombone. 
Before  )oining  the  Boston  Symphony,  he  had  been  a member  of  the  Montreal  Symphony  Orchestra  and,  for 
thirteen  seasons,  had  served  as  Principal  Trombonist  for  the  Boston  Pops  Orchestra.  In  1974,  Mr.  Barron 
shared  the  highest  prize  awarded  at  the  Munich  International  Competition  for  trombonists,  and  appeared  as 
soloist  with  the  Bavarian  Radio  ( )rchestra.  Fie  has  been  soloist  on  many  occasions  with  the  Boston  Pops 
and  with  regional  New  England  orchestras,  and  been  a recitahst  in  the  United  States,  Europe,  and  japan.  In 
addition  to  numerous  recordings  with  the  Boston  Symphony  and  Pops,  he  has  recorded  with  the  Canadian 
Brass,  Empire  Brass,  and  Summit  Brass  and  has  sewen  solo  recordings:  Volumes  I and  II  of  Le  Trombone 
F'rancais,  Hindemith  on  Trombone,  All  American  Frombone,  American  Showcase,  and  In  the  Family  on  the 
Boston  Brass  Series  label,  and  Cousins  on  the  Nonesuch  label  with  cornetist  Gerard  Schwarz.  Mr.  Barron 
has  been  a faculty  member  for  the  International  Frombone  Workshop,  the  Keystone  Brass  Institute,  the 
Rafael  Mendez  Brass  Institute,  and  teaches  at  Boston  University  and  the  New  Fingland  Consen^atonx  He 
has  also  been  a member  of  the  juiT  at  the  international  competitions  of  Munich  and  Toulon. 


Cathy  Basrak,  Viola,  Boston  Symphony  Orchestra 

A native  of  the  Chicago  area,  Cathy  Basrak  earned  her  bachelor  of  music  degree  from  hhe  Curtis  Institute 
of  Music  in  spring  2000.  Ms.  Basrak's  teachers  include  Joseph  de  Pascjuale,  principal  viola  of  the  BSO  from 
1947  to  1964;  Michael  Tree  of  the  Guarneri  String  Quartet;  and  Richard  Young  of  the  Vermeer  String 
Quartet.  She  has  participated  in  the  Marlboro  Music  Festival,  the  Banff  Center  for  the  Arts,  and  the  Norfolk 
Chamber  Music  Festival.  In  addition,  she  has  performed  with  the  Brandenburg  Ensemble  and  Boston's 
Metamorphosen  Ensemble,  and  appeared  as  soloist  with  the  Chicago  Symphony  Orchestra,  the  Philadelphia 
Orchestra,  the  Detroit  Symphony  Orchestra  and  the  Symphonie  Orchestra  of  the  Bayerischen  Rundfunks. 
Ms.  Basrak  has  won  several  awards,  including  Grand  Prize  in  the  General  Motors/Seventeen  Magazine 
National  Concerto  Competition,  First  Prize  in  the  William  E.  Prmirose  Memorial  Scholarsliip  Competition, 
First  Prize  in  the  living  M.  IClein  International  String  Competition,  and  Second  Prize  in  the  46th 
International  Music  Competition  of  the  ARD  in  Munich. 

Bonnie  Bewick,  Violin,  Boston  Symphony  Orchestra 

Born  in  Flonolulu,  Hawan,  in  1963,  violinist  Bonnie  Bewick  joined  the  Boston  Symphony  Orchestra  in 
Januar)'  1987.  Ms.  Bewick  performs  frequently  in  the  Boston  area  in  recitals  and  in  chamber  music  concerts. 
Founder  of  the  First  Presbyterian  Artists  Series  in  Quincy,  she  teaches  privately  and  has  also  taught  at  the 
New  England  Consen^atory  Extension  Division.  Ms.  Bewick  studied  at  the  University  of  Michigan  in  Ann 
Arbor  and  received  her  bachelor's  degree  in  music  from  the  Curtis  Institute  of  Music  in  Philadelphia.  Her 
teachers  included  Aaron  Rosand  and  David  Cerone  at  Curtis,  Ruggiero  Ricci  and  Paul  Makanowitzky  in 
Michigan,  and  Elizabeth  Holborn  in  California.  Ms.  Bewick  has  made  solo  appearances  with  a number  of 
west  coast  orchestras  and  with  the  Boston  Pops  and  the  Cape  Ann  Symphony  in  New  England.  Fler 
orchestral  experience  has  included  positions  with  the  Colorado  Philharmonic,  the  Lansing  Symphony 
Orchestra,  and  the  Peninsula  Symphony  Orchestra.  She  has  appeared  as  concertmaster  and  soloist  with  the 
New  England  Philharmonic,  and  has  also  been  a member  of  the  Grand  Teton  Music  Festival  Orchestra  and 
the  orchestra  of  the  Spoleto  FTstival  of  Two  Worlds. 


Eric  Booth,  Lecturer 

As  an  educator  in  the  arts,  Eric  Booth  has  been  on  the  faculty  of  juilliard,  Stanford,  N\TJ,  Lincoln  Center 
Institute,  and  The  Kennedy  Center.  He  is  a consultant  to  arts  and  education  programs  around  the  country, 
and  a frequent  keynote  speaker.  Fie  works  with  a number  of  orchestras  on  their  education  programs,  and 
works  with  artists  of  all  discipUnes  to  discover  effective  ways  of  drawing  non-artists  into  enthusiastic 
engagements  in  their  art. 

Mr.  Booth  has  had  multiple  careers.  As  a New  York  actor,  he  performed  many  roles  on  Broadway  and 
around  the  countr\%  including  23  Shakespearean  roles.  As  a businessman,  he  started  Alert  Pubhsliing  Inc.,  a 
trend  analysis  and  newsletter  pubhslnng  company  that,  within  seven  years,  became  the  largest  of  its  kind  m 
the  U.S.  As  an  author,  he  has  written  dozens  of  articles  and  four  books;  his  latest.  The  Evefyday  IVork  of  A.rt, 
was  a Book-of-the-Month  Club  selection. 

Jane  Bryden,  Bach  Seminar  Coach 

Jane  Bryden  has  appeared  with  St,  Luke's  Orchestra,  Kennedy  Center  Chamber  Players,  Santa  Fe  Pro 
Musica,  Aston  Magna,  the  Aulos  Ensemble,  Boston  Museum  Trio,  Smithsonian  Chamber  Orchestra,  the 
New  York  Philharmonic,  Boston  Symphony,  San  Francisco  Symphony,  Baltimore  Symphony  and  the  Israel 
Philharmonic.  She  sang  the  role  of  Angelica  in  Peter  Sellars'  production  of  Flandel's  Orlando  and  is  a 
founding  member  of  Boston's  Emmanuel  Music.  She  played  the  title  role  in  'S',  an  opera  by  Ronald  Perrara, 
based  on  the  novel  of  John  Updyke. 

She  IS  the  Iva  Dee  Hiatt  Professor  of  Music  at  Smith  College,  Northampton,  MA. 


Marshall  Burlingame,  Librarian,  Boston  Symphony  Orchestra 

Marshall  Burhngamc  grew  up  near  Brockport,  New  \k>rk,  on  a farm  located  beside  the  Erie  Canal.  Aided  by 
a New  York  State  Regents  Scholarship,  he  attended  the  Eastman  School  of  Music,  receiving  his  bachelor 
and  master  of  music  degrees  in  clarinet  and  music  histotT,  with  a Performer's  Certificate  in  clarinet  as  a 
student  of  Stanley  Hast}'.  He  also  studied  with  former  BSO  principal  clarinetist  Harold  Wright  during  a stint 
in  the  An  Force  concert  band  in  Washington,  and  became  a member  of  the  reference  staff  of  the  Libran^  of 
Congress  Music  Division.  In  1969  Mr.  Burlingame  was  appointed  chief  librarian  of  the  Cincinnati 
Symphony,  a position  he  held  for  twelve  years.  In  1981  he  initiated  a three-year  project,  funded  by  the 
National  Endowment  for  the  Arts,  to  create  a national  reference  source  of  information  on  the  symphonic 
repertoire.  Fhe  result,  the  basis  of  which  came  from  the  holdings  of  the  Boston  Symphony  libraiT,  is  the 
Orchestra  Libraiy  Information  Senace  (OLIS)  operated  by  the  American  Symphony  Orchestra  League.  Mr. 
Burlingame  became  principal  hbrarian  of  the  Boston  Symphony  Orchestra  in  1984.  Among  the  activities  he 
enjoys  are  writing  (lie  was  program  annotator  of  the  Cincinnati  Symphony  for  three  years),  Enghsh  literature 
and  poetr}%  performing  music,  and  being  in  the  countr^^  He  also  finds  stimulation  in  "the  remarkable  group 
of  people  who  make  up  the  Boston  Symphony  and  its  staff" 

Peter  Chapman,  Trumpet,  Boston  Symphony  Orchestra 

A member  of  the  Boston  Symphony  Orchestra's  trumpet  section  since  July  1984,  Peter  Chapman  was 
named  second  trumpet  of  the  BSO  and  assistant  principal  trumpet  of  the  Boston  Pops  Orchestra  in  1988. 
Born  in  Montreal,  Canada,  Mr.  Chapman  received  both  his  bachelor's  and  master's  degrees  in  music  from 
Boston  University  and  first  performed  with  the  BSO  while  still  a student  at  Boston  University  in  1966.  As  a 
student  he  won  the  "B.U.  Night  at  Pops"  concerto  competition  and  performed  Hummel's  Trumpet 
Concerto  with  Arthur  Fiedler  and  the  Boston  Pops  Orchestra.  Numerous  other  Pops  solo  appearances 
followed,  with  Artliur  Fiedler,  Flariy  EUis  Dickson,  and  John  Williams.  A fellow  at  the  Tanglewood  Music 
Center  for  four  summers  beginning  in  1964,  Mr.  Chapman  was  the  first  recipient  of  the  TMC's  C.D. 

Jackson  Master  Award.  Leonard  Bernstein  selected  Mr.  Chapman  for  the  original  production  of  Bernstein's 
Mass,  which  opened  the  Kennedy  Center  in  Washington,  D.C.  He  has  also  been  principal  trumpet  with  the 
Opera  Company  of  Boston,  Boston  Ballet,  the  Grand  Teton  Music  Festival  in  Jackson,  Wyoming,  and 
Musica  Viva.  Mr.  Chapman  currently  teaches  at  Boston  University,  the  New  England  Consen^atoiy,  and 
MIT. 

James  Conlon,  Conductor 

Among  today's  pre-eminent  conductors,  James  Conlon  has  conducted  a broad  range  of  the  operatic, 
symphonic  and  choral  repertoire  in  virmaUy  even'  music  capital  in  the  United  States,  Europe,  and  Japan.  He 
is  currently  in  his  sixth  season  as  Principal  Conductor  of  the  Pans  Opera,  where  his  contract  has  been 
extended  through  August  2004.  Since  1989  he  has  seiwed  as  General  Music  Director  of  the  City  of  Cologne, 
Germany,  where  he  is  principal  conductor  of  the  Giirzenich  Orchestra-Cologne  Philharmonic.  Mr.  Conlon's 
tenure  with  the  City  of  (Cologne  will  extend  through  August  2002.  Fie  has  also  been  Music  Director  of  the 
Cincinnati  May  Festival,  America's  oldest  choral  festival,  since  1979. 

Since  his  New  York  Philharmonic  debut  in  1974  at  the  invitation  of  Pierre  Boulez,  Mr.  Conlon  has  appeared 
with  nearly  every  major  North  American  and  European  orchestra,  and  ser\'ed  as  Music  Director  of  the 
Rotterdam  Philharmonic  from  1983  to  1991.  Fie  has  conducted  more  than  200  performances  of  a diverse 
repertoire  at  the  Metropolitan  Opera  since  his  1976  debut,  and  has  appeared  at  La  Scala;  the  Royal  Opera  at 
Covent  Garden;  tlie  Lyric  Opera  of  Chicago;  and  the  Maggio  Musicale  Fiorentino.  Mr.  Conlon  also  serv^ed 
as  Chief  Conductor  of  the  Cologne  Cipera  for  seven  years. 


Mr.  Conlon  is  an  ardent  champion  of  the  works  of  Alexander  Zemlinsky,  a prominent  Austrian  composer 
of  the  first  half  of  this  cenmiT  who  fled  Europe  for  the  United  States  at  the  onset  of  the  Nazi  regime.  In 
lune  1999,  he  received  the  Zemlinsky  Prize,  awarded  only  once  before,  for  his  efforts  in  bringing  the 
composer's  music  to  international  attention.  Mr.  Conlon  is  currently  recording  all  of  the  composer's  operas 
and  orchestral  works  with  the  Cologne  Philharmonic  for  EMI  Classics.  His  recordings  of  Zemhnsky's 
operas  Der  Zmr^  (The  Dwatj)  and  Hme  florcntinische  Tragodie  (A.  Florentine  Tragedy)  have  earned  prestigious 
international  awards. 

Mr.  Conlon  has  recorded  prohfically  for  the  Erato,  Sony  Classical  and  EMI  labels.  He  has  also  conducted 
the  soundtracks  for  the  films  of  Madame  Idatterfly  and  Ta  Boheme.  Among  the  more  recent  of  his  many 
television  appearances,  in  both  Europe  and  the  United  States,  are  Flaying  With  Fire  (1997)  and  Hearing  Ear  to 
Ear  With  James  Conlon  (TMarch  1999),  two  documentaries  about  the  Fenth  Van  CHburn  International  Piano 
Competition  that  focus  on  his  masterclass  and  coaching  activities  with  competition  finahsts. 

A nativ^e  of  New  York,  fames  Conlon  is  a graduate  and  former  faculty'  member  of  The  fuiUiard  School  of 
Music.  He  made  Ins  professional  debut  in  1971  conducting  Bon's  Godnnov  m Spoleto,  and  his  New  York 
debut  the  following  year  while  still  a student,  leading  a fuiUiard  production  of  Ea  Boheme  on  the 
recommendation  of  Maria  Callas.  Mr.  Conlon  was  named  an  Officier  de  L'Ordre  des  Arts  et  des  Lettres  by 
the  French  Government  in  1996. 

Federico  Cortese,  Assistant  Conductor,  Boston  Symphony  Orchestra 

Federico  Cortese  began  his  tenure  as  assistant  conductor  of  the  Boston  Symphony  Orchestra  under  Seiji 
Ozawa  at  the  start  of  the  1998-99  season.  He  made  his  debut  with  the  BSO  on  ver}'  short  notice  late  in 
September,  when  he  was  called  upon  to  lead  the  first  two  movements  of  Beethoven's  Nintli  Symphony  in 
place  of  the  aihng  Mr.  Ozawa  in  the  celebratory  Boston  Common  concert  marlang  Mr.  Ozawa's  twenty-fifth 
anniversary  as  the  BSO's  music  dnector.  The  following  week,  Mr.  Cortese  filled  in  agam  for  Seiji  Ozawa, 
leading  Tchaikovsky's  Ftifth  Symphony  at  a benefit  concert  at  Symphony  Hall.  Following  his  BSO 
subscription  series  debut  in  November  1998,  Mr.  Cortese  led  the  Boston  Symphony  on  short  notice  on 
several  other  occasions,  including  a Symphony  Hall  performance  of  Puccini's  Madama  Butterfly  m February' 
1999.  Mr.  Cortese  has  been  music  coordinator  of  the  Spoleto  Festival  in  Italy  and  associate  conductor  of  the 
Spoleto  Festival  Orchestra.  Mr.  Cortese  has  also  seiwed  as  assistant  conductor  to  Robert  Spano  at  the 
Brooldyn  Philharmonic  and  to  Daniele  Gatti  with  the  Orchestra  dell'Accademia  Nazionale  di  Santa  Cecilia 
in  Rome.  He  was  assistant  music  director  of  the  Rossini  Opera  Festival  and  assistant  to  the  artistic  director 
of  the  Accadeinia  di  Santa  Ceciha.  Fie  has  led  symphony  concerts  and  opera  throughout  Europe  and  in  the 
Llnited  States,  including  appearances  with  the  Brooklyn  Philharmonic,  the  Spoleto  Festival  in  the  United 
States  and  Italy,  and  the  orchestra  of  the  Maggio  Musicale  m Florence.  Mr.  Cortese  studied  conducting  in 
Rome  widi  Bruno  Aprea  at  the  Conseiwatorio  di  Santa  Cecilia  and  also  with  Franco  Ferrara,  subsequendy 
studying  at  the  Hochschule  fur  Musik  in  Vienna  with  Karl  Osterreicher  and  also  for  two  summers  at  the 
Tanglewood  Music  Center,  where  he  was  a Conducting  Fellow  in  1995.  While  in  Rome  he  studied  piano, 
voice,  and  oboe  and  performed  in  early  music  ensembles.  Fie  also  earned  degrees  in  composition  and 
conducting.  Besides  his  work  in  music,  he  pursued  a broad-based  education  including  studies  in  hterature, 
the  humanities,  and  law,  m which  he  earned  a degree  in  jurisprudence  from  La  Sapienza  University  in  Rome. 
In  the  summer  of  1999,  Federico  Cortese  became  music  director  of  the  Greater  Boston  Youth  Symphony 
Orchestras,  with  winch  he  has  led  concerts  m Boston,  Cambridge,  and  on  tour  in  France. 

Phyllis  Curtin,  Soprano 

PhyUis  Curtin  enjoyed  a full  tune  career  as  concert  and  opera  singer  for  tlnrty-eight  years.  This  career  took 
her  to  major  opera  houses  singing  leading  roles  in  the  United  States  and  Europe,  including  the  Vienna 
Staatsoper,  La  Scala,  New  York  City  Opera,  Teatro  Colon  and  the  Metropohtan  Opera.  She  was  a frequent 
soloist  with  all  the  major  symphony  orchestras  of  the  Fnited  States  and  many  in  Europe,  Austraha,  New 
Zealand,  and  Israel.  As  a recitahst  here  and  abroad  she  sang  a wide-ranging  repertory,  including  much 
contemporary'  North  and  Latin  American  music,  some  of  which  she  commissioned. 


Ms.  Curtin  was  heard  in  the  iVmencan  premieres  of  Benjamin  Britten's  Peter  (ir/mes,  and  his  War  Requiem 
with  the  Boston  Symphony  Orchestra.  With  the  Philadelphia  Orchestra  she  sang  the  American  premiere  of 
Shostakovich's  Symphony  No.  14.  She  received  a Grammy  nomination  for  her  recording  of  the  world 
premiere  of  Alberto  Ginastera's  Mi/ena  with,  the  Denver  Symphony.  Among  opera  world  premieres  are 
Carlisle  Floyd's  Susannah,  Wutherins^  1 1 eij^hfs,  The  Passion  ofjonaihan  ll’aele,  Tlower  and  Hawk,  and  Mere 
Coupabk  by  Darius  Milhaud. 

In  the  course  of  her  career  she  became  Ardst-in  -Residence  at  the  'Fanglewood  Music  Center  in  1964  and 
continues  in  that  capacity  as  teacher.  Teacliing  took  her  to  the  Yale  School  of  Music  where  she  taught  voice, 
headed  the  opera  program  and  seiwed  as  Master  of  Branford  College.  In  1983  she  became  Dean  of  Boston 
University's  School  for  the  Arts  where  she  taught  voice  as  well.  She  became  Dean  Emend  in  1992, 
continuing  to  teach  singers  and  seiwe  as  Ardstic  Director  of  the  ( )pera  Institute,  which  she  instituted  in 
1985. 

Masterclasses  have  taken  her  to  many  insdtudons  in  the  United  States  and  Canada  as  well  as  to  the  Beijing 
Conseiwatory,  Fhe  Moscow/ I’chaikovsky  Conseiwatoiy,  the  Tblisi  Consen^atoiy,  and  the  Britten-Pears 
School  in  Aldeburgh,  England. 

Ms.  Curdn  sensed  on  the  National  (Council  for  the  Arts  and  in  1994  was  designated  a US  Ambassador  for 
the  Arts,  a new  honor  given  former  council  members.  She  was  awarded  Wellesley  College's  Alumnae 
Achievement  Award,  BU's  School  for  the  Arts  Distinguished  Paculti^  Award,  and  holds  a number  of 
honorary  degrees  in  music  and  the  humanides. 

Rafael  Friihbeck  de  Burgos,  Conductor 

Born  in  Burgos,  Spain  in  1933,  Rafael  Fruhbeck  de  Burgos  studied  violin,  piano,  music  theory,  and 
composition  at  the  conservatories  in  Bilbao  and  Madrid,  and  conducting  at  Munich's  Flochschule  fur  Musik, 
from  where  he  graduated  "summa  cum  laude"  and  was  awarded  the  Richard  Strauss  prize. 

Rafael  Fruhbeck  de  Burgos’s  positions  have  included  General  Music  Director  of  the  Rundfunkorchester 
Berlin  and  Music  Director  of  the  Deutsche  Oper  Berlin  and  the  \denna  Symphony.  He  has  sert^ed  as 
Principal  Guest  (Conductor  of  the  National  Symphony  Orchestra  in  Washington,  DC,  and  as  Music  Director 
of  the  Bilbao  Orchestra,  the  National  Symphony  ( irchestra  of  Spam  (based  in  Madrid)  for  16  years,  the 
Dusseldorfer,  Symphoniker  and  the  Montreal  Symphony.  For  many  seasons,  he  also  was  Principal  Guest 
Conductor  of  the  Yomiuri  Nippon  Symphony  Orchestra  in  Tokyo.  He  is  the  newly  named  Principal 
Conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAl  in  'Furin. 

Since  his  North  American  debut  with  the  Philadelplua  Orchestra,  Rafael  Fruhbeck  de  Burgos  has  conducted 
virtually  all  the  major  orchestras  in  the  United  States  and  Canada.  Fie  is  a regular  guest  conductor  of  most  of 
the  major  European  ensembles  including  all  the  London  orchestras,  the  Berlin,  Munich,  and  Hamburg 
Philharmonic  C )rchestras,  the  German  Radio  ( Irchestras,  and  the  \4enna  Symphony.  He  also  has  conducted 
the  Israel  Philharmonic  and  the  major  Japanese  orchestras. 

Pie  has  made  extensive  tours  with  such  ensembles  as  the  Plidharmonia  of  London  (to  Japan,  Israel,  France, 
Belgium,  Spam  and  Switzerland),  the  London  Symphony  Orchestra  (to  Italy),  the  National  Orchestra  of 
Madrid  (to  Germany,  Italy,  France,  Japan  and  Hong  Kong),  and  the  Swedish  Radio  Orchestra  (to  Germany, 
Austria,  Switzerland  and  East  Germany).  In  the  1991-92,  1994-95,  and  1996-97  seasons,  he  toured  North 
America  with  the  Vienna  Symphony,  and  m 1992-93  and  2()()()-01,  he  led  the  Spanish  National  Orchestra  on 
a tour  of  the  United  States.  Puture  and  recent-past  engagements  m North  America  include  concerts  with  the 
Philadelphia  Orchestra,  the  Boston,  Pittsburgh,  National,  Cincinnati,  and  Montreal  symphony  orchestras. 


Rafael  I'ruhbeck  de  Burgos  has  recorded  extensively  for  EMI,  Decca,  DGG,  and  Spanish  Columbia  and 
ORFEC.  Several  of  his  recordings  are  considered  to  be  classics,  including  his  interpretation  of 
Mendelssohn's  Hlijah  and  St.  Pa  ft/,  Mozart's  Recjuiem,  Orff  s Car/mna  Parana,  Bizet's  Carmen  and  the 
complete  works  of  Manuel  de  Falla,  including  and  \ur  Vida  Preve. 

Alyssa  Dodson,  Movement  Coach 

Alyssa  Dodson  has  led  a diverse  career  as  a professional  dancer  in  the  United  States  and  Europe  working 
with  many  different  choreographers  and  companies.  Recently  she  worked  with  the  Mark  Morris  Dance 
Group  in  their  production  of  the  I lard  Nat.  She  was  in  the  Martha  Graham  Dance  Company  for  three  years. 
Ms.  Dodson  performed  with  Laura  Dean  Dancers  and  Musicians,  fhe  Pearl  Lang  Dance  Company, 
Pilobolus,  The  Metropolitan  Opera  Ballet,  and  was  a foundmg  member  of  the  Pascal  Rioult  Dance  Fheatre. 
Ms.  Dodson  danced  abroad  as  a dancer  with  the  d’elos  Dance  fheatre  in  Stuttgart  Germany,  and  worked  as 
an  assistant  choreographer  with  Pilobolus  for  Fhe  Ballet  du  Rhin  in  Mulhouse  Prance.  Ms.  Dodson  has 
taught  the  Martha  Graham  based  technique  at  New  York  Lhiiversity  Dance  Education  Department,  Cap  21 
for  musical  theatre  students,  and  Interlochen  Music  Academy  as  well  as  numerous  master  classes.  Ms. 
Dodson's  interest  in  movement  and  music  has  motivated  her  to  work  with  creative  artists  outside  dance.  She 
has  taught  movement,  yoga,  and  liody  mechanics  to  musicians,  writers  and  painters.  Each  artist  has 
performed  with  greater  ease.  Ms.  Dodson  has  choreographed  a staged  evening  of  Itahan  Baroque  Songs  for 
Millennial  Arts.  She  helped  choreograph  and  direct  a dance  secjuence  for  the  fihn  To  Steal  A.  Kiss,  and  in 
1999  she  collaborated  with  Tanglewood  Fellow  Raymond  Granlund  to  create  a duet  for  a dancer  and 
pianist.  She  has  taught  at  Fanglewood  since  1999  as  a movement,  yoga,  and  body  placement  coach  to  the 
singers,  conductors,  and  instrumental  fellows.  Ms.  Dodson  earned  a bachelor  of  fine  arts  from  The  North 
Carohna  School  of  the  Arts,  and  she  is  certified  to  teach  yoga. 

Frank  Epstein,  Percussion,  Boston  Symphony  Orchestra 

A native  of  Amsterdam,  Flolland,  percussionist  Prank  Epstein  came  to  the  United  States  in  1952,  and  setded 
in  FloUywood,  California.  A graduate  of  the  University  of  Southern  California,  the  New  England 
ConservatoiT,  and  the  'Panglewood  Music  Center,  Mr.  Epstein  has  been  a member  of  the  Boston  Symphony 
Orchestra  since  1968.  He  is  also  a faculty  member  at  the  New  England  Conseiwatory,  where  he  also 
founded  and  directs  the  NEC  Percussion  Ensemble  and  is  Chamiian  of  the  Brass  and  Percussion 
Department.  Mr.  Epstein  has  made  recordmgs  with  the  Los  Angeles  PhiUiarmonic,  the  Boston  Symphony, 
and  the  Boston  Pops,  as  well  as  with  Collage  New  Music,  which  he  founded  in  1972,  and  of  which  he  was 
music  director  for  twenty  years.  As  music  director  of  Collage,  he  has  overseen  the  comiuissioning  and 
performance  of  more  than  200  new  works  written  especially  for  that  ensemble  as  well  as  the  production  of 
seventeen  recordings.  Mr.  Epstein  is  also  involved  with  the  Avedis  Zildjian  Company,  as  a consultant  on 
new  product  development  (including  the  recent  introduction  of  the  Classical  Orchestral  Cymbal  Selection), 
and  as  a chnician,  conducting  workshops  and  seminars  throughout  the  country.  Mr.  Epstein  holds  a 
bachelor  of  music  degree  from  the  University  of  Southern  Cahfornia  and  a master  of  music  degree  from 
New  England  Conser\^atotyc  Plis  teachers  included  Robert  Sonner,  Earl  Platch,  Murray  Spivack,  WiUiam 
Ivraft,  and  Everett  Firth.  Before  joining  the  Boston  Symphony  Orchestra  he  was  a member  of  the  San 
Antonio  Symphony.  Mr.  Epstein  was  recently  awarded  a Presidential  Commendation  from  the  New 
England  Consen^atoiy  for  his  work  with  Collage  New  Music. 


John  Ferrillo,  Principle  Oboe,  Boston  Symphony  Orchestra 

|ohn  I'crrillo  joined  the  Boston  Symphony  Orchestra  as  principal  oboe  at  the  start  of  the  2001  I'anglewood 
season,  having  appeared  with  the  orchestra  several  times  as  a guest  performer  in  recent  seasons,  h'rom  1986 
to  2001  he  was  principal  oboe  of  the  Metropolitan  Opera  Orchestra.  Mr.  b'errillo  grew  up  in  Bedford, 
Massachusetts,  and  played  in  the  Greater  Boston  Youth  Symphony  Orchestra.  He  is  a graduate  of  the  Curtis 
Institute,  where  he  studied  with  )ohn  deLancie  and  received  his  diploma  and  artist's  certificate.  He  also 
studied  with  )ohn  Mack  at  the  Blossom  Festival  and  has  participated  in  the  Marlboro,  Craftsbuiy,  and 
Monadnock  festivals.  Prior  to  his  appointment  at  the  Metropolitan  Opera,  Mr.  Ferrillo  was  second  oboe  of 
the  San  Francisco  Symphony,  and  was  a faculty  member  at  Illinois  State  University  and  West  Virginia  State 
University'.  A former  faculty  member  of  the  Mamies  School  of  Music  in  New  Wrk  City,  he  has  taught  and 
performed  at  the  Aspen  and  Waterloo  festivals  and  at  the  Mamies  Bach  Institute,  and  currendy  seiwes  on 
the  faculty  of  the  JuiUiard  School. 

Sheila  Fiekovvsky,  Violin,  Boston  Symphony  Orchestra 

A member  of  the  Boston  Symphony  Orchestra  since  1975,  Sheila  F’lekowsky  was  born  in  Detroit  and  began 
studying  the  violin  at  nine  when  she  was  offered  a violin  through  a public  school  program.  Her  musical 
studies  quickly  progressed  when  her  teacher,  a bass  player,  insisted  she  begin  lessons  with  Emily  Mutter 
Austin,  a violinist  m the  Detroit  Symphony.  Her  summers  were  spent  at  the  Meadowmount  School  of 
Music,  where  she  studied  with  Ivan  Galaiman  and  studied  chamber  music  with  Joseph  Gingold.  She 
appeared  as  soloist  with  the  Detroit  Symphony  at  sixteen  and  that  same  year  won  the  National  Federation 
of  Music  Clubs  Biennial  Award.  Ms.  Fiekowsky  attended  the  Curtis  Instiaite  of  Music,  where  she  studied 
with  Ivan  Galamian  and  |aime  I.aredo.  In  chamber  music  classes  she  worked  with  Fehx  Galimir  and 
members  of  the  Guarneri  Quartet.  She  holds  a master's  degree  in  music  from  Yale  University,  where  her 
teacher  was  Joseph  Silverstein.  Fler  chamber  music  experience  includes  performances  at  the  Marlboro  Music 
Festival,  the  Norfolk  FYstival,  and  the  Aspen  Festival.  Ms.  Fiekowsky  is  a regular  performer  in  Symphony 
Flail  Supper  Concerts  and  Tanglewood  Prelude  Concerts  and  has  been  heard  in  numerous  chamber  music 
and  solo  concerts  in  the  Boston  area.  Fler  solo  appearances  include  concerts  with  the  Newton  Symphony, 
the  North  Shore  Symphony,  the  Mystic  Valley  Orchestra,  and  the  Boston  Pops  Orchestra.  Ms.  Fiekowsky 
lives  in  Newton  with  her  husband  and  two  children.  She  plays  a Flieronymus  Amati  viohn  made  circa  1670 
in  Cremona,  Italy. 

Norman  Fischer,  Cello 

Norman  Fischer  first  graced  the  international  concert  stage  as  cellist  with  the  Concord  String  Quartet.  The 
Concords  won  the  Naumburg  Chamber  Music  Award,  an  Emmy,  and  several  Grammy  nominations  and 
recorded  over  40  works  on  RCA  Red  Seal,  Vox,  Nonesuch,  Turnabout,  and  CRl.  The  New  York  Times 
recently  said,  "During  its  16  years,  the  supennrtuosic  Concord  String  (luartet  championed  contemporary 
work  while  staying  rooted  in  the  Western  tradition."  In  addition  to  performing  the  major  solo  concerti,  Mr. 
Fischer  has  premiered  and  recorded  many  new  scores  for  cello  and  orchestra.  Recitals  of  unaccompanied 
cello  works  have  received  accolades  such  as  "inspiring"  [New  York  Times]  for  his  New  York  debut  recital 
of  the  complete  Bach  Suites  in  one  evening  and  "coruscating"  [Boston  Globe]  for  his  performance  of 
Golijov's  OmaramorssX  the  opening  of  the  1998  langlewood  festival.  Flis  chamlier  music  expertise  has  led  to 
guest  appearances  with  the  Audubon,  Blair,  Chester,  Chiara,  Ciompi,  C.leveland,  Emerson,  Juilliard, 
Mendelssohn,  and  Schoenberg  string  quartets,  the  Santa  Fe  Chamber  Music  Festival,  Chamber  Music  Ann 
Arbor,  Chamber  Music  International,  Context,  and  Flouston's  Da  (iamera  Society. 


Norman  Fischer  and  pianist  )canne  Ivterman  perform  together  as  the  Fischer  Duo,  and  as  part  of  their  30'*’ 
anniversary  season  during  2001-02,  Gasparo  Records  released  three  discs  of  American  music  performed  by 
the  Fischers.  The  first  a collection  of  Fischer  Duo  commissions  by  George  Rochberg,  Samuel  Jones, 

Augusta  Read  Thomas,  and  Pierre  ) albert,  the  second  a collection  of  music  by  Robert  Sirota,  and  the  third  a 
compendium  of  works  by  Americans  born  m 1938  (Bolcom,  Corigliano,  Flarbison,  MUburn,  Tower,  and 
Wuorinen).  In  |anuary  2002  the  Duo  recorded  the  complete  music  for  their  medium  by  Chopin  and  Liszt, 
rhey  have  twice  represented  the  United  States  as  Ardstic  Ambassadors  in  tours  to  South  America  and  South 
Africa. 

A devoted  teacher  and  mentor  to  younger  players,  Mr.  hischer  has  taught  at  Dartmouth  College,  the  Oberhn 
Conseiwator)^  of  Music,  and  currently  is  Professor  of  Violoncello  and  Chamiian  of  the  Strmg  Department  at 
the  Shepherd  School  of  Music  at  Rice  University.  Fie  has  taught  at  the  Tanglewood  Music  Center  since 
1985. 

Pamela  Frank,  Violin 

American  viohmst  Pamela  Frank  has  established  an  outstanding  international  reputation  across  an  unusually 
varied  range  of  performing  activiu^  In  addition  to  her  extensive  schedule  of  engagements  with  prestigious 
orchestras  throughout  the  world  and  her  recitals  on  the  leading  concert  stages,  she  is  regularly  sought  after 
as  a chamber  music  partner  by  today’s  most  distinguished  soloists  and  ensembles.  The  breadth  of  this 
accomplishment  and  her  consistently  high  level  of  musicianship  were  recognized  in  1999  with  the  Avery 
Fisher  Prize,  one  of  the  highest  honors  given  to  American  instrumentahsts. 

Among  the  highlights  of  Pamela  Frank’s  other  engagements  in  recent  seasons  have  been  concerts  with  the 
Boston  Symphony  Orchestra,  the  Chicago  Symphony  Orchestra,  the  Los  Angeles  Philharmomc,  the 
Baltimore  Svinphony  (tirchestra,  the  Minnesota  Orchestra,  the  Dallas  Symphony  Orchestra,  the  Seattle 
Symphony  Orchestra,  Berlin  Philharmomc,  the  Czech  Philharmonic,  the  Flouston  Symphony,  the  Leipzig 
Gewandhaus  Orchestra,  the  Los  Angeles  Philharmonic,  the  National  Svmphony  Orchestra,  the  Orchestre 
National  de  France,  the  New  York  Philharmonic,  the  Orchestre  de  Paris,  the  San  Francisco  Symphony,  and 
the  Vienna  Symphony.  She  has  performed  under  many  esteemed  conductors,  includmg  Daniel  Barenboim, 
Christoph  von  Dohnanyi,  Christoph  Eschenbach,  Bernard  1 laitink,  Seiji  Ozawa,  iVndre  Previn,  Leonard 
Slatkm  and,  most  regularly,  Yuri  Pemirkanov  and  David  Zinman.  She  has  been  the  soloist  for  other  major 
orchestral  tours,  including  a European  tour  with  the  Detroit  Symphony,  tours  of  Germany  with  the 
Cinemnati  Symphony  Orchestra  and  the  Academy  of  St.  Martin  in  the  Fields,  and  American  tours  with  the 
St.  Petersburg  Philharmonic  and  the  Baltimore  Symphony.  Ms.  Frank  made  her  Carnegie  FlaU  recital  debut 
in  April  1995  and  gave  an  acclamied  Beethoven  Sonata  cycle  with  Claude  Frank  at  London's  Wigmore  FlaU 
in  December  1997.  She  has  appeared  at  numerous  festivals  in  Europe  and  the  United  States,  including  the 
Aldeburgh  Festival,  the  Berlin  Festival,  the  Blossom  Festival,  the  HoUtyvood  Bowl,  Mostly  Mozart,  Ravinia, 
Tanglewood,  and  Verbier. 

Her  passion  for  chamber  music  continues  to  find  a variety  of  outlets.  In  addition  to  her  partnership  with 
Claude  Frank,  she  works  regularly  with  pianist  Peter  Serkin.  Her  other  frequent  collaborators,  drawn  from  a 
large  group  of  chamber  music  colleagues,  include  Yo-Yo  Ma,  Tabea  Zimmermann,  and  Andy  Smnonescu. 
She  has  recently  played  chamber  music  programs  at  the  Edinburgh  and  Salzburg  Festivals  and  appeared  on 
a "Live  from  Lmcoln  Center"  telecast  devoted  to  Schubert  (including  the  "Trout"  Quintet).  For  many  years 
she  took  part  in  the  Marlboro  Festival  in  Vermont  as  well  as  the  subsequent  Music  from  Marlboro  tours. 

Ms.  Frank  has  also  participated  in  the  Isaac  Stern  chamber  music  seminars  at  Carnegie  Hall  and  at  the 
Jerusalem  Music  Centre  as  part  of  a group  of  performer- teachers  assisting  Mr.  Stern. 


In  the  recording  studio,  Pamela  I'rank  has  made  two  discs  for  J.ondon/Decca:  the  Dvorak  Concerto  with 
the  Czech  Philharmonic  and  the  Brahms  Sonatas  with  Peter  Serkin.  She  has  also  recorded  the  complete 
Mozart  Violin  Concertos  with  David  Zinman  and  the  Ponhalle  Orchestra  (Arte  Nova),  a Schubert  album 
with  Claude  Frank  (Arte  Nova),  and  the  Beethoven  sonata  cycle  for  Music  Masters  Classics  also  with  Claude 
Frank,  now  available  as  a complete  set  on  three  discs.  For  Sony  (Classical  she  has  recorded  the  Chopin  Piano 
Trio  with  Emanuel  Ax  and  Yo-Yo  Ma,  the  "Irout"  ()uintet,  and  is  featured  on  the  soundtrack  to  the  film 
"Immortal  Beloved." 

While  committed  to  the  standard  repertoire,  Ms  Frank  also  has  an  affinity  for  contemporar}'  music,  often 
including  works  by  today’s  composers  on  her  programs.  In  March  1998  she  gave  the  world  preirdere  of  a 
new  concerto  by  Ellen  Taaffe  Zwilich  commissioned  for  her  by  Carnegie  Flail  with  Hugh  Wolff  and  the 
Orchestra  of  St  Luke’s.  In  1997,  as  part  of  her  annual  visit  to  Japan,  Ms.  Frank  joined  Peter  Serkin,  Yo-Yo 
Ma  and  Richard  Stoltzman  at  Torn  Takemitsu's  Tokyo  Opera  City,  playing  works  of  Takemitsu  and  others. 
She  has  also  premiered  and  recorded  two  works  by  Aaron  Jay  Kernis,  a piano  cjuartet  ("StiU  Movement  with 
Hymn")  and  a piece  for  violin  and  orchestra  ("Lament  and  Prayer"). 

Born  in  New  York  Cit\%  Pamela  Frank  is  the  daughter  of  noted  pianists  Claude  Frank  and  Lillian  KaUir;  the 
three  frequently  played  chamber  music  both  at  home  and  before  the  public.  Ms.  Frank  began  her  viohn 
studies  at  age  5 and  after  1 1 years  as  a pupil  of  Shirley  Givens  continued  her  musical  education  with  Szymon 
Goldberg  and  )aime  Laredo.  In  1985  she  formally  launched  her  career  with  the  first  of  her  four  appearances 
with  Alexander  Schneider  and  the  New  York  String  (3rchestra  at  Carnegie  Flail.  A recipient  of  the  coveted 
AveiT  Fisher  Career  Grant  in  1988,  she  graduated  the  following  year  from  the  (Airtis  Institute  of  Music  in 
Philadelphia. 

James  Galway,  Flute 

Flutist  fames  Galway  is  internationally  regarded  as  both  a matchless  interpreter  of  the  classical  repertoire 
and  a consummate  entertainer  whose  charismatic  appeal  crosses  all  musical  boundaries.  His  unique  sound, 
superb  musicianship,  and  dazzhng  virtuosity  have  made  him  one  of  the  most  respected  and  sought-after 
performing  artists  of  our  time.  Through  his  extensive  tours,  numerous  best-selling  RCA  Victor  Red  Seal  and 
RCA  Victor  recordings  and  videos,  and  frequent  television  appearances,  he  has  reached  vast  and  diverse 
audiences  worldwide,  creating  enthusiastic  new  fans  for  classical  music.  Mr.  Galway’s  varied  repertoire 
ranges  from  Bach  and  Vivaldi  to  20th  centuiv  music,  jazz,  and  the  tradidonal  Irish  folk  melodies  that  are  his 
signature.  In  addition,  he  continues  to  broaden  the  flute  literamre  through  his  many  commissions  of  works 
by  contemporaty^  composers,  and  by  incorporating  these  new  works  into  his  regular  concert  programs  in 
seasons  following  the  premiere.  In  recognition  of  these  accomplishments,  James  Galway  was  named  the 
1997  Musician  of  the  Year  by  Musical  America.  In  June  2001  Mr.  Galway  received  the  honor  of  knighthood 
from  Fler  Majesty  Queen  Ehzabeth  II. 

One  of  the  most  successful  recording  artists  of  our  day,  Mr.  Galway  has  a discography  of  more  than  fifty 
albums  as  an  exclusive  RCA  \hctor  Red  Seal  artist  reflecting  hts  mastery  of  repertoire  ranging  from  the 
traditional  masters  to  japanese  and  Irish  folk  music  and  now  jazz.  FIis  recordings  have  been  recognized  with 
a Grand  Prix  du  Disque  and  Record  of  the  Year  awards  from  both  Cash  Box  and  Billboard  magazines,  a 
platinum  record  and  several  gold  records.  In  1999,  his  long-time  record  label  honored  hun  by  compiling  a 
15-CD  retrospective  box  set  in  celebration  of  Mr.  Galway’s  60th  buthday  year.  Recent  recordings  on  the 
RCA  \hctor  Red  Seal  label  include  a recording  of  three  commissioned  concertos,  written  especially  for  Mr. 
Galway  by  young  American  composer  Lowell  Liebermann,  and  an  eclectic  recital  album  entided  Music  For 
Mj  Friends,  where  he  is  joined  by  pianist  Phillip  Moll  and  flutist  Jeanne  Galway.  Fhe  most  recent  releases 
include  l loimgc  A Katnpal  (A  Tribute  to  Kampat)  released  April  3,  2001,  as  well  as  a disc  of  Ciiuarosa’s 
Concerto  for  Two  Flutes  (also  with  Mrs.  Galway)  and  Devienne’s  Flute  Concern  Nos.  7 & 8,  accompanied 
by  the  London  Mozart  Players  and  led  by  Mr.  Galway  (Jan.  2001). 


One  of  Ireland’s  foremost  musical  exports,  Mr.  ( !al\vay  has  proudly  performed  and  recorded  the  music  of 
his  native  land  throughout  his  career.  Most  recently,  he  appeared  as  special  guest  soloist  with  the  Royal 
Philharmonic  Orchestra  in  a )uly  ’99  tour  of  major  arenas  in  the  Northeast  featuring  the  Phree  Irish  fenors, 
who  reprised  much  of  the  music  from  their  popular  PBS  special.  He  has  also  collaborated  frequendy,  both 
on  stage  and  in  the  recording  smdio,  with  award-winnmg  Irish  recording  artist,  Phil  Coulter.  Their  1997 
debut  effort,  legends  (RCA  Victor),  spent  a total  of  29  weeks  in  the  Pop  Five  of  /3/'///?(9<^n7'.r  World  Music 
Chart,  and  their  second  recording,  highhghted  by  a piece  narrated  by  (9scar-nominated  actor,  Liam  Neeson, 
IS  entitled  Winter  s Crossing  (RCA  Victor).  Phis  evocative  blend  of  Celtic  melodies  and  original  composition 
was  inspired  by  the  profound  bravery  of  the  Irish  immigrants  who  first  sailed  to  America.  In  celebration  of 
St.  Patrick's  Day  1999,  Mr.  Galway  and  Mr.  Coulter  again  joined  forces  in  an  evening  of  music  and  spoken 
word  celebrating  the  people  of  Northern  Ireland,  entitled  “Both  Sides  Now.”  Phis  benefit  performance,  to 
help  the  victims  of  violence  in  Northern  Ireland,  was  held  at  St.  Patrick's  Cathedral  in  New  York  City  and 
the  same  program  was  later  performed  at  the  White  House. 

Equally  as  miportant  as  Mr.  Galway’s  extensive  performing  and  recording  activities  is  his  continuing  quest 
to  enrich  the  repertoire  of  his  instrument.  Breaking  new  ground,  he  has  transcribed  numerous  works 
origmaUy  composed  for  other  instruments,  and  has  also  commissioned  new  pieces  from  distinguished 
contemporar}'  composers.  These  include  Lorm  Maazel’s  Music  for  Flute  and  Orchestra  (premiered  in  1995); 
Lowell  Liebermann’s  Concerto  for  Flute  and  Harp  (1995);  concertos  for  flute  and  orchestra  by  Mr. 
Liebermann  (1992)  and  William  Bolcom  (1993);  Crv  From  the  Wild,  a flute  concerto  by  British  composer 
David  Heath  (1992);  Pied  Piper  Fantasy  by  recent  Oscar-winner  )ohn  Congliano;  the  Concerto  Pastoral  by 
)oaqum  Rodrigo;  and  works  by  Austrahan  composers  (ihff  Abbott,  )ohn  Carmichael  and  Richard  Mills; 
British  composers  Malcolm  Arnold,  Sir  Lennox  Berkeley  and  Thea  Musgrave;  and  American  composer 
David  Amram. 

)ames  Galway  was  born  in  Belfast,  Northern  Ireland,  where  as  a small  child  he  mastered  his  first  musical 
instrument— the  penny  wliistle.  FIis  serious  musical  training  began  with  lessons  on  the  violin,  but  that 
instrument  was  quickly  abandoned  in  favor  of  the  flute.  When,  at  age  1 2,  he  won  the  three  first  prizes  (for 
junior,  senior  and  open  classes)  at  a single  flute  competition,  he  made  the  decision  to  pursue  a musical 
career.  Following  a short  apprenticeship  as  a piano  tuner,  he  won  a scholarship  that  enabled  hun  to  continue 
his  smdies  at  the  Royal  College  of  Music  in  London.  He  later  studied  at  London’s  Guildhall  School,  at  the 
Pans  Conservatoire,  and  privately  with  the  great  flutist  Marcel  Moysc  in  Vermont. 

Mr.  Galway  began  his  career  with  a series  of  orchestral  positions,  the  first  with  the  Royal  Shakespeare 
Theatre’s  Wind  Band  at  Stratford-on-Avon.  Fie  also  played  in  the  orchestras  of  the  Sadler’s  Wells  Opera 
Company  and  the  Royal  Opera  House,  as  well  as  in  the  BB(i  Symphony  Orchestra,  before  being  appointed 
principal  flutist  of  the  London  Symphony  Orchestra.  Fhat  led  to  a similar  position  with  the  Royal 
Philharmonic  Orchestra,  and  then,  in  1969,  to  his  appointment  as  principal  flutist  of  the  renowned  Berhn 
PhiUiarmonic  Orchestra  under  Herbert  von  Karajan. 

In  1975,  after  six  years  with  the  Berhn  Philharmonic,  Mr.  Galway  decided  to  estabhsh  a solo  career.  Witlim  a 
year  he  had  recorded  his  first  four  RCA  LP’s,  played  more  than  120  concerts,  and  appeared  as  a concerto 
soloist  with  London’s  four  major  orchestras.  In  1979,  he  was  awarded  the  Order  of  the  British  Empire  by 
Her  Majesty  Queen  Ehzabeth  II  for  his  musical  contribution  to  society. 

lames  Galway  is  the  author/ editor  of  several  books,  including  a series  of  performance  editions  of  flute 
works  for  G.  Schirmer,  and  a series  of  books  by  noted  musicians  about  their  instruments.  He  is  currendy 
gathermg  material  for  a book  on  how  to  play  the  flute. 


Michael  Gandolfi,  Composer 

Michael  Gandolfi  was  born  t>n  [uly  5,  1956  in  Melrose,  Massachusetrs.  A self-taught  guitarist,  he  started 
expermienting  with  rock  and  )azz  improvisation  at  the  age  of  eight.  As  his  improvisational  skills  developed 
he  became  increasingly  interested  in  music  composition  and,  in  his  teens,  began  formal  study.  He  received 
his  bachelor’s  and  master’s  degrees  in  music  composition  from  the  New  England  Conseiwatorv’  of  Music,  as 
well  as  fellowships  for  study  at  the  Yale  Summer  School  of  Music  and  Art,  the  (Composers  Conference,  and 
the  Tanglewood  Music  Center. 

Mr.  Gandolfi  is  the  recipient  of  numerous  awards  including  grants  from  the  hromm  Foundation,  the 
Koussevitzkv  Music  Foundation,  the  )ohn  Simon  Guggenheim  Foundation,  and  the  y\merican  Academy  of 
Arts  and  Letters.  His  music  has  been  performed  by  many  leading  groups  including  the  Boston  Symphony 
Orchestra,  the  BBC  Symphony  Orchestra,  the  San  Francisco  Symphony  Orchestra,  the  Tanglewood  Music 
Center  Orchestra,  the  Orpheus  Chamber  Orchestra,  the  St.  Paul  Chamber  ( )rchestra,  the  Los  Angeles 
Chamber  Orchestra,  and  the  Nieuw  Sinfonietta  Amsterdam. 

Mr.  Gandolfi's  recent  work  Pinocebio  s Adventures  in  b'nnland,  written  for  young  audiences,  was  premiered  by 
the  New  Millennium  Ensemble— and  featuring  David  Margulies  as  narrator— at  New  York's  Merkin  Concert 
Hall.  It  was  commissioned  by  the  Elaine  Kaufman  Cultural  Center  on  a text  by  Dana  Bonstrom.  Recently  it 
received  several  other  performances,  including  ones  by  Boston  Musica  Viva  and  the  Boston  Modern 
Orchestra  Project.  Mr.  Gandolfi’s  recent  commissions  include  works  for  the  Michael  Vyner  Trust  (a  piano 
concerto),  and  the  Pro  Arte  Chamber  Orchestra.  Fits  music  has  been  recorded  on  the  Deutsche 
Grammophon  and  CRI  labels. 

He  was  a visiting  lecturer  on  music  at  Flaiward  University  from  1996-1999  and  is  a faculty  member  of  the 
New  England  ConseiA^atoiy  of  Music. 

Thomas  Gauger,  Percussion,  Boston  Symphony  Orchestra 

When  Tom  Gauger  walked  into  the  band  room  in  Wheaton,  Illinois,  to  pick  out  his  first  mstrument  to  play 
in  junior  high  school,  he  knew  exactly  that  he  wanted  to  play;  the  snare  drum.  His  band  director,  however, 
had  other  needs,  and  Mr.  Gauger  was  persuaded  to  take  up  the  horn.  Phis  lasted  about  two  years,  during 
which  time  he  took  snare  drum  lessons  on  his  own  until,  as  he  chides  his  brass-playing  friends,  he  "mastered 
the  French  horn  and  decided  to  go  on  to  greater  heights."  It  was  this  perseverance  that  later  brought  him  to 
the  University  of  Illinois,  where  he  became  a member  of  a group  that  performed  and  recorded  on  the  exotic 
instruments  of  Harn'  Partch,  an  experimental  contemporan"  composer  of  the  time  writing  in  a 43-tone 
octave.  Partch  made  his  own  instruments  and  Mr.  Gauger's  specialty  was  the  bamboo  marimba,  or  the 
"boo,"  as  It  was  commonly  called.  In  fact,  he  prides  himself  on  being  the  only  "booist"  in  captivity  for  a 
while.  From  there  Mr.  Gauger  went  to  Panglewood  to  play  in  the  Fanglewood  Music  Center  Orchestra  and 
then  to  Canada  as  a percussionist  at  a festival  in  Saskatoon.  Before  he  came  to  Boston,  Oklahoma  City  was 
home  for  about  four  years;  again  there  was  a wide  range  of  playing  oppormnities,  including  the  symphony, 
nightclubs,  rodeos,  and  a tour  with  Ray  Eberly. 

Mr.  Gauger  was  happy  to  bring  that  background  with  hmi  into  the  Boston  Symphony  in  1963  because  of 
the  varied  demands  of  the  music  played  by  the  BSO  and  the  Boston  Pops  ( )rchestra.  "Some  kinds  of  music 
can  be  played  more  naturally  if  you  have  lived  it  for  a while,"  he  says.  ( )f  course  the  fun  of  developing 
instruments  and  sticks  has  been  a lug  help  in  interpreting  the  more  difficult  works,  especially  since 
percussion  has  come  into  its  own  as  a primaiT  source  of  new  sounds.  Many  of  these  new  techmques  have 
required  new  configurations  for  sticks  and  accessories,  and  Mr.  Gauger's  hobby  of  designing  and  making 
this  new  equipment  has  spawned  a small  business  on  the  side. 

In  addition  to  pubhshing  and  composing  his  own  music  for  percussion,  Mr.  Gauger  teaches  at  Boston 
University  and  the  Boston  University  Tanglewood  Institute.  Flis  other  activities  include  cross-country  skiing, 
squash,  orienteering,  woodworking,  and  using  his  Macintosh  computer. 


Edward  Gazouleas,  Viola,  Boston  Symphony  Orchestra 

Violist  Edward  Gazouleas  joined  the  Boston  Symphony  Orchestra  at  the  lieginning  of  the  1990-91  season. 
After  viola  studies  with  Raphael  HiUyer  and  Steven  AnseU  at  Yale  University,  he  received  Ins  bachelor's 
degree  in  1984  from  the  Curtis  Institute  of  Music,  where  he  smdied  viola  with  Michael  I’ree  and  Karen 
Tuttle.  Before  joining  the  Boston  Symphony  Orchestra  he  was  a member  of  the  Pittsburgh  Symphony 
Orchestra's  viola  section  from  1985  to  1990.  Prior  to  that  he  performed  with  the  Concerto  Soloists  of 
Philadelphia,  the  New  Haven  Symphony  Orchestra,  the  Chamber  Orchestra  of  New  England,  and  as  first- 
desk  player  with  the  New  York  String  Orchestra  under  Alexander  Schneider.  An  avid  chamber  musician, 

Mr.  Gazouleas  was  winner  of  the  Eighth  International  String  Quartet  Competition  in  Evian,  France,  as  a 
member  of  the  Nisaika  Quartet  in  1984  and  made  his  Carnegie  HaU  recital  debut  as  a member  of  the 
Cezanne  Quartet  in  1982.  Fie  also  performed  at  the  Norfolk  Festival  and  the  Pensacola  Chamber  Music 
Festival.  He  has  taught  viola  as  an  instructor  at  Femple  University  and  privately  at  Swarthmore  College. 
Locally,  Mr.  Gazouleas  has  performed  with  the  Boston  Artists'  Ensemble  and  Collage  New  Music. 

Timothy  Genis,  Assistant  Timpanist,  Boston  Symphony  Orchestra 

Percussionist  Timothy  Gems  joined  the  Boston  Symphony  Orchestra  in  May  1993  as  assistant  timpanist  of 
the  BSO  and  timpanist  of  the  Boston  Pops  Orchestra.  Mr.  Gems  attended  4’he  )uilhard  School  of  Music 
and  the  Eastman  School  of  Music.  Prom  July  1991  until  his  BSO  appointment  he  was  associate  timpanist 
and  assistant  prmcipal  percussionist  of  the  Flonolulu  Symphony  Society.  Prior  to  that  he  was  principal 
timpanist  with  the  Philharmonia  Virmosi  in  New  York,  principal  tmipamst  with  the  Radio  City  Music  Hall 
Orchestra,  and  assistant  principal  percussionist  for  two  years  with  the  Hong  Kong  Philharmonic.  A 
Tanglewood  Music  Center  Fellow  in  1990,  Mr.  Gems  also  attended  the  Boston  University  Tanglewood 
Institute.  Currently  head  of  the  percussion  department  at  Boston  University,  he  also  runs  the  BUTI 
percussion  program  at  I’anglewood  and  is  an  active  clinician  for  the  Sabian  (cymbals)  Company  and  the 
Remo  Drum  Company. 

Matthias  Goerne,  Baritone 

Mattlnas  Goerne  was  born  in  Weimar,  Germany,  and  began  liis  stage  and  singing  career  as  a member  of  the 
children's  choir  of  the  town's  Cit\'  Opera.  In  1985  he  began  serious  voice  study  with  Hans  Beyer  in  Leipzig, 
and  later  with  Dietrich  Fischer-Dieskau  and  Ehsabeth  Schwarzkopf  Since  then  he  has  been  a prizewinner  of 
several  international  competitions  including  the  Robert  Schumann  Competition  in  1989  (Second  Prize),  the 
Lindberg  Salomon  Competition,  and  the  Hugo  Wolf  Competition  in  1990  (both  First  Prize). 

In  the  spring  of  1990  he  was  invited  by  Kurt  Masur  to  sing  the  St  Matthew  Passion  in  Leipzig.  In  the  same 
season  he  was  engaged  to  perform  with  the  NDR  Radio  Symphony  Orchestra  Hamburg.  Matthias  Goerne 
has  performed  with  Florst  Stein  and  the  Bamberger  Symphomker  and  was  invited  by  Wolfgang  SawaUisch, 
acting  on  a recommendation  by  Dietrich  Fischer-Dieskau,  to  sing  in  Paul  Flindemith's  Requiem.  He  made 
his  debut  at  the  Leipzig  Gewandhaus  with  the  Radio  Symphony  Orchestra,  Leipzig,  conducted  by  Hehnut 
RiUing  with  whom  he  has  since  been  working  regularly.  Fie  received  enormous  critical  acclaim  for  his 
interpretation  of  Mahler's  Des  Knahen  Wimderhorn  with  the  Radio  Symphonie  Orchester  Berhn  conducted  by 
Vladimir  Ashkenazy.  Fhe  Berhner  P'estwochen  engaged  hmi  to  sing  Mahler's  Kuidertotenlieder,  which 
originally  Dietrich  Fischer-Dieskau  should  have  performed.  In  June  1994  he  made  a highly  successful  debut 
in  Zurich  with  the  TonhaUe  Orchester  under  Claus  Peter  Flor,  performmg  Brahms's  Requiem  at  short 
notice. 

In  September  1992  Mr.  Goerne  was  acclaimed  an  outstanding  success  in  the  new  Cologne  production  of 
HansWerncr  Henze's  The  Pwice  of  Homhurgm  which  he  played  the  title  role.  In  the  spring  of  1993  he  was 
engaged  by  the  Komische  Oper  Berhn  to  sing  the  part  of  Marcello  in  La  Bohe///e.  Since  the  1993/94  season 
he  has  been  engaged  as  a member  of  the  Dresden  Opera. 


As  well  as  his  many  orchcstta,  oratorio  and  opera  engagements,  Matthias  Goerne  is  giving  an  increasing 
number  of  Lieder  recitals  in  Europe  with  the  pianist  Eric  Schneider.  I le  has  given  concerts  in  Amsterdam, 
Pans,  l.eipzig  and  Koln,  receiving  critical  acclaim,  and  in  )uly  1994  he  made  a highly  successful  debut  at 
Wigmore  Hall.  Phis  year  he  will  appear  at  the  Royal  Festival  Hall  in  Mahler's  Des  Kriaben  Wunderhoni  with 
Barbara  Bonney. 

To  date,  Matthias  Goerne  has  broadcast  for  the  Hessischer  Rundfunk,  RIAS  Berlin,  and  Sender  Freies 
Berhn,  and  has  participated  in  recordings  with  the  CTachinger  Kantorei  under  Helmuth  Rilling  (Henssler) 
and  the  RIAS  Chamber  Choir  under  Rene  )acobs  (Berlin  Classics).  I le  has  been  invited  by  Decca  to  take 
part  in  its  Entartete  Musik  series. 

Matthias  Goerne  appeared  in  the  opening  concert  of  London's  Wigmore  Flail's  1995/96  season  on  2 
September  1995,  and  followed  this  with  a rapturously  received  solo  recital  on  the  7 September,  both 
accompanied  by  Graham  johnson. 

Osvaldo  Golijov,  Composer 

Osvaldo  Gohjov  was  born  in  I960,  in  an  Eastern  European  )ewish  household  in  La  Plata,  a provmcial 
capital  of  half  a million  people  about  fift\^  kilometers  from  Buenos  Aires  in  officially  Catholic  Argentina.  His 
mother  was  a piano  teacher  and  his  father  a physician.  Gohjov  grew  up  surrounded  by  chamber  classical 
music,  jewish  liturgical  and  klczmer  music,  and  the  new  tango  of  Astor  PiazzoUa.  He  studied  piano  at  the 
local  conseiwatory  and  composition  privately  with  Gerardo  Gandini  and  in  1983  he  moved  to  Israel,  where 
he  studied  with  Mark  Kopytman  at  the  Rubin  Academy  of  )erusalem  and  immersed  himself  in  the  different 
musical  traditions  colhding  in  that  city.  Golijov  came  to  the  United  States  in  1986  and  earned  his  PhD  at  the 
University  of  Pennsylvania  , where  he  studied  with  George  Crumb.  In  1990  he  was  a Fellow  at  the 
Tanglewood  Music  Center  . Fie  received  Fanglewood’s  Fromm  Commission,  resulting  in  YIDDIS HBBUK, 
which  was  premiered  by  the  St.  Lawrence  String  (,)uartet  during  I'anglewood’s  Festival  of  Contemporary 
Music  in  )uly  1992.  Working  together  with  the  St  Lawrence  String  Quartet  was  a turning  point  in  Gohjov’s 
musical  life.  They  were  the  Erst  group  of  players  that  took  a dive  into  Golijov’s  volatile  and  label-defying 
musical  world  and  projected  it  in  full  form  to  audiences,  and  Golijov  continues  to  work  closely  with  them. 

At  'Fanglewood  Golijov  also  became  acquainted  personally  with  the  ICronos  (,)uartet.  This  relationslup,  now 
a decade  old,  became  a central  one  to  Golijov.  He  wrote  KVakarat,  which  the  quartet  later  recorded,  for 
Ivronos  and  cantor  Misha  Alexandrovich,  and  in  1997  Kronos  and  clarinetist  David  Ivrakauer  recorded 
Gohjov’s  Klezmer-accented  The  Dreams  and  Prayers  of  Isaac  the  Blind.  Although  that  piece  was  commissioned 
by  the  Cleveland  Quartet,  who  premiered  and  toured  it  with  clarinetist  Giora  h'eidman,  that  ensemble 
disbanded  before  having  a chance  to  record  it.  Such  is  histoiy  that  the  Ivronos  (iD  of  Dreams  and  Prayers 
became  what  constitutes  a bestseller  in  the  classical  world.  Golijov  has  collaborated  on  about  30  works  with 
the  Kronos  Quartet,  including  a scries  of  arrangements  of  music  from  all  over  the  world. 

Several  of  them  appear  in  the  CD  "Caravan"  and  many  others  in  the  upcoming  “Nuevo”,  both  on  the 
Nonesuch  label.  These  collaborations  also  allowed  Cjolijov  to  work  with  artists  like  the  gypsy  band  I’araf  de 
Haidouks,  who  participated  in  the  recording  of  GoUjov’s  soundtrack  for  Sally  Potter’s  Elm  “The  Man  Who 
Cried”  (starring  johnny  Depp  and  Cate  Blanchett),  as  well  as  the  Mexican  Rock  Band  Cafe  Tacuba,  tablas 
virmoso  Zakir  Husssain,  and  legendan'  argentine  musician  and  producer  Gustavo  Santaolalla. 


In  the  year  2000  the  premiere  of  Golijov’s  St  Mark  Passion  took  the  music  world  liy  storm.  It  was 
commissioned  by  Helmuth  Rilling  for  the  European  Music  festival  to  commemorate  the  250th  anniversarv 
of  ).  S.  Bach’s  death,  fhe  piece  featured  the  Schola  Cantorum  of  Caracas,  together  with  the  Orquesta  La 
Pasion,  especially  assemliled  for  this  work  by  Golijov,  together  with  Universal  Edibon  President  Robert 
Thompson  and  percussionist  Mikael  Ringquist , all  conducted  by  Maria  Guinand.  fhe  Passion  integrated  the 
multiple  manifestations  of  the  Christian  faith  in  Latm  America  (and  Gohjov’s  own  Jewish  roots)  in  a musical 
universe  that  critics  and  audiences  in  Europe  and  America  alike  praised  for  encompassing  popular  and 
classical  idioms,  acknowledging  the  past  and  opening  the  door  to  a fruitful  and  communicative  musical 
fumre. 

Golijov  has  received  numerous  commissions  from  many  sources,  including  those  from  the  composer  Hans 
Werner  Henze  on  behalf  of  the  citi'  of  Munich;  the  Spoleto  USA  Festival;  New  York’s  Lincoln  Center;  the 
Schleswig  Holstein  AIusic  and  Oregon  Bach  festivals,  and  Boston  Svmphony  among  others,  and  has  been 
composer-in-residence  at  Merkm  HaU  in  New  York.  He  is  currently  an  Associate  Professor  at  College  of  the 
Holy  Cross  in  Worcester,  Massachusetts,  where  he  has  taught  since  1991,  is  on  the  faculties  of  the  Boston 
Conserv^ator)^  and  the  Tanglewood  Music  Center,  and  Composer-in-Residence  for  the  Los  Angeles 
Pliilliarmomc’s  Music  Alive  series.  He  is  the  recipient  of  many  awards,  mcluding  those  given  by  New  York’s 
Lincoln  Center,  Washington’s  Kennedy  Center,  the  Guggenheim  Foundation,  and  National  Endowment  for 
the  Arts.  His  compositions  have  been  performed  by  ensembles  such  as  the  Boston  Symphony,  the  LA 
Philharmonic,  the  London  Smfonietta,  Brnningham  ContemporaiT  Music  Group,  and  Continuum; 
conductors  Robert  Spano,  Seiji  Ozawa,  Esa  Pekka  Salonen,  Ohver  Ivnussen,  Miguel  Hartli  Bedoya,  singers 
Dawn  Upshaw,  Luciana  Souza  and  Courtenay  Budd,  and  instrumentahsts  such  as  Todd  Palmer  and  GH 
Kahsh.  His  works  are  published  by  Universal  Edition  and  recorded  on  Nonesuch,  Sony  Classical,  Hanssler 
Classics,  and  EMI  (the  latter  to  be  released  in  the  summer  of  2002). 

Upcoming  projects  include  works  for  the  Ivronos  (,)uartet  and  a chamber  opera  to  be  premiered  at 
Tanglewood  in  the  summer  of  2003. 

Hans  Graf,  Conductor 

Hans  Graf  has  become  the  fifteenth  Music  Director  of  the  Houston  Symphony,  begmning  with  opening 
night  of  the  2001-2002  season.  Fie  debuted  with  the  Flouston  Symphony  in  March  2000  conducting 
Emanuel  Ax  m Adams’s  Century  Rolls,  with  Schubert’s  Symphony  No.  9,  “The  Great,”  also  on  the  program. 
A week  later,  he  led  the  orchestra  and  Houston  Symphony  Chorus  in  an  expanded  weekend  series  of  Orffs 
Carmina  Burana.  He  made  an  appearance  as  a guest  conductor  with  two  subscription  programs  in  May 
2000. 

The  Austrian-born  Graf  is  in  Ins  sixth  season  as  Music  Director  of  Canada’s  Calgary  Plnlharmomc 
Orchestra  and  his  thnd  season  with  the  Orchestre  National  Bordeaux  Aquitaine  in  France. 

Beheving  “there  is  sometlnng  to  learn  from  musicians  and  orchestras  ever^^day,”  Graf  guest  conducts  all 
over  the  globe.  In  the  United  States,  he  frequently  makes  appearances  in  Boston,  Baltimore,  Pittsburgh,  St. 
Louis,  Dallas,  Indianapohs,  and  Cincinnati.  He  has  conducted  Mostly  Mozart  at  the  Lincoln  Center,  the 
Boston  Symphony  Orchestra  in  Panglewood  and  the  Cleveland  Orchestra  in  Blossom  Center. 

Internationally,  Graf  often  conducts  in  the  major  concert  halls  of  Scandinavia,  France,  Italy,  England,  Japan 
and  Austraha.  He  has  appeared  with  the  Vienna  Philharmonic,  the  Vienna  Symphony  and  the  Leipzig 
Gewandhaus  Orchestra,  as  well  as  the  St.  Petersburg  and  Israel  Philharmonics.  Fie  has  been  part  of  major 
European  festivals  mcluding  Maggio  Musicale  Fiorentino,  Savonhnna  (Finland’s  Opera  Festival),  Bregenz, 
Vienna,  and  Salzburg  (for  thirteen  successive  seasons). 


An  opera  proponent  for  its  “wonderful  musical  power  and  sense  of  human  expression,”  Graf  first 
conducted  the  Vienna  State  Opera  in  1981  and  has  since  appeared  at  major  opera  houses  in  BerUn,  Munich, 
Pans,  and  Rome.  His  extensive  opera  repertory  includes  several  premieres. 

Ciraf  s discography  includes  Mozart’s  complete  symphonies  and  the  premiere  recording  of  Zemlinski’s  opera 
Rs  war  einmai,  all  available  on  the  Capriccio  label.  Other  recordings  have  appeared  on  the  EMI,  Orfeo, 

Erato  and  labels. 

Hans  Grafs  route  to  the  podium  was  circuitous.  Though  he  studied  the  violin  with  his  father  from  the  age 
of  SIX,  he  didn’t  enjoy  music  until  his  teenage  years.  By  the  time  he  had  finished  high  school  with  a diploma 
in  piano,  he  had  decided  to  make  music  a career.  Through  his  sister  and  brother-in-law,  both  musicians,  he 
discovered  the  orchestra  repertory  and  began  to  envision  his  future  as  a conductor.  He  trained  in  Vienna 
and  Italy. 

“[Franco]  Ferrara  taught  me  how  to  conduct;  [Aiwidj  jansons  showed  me  how  to  be  a conductor,”  he  told 
Richard  Dyer  of  The  Boston  Globe.  “'These  are  not  the  same  things.” 

His  international  career  was  enhanced  in  1979  when  he  was  awarded  the  first  prize  at  the  Karl  Bohm 
Competition.  In  1984,  he  was  appointed  Music  Director  of  the  Mozarteum  Orchester  in  Salzburg,  a post  he 
held  for  ten  years. 

When  he  isn’t  conducting,  Hans  Graf  enpys  literature,  paleontology,  fine  wine,  linguistics  (he  speaks  five 
languages),  and  jazz.  He  lives  in  Salzburg  with  his  wife  Margarita;  they  will  establish  a residence  in  Houston 
later  this  year.  'They  have  one  daughter,  Anna,  who  lives  in  Pans. 

Kenneth  Griffiths,  Vocal  Music  Coach 

Kenneth  Griffiths  earned  a bachelor  of  arts  degree  and  diploma  of  education  from  the  University  of 
Melbourne,  Australia,  and  received  a master  of  music  degree  from  the  Universiy  of 'Tennessee.  He  studied 
piano  in  Australia  and  Europe  (London  and  Munich),  and  accompanying  with  Gerhard  Hiisch  (Munich, 
Indiana  University). 

Before  arriving  in  Cincinnati,  Professor  Griffiths  taught  at  Indiana  University  and  the  University  of 
'Tennessee.  Fie  has  given  numerous  masterclasses  throughout  the  United  States  and  Australia,  and  has 
accompanied  professional  recitals  in  Australia,  the  United  States,  japan,  England,  Germany,  Russia  and 
Australia  for  such  artists  as  Kathleen  Battle,  Susan  Dunn,  John  Garrison,  Ben  Matthews,  Susanne  Mentzer, 
fessye  Norman,  Stanford  Olsen,  David  Shifrin,  Benita  Valente,  Sarah  Walker,  and  Delores  Ziegler. 

Mr.  Griffiths  has  appeared  as  concert  narrator  in  Schoenberg's  Ode  to  Napoleon  with  the  Arditti,  LaSalle,  and 
Vermeer  Quartets,  and  with  pianists  Peter  Serkin  and  Stefan  Litwin  in  Stony  Brook,  New  York,  Cincinnati, 
Chicago,  and  Basel.  He  has  appeared  at  the  Ravinia  and  Salzburg  Festivals,  and  is  also  featured  on  the 
Deutsche  Gramophone  recording  of  the  same  work  with  the  LaSalle  (Quartet. 

Mr.  Griffiths  has  been  a member  of  the  College-!  ionseiwatoiy  of  Music  faculty  since  1982  and  on  the 
faculty  of  the  'Tanglewood  Music  Festival  vocal/ accompanying  program  since  1992. 


Bonnie  Hampton,  Cello 

Cellist  Bonnie  Hampton  leads  an  active  music  life  as  a chamber  musician,  soloist,  and  teacher.  A member  of 
the  Naumburg  Award-wmmng  Francesco  Trio,  she  also  performs  as  part  of  the  Hampton-Schwartz  Duo 
with  her  husband,  pianist  Nathan  Schwartz.  Her  solo  debut  was  with  the  San  Francisco  Symphony 
Orchestra.  During  a series  of  concerts  with  orchestras  across  the  United  States,  she  performed  the  standard 
repertoire  and  most  of  the  twentieth  centur}^  concertos  written  for  the  cello.  Ms.  Hampton  has  been 
involved  in  performances  of  new  music  since  the  beginning  of  her  career  and  has  had  the  opportunity  to 
work  with  many  composers,  including  Carter,  Copland,  Dallapiccola,  Harbison,  Imbrie,  Kim,  Kirchner, 
Kodaly,  Milhaud,  PowcU,  and  Shifrin.  She  has  also  been  active  with  contemporaiy  music  groups.  Fler 
chamber  music  guest  artist  appearances  have  included  performances  with  the  juiUiard,  Guarneri,  Cleveland, 
Mendelssohn,  Alexander,  Budapest,  and  GriUer  string  quartets. 

A smdent  of  Pablo  Casals,  she  participated  for  many  years  in  The  Casals  and  Marlboro  Festivals.  She  has 
also  performed  at  the  Chamber  Music  West,  Seattle,  Ravinia,  and  Santa  Fe  Chamber  Music  Festivals.  Ms, 
Hampton's  early  studies  were  with  Margaret  Rowell,  the  Griller  String  Quartet,  and  Zara  Nelsova. 

Ms.  Flampton  has  taught  at  Mills  College,  Grinnell  College,  Stanford  University,  and  the  University  of 
California  at  Berkeley.  She  is  currently  teaching  at  the  San  Iti'ancisco  Conseiwatory  of  Music  and,  during 
summers,  at  the  Banff  Centre.  Ms.  Hampton  has  seiwed  as  the  President  of  Chamber  Music  America. 

John  Harbison,  composer 

Composer  )ohn  Harbison  is  violist  and  artistic  co-chrector  of  the  Token  Creek  Chamber  Music  Festival.  He 
IS  recipient  of  numerous  awards,  among  them  the  Pulitzer  Prize,  the  Kennedy  Center  Friedheim  First  Prize, 
a MacArthur  Fellowship  , and  the  Heinz  Award.  His  opera,  The  Great  Gatsby,  received  its  first 
performance  in  December  1999  at  the  Metropolitan  Opera  in  New  York,  was  staged  at  the  Lyric  Opera  of 
Cliicago  in  October  2000,  and  returned  to  the  Met  in  April.  Four  Psalms,  for  the  fiftieth  anniversaiT  of  the 
State  of  Israel,  was  presented  by  the  Chicago  Symphony  and  Chorus  in  April  1999.  Harbison  is  Institute 
Professor  at  the  Massachusetts  Institute  of  Technology.  Fie  seixes  on  the  board  of  directors  of  the 
Koussevitzkv  Foundation  and  is  President  of  the  Copland  ITind. 

Rose  Mary  Harbison,  violinist 

Rose  Mary  Harbison,  viohn,  is  artistic  co-director  of  the  Token  Creek  Festival.  She  has  recorded  for  DDG, 
CRI,  Koch,  Northeastern,  and  New  World,  with  recent  releases  including  John  Harbison's  Fantasy  Duo  and 
Concerto  for  Viohn.  Fler  recording  of  the  Schoenberg  Violin  Concerto  is  due  for  release  on  Koch.  She  has 
worked  directly  with  many  composers,  including  Copland  and  Sessions,  and  has  been  guest  artist  with  the 
Santa  Fe,  Aspen,  Tanglewood,  and  Berhn  Festivals.  With  Rudolph  Kolisch  she  founded  the  Kohsch 
Ensemble,  and  is  a founding  member  of  Emmanuel  Music  Boston.  She  has  taught  at  Brandeis  University 
and  MIT,  and  was  a Scholar  at  the  Radchffe  Institute  and  winner  of  an  Ingram-Merrill  Award. 

Dennis  Helmricb,  Vocal  Music  Coach 

Dennis  Hehnnch,  a native  of  Newark,  New  Jersey,  began  his  piano  studies  at  the  age  of  five,  and  he  and  his 
twin  brother  sang  m the  famous  boys  choir  of  St.  Fhomas'  Church  on  Fifth  Avenue  in  New  York  City.  As  a 
boy  he  studied  solfege  with  Max  Goberman,  piano  with  Eugene  Flehner,  and  flute  with  George  Opperman 
and  Gerald  Rudy. 

Mr.  Flelmrich  graduated  from  Yale  University  with  a bachelor’s  degree  cum  laude,  a master’s  degree  with 
honors,  and  prizes  from  the  Lockwood  and  Ditson  foundations  and  the  National  Endowment  for  the  Arts, 
havmg  studied  piano  with  Donald  Currier  and  theoretical  and  historical  subjects  with  a numerous  and 
distinguished  faculty.  After  pursuing  doctoral  smdies  at  Boston  University  under  Bela  Boszormenyi-Nagy,  at 
the  age  of  twenty-four  he  joined  the  music  faculty  of  Antioch  College  in  Ohio,  and  subsequently  the 
faculties  of  the  State  University  of  New  York  campuses  at  Albany  and  Purchase,  the  Jewish  Theological 
Seminary,  the  Manhattan  School  of  Music,  and  New  York  University. 


Invited  to  the  Taiiglewood  h'estival  in  1969  to  aid  in  the  musical  ji  re  j-)  a ration  of  Berg's  Wo^ck  under  Erich 
Leinsdorf,  in  the  following  year  Mr.  Helmrich  was  appointed  \^ocal  Music  ('oach  at  the  Tanglcwood  Music 
Center.  During  the  summer  of  1996  he  supeiwised  the  musical  preparation  of  Uvo  casts  of  singers  for  the 
50th  anniversary  performances  under  Maestro  Sei)i  Ozawa  of  Benjamin  Britten's  Peter  Gnmes,  and  has  since 
collaborated  in  the  preparation  of  and  written  supertitles  for  TM(]  productions  of  \^s  mamelles  de  'Viresias, 
Gianni  Schicchi,  Fa/staff,  and  F'henre  espagnole. 

Almost  from  the  outset  of  his  career  Mr.  Helmrich  has  concentrated  on  chamber  music  and  the  art  song 
literamre.  It  is  as  a sonata  partner  and  accompanist  that  he  now  makes  most  of  his  concert  appearances,  in  a 
schedule  which  in  the  last  few  years  has  taken  him  to  thirt\-  states,  Canada,  1 .atm  America,  Europe,  and  the 
Far  East,  to  stages  such  as  AveiT  I'isher,  Alice  Fully,  and  Carnegie  Halls  in  New  York,  the  Masonic 
Auditorium  in  San  Francisco,  Symphony  Hall  in  Boston,  and  Severance  Hall  in  Cleveland,  with  artists  such 
as  Kathleen  Batde,  Richard  Stillwell,  Mary  Ann  Flart,  D'Anna  b’ortunato,  Eugenia  Zukerman,  Claire  Bloom, 
Carol  Wincenc,  Cxary^  Schocker,  Roberta  Peters,  Frances  Lucey,  Petra  Lang,  and  the  late,  legendaiy  (diaries 
Holland. 

A continuing  interest  in  contemporary  music  has  led  Mr.  Helmrich  to  give  first  performances  of  many 
American  compositions.  For  four  years  he  was  co-director  of  Flear  America  First,  a New  York  concert 
series  devoted  to  the  performance  of  American  music.  He  has  recorded  chamber  music  and  songs  on  the 
Orion,  Spectrum,  Nonesuch,  (diesky.  Musical  Heritage,  Albany,  Newport  (dassics,  Delos,  and  Samsung 
labels.  His  fourteenth  CD,  devoted  to  the  songs  of  John  Alden  Carpenter,  was  released  in  June  of  2000.  His 
publications  include  translations  of  opera  libretti  and  song  texts. 

Gregg  Henegar,  Contrabassoon,  Boston  Symphony  Orchestra 

Gregg  Henegar  joined  the  Boston  Symphony  Orchestra  as  its  contrabassoonist  in  the  fall  of  1992,  having 
held  the  same  position  with  the  Flouston  Symphony  since  1975.  A devoted  advocate  of  new  works  for  his 
instrument,  Mr.  Henegar  has  performed  frequently  as  soloist  in  Donald  Erb's  Contrabassoon  Concerto, 
commissioned  by  the  Houston  Symphony  for  Mr.  Henegar  in  1985  and  later  recorded  with  the  London 
Philharmonic.  Mr.  Henegar  studied  bassoon  with  George  Goslee  at  the  Cleveland  Instimte  of  Music  and 
with  Sanford  Berry  at  the  University  of  Illinois.  An  active  teacher,  Mr.  Henegar  is  a faculty  member  at  the 
New  England  Conseiwatory  and  Boston  University.  He  is  the  North  American  representative  for 
Mollenhauer  Contrabassoons  and  the  author  of  Modern  Exercises  for  the  Gontrabassoon. 

J.  William  Hudgins,  Percussion,  Boston  Symphony  Orchestra 

A native  of  Texas,  percussionist  Will  Hudgins  was  awarded  Interlochen's  Joseph  E.  Maddy  Memorial 
Scholarship  to  attend  the  Peabody  ConseiwatoiT  of  Johns  Flopkins  in  Baltimore.  In  1980  he  earned  his 
bachelor  of  music  degree,  winning  the  highest  award  in  the  school-wide  Concours  Recital  Competition. 

After  completing  his  work  at  Peabody,  Mr.  Hudgins  went  on  to  I’emple  University  in  Philadelphia,  where  he 
earned  his  master's  degree  and  smdied  with  Philadelphia  Orchestra  percussionist  Alan  Abel.  In  the  spring  of 
1982,  ten  days  before  he  was  awarded  his  master's,  he  won  a position  with  the  Florida  Symphony  Orchestra, 
with  which  he  remained  until  joining  the  Boston  Symphony  Orchestra  during  November  of  1990.  While  a 
member  of  the  Florida  Symphony,  he  also  conducted  the  orchestra  in  numerous  educational  and  outreach 
concerts.  Before  joining  the  Florida  Symphony  he  performed  with  the  Philadelphia  Orchestra,  the  Baltimore 
Symphony,  the  Santa  Fe  Opera  Orchestra,  and  the  Annapolis  Symphony  under  Leon  Fleisher.  A fellow  at 
the  l anglewood  Music  Center  in  1982  and  1983,  he  also  participated  in  the  Aspen  Music  Festival  in 
Colorado.  Locally,  he  has  performed  with  the  contemporaiT  music  ensemble  (Collage.  An  avid  golfer,  Mr. 
Hudgins's  outside  interests  also  include  downhill  slviing. 


Kayo  Iwama,  Vocal  Music  Coach  and  Vocal  Music  Coordinator 

y\merican  pianist  Kayo  Iwama  has  concertized  extensively  throughout  North  America,  Europe,  and  )apan. 
She  has  performed  in  such  venues  as  including  New  York  City's  Walter  Reade  Theatre  at  Lincoln  Center 
and  the  Weill  Recital  Hall,  Boston's  )ordan  Hall,  Tanglewood's  Seiji  Ozawa  Hall,  Washington's  Kennedy 
Center,  Tokyo's  Yamaha  Hall  and  the  Theatre  du  Chatelet  in  Pans.  In  demand  as  a teacher  and  coach,  Ms. 
Iwama  is  on  the  faculty  of  the  New  England  Conseiwatoiy  of  Music.  Her  teaclimg  has  taken  her  to  some  of 
the  major  universities  of  the  United  States  to  give  master  classes,  performances,  and  demonstrations.  A 
resident  of  the  Boston  area,  she  is  a frequent  performer  on  WGBH  radio,  and  has  performed  with  such 
groups  as  the  Handel  and  Haydn  Society  and  Emmanuel  Music.  She  is  also  the  pianist  and  Music  Director 
of  the  critically  acclamied  Cantata  Smgcrs  Chamber  Series. 

Ms.  Iwama  earned  a bachelor  of  music  degree  at  the  Oberhn  Conseiwatory  of  Music  and  her  master's  at  the 
State  Universim  of  New  York  at  Stonv  Brook  where  she  studied  with  Gilbert  Kahsh.  She  also  attended  the 
Salzburg  Music  Festival,  the  Banff  Music  Center,  the  Music  Academy  of  the  W'est,  and  the  Tanglewood 
Music  Center,  where  she  worked  with  such  artists  as  Margo  Garrett,  Martin  Isepp,  Graham  [ohnson,  and 
Martin  Katz.  In  the  past,  Ms.  Iwama  was  a member  of  the  music  staffs  of  the  Steans  Institute  at  the  Ravinia 
Festival  and  the  Boston  Symphony  Orchestra.  With  baritone  Christopheren  Nomura,  she  recorded 
Schubert's  Die  Schone  Mlillerin  for  the  Well-Tempered  label. 

Andrew  Jennings,  Violin 

Naumburg-A ward- winning  viohnist  Andrew  jennings  has  achieved  international  acclaim  as  both  a 
performer  and  a teacher.  As  a soloist  and  chamber  musician  he  has  appeared  in  virtually  every  state  and 
province  in  the  US  and  Canada  as  well  as  most  of  the  major  cities  of  Europe.  He  can  be  heard  on  recordings 
for  RCA,  Nonesuch,  Vox,  'Turnabout,  CRI,  Danacord,  Crystal,  and  MMO  and  his  recordings  have  twice 
received  Grammy  recognition.  'Television  appearances  both  here  and  abroad  have  also  received  numerous 
awards  including  an  Emmy.  His  chamber  music  career  includes  a sixteen-year  tenure  with  the  acclamied 
Concord  String  Quartet,  as  well  as  his  membership  in  the  Gabrielli  Trio.  As  a leadmg  exponent  of  new 
music  he  has  given  nearly  three  hundred  premiere  performances  as  well  as  acclaimed  suiweys  of  the 
complete  chamber  and  duo  works  of  Bach,  Beethoven,  Schubert,  Ives,  Brahms,  Rochberg,  Bartok,  and 
others.  His  primary  teachers  were  Pamela  Gearhart,  Alexander  Schneider  and  Ivan  Galamian  and  Ins 
chamber  music  studies  were  with  the  juilhard  and  Budapest  string  quartets. 

Mr.  Jenmngs's  teaching  credentials  include  long-term  appointments  as  artist-in-residence  at  Dartmouth 
College  and  the  University  of  Akron.  His  students  have  won  nnportant  international  competitions  and  hold 
positions  in  orchestras,  strmg  quartets  and  universities  throughout  the  country.  He  currently  holds 
simultaneous  appointments  as  Professor  of  violin  and  chamber  music  at  both  the  University  of  Michigan  in 
Ann  Arbor  and  the  Oberhn  College  Conseiwatoiy.  Fie  has  been  a member  of  the  artist  faculty  of  the 
Tanglewood  Music  Center  for  the  past  tliirteen  years. 

Juilliard  String  Quartet 

The  Juilliard  String  Quartet  is  acclamied  internationally  for  performances  that  are  unfaihngly  characterized 
by  clarity"  of  structure,  plasticity  of  Hne,  compelling  rhythmic  drive  and  an  extraordinary  unanimity  of 
purpose.  It  IS  celebrated  for  its  performances  of  works  as  diverse  as  the  string  quartets  of  Beethoven, 

Bartok,  Schubert  and  Elliot  Carter.  For  over  50  years,  the  juilliard  String  Quartet  has  been  renowned 
internationally. 

Highhghts  of  recent  seasons  include  concerts  in  New  York  City  with  pianist  Maurizio  Polhni  at  Carnegie 
Hall;  performances  abroad  at  the  Musik\"erein  in  ^tienna,  the  Herkulessaal  in  Munich,  and  the  group's  first 
ever  tour  of  mainland  Chma.  In  1997,  the  Juilhard  Quartet  helped  celebrate  the  reopeiting  of  the  newly 
refurbished  Coolidge  Auditorium  at  the  Library  of  Congress,  where  for  over  three  decades  the  Quartet  has 
been  quartet-in-residence,  having  succeeded  the  Budapest  Quartet  in  1962. 


rhe  )uilliard  Quartet  records  exclusively  for  Sony  (dassical  and  has  been  associated  with  the  label  in  its 
various  incarnations  since  1949.  With  more  than  100  releases  to  its  credit,  the  ensemble  is  one  of  the  most 
widelv  recorded  string  cjuartets  of  our  time.  Its  most  recent  release  is  a disc  of  Mendelssohn's  string  cjuartets 
Nos.  1 and  2.  The  |uilliard's  recordings  on  Sony  (Classical  of  the  complete  Beethoven  Quartets,  the  complete 
Schoenberg  Quartets  and  the  Debussy  and  Ravel  Quartets  have  all  received  Grammy  Awards.  The  )uiUiard 
Quartet  was  inducted  into  the  Hall  of  Fame  of  the  National  Academy  for  Recording  Arts  and  Sciences  in 
1986  for  Its  recording  of  the  complete  Bartok  String  Quartets,  and  in  1993  was  awarded  the  Preis  der 
deutschen  Schallplattenlcritik  (Cjerman  Record  Ciritics  Award)  for  lifetime  Achievement  m the  recording 
industry.  In  May  1994,  its  recording  of  cjuartets  by  Ravel,  Debussy,  and  Dutilleux  was  selected  by  I'lie  Times 
Magas^ine  of  London  as  one  of  100  Best  Classical  (iDs  ever  recorded. 

\hohnist  Joel  Smirnoff  is  a native  of  New  York  City  and  has  been  a member  of  rhe  Quartet  for  nearly 
fifteen  years  — the  last  three  as  the  ensemble's  pnmanus.  He  was  formerly  the  group's  second  violinist.  Mr. 
Smirnoff  attended  the  University  of  Chicago  and  4’he  fuilhard  School,  and  was,  for  a period  of  six  years,  a 
member  of  the  Boston  Symphony  Orchestra.  He  won  second  pri^c  in  the  International  American  Music 
Competition  in  1983.  In  1985,  Mr.  Smirnoff  made  his  New  York  recital  debut  at  Carnegie  Hall's  Weill 
Recital  Hall.  He  has  participated  in  the  world  premiere  of  many  contemporary  works,  some  of  which  were 
composed  for  him. 

Viohnist  Ronald  Copes  joined  the  Quartet  as  second  violinist  in  1997.  He  was  a member  of  the  Dunsmuir 
Piano  Quartet  from  1991  to  1997,  and  of  the  Los  Angeles  Piano  Quartet  from  1982  until  1990.  Mr.  Copes 
studied  at  the  Oberhn  Conserwatoiy  with  David  Cerone  and  at  the  Liiiversity  of  Michigan  with  Paul 
Makanowitsky.  From  1977  to  1997  Mr.  Copes  was  Professor  of  \^iolin  at  the  University  of  Cahfornia  at 
Santa  Barbara.  Durmg  the  summers  he  is  on  the  artist  faculty  of  the  Kneisel  Flail  Chamber  Music  Festival  in 
Blue  Hill,  Maine.  Mr.  Copes,  who  was  born  in  Arkansas,  is  also  a regular  performer  at  the  Bermuda, 
Cheltenham,  Colorado,  and  Olympic  music  festivals  and  appears  in  solo  recitals  across  the  U.S.  and  Europe. 

Viohst  Samuel  Rhodes,  who  also  hails  from  New  York  City,  appears  regularly  in  recitals  and  as  soloist  with 
orchestra  in  addition  to  activities  as  a recording  artist,  composer,  and  teacher.  Celebrating  his  32nd  season  as 
a member  of  the  juilhard  String  Quartet  and  faculty  member  of  4 he  juiUiard  School,  he  is  also  associated 
with  the  Marlboro  Festival.  Mr.  Rhodes's  solo  appearances  have  included  recitals  at  the  Library  of 
Congress,  (iarnegie  Flail's  Weill  Recital  Flail,  Fhe  )uilhard  School,  and  Columbia  University's  Miller  Theater. 
Fie  earned  a Bachelor  of  Arts  degree  from  Queens  (College  of  the  City  Universiti^  of  New  York  and  a Master 
of  Fine  Arts  degree  from  Princeton,  where  he  studied  composition  with  Roger  Sessions  and  Earl  Ivim.  He 
also  studied  with  Sydney  Beck  and  Walter  Trampler. 

Cellist  Joel  Krosnick,  who  was  born  in  Connecticut,  is  active  as  an  educator  as  well  as  a performer.  His 
principal  teachers  were  William  D'  Amato,  Luigi  Silva,  fens  Nygard,  and  Claus  Adam,  whom  he  succeeded 
in  the  fuilUard  String  Quartet  in  1974.  A frequent  recitalist  and  orchestral  soloist,  Mr.  Karosnick  performs 
throughout  the  U.S.  and  Europe.  He  has  been  heard  at  Carnegie  Hall's  Weill  Recital  Hall,  the  JuiUiard 
'Fheater,  the  library  of  Congress,  Merkin  Flail,  Symphony  Space,  and  appears  regularly  at  the  Miller  Theater 
with  pianist  Gilbert  Kalish.  Mr.  Krosnick  has  made  solo  recordings  for  the  Orion,  Nonesuch  and  New 
World  labels. 

Joseph  Kalichstein,  piano 

Acclaimed  for  the  heartfelt  intensity  and  technical  mastery"  of  his  playing,  pianist  foseph  Kahchstein  enthralls 
audiences  throughout  the  United  States  and  Europe,  winning  ecjual  praise  as  a soloist,  a conductor,  a 
recitahst,  a chamber  musician,  and  teacher.  His  piano  trio,  the  famed  Kahchstcin-Laredo-Robmson  Trio, 
was  recently  named  "Ensemble  of  the  Year  2002"  by  Musical  America.  In  the  fall  of  1997,  he  also  became 
artistic  advisor  for  chamber  music  to  the  Kennedy  (ienter  and  artistic  director  of  the  Fortas  Chamber  Music 
Concerts. 


Kalichstein's  long  professional  history  with  the  Kennedy  Center  began  in  the  inaugural  season  of  the  it's 
chamber  music  program  21  years  ago  when  then  artistic  director  of  the  Kennedy  Center  Marta  Istomin 
invited  the  Kahchstein-Laredo-Robinson  Trio  to  appear  during  the  first  Terrace  Concerts  season.  Since 
then,  he  has  appeared  at  the  Kennedy  Center  many  times  with  the  trio,  given  solo  recitals,  and  performed  as 
a soloist  with  the  National  Svmphony  Orchestra.  In  his  current  capacity  as  artistic  advisor  for  chamber 
music  and  artistic  director  of  the  Fortas  Chamber  Music  Concerts,  he  has  played  a major  role  in  developing 
chamber  music  festivals  devoted  to  johannes  Brahms,  Ludwig  van  Beethoven,  and  the  histoty^  of  the  piano 
Itself. 

Born  in  Tel  Aviv,  Mr.  Kahchstein  came  to  the  United  States  in  1962.  His  teachers  included  Joshua  Shor, 
Edward  Steuermann,  and  Ilona  Kabos  at  The  juiUiard  School.  He  frequently  appears  with  orchestras 
including  those  of  Atlanta,  Berlin,  Boston,  Chicago,  Israel,  London,  Scotland,  Los  Angeles,  New  York, 
Rotterdam,  St.  Paul,  and  Vienna,  under  such  celebrated  conductors  as  Daniel  Barenboim,  James  Conlon, 
and  Zubin  Mehta,  among  others.  In  New  York,  Kahchstein  appeared  as  part  of  Carnegie  Hall's  "Keyboard 
Virtuosi"  series  and  performs  regularly  as  a soloist  and  with  his  trio  in  the  "Distinguished  Artists"  series  at 
the  92nd  Street  "Y." 

Kalichstein's  recent  recordings  include  the  Mendelssohn  concertos  (on  Nmibus),  solo  works  by  Robert 
Schumann  and  Franz  Schubert  (on  Audio fon),  and  "The  Romantic  Piano,"  a two-disc  set  featuring  works  of 
Carl  Phihpp  Emanuel  Bach,  Johannes  Brahms,  Feli.x  Mendelssohn,  and  Franz  Schubert  (Audiofon). 

Daniel  Katzen,  Horn,  Boston  Symphony  Orchestra 

Daniel  Katzen  has  been  second  horn  of  the  Boston  Symphony  Orchestra  since  1979.  A faculty  member  at 
the  Boston  University  School  for  the  Arts  and  the  New  England  (ionser\^atory  of  Music,  Mr.  Katzen 
performs  often  with  the  contemporaiy  chamber  ensemble  CoUage  New  Music  and  has  appeared  with  the 
Boston  Symphony  Chamber  Players  both  at  Tanglewood  and  in  the  Mosdy  Mozart  Festival.  Mr.  Katzen  has 
given  recitals  in  Chicago,  Los  Angeles,  at  Carnegie  Recital  FlaU  in  New  York,  and  at  Jordan  HaU  in  Boston, 
where  he  made  his  solo  recital  debut  in  1984.  He  has  also  performed  as  horn  soloist  with  the  Boston 
Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  New  England  Conseiwatory  Orchestra,  and  the 
North  Shore  Philharmonic.  Fie  has  recorded  with  the  Empire  Brass  Quintet  and  the  Boston  Philharmonic, 
and  was  a guest  musician  with  the  Los  Angeles  Philharmonic  on  their  1994  European  Festivals  tour.  Before 
)oming  the  Boston  Symphony,  Mr.  Katzen  was  a member  of  the  Phoenix  and  San  Diego  Symphomes  and 
the  Grant  Park  Symphony  in  Chicago,  was  an  extra  player  with  the  Chicago  Symphony  and  the  Rochester 
Philharmonic,  and  played  in  various  orchestras  in  liurope  and  Israel.  A native  of  Rochester,  New  York,  Mr. 
Katzen  began  piano  lessons  at  age  six  and  cello  at  nine.  At  age  eleven  he  took  up  the  horn  at  the  Eastman 
School  of  Music  Preparatoty’^  Department  with  Milan  Yancich.  After  graduating  "with  honors,"  Mr.  Katzen 
attended  Indiana  University  School  of  Music,  where  his  teachers  were  Michael  Flbltzel  and  Philip  Farkas; 
the  course  of  study  included  a year  at  the  Mozarteum  Academy  in  Salzburg,  Austria.  Mr.  Katzen  earned  his 
bachelor  of  music  degree  and  graduated  "with  distinction."  He  did  post-graduate  work  at  Northwestern 
University,  where  he  smdied  with  Dale  Clevenger;  other  instructors  include  Morris  Secon,  Fred  Fox,  and 
Peter  Damm. 


Valeria  Vilker  Kuchment,  Violin,  Boston  Symphony  Orchestra 

\"aleria  Vilker  Kuchment  received  her  graduate  and  postgraduate  degrees  from  the  Tchaikovsky 
Conserx'atoiT  in  Moscow,  where  she  was  a student  of  Yuri  Yankelevich;  upon  finishing  her  studies  she 
became  a faculty  member  at  the  I'chaikovsky  Conseiwatoiy  College.  Ms.  \hlker  Kuchment  was  a 
prizewinner  in  a number  of  international  violin  and  chamber  music  competitions,  including  the  International 
Competition  at  Prague,  and  at  Munich,  where  she  was  awarded  first  prize.  She  has  appeared  as  recitahst, 
soloist,  and  in  chamber  music  throughout  the  former  Soviet  Union,  Poland,  Germany,  and  Czechoslovakia. 
Since  coming  to  the  United  States  in  1975,  she  has  performed  throughout  the  country,  winnmg  critical 
acclami  for  her  appearances  in  Washmgton,  Boston,  and  at  Lincoln  Center  in  New  York.  She  has  also  been 
first  viohmst  for  the  Apple  Hill  Chamber  Players,  and  concertmaster  of  SinfoNova,  the  Hansard  Chamber 
C9rchestra,  the  Handel  and  Haydn  Society  and  the  Boston  Philharmonic.  Ms.  \hlker  Kuchment  joined  tlie 
Boston  Symphony  Orchestra  at  the  beginning  of  the  1986-87  season  and  recently  appeared  as  soloist  with 
the  Boston  Pops  Orchestra.  She  is  a faculty  member  at  the  New  England  Conseiwatory  of  Music,  the  Long)^ 
School  of  Music  in  Cambridge,  and  the  Boston  University  'Panglewood  Instimte.  She  has  recorded  for 
Melodiya,  Sine  Qua  Non,  and  Sonora  Productions. 

Ford  Lallerstedt,  Score  Reading  and  Analysis 

A native  of  Atlanta,  Georgia,  Mr.  Lallerstedt  began  his  musical  studies  by  making  up  pieces  at  the  piano 
when  he  was  four  years  old.  At  nineteen,  he  came  to  New  \"ork  to  study  at  'Hie  luiUiard  School.  He  holds  a 
bachelor’s,  masters',  and  doctor  of  musical  arts  degrees  from  JuiUiard.  Mr.  l .allerstedt  has  studied  with  some 
of  the  most  illustrious  names  in  American  music,  among  them  Vincent  Persichetti,  Jacob  Druckman,  Roger 
Sessions,  Vladimir  Ussachevsky,  and  Gustave  Reese. 

He  has  seiwed  on  the  faculties  of  i’he  )uiUiard  School,  the  Mamies  College  of  Music,  as  well  as  the  State 
University  of  New  York  at  Purchase.  At  age  23,  he  was  invited  by  Rudolph  Serlan  to  join  the  faculty  of  the 
prestigious  Curtis  Institute  of  Music  in  Philadelphia,  and  from  1992  until  1999,  seiwed  as  Head  of  Musical 
Studies  at  Curtis.  Over  the  past  three  decades  at  (iurtis  he  has  coached  chamber  ensembles,  sensed  as 
conductor  of 'Hie  Curtis  Chamber  Orchestra,  taught  orchestral  score  reading,  ear  training,  counterpoint, 
techniques  of  contemporaty'  music,  and  music  history.  He  is  author  of  lj:armng  to  Hear  Musically,  a basic  ear 
training  text  used  at  Curtis. 

He  made  his  Lincoln  Center  debut  in  1979  and  has  performed  throughout  the  United  States  and  Europe. 

He  also  senses  as  recital  partner  with  his  wife,  Brenda  Boozer,  former  Metropolitan  Opera  star.  Mr. 
Lallerstedt  is  Director  of  Music  at  St.  Mark's  Episcopal  Church  in  Mt.  Kisco,  New  York.  His  musical 
passion  IS  improvising,  and  he  spends  most  of  his  free  time  composing  and  improvising  at  home  in  his 
recording  studio  in  Bedford,  New  York. 

Mr.  Lallerstedt  teaches  a comprehensive  class  in  score  reading  and  musical  technique  for  the  conducting 
fellows. 


Ronan  Lefkovvitz,  Violin,  Boston  Symphony  Orchestra 

Bom  in  Oxford,  England,  Ronan  Lefkowitz  joined  die  Boston  Symphony  Orchestra  in  1976.  Mr.  l.efleowitz 
IS  a graduate  of  Brookline  High  School  and  Haivard  College.  His  most  notable  teachers  included  Gerald 
Gelbloom,  Max  Rostal,  Louise  \h)sgerchian,  )oseph  Silverstein,  and  Szymon  Goldberg.  While  in  high 
school,  he  was  concertmaster  of  and  a frequent  soloist  with  the  Greater  Boston  Youth  Symphony 
Orchestra.  He  was  also  concertmaster  of  the  International  Youth  Symphony  Orchestra  under  Leopold 
Stokowski.  In  1972  Mr.  Lefkowitz  won  the  Gingold-Silverstein  Prize  at  the  'Panglewood  Music  Center.  In 
1984  he  helped  establish  and  endow  the  Gerald  Gelbloom  Fellowship  for  a student  of  ^aohn  at  the 
Tanglewood  Music  Center.  Also  in  1984  he  was  feamred  on  the  PBS  television  program  Epening  at  Pops  as  a 
soloist  with  three  of  his  Boston  Symphony  colleagues  in  a performance  of  Vivaldi's  Concerto  for  Four 
Violins.  In  1986  Mr.  Lefkowitz  joined  the  contemporar)"  music  group  CoUage.  I'hat  summer  he  performed 
the  American  premiere  of  Witold  Lutoslawski's  Chain  2 for  violinist  and  chamber  orchestra  as  part  of  the 
Festival  of  Contemporary'  Music  at  Panglewood,  leading  to  performances  of  the  piece  in  its  Boston 
Symphony  premiere  under  the  composer's  direction  in  October  1990.  In  the  spring  of  1988,  he  was  one  of 
five  Boston  Symphony  members,  all  Greater  Boston  Youth  Symphony  alumni,  to  take  part  as  soloist  in  the 
world  premiere  of  Peter  Lieberson's  Gesar  Legend,  which  was  composed  for  the  Greater  Boston  Youth 
Symphony  Orchestra.  Other  recent  concert  engagements  have  included  two  performances  with  Yo-Yo  Ma, 
a benefit  at  Haiward  for  Philips  Brooks  Flouse,  and  a Panglewood  performance  of  the  Ives  Piano  Trio  with 
piamst  Gilbert  Kahsh.  Most  recently,  Mr.  Lefkowitz  has  been  involved  with  the  Ferezln  Chamber  Music 
Foundation,  dtrccted  by  BSO  colleague  Mark  Ludwig,  which  seeks  to  find,  perform,  and  record  music 
written  in  the  early  1940s  by  such  composers  as  Gideon  Ivlein,  Hans  Krasa,  Viktor  UUmann,  and  Pavel  Haas 
during  then-  internment  at  the  Fheresienstadt  concentration  camp.  In  addition,  he  has  recently  recorded  two 
compact  discs  of  chamber  music  by  Arthur  Foote  and  Samuel  Coleridge -Taylor  for  Koch  International  with 
Flarold  Wright,  Virginia  Eslvin,  and  the  Flawthorne  String  Quartet,  of  wliich  he  is  fnst  viohnist. 

Lucia  Lin,  Violin,  Boston  Symphony  Orchestra 

Lucia  Lin  made  her  debut  performing  the  Mendelssohn  (ioncerto  with  the  Chicago  Symphony  Orchestra  at 
age  eleven.  Since  then,  she  has  been  a prizewinner  of  numerous  compedtions,  including  the  1990 
Internadonal  Tchaikovsky  Competition  in  Moscow.  She  has  performed  in  solo  recitals  throughout  the  U.S., 
making  her  New  York  debut  at  Weill  Recital  Flail  in  March  1991,  and  has  appeared  with  the  Boston  Pops 
Orchestra,  the  St.  Louis  Symphony  Orchestra,  the  Oklahoma  Symphony,  the  Cincinnati  Chamber  Orchestra 
and  the  Festivalorchester  in  Graz,  Austria. 

A frequent  collaborator  in  chamber  music,  Ms.  Lin  is  a member  of  the  Muir  String  Quartet,  quartet-in- 
residence  at  Boston  University'.  She  is  also  a founding  member  of  the  Boston  Frio  and  the  chamber  group. 
Innuendo.  She  has  performed  in  the  Sapporo  Music  Festival,  the  Taos  Festival,  the  Da  Camera  Society'  in 
Houston,  the  St.  Barts  Music  Festival,  and  die  Barbican  Hall  Chamber  Series  m London.  She  has  also 
recorded  for  Nonesuch  Records  as  a guest  of  the  Boston  Symphony  (Chamber  Players  and  for  New  World 
Records  on  a disc  feamnng  the  works  of  Bright  Sheng. 

A native  of  Champaign,  Ilhnois,  Ms.  Lm  received  her  bachelor's  degree  at  the  Lhiiversity  of  lUinois  and  her 
master  of  music  at  Rice  University^  in  Houston,  Fexas.  Important  musical  influences  include  Sergiu  Luca, 
Paul  RoUand,  Josef  Gingold,  Dorothy  DeLay,  and  Louis  Krasner. 

Ms.  Lin  joined  the  Boston  Symphony  Orchestra  in  1985  and  seiwed  as  Assistant  Concertmaster  from  1988- 
1991  and  1996-98.  During  the  1991-92  season,  she  was  Acting  Concertmaster  of  the  Milwaukee  Symphony 
Orchestra,  and  during  the  1994-96  season,  she  seiwed  as  joint  Concertmaster  of  the  London  Symphony 
Orchestra.  Schedules  permitting,  she  enjoys  occasional  musical  collaborations  with  her  husband,  Boston 
Pops  Conductor  Keith  Lockhart. 


Grant  Llewellyn,  Conductor 

Grant  Llewellyn  was  appointed  Music  Director  of  the  Handel  & 1 laydn  Sociep’  in  |une,  2()U0.  hor  his 
inaugural  season  beginning  this  past  October,  Mr.  Llewellyn  conducted  the  I l&l  1 Orchestra  and  Chorus  in 
programs  featuring  Haydn's  T/>e  Creation,  Handel's  Messiah,  the  final  symphonies  of  Mozart,  and  Barocpie 
concertos  including  works  by  Vivaldi,  Handel,  and  Corelli.  He  also  leads  the  annual  )azz/Classical  program, 
this  season  featurmg  pianists  Wayne  Marshall  and  Robert  Levin  in  concert  with  the  H&H  Orchestra.  As 
Music  Director  Mr.  Llewellyn  will  guide  the  Societ\''s  upcoming  recording  and  touring  activities,  and  will 
play  a role  in  shaping  the  educational  and  community  outreach  programs  for  which  H&H  is  known. 

The  2001-2002  season  also  included  engagements  with  the  BBC  National  Chorus  and  Orchestra  of  Wales, 
the  Nova  Scotia  Symphony  Orchestra  of  Halifax,  and  12  performances  of  The  Ma^sic  Tlnte  with  the  Opera 
Theatre  of  St.  Louis,  fhis  season,  Mr.  Llewellyn  made  his  debuts  with  the  St.  Paul  Chamber  Orchestra,  the 
San  Antomo  Svmphony  Orchestra,  the  Brooklyn  Philharmonic,  the  Llonolulu  Symphony  Orchestra,  and  die 
Alabama  Symphony  Orchestra  this  season.  He  also  returned  to  the  Llouston  Symphony  Orchestra. 

Born  in  1960  in  Tenby,  South  Wales,  Mr.  Llewellyn  began  cello  lessons  at  the  age  of  nine.  He  studied  at 
Chethams  School  of  Music,  the  (ionsen^atorio  de  Prancesco  Morlacchi  (Perugia),  Cambridge  University,  and 
the  Royal  College  of  Music  with  Norman  del  Mar.  Mr.  Llewellyn  won  a prestigious  Conduedng  Fellowship 
at  the  Tanglewood  Music  Center  in  1985,  where  he  worked  with  such  major  artists  as  Leonard  Bernstein, 
Seiji  Ozawa,  Kurt  Masur,  and  y\ndre  Previn. 

Following  his  Tanglewood  Fellowship  Mr.  Llewellyn  made  frequent  appearances  in  the  United  States,  and 
was  appointed  Assistant  Director  of  the  Boston  Symphony  Orchestra  in  1990.  During  his  three-year  tenure, 
he  led  that  orchestra  at  Langlewood  and  at  Symphony  Flail,  and  made  Iris  Boston  Pops  debut  in  1992.  In 
1998  he  made  his  debut  with  the  Opera  Theatre  of  St.  Louis  with  Alexander  Goehr's  Mrianna.  He  is  a 
frequent  guest  with  the  (Quebec  Symphony  Orchestra,  and  made  his  Loronto  Symphony  debut  in  1994. 

Mr.  Llewellyn  has  held  positions  with  three  European  Orchestras:  Associate  Conductor  with  the  BBC 
National  Orchestra  of  Wales,  (1990-1995),  Principal  Guest  Conductor  of  the  Stavanger  Symphony 
Orchestra  (1993-1996),  and  Principal  Guest  Conductor  of  the  Royal  Flanders  Philharmonic  (1995-1998), 
and  he  continues  to  make  regular  guest  appearances  with  all  of  them,  father  notable  guest  engagements 
have  included  the  Netherlands  Chamber  Orchestra,  SWR  Radio-Sinfonieorchester  Stuttgart,  and  the 
Trondheim  Svmphony  Orchestra,  and  such  major  British  orchestras  as  the  Flalle,  Royal  Scottish  National 
Orchestra,  and  Royal  Liverpool  Philharmonic  Orchestra. 

Mr.  Llewellyn  retains  an  especially  close  link  with  the  BBC  National  Chorus  and  Orchestra  of  Wales,  where 
he  holds  the  newly  created  title  of  (Ainductor  in  Residence,  and  with  whom  he  has  undertaken  numerous 
television,  radio,  and  CD  projects  including  a six-part  series  that  he  both  conducted  and  presented  for 
television. 

Recent  opera  projects  include  Mr.  Llewellyn's  debut  with  the  English  National  Orchestra  conducting  The 
Maggie  Tlnte,  Tnisa  MilkrwwT  the  Chelsea  Opera  Group,  Dido  and /leneas  at  Spoleto  USA,  and  Handel's 
Radamisto  with  the  Opera  Fheatre  of  St.  Louis.  Other  projects  have  included  concert  performances  of 
Puccini's  operas,  Rossini's  Semtramide,  and  Gershwin's  Porgy  and  Bess. 

Grant  Llewellyn  lives  in  Dinas  Powj^s,  Wales  with  his  wife  Charlotte  and  their  children,  Imogen,  Ceridwen, 
jasper,  and  fheo.  An  accomplished  soccer  player,  Mr.  Llewellyn  received  his  "blue"  for  representing 
Cambridge  University  in  competition  against  Oxford. 


Malcolm  Lowe,  Concertmaster,  Boston  Symphony  Orchestra 

Malcolm  Lowe  marks  his  17th  season  as  Boston  Symphony  Orchestra  concertmaster  with  the  2001-2002 
season.  In  1984  he  became  the  10th  concertmaster  in  the  orchestra's  history,  and  only  its  third  since  1920. 

As  the  orchestra's  principal  first  viohnist,  he  also  performs  with  the  Boston  Symphony  Chamber  Players. 

Mr.  Lowe  is  equally  at  home  as  an  orchestral  player,  chamber  musician,  solo  recitalist,  and  teacher.  He 
appears  frequently  as  soloist  with  the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  at  I’anglewood, 
and  he  has  returned  many  miies  to  his  native  Canada  for  guest  appearances  as  a soloist  with  orchestras 
including  those  of  Toronto,  Montreal,  and  the  National  Arts  Centre  of  Ottawa.  Mr.  Lowe  is  a faculty 
member  at  the  New  England  Conseiwatory  of  Music  and  Boston  University.  Prior  to  his  Boston 
appointment,  he  was  concertmaster  of  the  Orchestre  Symphonique  de  Quebec.  The  recipient  of  many 
awards,  he  was  one  of  the  top  laureate  winners  in  the  1979  Montreal  International  Viohn  Competition.  Born 
to  musical  parents  - his  father  a violinist,  liis  mother  a vocalist  - in  Hamiota,  Manitoba,  where  he  was  raised 
on  a farm,  Malcohn  Lowe  moved  with  his  family  to  Regina,  Saskatchewan,  when  he  was  9. 1'here  he  studied 
at  the  Regina  Conseiwatoiy  of  Music  with  Howard  Leyton-Brown,  former  concermiaster  of  the  London 
Philharmomc.  He  also  studied  with  Ivan  Galamian  at  the  Meadowmount  School  of  Music  and  at  the  Curtis 
Instimte  of  Music.  Mr.  Lowe  also  studied  violin  with  Sally  fhomas  and  Jaime  l.aredo  and  was  greatly 
influenced  by  Josef  Gingold,  Felix  Galimir,  Alexander  Schneider,  and  Jascha  Brodsky. 

Steven  Mackey,  Composer 

In  1989,  the  Chicago  Smi-Hmes  called  Steven  Mackey  a "super-talented  young  composer"  after  a performance 
of  his  work  by  the  ICronos  Quartet  and  Dawn  Upshaw.  Since  then,  he  has  continued  to  lead  an  active 
musical  hfe  as  a composer,  guitarist,  and  Professor  of  Music  at  Princeton  Lhiiversity. 

As  a composer,  Mackey  has  been  honored  with  numerous  awards  including  a Guggenheim  Fellowship,  a 
Lieberson  Fellowship,  a Charles  Ives  Scholarship  from  the  American  Academy  and  Institute  of  Arts  and 
Letters,  the  Joseph  H.  Beams  Prize  from  Columbia  University,  a Panglewood  Fellowship,  an  award  from 
Broadcast  Music,  Inc.,  and  tlie  International  Society  of  Contemporaiy  Music  Award.  In  1986,  he  was 
Composer-in-Residence  at  the  Aspen  Music  Festival.  Flis  commissions  have  included  works  for  the 
Koussevitzky  Foundation  at  the  Librar}'  of  Congress,  the  Fromm  Foundation,  the  Concord  String  Quartet, 
Ivronos  Quartet,  the  Pro  Arte  Chamber  Orchestra  of  Boston,  and  soprano  Dawn  Upshaw.  His  string 
quartet,  Fumeux  Fume  was  a wmner  in  the  1987  Kennedy  (ienter  Friedheim  Awards,  and  Indigenous 
Instruments  was  selected  to  represent  the  United  States  at  the  International  (Composers  Rostrum  in  Pans. 
'Framed  as  a classical  guitarist,  lutenist  and  electric  guitarist,  Mackey  frequently  plays  liis  own  music  and  has 
toured  often  with  the  IKronos  Quartet  performing  new  works  for  string  quartet  and  electric  guitar.  His 
music  IS  recorded  on  Nonesuch,  BMG's  Catalyst  label.  Bridge,  CRI,  and  Newport  Classics. 

Steven  Mackey  was  born  in  Frankfurt,  Germanv  to  American  parents  in  1956.  He  earned  his  bachelor  of 
arts  from  the  University  of  California-Davis,  summa  cum  laude  and  Phi  Beta  Kappa,  master’s  degree  at  the 
State  University  of  New  York  at  Stony  Brook,  and  PhD  from  Brandeis  University  in  1985.  Mackey  is 
currently  Professor  of  Music  at  Princeton  University  where  he  is  Co-Director  of  the  Composers  Ensemble 
at  Princeton  and  teaches  composition,  theory,  and  courses  in  twentieth-cenmiy  music.  He  has  been  a 
member  of  the  faculty  of  Princeton  University  since  1985  and  in  1991  he  was  awarded  their  first-ever 
Distingmshed  'Peaching  Award.  A former  "freestyle"  sluing  champion,  he  is  married  to  marimba  virtuoso 
Nancy  Zeltsman  and  in  his  free  tune  enjoys  tennis  and  playing  with  his  dog,  Mochi. 


Haldan  Martison,  Principal  Second  Violinist  Boston  Symphony  Orchestra 

Haldan  Martinson  made  his  national  television  debut  in  1988  on  johnny  Carson's  Tonight  Show,  and  in  1990 
made  his  solo  debut  with  the  Los  Angeles  Philharmonic.  Mr.  Martinson  has  soloed  with  many  other 
orchestras,  including  the  Metamorphosen  Chamber  Orchestra  and  the  Yale  Symphony  Orchestra.  Mr. 
Martinson  is  the  recipient  of  numerous  prizes,  scholarships,  and  awards  including  the  Spothght  Award  of 
the  Los  Angeles  Music  Center.  Me  has  participated  in  the  chamber  music  festivals  of  Ravinia,  Taos,  Santa 
Fe,  and  La  Jolla,  where  he  has  collaborated  with  artists  such  as  David  F’lnckel,  Paul  Neubauer,  Atar  Arad, 
and  Carter  Brey.  From  1996  to  1998  he  was  a member  of  the  Metamorphosen  (Chamber  Ensemble. 


Mr.  Martinson  graduated  with  a B.A.  in  Music  from  Yale  University'  (1994),  where  he  was  awarded  the  Louis 
Sudler  Prize,  one  of  the  most  prestigious  awards  granted  by  the  university.  Fie  was  concertmaster  of  the 
Yale  Svmphony  Orchestra  from  1991  to  1994.  Mr.  Martinson  received  a Master  of  Music  degree  from  New 
England  Conseiwatory'  (1997).  His  former  teachers  have  included  Robert  Lipsett,  Endre  Granat,  David 
Nadien,  Aaron  Rosand,  and  james  Buswell. 

Mr.  Martinson  is  also  a prize-winning  composer  whose  works  for  string  ensemble  have  been  featured 
frequently  in  concert.  One  of  Mr.  Martinson's  works.  Dance  of  the  I'roHs  for  string  orchestra,  was 
commissioned  by  the  Crossroads  Cdiamber  Orchestra  in  1988  and  has  since  been  performed  throughout 
Southern  Cahfornia. 

Mr.  Martinson  is  currently  Principal  Second  Violin  of  the  Boston  Symphony  (Orchestra.  He  joined  the 
orchestra  as  a section  violimst  in  November  1998,  and  was  appointed  to  his  current  position  in  the  summer 
of  2000.  In  December  1998  he  was  invited  to  join  the  Flawthorne  String  Quartet  as  its  newest  member.  The 
quartet  was  formed  in  1986  by  BSC)  members  and  has  made  numerous  recordings  for  the  London/Decca 
Recording  Company  and  Northeastern  Records,  receiving  critical  acclaim  and  various  awards.  The 
Flawthorne  String  Quartet  was  recently  awarded  the  position  of  resident  string  quartet  at  Boston  College.  In 
addition  to  his  orchestral  and  chamber  music  actu'ities,  Mr.  Martinson  teaches  viohn  privately  and  organizes 
soccer  games  ever)^  weekend. 

Leonard  Matezynski,  violist 

Leonard  Matezynski  studied  viola  with  Martha  Strongin  Katz,  formerly  of  the  Cleveland  Quartet,  Heidi 
Castleman,  and  Karen  1 little.  Fie  participated  in  chamber  music  studies  with  members  of  the  Budapest, 
Cleveland,  and  Guarneri  Quartets,  as  well  as  further  advanced  studies  at  the  International  Musician's 
Seminar  in  Prussia  Cove,  England  with  Sandor  ^Ygh.  He  has  been  a member  and  soloist  with  many  musical 
organizations,  as  well  as  guest  artist  at  summer  festivals  at  Aspen,  Tanglewood,  Marlboro,  Monadnock 
Music,  and  PepsiCo  Summerfare.  Fie  is  currently  1 executive  Director  and  Artistic  Admimstrator  of 
Emmanuel  Music  in  Boston.  With  Emmanuel  Music  he  has  produced  over  200  cantatas  of  j.S.  Bach, 
instimtcd  a chamber  series  which  siiiweys  the  complete  piano,  vocal  and  chamber  works  of  great  composers 
(currently  Schubert),  founded  Fhe  Emmanuel  Children's  Choir  which  seri'es  as  Emmanuel  Music's 
educational  outreach  to  children  from  the  many  diverse  neighborhoods  of  Boston,  and  formed  a concert 
series  that  each  year  features  operas,  oratorios,  symphonic  works,  world  premieres  by  Puhtzer  Prize-winmng 
composer  john  Harbison,  and  collaborations  with  innovanve  choreographer  Mark  Morris  and  stage  director 
Peter  Sellars.  Fie  has  arranged  many  tours  of  the  L nited  States  and  Europe  with  17mmanuel  Music,  and  has 
co-produced  six  highly  acclaimed  compact  discs  by  Emmanuel  Music  on  the  KOCH  International  Label: 
Three  discs  featuring  music  of  Fleinrich  Schutz,  two  discs  of  works  by  j.S.  Bach  - one  featuring  cantatas,  the 
other  presenting  The  St.  john  Passion,  and  one  compact  disc  of  music  John  Flarbison  composed  for 
Emmanuel  Music.  He  serves  on  the  faculty  of  the  Walnut  Flill  School  for  the  Arts,  and  New  England 
Conseivatoty'  of  Music. 


Thomas  Martin,  Associate  Principal  Clarinet  and  E-flat  Clarinet,  Boston  Symphony  Orchestra 

Thomas  Martin  sensed  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra  before  joining  the  Boston 
Symphony  Orchestra  in  the  fall  of  1984.  Born  in  Oshkosh,  Wisconsin,  Mr.  Martin  graduated  from  the 
Eastman  School  of  Music,  where  he  was  a smdent  of  Stanley  Hasty  and  Peter  Hadcock.  He  participated  in 
master  classes  with  Guv  Deplus  of  the  Paris  Conseiwatonc  Mr.  Martm  performs  frequendy  as  a recitalist  and 
chamber  musician  and  has  been  heard  on  Morning  Pro  Mnsica  on  WCjBH  radio.  He  has  appeared  on  the 
Supper  Concerts  series  at  Symphony  Hall,  on  the  Friday  Preludes  at  1 anglewood,  at  the  Longy  School  of 
Music,  and  at  the  Gardner  Museum. 

Mark  McEwen,  Oboe,  Boston  Symphony  Orchestra 

A native  of  Saskatoon,  Canada  and  a graduate  of  the  Curtis  Institute  of  Music,  Mark  McEwen  joined  the 
Boston  Symphony's  oboe  section  in  September  1996,  having  previously  seiwed  as  principal  oboe  of  the 
Plorida  Orchestra,  the  Music  Festival  of  Taipei,  and  the  Orchester  Staatsbad  Memberg  in  Germany.  An 
alumnus  of  the  Tanglewood  Music  Center,  he  has  also  held  fellowships  at  Aspen  and  with  the  Colorado 
PhiUrarmomc.  He  is  on  the  facultv  of  the  New  England  Conser\'atotT  of  Music. 

Ikuko  Mizuno,  Violin,  Boston  Symphony  Orchestra 

VioHmst  Ikuko  Mizuno  began  her  musical  career  at  age  five,  wdien  she  was  given  a one-eighth-size  violin. 

She  entered  the  Toho-Gakuen  School  of  Music  as  a young  child  in  her  native  Tokyo  and  made  her  debut 
two  years  later,  gomg  on  to  win  first  prize  in  a national  viohn  competition  for  high  school  students.  Later, 
she  was  a prizewinner  in  Japan's  prestigious  NHK  Maimclxi  Slnmbun  Competition.  Ms.  Mizuno  came  to  the 
Umted  States  as  a winner  of  the  Spaulding  Award,  winch  enabled  her  to  study  with  Roman  Totenberg  at 
Boston  University,  where  she  received  her  master's  degree  and  was  named  a member  of  the  honoraty' 
societv  Phi  Kappa  Lambda.  In  addition,  she  was  a fellowship  student  at  the  Tanglewood  Music  Center.  In 
Japan,  Ms.  Mizuno's  teachers  included  Jeanne  Isnard  and  Toshiya  Etoh  in  I'okvo,  and  she  studied  chamber 
music  with  Hideo  Saito.  Ms.  Mizuno  also  smdied  at  the  Accademia  Musicale  Chigiana  in  Siena,  Italy,  widi 
Franco  GuUi,  and  at  the  Geneva  Conservator!"  with  HeniTk  SzeiTiig;  she  holds  diplomas  from  both  of  those 
institutions.  Wilde  in  Italy  and  Switzerland  she  performed  on  radio  and  television. 

Ms.  Mizuno  joined  the  Boston  Symphony  Orchestra  in  1969  as  the  first  woman  ever  chosen  to  become  a 
member  of  the  BSO's  viohn  section.  In  1969,  she  and  three  of  her  Boston  Symphony  colleagues  formed  the 
Festival  Quartet,  which  gave  many  critically  acclaimed  performances  throughout  Massachusetts,  including 
appearances  at  the  Longy  School  of  Music  and  at  Jordan  Hall  at  the  New  England  Consen^ator}-  of  Music. 
Ms.  Mizuno  made  her  New  York  recital  debut  at  Carnegie  Recital  HaU  in  1972.  In  the  Boston  area,  she  has 
appeared  frequendy  at  the  Flaiward  Musical  Association  and  at  the  Gardner  Museum,  and  she  has  taught  at 
the  Massachusetts  Institute  of  Technology  in  Cambridge  since  1988.  Ms.  Mizuno  is  currently  on  the  faculty 
of  Boston  Umversity  School  for  Fine  Arts  as  a Teaching  Associate  Professor  in  Music;  she  also  teaches  at 
the  Boston  University  Tanglewood  Institute,  and  she  has  taught  as  a guest  professor  at  die  Toho-Gakuen 
School  in  Tokvo.  At  Boston  Universitv,  in  addition  to  teaching  viohn,  she  also  teaches  and  performs 
occasionaUv  on  viola.  Ms.  Mizuno  has  been  soloist  with  the  Boston  Pops  Orchestra,  and  she  has  appeared 
with  numerous  New  England-area  community  orchestras.  Since  1985  she  has  also  performed  regularly  m 
the  Chicago  area,  with  "Music  of  the  Baroque,"  "Mostly  Music"  with  Ko  Iwasaki,  and  other  groups.  In  1988, 
at  Tanglewood,  she  performed  in  a chamber  music  ensemble  with  Yo-Yo  Ma. 


Ms.  Mizuno  returns  frequently  to  japan  for  recitals  and  performances  with  orchestra;  in  1984  she  was 
invited  to  be  concertmistress  for  the  inaugural  concert  of  the  Women's  Orchestra  of  japan.  She  has  been  a 
member  of  the  Saito  Isinen  Orchestra  since  its  inaugural  concert  in  September  1985  and  has  participated  in 
all  of  its  European  tours,  as  well  as  at  the  Saito  Ivinen  h’estival  at  Matsumoto,  japan,  which  was  founded  by 
Seiji  Ozawa  in  1992.  In  the  1998  Saito  Kinen  Festival  she  performed  in  chamber  music  as  well  as  with  the 
orchestra.  In  May  1990  Ms.  Mizuno  performed  the  Tchaikovsky  \hohn  Concerto  with  the  Leningrad 
Philharmonic  under  Fuat  Mansurov  and  with  the  Novosibirsk  Symphony  under  iVrnold  Katz  in  concerts  in 
Russia  celebrating  the  150th  anniversary  of  the  composer's  birth;  while  in  Leningrad  she  also  performed 
\hvaldi's  Vour  Seasons^  under  the  direction  of  Alexander  Poljanitchko.  In  June  1994  she  made  her  fifth 
appearance  in  Sapporo,  japan,  with  conductor  Masaki  Nakata. 

Ms.  Mizuno  maintains  two  homes,  one  in  Boston,  the  other  in  Chicago  with  her  husband.  Dr.  |ean-Paul 
Spire,  who  is  on  the  faculty  of  the  University  of  Chicago  School  of  Medicine. 

Michael  Morgan,  Conductor 

Currently  in  his  twelfth  year  as  Music  Director  of  Oakland  East  Bay  Symphony,  Michael  Morgan  was  born 
in  Washmgton,  DC,  where  he  attended  public  schools  and  began  conducting  at  the  age  of  12.  While  a 
student  at  Oberlin  College  (ionseiwatory  of  Music,  he  spent  a summer  at  the  Berkshire  Music  Center  at 
I'anglewood.  There  he  was  a student  of  Gunther  Schuller  and  Seiji  Ozawa,  and  it  was  at  that  time  that  he 
first  worked  with  Leonard  Bernstein. 

In  1980  he  won  first  prize  in  the  Flans  Swarovskv  International  Conductors  Competition  m Vienna,  Austria 
and  became  Assistant  Conductor  of  the  Saint  J.ouis  Symphony  Orchestra,  under  Leonard  Slatkin.  His 
operatic  debut  was  in  1982  at  the  Vienna  State  Opera  in  Mozart’s  Fhe  Abduction  from  the  Seraglio.  In 
1986,  Sir  George  Solti  chose  him  to  become  the  Assistant  Conductor  of  the  Chicago  Symphony  Orchestra, 
a position  he  held  for  seven  years.  FIis  debut  conducting  a regular  subscription  concert  of  the  Cliicago 
Symphony  came  in  1987,  when  he  stepped  in  to  replace  the  aihng  Maestro  Solti  with  no  rehearsal  and  to 
critical  acclaim.  During  his  tenure  in  Chicago  he  was  also  conductor  of  the  Civic  Orchestra  of  Chicago 
(training  orchestra  of  the  Chicago  Symphony)  and  the  Chicago  Youth  Symphony  Orchestra.  In  1986  he  was 
also  invited  by  Leonard  Bernstein  to  make  his  debut  with  the  New  York  PhiUiarmonic;  he  has  returned  to 
conduct  that  orchestra  several  times  since. 

In  addition  to  his  duties  with  Oakland  East  Bay  Symphony,  Maestro  Morgan  selves  as  Artistic  Director  of 
the  Oakland  Youth  Orchestra,  Music  Director  of  the  Sacramento  Philharmonic,  and  Music  Director  of 
Festival  Opera  in  Walnut  Creek.  Fie  makes  frequent  appearances  as  guest  conductor  with  orchestras 
throughout  the  United  States,  and  has  conducted  the  San  Francisco  Symphony  on  many  occasions.  He  was 
honored  as  one  of  the  ten  most  influential  African  Americans  in  the  Bay  Area  in  2000  at  CityFIight 
Newsmagazine’s  second  annual  Awards  Gala. 

Morgan  recently  senvd  as  guest  conductor  of  the  juiUiard  jazz  Orchestra  for  its  debut  concert  at  Lmcoln 
Center  in  New  York  City  and  traveled  to  the  Congo  to  work  with  the  only  youth  orchestra  in  central  Africa. 
Fle  makes  over  100  appearances  in  the  nation's  schools,  particularly  in  the  Fiast  Bay,  and  is  widely  regarded 
as  an  expert  on  the  importance  of  arts  education  and  minority  access  to  the  arts. 


Ludovic  Morlot,  Conductor  of  Festival  of  Contemporary  Music 

Bom  in  Lyon,  Ludovic  Morlot  began  conducting  in  1994  as  a pupil  of  the  late  Charles  Bruck  at  the  Pierre 
Monteux  School  in  Hancock,  Maine.  In  2000  he  received  a master’s  degree  m conducting  from  the  Royal 
Academy  of  Music,  London,  where  he  studied  under  Sir  Colin  Davis,  George  I lurst,  and  Colin  Metiers  and 
participated  in  master  classes  given  by  Sir  Charles  Mackerras  and  Peter  Eotvos.  He  went  on  to  study  with 
)ohn  Carewe  at  the  Royal  College  of  Music  on  a Norman  Del  Mar  Conducting  h'ellowship.  Last  summer, 
Mr.  Morlot  received  the  Seiji  Ozawa  Fellowship  to  study  at  the  I'anglewood  Music  Center,  where  he  was 
assistant  conductor  to  Maestro  Ozawa  for  the  PMC  production  of  Ravel’s  L’Heure  espagnole.  He  has  served 
recently  as  assistant  conductor  to  Sir  Colin  Davis  for  the  London  Royal  Schools’  Don  Giovanni^  and  for  Sir 
Andre  Previn,  Seiji  Ozawa,  and  Rafael  Fruhbeck  de  Burgos  with  the  Boston  Svmphony  Orchestra.  He  also 
appeared  as  guest  conductor  with  the  Boston  Symphony  Chamber  Players  as  well  as  with  the  New  World 
Symphony.  Begmmng  in  October  2002,  Mr.  Morlot  seiwes  as  conductor-in-residence  with  the  Orchestre 
National  de  Lyon  as  well  as  music  director  of  the  Academie  of  the  Orchestre  National  de  Lyon.  In  addition 
to  Ins  appearances  during  the  Festival  of  ContemporaiT  Music,  Mr.  Morlot  returns  to  Tanglewood  this 
summer  as  cover  conductor  with  the  BSO  and  for  a guest  appearance  conducting  the  Boston  Symphony 
Orchestra  Chamber  Players  in  Ozawa  HaU. 

Craig  Nordstrom,  Bass  Clarinet,  Boston  Symphony  Orchestra 

Born  in  Denver,  Colorado,  Craig  Nordstrom  became  the  Boston  Symphony  Orchestra's  bass  clarinetist  in 
1979.  Mr.  Nordstrom  is  a graduate  of  Northwestern  University,  where  he  was  a smdent  of  Jerome  StoweU. 
Durmg  liis  years  at  Northwestern  he  was  a member  of  the  Chicago  Civic  Orchestra  and  the  Colorado 
Philharmomc.  Following  graduation  he  was  a member  of  the  United  States  Marine  Band  in  Washington, 
D.C.  While  in  Washington,  Mr.  Nordstrom  earned  his  master  of  music  degree  from  the  Cathohe  University 
of  America.  Before  joining  the  Boston  Symphony,  he  was  bass  clarinetist  in  the  Vancouver  Symphony  and 
the  Cincinnati  Symphony,  and  was  a participant  in  the  Grand  Feton  Music  Festival.  Mr.  Nordstrom  has 
performed  with  the  Boston  Symphony  Chamber  Players  and  on  the  Supper  Concerts  series  at  Symphony 
Hall.  He  currently  teaches  at  the  New  England  Conseiwatoiy  of  Music. 

John  Ohver,  composer 

John  Oliver  is  the  founding  conductor  of  the  'Fanglewood  Festival  Chorus,  the  official  choiais  of  the  Boston 
Symphony  Orchestra.  In  addition  to  his  work  with  the  Fanglewood  Festival  Chorus,  Mr.  Ohver  has  been 
conductor  of  the  MIT  Chamber  Chorus  and  MFF  Concert  Choir,  a senior  lecturer  in  music  at  MIT,  and 
conductor  of  the  John  Ohver  Chorale. 

Ursula  Oppens,  Piano 

Pianist  Ursula  Oppens,  who  was  appointed  John  Evans  Distinguished  Professor  of  Music  at  Northwestern 
Lhiiversity  in  1994,  has  won  renown  as  a bnUiant  interpreter  of  the  estabhshed  repertoire  and  a champion  of 
contemporaty'  music.  Her  performances  of  music  old  and  new  are  marked  by  a powerful  grasp  of  the 
composer’s  musical  intentions  and  an  equaUy  powerful  command  of  the  keyboard’s  resources.  A Ingh  point 
of  her  2001-02  season  was  a world  premiere  performance  of  Luciano  Berio’s  new  Piano  Sonata  at  Harvard 
University.  She  also  played  AUen  Shawn’s  Piano  Concerto  with  the  Rochester  Phrhiarmomc  Orchestra 
under  Daniel  Hege.  The  Shawn  concerto  was  written  for  and  dedicated  to  Ms.  Oppens,  who  gave  the  world 
premiere  with  the  Albany  Symphony  Orchestra  in  the  spring  of  2000.  In  addition,  Ms.  Oppens  has  been 
heard  in  Mozart’s  Piano  concerto  in  A Major,  K.488  with  the  ProMusica  Chamber  Orchestra  of  Columbus 
(OH).  Early  this  season  Ms.  Oppens  performed  lilHott  Carter’s  new  “Two  Diversions”  for  piano  at  a major 
concert  of  Carter’s  solo  and  chamber  works  at  Carnegie  Hall’s  Weill  HaU.  “F’rsula  Oppens  played 
brilliantly,”  wrote  Anthony  Tommasini  of  The  Nen>  York  Times  (October  22,  2001). 


In  May  of  2002  Ms.  Oppens  received  the  Letters  of  Distinction  Award  at  the  American  Music  (Amter’s  38'*’ 
annual  presentation  ceremony.  I'he  award  pays  tribute  to  those  individuals  who  have  made  extraordinar\^ 
contribudons  towards  the  advancement  of  American  contemporary  music.  I’his  year’s  honorees  include 
Phyllis  Curtin,  )ohn  Schaefer,  and  in  memoriam,  1 lenrv  Cowell  and  Sylvia  Cioldstein.  Past  recipients  include 
George  Balanchine,  Leonard  Bernstein,  EUiott  Carter,  Philip  Glass,  and  Virgil  Phompson. 

The  2000-2001  season  for  Ms.  Oppens  included  engagements  as  soloist  with  the  American  Composers 
Orchestra  in  New  York  City,  and  the  symphony  orchestras  of  Saint  Louis,  Austin,  New  Hampshire,  and 
Memphis  performing  such  works  as  Lou  Harrison’s  Piano  Concerto,  the  Copland  Concerto,  and 
Rachmaninoff  s Paganini  Variations;  she  also  performed  solo  recitals  and  chamber  music  in  Atlanta, 
Baltimore,  I. os  Angeles,  Pittsburgh,  and  New  York.  In  20()(),  Ms.  Oppens  played  a pivotal  role  at  Carnegie 
Hall,  launclnng  the  world  premieres  of  ten  works  by  celebrated  contemporaiv  composers  designed  for  the 
intermediate  level  and  published  by  Boosey  Sc  Hawkes  as  the  Millenmiim  Book. 

An  enduring  commitment  to  integrating  new  music  into  regular  concert  Life  has  led  Ms.  Oppens  to 
commission  and  premiere  many  compositions,  including  works  by  Elliott  Carter,  |ohn  Harbison,  juhus 
HemphiU,  Gyorgy  Ligeti,  Witold  Lutoslawski,  Conlon  Nancarrow,  Tobias  Picker,  Trederic  Rzewski,  )oan 
Tower,  and  Charles  Wuorinen.  A co-founder  of  Speculum  Musicae,  a performing  group,  which  has 
pioneered  new  music  since  1971,  Ms.  Oppens,  has  recorded  new  works  extensively.  She  can  be  heard  on 
Angel,  Arista,  Audivis,  BMG,  Bridge,  CBS  Masterworks,  CP2,  CRl,  De  Note,  Koch  International  Classics, 
Music  and  Arts,  Vanguard,  New  Albion,  New  World,  Nonesuch,  and  Watt  Works.  She  received  two 
Grammy  nominations:  for  her  \Ynguard  recording  of  Trederic  Rzewskis  The  People  United  Will  Never  Be 
Defeated,  and  for  American  Piano  Music  of  Our  Time. 

Janies  Orleans,  Double  Bass,  Boston  Symphony  Orchestra 

Born  in  Newark,  New  Jersey,  in  1952,  James  Orleans  began  his  musical  studies  with  the  trumpet,  which  he 
played  for  nine  years.  His  growing  interest  in  jazx  precipitated  a move  to  the  double  bass  in  1972.  Mr. 
Orleans  majored  in  composition  with  a concentration  in  double  bass  at  Indiana  University  and  graduated 
magna  cum  laude  from  The  Boston  (xinseiwatoiy  of  Music  in  1981.  He  was  awarded  fellowships  to  the 
Tanglewood  Music  Center  in  1981  and  1982.  Mr.  Orleans's  liass  teachers  included  William  Rhein,  Robert 
Olson,  and  Edwin  Barker.  He  joined  the  Milwaukee  Symphony  ( Irchestra  under  Lukas  Foss  in  1982  and 
became  a member  of  the  Boston  Symphony  Orchestra  in  1983.  Mr.  Orleans  maintains  an  active  interest  m 
contemporary  music  and  has  performed  with  Collage,  Dinosaur  i\nnex,  the  Brandeis  Contemporary 
Chamber  Players,  and  Boston  Musica  Viva.  He  has  recorded  with  these  ensembles  for  CRI  and 
Northeastern  records.  Mr.  Orleans  has  written  articles  on  20th  (A'liturv  orchestral  music  programming  and 
has  seiwed  on  advisory  panels  of  such  organizations  as  the  American  Composers  Orchestra,  the  American 
Symphony  Orchestra  League,  and  the  National  Ttiidowment  for  the  Arts. 


Elizabeth  Ostling,  Associate  Principal  Flute,  Boston  Symphony  Orchestra 

Elizabeth  Osding  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  flute  in  September  1994  and 
was  named  associate  principal  flute  starting  with  the  1997-98  season,  after  having  serried  as  acting  principal 
since  March  1995.  She  is  also  principal  flute  of  the  Boston  Pops  Orchestra.  Ms.  Osthng  grew  up  in 
Ridgewood,  New  Jersey,  and  graduated  in  May  1994  from  the  Curtis  Institute  of  Music  in  Philadelphia, 
where  she  was  a student  of  Julius  Baker  and  Jeffrey  IsJianer.  During  her  freshman  year  at  Curtis  she  won 
first  prize  in  the  quadrennial  Koussevitzky  Competition  for  Woodwinds  in  New  York  City.  As  a Fellow  at 
the  Tanglewood  Music  Center  she  was  the  featured  soloist  during  Panglewood's  annual  Festival  of 
Contemporar}^  Music  in  Michael  Gaiidolfi's  chamber  concerto.  Caution  to  the  Wind.  Ms.  Osthng  has  appeared 
as  soloist  with  the  Boston  Pops  C )rchestra,  performing  Griffes'  Poenr,  she  has  also  performed  the  Ibert 
concerto  with  the  New  [ersey  Symphony  Orchestra,  spent  a summer  with  the  National  Repertory  Orchestra 
of  Colorado,  and  was  a featured  soloist  on  the  Yonngyhfists  Showcase  over  WQXR  in  New  York  and  on 
numerous  nationally  syndicated  radio  broadcasts  from  Curtis.  A frequent  performer  in  solo  and  chamber 
recitals,  Ms.  Osthng  has  appeared  locaUv  with  the  Boston  Symphony  Chamber  Players  and  the  Boston 
iVrtists  Ensemble.  She  has  premiered  two  works  written  expressly  for  her:  Michael  Gandolfi's  Geppetto's 
Workshop  for  flute  and  piano,  in  1998  in  Jordan  Flail  at  the  New  England  Conseiwatory;  and  Dan  Coleman's 
Pavanes  and  Symmetries.,  in  April  2001  with  the  Metamorphosen  Chamber  Orchestra. 

Seiji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

In  the  fall  of  2002,  following  that  summer's  I’anglewood  season,  Seiji  Ozawa  will  begin  a new  phase  in  his 
artistic  hfe  that  follows  from  his  increasing  interest  in  and  afflnit\^  for  opera:  he  wiU  become  music  director 
of  the  Vienna  State  Opera,  where  he  has  maintained  a long  association  as  a guest  conductor  leading 
productions  in  that  house  as  well  as  concerts  with  the  Vienna  Philharmonic  in  Vienna,  at  Salzburg,  and  on 
tour.  Since  becoming  the  BSO's  music  duector  in  1973  he  has  devoted  himself  to  the  orchestra  for  more 
than  a quarter-centur\%  the  longest  tenure  of  any  music  director  currently  active  with  a major  orchestra,  and 
paralleled  m BSO  histor}'  only  by  the  twenty-five-year  tenure  of  the  legendary  Serge  Koussevitzky,  which 
Mr.  Ozawa  has  now  surpassed.  In  recent  years,  numerous  honors  and  achievements  have  underscored  Mr. 
Ozawa's  standing  in  the  international  music  scene.  Most  recently,  this  past  December,  Mr.  Ozawa  was 
named  a Chevaher  de  la  lYgion  d'Honneur  by  French  President  jacques  Chirac,  recognizing  not  only  Iris 
work  as  a conductor,  but  also  his  support  of  French  composers,  his  devotion  to  the  French  pubhe,  and  his 
work  at  the  Pans  Opera.  In  December  1997,  he  was  named  Musician  of  the  Year  by  Musical  America.  In 
February  1998,  fulfilling  a longmne  ambition  of  joining  musicians  across  the  globe,  he  closed  tlie  Opening 
Ceremonies  at  the  Winter  Olympics  in  Nagano,  [apan,  leading  the  "Ode  to  Joy"  from  Beetlioven's  Ninth 
Symphony,  with  performers  including  six  choruses  - in  Japan,  Australia,  China,  Germany,  South  Africa,  and 
the  United  States  - linked  by  satelhte.  In  1994  he  became  the  first  recipient  of  japan's  Inouye  Sho  (the 
"Inouye  Award,"  named  after  this  century's  preeminent  Japanese  novelist)  recognizing  lifetime  aclnevement 
in  the  arts.  1994  also  saw  the  inauguration  of  the  new  Seiji  Ozawa  Flail  at  Tanglewood,  the  BSO's  summer 
home  m western  Massachusetts.  In  1992  Mr.  Ozawa  co-founded  the  renowned  Saito  Ivinen  Festival  - 
which  he  has  brought  to  international  prominence  - in  Matsumoto,  Japan,  in  memory  of  his  teacher  at 
Tokyo's  Toho  School  of  Music,  Flideo  Saito,  a central  figure  in  the  cultivation  of  Western  music  and  musical 
technique  in  Japan.  Also  in  1992  he  made  his  debut  with  the  Metropolitan  Opera  in  New  York.  Besides  Ins 
concerts  throughout  the  year  with  the  Boston  Symphony,  he  conducts  the  Berlin  Plnlharmonic  and  Vienna 
Philharmonic  on  a regular  basis,  and  appears  also  with  the  New  Japan  Philharmonic,  the  London 
Symphony,  the  Orchestre  National  de  France,  La  Scala  in  Milan  and  the  Vienna  Staatsoper.  Besides  his 
many  Boston  Symphony  recordings,  he  has  recorded  with  the  Berhn  Pliilliarmonic,  the  Vienna 
Philharmonic,  the  Saito  Ivinen  CDrchestra,  the  London  Philharmonic,  the  Orchestre  National  de  France,  the 
Orchestre  de  Paris,  the  Philharmonia  of  London,  the  San  Francisco  Svmphony,  the  Chicago  Symphony,  and 
the  Toronto  Symphony,  among  others. 


All  of  this  has  been  in  addition  to  his  continuing  work  as  music  director  of  the  Boston  Symphony 
Orchestra.  'I  hroughout  his  twenp’-six  years  in  that  position,  Mr.  Ozawa  has  maintained  the  orchestra's 
distinguished  reputation  both  at  home  and  abroad,  with  concerts  at  Symphony  1 bill,  at  Tanglewood,  on 
tours  to  Europe,  Japan,  Hong  Kong,  China,  and  South  America,  and  across  the  United  States.  He  has 
upheld  the  BSO's  commitment  to  new  music  through  the  frequent  commissioning  of  new  works,  including 
a series  of  centennial  commissions  marking  the  orchestra's  hundredth  birthday  in  1981  and  a series  of  works 
celebradng  the  Tanglewood  Music  Center's  fiftieth  anniversary  in  1990.  He  gave  the  world  premiere  of 
Henri  Dutilleux's  The  Shadom  of  lime,  a BSO  commission  that  was  subsequently  recorded  by  Erato  for 
European  release  and  honored  at  the  1999  French  recording  awards,  Les  Victoires  de  la  Musique  Classique. 
Other  recent  commissions  include  Peter  Lieberson's  The  Red  Garnda  and  |ohn  Corigliano's  Second 
Symphony,  commissioned  by  the  BSO,  which  won  the  2001  Pulitzer  Prize.  In  addition,  he  and  the  orchestra 
have  recorded  more  than  140  works,  representing  more  than  fift\'  different  composers,  on  ten  labels.  Mr. 
Ozawa  won  his  first  Emmy  award  in  1976,  for  the  BSO's  PBS  television  series  F^vening  at  Symphony.  He 
received  Ins  second  Emmy  in  September  1994,  for  Individual  Achievement  in  Cultural  Programming,  for 
Dvorak  in  Prague:  yl  Celebration,  with  the  Boston  Symphony  Orchestra,  a concert  subsequendy  released  by 
Sony  Classical  in  both  audio  and  video  formats.  Mr.  Ozawa  holds  honorar)^  doctor  of  music  degrees  from 
Hansard  University,  the  University  of  Massachusetts,  the  New  England  Conseiwatory  of  Music,  and 
Wheaton  College  in  Norton,  Massachusetts. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later  graduated  with  first 
prizes  in  composidon  and  conducting  from  Tokyo's  Toho  School  of  Music.  In  1959  he  won  first  prize  at 
the  International  Competition  of  Orchestra  Conductors  held  in  Besancon,  France.  Charles  Munch,  then 
music  director  of  the  Boston  Symphony,  sulDsecjuently  invited  him  to  attend  the  fanglewood  Music  Center, 
where  he  won  the  Koussevitzky  Prize  for  outstanding  student  conductor  in  I960.  While  working  with 
Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came  to  the  attention  of  Leonard  Bernstein,  who  appomted 
him  assistant  conductor  of  the  New  York  Philharmonic  for  the  1961-62  season.  He  made  his  first 
professional  concert  appearance  in  North  America  in  january  1962,  with  the  San  Francisco  Symphony.  He 
was  music  director  of  the  Chicago  Symphony  Orchestra's  Ravinia  f estival  for  five  summers  beginning  in 
1964,  music  director  of  the  foronto  Symphony  from  1965  to  1969,  and  music  director  of  the  San  Francisco 
Symphony  from  1970  to  1976,  followed  by  a year  as  that  orchestra's  music  adviser.  He  conducted  the 
Boston  Symphony  Orchestra  for  the  first  time  in  1964,  at  fanglewood,  and  made  Ins  first  Symphony  HaU 
appearance  with  the  orchestra  in  lanuary  1968.  He  became  an  artistic  director  of  Tanglewood  in  1970  and 
began  his  tenure  as  music  director  of  the  BSO  in  1973,  following  a year  as  music  adviser.  Today,  some  80% 
of  the  BSO's  members  have  been  appointed  by  Sciji  Ozawa.  The  Boston  Symphony  itself  stands  as  eloquent 
testnnony  not  only  to  his  work  in  Boston,  but  also  to  Mr.  Ozawa's  lifetmie  achievement  in  music. 

Mr.  Ozawa's  compact  discs  with  the  Boston  Symphony  Orchestra  include,  on  Philips,  the  complete  cycle  of 
Mahler  symphonies,  Richard  Strauss's  FJektra,  Bartok's  Concerto  for  ( )rchestra  and  complete  Miraculous 
Mandarin,  and,  most  recently,  an  album  with  soprano  Sylvia  McNair  featuring  Ravel's  Sheheragade  and  also 
including  music  of  Britten  and  Debussy.  Among  his  EMI  recordings  is  the  G rammy- winning 
yUhum  with  Itzhak  Perlman,  including  music  for  viohn  and  orchestra  by  Bernstein,  Barber,  and  Lukas  Foss. 
Recordings  on  Deutsche  Grammophon  include  Mendelssohn's  complete  incidental  music  to  A Midsummer 
Night's  Dream,  violin  concertos  of  Bartok  and  Moret  with  Anne-Sophie  Mutter,  and  Liszt's  piano  concertos 
with  Kjtysban  Zimerman.  Other  recordings  include  Fame's  Requiem,  Berlioz's  Requiem,  Rachmaninoff  s Third 
Piano  Concerto  with  Evgeny  Kassin,  and  Tchaikovskv's  opera  Pique  Dame,  on  RCA  Victor  Red  Seal;  music 
for  piano  left-hand  and  orchestra  by  Ravel,  Prokofiev,  and  Britten  with  Leon  Meisher,  and  Strauss's  Don 
Quixote  with  \’o-Yo  Ma,  on  Sony  Classical;  and  Beethoven's  five  piano  concertos  and  Choral  Fantasy  with 
Rudolf  Serkin,  on  Telarc. 


Karl  Paulnack,  Vocal  Music  Coach 

Paulnack,  a member  of  the  Tanglewood  Music  Outer's  vocal  faculty  since  1995,  has  appeared  in  hundreds 
of  concerts  throughout  the  United  States,  Europe  and  Russia.  His  career  encompasses  a broad  range  of 
collaborative  activities  as  a pianist,  harpsichordist,  vocal  coach,  and  teacher. 

This  season’s  performances  include  appearances  as  a harpsichordist  at  the  Bach  and  Beyond  festival  and 
with  the  Syracuse  Symphony.  He  gave  New  York  recitals  with  Robert  Langevin,  principal  flutist  of  the  New 
York  Philharmomc,  at  CAMl,  with  Lucy  Shelton  at  The  Knitting  P’actory,  and  in  concerts  at  Merkin  and 
Weill  halls.  Performances  and  artistic  residencies  with  )orja  Meezanis,  concertmaster  of  the  Mmnesota 
Orchestra,  took  him  throughout  Cahforma,  Florida,  and  the  central  United  States.  He  was  featured  at  the 
Bard  Music  Festival,  the  Madeline  Island  Festival,  WiUiams  College,  in  Minneapohs  at  the  Walker  Gallery's 
Festival  Dancing  Inside  your  Flead  and  at  the  Roundtop  Festival-lnstimte.  Fie  was  an  artist-in-residence  of 
the  New  England  Conseiwatoiy,  Concordia  College  and  the  Inteiiochen  Arts  Academy. 

Paulnack  has  been  privileged  to  work  closely  with  many  of  the  important  composers  of  our  time — including 
|ohn  Adams,  FiUiott  Carter,  George  Crumb,  Karel  Flusa,  Steve  Reich,  and  Joan  Power — in  preparing 
performances  of  their  works.  He  has  also  sensed  as  rehearsal  pianist  and  musical  assistant  to  conductors  Sir 
Charles  Groves,  Christopher  Hogwood,  Kurt  Masur,  Seiji  Ozawa,  C3tto  Werner  Mueller,  and  Michael  Tdson 
Thomas. 

A resident  of  Manhattan,  Paulnack  is  the  Hitchcock  Associate  Professor  and  Co-chair  of  Accompanying  at 
the  University  of  Minnesota  and  co-heads  the  chamber  music  program  at  Roundtop.  Since  his  first  acadeinic 
appointment  at  the  age  of  26,  he  has  become  a nationally  recognized  teacher  of  collaborative  musicians.  He 
has  held  facultv  positions  at  the  University  of  Southern  (iahfornia,  Ithaca  College,  and  the  Music  Academy 
of  the  West  and  given  masterclasses  at  more  than  a dozen  European  and  American  schools  of  music. 

Ann  Hobson  Pilot,  Principal  Harp,  Boston  Symphony  Orchestra 

BSO  prmcipal  harpist  Ann  Flobson  Pilot  began  her  musical  education  at  six  with  piano  lessons  from  her 
mother,  a former  concert  pianist  and  a teacher  in  the  Philadelphia  pubhc  schools.  In  her  teens,  she  began 
smdying  the  harp  with  Mary  Ann  Castaldo  while  attending  the  Philadelplna  High  School  for  Girls, 
conttnumg  her  traimng  at  the  Philadelphia  Musical  Academy  with  Marilyn  Costello.  In  the  summer  of  1962, 
Ms.  Hobson  Pilot  spent  the  first  of  many  summers  at  the  Salzedo  Flarp  Colont’  in  Camden,  Maine,  studying 
with  Alice  Chahfoux,  who  was  to  become  her  major  influence  on  the  harp.  She  later  transferred  to  the 
Cleveland  Instimte  of  Music  to  continue  her  harp  studies  with  Ms.  Chahfoux,  graduating  with  a bachelor  of 
music  degree  in  1966.  Ms.  Flobson  Phot's  first  professional  appointment  came  in  the  1965-66  season,  when 
the  Pittsburgh  Symphony  employed  her  as  substimte  second  harpist.  In  the  fall  of  1966  she  became 
principal  harpist  of  the  National  Symphony  in  Waslnngton,  D.C.,  where  she  stayed  until  1969,  when  she 
successfully  auditioned  for  the  Boston  Symphony  ( irchestra.  She  was  named  principal  harpist  of  the  BSO  m 
1980. 

In  addition  to  solo  appearances  with  the  Boston  Symphony  and  the  Boston  Pops,  she  has  appeared  as  guest 
artist  with  orchestras  in  the  United  States,  Europe,  New  Zealand,  and  South  Africa,  including  the  St.  Trinity 
Orchestra  of  Port-Au-Prince,  Haiti,  and  Boston's  Pro  Arte  Chamber  Orchestra.  She  has  participated  in  the 
Newport  Music  Festival,  the  Marlboro  Music  Festival,  performed  with  the  Boston  Symphony  Chamber 
Players,  is  a member  of  the  contemporaty'  music  ensemble  Collage,  and  is  founder  of  the  New  England 
Harp  Trio.  Currently  a faculty  member  at  the  New  England  Conseiwatory  of  Music,  Ms.  Hobson  Pilot 
conducted  masterclasses  in  China  during  the  BSO's  historic  1979  tour  of  the  People's  Republic  of  China. 


Ms.  Hobson  Pilot  has  received  awards  from  the  Pro  Arts  Society  of  Idiiladelphia  and  the  Boston  Chapter  of 
Girl  Friends  and  holds  an  honoraiv  doctor  of  music  degree  from  Bridgewater  State  College.  She  has 
received  numerous  distinctions,  including  the  Distinguished  Woman  of  the  \’ear  Award  in  1991  from  the 
international  music  fraternitv’  Sigma  Alpha  lota;  the  1992  School  of  Music  Alumni  Achievement  Award 
from  the  Philadelphia  College  of  Performing  Arts  School  of  Music  (formerly  the  Philadelphia  Musical 
Academy);  the  Distinguished  Alumni  Award  in  1993  from  the  Cleveland  Instimte  of  Music;  and  the  1997 
College  Club  Career  Award. 

In  addition  to  her  many  recordings  with  the  Boston  Symphony  and  the  Boston  Pops,  Ms.  Hobson  Pilot's 
compact  disc  releases  include  her  first  solo  recording,  on  Boston  records;  a recent  chamber  music  album, 
entitled  Contrasts,  with  former  BSO  flutist  Leone  Buyse,  also  on  Boston  Records;  the  harp  concertos  of 
Alberto  Ginastera  and  William  Mathias  with  Isaiah  fackson  and  the  English  Chamber  Orchestra,  on  Koch 
International;  and  the  Norman  Dello  )oio  Harp  Concerto  with  fames  Sedares  and  the  New  Zealand 
Symphony,  also  on  Koch. 

Also  involved  in  community  affairs  in  the  Boston  area,  Ms.  Hobson  Pilot  and  her  husband,  Prentice,  have 
been  instrumental  in  the  formation  of  the  Boston  Music  Education  Collaborative;  she  is  also  directing  a 
troubadour  harp  program  at  the  Martin  Luther  King  Middle  School  in  Dorchester,  and  is  a Trustee  at  the 
Longy  School  of  Music.  I’he  Pilots  have  also  established  a concert  series  on  the  islands  of  St.  Maarten,  St. 
Croix,  and  St.  Fhomas. 

During  the  1996-97  season,  when  she  was  on  sabbatical  from  the  BSO,  she  and  her  husband  took  a trip  to 
Africa  as  part  of  a project  that  involved  the  study  of  the  origin  of  the  harp.  Sponsored  by  the  Museum  of 
Afro  American  History  and  WGBH,  the  project  has  produced  a half-hour  documentar)^  based  upon  the 
evolution  of  the  harp  and  includes  Ms.  Pilot's  solo  performance  with  the  National  Symphony  of 
fohannesburg.  The  video  is  entitled  Ann  Hobson  Pilot:  A Musical  Journey. 

Wendy  Putnam,  Violin,  Boston  Symphony  Orchestra 

Wendy  Putnam  joined  the  Boston  Symphony  Orchestra's  violin  section  in  December  1996.  A Fellow  at  the 
Fanglewood  Music  Center  in  1990  and  1991,  Ms.  Putnam  has  been  concertmaster  of  the  New  World 
Symphony  and  the  Louisiana  Philharmonic  Orchestra.  She  holds  a bachelor's  degree  in  viohn  performance 
from  Louisiana  State  University,  undertook  further  study  at  Indiana  State  University,  and  received  her 
master's  degree  from  Louisiana  State  Universitv.  Her  teachers  included  Fredell  Lack,  Sally  O'ReiUy,  and 
fosef  Gingold. 

Richard  Ranti,  Associate  Principal  Bassoon,  Boston  Symphony  Orchestra 

Associate  principal  bassoonist  Richard  Ranti  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
1989-90  season;  he  is  also  the  principal  bassoonist  of  the  Boston  Pops  Orchestra.  Born  in  Montreal,  Mr. 
Ranti  started  bassoon  at  age  ten,  studying  with  Sidney  Rosenberg  and  David  Carroll.  After  graduating  from 
Interlochen  Arts  Academy,  he  studied  with  Sol  Schoenbach  at  the  Curtis  Institute  of  Music.  At  the  age  of 
nineteen  he  won  the  second  bassoon  position  in  the  Philadelphia  Orchestra;  he  spent  six  years  with  that 
orchestra,  the  last  as  acting  associate  principal.  A 1982  Fellow  at  the  'I’anglewood  Music  Center,  Mr.  Ranti 
has  also  participated  in  the  Spoleto  and  Marlboro  lestivals.  Fie  won  second  prize  in  the  1982  Toulon 
International  Bassoon  Competition  and  is  the  recipient  of  two  Canada  Council  grants. 


Thomas  Rolfs,  Assistant  Principal  Trumpet,  Boston  Symphony  Orchestra 

A native  of  Sioux  Cit^%  Iowa,  Thomas  Rolfs  )oincd  the  Boston  Symphony  trumpet  section  in  1991.  In  1999, 
he  was  promoted  to  Assistant  Principal  rrumpet  of  tlie  BSO  and  Principal  Trumpet  of  the  Boston  Pops 
(Orchestra.  As  a student,  Mr.  Rolfs  attended  the  Tanglewood  Music  (Amter  and  went  on  to  earn  his  bachelor 
of  music  degree  from  the  Universiti'  of  Mmnesota  and  a master  of  music  from  Northwestern  University.  He 
returned  to  Minnesota  in  1986  for  a five-year  tenure  as  second  trumpet  in  the  Saint  Paul  Chamber 
Orchestra.  He  has  been  a soloist  with  the  Boston  Pops  Orchestra,  the  Saint  Paul  Chamber  Orchestra  and  a 
guest  artist  with  the  National  Arts  Center  Orchestra  in  Ottawa.  A frequent  studio  recording  artist  in  the 
Boston  area,  he  w’as  a featured  soloist  on  John  Williams'  Grammy-nominated  soundtrack  to  the  Academy 
Award-winning  frlm.  Saving  Private  Ryan.  Mr.  Rolfs'  varied  musical  background  includes  performances  with 
the  Minnesota  Orchestra,  the  Vienna  Pliilharmomc,  the  Empire  Brass,  the  Saint  Petersburg  Philharmonic, 
the  Lyric  Opera  of  Chicago,  the  American  Ballet  Theatre,  the  joffrey  Ballet,  and  the  Prairie  Home 
Companion  radio  show. 

Victor  Romanul,  Violin,  Boston  Symphony  Orchestra 

Viohmst  Victor  Romanul  joined  the  Boston  Symphony  Orchestra  at  the  beginning  of  the  1992  Tanglewood 
season  and  seiwed  as  an  assistant  concertmaster  of  the  orchestra  for  the  1993-94  and  1994-95  seasons.  Mr. 
Romanul  began  performing  at  the  age  of  seven.  His  first  teacher  was  Alfred  ICrips,  former  associate 
concertmaster  of  the  Boston  Svnaphony.  He  was  soloist  m Beethoven's  Triple  Concerto  at  eleven,  and  in  the 
Brahms  Viohn  Concerto  at  thirteen.  Subsequently  he  studied  with  Ivan  Galamian,  former  BSO 
concertmaster  )oseph  Silverstem,  and  Jascha  Heifetz.  In  1979  Mr.  Romanul  won  tlie  Pierre  Mayer  Award 
for  Most  Outstanding  String  Player  at  the  Tanglewood  Music  Center.  In  1981,  when  he  was  twenty-one,  he 
joined  the  Pittsburgh  Symphony  as  associate  concertmaster,  a position  he  held  for  six  years,  leaving  that 
orchestra  in  1987  to  perform  as  a chamber  music  and  solo  artist.  Mr.  Romanul  is  on  die  faculty  of  the 
Boston  Conseiwaton^  of  Music,  where  he  teaches  vioHn,  chamber  music,  and  string  pedagogy.  His  recent 
activities  include  the  world  premiere  of  the  viohn  concerto  by  John  Clement  Adams,  and  numerous 
chamber  music  concerts  and  solo  recitals. 

Marcy  Rosen,  cello 

Celhst  Marcy  Rosen  has  estabhshed  herself  as  one  of  the  most  important  and  respected  artists  of  our  day. 

Iljos  Angeles  Times  music  critic  Herbert  Glass  has  called  her  “one  of  the  intimate  art’s  abiding  treasures.”  She 
has  performed  in  recital  and  with  orchestra  throughout  Canada,  England,  France,  Japan,  Italy,  Switzerland, 
and  aU  fifti’  of  the  United  States.  She  made  her  concerto  debut  with  the  Philadelphia  Orchestra  at  the  age  of 
eighteen  and  has  since  appeared  with  such  noted  orchestras  as  the  Dallas  Svmphony,  the  Phoenix 
Symphony,  the  Caramoor  Festival  Orchestra,  the  Orpheus  Chamber  Orchestra  in  Carnegie  Hall,  the  Jupiter 
Symphony,  the  Concordia  Chamber  Orchestra  at  Alice  TuUy  Hall,  and  the  Tokyo  Symphony  at  the  famed 
Orchard  HaU  in  Tokyo.  In  recital  she  has  appeared  in  New  York  at  such  acclaimed  venues  as  Carnegie  HaU, 
the  92""*  Street  “Y,”  and  Merkin  Concert  HaU;  in  Wasliington,  D.(7  at  the  Kennedy  Center,  Dumbarton 
Oaks,  the  PhiUips  CoUection,  and  the  Corcoran  GaUeiv,  where  she  annuaUv  hosts  a series  entides  “Marcy 
Rosen  and  Friends.” 

A consummate  soloist,  Ms.  Rosen’s  superb  musicianship  is  enhanced  by  her  many  chamber  music  activities. 
She  performs  as  half  of  the  Rosen/Walsh  Duo  with  piamst  Diane  Walsh  and  is  a foundmg  member  of  the 
newly  formed  ensemble  La  Fenice.  Also  a founding  member  of  the  renowned  Mendelssohn  String  Quartet, 
she  IS  artist-in-residence  at  the  North  Carohna  School  of  the  Arts  and  for  nine  years  ser\^ed  as  Blodgett 
Artists-in-Residence  at  Hansard  University.  With  the  Mendelssohn  Strmg  Quartet  she  tours  annuaUy 
throughout  the  United  States,  Canada,  and  Europe.  In  2002-2003,  the  Mendelssohn  String  Quartet  wiU  be 
in  residence  at  New  York  City’s  92"''  Street  “Y”  where  they  wiU  present  three  concerts  featuring  the  late 
quartets  of  Beethoven. 


Ms.  Rosen  appears  regularly  at  festivals  both  here  and  abroad,  including  the  Santa  be,  Ravinia,  Saratoga,  and 
Bridgehampton  Chamber  Music  bestivals;  the  Seattle  International  Music  hestival,  the  Lockeiihaus 
Kammermusikfest  in  Austria;  and  the  International  Musicians  Seminar  in  England.  She  is  the  co-artistic 
director  of  the  Eastern  Shore  Chamber  Music  Festival  in  Mandand  and  as  a long  time  participant  in  the 
Marlboro  Music  Festival  she  has  taken  part  in  ten  of  their  national  tours  and  has  been  invited  to  perform  in 
concerts  celebrating  Marlboro's  50th  AnniversaiT  in  the  year  20()0. 

The  recipient  of  many  awards  and  prizes,  Marcy  Rosen  won  the  1986  Young  Concert  Artists  International 
Auditions  and  was  further  honored  with  the  Walker  Fund  Prize  and  the  Mortimer  Levitt  Career- 
Development  Award.  She  is  the  winner  of  the  Washington  International  Competition  for  Strings  and  was 
the  first  recipient  of  the  Mischa  Schneider  Memorial  Award  from  the  Walter  W.  Naumberg  Foundation. 

Ms.  Rosen  has  an  extensive  discography  with  performances  on  the  Deutsche  Grammophon,  Sony  Classical, 
CBS  Masterworks,  Musical  Fleritage  Society,  PhiUips,  Nonesuch,  Pro  Arte,  and  Koch  labels  among  others. 
Her  recording  featuring  the  sonatas  of  Strauss  and  Grieg  with  pianist  Susan  Walters  is  available  from 
Musical  Heritage  Society.  Two  new  releases  on  the  BIS  label  feature  the  Mendelssohn  String  Quartet  with 
violist  Robert  Mann  performing  the  two  Viola  (Qiintets  of  Mendelssohn  and  five  works  of  composers  from 
Hansard  University:  Mario  Davidovsky,  Leon  Kirchner,  Earl  Ivim,  Walter  Piston,  and  Bernard  Rands. 

Marcy  Rosen  was  born  in  Phoenix,  Arizona  and  her  teachers  have  included  Gordon  Epperson,  Orlando 
Cole,  Marcus  Adeney,  Felix  Gahmir,  Karen  Tuttle,  and  Sandra  Vegh.  She  is  a graduate  of  the  Curtis  Instimte 
of  Music.  Ms.  Rosen  has  been  an  Associate  Professor  of  Cello  at  the  Eastman  School  of  Music  in 
Rochester,  NY  and  has  sensed  on  the  faculty  of  the  University  of  Delaware.  She  is  currently  Professor  of 
Cello  at  the  North  Carohna  School  of  the  Arts  and  Mannes  College. 

Kaija  Saariaho,  Composer 

Pile  Finnish  composer  Kaija  Saariaho  has  lived  and  worked  in  Pans  since  1982.  She  smdied  composition 
under  Paavo  Fleininen  at  the  Sibelius  Academy  and  later  at  the  Musikhochschule  in  Freiburg  with  Brian 
Ferneyhough  and  IClaus  Fluber,  receiving  her  diploma  there  in  1983.  She  attended  courses  in  computer 
music  at  IRCiAM  in  Pans  in  1982,  since  when  the  computer  has  been  an  ii-nportant  element  of  her 
composing  technique. 

In  1986  she  was  awarded  the  Kraiiichsteiner  Preis  at  the  new  music  summer  courses  in  Darmstadt,  and  in 
1988  the  Prix  Italia,  for  her  work  Sli/kbeti.  In  1989  Sti/kben  and  lo  were  awarded  the  Ars  Electronica  Prize. 
More  recently,  in  2000  she  received  both  the  Nordic  Music  Prize  (for  lj)nh)  and  the  Stoeger  Award  of  the 
Chamber  Music  Societt'  of  Lincoln  Center  (in  recognition  of  outstanding  sennees  to  chamber  music). 

She  achieved  international  reputation  with  works  such  as  Verbkndungen  for  orcliestra  and  tape  (1982-84); 
Uchtbogen  for  chamber  ensemble  and  electronics  (1985-96);  Nymphea  (1987)  for  string  quartet  and 
electronics,  a commission  from  the  Lincoln  Center  for  the  Ivronos  (Quartet);  and  two  hnked  orchestral 
works  Du  Crista/  ...a  /a  fumce  prermered  in  1990  and  1991  both  in  Flelsinki  and  Los  Angeles.  Saariaho  has 
also  taken  part  in  a number  of  multimedia  productions  such  as  the  full-length  ballet  Maa  (1991)  and  a pan- 
European  collaborative  project  to  produce  a CD-ROM  Prisma  about  her  hfe  and  work. 

More  recent  works  mclude  a vioUn  concerto,  C/raal  T/jedtre,  for  Gidon  Ivremer  premiered  at  the  1995  BBC 
Proms,  and  two  pieces  for  Dawn  Upshaw:  an  orchestral  song  cycle,  C/mteau  dc  /'dme^  premiered  at  the  1996 
Salzburg  Festival,  and  a solo  song  cycle  Couh  for  soprano  and  electronics,  pren"uered  at  the  1996  Wien 
Modern  Festwal.  Conf)  was  awarded  the  Nordic  Music  Prize  in  2()0().  In  1999  Saariaho  completed  a major 
work  for  chorus  and  orchestra,  0/tra  mar,  which  was  prei-mered  bv  the  New  York  Pltilharmomc  and  Kurt 
Masur  on  1 1 November  1999,  as  part  of  their  millennium  series  of  comi-mssions. 


I’hese  last  three  projects  point  to  Kaija  Saariaho's  next  major  work:  her  first  opera,  U amour  de  loin.  A co- 
commission  from  the  Salzburg  h estival  and  I’heatre  du  Chatelet,  VJ amour  dc  loin  is  based  on  "La  Vida  breve" 
of  jaufre  Rudel,  Prince  of  Blayc,  one  of  the  first  great  troubadours  of  the  12th  centur)^  The  libretto  has 
been  written  by  the  French-Lebanese  author  Amin  Maalouf.  U amour  de  low  was  premiered  on  15t  August 
2000  at  the  Salzburg  Festival,  dnectcd  by  Peter  Sellars  and  with  a cast  including  Dawn  Upshaw,  Dagmar 
Peckova,  and  Dwayne  Croft.  Fhe  orchestra  of  SWR  Baden-Baden  was  conducted  by  Kent  Nagano.  Theatre 
du  Chatelet  and  Stadttheater  Bern  produced  the  work  at  the  end  of  2001,  and  the  US  premiere  wiU  be  given 
by  Santa  Fe  opera  m summer  2002. 

In  2001  Kaija  Saariaho  was  awarded  the  Rolf  Schock  Prize  (Sweden)  and  the  Kaske  Prize  (Germany). 
Saariaho's  music  is  available  on  the  Finlandia,  Ondine,  Wergo,  Neuma,  and  BIS  record  labels. 

Charles  Schlueter,  Principal  Trumpet,  Boston  Symphony  Orchestra 

Charles  Schlueter  has  been  principal  trumpet  of  the  Boston  Symphony  Orchestra  since  1981.  Prior  to  liis 
appointment  in  Boston,  he  held  the  same  position  in  the  Minnesota  Orchestra,  the  Milwaukee  Symphony, 
and  the  Kansas  City  Philharmonic.  He  was  also  associate  principal  trumpet  in  the  Cleveland  Orchestra 
under  George  SzeU. 

Mr.  Schlueter  has  appeared  as  soloist  both  in  recital  and  with  orchestras  in  Prance,  Brazil,  Japan,  and  in  tlie 
United  States;  with  the  Boston  Svmphony  under  Seiji  (9zawa;  and  with  the  Minnesota  Orchestra  under 
conductors  Neville  Marriner,  Stanislaw  Skrowaczewski,  and  Kazuyoshi  Akiyama.  Fie  as  appeared  as  soloist 
with  the  Kyushu  Symphony  in  Fukuoka  with  Ken-lchiro  Kobayashi,  and  with  the  Tokyo  City  Philharmomc 
and  the  Hiroshuna  Symphonv  Orchestra,  both  with  Naohu'o  Totsuka. 

In  demand  as  a teacher,  he  has  held  masterclasses  in  Europe,  Canada,  Japan  and  South  America.  Since  1988 
Mr.  Schlueter  has  been  a regular  participant  in  the  Northeastern  Brazil  Brass  Master  Classes  held  in  Joao 
Pessoa,  Sao  Luis,  Recife  and  Sao  Paulo.  He  has  also  performed  and  recorded  with  BRASSIL  (the  resident 
Brass  Quintet  of  Paraiba)  and  on  several  occasions  with  the  Jazz  Orchestra  of  J.U.  Da  Sulva  ("Duda"). 

Mr.  Schlueter  is  a member  of  the  Boston  Symphony  Chamber  Players.  He  is  on  the  faculty  of  the  New 
England  Conservator)'.  A graduate  of  The  JuiUiard  School,  Mr.  Schlueter  studied  with  William  Vacchiano, 
principal  trumpet  of  the  New  York  Philharmonic. 

In  1994,  Mr.  Schlueter  recorded  a solo  CD  for  VOX  Classics:  Bram/ra  Tnmipet. 

Richard  Sebring,  Associate  Principal  Horn,  Boston  Symphony  Orchestra 

Richard  Sebring  is  associate  principal  horn  of  the  Boston  Symphony  C3rchestra  and  prmcipal  horn  of  the 
Boston  Pops  Orchestra.  Born  and  raised  in  Concord,  Massachusetts,  Mr.  Sebring  studied  at  Indiana 
LMiversity,  the  New  England  Conservatory  of  Music,  and  the  University  of  Washington.  In  1979  he  was  a 
feUowslup  student  at  the  Tanglewood  Music  Center.  Previously  principal  horn  of  the  Rochester- 
Philharmonic,  he  joined  the  Boston  Symphony  Orchestra  in  1981  as  third  horn.  Since  1982  he  has  been  the 
BSO's  associate  principal  horn  and  principal  horn  of  the  Boston  Pops  Orchestra.  Mr.  Sebring  has  been 
soloist  with  the  Boston  Symphony  Orchestra  in  Boston,  at  Tanglewood,  and  on  tour;  he  has  also  been  a 
soloist  with  the  Boston  Pops  Orchestra.  A faculty  member  at  the  New  England  Consen^atory  of  Music,  he 
is  also  a member  of  the  Walden  Chamber  Players.  An  active  smdio  musician,  Mr.  Sebring's  work  was 
featured  prominendy  in  John  Williams'  score  for  the  modon  picture.  Saving  Private  Ryan. 


Todd  Seeber,  Double  Bass,  Boston  Symphony  Orchestra 

Todd  Seeber  joined  the  Boston  Symphony  Orchestra's  double  bass  section  in  May  1988.  From  |anuaiT  1986 
until  he  joined  the  BSO  he  was  principal  bass  of  the  Buffalo  Philharmonic,  which  he  joined  when  he  was  20 
and  with  which  he  appeared  frequently  as  a soloist.  Born  in  Spokane,  Wash.,  Mr.  Seeber  grew  up  in  Canada, 
Hawaii,  and  Austraha.  He  began  playing  the  double  bass  when  he  was  1 1 and  attended  high  school  in 
Pordand,  Oregon,  where  he  studied  with  Herman  [obelmann.  A fellowship  student  at  the  Tanglewood 
Music  Center  in  1983  and  1984,  Mr.  Seeber  won  first  prize  in  the  American  String  Teachers  National  Solo 
Competition  in  1983  and  was  a 1984  winner  of  the  Boston  Universit}-  Concerto- Ana  Competition;  in  May 
1985  he  graduated  from  Boston  University,  where  he  studied  with  Henry  Portnoi.  Before  joining  the 
Buffalo  Philharmonic,  he  was  assistant  principal  bass  of  the  Boston  Pops  Esplanade  Orchestra  and  of  the 
Handel  and  Haydn  Society  Orchestra. 

Robert  Sheena,  English  horn,  Boston  Symphony  Orchestra 

Robert  Sheena  joined  the  Boston  Symphony  Orchestra  as  its  English  horn  player  in  May  1994,  at  the  start 
of  that  year's  Boston  Pops  season.  He  received  his  bachelor  of  music  degree  from  the  University  of 
Cahfornia  at  Berkeley  and  his  master  of  music  degree  from  Northwestern  University  School  of  Music. 
During  the  1986-87  season,  he  performed  frec|uently  with  the  Chicago  Symphony  as  an  extra  player.  Mr. 
Sheena  was  English  horn  and  assistant  principal  oboe  of  the  Hong  Kong  Philharmonic,  and  of  the  San 
Antonio  Symphony  from  1991  to  1994.  In  1996  at  Tanglewood  he  was  a featured  soloist  in  Andre  Prevm's 
Reflections  With  the  Boston  Symphony  Orchestra.  As  part  of  an  ongoing  effort  to  expand  the  repertoire  for 
his  instrument,  he  gave  the  world  premiere  of  Gabriel  Gould's  Wiitercolors  for  English  horn  and  chamber 
orchestra,  winch  was  commissioned  for  him  by  the  Albany  Symphony  Orchestra  and  was  recorded  with  that 
ensemble  in  November  1998.  In  |anuary^  1999,  Mr.  Sheena  was  the  featured  soloist  in  Sibelius'  The  Swan  oj 
Tuonela  with  the  Boston  Symphony  Orchestra  and  guest  conductor  Robert  Spano.  Mr.  Sheena  was  a 
Tanglewood  Music  Center  Fellow  in  1984.  His  principal  teachers  included  English  horn  player  Grover 
Scliiltz,  Chicago  Symphony  principal  oboe  Ray  Still,  and  San  Francisco  Ballet  Orchestra  principal  oboe 
William  Banovetz. 

Lucy  Shelton,  Soprano 

Lucy  Shelton  has  performed  in  recital,  opera,  chamber  music,  and  as  an  orchestral  soloist,  and  is  well  known 
for  her  innovative  programming  of  a range  of  music  from  Bach  to  Elliott  Carter.  She  is  particularly  in 
demand  as  an  interpreter  of  new  music,  and  has  had  numerous  works  written  for  her,  including  Elliott 
Carter's  Of  Challenge  and  ofl^ue,  Oliver  Ivnussen's  Whitman  Settings,  and  pieces  by  Sally  Beamish,  Stephen 
Albert,  Poul  Ruders,  and  Joseph  Schwantner.  She  has  premiered  works  by  composers  including  Gerard 
Grisey,  David  Del  Tredici,  Alexander  Coehr,  Ned  Rorem,  Dmitri  Smirnov,  and  James  Yannatos. 

Other  highhghts  of  Ms.  Shelton's  career  include  performances  of  Boulez's  Le  I Osage  Nuptial  with  the 
Chicago  Symphony  Orchestra,  Los  Angeles  Philharmonic,  and  London  Symphony  Orchestra,  all  conducted 
by  the  composer;  her  BBC  Proms  debut  with  Dallapiccola's  II prigiomero\  and  the  role  of  Jemfer  in  Tippett's 
The  Midsummer  Marriage  for  Thames  TV . She  made  her  Vienna  and  Berlin  debuts  smging  Kurtag's  The  Sayings 
of  Peter  Bornemisga  with  Andras  Schiff.  Fler  repertoire  also  mcludes  Nono's  II  canto  sospeso,  Henze's  Dus  floss  der 
Medusa,  Schoenberg's  Erwartung,  Peter  Maxwell  Davies's  Revelation  and  Tall,  and  Carter's  A Mirror  on  Which  to 
Dwell  Ms.  Shelton's  extensive  discography  includes  Stravinsky's  Taun  and  Shepherdess  with  the  Cleveland 
Orchestra,  Knussen's  Whitman  Settings  with  the  London  Sinfonietta,  chamber  music  of  Ruth  Crawford 
Seeger  with  the  Schoenberg  Ensemble,  and  a soon-to-be  released  recording  of  Del  Tredici's  Sygygy  and 
Vintage  Alice  with  the  ASKO  Ensemble,  all  for  Deutsche  Grammophon.  For  Koch  International  she 
recorded  Ohvier  Messiaen's  Harawi,  the  premiere  recording  of  Carter's  Of  Challenge  and  Cove,  and  the 
complete  songs  of  Stravinsky  with  pianist  John  Constable.  For  Bridge  Records  she  recorded  Schoenberg's 
Pierrot  Lunaire  and  Herggewachse  with  the  Da  Capo  Chamber  Players. 


Ms.  Shelton  is  a graduate  of  Pomona  College  and  the  New  England  Conseiwatory,  both  of  which  have 
honored  her  as  a "distinguished  alumna."  She  has  the  distinction  of  being  the  only  artist  to  receive  the 
International  Walter  Naumburg  Award  twice,  for  chamber  music  with  the  )ubal  Prio  in  1977  and  as  a solo 
singer  in  1980.  Ms.  Shelton  made  her  Boston  Svmphony  (Orchestra  debut  in  )anuary  1986  with  Schwantner's 
Magabunda  under  the  direcdon  of  Leonard  Slatkin,  and  appeared  with  the  orchestra  most  recently  in  1999, 
performing  Oliver  ICnussen's  Where  the  Wild  Things  Arc ^ conducted  by  the  composer. 

Bright  Sheng,  Director  and  Composer-in-Residence,  Festival  of  Contemporary  Music 

Bright  Sheng,  born  in  Shanghai,  China  on  6 December  1955,  started  piano  studies  with  Ins  mother  at  the 
age  of  four.  After  graduating  from  high  school  during  the  Cultural  Revolution  he  was  one  of  the  first 
students  accepted  by  the  Shanghai  Conscrvatorv  of  Music,  where  he  earned  his  undergraduate  degree  in 
music  composition.  In  1982,  he  moved  to  New  York,  where  he  attended  Queens  CoUege,  CUNY,  and 
Columbia  University.  Among  his  mam  teachers  were  Leonard  Bernstein,  Chou  Wen-chung,  Mario 
Davidovsky,  George  Perle,  and  Hugo  WeisgaU. 

Sheng  has  received  numerous  awards  and  prizes,  most  recently  from  the  MacArthur  Foundation,  as  well  as 
from  the  National  Endowment  for  the  Arts,  American  Academy,  and  Institute  of  Arts  and  Letters,  the 
Illinois  Council  on  the  Arts,  The  Naumburg  Foundation,  I he  Mary  Flagler  Carv  Charitable  Trust,  and  the 
Guggenheim  Foundation.  Fie  also  received  a number  of  prizes  in  China  including  Chamber  Music 
Composition  and  Art  Song  Competition. 

Sheng  was  the  artistic  director  of  the  San  Francisco  Symphony's  "Wet  Ink  93"  Festival  and  composer-in- 
residence  with  the  1993  Santa  Fe  Chamber  Music  Festival.  In  April  1992  he  began  a two-year  tenure  as 
composer-in-residence  with  the  Seatde  Symphony;  during  1994/95  he  served  as  Artist-in-Residence  for  the 
University  of  Washington.  Sheng  is  the  former  composer-in-residence  of  the  Lyric  Opera  of  Clncago,  where 
his  opera.  The  Song  of  Majnnn,  set  to  a hbretto  by  Andrew  Porter,  premiered  in  April  1992. 

His  music  has  been  performed  to  great  critical  response  by  major  ensembles  and  soloists  around  the  world. 
The  highly  acclaimed  H'nn  (Tacerations):  In  Mernoriam  1966-76,  his  dramatic  orchestral  portrait  of  the  Cliinese 
Cultural  Revolution,  has  been  performed  by  the  New  York  Philharmonic  ("//W  is. ..naked  emotionalism.. .a 
battle  of  the  spirit"  — The  New  York  Times),  Chicago  Symphony  ("/  /'////...signaled  the  arrival  of  a significant 
young  composer"  — Chicago  Tribnne),  Cleveland  Orchestra,  the  Baltimore,  San  Francisco,  Honolulu, 
Milwaukee,  and  Kansas  City  symphonies,  and  the  I'okvo  Philharmonic,  among  others.  Kurt  Masur  and  the 
New  York  PhiUiarmonic  performed  H'nn  in  sl\  cities  on  their  1993  European  tour  and  it  was  featured  at  the 
1994  Warsaw  Autumn  Festival  by  Poland's  National  Philharmonic. 

Sheng  has  also  received  commissions  and  performances  of  his  works  from  the  F.os  Angeles  PhiUiarmonic, 
the  Boston  Symphony,  the  Flouston  Symphony,  the  Seattle  Symphony,  Tanglewood  Music  Center,  the 
Shanghai  Symphony,  Orchestra  sinfonica  deU'Accademia  Nazionale  de  Santa  (ieciha,  the  Lincoln  Center 
Chamber  Music  Society,  and  from  musicians  includmg  Leonard  Bernstein,  Peter  Serkm,  Yo-Yo  Ma, 

Emanuel  Ax,  Cho-Liang  Lin,  Gerard  Schwarz,  David  Zinman,  )ohn  Oliver,  Kenneth  Jean,  Jahja  Ling,  and 
Flugh  Wolff,  among  others.  Sheng's  recent  premieres  include:  Tibetan  Dance  for  the  Verdehr  Trio  in  March 
2001,  Nanking  Nanking  by  the  NDR  Symphony  and  Ked  Silk  Dance,  a piano  concerto  for  Emanuel  Ax  and 
the  Boston  Symphony,  both  in  fanuary  2000,  and  String  Quartet  No.  4 (Silent  Temple),  for  the  Shanghai 
Quartet  in  March  2000.  Other  recent  premieres:  Spring  Dreams,  a work  commissioned  by  Carnegie  HaU  for 
Yo-Yo  Ma  and  the  National  Traditional  Orchestra  of  China,  premiered  in  Februaiy  1997  and  toured 
through  the  United  States;  his  45-minute  music  theater  piece  The  Silver  River,  set  to  a hbretto  by  David 
Henry  Hwang,  commissioned  by  a consortium  of  the  Santa  Fe  Chamber  Music  Festival,  Chamber  Music 
Northwest,  Chamber  Music  Society  of  Lincoln  Center,  the  Kennedy  Center,  and  Phil  harm  on  ir  Society  of 
Orange  County,  premiered  in  Santa  Fe  in  July  1997;  Postcards,  a 15-minutc  orchestral  work  commissioned 
by  the  Saint  Paul  Chamber  Orchestra,  premiered  in  fanuaiy  1998;  and  Flute  Moon,  commissioned  by  the 
Flouston  Symphony  and  premiered  by  them  in  May  1999. 


Sheng's  discography  includes  a recording  on  the  Delos  label  of  I'he  Song  of  Ma)nun  with  the  Houston 
Grand  Opera;  and  on  the  New  World  label  of  / /'////  and  chamber  music  featuring  Peter  Serkin,  Lisa  Saffer, 
and  the  New  ’i'ork  Chamber  Symphony  under  Gerard  Schwarz.  1 lis  I'm  \'o/k  Songs  from Qinghai  for  mixed 
chorus  and  orchestra  has  been  recorded  by  the  John  Oliver  (diorale  on  Koch  International.  Bright  Sheng's 
music  IS  published  exclusively  bv  G.  Schirmer. 

Alan  Smith,  Vocal  Music  Coach 

Pianist  Alan  Smith  enjoys  a reputation  as  one  of  the  United  States'  most  highly  regarded  figures  in  the  field 
of  collaborative  artistr\'.  His  performing  experiences  have  included  associations  in  major  musical  venues 
with  such  musical  personalities  as  bass-baritone  I’homas  Stewart,  soprano,  Barbara  Bonney,  mezzo-soprano 
Stephanie  Blythe,  viohst  Donald  Mclnnes,  violinist  Eudice  Shapiro,  as  well  as  the  Los  Angeles  Chamber 
Virtuosi.  Broadcasts  of  his  performances,  compositions,  and  intennews  have  been  aked  on  WQXR  in  New 
York  City,  KUSC  in  Los  Angeles,  and  North  German  Radio.  His  expertise  and  experience  in  song  literature, 
chamber  music,  and  opera  makes  him  much  sought  after  as  an  accompamst,  coach,  faculty  colleague, 
teacher  of  masterclasses,  and  adjudicator  of  area  and  international  competitions. 

Mr.  Smith  serves  as  the  Director  of  the  Keyboard  Collaborative  Arts  Program  at  the  Thornton  School  of 
Music  of  the  University  of  Southern  California,  the  oldest  and  largest  program  of  its  kind  in  the  country.  He 
has  ser\^ed  for  twelve  years  as  a member  of  the  vocal  coaching  facult\"  at  the  Tanglewood  Music  Center.  His 
current  and  former  students  mamtain  important  positions  internationally  m the  field  of  collaborative  piano 
and  coaching,  including  positions  at  Boston  University,  Australian  National  Opera— Sydney,  Llouston  Grand 
Opera,  Los  Angeles  Opera,  Sarasota  Opera,  Seoul  National  Conseivatory,  and  the  University  of  Southern 
California.  His  own  compositions  for  voice  and  piano  have  received  performances  in  music  centers  on  both 
the  east  and  west  coasts,  including  New  York,  San  b’rancisco,  Los  Angeles,  and  the  Tanglewood  Music 
Center.  In  b'ebruaty^  of  1999  he  gave  the  world  premiere  of  his  song  cycle.  Vignettes:  Ellis  Island,  with 
Metropolitan  Opera  mezzo-soprano  Stephanie  Blythe,  for  whom  the  cycle  was  written.  In  January  of  2001 
he  took  a composer's  bow  at  the  New  York  premiere  of  his  song  cycle,  again  performed  by  mezzo-soprano, 
Stephame  Blythe  with  Warren  Jones,  pianist.  He  is  a contributor  to  Piano  and  Keyboard  magazine  and  his 
articles  and  reviews  on  various  aspects  of  collaborative  artistry  have  appeared  in  the  magazine  The  ylmerican 
Music ' Teacher . 

Craig  Smith,  Bach  Cantata  Project 

Craig  Smith  is  the  founder  and  artistic  dkector  of  Emmanuel  Music  in  Boston,  and,  from  1988-91,  was  the 
Permanent  Guest  Conductor  of  the  fheatre  Royal  de  la  Monnaie  in  Brussels.  With  Emmanuel  Music,  Mr. 
Smith  conducts  a weekly  Bach  Cantata  as  part  of  the  Sunday  worship  service  at  Boston's  Emmanuel 
Church,  and  a popular  and  critically  acclakned  concert  series  which  has  included  the  St.  Matthew  and  St.  John 
Passions,  Christmas  Oratono,  and  B minor  Mass  of  Bach;  Mozart  and  Handel  operas'  major  symphomc  works; 
chamber  series  sunvying  the  complete  vocal,  piano  and  chamber  works  of  great  composers  (currently  a 
seven-year  survey  of  Schubert);  world  premieres  and  commissions  by  composer  John  Harbison;  and 
educational  activities,  which  include  the  Bach  Cantata  Instimte  here  at  the  fanglewood  Music  Center.  He 
has  collaborated  with  stage  director  Peter  Sellars  in  opera  productions  presented  in  the  US  at  Pepsico 
Summer-fare,  the  Brooldyn  Academy  of  Music,  the  Chicago  Lyric  Opera,  the  Guthrie  Theatre  in 
Minneapolis,  the  American  Repertory  'fheatre,  and  the  Opera  Company  of  Boston,  'fheir  productions  of 
the  three  Mozart/ da  Ponte  operas  - Cost  Jan  Tiitte,  \je  Mogge  di  Figaro,  and  Don  Giovanni  - were  prermered  at 
PepsiCo  Summerfare,  later  performed  throughout  the  US  and  Europe,  fkmed  with  the  Vienna  Symphony 
for  European  and  American  television,  and  later  recorded  on  video  compact  disc  for  Decca  Records.  As 
principal  guest  conductor  of  the  Monnaie  Theatre,  Mr.  Srmth  collaborated  with  choreographer  Mark  Morris 
in  productions  that  have  since  been  presented  in  Boston,  Minneapolis,  New  York  City's  Lincoln  Center, 
Hong  Kong,  Los  Angeles,  Holland,  Israel,  and  New  Zealand.  Mr.  Smith  made  his  Houston  Grand  Opera 
debut  conducting  Handel's  Ginlio  Cesare  dkected  by  Nicholas  Llvtner. 


With  Emmanuel  Music,  on  the  KOCH  international  label,  Mr.  Smith  has  recorded  three  highly  acclaimed 
CD's  of  a capella  music  by  Heinrich  Schutz,  a recording  that  features  works  by  Pulitzer  Prize-winning 
composer  John  Harbison,  who  is  closely  associated  with  Emmanuel  Music,  and  a series  that  features  Bach 
Cantatas.  Mr.  Smith  has  taught  at  ’Hie  fuUiard  School,  MU’,  the  New  England  Conseiwatory  of  Music  and 
currently  is  on  the  faculty  of  Boston  University. 

Fenwick  Smith,  Flute,  Boston  Symphony  Orchestra 

Fenwick  Smith,  second  flutist  of  the  Boston  Symphony  Orchestra  since  1978,  spent  four  of  those  years  as 
acting  assistant  principal  flute.  A member  of  the  Boston  Chamber  Music  SocieU'  since  1984,  he  has  also 
performed  on  Baroque  flute  with  Boston's  leading  early-music  ensembles,  and  was  for  thirteen  years  a 
member  of  the  contemporar)'  music  ensemble  Boston  Musica  Viva.  Mr.  Smith  often  includes  chamber 
music  on  Ins  annual  Jordan  Hall  recitals,  which,  after  24  seasons,  are  a prominent  feature  of  Boston's 
concert  calendar.  In  recent  years  Mr.  Smith  has  introduced  to  Boston  audiences  Eukas  Foss's  Renaissance 
Concerto  and  the  flute  concertos  of  John  Harbison  and  Christopher  Rouse.  His  adventuresome  discography 
includes  premiere  recordmgs  of  works  by  Copland,  Foote,  Ginastera,  Koechhn,  Dahl,  Schulhoff,  Harbison, 
Cage,  Pinkliam,  Rorem,  and  Reinecke. 

Mr.  Smith  teaches  at  the  New  England  Consen^atory;  during  his  1997-1998  sabbatical  leave  from  the  BSO 
he  was  also  Visiting  Professor  of  Elute  at  the  UniversiU’  of  Miclngan. 

Boston  has  long  been  a world  center  of  flute  making.  Mr.  Smith  worked  for  12  years  for  Verne  Q.  PoweU 
Flutes,  Inc.,  and  plays  a Powell  flute  of  his  own  constmction.  xVlthough  he  gave  up  flute  makmg  when  he 
joined  the  BSO,  his  interest  in  working  with  his  hands  has  since  tound  a vety"  different  oudet:  he  designed  a 
solar-tempered  post-and-beam  house  which  he  built  during  the  summer  seasons  in  the  woods  of  ICichmond, 
Massachusetts,  six  miles  from  Tanglewood.  This  enterprise  is  described  in  a chapter  of  The  V>uilders  Secret: 
Teaming  theylrt  ofUring  Through  the  Craft  ofBm/ding,  by  George  Ehrerhaft.  In  another  recent  undertaking,  Mr. 
Smith  has  converted  the  former  Roshndale  Masonic  Lodge  to  a state-of-the-art  venue  for  acoustic 
recording. 

James  Sommerville,  Principal  Florn,  Boston  Symphony  Orchestra 

James  SommereiUe  joined  the  Boston  Symphony  Orchestra  as  principal  horn  in  January  1998.  After  wmmng 
the  highest  prizes  at  the  hlunich  International  Competition,  Concours  dc  Toulon,  and  Canadian 
Broadcasting  Corporation  Young  Performers  Competition;  and  with  the  support  of  the  CBC  and  generous 
grants  from  the  Canada  Council  and  the  Macmillan  Foundation,  Mr.  Sommeiwille  embarked  on  a solo  career 
that  has  brought  critically  acclaimed  appearances  with  all  the  major  Canadian  orchestras,  the  radio 
orchestras  of  Bavaria  and  Berlin,  and  many  others  throughout  North  America  and  Europe.  Engagements  in 
1999-2000  included  solo  appearances  in  Winmpeg,  Vancouver,  I'oronto,  and  Chicago;  and  chamber  music 
in  Boston,  Toronto,  Quebec,  Montreal,  New  Flampshire,  and  Colorado  Springs.  His  first  appearance  as  a 
concerto  soloist  with  the  Boston  Symphony  Orchestra  was  at  Tanglewood  in  August  2000. 

Mr.  Sommen^ille's  recording  of  the  Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the 
1998  JUNO  Award  for  Best  Classical  Recording  in  Canada.  FIis  CBC  recordmgs  of  the  Britten  Serenade  for 
Tenor,  Horn,  and  Strings  and  Canticle  III  were  also  nominated  for  Junos  in  1999  and  1997.  Mr.  SommerwiHe 
has  recorded  chamber  music  for  the  Deutsche  Gramophon,  Telarc,  CBC,  Summit,  and  Marquis  labels.  As 
principal  horn  of  the  Boston  Symphony,  he  is  a member  of  the  Boston  Symphony  Chamber  Players.  As  a 
former  member  of  the  Montreal  Symphony  Orchestra,  Toronto  Symphony  (irchestra.  Symphony  Nova 
Scotia,  and  as  acting  solo  horn  of  the  Chamber  Orchestra  of  Europe  in  1996-98,  he  has  toured  and  recorded 
extensively  as  an  orchestral  player. 


As  a chamber  musician,  Mr.  Sommennllc  is  heard  regularly  on  the  (]BC  nenvork,  for  which  he  has  recorded 
all  die  standard  horn  repertoire  for  broadcast.  Mr.  Sommeiwille  has  performed  as  guest  artist  and  faculty 
member  at  many  chamber  music  festivals,  including  the  Vancouver  Cdiamber  Music  b’estival,  Scotia  b'estival, 
Fesnval  of  the  Sound,  Domaine  Forget,  and  the  Banff  International  Festival  of  the  Arts.  Fie  also  devotes  his 
talents  to  the  performance  of  early  music  on  period  instruments,  and,  through  the  Canada  Council  and 
Ontario  Arts  Council,  has  comnussioned  many  new  works,  most  recently  the  Keith  Berg's  Concerto  for 
Horn  and  Brass  Ensemble,  recently  released  on  the  Opening  Day  record  label  with  the  Flannaford  Street 
Band  and  BramweU  Fovey.  Mr.  Sommen^ille  teaches  at  the  New  England  Qniseiwatory  and  at  Boston 
Unlverslt^^ 


Robert  Spano,  Conductor 

As  Music  Dnector  of  both  the  Brooklyn  Pliilharmonic  and  the  Atlanta  Symphony  Orchestra,  Robert  Spano 
is  recognized  internationally  as  one  of  America’s  outstanding  conductors  of  both  symphonic  and  operatic 
repertoire.  Possessing  an  extraordinaiy  breadth  of  repertoire  and  a unique  and  imaginative  style  of 
programming,  “Spano,  Brooklyn’s  music  director,  is  a phenomenon:  he  pulls  together  the  most  intellecmally 
enticing  and  emotionally  gripping  orchestral  concerts  in  New  York.”  (77;<?  New  Yorker) 

Mr.  Spano  has  conducted  nearly  every  major  North  American  orchestra,  including  the  symphonies  of 
Boston,  San  Francisco,  Houston,  and  Toronto,  the  orchestras  of  Cleveland  and  Minnesota,  Washington’s 
National  Symphony,  the  Los  Angeles  Philharmonic,  and  the  opera  compames  of  Chicago,  Houston  and 
Santa  Fe.  He  is  equaUy  at  home  with  orchestras  and  opera  companies  abroad,  having  appeared  with  the 
Orchestra  Filarmonica  deUa  Scala  (Milan),  the  Frankfurt  Radio  Sinfonie  Orchestra,  the  Orchestra  of  the 
Hague,  the  Helsinki  Philharmonic,  the  New  japan  Philharmonic  (Tokyo),  and  the  Tonhalle  Orchester 
(Zurich)  among  others.  He  has  conducted  the  Royal  Opera  at  Ckivent  Garden  and  the  Welsh  National 
Opera. 

Robert  Spano’s  artistic  accomplishments  and  innovative  vision  are  shared  with  Atlanta  audiences  as  he 
becomes  the  Orchestra’s  fourth  music  director  in  September  2001.  Conducting  the  Atlanta  Symphony  for  a 
maxumim  of  14  weeks,  he  will  oversee  all  areas  of  creative  activities.  Within  this  context,  he  has 
implemented  new  concert  formats,  expanded  educational  programming,  created  chamber  ensembles  and 
furthered  collaborations  with  the  Atlanta  Symphony  Chorus.  Phis  season  he  also  intendews  seven  living 
composers  whose  works  are  part  of  the  Orchestra’s  programming.  'Hiese  films  are  scheduled  for  broadcast 
in  Symphony  Hall  prior  to  the  premiere  of  each  work.  On  the  podium  Maestro  Spano  conducts  the  Adanta 
Symphony  in  such  diverse  works  as  Vaughan  Williams’s  M Sea  Symphony^  Messiaen’s  Oiseaux  exotiques,  and 
john  Adams’s  Harmonielehre.  FIis  first  recording  with  this  Orchestra  was  Rimsky-Korsakov’s  Sheherae^de, 
released  this  summer  by  Telarc.  As  described  in  Classics  'Foday.com,  “Spano’s  is  the  best  rendition  of  the  work 
to  come  around  in  years.  I can’t  imagine  a more  distinguished  or  musically  appealing  first  release  from  this 
exciting  new  partnership.” 

Music  Director  of  the  Brooklyn  Philharmonic  since  1996,  Mr.  Spano  has  recently  renewed  his  commitment 
to  the  organization  by  signing  a five-year  contract,  which  will  see  the  Philharmonic  through  its  50'"- 
anniversary  season.  For  the  2001-2002  season,  Mr.  Spano  has  programmed  a series  of  five  concerts 
celebrating  the  musical  influences  of  seven  continents  entitled,  “Songs  of  the  Earth-Mysteries  of  the 
Ancients.”  Highlights  of  the  season  include  Brooklyn  Philharmonic  commissions  from  Christopher 
Theofanidies  and  Bright  Sheiig,  Arthur  Honegger’s  Ki/ty^  Darnel,  as  well  as  Mahler’s  monumental  Das  Died  von 
der  Hrde. 

In  addition  to  his  work  in  both  Atlanta  and  Brooltiyn,  Spano  returns  this  season  to  conduct  the  Boston 
Symphony  Orchestra,  Houston  Symphony  and  the  Houston  Grand  Opera’s  Butene  Onegin.  In  the  summer  of 
2002  he  conducts  the  U.S.  premiere  of  Kaija  Saariaho’s  BYlmour  de  Nun  at  the  Santa  Fe  Opera. 


In  December  2000  Robert  Spano  made  his  Seattle  Opera  debut  with  Britten’s  hiHy  l^ucld.  Also  last  season  he 
conducted  the  Boston  Symphony  Orchestra  in  the  U.S.  premiere  of  Osvaldo  Ciolijov’s  Passion  A.ccording  to  St. 
Mark,  the  Philadelphia  Orchestra  in  works  by  'I’akemitsu  and  Stravinsky,  and  the  Minnesota  Orchestra  in 
works  by  Sibelius,  Salonen,  Kernis  and  Ivnussen. 

In  addition  to  his  demanding  performance  schedule,  Robert  Spano  remains  committed  to  music  education. 
In  1998  he  began  his  tenure  as  head  of  the  prestigious  Conducting  bellowship  Program  at  the  fanglewood 
Music  Center.  He  has  ser\^ed  on  the  faculties  of  The  )uiUiard  School,  the  Curtis  Institute,  Bowhng  Green 
State  University  and  Oberhn  Conseiwatory  and  remains  at  Oberlin  as  Associate  Professor  of  Conducting. 

He  also  appears  regularly  at  the  Aspen  Music  Festival. 

An  accompHshed  pianist,  Robert  Spano  performs  chamber  music  with  many  of  his  colleagues  from  the 
Brooklyn  Philharmomc,  Boston  Symphony  and  Oberlin  Conseiwatoiy.  Born  in  Conneaut,  Ohio,  and  raised 
in  Elkhart,  Indiana,  he  grew  up  in  a musical  family  playing  flute,  vioHn,  piano  and  composing.  He  is  a 
graduate  of  the  Oberhn  Conservatory  of  Music,  where  he  studied  conducting  with  Robert  Baustian,  and 
continued  his  studies  at  the  Curtis  Instimte  of  Music  with  the  late  Max  Rudolf.  Robert  Spano  has  been 
feamred  on  CBS  Cate  Night  nnth  Damd  l^ttennan,  CBS  Sunday  Morning,  A&E  Breakfast  with  the  Mrts  and  PBS 
series  City yhis.  Mr.  Spano  makes  his  home  in  Atlanta. 

John  Stovall,  Double  Bass,  Boston  Symphony  Orchestra 

Born  in  1958  in  Casper,  Wyoming,  bass  player  )ohn  Stovall  studied  piano  while  in  grade  school  and  high 
school;  he  began  playing  the  double  bass  durmg  Ingh  school.  Mr.  Stovall  began  his  college  smdies  in  1978 
with  Stuart  Sankey  at  the  University  of  Texas,  then  transferred  to  the  New  England  Conservatoiy  of  Music 
to  smdy  with  BSO  assistant  principal  bass  player  Lawrence  Wolfe.  He  received  his  bachelor's  degree  in 
double  bass  performance  from  the  New  England  Conseiwatoiy  in  1983.  Following  a year  as  a freelance 
performer  in  the  Boston  area,  Mr.  Stovall  played  with  the  Flouston  Symphony,  the  New  Orleans  Symphony, 
and  the  Indianapohs  Symphony  before  joining  the  Boston  Symphony  Orchestra  at  the  start  of  the  1988-89 
season.  A Tanglewood  Music  Center  Fellow  during  the  summers  of  1981  and  1982,  he  has  also  participated 
in  the  Grand  Teton  Music  Festival,  the  Aspen  Music  Festival,  and  the  Congress  of  Strings  in  Seattle, 
Washmgton. 

Ian  Strasfogel,  Stage  Director 

For  many  years,  Ian  Strasfogel  was  one  of  America’s  most  sought-after  dtiectors  of  opera  and  music  theater. 
Especially  well-known  for  his  close  association  with  such  major  composers  as  Hans  Werner  Henze,  Luciano 
Berio,  Roger  Sessions,  and  Wolfgang  Rihm,  he  staged  over  a hundred  operas  for  the  New  York  City  Opera, 
the  Chicago  Lyric  Opera,  the  San  Francisco  Opera,  Opera  Frankfurt,  the  Netherlands  Opera,  the  Smttgart 
Opera,  and  many  others.  Formerly  the  head  of  the  Music  Theater  Project  here  at  Tanglewood,  Iris  other 
festival  credits  include  Aspen,  Aix  eii  Provence,  and  Edinburgh,  as  well  as  the  Styrian  Autumn  in  Austria 
and  the  Munich  Biennale.  As  an  educator  of  young  singers,  Mr.  Strasfogel  ser\^ed  for  a number  of  years  as 
head  of  the  opera  department  at  the  New  England  Conseiwatory.  He  also  taught  and  staged  productions 
for  the  School  of  Music  at  Inchana  University,  Ihe  [uiUiard  School,  and  the  Flartt  College  of  Music. 

Mr.  Strasfogel  had  recently  turned  to  play  writing.  His  first  work,  Mpassionata,  received  a grant  for  the 
Berrilla  Kerr  Foundation  and  was  premiered  by  the  fewish  Ensemble  fheatre  in  Detroit.  It  has  been 
optioned  for  a Broadway  production  to  be  staged  by  the  noted  British  director  Anthony  Page.  Mr. 
Strasfogel’s  second  play.  The  Tire  Box,  had  its  first  pubhc  readings  at  the  Cherty’  Lane  Theatre  m New  York, 
the  Jewish  Ensemble  I’heatre,  and  the  Performance  Network  in  Ann  Arbor,  Miclngan.  He  has  just 
completed  Ghost  Composer,  a three-character  drama  about  a young  composer  who  writes  a piano  concerto 
that  masquerades  as  the  work  of  his  former  teacher,  as  well  as  a number  of  short  plays  in  free  verse.  His 
recent  translation  of  Force  of  Habit,  Thomas  Bernhard’s  dark  comedy,  will  be  staged  off-off  Broadway  next 
season. 


As  a librettist,  Mr.  Strasfogel  created  the  text  for  learns,  a music  theater  spectacle  with  score  by  Paul  Haris 
and  design  by  the  German  artist  Otto  Piene.  Commissioned  by  the  Brucknerfest  in  Linz,  Austria,  it  was 
subsec]uently  performed  in  Munich  and  Boston.  'Valking  Heads,  a second  collaboration  with  Mr.  Haris  and 
Mr.  Piene  based  on  Benjanun  Franldin’s  adventures  in  Prance,  was  performed  in  1990  at  the  Autumn 
Festival  in  Rheims,  France,  before  an  outdoor  audience  of  over  2{),0()().  Mr.  Strasfogel  has  also  written  the 
book  and  lyrics  for  1/ Mnsico,  a musical  with  score  by  Larry  Grossman  first  seen  at  the  National  Music 
Theatre  Conference  in  1990. 

Other  writings  of  Mr.  Strasfogel  include  dramatic  portraits  of  classical  composers  which  have  been 
performed  by  actors  such  F.  Murray  Abraham,  i'om  Fluke,  and  Roddy  McDowall  working  in  conjunction 
with  leading  American  symphony  orchestras.  Mr.  Strasfogel’s  Hnghsh  adaptation  of  Jacques  Offenbach’s 
operetta  Ba-l  a-Clan,  long  a favorite  of  American  opera  companies  and  conseiwatories,  is  published  by  G. 
Scliirmer  in  New  York.  Fie  is  currently  at  work  with  composer  Osvaldo  Golijov  on  a new  chamber  opera 
to  be  premiered  at  the  Langlewood  Festival  in  2003. 

Richard  Svoboda,  Principal  Bassoon,  Boston  Symphony  Orchestra 

Richard  Svoboda  has  been  principal  bassoonist  of  the  Boston  Symphony  Orchestra  and  a member  of  the 
Boston  Symphony  Chamber  Players  since  1989.  Currently  on  the  faculties  of  the  New  England 
Conservator)^  of  Music  and  Boston  University,  he  has  also  taught  at  the  Grand  Teton  Orchestral  Seminar 
and  the  Popkin-Glickman  Bassoon  Camp,  and  has  given  masterclasses  in  the  United  States,  Japan,  and 
Brazil.  Prior  to  his  Boston  Svmphony  appointment  he  performed  as  principal  bassoon  of  the  Jacksonville 
Symphony  and  studied  with  William  Winstead,  George  Berry,  and  Gary  Echols.  Lie  is  a graduate  with  liigh 
distinction  of  the  University  of  Nebraska,  where  he  received  a degree  in  music  education.  Mr.  Svoboda 
made  his  first  BSO  appearances  in  a solo  concerto  with  performances  of  the  Weber  Bassoon  Concerto  in 
October  1995,  BSO  audiences  having  previously  heard  him  in  Flaydn's  Concertante  in  B-flat  for  vioHn, 
cello,  oboe,  and  bassoon  at  Symphony  HaU  and  at  l anglewood. 

Jeffrey  Tate,  conductor 

Jeffrey  Tate’s  rapid  rise  to  prominence  followed  his  1978  conducting  debut  of  Camten  at  the  Goteborg 
Opera  in  Sweden.  Today,  he  is  principal  guest  conductor  of  the  Orchestra  Nazionale  della  IU\I  (Torino, 
Italy)  and  has  held  positions  with  the  EngHsh  Chamber  Orchestra  (principal  conductor,  1985-2000), 
Minnesota  Orchestra  (principal  conductor,  Sommerfest,  1996-2000),  Rotterdam  Philharmomc  (music 
dnector,  1990-93),  Orchestre  National  de  France  (principal  guest  conductor,  1991-1998),  and  the  Royal 
Opera-Covent  Garden  (principal  conductor,  1986-1993). 

Last  season,  Mr.  Tate  began  a four-year  project  of  a new  production  of  Wagner’s  Ring  cycle  with  the  Koln 
Opera.  Other  European  appearances  included  the  L’Accademia  di  Santa  Cecilia,  the  Royal  Stockhohn 
Philharmonic,  and  the  Danish  Radio  Orchestra.  In  Germany,  he  conducted  the  Berlin  Radio  Sinfonie- 
(3rchester  and  the  Dresden  Philharmonic. 

Born  in  Sahsbuiy,  England,  Mr.  Tate  studied  medicine  at  Cambridge  University'  and  qualified  as  a doctor  at 
London’s  St.  Fhomas’  Hospital.  His  real  passion  was  music  however,  and  in  1970  he  joined  the  music  staff 
at  Covent  Garden  as  a repetiteur  (rehearsal  pianist  and  vocal  coach)  until  1977. 

Mr.  Pate  now  regularly  conducts  at  the  world’s  leading  opera  companies,  and  is  particularlv  esteemed  for  his 
interpretations  of  Mozart,  Strauss,  and  Wagner,  as  well  as  the  French  repertoire.  Mr.  Tate  conducted  a 
complete  new  Ring  cycle  at  the  Pheatre  Musicale  de  Paris/Chatelet  through  1994 — the  first  complete  cycle 
produced  in  Paris  since  the  end  of  WWII — and  was  also  presented  last  season  in  Adelaide,  Australia  to 
international  acclaim. 


jeffrey  Tate  made  his  North  American  debut  in  1979,  replacing  fames  Levine  on  three  hours  notice  for  a 
performance  of  L/////  at  the  Metropolitan  Opera.  I hereafter,  he  conducted  Met  productions  of  Dofi  Giovanni, 
Maha^onny,  and  Bohemc,  to  name  just  a few. 

His  symphonic  appearances  include  the  Boston  Symphony  Orchestra,  Los  Angeles  Philharmonic,  Montreal 
Symphony,  and  Minnesota  Orchestra,  among  many  others. 

A prolific  recording  artist,  Mr.  Tate  has  recorded  with  the  Enghsh  Chamber  Orchestra  the  complete 
symphonies  of  Alozart  for  EMI,  and  his  cycle  of  Mozart  Piano  Concert!  with  Mitsuko  Uchida  are  among 
the  best-known  and  beloved  versions. 

In  England,  Mr.  Tate  was  awarded  “Ivnight  Commander  of  the  British  Empire”  and  in  France  was  named 
“Chevalier  des  Arts  et  des  Lettres.” 

Linda  Toote 

A native  of  New  York,  landa  Toote  is  the  Principal  Flutist  of  the  Boston  Lyric  Opera  and  a member  of  the 
Boston  Pops  Esplanade  Orchestra.  She  has  formerly  held  principal  positions  with  the  Atlanta  and 
Milwaukee  Symphony  Orchestras  and  the  Santa  Fe  Opera  Orchestra  and  has  seiwed  on  the  faculty  of 
Emory  University.  Locally  she  performs  with  the  Boston  Symphony  and  Pops  Orchestras,  Musica  Viva, 
Collage  New  Music  and  the  Boston  Artist’s  Ensemble  and  is  a facultt'  member  at  Boston  University.  She 
has  given  masterclasses  throughout  the  United  States  and  Laiwan.  She  is  a graduate  of  the  Mamies  College 
of  Music  and  was  a student  of  Thomas  Nyfenger  at  Yale  University.  Her  recordings  include  many 
symphonic  works  with  the  Atlanta  Symphony  on  the  Telarc  label. 

Barry  Tuckwell,  Horn 

During  Barty  LuckweU's  distinguished  music  career,  which  spans  more  than  50  years,  he  has  performed 
throughout  the  world  as  a soloist,  chamber  musician,  and  conductor.  Born  in  Australia,  he  played  with  the 
Melbourne  and  Sydney  Symphony  orchestras  for  four  years  before  leaving,  at  age  19,  for  England. 

After  playing  with  the  FlaUe,  Scottish  National,  and  Bournemouth  symphony  orchestras,  Mr.  Tuckwell  was 
appointed  as  Principal  Florn  with  the  London  Symphony  Orchestra.  During  his  13  years  with  the  orchestra, 
which  IS  a cooperative  orchestra  run  entirely  by  the  players,  he  was  elected  to  the  Board  of  Directors  and 
was  Chairman  of  the  Board  for  the  last  six  years.  Mr.  Tuckwell  resigned  from  the  orchestra  in  1968  to 
pursue  a career  as  horn  soloist  and  conductor,  and  m }anuarT  of  1997  he  gave  his  farewell  concerts  as  a horn 
soloist  with  the  Baltimore  Symphony  Orchestra. 

Mr.  Tuckwell  was  Chief  Conductor  of  the  Lasmanian  Symphony  ( )rchestra  for  four  years,  and  the  founding 
Music  Director  of  the  Maryland  Symphony  Orchestra  for  sixteen  years.  He  continues  to  have  an  active 
career  throughout  the  world,  guest  conducting,  teaching,  as  well  as  giving  lectures  and  masterclasses.  Fumre 
engagements  wiU  take  him  to  the  United  States,  Canada,  France,  Italy  and  Spam.  Last  year  he  was  appomted 
as  Distmguished  Visiting  Faculty  at  the  Peabody  Conseiwatory  of  VIusic  m Baltimore.  For  the  past  three 
years  he  has  servmd  on  the  Maryland  Humanities  Council. 

He  IS  the  recipient  of  many  awards  including  the  Companion  of  the  Order  of  Austraha,  Officer  of  the  Order 
of  the  British  Empire,  the  George  Peabody  Medal  for  Outstanding  Contributions  to  Music  m America, 
Fellow  of  the  Royal  College  of  Music,  Fellow  of  the  Royal  Society  of  the  Arts,  and  Honoraty^  Doctor  of 
Music  from  the  Umversitv  of  Sydney.  He  is  also  an  Honorary  Member  of  both  the  Royal  Academy  and 
Guildhall  School  of  Music  in  London.  In  1968  he  was  awarded  the  prestigious  Andrew  White  Medal  from 
Loyola  College.  Mr.  Tuckwell  has  also  received  three  Grammy  Nominations. 


Dawn  Upshaw,  Soprano 

Admu'ed  for  her  uncommon  musicality  and  for  the  unaffected  beauty  of  her  singing,  Dawn  Upshaw  is 
further  esteemed  for  having  paved  a career  path  that  is  wholly  her  own.  The  integrity  and  freshness  of 
conception  that  mark  her  choice  of  repertory  and  her  interpretations  have  made  her  a model  for  a new 
generation  of  singer. 

Applauded  in  the  opera  houses  of  New  York,  Pans,  Salzburg,  and  Vienna  for  her  portrayals  of  the  great 
Mozart  roles,  she  is  equally  renowned  for  work  in  more  remote  corners  of  the  repertory — most  recently,  as 
the  title  character  in  Handel's  Theodora,  triumphantly  staged  in  Glvndebourne  by  Peter  Sellars.  This  season 
she  mrns  her  attention  to  two  new  roles. 

Already  a Susanna  of  the  first  rank,  she  now  takes  up  the  role  of  Cherubino  in  the  Metropolitan  Opera's  Te 
di  Figaro,  and  she  returns  to  Salzburg  as  the  heroine  in  a new  production,  by  Robert  Wilson,  of  Pelleas 
et  Melisande. 


Two-thirds  of  Ms  Upshaw's  calendar  each  season  is  set  aside  for  work  away  from  the  opera  stage — as  a 
chamber  musician,  with  major  orchestras,  and  in  the  recording  studio.  She  is  regarded  as  a consummate 
recitahst  and  it  reveals  much  about  Ms  Upshaw's  attitude  toward  music  making  that  her  recital  work  tends 
to  be  collaborative  in  nature,  resulting  in  several  mrportant  ongoing  partnerships.  Her  engagements  with 
James  Levine  over  the  years  have  led  to  a recording  of  Debussy  songs.  She  has  toured  with  Richard  Goode, 
and  both  Margo  Garrett  and  Gilbert  Kalish  are  also  long-standing  partners.  In  the  1995-96  season,  Ms 
Upshaw  commissioned  a staging  of  Bach's  cantata  BW\^  199  by  Peter  Sellars  as  part  of  a three  concert  series 
at  New  York's  92nd  St  'Y'  entitled  "Voices  of  the  Spirit."  She  rejoined  Mr.  Sellars  in  Pans  in  the  Fall  of  1996 
when  she  appeared  as  Anne  in  his  new  production  of  The  Rake's  Progress,  a role  she  subsequently  recorded. 

Deeply  involved  with  the  music  of  our  time,  Ms  Upshaw  is  a particular  champion  of  the  music  of  John 
Harbison,  though  he  is  only  one  of  a number  of  composers  who  have  written  for  her.  Her  advocacy  of 
contemporary  music  is  compeUingly  evident  in  a broad  range  of  solo  recordings,  among  which  are  several 
Grammy,  Gramophone,  and  Edison  prize  winning  discs. 

A famihar  performer  on  television,  Ms  Upshaw  has  been  a guest  of  former  President  Clinton  and  Mrs. 
Clinton  on  the  NBC  special,  "Christmas  in  Washington."  Phe  BBC  presented  a prime-time  telecast  of  her 
1996  London  Proms  Concert,  "Dawn  at  Dusk",  in  which  she  performed  music  of  American  music  theatre 
repertoty^ 

Ms  Upshaw  holds  a master's  degree  from  the  Manhattan  School  of  Music  and  an  honorary  doctorate  from 
her  alma  mater,  Illinois  Wesleyan  University. 

She  was  a winner  of  the  Young  Concert  Artists  auditions  and  the  Walter  M.  Naumburg  Competition,  and 
was  a member  of  the  Metropolitan  ( )pera  Young  ^\rtists  Development  Program. 

Pierre  Vallet,  Vocal  Coach 

Prench  pianist  Pierre  V aUet  is  currently  an  assistant  conductor  at  the  Metropolitan  Opera,  coaching  world- 
famous  opera  singers  as  well  as  its  group  of  emerging  young  artists.  He  has  also  sensed  regularly  as  coach  for 
the  New  Israeh  Opera,  the  Bastille  Opera  in  Pans,  and  the  Bolshoi  Pheater  in  Moscow  where  he  made  his 
unexpected  debut  as  a conductor  replacing  at  the  last  minute  the  ailing  conductor  in  a production  of  Manon. 
He  has  worked  with  some  of  the  world's  leading  conductors,  including  James  Levine,  Alain  Lombard,  Gary 
Bertini,  James  Conlon,  Julius  Rudel,  and  Bertrand  de  BUly.  With  Maestro  Seiji  Ozawa,  he  has  collaborated 
on  five  productions,  including  Fc  No^^e  di  Figaro  in  Japan  and  Fa/staff the  Tanglewood  Music  Center  last 


season. 


Highlights  of  this  season  include  Samson  et  Dali/a  at  the  Metropolitan  Opera,  Cosi  Van  Tutte  in  [ajian,  Don 
Carlo  in  Genoa,  Jenufa  at  the  Saito  Kinen  Festival.  He  will  also  assist  in  the  preparation  of  a solo  ana 
recording  of  Marcello  A.Ivarei^  for  Sony  Classical. 

As  an  accompanist,  Mr.  Vallet  has  cstabhshed  himself  in  regular  performances  with  Young  Concert  Artist 
winners  Kyoko  Saito  and  Maiwis  Martin  as  well  as  a special  appearance  with  Denyce  Graves  at  the  White 
House.  He  has  also  performed  at  New  York's  Lincoln  Center,  Fort  Worth's  Van  CHburn  Concert  Series,  and 
Boston's  Isabella  Stewart  Gardner  Museum  Concert  Series.  In  addition  to  maintaining  a private  studio  in 
New  York  City,  he  has  seiwed  on  the  faculty  of  khe  fuiUiard  School,  the  Ravinia  bestival,  the  International 
Vocal  Arts  Instimte,  and  also  gave  regular  masterclasses  at  the  New  England  Conserv^atory,  the  Cincinnati 
Conser\^atorv  of  Music,  the  University  of  Minnesota,  and  the  Houston  Grand  Opera  studio. 

Mr.  VaUet's  traming  spanned  many  countries.  In  addition  to  his  education  at  the  Pans  Consen^atoire 
National  Superieur  and  L'Ecole  Normale,  he  studied  in  Germany  and  London. 

Mr.  Vallet  is  the  Florence  Gould  Foundation  Resident  Artist  at  Tanglewood. 

Roger  Voisin,  Solfege 

It  would  seem  that  Roger  Voisin  grew  up  with  the  trumpet  and  the  Boston  Symphony  Orchestra.  Arriving 
in  this  countin'  from  Ins  native  France  when  he  was  eleven,  he  smdied  the  trumpet  with  liis  father,  Rene 
Loms  Voisin,  who  had  joined  the  BSO  in  1927.  Two  other  notable  French  trumpeters  in  the  Orchestra, 
Georges  Mager  and  Marcel  Lafossc,  also  contributed  to  Ins  sterling  musical  education.  Trained  in  the 
brilliant  formal  French  styde,  he  learned  the  superb  technique  and  cool,  sweet  sound  for  which  he  later 
became  famous.  Bostonians  even  benefited  from  the  exercises  Ins  father  assigned  him:  at  Esplanade 
Concerts,  he  would  play  the  French  army  signals  that  indicated  the  end  of  internnssion  to  the  audience  and 
the  orchestra. 

Arthur  Fiedler  eventually  invited  Roger  ^^olsln  to  join  the  Esplanade  Orchestra  and  then  the  Pops,  and  it 
was  at  Ins  recommendation  that  Serge  Koussevitzkv  auditioned  the  young  Voisin  and  asked  hmr  to  become 
a member  of  the  Boston  Svmphony.  At  seventeen  he  was  its  youngest  player;  he  and  Ins  father  made  a 
remarkable  duo  in  the  trumpet  section.  During  World  War  11,  Mr.  Voisin  served  in  the  United  States  Navy. 
He  then  returned  to  the  BSO  and  in  1952  became  principal  trumpet.  Perfornnng  on  a variety  of  modern 
valve  trumpets,  he  was  especially  noted  for  Ins  planng  of  Baroque  reperton-e  and  the  works  of  twentieth 
cenmrv'  composers,  such  as  Flmdennth  and  Dahl.  Fhrough  Ins  scries  of  solo  albums,  many  of  which 
included  first  recordings  of  various  Baroc]ue  and  Classical  works  for  trumpet,  Mr.  Voisin  greatly  influenced 
the  revival  of  interest  in  music  for  brass  instruments. 

He  retn-ed  from  the  Boston  Svmphony  in  1973,  but  he  remains  an  active  and  elegant  force  at  both 
Symphony  HaU  and  I’anglewood.  Fie  is  well  known  and  admired  by  members  of  the  audience,  players,  and 
students  alike,  and  he  continues  to  seive  as  an  invaluable  mentor  to  many  young  Fellows  of  the  Tanglewood 
Music  Center. 

Mr.  Voism  is  the  organizer  and  director  of  the  Boston  Svmphony  Brass  Ensemble,  and  former  chairman  of 
the  trumpet  department  of  the  New  England  Conseivatoty’.  He  was  Professor  of  Music,  conductor  of  the 
Boston  University  Repertoty  Orchestra,  Chamnan  of  the  Department  of  Woodwinds,  Brass,  and  Percussion 
at  Boston  University. 


Jay  Wadenpfuhl,  Horn 

)ay  Wadenpfuhl  was  born  into  a musical  family  and  became  a professional  horn  player  at  fifteen.  Mr. 
Wadenpfuhl  studied  at  the  University  of  Wisconsin-Madison,  where  he  earned  his  bachelor  and  master 
degrees  in  music,  majoring  in  horn  and  minoring  in  composition.  Me  has  also  completed  one  year's  work 
toward  his  Doctor  of  Musical  Arts  degree  at  North  Texas  State  University.  Before  joining  the  Boston 
Svmphony  Orchestra  in  1981,  he  was  a member  of  the  U.S.  Army  Band  in  Washington,  D.C.,  the  Morida 
Philharmonic,  the  Fort  Worth  Symphony,  and  the  National  Symphony  Orchestra.  He  currently  teaches  at 
Boston  University  and  the  New  England  Consen'atory  of  Music.  As  a member  of  the  NFB  Horn  Quartet, 
Mr.  Wadenpfuhl  recorded  an  album  in  memory  of  John  Barrows.  Released  in  1989,  the  album  includes  one 
of  Mr.  Wadenpfuhl's  latest  compositions,  Tectonica,  for  eight  horns  and  percussion.  'Ehe  NFB  Quartet 
recently  recorded  its  second  album,  with  internationally  known  horn  player  Barry  TuckweU,  to  include  the 
world  premiere  recording  of  Gunther  Schuller's  Inve  Pieces  for  Five  Florns  with  the  composer  conducting, 
as  well  as  a new  Wadenpfuhl  quartet  called  Textures.  With  [ohn  Wilhams  and  the  Boston  Pops  Orchestra, 
Mr.  Wadenpfuhl  premiered  the  Huntington  Horn  (ioncerto,  a piece  written  for  him  by  William  Thomas 
Mclvinley.  Mr.  Wadenpfuhl  continues  to  be  an  active  composer,  particularly  of  works  that  include  the  horn, 
and  he  has  been  a composer  and  lyricist  for  popular  and  jazz  songs  since  1966. 

Keisuke  Wakao 

Keisuke  Wakao  joined  the  Boston  Symphony  Orchestra  as  its  assistant  principal  oboist  in  the  fall  of  1990; 
he  had  previously  been  a member  of  the  New  World  Symphony  since  its  inaugural  season.  A native  of 
Tokyo,  Mr.  Wakao  received  his  performance  diploma  from  the  Manhattan  School  of  Music,  where  he 
served  on  the  faculty  following  his  graduation  in  1987.  Flc  performed  with  the  New  Japan  Philliarmonic 
under  Seiji  Ozawa  in  1985  and  made  his  concerto  debut  with  the  Fokvo  Symphony  Orchestra  under 
Kazuyoshi  Akiyama  in  the  summer  of  1989.  Since  that  time,  Mr.  Wakao  has  made  numerous  solo 
appearances,  including  performing  with  the  Boston  Pops  Orchestra  under  )ohn  Williams  m May  1994,  and 
the  Tokyo  (iity  Philharmonic  Orchestra  in  March  1997  and  September  1998.  In  1994  he  was  invited  to 
participate  in  the  chamber  music  division  of  the  Spoleto  Festival  in  Italy.  Fie  made  his  Tokyo  recital  debut  in 
September  1997,  and  performed  with  pianist  (ihristoph  Eschenbach  in  a recital  at  Sapporo's  Pacific  Festival 
in  |uly  1998.  At  the  Manhattan  School,  Mr.  Wakao  studied  with  joseph  Robinson,  principal  oboist  of  the 
New  York  Philharmonic,  with  whom  he  gave  a )oint  recital  in  Tokyo  in  1984.  While  a Fellow  at  the 
Tanglewood  Music  Center  in  1984  and  1987  he  studied  with  Alfred  Genovese  and  Ralph  Gomberg.  A 
finalist  in  the  1988  Lucarelli  International  Oboe  Ciompetition  at  Carnegie  Flail,  Mr.  Wakao  started  the 
Keisuke  Wakao  (iboe  Ciamp  in  Tokyo  in  1988  and  is  currently  on  the  faculty  of  the  New  England 
Conseiwatory  of  Music. 

Andre  Watts,  Piano 

y\ndre  Watts  burst  upon  the  music  world  at  the  age  of  16,  when  Leonard  Bernstein  chose  him  to  make  his 
debut  with  the  New  York  Philharmonic  in  their  Young  People's  (Concerts,  broadcast  nationwide  on  CBS- 
T\^.  Only  two  weeks  later,  Bernstein  asked  him  to  substitute  at  the  last  minute  for  the  ailing  Glenn  Gould  in 
performances  of  Liszt's  E-flat  Concerto  with  the  New  York  Philharmonic,  thus  launching  his  career  in 
storybook  fashion.  More  than  30  years  later,  Andre  Watts  remains  one  of  today's  most  celebrated  and 
beloved  superstars.  His  performances  each  year  with  the  world's  great  orchestras  and  conductors  and  his 
sold-out  recitals  and  appearances  at  the  most  prestigious  international  festivals  bring  him  to  every  corner  of 
the  globe. 

Mr.  Watts  has  had  a long  and  frequent  association  with  television,  having  appeared  on  numerous  programs 
produced  by  PBS,  the  BBC,  and  the  Arts  and  Fintertainment  NeUvork,  performing  with  the  New  York 
Philharmonic,  Boston  Symphony,  Philadelphia  Orchestra,  Mostly  Mozart  Festival  Orchestra,  and  the 
Chamber  Music  Society'  of  Lincoln  Center,  among  others.  Flis  1976  New  York  recital,  aired  on  the  program 
Vjve  From  Fincoln  Center,  was  the  first  full-length  recital  broadcast  in  the  histoiy  of  television  and  his 
performance  at  the  38th  Casals  Festival  in  Puerto  Rico  was  nominated  for  an  Emmy  Award  m the  category 
of  Outstanding  Individual  Achievement  in  Cultural  Programming. 


In  addition  to  his  regular  visits  to  the  major  summer  music  festivals  including  Ravinia,  Tanglewood, 
Saratoga,  the  Mann  Music  Center,  Mostly  Mozart,  and  the  1 IoU)^vood  Bowl,  Andre  Watts'  recent 
engagements  include  appearances  with  the  New  York  Philharmonic,  Philadelphia  Orchestra  and  the 
Chicago,  San  Francisco,  National,  Detroit,  Dallas,  Indianapohs  and  Seattle  symphonies,  the  NHK 
Symphony  Orchestra  in  Tokyo,  as  well  as  recitals  throughout  the  country. 

During  the  2001-02  season,  he  performs  with  the  Los  Angeles  Philharmonic,  the  St.  Louis,  Pittsburgh, 
Atlanta,  Houston,  Dallas,  Milwaukee  and  New  jersey  symphonies;  tours  Europe  with  the  Baltimore 
Symphony  under  the  baton  of  Yuri  Temirkanov  with  performances  in  the  UK,  Paris  and  Vienna;  and  plays 
recitals  at  the  Kennedy  Center,  the  new  Regional  Performing  Arts  Center  in  Philadelphia,  and  at  Cornell  and 
Princeton  umversities. 

An  active  recording  artist,  Mr.  Watts'  latest  release  features  both  Liszt  piano  concertos  and  MacDowell's 
Concerto  No.  2 with  the  Dallas  Symphony  Orchestra  led  by  Andrew  Litton,  on  the  Telarc  label,  lliis 
follows  his  critically  acclaimed  debut  disc  for  Telarc  which  included  I’chaikovsky's  Concerto  No.  1 and 
Saint-Saens  Concerto  No.  2 with  the  Adanta  Symphony,  conducted  by  Yoel  Levi.  Additionally,  his 
discography  of  solo  recordings  includes  The  Chopin  Keatal  (named  CD  of  the  month  by  Stereo  Review)  and 
The  Schubert  Keatal,  both  on  the  Angel/EMl  label.  His  is  also  included  in  the  Great  Tiamsts  of  the  20  th  Century 
series  on  Pliihps. 

A much-honored  artist  who  has  played  before  royalty  in  Europe  and  heads  of  government  in  nations  all 
over  the  world,  Andre  Watts  was  selected  to  received  the  Aver}^  Fisher  Prize  in  1988.  At  age  26,  he  was  the 
youngest  person  ever  to  receive  an  Honorary  Doctorate  from  Yale  University,  and  ha  has  since  received 
numerous  such  honors  from  highly  respected  schools  including  the  Lhiiversity  of  Pennsylvania,  Miami 
Umversity  of  Ohio,  Albright  College,  Brandeis  University,  Trinity  College,  and  The  juiUiard  School  of 
Music.  In  1984,  the  Peabody  Conseiwatory  of  John  Flopkins  Lhiiversity  honored  lum  with  its  Distinguished 
Alumni  Award,  and  in  May  1997  his  Ahiia  Mater  again  recognized  Ins  accomphshments  by  presenting  him 
with  an  Honorary'  Doctorate  degree.  Since  the  beginning  of  the  2()()0-01  season,  he  has  been  Artist-in- 
Residence  at  the  University  of  Maryland. 

John  Williams,  Laureate  Conductor,  Boston  Pops  Orchestra 

In  january  1980  john  WiUiams  was  named  nineteenth  Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  He  assumed  the  title  of  Boston  Pops  Laureate  Conductor  following  his  retirement  in 
December  1993  and  currently  holds  the  title  of  Artist-in-Residence  at  Tanglewood.  Mr.  Williams  was  born 
in  New  York  and  moved  to  Los  Angeles  with  his  family  in  1948.  I'here  he  attended  UCLA  and  studied 
composition  privately  with  Mario  Castelnuovo- Fedesco.  After  seiwice  in  the  Air  Force,  Mr.  Wilhams 
returned  to  New  York  to  attend  'Fhe  juiUiard  School,  where  he  studied  piano  with  Madame  Rosina 
Lhevinne.  While  in  New  York,  he  also  worked  as  a )azz  piamst,  both  in  clubs  and  on  recordings.  He  then 
went  back  to  Los  Angeles,  where  he  began  his  career  in  the  film  studios,  working  with  such  composers  as 
Bernard  Herrmann,  Alfred  Newman,  and  Franz  Waxman.  Fie  went  on  to  write  music  for  many  television 
programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work. 

john  Williams  has  composed  the  music  and  seiwed  as  music  director  for  nearly  eighty  films,  including 
Stepmom,  Saving  Private  Kyan,  yhnistad.  Seven  Years  in  Tibet,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindlers  List,  Jurassic  Park,  Home  Alone  and  Home  Alone  2,  Lar  and  Away,  JFK,  Hook,  Presumed  Innocent,  Porn  on 
the  Fourth  of  July,  the  three  Indiana  Jones  ftims.  The  Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  ofEastwick, 
E.T.  (the  Extra-Terrestrial),  Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy.  Jaws,  and  Goodbye, 
Mr.  Chips.  He  has  received  thirt\'-seven  Academy  Award  nominations,  more  than  any  other  living  person, 
and  has  been  awarded  five  Oscars,  one  British  Academy  Award,  seventeen  Grammys,  and  three  Golden 
Globes,  as  well  as  several  gold  and  platinum  records. 


In  addition  to  his  film  music,  Mr.  Williams  has  wnrtcn  many  concert  pieces,  including  two  symphonies,  a 
cello  concerto  premiered  by  Yo-Yo  Ma  and  the  Boston  Symphony  Orchestia  at  langlewood  in  1994, 
concertos  for  flute  and  violin  recorded  by  the  London  Symphony  Orchestra,  concertos  for  clarinet  and 
tuba,  and  a trumpet  concerto,  which  was  premiered  by  the  Cleveland  Orchestra  and  principal  trumpet 
Michael  Sachs  in  September  1996.  His  bassoon  concerto,  Ihe  ¥ive  Sacred  Trees,  which  was  premiered  by  the 
New  York  Philharmonic  and  principal  bassoon  )udith  LeClair  in  1995,  was  recorded  by  Mr.  Williams  with 
Ms.  LeClair  and  the  London  Svmphony  Orchestra  and  has  recently  been  released  on  Sony  Classical  to 
critical  acclaim.  In  addition,  Mr.  Williams  has  composed  the  well-known  NBC  News  theme  The  Mission, 
IJberty  Fanfare,  composed  for  the  rededication  of  the  Stame  of  Liberty,  We're  Tookin  Good!,  composed  for 
the  Special  Olympics  in  celebration  of  the  1987  International  Summer  Games,  and  themes  for  the  1984, 
1988,  and  1996  Summer  Olympic  games.  Another  recent  concert  work.  Seven  for  Tuck  for  soprano  and 
orchestra,  is  a seven-piece  song  cycle  based  on  the  texts  of  former  U.S.  Poet  Laureate  Rita  Dove.  Seven  for 
Tuck  was  given  its  world  premiere  by  the  Boston  Symphony  under  Mr.  Williams  with  soprano  Cynthia 
Haymon  in  )uly  1998  at  Tanglewood. 

Many  of  Mr.  WiUiams's  film  scores  have  been  released  as  recordings;  the  soundtrack  album  to  Star  Wars  has 
sold  more  than  four  million  copies,  making  it  one  of  the  most  successful  non-pop  albums  in  recording 
history.  Mr.  Williams's  highly  acclaimed  series  of  albums  with  the  Boston  Pops  Orchestra  began  in  1980  on 
the  Phihps  label,  for  which  he  recorded  Pops  in  Space,  Pops  on  the  March,  Aisfe  Seat,  Pops  Out  of  This  Worfd,  With 
a Song  in  My  Heart  (a  collaboration  with  soprano  )essye  Norman),  America,  1 he  Dream  Goes  On  (a  collection  of 
favorite  Americana),  Swing,  Swing,  Swing,  Pops  in  Ijwe,  Bj  Request...  (featuring  music  composed  by  John 
Wilhams),  Holst's  The  Pfanets,  Safute  to  Hoffywood,  and  an  all-Gershwin  album  entitled  Pops  by  George.  In  1990, 
)ohn  Williams  and  the  Boston  Pops  started  making  recordings  exclusively  for  the  Sony  Classical  label.  To 
date,  these  have  included  Music  of  the  Night  (an  album  of  contemporaiy  and  classic  show  tunes),  I Tove  a 
Parade  (a  collection  of  favorite  marches).  The  Spiefbergj  Wiffiams  Coffaboration  (featurmg  John  Williams's  music 
for  Steven  Spielberg's  films).  The  C^reen  Aibum  (which  includes  "Tins  Land  Is  Your  Land,"  "Simple  Gifts," 
and  "Theme  for  Earth  Day"),  a Christmas  album  entitled  Joy  to  the  Worfd,  an  album  of  music  by  George 
Gershwin,  Cole  Porter,  Richard  Rodgers,  and  )erome  Kern  entitled  Vnforgettabfe,  a tribute  to  Frank  Sinatra 
entitled  Night  and  Day,  an  album  featuring  music  by  John  Williams  and  Aaron  (kipland  entitled  Music  for  Stage 
and  Screen,  It  Don  t Mean  a Thing  If  It  Ain  t Got  That  Swing,  with  vocalist  Nancy  Wilson,  Wiffiams  on  Wiffiams-, 

The  Cfassic  Spiefberg  Scores,  and  Summon  the  Heroes,  the  title  track  of  which  was  the  official  theme  for  the  1996 
Summer  Olympics  in  Atlanta. 

Lawrence  Wolfe,  Assistant  Principal  Double  Bass,  Boston  Symphony  Orchestra 

Lawrence  Wolfe  joined  the  Boston  Symphony  Orchestra's  bass  section  in  1970,  becommg  the  orchestra's 
youngest  member  at  that  time;  he  was  named  assistant  principal  bass  of  the  Boston  Symphony  Orchestra 
and  principal  bass  of  the  Boston  Pops  Orchestra  during  the  1981-82  season.  A graduate  of  the  New 
England  Conser\^atoty^  of  Music,  Mr.  Wolfe  studied  double  bass  with  WiUiam  (Airtis,  Leshe  Martin,  and 
Gary  Karr.  As  a bellow  at  the  l anglewood  Music  Center,  he  was  awarded  the  Albert  Spauldmg  Prize  for  the 
most  promising  and  outstanding  instrumentahst.  1 le  is  now  a faculty  member  at  Boston  University,  the  New 
England  Conservator}^  of  Music,  and  Phe  Boston  Conseiwaton"  of  Music.  Represented  on  Titanic  Records 
by  his  album,  Tawrence  Woffe,  Doubfe  Ba.\s,  Mr.  Wolfe  has  appeared  as  soloist  at  (iarnegie  Recital  Hall,  Jordan 
Hall  in  Boston,  Kilbourne  Hall  in  Rochester,  and  at  Symphony  Hall,  where  he  has  been  soloist  with  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  Orchestra.  He  was  a judge  and  performed  widi  his  wife, 
soprano  Pamela  Wolfe,  at  the  International  Double  Bass  Competition  on  the  Isle  of  Man  in  England.  At  the 
invitation  of  the  Austrahan  Strmg  Peachers  Association,  Mr.  Wolfe  toured  the  major  cities  of  Australia, 
performmg  in  recital  and  teaching  masterclasses.  At  the  1988  convention  of  the  International  Institute  of  the 
String  Bass  in  Los  Angeles,  he  was  a recitalist,  judge,  and  arranger.  At  Disneyland  he  conducted  an  ensemble 
of  eighty  bass  players  in  his  own  arrangements  of  Disney  tunes. 


As  a composer,  Mr.  Wolfe  has  numerous  popular  songs  and  three  musicals  to  his  credit.  Ronald  heldman 
conducted  the  Boston  Pops  Esplanade  Orchestra  in  the  premiere  of  his  overture,  FreefatJ,  and  )ohn  Williams 
conducted  the  Boston  Pops  Orchestra  in  the  premiere  of  his  trumpet  concerto,  with  Timothy  Morrison  as 
soloist.  His  most  recent  composition  is  Prophecy  and  Joy,  a celebratory  piece  for  chorus  and  orchestra  to 
words  by  Walt  Whitman,  commissioned  by  the  MasteiAvorks  Chorale  for  their  fiftieth-anmversary  concert  at 
Symphony  HaU. 

Michael  Zaretsky,  Viola,  Boston  Symphony  Orchestra 

Born  in  the  former  Soviet  Union,  Michael  Zaretsky  graduated  from  the  Moscow  State  Conseiwator}'  cu/n 
laude.  He  began  his  career  as  a member  of  the  Moscow  Philharmonic  String  (,)uartet  and  later,  of  the 
Moscow  Radio  and  T\^  Symphony  Orchestra.  After  immigrating  to  Israel,  Mr.  Zaretsky  became  prmcipal 
violist  of  the  Jerusalem  Broadcasting  Symphony  Orchestra  and  a soloist  of  the  Israeli  Radio.  Leonard 
Bernstein  heard  hmi  play  and  brought  him  to  Panglewood.  Wliile  a Fellow  of  the  Tanglewood  Music  Center 
in  1973,  he  successfully  auditioned  for  the  Boston  Symphony  Orchestra.  Active  as  a performer  in  solo 
recitals  and  chamber  music  concerts,  Mr.  Zaretsky  has  also  appeared  as  a soloist  with  different  symphony 
and  chamber  orchestras.  He  is  a member  of  the  faculty  at  Boston  University  and  is  a member  and  soloist  of 
the  Ars  Poetica  Chamber  Orchestra,  composed  of  internationally  acclaimed  musicians.  Mr.  Zaretsky 
regularly  performs  in  Japan,  where  he  recorded  two  compact  discs.  Mr.  Zaretsky  made  a recording  of 
Russian  music  for  viola  and  piano  with  pianist  Xak  Bjcrken  for  the  xMlTONA  label;  this  recording,  Plack 
Snow,  was  included  on  Fanfare  Magazine's  "Want  List"  for  1999.  Fits  most  recent  recording  on  ARTONA, 
entitled  Pack,  Bach,  and  Bach,  with  harpsichordist  Marina  Minkin,  was  released  in  September  1999,  and  has 
also  been  highly  praised.  His  latest  ARTONA  release.  Singular  Voices:  Brahms,  Schumann  and  the  Viola,  with 
pianist  Xak  Bjerken  and  mezzo-soprano  Pamela  Delall,  was  released  in  December  2000. 
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2002  season 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 

2002  Artist  Faculty 
Boston  Symphony  Orchestra 

Members  ot  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec- 
tional rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


Conductors.  Tanglewood 
Music  Center  Orchestra 
Seiji  Ozawa 
James  Conlon  * 

Harry  L.  and  Nancy  Lurie 
Marks  Tanglewood Artist-in- 
Residence 
Federico  Cortese 
Hans  Graf  * 

"guest  faculty,  conducting  program 

The  liiilliard  Quartet  Seminar 
The  Juilliard  String  Quartet: 
Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Steven  AnseD,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Faculty  artist  funded  by  The 
William  and  Flora  Hewlett 
Foundation 

Andrew  Jennings,  violin 
Marcy  Rosen,  cello 

Chamber  Music 
Emanuel  Ax,  piano 
Berkshire  Master  Teacher  Chair 
Norman  Fischer,  cello 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Joseph  Kalichstein,  piano 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joel  Smirnoff,  violin, 
head  of  string  studies 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Barry  Tuckwell,  horn 


Composition  and 
Contemporary  Music 
Stefan  Asbury,  conductor 
Surdna  Foundation  Master 
Teacher  Chair 

Michael  Gandolfi,  composition 
program  coordinator 
Barbara  LaMont  Master  Teacher 
Chair 

Osvaldo  Golijov 
Steven  Mackey 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Ludovic  Morlot,  guest 
conductor.  Festival  of 
Contemporary  Music 
Kaija  Saariaho 

Bright  Sheng,  director.  Festival 
of  Contemporary  Music 

Conducting 

Robert  Spano,  director  of 
conducting  studies 
on  leave  of  absence,  summer  2002 
Grant  Llewellyn 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs,  Henry 
Wheeler 

Michael  Morgan 
Faculty  artist  funded  by  The 
William  and  Flora  Hewlett 
Foundation 
Vytas  Baksys,  piano 
Ford  LaUerstedt,  score  reading 
and  analysis 

Seminar  in  Bach  Performance 
Craig  Smith,  conductor  and 
project  director 
Michael  Beattie,  keyboards 
Jane  Bryden,  soprano 
Suzanne  Cleverdon,  organ 
John  Harbison,  composer 
Rose  Mary  Harbison,  violinist 
Leonard  Matezynski,  viohst 
and  co-director 
Peggy  Pearson,  oboe 
Shannon  Snapp,  cello 


Vocal  Music  and  Opera 
Marc  Astafan,  stage  director 
Phyllis  Curtin,  soprano 
Charles  E.  Culpepper 
Foundation  Master  Teacher 
Chair 

Alyssa  Dodson,  movement 
Kenneth  Griffiths, 
vocal  music  coach 
Dennis  Helmrich, 
vocal  music  coach 
Kayo  Iwama,  vocal  music  coach 
and  program  coordinator 
Karl  Paulnack,  vocal  music 
coach 

Lucy  Shelton,  soprano 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 

Alan  Smith,  vocal  music  coach 
Ian  Strasfogel,  stage  director 
Pierre  Vallet,  vocal  music 

Visiting  Artists  and 
Special  Guests 
Chamber  and  Instrumental 
Music: 

Andre  Watts 
Composition: 

John  Oliver,  conductor, 
Tanglewood  Festival  Chorus, 
choral  composition  project 
John  Williams 
Conducting: 

Roberto  Abbado 
Rafael  Friihbeck  de  Burgos 
Jeffrey  Tate 
Roger  Voisin,  solfege 
Music  Education: 

Eric  Booth 
Vocal  Music: 

Matthias  Goerne,  baritone 
Eleanor  Naylor  Dana  Visiting 
Artist 

Dawn  Upshaw,  soprano 


2002TANGLEWOOD  MUSIC  CENTER 


Violin 

Jocelyn  Adelman,  Arlington,  VA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Keiko  Araki,  Vancouver,  BC,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Dale  Barltrop,  Brisbane,  Queensland,  Australia 
Starr  Foundation  Fellowship 
Kathryn  Bennett,  Vernon,  CT 
Rapaporte  Foundation  Fellowship 
Reuben  Blundell,  Sydney,  Australia 
Clarice  Neumann  Fellowship 
Sasha  Callahan,  Portland,  OR 
Edward  G.  Shufro  Fund  Fellowship 
Julia  Cash,  Louisville,  KY 

Gerald  Gelbloom  Memorial  Fellowship/ 

Mr.  and  Mrs.  Jerry  Waxberg  Fellowship 
Gillian  Clements,  Chapel  Hill,  NC 
Eunice  Cohen  Memorial  Fellowship 
Brian  Fox,  Seattle,  WA 
Stokes  Fellowship 

Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Mayumi  Hasegawa,  Osaka,  Japan 
Alfred  E.  Chase  Fellowship 
Lelia  lancovici,  Bucharest,  Romania 
Lenore  S.  and  Alan  SagnerFellowship/ 

Trust  for  Mutual  Understanding  Fellowship 
Nelly  IGm,  University  Place,  WA 
Anna  Sternberg  £sf  Clara  J.  Marum  Fellowship 
Shin-young  Kwon,  Seoul,  Korea 
Anonymous  Fellowship 
Valerie  Li,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Leith  Fellowship 
Lydia  Lui,  St.  Paul,  MN 
BSAV/Carrie  L.  Peace  Fellowship 
Elizabeth  Mahler,  Amherst,  NY 
Country  Curtains  Fellowship 
Etien  Meneri,  Beer  Sheva,  Israel 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Kaoru  Orimo,  Chiba-city,  Japan 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Eun  Park,  Seoul,  Korea 
Claire  and  Millard  Pryor  Fellowship 
Yoo-Sun  Park,  Old  Tappan,  NJ 
Daphne  Brooks  Prout  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Marc  Rovetti,  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 
Holly  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 
Shieh-Jian  Tsai,  Taipei,  Taiwan 
Donald  Law  Fellowship 
Calvin  Tsang,  Chicago,  IL 
Dr.  John  Knowles  Fellowship 
Yuriko  Yasuda,  Sapporo,  Japan 
Edward  S.  Brackett  Jr.  Fellowship 

Viola 

Setareh  Beheshti,  Lubbock,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Colin  Garner,  Littleton,  CO 
Judy  and  Simeon  Brinberg  Fellowship/TMC  Fellowship 


Glenda  Goodman,  Silver  Spring,  MD 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Dana  Hansen,  West  Barnstable,  MA 
James  A.  Macdonald  Foundation  Fellowship 
Hillary  Herndon,  Englewood,  CO 
Harold  G.  Colt  Jr.  Memorial  Fellowship 
Caroline  M.  Johnston,  Acton,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Michael  Larco,  New  York,  NY 
Charles  L.  Read  Foundation  Fellowship 
Erin  Nolan,  San  Jose,  CA 
Harry  and  Mildred  Remis  Fellowship 
Sarah  Okura,  Ome,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/Mr.  and  Mrs. 
David  B.  Arnold  Jr.  Fellowship 
Bradley  Ottesen,  Davenport,  lA 
Haskell  and  Ina  Gordon  Fellowship 
Laura  Vallejo,  Pamplona,  Spain 
Jane  W.  Bancroft  Fellowship 
Jonathan  Vinocour,  Rochester,  NY 
Darling  Family  Fellowship 
Matt  Young,  Hopkinsville,  KY 
Morris  A.  Schapiro  Fellowship 
Ylvali  Zilliacus,  London,  England 
English  Speaking  Union  Fellowship/Mr.  and  Mrs. 
Thomas  T.  McCain 

CeUo 

Emmanuelle  Beaulieu  Bergeron,  Montreal,  QC, 
Canada 

Lia  and  William  Poorvu  Fellowship 
Semiramis  Costa,  Paraiba,  Brazil 
Harry  and  Marion  Dubbs  Fellowship/TMC  Fellowship 
Marilyn  deOliveira,  Porto  Alegre,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowship 
Guy  Fishman,  Westborough,  MA 
James  and  Caroline  Taylor  Fellowship 
Keira  Fullerton,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 
Ashley  Garritson,  Elsah,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Jie  Jin,  Nanjing,  China 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Daniel  Katz,  Skokie,  IL 
Ethel  Barber  Eno  Scholarship/Lucy  Lowell 
(1860  -1949)  Fellowship 
Adelle-Akiko  Kearns,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Friederike  Kienle,  Stuttgart,  Germany 
Dr.  Marshall  N Fulton  Memorial  Fellowship/ 

TMC  Fellowship 

Marie-Thais  Levesque,  Rimouski,  QC,  Canada 
Ruth  S.  Morse  Fellowship 
Nerina  Mancini,  Basel,  Switzerland 
Stanley  Chappie  Fellowship 
Milena  Mateeva,  Plovdiv,  Bulgaria 
Naomi  and  Philip  Kruvant  Fellowship/ 

Trust  for  Mutual  Understanding  Fellowship 
Ru-Pei  Yeh,  Taipei,  Taiwan 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

TMC  Fellowship 

Bass 

David  Campbell,  Sydney,  N.S.W.,  Australia 
George  and  Ginger  Elvin  Fellowship 


Matthew  Heller,  Tacoma,  WA 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Michelle  Herrera,  Milwaukie,  OR 
Steve  and  Nan  Kay  Fellowship 
Sarah  Hogan,  St.  Louis,  MO 
Jan  Brett  and  Joe  Heame  Fellowship 
Ben  Levy,  Denver,  CO 
Pokross/Fiedler/Wasserman  Fellowship 
Brian  Perry,  Oklahoma  City,  OK 
Susan  Kaplan  and  Ami  Trauher  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Tappan  Dixey  Brooks  Memorial  Fellowship 

Flute 

David  Buck,  Swarthmore,  PA 
Morningstar  Family  Fellowship/Selma  Pearl  and 
Susan  and  Richard  Grausman  Fellowship 
Ann  Choomack,  Lebanon,  TN 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Alice  K.  Dade,  Hopkinsville,  KY 
William  Randolph  Hearst  Foundation  Fellowship 
Whitney  Hanes,  Roanoke,  VA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

Taco  Inc.  Fellowship 

Oboe 

James  Button,  Melbourne,  Australia 
Augustus  Thorndike  Fellowship/William  E.  Crofut 
Family  Scholarship 
Sara  Kramer,  New  Haven,  CT 
Fernand  Gillet  Memorial  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Rita  Meyer  Fellowship 

Lamija  Talam,  Sarajevo,  Bosnia-Hercegovina 
Steinberg  Fellowship/T 'ust  for  Mutual  Understanding 
Fellowship 

Clarinet 

Charisse  Graves,  Hutchinson,  KS 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Andrea  Levine,  Queens,  NY 
Edwin  td  Elaine  London  Family  Fellowship 
Agnes  Marchione,  Haddonfield,  NJ 
Aso  and  Arlene  Tavitian  Fellowship 
Ralph  Skiano,  Alexandria,  VA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

TMC  Fellowship 

Bass  Clarinet 

Louis  DeMartino,  Staten  Island,  NY 
Sydelle  and  Lee  Blatt  Fellowship 

Bassoon 

Ben  Hoadley,  Takapuna,  New  Zealand 
Denis  & Diana  Osgood  Tottenham  Fellowship/ 

Otto  Eckstein  Family  Fellowship 
Matthew  Lano,  Ellicott  City,  MD 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Kandell  Family  Fellowship 
Laurel  Sharp,  Johnstown,  OH 
Sherman  Walt  Memorial  Fellowship/Otto  Eckstein 
Family  Fellowship 
John  Tomkins,  Troy,  OH 
Robert  G.  McClellan,  Jr.  lA  IBM  Matching  Grants 
Fellowship 

Horn 

Lisa  Conway,  Philadelphia,  PA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 


Hazel  Dean  Daris,  St.  Paul,  MN 
Blantyre  Fellowship 
Gabrielle  Finck,  Chicago,  IL 
Clowes  Fund  Fellowship 
Eric  Reed,  Evansville,  IN 
Evelyn  S.  Nef  Fellowship 
Sarah  Watkins,  Springfield,  MO 
Dr.  Robert  M.  Crowell  Fellowship 
Jeanne  Wiesman,  Greenwood  IN 
Judy  Gardiner  Fellowship 

Trumpet 

Guillaume  Couloumy,  Limoges,  France 
Florence  Gould  Foundation  Fellowship 
Thomas  Cupples,  Boston,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Dan  and  Gloria  Schusterman  Fellowship 
Mark  Emery,  Portiand,  OR 
Frelinghuysen  Foundation  Fellowship 
Oscar  Montoya,  San  Ramon-Alajuela,  Costa  Rica 
Armando  A.  Ghitalla  Fellowship 
Andrew  Sorg,  Piscataway,  NJ 
Andre  Come  Memorial  Fellowship 

Trombone 

James  Campbell,  Sydney,  Australia 
John  F.  Cogan,  Jr.  Fellowship 
Joseph  McEttrick,  Milton,  MA 
Bay  Bank/BankBoston  Fellowship 
Unai  Urrecho,  Arrasate,  Spain 
Friends  of  Armenian  Culture  Society  Fellowship 

Bass  Trombone 
PhiUip  Freeman,  Houston,  TX 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 

Tuba 

Tom  McCaslin,  Regina,  SK,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Harp 

Maria  Luisa  Rayan,  Concepcion  del  Uruguay,  Entre 
Rios,  Argentina 

Omar  Del  Carlo  Tanglewood  Fellowship 
Julie  Smith,  Hastings,  NE 
John  and  Susanne  Grandin  Fellowship/ 

Kathleen  Hall  Banks  Fellowship 

Timpani/Percussion 

Ian  Antonio,  Albany,  NY 
Mr.  and  Mrs.  Jay  Marks  Fellowship/TMC  Fellowship 
Daniel  Bauch,  Boxborough,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
William  Klymus,  Plano,  TX 
J.  Arthur  and  Angela  Goldberg  Fellowship/ 

TMC  Fellowship 

Mathew  Masie,  Holbrook,  NY 
Surdna  Foundation  Fellowship 
Eric  Shin,  Adanta,  GA 
Annette  and  Vincent  O'Reilly  Fellowship 
Adam  WaUstein,  Newfane,  VT 
Abe  and  Irene  Pollin  Fellowship/TMC  Fellowship 

Piano 

Jacob  Greenberg,  SkiUman,  NJ 
Paul  Jacobs  Memorial  Fellowship 
Daniela  Mineva,  Plovdiv,  Bulgaria 
R.  Armory  Thorndike  Fellowship/Trust  for  Mutual 
Understanding  Fellowship 


I: 


Yukiko  Sekino,  Lexington,  MA 
Marie  Gillet  Fellowship 

Ralph  Van  Raat,  Bussum,  The  Netherlands 
Velmans  Foundation  Fellowship 
Aaron  Wunsch,  Brookfield,  W1 
Billy  Joel  Keyboard  Fellowship 
Jennifer  Yeo,  Troy,  OH 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

TMC  Fellowship 

Voice 

Rochelle  Bard,  Worcester,  MA 
Dr.  Norman  Solomon  and  Dr.  Merwin  Geffen 
Fellowship/Richard  F.  Gold  Memorial  Scholarship 
Eudora  Brown,  Santa  Barbara,  CA 
Leo  L.  Beranek  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 
Leah  Jansizian  Memorial  Scholarship/Stephen  and  Persis 
Morris  Fellowship 
Leena  Chopra,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship/TMC  Fellowship 
Jesse  Clark,  Toronto,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizheth  Krupp  Fellowship 
Bruno  Cormier,  Cheticamp,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Amanda  Forsythe,  Lloyd  Harbor,  NY 
Annette  and  Vincent  O'Reilly  Fellowship 
Tracey  Gorman,  Springfield,  MN 
Hannah  and  Raymond  Schneider  Fellowship 
C.  Heather  Holland,  Poplar  Bluff,  MO 
Pearl  and  Alvin  Schottenfeld  Fellowship  in  honor  of  his 
hirthday/TMC  Fellowship 
Stacie  Horlick,  Pickering,  ON,  Canada 
Jerome  Zipkin  Fellowship/Mary  H.  Smith  Scholarship 
Daniel  Hoy,  Stroudsburg,  PA 
Harold  and  Thelma  Fisher  Fellowship 
Byungwoo  Kim,  Pusan,  Korea 
Cynthia  L.  Spark  Scholarship/ 

Mr.  and  Mrs.  William  F.  Allen  Jr.  Fellowship 
Valerie  MacCarthy,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
John  McMunn,  San  Francisco,  CA 
Northern  California  Fellowship 
Joshua  Parrillo,  North  Scituate,  RI 
Berkshire  Life  Insurance  Company  Fellowship/ 

Tisch  Foundation  Scholarship 
Melissa  Schiel,  Toronto,  ON,  Canada 
Dale  and  Anne  Fowler  Fellowship/ 

Stuart  Haupt  Scholarship 
Eric  Shaw,  Toronto,  ON,  Canada 
June  Vgelow  Fellowship/TMC  Fellowship 
Tamuz  Shiran,  Tel  Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Cameron  Smith,  Pleasantville  NY 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship/ 

Robert  S.  Kahn  Fellowship 
Erin  Smith,  Austin,  TX 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Patricia  Plum  Wylde  Fellowship 
Hugo  Vera,  El  Paso,  TX 
Eugene  Cook  Scholarship/Abby  and  Joe  Nathan 
Fellowship 

John  Zuckerman,  Palos  Verdes  Estates,  CA 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 


Vocal  Piano 

Benjamin  Binder,  Melville,  NY 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Alison  d’Amato,  Winthrop,  MA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Caleb  Harris,  Gruver,  TX 
Nat  Cole  Memorial  Fellowship/Sue  and  David  Rudd 
Fellowship 

Sandra  Seunghae  Lee,  Chicago,  IL 
Stephanie  Morris  Marryott  & Franklin  J.  Marryott 
Fellowship 

Michael  Schuetze,  Dresden,  Germany 
Felicia  Montealegre  Bernstein  Fellowship/ 

TMC  Fellowship 

Kathryn  TremiUs,  Owen  Sound,  ON,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Michael  Djupstrom,  White  Bear  Lake,  MN 
DeWitt  and  Wallace- Reader's  Digest  Fund  Fellowship 
Avner  Dorman,  Ramot-Hasharon,  Israel 
Hannah  H.  Schneider  Birthday  Fellowship 
Soren  Nils  Eichberg,  Copenhagen,  Denmark 
Stuart  and  Susanne  Hirshfield  Fellowship/William  R. 
Housholder  Fellowship 
James  Lee  III,  Benton  Harbor,  MI 
Seiji  Ozawa  Fellowship 
Florian  Maier,  Landshut,  Germany 
Leonard  Bernstein  Fellowship 
Jeff  Myers,  Fremont,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Tian  Zhou,  Shang  Hai,  China 
Margaret  Lee  Crofts  Fellowship 

Conducting 

Scott  Parkman,  Nederland,  TX 
Edward  and  Joyce  Linde  Fellowship/ 

Maurice  Abravanel  Scholarship 

Conducting  Class  Members 

Laura  Jackson,  Newmarket,  NH 
William  & Mary  Greve  Foundation-John  J.  Tommaney 
Memorial  Fellowship 
Bryan  Nies,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Daniel  Alfred  Wachs,  Tiburon,  CA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/Ruth 
and  Jerome  Sherman  Memorial  Fellowship 

Library 

Alastair  Fray,  Mercer  Island,  WA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  young 
musicians  drawn  from  recent  TMC  alumni,  who  have 
distinguished  themselves  in  the  performance  of  new 
music.  During  the  TMC  season  these  artists  will  con- 
centrate almost  exclusively  on  this  literature,  performing 
works  by  the  TMC  composition  fellows  and  works 
demanding  lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous  grant 
from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 
Yonah  Zur,  violin,  Jerusalem,  Israel 
Caroline  Pliszka,  violin.  Spring,  TX 
Robert  Meyer,  viola.  New  Rochelle,  NY 
Mickey  Katz,  cello,  Ramat  Gan,  Israel 
Kai-Yun  Lu,  clarinet,  Taipei,  Taiwan 
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(Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  1 lall.) 


Sunday,  June  30,  at  10  a.m. 

TMC  Chamber  Music  Concert 

Sunday,  June  30,  at  8:30  p.m. 

BACH  Arias 

Monday,  July  1,  at  12:30  p.m.  (Theatre) 
Steinway  Series  Piano  Recital 

Monday,  July  1,  at  6 p.m. 

Opening  Exercises  (free  admission;  open  to 
the  public) 

Tuesday,  July  2,  at  5 p.m.  and  8:30  p.m. 
Wednesday,  July  3,  at  5 p.m.  and  8:30  p.m. 
TMC  String  Quartet  Marathon 

Saturday,  July  6,  at  11  a.m. 

Youth  Concert  (free  admission) 

Sponsored  by  K.B.  Toys 

Saturday,  July  6,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 

Sunday,  July  7,  at  10  a.m. 

TMC  Chamber  Music  Concert 

Sunday,  July  7,  at  8:30  p.m. 

TMC  Vocal  Chamber  Music  Concert 
Monday,  July  8,  at  12:30  p.m.  (Theatre) 
Steinway  Series  Piano  Recital 

Monday,  July  8,  at  8:30  p.m. 

TMC  Chamber  Music  Concert 

Friday,  July  12,  at  8:30  p.m.*  (Shed) 
CELEBRATING  SEIJI 
The  Leonard  Bernstein  Concert 
To  benefit  the  Tanglewood  Music  Center 
Made  possible  by  generous  endowments  established  in 
perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 

TMC  ORCHESTRA 

SEIJI  OZAWA  and  FEDERICO  CORTESE 
{Bernstein),  conductors 
MSTISLAV  ROSTROPOVICH,  ceUo 
BERNSTEIN  Overture  to  Candide 
DVORAK  Cello  Concerto 
BRAHMS  Symphony  No.  1 

Saturday,  July  13,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 

Sunday,  July  14,  at  10  a.m. 

TMC  Chamber  Music  Concert 

Sunday,  July  14,  at  8:30  p.m. 

TMC  Vocal  Music  Concert 

Monday,  July  15,  at  12:30  p.m. 

(Chamber  Music  Hall) 

TMC  Harp  Recital 


Friday,  July  19,  through  Thursday,  July  25 
FESTIVAL  OF  CONTEMPORARY  MUSIC 
Bright  Sheng,  Director 

Made  possible  by  the  generous  support  of  Dr.  Raymond 
and  Hannah  H.  Schneider  with  additional  support 
through  grants  from  the  National  Endowment  for  the 
Arts,  the  Helen  F.  Whitaker  Fund,  the  Aaron  Copland 
Fund  for  Music  and  the  Fromm  Music  Foundation. 
Complete  program  information  available  at  the 
Main  Gate. 

Saturday,  July  20,  at  2:30  p.m.  (Theatre) 

TMC  Vocal  Chamber  Music  Concert 
A Celebration  of  American  Art  Song:  A musical 
tribute  to  soprano  Phyllis  Curtin 

Saturday,  July  20,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 

Saturday,  July  27,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 

Sunday,  July  28,  at  10  a.m. 

TMC  Chamber  Music  Concert 
Sunday,  July  28,  at  8:30  p.m. 

TMC  and  Tanglewood  Festival  Chorus 
Collaboration 

A program  of  new  works  for  small  chorus  by  TMC 
Fellowship  Composers,  featuring  members  of  the 
Tanglewood  Festival  Chorus 

Tuesday,  July  30,  at  8:30  p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events  begin  at  2 p.m. 

Complete  program  information  available  at  the 
Main  Gate. 

Gala  concert  at  8:30  p.m.  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON 
POPS  ORCHESTRA 
JOHN  WILLIAMS  and  HANS  GRAF 
{Ravel),  conductors 
RAVEL  Daphnis  et  Chlof  Suite  No.  2 
WILLIAMS  Music  from  Harry  Potter  and  the 
Sorcerer’s  Stone 

TCHAIKOVSKY  1812  Overture 

Sponsored  by  Filene's 

Saturday,  August  3,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 

Sunday,  August  4,  at  10  a.m. 

TMC  Chamber  Music  Concert 

Sunday,  August  4,  at  8:30  p.m. 

TMC  Chamber  Music  Concert 

Monday,  August  5,  at  6 p.m. 

TMC  Prelude  Concert 


Trrirrin  tt 


Monday,  August  5,  at  8:30  p.m. 

The  Phyllis  and  Lee  Coffey  Memorial  Fund 
Concert 

TMC  VOCAL  FELLOWS  & ORCHESTRA 
STEFAN  ASBURY  {Stravinsky), 

SCOTT  PARKMAN  {Haydn)  and 
JOEL  SMIRNOFF  {Satie),  conductors 
IAN  STRASFOGEL,  director 
HAYDN  Symphony  No.  6 in  D,  Le  Matin 
STRAVINSKY  Renard 
HAYDN  Symphony  No.  7 in  C,  Le  Midi 
SATIE  Socrate 

Saturday,  August  10,  at  1 1 a.m. 

Youth  Concert  (free  admission) 

Sponsored  by  Berkshire  Bank 
Saturday,  August  10,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 

Sunday,  August  11,  at  10  a.m. 

TMC  Chamber  Music  Concert 

Monday,  August  12,  at  12:30  p.m.  (Theatre) 
Steinway  Series  Piano  Recital 
Monday,  August  12,  at  8:30  p.m. 

TMC  VOCAL  FELLOWS  Sc  ORCHESTRA 
FEDERICO  CORTESE  {Bernstein)  and 
SCOTT  PARKMAN,  conductors 
MARC  ASTAFAN,  director 
HAYDN  Symphony  No.  8 in  G,  Le  Soir 
STRAVINSKY  Pulcinella  Suite 
BERNSTEIN  Trouble  in  Tahiti  (concert  version) 
Tuesday,  August  13,  at  8:30  p.m. 

TMC  Chamber  Music  Concert 

Saturday,  August  17,  at  2:30  p.m.  (Theatre) 
TMC  Chamber  Music  Concert 

Saturday,  August  17,  at  6 p.m.  (Theatre) 

TMC  Prelude  Concert 


Sunday,  August  18,  at  10  a.m. 

TMC  Chamber  Music  Concert 
Sunday,  August  18,  at  8:30  p.m. 

TMC  Chamber  Music  Concert 
Monday,  August  19,  at  12:30  p.m.  (Theatre) 
Steinway  Series  Piano  Recital 

Monday,  August  19,  at  6 p.m. 

TMC  Prelude  Concert 
MAHLER  T)es  Knaben  Wunderhorn 

Monday,  August  19,  at  8:30  p.m. 

The  Daniel  and  Shirlee  Cohen  Freed  Concert 
TMC  ORCHESTRA 

JAMES  CONLON  and  SCOTT  PARKMAN 
{Hindemith),  conductors 
CYNTHIA  HAYMON,  soprano 
HINDEMITH  Concert  Music  for  strings  and 
brass.  Opus  50 
MAHLER  Symphony  No.  4 

Except  for  concerts  requiring  a Tanglewood  box 
office  ticket  (indicated  oy  an  asterisk*),  tickets  for 
TMC  events  are  only  available  one  hour  before 
concert  time. 

TMC  Orchestra  concerts  $20 

Other  TMC  concerts  $10 

Friends  of  Tanglewood  at  the  $125  level  or  hwher 
win  receive  free  admission  to  TMC  Ozawa  Hall 
concerts  (except  for  August  12  concert  opera)  by 
presenting  their  membership  cards  at  the  Box 
Office.  For  TMC  Orchestra  concerts.  Friends  of 
Tanglewood  wiU  receive  free  tickets  by  presenting 
their  card  at  the  Main  Gate  Box  Office,  8-10  days 
prior  to  the  concert.  Detailed  advance  ticket  order- 
ing information  is  mailed  to  Friends  of  Tangle- 
wood. For  more  information  about  becoming  a 
Friend  of  Tanglewood,  please  call  (413)  637-5261. 
Further  information  about  TMC  events  is  available 
at  the  Tanglewood  Main  Gate,  by  calling  (413) 
637-5230,  or  at  www.bso.org.  Please  note  that  pro- 
grams are  subject  to  change. 


Tanglewood  Music  Center  Staff:  Patricia  Brown,  Associate  Director,  Margie  Chebotariov,  Manager  of 
Student  Services',  Keith  C.  Elder,  Operations  Manager,  Beth  Paine,  Coordinator,  Gary  Wallen,  Scheduler 
Tanglewood  Development:  Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Develop- 
ment Liaison',  Sandy  Eyre,  Manager,  Tanglewood  Annual  Funds',  Meredith  yicCaxto]),  Assistant  Manager, 
Tanglewood  Annual  Funds',  Joanna  Drake,  Coordinator,  Tanglewood  Annual  Funds',  Susan  Spelman, 
BSO  Berkshire  Education  Liaison 
2002  Summer  Staff 

Administrative:  Kristen  Reinhardt,  Front  Desk  Office  Assistant,  Michael  Nock,  Printed  Programs 
Coordinator,  Elizabeth  Dinwiddle,  Off  ce  Assistant  • Michael  Pelle,  Driver  • TMC  Orchestra:  Harry 
Shapiro,  Orchestra  Manager,  Michelle  Kucharczyk,  Assistant  to  the  Orchestra  Manager  • Operations: 
Victoria  Dominguez,  Production  Assistant,)t)se.  Moerschel,  Stage  Manager,  Seiji  Ozazufl //a//;  Jessica 
Happel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall',  Hans  Morrison,  Head  Instrument  Librarian', 
Bradford  P'mo,  Assistant  Instrument  Librarian',  Twahi  Khan,  Justin  Wall,  Stage  Assistants  • Library: 
Robert  Olivia,  Orchestra  Librarian',  EUen  Exner,  Head  Librarian,  Copland  Library,  George  Berry, 
Assistant  Librarian,  Copland  Library  • Piano:  Frank  Hansen,  Scott  Jones,  Piano  Technicians',  Lisa 
Booth,  Isabel  Silva,  Piano  Technician  Apprentices  • Audio  Department  and  Fellowships:  Timothy 
Martyn,  Sound  Engineer,  Marie  Ebbing,  Francois  GoupW,  Associate  Engineers;  Nathan  Picklyk,  Luke 
Wasserman,  Assistant  Engineers  • Dormitory:  Caissa  McClinton,  Dormitory  Supervisor,  Amanda 
JeUen,  Assistant  Dormitory  Supervisor 


DESIGN:  SAMETZ  BLACKSTONE  ASSOCIATES,  BOSTON 


The  Tanglewood  Music  Center 

Founded  by  Serge  Koussevitzky  as  the  Berkshire  Music  Center  in  1940,  the 
Tanglewood  Music  Center  was  created  as  a music  academy  where  young 
instrumentalists,  vocalists,  conductors,  and  composers  would  sharpen 
their  skills  under  the  tutelage  of  an  extraordinary  faculty,  including 
Boston  Symphony  Orchestra  musicians  and  other  specially  invited  artists. 
Over  the  years  the  TMC  has  become  one  of  the  world's  most  influential 
centers  for  advanced  musical  study;  alumni  of  the  Tanglewood  Music 
Center  play  a vital  role  in  the  musical  life  of  the  nation  and  the  world. 

The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of 
audio  tapes;  The  Studlev  Press,  for  printing  this  program. 

The  Tanglewood  Music  Center  is  funded  in  part  by  grants  from  the  Helen  F. 
Whitaker  Fund  and  the  William  and  Flora  Hewlett  Foundation.  Audio  training 
fellowships  are  funded  in  part  by  the  C.D.  Jackson  Fellowship  Fund. 

Tanglewood  Music  Center  Prizes  • Henry  Cabot  Award  • Gino  B.  Cioffi  Memorial 
Prize  Fund  • Paul  Fromm  Award  • Gustav  Golden  Award  • Ralph  Gomberg  Award  • 
Mickey  L.  Hooten  Memorial  Award  Fund  • Grace  B.  Jackson  Prize  Fund  - Paul  Jacobs 
Memorial  Commissions  Fund  • Henri  Kohn  Memorial  Award  • Pierre  Mayer  Award  • 
Samuel  Mayes  Memorial  Cello  Award  Fund  • The  National  Federation  of  Music 
Clubs  Scholarship  Award  • Jules  C.  Reiner  Violin  Prize  Fund  • Maurice  Schwartz 
Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet  Award  • 

Karl  Zeise  Memorial  Cello  Award  Fund 

$ 

STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANGLEWOOD 
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MUSICCENTER 


SCHEDULE 


BOOK  1 


JUNE  23 -JULY  14 


2002 


Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Margie  Chebotariov,  Manager  of  Student  Services 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Coordinator 
Gary  Wallen,  Scheduler 


Tanglewood  Music  Center 
2002  Summer  Staff 


Administrative 

Kristen  Reinhardt,  Front  Desk  Office  Assistant 
Michael  Nock,  Pn'nted  Programs  Coordinator 
Elizabeth  Dinwiddie,  Office  Assistant 
Michael  Pelle,  Driver 


TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Michelle  Kucharczyk,  Assistant  to  the  Orchestra  Manager 


Operations 

Victoria  Dominguez,  Production  Assistant 
Jake  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall 
Jessica  Happel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Hans  Morrison,  Head  Instrument  Librarian 
Bradford  Pino,  Assistant  Instrument  Librarian 
Tuaha  Khan,  Justin  Wall,  Stage  Assistants 


Library 

Robert  Olivia,  Orchestra  Librarian 
Ellen  Exner,  Head  Librarian,  Copland  Library 
George  Berry,  Assistant  Librarian,  Copland  Library 


Audio 

Timothy  Martyn,  Sound  Engineer 
Marie  Ebbing,  Francois  Groupil,  Associate  Engineers 
Nathan  Picklyk,  Luke  Wasserman,  Assistant  Engineers 


Piano 

Frank  Hansen,  Scott  Jones,  Piano  Technicians 
Lisa  Booth,  Isabel  Silva,  Piano  Technician  Apprentices 


Dormitory 

Caissa  McClinton,  Dormitory  Supervisor 
Amanda  Jellen,  Assistant  Dormitory  Supervisor 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following  faculty  for 
their  involvement  In  the  sixty-second  season. 


Roberto  Abbado 
Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Marc  Astafan 
Emanuel  Ax 
Martha  Babcock 
Vytas  Baksys 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Michael  Beattie 
Bonnie  Bewick 
Eric  Booth 
Jane  Bryden 
Marshall  Burlingame 
Peter  Chapman 
Suzanne  Cleverdon 
James  Conlon 
Ronald  Copes 
Federico  Cortese 
Phyllis  Curtin 
Alyssa  Dodson 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
James  Galway 
Michael  Gandolfi 
Thomas  Gauger 
Edward  Gazouleas 
Timothy  Genis 
Matthias  Goeme 


Osvaldo  Golijov 
Hans  Graf 
Kenneth  Griffiths 
Bonnie  Hampton 
John  Harbison 
Rose  Mary  Harbison 
Dennis  Helmrich 
Gregg  Henegar 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Joseph  Kalichstein 
Daniel  Katzen 
Joel  Krosnick 
Valeria  Vilker  Kuchment 
Ford  Lallerstedt 
Ronan  Lefkowitz 
Lucia  Lin 
Grant  Llewellyn 
Malcolm  Lowe 
Steven  Mackey 
Thomas  Martin 
Haldan  Martinson 
Leonard  Matczynski 
Mark  McEwen 
Ikuko  Mizuno 
Michael  Morgan 
Ludovic  Morlot 
Craig  Nordstrom 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Elizabeth  Ostling 
Seiji  Ozawa 
Kart  Paulnack 
Peggy  Pearson 


Ann  Hobson  Pilot 
Wendy  Putnam 
Richard  Ranti 
Samuel  Rhodes 
Thomas  Rolfs 
Victor  Romanul 
Marcy  Rosen 
Kaija  Saariaho 
Charles  Schlueter 
Richard  Sebring 
Todd  Seeber 
Robert  Sheena 
Lucy  Shelton 
Bnght  Sheng 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Shannon  Snapp 
James  Sommerville 
Robert  Spano 
Ian  Strasfogel 
John  Stovall 
Richard  Svoboda 
Jeffrey  Tate 
Linda  Toote 
Barry  Tuckwell 
Dawn  Upshaw 
Pierre  Vallet 
Roger  Voisin 
Andrb  Watts 
Jay  Wadenpfuhl 
Keisuke  Wakao 
John  Williams 
Lawrence  Wolfe 
Michael  Zaretsky 


Tanglewood  Music  Center  Fellows  2002 


Violin 

Cello  (cont) 

Jocelyn  Adelman 

Jie  Jin 

Keiko  Araki 

Daniel  Katz 

Dale  Barltrop 

Adele-Akiko  Kearns 

Kathryn  Bennett 

Friederike  Kienie 

Reuben  Blundell 

Marie  Thais  Levesque 

Sasha  Callahan 

Milena  Mateeva 

Julia  Cash 

Nerina  Mancini 

Gillian  Clements 
Brian  Fox 

Ru-Pei  Yeh 

Sofia  Gentile 

Bass 

Mayumi  Hasegawa 

David  Campbell 

Leila  lancovici 

Matthew  Heller 

Nelly  Kim 

Michelle  Herrera 

Shin-young  Kwon 

Sarah  Hogan 

Valerie  Li 

Ben  Levy 

Lydia  Lui 

Brian  Perry 

Elizabeth  Mahler 
Etien  Meneri 

Andrew  Stalker 

Truong  Nguyen 

Flute 

Kaooi  Orimo 

David  Buck 

Eun  Park 

Ann  Choomack 

Yoo-Sun  Park 

Alice  Dade 

Jeremy  Preston 
Marc  Rovetti 

Whitney  Hanes 

Holly  Smith 

Oboe 

Shieh-Jian  Tsai 

James  Button 

Calvin  Tsang 

Sara  Kramer 

Yuriko  Yasuda 
Viola 

Frank  Rosenwein 
Lamija  Talam 

Setareh  Beheshti 

Clarinet 

Colin  Gamer 

Charisse  Graves 

Glenda  Goodman 

Andrea  Levine 

Dana  Hansen 

Agnes  Marchione 

Hillary  Herndon 
Caroline  Johnston 

Ralph  Skiano 

Michael  Larco 

Bass  Clarinet 

Erin  Nolan 
Sarah  Okura 

Louis  DeMartino 

Bradley  Ottesen 

Bassoon 

Laura  Vallejo 

Ben  Hoadley 

Jonathan  Vinocour 

Matthew  Lano 

Matt  Young 

Laurel  Sharp 

Ylvali  Zilliacus 

John  Tomkins 

Cello 

Horn 

Emmanuelle  Beaulieu 

Lisa  Conway 

Bergeron 

Hazel  Davis 

Semiramis  Costa 

Gabrielle  Finck 

Marilyn  deOliveira 

Eric  Reed 

Guy  Fishman 

Sarah  Watkins 

Keira  Fullerton 
Ashley  Garritson 

Jeanne  Wiesman 

Trumpet 

Voice  (cont.) 

Guillaume  Couloumy 

Joshua  Parrillo 

Tom  Cupples 

Melissa  Schiel 

Mark  Emery 

Eric  Shaw 

Oscar  Montoya 

Tamuz  Shiran 

Andrew  Sorg 

Cameron  Smith 
Erin  Smith 

T rombone 

Tracy  Smith  Besette 

James  Campbell 

Robert  Stafford 

Joseph  McEttrick 

Hugo  Vera 

Unai  Urrecho 

John  Zuckerman 

Bass  T rombone 

Vocal  Piano 

Phillip  Freeman 

Ben  Binder 
Alison  d'Amato 

Tuba 

Caleb  Harris 

Tom  McCaslin 

Sandra  Seunghae  Lee 
Michael  Schuetze 

Harp 

Maria  Luisa  Rayan 

Kathryn  Tremills 

Julie  Smith 

Composition 
Michael  Djupstrom 

Percussion 

Avner  Dorman 

Ian  Antonio 

Soren  Nils  Eichberg 

Daniel  Bauch 

Jonathan  Kupper 

William  Klymus 

James  Lee  III 

Mathew  Masie 

Florian  Maier 

Eric  Shin 

Jeff  Myers 

Adam  Wallstein 

Tian  Zhou 

Piano 

Conducting 

Jacob  Greenberg 
Daniela  Mineva 

Scott  Parkman 

Yukiko  Sekino 

Conducting  Class 

Ralph  van  Raat 

Laura  Jackson 

Aaron  Wunsch 

Bryan  Nies 

Jennifer  Yeo 

Daniel  Wachs 

Voice 

Library 

Rochelle  Bard 
Eudora  Brown 

Alastair  Fray 

Vanessa  Cariddi 

The  New  Fromm 

Leena  Chopra 

Players 

Jesse  Clark 

Yonah  Zur,  violin 

Bruno  Cormier 

Caroline  Pliszka,  violin 

Amanda  Forsythe 

Robert  Meyer,  viola 

Tracey  Gorman 

Mickey  Katz,  cello 

Heather  Holland 
Stacie  Horlick 

Kai-Yun  Lu,  clarinet 

Daniel  Hoy 

Conducting  Class 

Byungwoo  Kim 

Ensemble 

Valerie  MacCarthy 
John  McMunn 

Matthew  Reeder,  bass 

Important  Telephone  Numbers 

Area  Code  (41 3) 

Tanglewood  Music  Center  Main  Office 
637-5230 
637-5228  fax 

(fax  for  official  TMC  business  only) 

Seiji  Ozawa  Hall 
637-5333 

Ellen  Highstein,  Director 
637-5234 

Patricia  Brown,  Associate  Director 
637-5233 

Margie  Chebotariov,  Manager  of  Student  Services 
637-5310 

Keith  C.  Elder,  Operations  Manager 
637-5238 

Beth  Paine,  Coordinator 
637-5232 

Gary  Wallen,  Scheduler 
637-5313 

Harry  Shapiro,  Orchestra  Manager 
637-5315 

Miss  Hall’s  School 
395-7013 
445-4181  fax 


CONCERT  DRESS 


WOMEN 

Orchestral  Performances 

Long  Sleeved  White  Blouse  or  Jacket 
Long  Black  Skirt  or  Black  Formal  Pants 
Black  Shoes 

Or 

Long  Sleeved  Long  White  Dress 
White  Shoes 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Day  Length/Long  Dress,  or  Dress  Top  and  Pants. 

Vocalists  may  wear  recital  gowns  for  evening  recitals. 


MEN 

Orchestral  Performances 

White  Dinner/Tuxedo  Jacket 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Pants 
Black  Socks,  Black  Dress  Shoes 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Sport  Coat,  Tie  is  optional 
Dress  Pants 
Dress  Shoes 


FACILITY  KEY 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Seiji  Ozawa  Hall  Tent 

SOH  Tent 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

Reh  St 

Theatre 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,  2,  3 

CH  1,2,  3 

East  Barn 

EB 

West  Barn 

WB 

Birch  Lot  Studio 

Birch 

Hickory  Lot  Studio 

Hickory 

Maple  Lot  Studio 

Maple 

Hawthorne  Cottage 

HTRN 

Hawthorne  Tent 

HTRN  Tent 

Manor  House  1-15 

Manor  1-15 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  CAC 

Miss  Hall’s  School  1-43 

MHS  1-43 

Miss  Hall’s  School  Art  Room 

MHS  Art  Room 

Miss  Hall’s  School  Drama  Room 

MHS  Drama 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Auditorium  (Main  building) 

MHS  Aud 

Miss  Hall’s  School  Chalet 

MHS  Chalet 

Furthermore,  this  schedule  represents  only  90%  of  events  that  will  occur 
during  the  course  of  the  season.  Please  be  aware  that  you  may  be 
involved  in  other  special  projects  and  performance  opportunities,  which 
are  currently  in  development. 


Sunday,  June  23,  2002 


Instrumental 

Vocal 

7 00  PM- 
9 00  PM 

Audition  Class 

with  Ms  BavicK,  Mr  Barnes 
Violins,  Violas  and  Cellos 

MHS 

Aud 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  r>otice5. 


Sunday,  June  23,  2002 


Conducting 

Composition 

BSO/Other 

7.00  PM- 
9:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  June  24,  2002 


Instrumental 

Vocal 

9 00  AM 

Bach  Seminar 
Introductory  Meeting 
All  Bach  Seminar  Participants 

CH  3 

Bach  Seminar 
Introductory  Meeting 
All  Bach  Seminar  Participants 

CH  3 

10:00  AM- 
1030  AM 

Bach  Seminar 

Vocal  Coaching 

BWV  125  #2.  170  #3,  49  #4 

wrth  Mr  Beattie 

Hickory 

10:00  AM- 
11  00  AM 

Bach  Seminar 
BWV84#3 

with  Ms  Bryden.  Ms.  Cleverdon.  Ms  Pearson 

CH3 

Bach  Seminar 
BWV  84  #3 

with  Ms  Bryden,  Ms  Cleverdon,  Ms  Pearson 

CH3 

Bach  Seminar 
BVW  155  #2 

With  Ms  Pearson,  Ms  Snapp.  Mr 
Matczynski.  Mr  Smith 

Maple 

Bach  Seminar 
BWV  155  #2 

with  Ms  Pearson.  Ms  Snapp.  Mr 
MatczynsKi,  Mr  Smith 

Maple 

10:00  AM- 
12:00  PM 

Piano  Class 
With  Ms  Oppens 

CH  1 

10:00  AM- 
12:30  PM 

Brass  Class 

With  Mr  Barron 

All  Brass  and  Percussion 

WB 

10:00  AM- 
900  PM 

string  Quartet  Seminar 

See  separate  Schedule 

MHS 

10:30  AM- 
11  00  AM 

Bach  Seminar 
Vocal  Coaching 
BWV  47  #4 

With  Mr  Smith 

SOH 

GR 

11:00  AM- 
1200  PM 

Bach  Seminar 
BWV  47  #4 

with  Ms  Biyden  Mr  Matczynski.  Mr  Smith 

Maple 

Bach  Seminar 
BWV  47  #4 

with  Ms  Bryden.  Mr  MatczynsKi.  Mr  Smith 

Maple 

Bach  Seminar 
BWV  125  #2 

With  Ms  Cleverdon.  Ms  Pearson.  Ms  Snapp 

CH3 

Bach  Seminar 
BWV  125  #2 

With  Ms  Cleverdon.  Ms.  Pearson.  Ms  Snapp 

CH3 

Bach  Seminar 

Vocal  Coaching 

BWV  16  #5,  166  #3.  2 #3 

With  Mr  Beattie 

Hickory 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  June  24,  2002 


Conducting 

Composition  | BSO/Other 

9:00  AM 

10  00  AM- 
10: 30  AM 

10  00  AM- 
11. 00  AM 

10:00  AM- 
1200  PM 

Conducting  Class  Birch 

With  Mr  Morgan 

10:00  AM- 
12:30  PM 

10:00  AM- 
9:00  PM 

10:30  AM- 
11  00  AM 

11  00  AM- 

12  00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  June  24,  2002 


Instrumental 

Vocal 

1 00  PM- 

2 30  PM 

Djupstrom:  Three  Songs 

with  Ms  Shelton 

Manor 

8 

1:00  PM- 
3 00  PM 

Bass  Class 

with  Mr  Barker 

CMH 

1:30  PM- 
2 30  PM 

Bach  Seminar 
BWV  49  #4 

with  Ms  Biyden,  Ms  Pearson,  Ms  Snapp 

CH  3 

Bach  Seminar 
BWV  49  #4 

with  Ms  Bryiten,  Ms  Pearson,  Ms  Snapp 

CH  3 

Bach  Seminar 
BWV  170  #3 

with  Mr  Beattie,  Mr  Matczynski,  Mr  Smith 

Maple 

Bach  Seminar 
BWV  170  #3 

with  Mr  Beattie,  Mr  Matczynski,  Mr  Smith 

Maple 

Bach  Seminar 
Vocal  Coaching 
BWV  114  #2.  6 #2 

with  Ms  Cleverdon 

Hickory 

1:30  PM- 
3 30  PM 

Janacek:  Violin  Sonata 

CH2 

Bassoon  Meeting 

With  Mr  Henegar 

Birch 

2 30  PM- 
3:30  PM 

Bach  Seminar 
BWV  16  #5 

With  Ms  Cleverdon,  Ms  Pearson.  Ms  Srtapp 

CH3 

Bach  Seminar 
BWV  16  #5 

with  Ms  Cleverrton,  Ms  Pearson,  Ms  Snapp 

CH  3 

Bach  Seminar 
BWV  2 #3 

with  Mr  Matczynski,  Mr  Smith 

Maple 

Bach  Seminar 
BWV  2 #3 

with  Mr  Matczynski  Mr  Smith 

Maple 

Bach  Seminar 
Vocal  Coaching 
BWV  140  #6,  86  #2 

With  Mr  Beattie 

Hickory 

Druckman:  Laude 

With  Ms  Shelton 
Singer  only 

Manor 

8 

Sheng  Two  Poems 

With  Ms  Shetton 
Singer/pianist 

Manor 

8 

This  schedule  is  subject  to  changes 
Please  see  bullelin  boards  frequently  for  notices 


Monday,  June  24,  2002 


Conducting  | Composition 

BSO/Other 

1:00  PM- 
2:30  PM 

1:00  PM- 
3:00  PM 

1 30  PM- 

2 30  PM 

1:30  PM- 
3:30  PM 

2:30  PM- 
3-30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  June  24,  2002 


Instrumental 

Vocal 

3 30  PM- 

4 30  PM 

Sierra:  Neruda  Settings 

With  Ms  SheHon 
Singer/pianist 

Manor 

8 

4 00  PM- 

5 30  PM 

Bach  Seminar 
Recitative  Master  Class 
All  Singers,  cello,  bass,  and  keyboards 
with  Mr  Beattie.  Ms.  Cleverdon,  Ms  Snapp 

CH  3 

Bach  Seminar 

see  instrumental  schedule 

CH3 

4:00  PM- 
6:00  PM 

Gounod  Petite  Symphonie 

with  Ms  Jackson 

WB 

Daugherty  Lounge  Lizards 

Birch 

Debussy:  En  Blanc  et  Noir 

Manor 

Bass  Class 

With  Mr  Barker 

CMH 

5 00  PM- 
6:00  PM 

Vocal  Faculty  Meeting 
All  Vocal  Faculty 

7:00  PM 

Group  Sing 

CMH 

7:00  PM- 
9:00  PM 

Timpani  Masterclass 

With  Mr  Genis 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Monday, 

June  24,  2002 

Conducting 

Composition 

BSO/Other 

3 30  PM- 

4 30  PM 

4 00  PM- 
5;  30  PM 

4:00  PM- 
6 00  PM 

Gounod:  Petite  Symphonie  WB 

with  Ms  Jackson 

Composition  Class  HTRN 

With  Mr  Goiijov 

5:00  PM- 
6 00  PM 

7:00  PM 

7:00  PM- 
9:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Tuesday,  June  25,  2002 


Instrumental 

Vocal 

10:00  AM- 
11 :00  AM 

Bach  Seminar 
BWV  140  #6 

With  Ms  Bryden  Ms  Pearson.  Mr  Matczynski 

CH  3 

Bach  Seminar 
BWV  140  m 

With  Ms  Bryden.  Ms  Pearson,  Mr  Matczynski 

CH  3 

Bach  Seminar 
BWV  114  #2 

with  Ms  Cleverdon.  Mr  Smith 

Maple 

Bach  Seminar 
BWV  114  #2 

With  Ms  Cleverdon,  Mr  Smith 

Maple 

10:00  AM- 
1200  PM 

Bassoon  Masterclass 

with  Mr  Henegar 

CH  1 

Phyllis  Curtin  Class 
All  non-Bach  Seminar  Singers 
Caleb  Harris,  pianist 

CMH 

Janacek:  Violin  Sonata 

With  Mr  Lefkowitz 

CH2 

10:00  AM- 
12: 30  PM 

Brass  Class 

with  Mr  Barron 

Alt  Brass  and  Percussion 

WB 

10  00  AM- 
645  PM 

String  Quartet  Seminar 
See  separate  Schedule 

MHS 

11  00  AM- 
1200  PM 

Bach  Seminar 
BWV  86  #2 

With  Ms  Harbison.  Ms  Snapp,  Mr  Smith 

Maple 

Bach  Seminar 
BWV  86  #2 

With  Ms  Harbison.  Ms  Snapp.  Mr  Smith 

Maple 

Bach  Seminar 
BWV  166  #3 

with  Ms  Bryder,  Mr,  Matczynski 

CH3 

Bach  Seminar 
BWV  166  #3 

with  Ms  Biyden.  Mr  Matczynski 

CH3 

11:30  AM- 
12:00  PM 

Bach  Seminar 
Vocal  Coaching 
BWV  175  #4 

With  Mr  Smith 

SOH 

GR 

1:00  PM- 
1 30  PM 

Percussion  Meeting 
with  Mr  Epstein 

Reh  St 

1:00  PM- 
3.00  PM 

Bass  Class 

With  Mr  Seeber 

CMH 

1:30  PM- 
2 30  PM 

Bach  Seminar 
BWV  175  #4 

with  Ms  Biyden,  Ms  Snapp,  Mi  Matczynski 

CH  3 

Bach  Seminar 
BWV  175  #4 

with  Ms  Bryden,  Ms  Snapp.  Mr  Matczynskr 

CH3 

This  schedule  is  sub^  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  June  25,  2002 


10  00  AM- 

11  00  AM 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
1200  PM 

Conducting  Class  Birch 

with  Mr  Morgan 

10:00  AM- 
12;  30  PM 

10:00  AM- 
6:45  PM 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:00  PM 

1 00  PM- 
1 30  PM 

1 00  PM- 
3 00  PM 

1 30  PM- 

2 30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  June  25,  2002 


Instrumental 

Vocal 

130  PM- 

Bach  Seminar 

Manor 

Bach  Seminar 

Maple 

2:30  PM 

Violin  Coaching 

1 

Vocal  Coaching 

with  Ms  Harbison 

BWV  115  #4,  9 #5 

All  Bach  Seminar  violinists 

With  Mr  Smith 

Bach  Seminar 
Vocal  Coaching 
BWV  105  #3,  171  #2 

With  Mr  Harbison 

Hickory 

Loeffler  Rapsodies 

MHS 

with  Mr  Helmrich 

CAC 

Singer/pianist 

102 

Ravel:  Chansons  Madecasses 

SOH 

With  Mr  Smith 
Singer/pianist 

GR 

Milhaud:  Catalogue  des  fleurs 

MHS 

With  Mr  Vallet 
Singer  onty 

Aud 

1:30  PM- 

French  Horn  Master  Class 

WB 

3:30  PM 

With  Mr  SommervHle 

Daugherty:  Lounge  Lizards 

Birch 

Bazelon  Concatenations 

with  Mr  Epstein 

Reh  St 

2 00  PM- 

Schubert  Shepherd  on  the  Rock 

Manor 

3 00  PM 

with  Mr  Griffiths 
Singer/pianist 

7 

2 30  PM- 

Bach  Seminar 

CH  3 

Bach  Seminar 

CH  3 

3 30  PM 

BWV6#2 

BWV  6 #2 

With  Ms  Pearson.  Mr  Harbison,  Mr 

with  Ms  Pearson,  Mr  Harbison.  Mr 

Matczynski 

Matczynski 

Bach  Seminar 

Maple 

Bach  Seminar 

Maple 

BWV  36  #7 

BWV  36  #7 

With  Ms  Bryden,  Ms  Harbison,  Ms  Snapp 

With  Ms  Bryden.  Ms  Harbison.  Ms  Snapp 

Bach  Seminar 
Vocal  Coaching 
BWV  87  #3,  163  #3 
with  Ms  Cleverdon 

Hickory 

Britten  Birthday  Hansel 

SOH 

Britten:  Birthday  Hansel 

SOH 

With  Mr  Smith 

GR 

With  Mr  Smith 

GR 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  June  25,  2002 


1 30  PM- 

2 30  PM 

Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:00  PM- 
3:00  PM 

2:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  June  25,  2002 


Instaimental 

Vocal 

2:30  PM- 
3:30  PM 

Poulenc  Le  bestiaire 

With  Mr  Vailet 
Singer  only 

Manor 

1 

Villa-Lobos:  Bachianas 

With  Mr  Hehnrich 
Singer  only 

MHS 

CAC 

102 

3:00  PM- 
4 00  PM 

Tchaikovsky  Ratjaus  Songs, 
Op  73 

With  Mr  Griffiths 
Singer/pianist 

Manor 

7 

3:30  PM- 
4:30  PM 

Ravel:  Mallarme  Songs 

with  Mr  Vsrilot 
Singer/pianist 

Manor 

1 

4:00  PM- 
6:00  PM 

Debussy:  En  Blanc  et  Noir 

Birch 

Shostakovich:  From  Yiddish 
Folk-Poetry,  Op.  79 

With  Mr  Griffiths 
Singers  only 

Manor 

7 

Bass  Class 

wrth  Mr  Barker 

CMH 

Dahl  Music  for  Brass 

Hickory 

McPhee:  Concerto  for  Piano  and 
Wind  Octet 

with  Mr  ParVman 

WB 

7:00  PM 

Bach  Seminar 

Why  We  Perform  Bach  Masterclass 

All  Bach  Seminar  Participants 
with  Mr  Smith 

CH  3 

Bach  Seminar 
see  instrumental  schedule 

CH3 

7 00  PM- 
9 00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  June  25,  2002 


2:30  PM- 
3 30  PM 

Conducting 

Composition 

BSO/Other 

3:00  PM- 
4:00  PM 

3 30  PM- 

4 30  PM 

4:00  PM- 
6:00  PM 

McPhee  Concerto  for  Piano  and  WB 
Wind  Octet 
with  Mr  Parltman 

7:00  PM 

7:00  PM- 
9 00  PM 

Composition  Class  HTRN 

with  Mr.  Goiijov 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  June  26,  2002 


Instrumental 

Vocal 

10  00  AM- 
11:00  AM 

Bach  Seminar 
BWV  115#4 

With  Ms  Biyden,  Ms  Snapp.  Mr  Harbison.  Mr 
Smith 

CH3 

Bach  Seminar 
BWV  115#4 

with  Ms  Bryden,  Ms  Snapp,  Mr  Harbson.  Mr 
Smith 

CH3 

Bach  Seminar 
BWV  105  #3 

vwth  Ms  Harbison,  Ms  Pearson 

Maple 

Bach  Seminar 
Vocal  Coaching 
BWV  45  #5,  39  #3 

With  Ms  Cleverdon 

Hickory 

10  00  AM- 
1200  PM 

Flute  Masterclass 
with  Mr  Smith 

CH  1 

Phyllis  Curtin  Class 

Group  X of  non-Bach  Seminar  Singers 

Michael  Schuetze,  pianist 

CMH 

Janacek  Violin  Sonata 

CH2 

10:00  AM- 
12:30  PM 

Brass  Class 

With  Mr  Barron 

Ail  Brass  and  PercussKyi 

WB 

10:00  AM- 
9 45  PM 

String  Quartet  Seminar 
Soe  separate  Schedule 

MHS 

11:00  AM- 
1200  PM 

Bach  Seminar 

BWV  171  #2 

With  Ms  Snapp.  Mr  Barker 

Maple 

Bach  Seminar 
BWV  171  #2 

with  Ms  Snapp.  Mr  Barker 

Maple 

Bach  Seminar 
BWV  87  #3 

With  Ms  Bryden,  Ms  Oeverdon.  Ms  Pearson 

CH3 

Bach  Seminar 
BWV  87  #3 

with  Ms  Bryden,  Ms  Cleverdon,  Ms  Pearson 

CH  3 

Bach  Seminar 
Vocal  Coaching 

BWV  125  #4,  78  #4,  BWV  32  #3 

with  Mr  Smith 

SOH 

GR 

1 00  PM- 
3 00  PM 

Bass  Class 

With  Mr  Seeber 

CMH 

1:30  PM- 
2 30  PM 

Bach  Seminar 
BWV  125  #4 

wTth  Ms  Harbison  Mr  Matczynski.  Mr  Smith 

CH  3 

Bach  Seminar 
BWV  125  #4 

With  Ms  Harbison,  Mr  Matczynski,  Mr  Smith 

CH3 

Bach  Seminar 
BWV  45  #5 

with  Ms  Bryden,  Mr  Pearson,  Mr  Snapp 

Maple 

Bach  Seminar 
BWV  45  #5 

with  Ms.  Bryden,  Mr  Pearson,  Mr  Snapp 

Maple 

This  schedule  is  subiect  to  changes 
Please  see  bulletin  boards  frequently  lor  notices 


Wednesday,  June  26,  2002 


10;00  AM- 
11  00  AM 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
1200  PM 

Conducting  Class  Birch 

wrth  Mr  Morgan 

Composition  Class  HTRN 

With  Mr  Sheng 

10:00  AM- 
12:30  PM 

10:00  AM- 
9 45  PM 

11  00  AM- 

12  00  PM 

1 00  PM- 
3:00  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  June  26,  2002 


Instrumental 

Vocal 

1:30  PM- 

Bach  Seminar 

Hickory 

2.30  PM 

Vocal  Coaching 
BWV  64  #7 

With  Mr  Hartison 

Tchaikovsky  Ratjaus  Songs. 

MHS 

Op  73 

CAC 

with  Mr  Griffiths 
Singer/pianist 

102 

1 30  PM- 

Strauss  Happy  Workshop 

WB 

3 30  PM 

With  Mr  Sommerville 

Debussy  En  Blanc  et  Noir 

Manor 

7 

Daugherty  Lounge  Lizards 

Birch 

2 30  PM- 

Bach  Seminar 

CH3 

Bach  Seminar 

CH3 

3:30  PM 

BWV  163  #3 

Vocal  Coaching 

with  Ms  Cleverdon.  Ms.  Snapp,  Mr  Smith 

BWV  163  #3 

with  Ms  Cleverdon.  Ms  Snapp,  Mr.  Smith 

Bach  Seminar 

CH  1 

Bach  Seminar 

Hickory 

Oboe  Coaching 

Vocal  Coaching 

wrth  Ms  Pearson 

BVtA/61  #5 

All  Bach  Seminar  Oboists 

Wrth  Mr  Harbison 

Bach  Seminar 

Vocal  Coaching 

BVW  187  #5.  171  #4.  179  #4 

With  Ms  Bryden 

Maple 

4:00  PM- 

Gounod  Petite  Symphonie 

WB 

Stravinsky:  Renard 

Maple 

6 00  PM 

with  Ms  Jackson 

with  Mr  Gnffrths,  Mr  Smith 
All  singers 

Gubaidulina:  Quattro 

EB 

Satie:  Socrate 

Birch 

with  TBD 

With  Mr  Hetmnch 
All  singers 

Bass  Class 

CMH 

with  Mr  Seeber 

7 00  PM 

Bach  Seminar 

CH  3 

Bach  Seminar 

CH  3 

Confronting  Bach  the  composer  as 

a performer 

All  Bach  Seminar  Participants 

see  instumental  schedule 

With  Mr  Hartison 

This  schedule  is  subject  to  changes 
Please  see  bull^in  boards  frequently  for  notices 


Wednesday,  June  26,  2002 


1:30  PM- 
2 30  PM 

Conducting 

Composition 

BSO/Other 

1:30  PM- 
3:30  PM 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

Gounod  Petite  Symphonie  WB 

with  Ms.  Jackson 

Composition  Class  HTRN 

with  Mr  Golijov 

7:00  PM 

Bach  Seminar  CH  3 

see  instumental  schedule 

Anne  SHED 

Murray 

This  schedule  Is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  June  27,  2002 


Instrumental 

Vocal 

9 00  AM- 
11  30  AM 

Woodwind  Class 

All  woodwinds 
with  Mr  Femllo 

SON 

10:00  AM- 
11  00  AM 

Bach  Seminar 
BWV  171  #4 

With  Ms  Bryden,  Ms  Harbison  Mr 
Matczynski 

CH  3 

Bach  Seminar 
BWV  171  #4 

with  Ms  Bryden.  Ms  Harbison.  Mr 
Matczynski 

CH3 

Bach  Seminar 
BWV  61  #5 

with  Ms  Snapp,  Mr  Hartison,  Mr  Smith 

Maple 

Bach  Seminar 
BWV  61  #5 

with  Ms  Snapp.  Mr  Marbleon.  Mr  Smith 

Maple 

Bach  Seminar 
Vocal  Coaching 
BWV  130  #5,  137  #2 
with  Ms  Cleverdon 

Hickory 

10:00  AM- 
12  00  PM 

Janacek:  Violin  Sonata 

With  Mr  Lefkowrtz 

CH2 

Phyllis  Curtin  Class 

Group  Y of  non-Bach  Seminar  Singers 
Caleb  Haris,  pianst 

CMH 

Beethoven  Violin  Sonata,  Op  96 
No  10 

with  Ms  Frank 

MHS 

Aud 

10:00  AM- 
12: 30  PM 

Brass  Class 

with  Mr  Barron 
All  brass 

WB 

10:00  AM- 
6:00  PM 

string  Quartet  Seminar 

See  separate  Schedule 

MHS 

11:00  AM- 
12:00  PM 

Bach  Seminar 
BWV  39  #3 

with  Ms  Cleverdon,  Ms  Hartison.  Ms. 
Pearson 

Maple 

Bach  Seminar 
BWV  39  #3 

with  Ms.  Cleverdon,  Ms  Harbison.  Ms 
Pearson 

Maple 

Bach  Seminar 
BWV  78  #4 

With  Ms  Bryden.  Mr  MatczynsKi,  Mr.  Smith 

CH  3 

Bach  Seminar 
BWV  78  #4 

With  Ms  Bryden.  Mr  Matczynski,  Mr  Smith 

CH3 

1:00  PM- 
3:00  PM 

Daugherty:  Lounge  Lizards 

Birch 

1:30  PM- 
2:30  PM 

Bach  Seminar 
B\AA/9#5 

with  Ms  Bryden,  Ms  Cleverdon.  Mr  Smith 

CH3 

Bach  Seminar 
BWV  9 #5 

with  Ms  Bryden.  Ms  Cleverdon,  Mr  Smith 

CH3 

Thrs  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  June  27,  2002 


9 00  AM- 
1 1 30  AM 

Conducting 

Composition 

BSO/Other 

10  00  AM- 

11  00  AM 

10:00  AM- 
12:00  PM 

Conducting  Class  Birch 

with  Mr  Morgan 

Composition  Class  HTRN 

with  Mr  Sheng 

10  00  AM- 
12  30  PM 

10  00  AM- 
600  PM 

11  00  AM- 

12  00  PM 

1:00  PM- 
3:00  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  sut^ect  to  changes. 
Please  see  bulletin  boards  frequentty  for  notices. 


Thursday,  June  27,  2002 


Instrumental 

Vocal 

1 30  PM- 

Bach  Seminar 

Maple 

Bach  Seminar 

Maple 

2:30  PM 

BWV  64  #7 

BWV  64  #7 

With  Ms.  Pearson  Ms  Snapp,  Mr  Harbison 

With  Ms  Pearson,  Ms  Snapp.  Mr  Harbison 

Ravel  Chansons  Madecasses 

MHS 

wtth  Mr  Smith 

CAC 

Singer/pianist 

108 

Loeffler:  Rapsodies 

MHS 

with  Mr  Helmrich 
Singer/pianist 

Aud 

Milhaud  Catalogue  des  fleurs 

MHS 

With  Mr  Vallet 
Singer  only 

Drama 

1 30  PM- 

McPhee:  Concerto  for  Piano  and 

WB 

3:30  PM 

Wind  Octet 

With  Mr  Parkman 

Bazelon:  Concatenations 

With  Mr  Epstein 

Reh  St 

Dahl:  Music  for  Brass 

With  Mr  Chapman 

EB 

2:30  PM- 

Bach  Seminar 

CH3 

Bach  Seminar 

CH3 

3:30  PM 

BWV  8 #2 

BWV  8 #2 

with  Ms  Harbison.  Ms  Snapp.  Mr  Harbison 

With  Ms  Harbison,  Ms  Snapp.  Mr  Harbison 

Bach  Seminar 

Maple 

Bach  Seminar 

Maple 

BWV  187  #5 

BWV  187  #5 

With  Ms  Bryden,  Ms.  Pearson.  Mr  Matczynski 

With  Ms  Bryden.  Ms  Pearson.  Mr  Matczynski 

Villa-Lobos:  Bachianas 

MHS 

wrth  Mr.  Helmrich 
Singer  only 

Aud 

Poulenc:  Le  bestiaire 

MHS 

With  Mr.  Vallet 
Singer  only 

Drama 

4 00  PM- 

Ravel  Mallarme  Songs 

MHS 

5 00  PM 

with  Mr  Vailed 
Singer/pianist 

Drama 

4 00  PM- 

Bach  Seminar 

CH3 

Bach  Seminar 

CH  3 

5 30  PM 

How  to  sing  a Bach  ana  on  your 
instrument 

All  Bach  Seminar  Participants 

with  Ms  Bryden,  Ms  Pearson.  Mr  Smith 

see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  June  27,  2002 


Conducting  | 

Composition 

BSO/Other 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

McPhee:  Concerto  for  Piano  WB 
and  Wind  Octet 

With  Mr  Parkman 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

4:00  PM- 
5:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  June  27,  2002 


Instrumental 

Vocal 

4:00  PM- 

Debussy:  En  Blanc  et  Noir 

Birch 

Shostakovich:  From  Yiddish 

MHS 

6:00  PM 

Folk-Poetry,  Op.  79 

CAC 

With  Mr  Griffiths 
Singers/pianist 

102 

Chambers:  Cold  Water,  Dry  Stone 

with  Mr  Wachs 

WB 

7:30  PM- 

Dorman  Songs 

Birch 

Dorman:  Songs 

Birch 

8 30  PM 

with  Ms.  Iwama 

with  Ms  Iwama 

Knussen:  Fanfares 
With  Mr  Tuckwell 

WB 

8:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  June  27,  2002 


4:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

Chambers  Cold  Water,  Dry  WB 
Stone 

with  Mr  Wachs 

Composition  Class  HTRN 

with  Mr  Gotij(^ 

7:30  PM- 
8:30  PM 

8:30  PM 

Juilliard  SOH 

String 

Quartet 

Recital 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  June  28,  2002 


Instrumental 

Vocal 

10:00  AM- 
11 :00  AM 

Bach  Seminar 
BWV32#3 

with  Ms  Hwtison.  Ms  Snapp,  Mr  MaIczynsKi 

CH  3 

Bach  Seminar 
BWV  32  #3 

wrth  Ms  Harbison.  Ms  Snapp.  Mr  Matczynski 

CH3 

Bach  Seminar 
BWV  179  #4 

with  Ms  Bryden,  Ms  Pearson,  Mr  Harbison 

Maple 

Bach  Seminar 
BV\A/  179  #4 

With  Ms  Bryden.  Ms.  Pearson,  Mr  Harbison 

Maple 

10:00  AM- 
1200  PM 

Trumpet  Masterclass 

with  Mr  Schlueter 

CMH 

Percussion  Masterclass 
with  Mr  Stevens 

TBD 

Janacek:  Violin  Sonata 

CH2 

Beethoven:  Violin  Sonata,  Op  96 
No.  10 

with  Ms  Frank 

Manor 

1 

10:00  AM- 
12: 30  PM 

Woodvirind  Class 

All  non-Bach  Woodwinds  and  all  Homs 
with  Mr  Femlio 

Birch 

10:00  AM- 
6:00  PM 

String  Quartet  Seminar 
See  separate  Schedule 

MHS 

11:00  AM- 
1200  PM 

Bach  Seminar 
BWV  130  #5 

with  M».  Cleverdon,  Ms  PoaiBon,  Mr  Smith 

Maple 

Bach  Seminar 
BWV  130  #5 

With  Ms  Cleverdon,  Ms.  Pearson.  Mr  Smith 

Maple 

Bach  Seminar 
BWV  137  #2 

With  Ms  Bryden.  Ms  Harbison,  Ms 
Matczynski 

CH3 

Bach  Seminar 
BWV  137  #2 

vyith  Ms  Bryden,  Ms  Harbison.  Ms 
Matczynski 

CH3 

1.00  PM- 
3 00  PM 

Bass  Class 

With  Mr  Wolfe 

CMH 

1:30  PM- 
3.30  PM 

Bach  Seminar  & Vocal  Program 
Masterclass  with  Ms  Pearson,  Ms  Upshaw 
All  vocalist  and  Bach  Seminar  students 

Maple 

Bach  Seminar  & Vocal  Program 
see  instrumental  schedule 

Maple 

Strauss:  Happy  Workshop 

with  Mr  Sommerviile 

WB 

Thts  schedule  Is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  June  28,  2002 


10:00  AM- 
11  00  AM 

Conducting 

Conn  position 

BSO/Other 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

with  Mr  Mackey 

10:00  AM- 
12:30  PM 

10:00  AM- 
6:00  PM 

11:00  AM- 
12  00  PM 

1:00  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  June  28,  2002 


Instrumental 

Vocal 

1:30  PM- 
3:30  PM 

Gubaidulina  Quattro 

Hickory 

Debussy  En  Blanc  et  Noir 

Birch 

4 00  PM- 

5 00  PM 

Bach  Seminar 
TBD 

CH3 

Bach  Seminar 
TBD 

CH3 

4 00  PM- 
6 00  PM 

Daugherty:  Lounge  Lizards 

Birch 

Gounod  Petite  Symphonie 

With  Ms  Jackson 

WB 

Bass  Class 
with  Mr  Wolfe 

CMH 

Dahl  Music  for  Brass 

EB 

5:00  PM- 
6:00  PM 

Bach  Seminar 
TBD 

CH3 

Bach  Seminar 
TBD 

CH3 

6.00  PM- 
7:00  PM 

Dorman:  Songs 
with  Ms  Iwama 

Birch 

Dorman  Songs 

with  Ms  Iwama 

Birch 

8:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  June  28,  2002 


1 30  PM- 
3 30  PM 

Conducting 

Composition 

BSO/Other 

4 00  PM- 

5 00  PM 

4 00  PM- 
6:00  PM 

Gounod  Petite  Symphonie  WB 

with  Ms  Jackson 

Composition  Class  HTRN 

with  Mr  Golijov 

5 00  PM- 
6:00  PM 

6:00  PM- 
7:00  PM 

8:30  PM 

Juilllard  SOH 
String 
Quartet 
Recital 

This  schedule  ?s  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Saturday,  June  29,  2002 


9 30  PM- 
3:15  PM 

Instrumental 

Vocal 

Stnng  Quartet  Seminar  MHS 

See  separate  Schedule 

10  00  AM- 
11:00  AM 

Bach  Seminar  CH  3 

TBD 

Bach  Seminar  CH  3 

TBD 

10  00  AM- 
12  00  PM 

Bass  Class  CMH 

with  Mr  Wolfe 

Dress  Rehearsal  for  pieces  SOH 

to  be  performed  June  30 

Debussy  En  Blanc  et  Noir 
Daugherty  Lounge  Lizards 
Janacek  Violin  Sonata 
* Times  and  ord^  to  be  posted 

10:00  AM- 
1230  PM 

Woodwind  Class  Birch 

All  non-Bach  Woodwinds  and  all  Horns 
with  Mr  Femllo 

11  00  AM- 
1200  PM 

Bach  Seminar  CH  3 

TBD 

Bach  Seminar  CH  3 

TBD 

1:00  PM- 
5:00  PM 

1:30  PM- 
2 30  PM 

Bach  Seminar  CH  3 

TBD 

Bach  Seminar  CH  3 

TBD 

1:30  PM- 
3:30  PM 

Bazelon  Concatenations  Reh  St 

with  Mr  Epstein 

Dahl:  Music  for  Brass  EB 

with  Mr  Chapman 

Franck  Sonata  Manor 

with  Ms  Frank  1 

2 30  PM- 

3 30  PM 

Bach  Seminar  CH  3 

TBD 

Bach  Seminar  CH  3 

TBD 

4 00  PM- 
6:00  PM 

Beethoven:  Violin  Sonata.  Op.  96  Manor 
No  10  1 

With  Ms  Frank 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 


Saturda 

y,  June  29,  2002 

Conducting 

Composition 

BSO/Other 

9:30  PM- 
3:15  PM 

10  00  AM- 

11  00  AM 

10  00  AM- 
12:00  PM 

Composition  Class  HTRN 

With  Mr  Oliver 

10  00  AM- 
12  30  PM 

11:00  AM- 
1200  PM 

1:00  PM- 
5:00  PM 

Composition  Class  SOH 

With  Mr  Golijov 
Borromeo/Upshaw  Rehearsal 

1:30  PM- 
2:30  PM 

1 30  PM- 
3 30  PM 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequentty  for  notices 


Saturday,  June  29,  2002 


Instrumental 

Vocal 

5 00  PM- 
7:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  June  30 

Gounod  Petite  Symphonie 

McPhee  Concerto  for  Piano  and  Wind  Octet 

* T imes  and  order  to  be  posted 

SOH 

5 45  PM 

7 00  PM- 
9 00  PM 

Bach  Seminar 
Dress  Rehearsal 

Rehearsal  Order  TBD 

SOH 

Bach  Seminar 
Dress  Rehearsal 

Rehearsal  Order  TBD 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Saturday,  June  29,  2002 


Conducting 

Composition 

BSO/Other 

5:00  PM- 
7:00  PM 

5 45  PM 

Prairie  SHED 

Home 

Companion 

7 00  PM- 
9 00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Sunday,  June  30,  2002 


10  00  AM 

Instrumental 

Vocal 

TMC  Chamber  Concert  SOH 

* not  in  concert  order 

Daugherty  Lounge  Lizards 

Debussy  En  Blanc  et  Noir 

McPhee  Concerto  for  Piano  and  Wind  Octet 

Gounod  Petite  Symphome 

Janacek  Violin  Sonata 

TMC  Chamber  Concert  SOH 

* see  instrumental  schedule 

10:00  AM- 
12:00  PM 

Opening  Exercises  Rehearsal  Maple 

Bach  Double  Concerto  in  C minor 

12:00  PM- 
2:00  PM 

12:30  PM- 
2:30  PM 

Beethoven  Violin  Sonata,  Op  96  Manor 
No  10  1 

with  Ms  Frank 

1 15  PM- 
6:45  PM 

String  Quartet  Seminar  MHS 

See  separate  Schedule 

2:30  PM 

Borromeo  String  SOH 

Quartet/ 

Dawn  Upshaw 

5 00  PM- 
7 00  PM 

Franck  Sonata  Manor 

with  Ms  Frank  ^ 

8 30  PM 

Bach  Arias  Concert  SOH 

Bach  Arias  Concert  SOH 

Thts  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Sunday,  June  30,  2002 


10:00  AM 

Conducting 

Composition 

BSO/Other 

TMC  Chamber  Concert  SOH 

* see  instrumental  schedule 

TMC  Chamber  Concert  SOH 

* see  instrumental  schedule 

10  00  AM- 
12  00  PM 

12  00  PM- 
2:00  PM 

Composition  Class  HTRN 

wfth  Mr  Oliver 

12:30  PM- 
2:30  PM 

1:15  PM- 
6:45  PM 

2:30  PM 

Borromeo  String  SOH 

Quartet/ 

Dawn  Upshaw 

Borromeo  SOH 

String 

Quartet/ 

Dawn 

Upshaw 

5:00  PM- 
7:00  PM 

8:30  PM 

Bach  Arias  Concert  SOH 

Bach  Arias  Concert  SOH 

This  schedule  t$  subject  to  changes 
Please  see  bulletin  boards  frequently  for  nc^ices 


Monday,  July  1 , 2002 


Instrumental 

Vocal 

10  00  AM 

String  Quartet  1 
Dress  Rehearsal 

* T imes  and  order  to  be  posted 

SOH 

10:00  AM- 
11 :00  AM 

Druckman:  Laude 

with  Mr  Helmnch 

MHS 

Drama 

Druckman;  Laude 

with  Mr  Helmrtch 

MHS 

Drama 

10:00  AM- 
1200  PM 

Phyllis  Curtin  Class 

Group  X 

Jennifer  Yeo,  pianist 

CMH 

Phyllis  Curtin  Class 
Group  X 

Jennifer  Yeo,  pianist 

CMH 

Hindemith:  Konzertmusik, 
Op  49 

with  Mr  Wachs 

TH 

Stravinsky:  Renard 

with  Mr.  Griffiths.  Mr.  Smith 
Tutti 

MHS  CAC 
102  & 108 

Rouse  Ogoun  Badagris 

with  Mr  Part(man 

Reh  St 

Strauss:  Till  Eulenspiegel 

with  Mr.  Tuckwell 

Birch 

Carter  Oboe  Quartet 

CH  1 

Franck  Sonata 

with  Ms  Frank 

Manor  1 

1 1 00  AM- 

12  00  PM 

Satie:  Socrate 

With  Mr  Helmrich 
Holland/Lee  only 

MHS 

Drama 

12:30  PM 

Piano  Recital 

TH 

Piano  Recital 

TH 

1:30  PM- 
2:30  PM 

Loeffler:  Rapsodles 

with  Mr  Helmnch 

CH2 

Loeffler  Rapsodies 

with  Mr  Helmrich 

CH2 

Schubert:  Shepherd  on  the 
Rock 

with  Mr  Andrews.  Mr  Griffiths 

CH  1 

Schubert:  Shepherd  on  the 
Rock 

With  Mr  Andrews.  Mr  Griffiths 

CH  1 

Knussen:  Fanfares 

with  Mr  Tuckwell 

WB 

Britten  Canticle  II 

with  Ms  twama 

Manor  7 

1 30  PM- 
3:30  PM 

Beethoven:  Violin  Sonata,  Op. 
96  No  10 

with  Ms  Frank 

Manor  1 

Vocal  Masterclass 

with  Ms  Upshaw 

All  vocalists  & vocal  pianists 

Maple 

Opening  Exercises 
Dress  Rehearsal 

Bach  Double  Concerto  in  C minor 

SOH 

2:30  PM- 
3 30  PM 

Debussy:  Chansons  de  Billtis 

Birch 

Debussy:  Chansons  de  Bilitis 

Birch 

Dorman:  Songs 

with  Ms  Iwama 

EB 

Dorman:  Songs 

With  Ms  Iwama 

EB 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday, 

10;00  AM 

July  1,  2002 

Conducting 

Composition  | BSO/Other 

10  00  AM- 

11  00AM 

10  00  AM- 
12  00  PM 

Hindemith:  Konzertmusik,  TH 
Op  49 

with  Mr  Wachs 

Rouse:  Ogoun  Badaghs  Reh  St 

with  Mr  Partman 

11  00  AM- 
1200  PM 

12  30  PM 

Piano  Recital  TH 

Piano  Recital  TH 

1 30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Compostition  Class  HTRN 

With  Ur.  Sheng 

2:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  July  1,  2002 


Instrumental 

Vocal 

3 00  PM- 

4 00  PM 

Ibert:  Quatre  chansons  de  Don 
Quichotte 

With  Mr  Smith 

Hickory 

4 00  PM- 

5 00  PM 

Ravel:  Chansons  Madecasses 

with  Mr  Smith 

Hickory 

Ravel:  Chansons  Madecasses 

With  Mr  Smith 

Hickory 

Shostakovich:  From  Yiddish 
Folk-Poetry,  Op.  79 

wrth  Mr  Gnffrths 

Manor  8 

Poulenc:  La  courte  paille 

With  Mr  Vallet 

Birch 

4:00  PM- 
6:00  PM 

Lesemann  Two  Pieces 

WTth  Mr  Epstein 

Reh  St 

5:15  PM 

Alleluia  Rehearsal 

with  Mr  Oliver 
All  TMC  Fellows 

SOH 

Alleluia  Rehearsal 

With  Mr.  Oliver 
All  TMC  Fellows 

SOH 

6.00  PM 

Opening  Exercises 

SOH 

Opening  Exercises 

SOH 

7:00  PM- 
8:30  PM 

Hosts  Dinner 

HTRN 

Tent 

Hosts  Dinner 

HTRN 

Tent 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  July  1,  2002 


Conducting 

Composition 

BSO/Other 

3:00  PM- 
4 00  PM 

4:00  PM- 
5:00  PM 

Conducting  Class  CH  3 

With  Mr  Morgan 

4:00  PM- 
6:00  PM 

5:15  PM 

Alleluia  Rehearsal  SOH 

with  Mr.  Oliver 
All  TMC  Fellows 

Alleluia  Rehearsal  SOH 

with  Mr.  Oliver 
All  TMC  Fellows 

6:00  PM 

Opening  Exercises  SOH 

Opening  Exercises  SOH 

7:00  PM- 
8:30  PM 

Hosts  Dinner  HTRN 

Tent 

Hosts  Dinner  HTRN 

Tent 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  July  2,  2002 


Instrumental 

Vocal 

10:00  AM 

String  Quartet  II 
Dress  Rehearsal 

* T imes  and  order  to  be  posted 

SOH 

10:00  AM- 

Ravel  Chansons  Madecasses 

Maple 

Ravel:  Chansons  Madecasses 

Maple 

11:00  AM 

with  Mr.  Smith 

with  Mr  Smith 

10:00  AM- 

Franck:  Sonata 

CH2 

Phyllis  Curtin  Class 

CMH 

12:00  PM 

with  Ms  Frank 

Group  Y 

Sandra  Seunghae  Lee,  pianist 

Dahl  Music  for  Brass 

Hickory 

Bernstein:  Trouble  in  Tahiti 

MHS 

with  Ms  Iwama.  Mr  Vallet 
both  casts 

TH 

Strauss:  Till  Eulenspiegel 

with  Mr.  Tuckv^ll 

Birch 

Percussion  Masterclass 

with  Mr  Velez 

TBD 

11  00  AM- 

Britten:  Birthday  Hansel 

Maple 

Britten  Birthday  Hansel 

Maple 

12  00  PM 

with  Mr  Smith 

with  Mr  Smith 

1 30  PM 

String  Quartet  III 
Dress  Rehearsal 

SOH 

* Times  and  order  to  be  posted 

1:30  PM- 

Satie:  Socrate 

Manor 

2 30  PM 

With  Mr.  Helmnch 
McMunn  only 

1 

Song  Group 

MHS 

With  Ms.  Iwama 

Aud 

Tchaikovsky:  Ratjaus  Songs, 

MHS 

Op  73 

CAC 

With  Mr  Griffiths 

108 

Smith:  Vignettes 

MHS 

With  Mr  Smith 

CAC 

102 

1 30  PM- 

Bazelon  Concatenations 

Reh  St 

3 30  PM 

with  Mr  Epstein 

Beethoven:  Violin  Sonata.  Op.  96 
No  10 

CH2 

With  Ms  Frank 

Gutsaidulina:  Quattro 

Hickory 

Villa-Lotx3s  Bachianas 

CMH 

Villa-Lobos  Bachianas 

CMH 

with  Mr  Nies 

with  Mr  Nies 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  July  2,  2002 


10:00  AM 

Conducting 

Composition 

BSO/Other 

10  00  AM- 
11:00  AM 

10:00  AM- 
1200  PM 

Bernstein  Trouble  in  Tahiti  MHS 

with  Ms  Iwama,  Mr  Vallet  TH 

both  casts 

BSD  SHED 

Rehearsal 

11:00  AM- 
12  00  PM 

1:30  PM 

1:30  PM- 
2:30  PM 

1 30  PM- 
3:30  PM 

Villa-Lobos  Bachianas  CMH 

With  Mr  Nies 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  July  2,  2002 


1:30  PM- 
3 30  PM 

Instrumental 

Vocal 

Strauss:  Happy  Workshop  WB 

With  Mr  Sommerville 

2:30  PM- 
3:30  PM 

Shostakovich:  From  Yiddish  Folk-  MHS 
Poetry,  Op  79  CAC 

with  Mr  Griffiths  108 

4:00  PM- 
6:00  PM 

RIegger:  Sextet  Maple 

with  Ms  Oppens 

Russian  Class  MHS 

With  Mr  Griffiths  Drama 

Alt  vocalists  & vocal  pianists 

5 00  PM 

string  Marathon  I SOH 

string  Marathon  1 SOH 

7:00  PM- 
8:00  PM 

Satie:  Socrate  MHS 

with  Mr  Heimlich  Drama 

Forsythe  onfy 

8 30  PM 

String  Marathon  II  SOH 

string  Marathon  II  SOH 

This  schedule  is  subiect  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  July  2,  2002 


1:30  PM- 
3:30  PM 

Conducting 

Composition 

BSO/Other 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

5:00  PM 

String  Marathon  1 SOH 

String  Marathon  1 SOH 

7:00  PM- 
8:00  PM 

8:30  PM 

String  Marathon  II  SOH 

String  Marathon  II  SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  3,  2002 


Instrumental 

Vocal 

10:00  AM 

String  Quartet  IV 
Dress  Rehearsal 

* T imes  ard  order  to  be  posted 

SOH 

10  00  AM- 
1200  AM 

Hindemith  Konzertmusik, 

Op  49 

witb  Mr  Wachs 

TH 

Phyllis  Curtin  Class 
Group  X 

Alison  d‘ Amato,  pianist 

CMH 

Villa-Lobos:  Bachianas 

with  Mr  Nies 

Maple 

Villa-Lobos  Bachianas 
with  Mr  Nies 

Maple 

Loeffler  Rapsodies 
with  Mr  Helmrich 

Birch 

Loeffler:  Rapsodies 

with  Mr  Helmrich 

Birch 

Beethoven  Violin  Sonata. 
Op  96  No  10 

with  Ms  Frank 

CH2 

Stravinsky:  Renard 
with  Mr  Griffiths.  Mr,  Smith 
Tutti 

MHS  102 
& 108 

1:30  PM- 
3:30  PM 

Oboe  Masterclass 

with  Mr  McEwen 

CH  1 

Russian  Class 

With  Mr  Griffiths 

Alt  vocalists  & vocal  pianists 

MHS 

Drama 

Bassoon  Mock  Auditions 

with  Mr  Henegar.  Mr.  Ranti, 

Mr  Svoboda 

Birch 

Brass  Masterclass 

With  Mr  Tuckweil 
All  brass 

TH 

Harp  Masterclass 

with  Ms  Hobson  Pilot 

SOH  GR 

Piano  Masterclass 

with  Ms  Oppens 

CMH 

Timpani  Masterclass 
with  Mr  Gents 

TBD 

4 00  PM- 

5 00  PM 

Knussen;  Fanfares 
with  Mr.  Tuckv^ll 

TH 

Britten  Canticle  II 

with  Ms.  twama 

MHS  CAC 
108 

Franck;  Sonata 

with  Ms  Frank 

CH2 

4 00  PM- 

5 00  PM 

Schubert:  Shepherd  on  the 
Rock 

With  Mr.  Griffiths 

Manor  7 

Schubert:  Shepherd  on  the 
Rock 

With  Mr  Griffiths 

Manor  7 

4 00  PM- 
6:00  PM 

Britten:  Birthday  Hansel 

With  Mr  Smith 

Birch 

Britten:  Birthday  Hansel 

With  Mr  Smith 

Birch 

5 00  PM 

string  Marathon  III 

SOH 

string  Marathon  III 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  3,  2002 


Conducting 

Composition 

BSO/Other 

10:00  AM 

10  00  AM- 
1200  AM 

Hindemith:  Konzertmusik, 
Op  49 

With  Mr  Wachs 

TH 

BSO  SHED 

Rehearsal 

Villa-Lobos:  Bachianas 

with  Mr  Nies 

Maple 

1:30  PM- 
3:30  PM 

Conducting  Class 

with  Mr  Morgan 

CH  3 

4 00  PM- 

5 00  PM 

4:00  PM- 
5 00  PM 

4 00  PM- 
6 00  PM 

BSO  SHED 

Rehearsal 

5 00  PM 

string  Marathon  III 

SOH 

String  Marathon  III  SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  3,  2002 


Instrumental 

Vocal 

5:00  PM- 
6:00  PM 

Tchaikovsky:  Ratjaus  Songs, 
Op  73 

With  Mr  Griffiths 

MHS  CAC 
102 

Satie  Socrate 

with  Mr  Hdmrich 
McMunn  only 

MHS 

Drama 

7:00  PM- 
8:00  PM 

Ravel  Chansons  Madecasses 

with  Mr  Smrth 

Manor  1 

Ravel  Chansons  Madecasses 

with  Mr  Smrth 

Manor  1 

8:00  PM- 
9 00  PM 

Smith:  Vignettes 

with  Mr  Smith 

Manor  1 

8:30  PM 

string  Marathon  IV 

SOH 

string  Marathon  IV 

SOH 

This  schedule  ts  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  3,  2002 


5:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

7:00  PM- 
8 00  PM 

8 00  PM- 

9 00  PM 

8:30  PM 

String  Marathon  IV  SOH 

String  Marathon  IV  SOH 

This  schedule  s subject  to  char>ges 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  July  4,  2002 


Instrumental 

Vocal  1 

1000  AM- 
11 :00  AM 

Milhaud:  Catalogue  des  fleurs 

With  Mr  Smirnoff,  Mr  Vallet 

MHS  Aud 

Milhaud  Catalogue  des  fleurs 

with  Mr  Smirnoff.  Mr  Vallet 

MHS  Aud 

10:00  AM- 
12  00  AM 

Gubaidulina:  Quattro 

Hickory 

Phyllis  Curtin  Class 
Group  Y 

Caleb  Harris,  pi^ist 

Maple 

Schumann  Andante  & 
Variations,  Op.  46 

With  Ms  Oppens 

MH  1 

Bernstein  Trouble  in  Tahiti 

with  Ms.  Iwama 

Tutti 

MHS  TH 

Rouse:  Ogoun  Badaghs 

wrth  Mr  Parkman 

Reh  St 

Maier:  Piece  for  Cello,  Piano, 
Percussion  & Bass  Clarinet 
with  TBD 

EB 

Debussy  Chansons  de  Bilitis 

Birch 

11  00  PM- 

12  00  PM 

Poulenc:  Le  bestiaire 

with  Mr  Smirnoff,  Mr  Vallet 

MHS  Aud 

Poulenc:  Le  bestiaire 

With  Mr  Smirnoff,  Mr  Vallet 

MHS  Aud 

Strauss:  Till  Eulenspiegel 

EB 

12:00  PM- 
1:00  PM 

Franck:  Sonata 

with  Ms  Frank 

CH  1 

1:30  PM- 
2:30  PM 

Satie  Socrate 

With  Mr.  Helmrich 
BrcMvri/d'Amato  only 

MHS  CAC 
102 

Strauss:  Ophelia  Lieder 

with  Mr  Smith 

Hickory 

1 30  PM- 
3 30  PM 

Violin  Masterclass 

with  Mr  Lowe 

Maple 

Villa-Lobos:  Bachianas 

With  Mr  Barker,  Mr  Helmnch.  Mr  Nies 

Birch 

Villa-Lobos:  Bachianas 

with  Mr  BarVer,  Mr  Helmrich,  Mr  Nies 

Birch 

Lesemann:  Two  Pieces 

with  Mr  Epstein 

Reh  St 

Carter:  Oboe  Quartet 

With  Ms  Oppens 

CH  1 

Strauss  Happy  Workshop 

With  Mr  Sommerville 

WB 

2:30  PM- 
3:30  PM 

Dorman:  Songs 

With  Ms  iwe^a 

EB 

Dorman:  Songs 

yyith  Ms.  Iwama 

EB 

Thts  schedule  ts  sub^  to  changes 
Please  see  bull^n  boards  frequently  for  notices 


Thursday,  July  4,  2002 


Conducting 

Composition 

BSO/Other 

10  00  AM- 

11  00  AM 

10  00  AM- 
12  00  AM 

Bernstein:  Trouble  in  Tahiti 

With  Ms  Iwama 
Tutti 

MHS  TH 

BSO  SHED 

Rehearsal 

Rouse:  Ogoun  Badagris 
with  Mr  Parkman 

Reh  St 

Maier:  Piece  for  Cello.  Maple 

Piano.  Percussion  & Bass 
Clarinet 
with  TBD 

11:00  PM- 
12  00  PM 

12:00  PM- 
1:00  PM 

1:30  PM- 
2:30  PM 

1 30  PM- 
3 30  PM 

Villa-Lobos:  Bachianas 

with  Mr  Barker.  Mr  Helmhch, 
Mr  Nies 

Birch 

2:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  July  4,  2002 


Instrumental 

Vocal 

4 00  PM- 

5 00  PM 

Knussen  Fanfares  WB 

With  Mr  Tuckwell 

Satie:  Socrate  Birch 

with  Mr  Heminch 
Hoiland/Lee  only 

4:00  PM- 
6:00  PM 

Bach:  Cantata  27  Maple 

with  Mr  Smith 

Handel;  Alcina  Overture  Birch 

with  Mr  Nies 

Bach:  Cantata  27  Maple 

with  Mr  Smith 

5:00  PM- 
6:00  PM 

Satie:  Socrate  Birch 

with  Mr  Helmnch 
Forsythe  onty 

7 00  PM 

This  schedule  is  subject  to  changes 
please  see  bulletin  boards  frequently  for  notices 


Thursday,  July  4,  2002 


Conducting 

Composition 

BSO/Other 

4 00  PM- 

5 00  PM 

4:00  PM- 
6 00  PM 

Conducting  Class  CH  3 

wrth  Mr  Morgan 

Handel:  Alcina  Overture  Birch 

with  Mr  NIes 

5:00  PM- 
6:00  PM 

7 00  PM 

Linda  SHED 

Ronstadt 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday.  July  5,  2002 


Instrumental 

Vocal 

10:00  AM 

TMCO  Youth 
Dress  Rehearsal 
* Times  and  order  to  be  posted 
Rouse  Ogoun  Badagns 
Gounod:  Petite  Symphonie 
\^ilia-Lobos  Bachianas 
Handel:  Water  MusfC 

SOH 

TMCO  Youth 
Dress  Rehearsal 

see  insirumental  schedule 

SOH 

10:00  AM- 
1200  AM 

Bach  Cantata  27 

wrth  Mr  Smrth 

Maple 

Bach  Cantata  27 

With  Mr  Smith 

Maple 

Hindemith:  Konzertmusik, 
Op  49 

with  Mr  Wachs 

TH 

Stravinsky:  Renard 
With  Mr.  Griffiths.  Mr  Smith 
Tutti 

MHS  CAC 
102  & 108 

12:30  PM 

Luncheon  with  Mr.  Booth 
All  Fellows 

SOH  Tent 

Luncheon  with  Mr  Booth 
All  Fellows 

SOH  Tent 

2:00  PM- 
3:00  PM 

Druckman:  Laude 
with  Ms  Shelton 

Manor  7 

Druckman:  Laude 
with  Ms  Shelton 

Manor  7 

Schubert:  Shepherd  on  the 
Rock 

wth  Mr.  Andrews.  Mr  Griffiths 

Manor  1 

Schubert:  Shepherd  on  the 
Rock 

with  Mr  Andrews.  Mr  Griffiths 

Manor  1 

2.00  PM- 
3:30  PM 

Debussy:  Chansons  de  Bilitis 

with  Mr  Smith 

Birch 

Debussy:  Chansons  de  Bilitis 

with  Mr.  Smith 

Birch 

2:00  PM- 
4:00  PM 

Bach:  Cantata  27 

with  Mr.  Smith 

Maple 

Bach:  Cantata  27 

with  Mr  Smith 

Maple 

Bazelon;  Concatenations 
with  Mr.  Epstein 

Reh  St 

3:00  PM- 
4 00  PM 

Loeffler  Rapsodies 

With  Mr.  Helmrich 

Manor  7 

Loeffler:  Rapsodies 

with  Mr  Helmrich 

Manor  7 

4 00  PM- 

5 00  PM 

Ravel:  Chansons  Madecasses 

With  Mr  Vallet 

Manor  1 

Ravel  Chansons  Madecasses 

with  Mr.  Vallet 

Manor  1 

Tchaikovsky:  Ratjaus  Songs, 
Op.  73 

With  Mr  Griffiths 

Manor  7 

4 00  PM- 
5:30  PM 

Strauss.  Happy  Workshop 
Dress  Rehearsal 

with  Mr  SommerviHe 

TH 

4 00  PM- 
6:00  PM 

5:00  PM- 
6 00  PM 

Britten:  Birthday  Hansel 
with  Mr  Smith 

Birch 

Britten:  Birthday  Hansel 
with  Mr  Smith 

Birch 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequerrtly  for  notices 


Friday,  July  5,  2002 


10  00  AM 

Conducting 

Composition 

BSO/Other 

TMCO  Youth  SOH 

Dress  Rehearsal 
see  inslrunnenlal  schedule 

10:00  AM- 
12100  AM 

Hindemith:  Konzertmusik,  TH 

Op  49 

with  Mr,  Wachs 

BSO  SHED 

Rehearsal 

12:30  PM 

Luncheon  with  Mr  Booth  SOH  Tent 

An  Fellows 

Luncheon  with  Mr  Booth  SOH  Tent 

AD  Felltws 

2.00  PM- 
3 00  PM 

2 00  PM- 

3 30  PM 

2 00  PM- 
4 00  PM 

Conducting  Class  CH  3 

with  Mr  Booth 

3:00  PM- 
4 00  PM 

4:00  PM- 
5:00  PM 

4:00  PM- 
5:30  PM 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

with  Mr  Abbado 

5:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  July  5.  2002 


5;00  PM- 
6 00  PM 

Instrumental 

Vocal 

Satie:  Socrate  Manor  1 

with  Mr  Helmrtch 
Brown/d'Amato  onty 

6;00  PM 

7:30  PM- 
8:15  PM 

Villa-Lotx)s:  Bachianas  SOH 

Dress  Rehearsal 

Villa-Lotxss:  Bachianas  SOH 

Dress  Rehearsal 

8 30  PM 

This  schsdule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  July  5,  2002 


5 00  PM- 

6 00  PM 

Conducting 

Composition 

BSO/Other 

6 00  PM 

Prelude/  SOH 
TFC 

7:30  PM- 
8:15  PM 

8 30  PM 

Opening  Night  BSO  SHED 

Mahler  Symphony  No.  2, 

Resurrection 

Opening  SHED 

Night 

BSO 

Mahler 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequentty  for  notices 


Saturday,  July  6,  2002 


9:30  AM- 
10:15  AM 

Instrumental 

Vocal 

Hindemith:  Konzertmusik,  SOH 

Op.  49 

Dress  Rehearsal 

10:35  AM- 
1:00  PM 

11:00  AM 

TMCO  Youth  SOH 

* not  in  concert  order 
Rouse  Ogoun  Badagris 
Gounod.  Petite  Symphonie 
Villa-Lobos.  Bachianas 
Handel  Water  Music 

TMCO  Youth  SOH 

see  instrumental  schedule 

12  45  PM- 
4 30  PM 

Dress  Rehearsal  for  pieces  SOH 

to  be  performed  July  7 

Bach:  Cantata  27 

Debussy:  Chansons  de  Billtis 

Britten  Birthday  Hansel 

Beethoven  Violin  Sonata. 

Op  96  No  10 

* Times  and  order  to  be  posted 

Dress  Rehearsal  for  pieces  SOH 

to  be  performed  July  7 
see  instrumental  schedule 

4 00  PM- 
5:00  PM 

Knussen:  Fanfares  TH 

Dress  Rehearsal 

4 00  PM- 
6.00  PM 

Schoenberg:  Verklaerte  Nacht  Birch 

with  Ur  Fischer 

Vocal  Masterclass  MHS  TH 

with  Mr  Vallet 

All  Vocalists  & vocal  pianists 

6:00  PM 

Prelude  TH 

Knussen  Fanfares 
Strauss  Happy  Workshop 

Prelude  TH 

see  instrumental  schedule 

8 30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 


Saturd 

9 30  AM- 

10  15  AM 

ay,  July  6,  2002 

Conducting 

Composition 

BSO/Other 

Hindemith:  Konzertmusik,  SOH 
Op  49 

Dress  Rehearsal 

10  35  AM- 
100  PM 

BSO  SHED 

Open 

Rehearsal 

11:00  AM 

TMCO  Youth  SOH 

see  instrumental  schedule 

TMCO  Youth  SOH 

see  instrumental  schedule 

12:45  PM- 
4:30  PM 

4 00  PM- 
5:00  PM 

4:00  PM- 
6:00  PM 

6 00  PM 

Prelude  TH 

see  ir\strumental  schedule 

Prelude  TH 

see  instrumental  schedule 

8:30  PM 

BSO  SHED 

Mendelssohn  Symphony  No.  4. 

Italian 

Mendelssohn  Violin  Concerto 
Respighi:  Fountains  of  Rome  and 
Pines  of  Rome 

BSO  SHED 

Mendelssohn 

Mendelssohn 

Respighi 

I 


This  schedule  is  subfect  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Sunday,  July  7,  2002 


10:00  AM 

Instrumental 

Vocal 

Chamber  Music  Conceit  SOH 

• not  in  concert  order 
Bach.  Cantata  27 
Hindemith:  Koruertmusik,  Op  49 
Debussy  Chansons  de  Bilitis 
Beethoven  \7iolin  Sonata 
Op  96  No  10 

Chamber  Music  Concert  SOH 

see  instnjmental  schedule 

12;30  PM- 
1:30  PM 

Enesco  Dixtour  WB 

with  Mr  Smirnoff 

1:00  PM- 
3:00  PM 

Dress  Rehearsal  for  pieces  SOH 

to  be  performed  in  evening 

Schubert:  Sheperd  on  the  Rock 

Loeffler  Rapsodies 

Druckman  Laude 

Ravel  Madecasses 

* Times  and  order  to  be  posted 

Dress  Rehearsal  for  pieces  SOH 

to  be  performed  in  evening 
see  instrumental  schedule 

1:30  PM- 
2;30  PM 

Ravel  Mallarme  Songs  WB 

with  Mr  Smirnoff,  Mr  Valle! 

Ravel:  Mallarme  Songs  WB 

with  Mr  Smirnoff.  Mr.  Vallet 

2:30  PM 

4 15  PM- 
7 00  PM 

Dress  Rehearsal  for  pieces  SOH 

to  be  performed  July  8 

Strauss  Till  Eulenspiegel 
Bazelon  Concatenations 
Maier  Piece 
Franck:  Sonata 
* Times  and  order  to  be  posted 

5 00  PM- 
7:00  PM 

Schumann  Andante  & Maple 

Variations,  Op  46 

with  Mr  Wadenpfuhl 

8:30  PM 

Vocal/Chamber  SOH 

Music  Concert 

• not  In  concert  order 
Schubert  Shepherd  on  the  Rock 
Ravel  Chansons  Madecasses 
Dorman  Songs 
Loeffler  Rapsodies 
Bntten  Birthday  Hansel 
Druckman  Laude 
Villa-Lobos  Bachtanas 

Vocal/Chamber  SOH 

Music  Concert 

see  instrumentaJ  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Sunday,  July  7,  2002 


10:00  AM 

Conducting 

Composition 

BSO/Other 

Chamber  Music  Concert  SOH 

see  instrumental  schedule 

Chamber  Music  Concert  SOH 

see  instrumental  schedule 

12:30  PM- 
1 30  PM 

1:00  PM- 
3 00  PM 

1 30  PM- 
2:30  PM 

2 30  PM 

BSO/Abbado  SHED 

Barber  Medeas  s Meditation  and 
Dance  of  Vengence 
Wolf  Songs  with  Orchestra 
Dvoraf(  Symphony  No  9 From  the 
New  World 

BSO/  SHED 

Abbado 

Barber 

Wolf 

Dvorak 

4.15  PM- 
7:00  PM 

5:00  PM- 
7:00  PM 

8:30  PM 

VocallChamber  SOH 

Music  Concert 

see  instrumental  schedule 

Vocal/Chamber  SOH 

Music  Concert 

see  instrumental  schedule 

This  schedule  is  subject  lo  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  July  8,  2002 


Instrumental 

Vocal 

10:00  AM- 
10: 30  AM 

Dahl:  Music  for  Brass 
Dress  Rehearsal 

SOH 

10  00  AM- 
12  00  AM 

Phyllis  Curtin  Class 
Group  X 

Ralph  Van  Raat.  planet 

CMH 

Phyllis  Curtin  Class 

Group  X 

Ralph  Van  Raat,  pianist 

CMH 

Riegger  Sextet 

Birch 

Satie  Socrate 

WTth  Mr  Helmnch 

MHS  CAC 
102  & 108 

Stravinsky:  Renard 

With  Mr,  Griffrths.  Mr  Smith 

MHS 
Drama  & 
Art 

10:00  AM- 
1230  AM 

String  Sectional 

see  posted  schedule 

11:00  AM- 
1200  PM 

Gubaidulina:  Quattro 

Hickory 

12:30  PM 

Plano  Recital 

TH 

Piano  Recital 

TH 

1 00  PM- 
2:00  PM 

Crumb:  Madrigals  Bk  1 

With  Ms  Shelton 

MHS  CAC 
108 

1,30  PM- 
2:30  PM 

Ibert:  Quatre  chansons  de  Don 
Quichotte 

With  Mr  Smith 

MHS  TH 

1 30  PM- 
3.30  PM 

Bernstein  Trouble  in  Tahiti 
With  Ms  Iwama,  Mr  Vallei 
CastX 

MHS 

Drama 

2:00  PM- 
3 30  PM 

Djupstrom  Three  Songs 

With  Ms  Shelton 

MHS  CAC 
108 

2 00  PM- 
4 00  PM 

Copland'  Sextet 

CH  1 

2 00  PM- 
4 30  PM 

TMCO 

Brahms:  Symphony  No.  1 

SHED 

2:30  PM- 
3:30  PM 

Smith:  Vignettes 

with  Mr  Smith 

MHS  TH 

3:30  PM- 
4 30  PM 

Floyd  Mystery 

With  Mr  Smith 

MHS  TH 

4 00  PM- 
6:00  PM 

Bernstein:  Trouble  in  Tahiti 

With  Ms  twama,  Mr  Vallet 
CaslY 

MHS 

Drama 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  July  8,  2002 


10:00  AM- 
10: 30  AM 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
1200  AM 

Conducting  Class  CH  3 

with  Mr.  de  Burgos 

10:00  AM- 
12:30  AM 

11:00  AM- 
12:00  PM 

12:30  PM 

Plano  Recital  TH 

Plano  Recital  TH 

1 00  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

With  Ms  Iwams.  Mr  Vallet  Drama 

CastX 

2:00  PM- 
3:30  PM 

2 00  PM- 
4 00  PM 

2 00  PM- 
4.30  PM 

2:30  PM- 
3:30  PM 

3 30  PM- 

4 30  PM 

4 00  PM- 
6:00  PM 

Bernstein  Trouble  in  Tahiti  MHS 

with  Ms  Iwama,  Mr  Vallet  Drama 

Cast  Y 

This  schedule  is  subject  to  changes. 
Please  see  bullebn  boards  frequently  for  notices. 


Monday,  July  8,  2002 


Instrumental 

Vocal 

5 00  PM- 

6 00  PM 

Tchaikovsky  Ratjaus  Songs. 
Op  73 

with  Mr  Griffiths 

MHS 

Aud 

5 00  PM- 
6:30  PM 

Chambers  Cold  Water,  Dry 
Stone 

with  Mr.  Wachs 

WB 

Carter:  Oboe  Quartet 

CH  1 

8:30  PM 

TMC  Chamber  Music  Cortcert 

Bazeion  Concatenations 

Strauss  Till  Eutensptegel 

Franck  Sonata 

Dahl:  Music  for  Brass 

Maier  Piece  for  Ceflo,  Piano,  Percussion 

and  Bass  Clannet 

SOH 

TMC  Chamber  Music  Concert 

see  instrunr»entai  schedule 

SOH 

This  schedule  is  sut^ect  lo  changes 
Please  see  bulletin  boards  frequent)/  for  notices 


Monday,  July  8,  2002 


Conducting 

Composition 

BSO/Other 

5:00  PM- 
6:00  PM 

5:00  PM- 
6:30  PM 

8.30  PM 

TMC  Chamber  Music  Concert  SOH 

see  Instrumental  schedule 

TMC  Chamber  Music  Concert  SOH 

see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  July  9,  2002 


Instrumental 

Vocal 

10:00  AM- 
11 :00  AM 

Strauss:  Ophelia  Lleder 

with  Mr  Smith 

MHS 

Aud 

10:00  AM- 
1200  PM 

Phyllis  Curtin  Class 

Group  Y 

Sandra  Seunghae  Lee,  pianist 

CMH 

Bernstein:  Trouble  in  Tahiti 

with  Ms  Iwama.  Mr  Vallet 
Tutti 

MHS 

Drama 

&Art 

10:00  AM- 
12:30  PM 

TMCO 

Brahms  Symphony  No.  1 

SHED 

1:30  PM 
3:30  PM 

Vocal  Masterclass 

with  Mr  Goeme 

All  vocalists  & vocal  pianists 

Maple 

2:00  PM- 
3:10  PM 

TMCO 

Bernstein  Overture  to  Candide 

SHED 

3 30  PM- 

4 30  PM 

TMCO 

Dvorak:  Cello  Concerto 

SHED 

4:00  PM- 
6:00  PM 

Vocal  Masterclass 

with  Mr.  Goeme 

All  vocalists  & vocal  pianists 

Maple 

5 00  PM- 

6 30  PM 

Schumann:  Andante  & Variations, 
Op  46 

with  Mr  Wadenpfuhl 

Manor 

1 

Poulenc  Le  Bestiaire 

With  Mr  Smirnoff,  Mr.  Vallet 

TH 

Poulenc:  Le  Bestiaire 

with  Mr.  Smirnoff,  Mr  Vallet 

TH 

Ravel:  Mallarme  Songs 
with  Mr  Smirnoff 

TH 

Ravel:  Mallarme  Songs 
with  Mr,  Smirnoff 

TH 

Milhaud  Catalogue  des  fleurs 
with  Mr  Smirnoff 

TH 

Milhaud:  Catalogue  des  fleurs 

With  Mr  Smirnoff 

TH 

7:00  PM- 
9 00  PM 

Cello  Masterclass 

with  Ms  Hampton 

TH 

Flute  Masterclass 

with  Mr  Smrth 

Manor 

1 

French  Horn  Masterclass 

with  Mr.  Wadenpfuhl 

WB 

Trumpet  Masterclass 
with  Mr  Schlueter 

CMH 

Trombone/Tuba  Masterclass 

with  Mr  Barron 

MHS 

Aud 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Tuesday,  July  9,  2002 


10  00  AM- 
11:00  AM 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
1200  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

wtth  Ms  Iwama,  Mr  Valle!  Drama 

& Art 

10:00  AM- 
12: 30  PM 

1:30  PM 
3:30  PM 

2 00  PM- 
3:10  PM 

3:30  PM- 
4 30  PM 

4 00  PM- 
6 00  PM 

5 00  PM- 

6 30  PM 

7:00  PM- 
9:00  PM 

This  schedule  is  sut^ect  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Tuesday,  July  9,  2002 


Instrumental 

Vocal 

8 30  PM 

Jessye  Nomrian  Recital 

SON 

This  schedule  e subject  (o  chanQes 
Please  see  bulletin  boards  frequently  fa  notices 


Tuesday,  July  9,  2002 


Conducting 

Composition 

BSO/Other 

8:30  PM 

Jessye  SOH 

Norman 

Recital 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  10,  2002 


Instrumental  | Vocal 

10:00  AM- 
1200  PM 

Copland  Sextet  CH  1 

With  Ms  Oppens 

Stravinsky  Renard  MHS 

with  Mr  GrifTiths.  Mr  Smith  CAC 

102  & 
108 

Satie:  Socrate  MHS 

with  Mr  Helmnch  Drama 

& Art 

Phyllis  Curtin  Class  CMH 

Group  X 

Ben  Binder,  pianist 

10:00  AM- 
12:30  PM 

TMCO  SHED 

Brahms  Symphony  No  1 

1:30  PM- 
2:30  PM 

Ibert  Quatre  chansons  de  Don  Hickory 

Quichotte 

With  Mr.  Smith 

1 30  PM- 
3:00  PM 

Djupstrom  Three  Songs  Birch 

With  Ms  Shetton 

1:30  PM- 
3:30  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

Cast  X Drama 

2:00  PM- 
3:10  PM 

TMCO  SHED 

Bernstein:  Overture  to  Candide 

2:30  PM- 
3:30  PM 

Smith:  Vignettes  Hickory 

With  Mr  Smith 

3:30  PM- 
4:30  PM 

TMCO  SHED 

Dvorak:  Cello  Concerto 

5:00  PM 
6:00  PM 

Tchiakovsky  Ratjaus  Songs,  MHS 

Op  73  Aud 

with  Mr  Griffiths 

5:00  PM- 
6:30  PM 

Harbison  14  Fabled  Songs  Reh  St 

7:00  PM- 
9:00  PM 

Lesemann  Two  Pieces  Reh  St 

with  Mr  Epstein 

Violin  Audition  MHS 

Aud 

Viola  Audition  MHS 

TH 

Cello  Audition  CMH 

Enesco  Dixtour  WB 

wrth  Mr  Smirnoff 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequentty  for  notices 


Wednesday,  July  10,  2002 


10  00  AM- 
12:00  PM 

Conducting 

Composition 

BSO/Other 

10  00  AM- 
12  30  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3 30  PM 

2:00  PM- 
3:10  PM 

2:30  PM- 
3:30  PM 

3:30  PM- 
4:30  PM 

5:00  PM 
6 00  PM 

5:00  PM- 
6:30  PM 

7:00  PM- 
9:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  10,  2002 


Instrumental 

Vcxal 

7:00  PM- 
9:00  PM 

Riegger:  Sextet 

with  Ms  Oppens 

CMH 

8 30  PM 

Mattias  Goeme  Recital 

SOH 

Thb  $chedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Wednesday,  July  10,  2002 


Conducting 

Composition 

BSO/Other 

7:00  PM- 
9:00  PM 

8:30  PM 

Matthias  SOH 

Goeme 

Recital 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Thursday,  July  11,  2002 


Instrumental 

Vocal 

10  00  AM- 

Song  Group 

MHS 

11:00  AM 

With  Ms  Iwama 

Drama 

10:00  AM- 

Phyllis  Curtin  Class 

Maple 

12:00  PM 

Group  Y 

Sandra  Seunghae  Lee,  pianist 

Shostakovich:  From  Yiddish  Folk- 

MHS 

Poetry  Op  79 

CAC 

With  Mr  Griffiths 

108 

10:30  AM- 

TMCO 

SOH 

11:40  AM 

Bernstein:  Overture  to  Candide 

12  00  PM- 

TMCO 

SON 

1 00  PM 

Brahms  Symphony  No.  1 

1:30  PM- 

Bntten:  Canticle  II 

MHS 

2:30  PM 

With  Ms  Iwama 

Drama 

Strauss:  Ophelia  Lieder 

MHS 

with  Mr  Smith 

Aud 

1:45  PM- 

Bassoon  Masterclass 

CH  1 

3:45  PM 

With  Mr  Svoboda 

2 00  PM- 

Ravel:  Mallarme  Songs 

TH 

Ravel  Mallarme  Songs 

TH 

3 00  PM 

With  Mr  Smirnoff 

with  Mr  Smirnoff,  Mr  Vallet 

2:00  PM- 

Lesemann:  Two  Pieces 

Birch 

3 30  PM 

With  Mr  Epstein 

2 00  PM- 

Carter  Otx>e  Quartet 

CH2 

4 00  PM 

Schumann:  Andante  & Venations. 

Op  46 

with  Ms  Oppens 

Maple 

Druckman:  Tromba  Marina 

Reh  St 

4:00  PM- 

Russian  Class 

MHS 

6:00  PM 

wth  Mr  Griffiths 

All  vocalists  & vocal  pianists 

Drama 

7 30  PM- 

Poulenc  La  courte  paille 

MHS 

8:30  PM 

With  Mr  Vallet 

AUD 

7:30  PM- 

TMCO 

SHED 

10:00  PM 

Dvorak.  Cello  Concerto 

With  Mr.  Rostropovich 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Thursday,  July  1 1 , 2002 


10:00  AM- 
11  00  AM 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
1200  PM 

Composition  Choral  Project  CMH 

wrth  Mr  Mackey.  Mr  Oliver 

BSO  SHED 

Rehearsal 

10  30  AM- 
11 :40AM 

12:00  PM- 
1:00  PM 

1:30  PM- 
2:30  PM 

1:45  PM- 
3:45  PM 

2:00  PM- 
3:00  PM 

2:00  PM- 
3:30  PM 

2:00  PM- 
4:00  PM 

4:00  PM- 
6.00  PM 

BSO  SHED 

Rehearsal 

7:30  PM- 
8:30  PM 

7 30  PM- 
10:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Friday,  July  12.  2002 


Instrumental 

Vocal 

10  00  AM- 

11  00  PM 

Druckman:  Tromba  Marina 

Birch 

10  00  AM- 
12:00  PM 

Riegger  Sextet 
with  Ms  Oppens 

CH  1 

Crumb.  Madngals  Bk  1 

With  Ms  Shelton 
Singer  only 

RehSt 

Schumann:  Andante  & Variations 

Op  46 

with  Ms  Oppens 

CH2 

Gubaidullna  Quattro 

Hickory 

Mendelssohn:  String  Quartet. 
Op  81 

Manor 

1 

Schoenberg  Verklaerte  Nacht 

EB 

Beethoven:  G Major  String  Trio 

Manor 

Enesco:  Dixtour 

With  Mr  Smirnoff 

TH 

Milhaud:  Catalogue  des  fleurs 

With  Mr  Smirnoff,  Mr.  Vallel 

TH 

Milhaud  Catalogue  des  fleurs 

With  Mr  Smirnoff.  Mr  Vallet 

TH 

Poulenc  Le  bestiaire 
with  Mr,  Smirnoff.  Mr.  Vallet 

TH 

Poulenc:  Le  bestiaire 
with  Mr.  Smirnoff,  Mr  ValM 

TH 

1 30  PM- 

2 30  PM 

Poulenc:  La  courte  paille 

With  Mr  Vallet 

MHS 

Aud 

2:00  PM- 
4:30  PM 

TMCO 

Dress  Rehearsal 

* T imes  and  order  to  be  posted 
Bernstein:  Overture  to  Candide 
Dvorak  Cello  Concerto 
Brahms  Symphony  No  1 

SHED 

4:00  PM- 
6:00  PM 

Vocal  Masterclass 
Fetes  Galantes 

With  Mr  Vallet 

CMH 

8:30  PM 

TMCO/Ozawa 

Bernstein  Overture  to  Canide 
Dvorak  Cello  Concerto 
Brahms  Symphony  No  1 

SHED 

TMCO/Ozawa 

see  instrumental  schedule 

SHED 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Friday,  July  12,  2002 


10:00  AM- 
11  00  PM 

Conductinq 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Composition  Chora!  Project  CMH 

with  Mr  Mackey.  Mr.  Oliver 

BSO  SHED 

Rehearsal 

1:30  PM- 
2:30  PM 

2:00  PM- 
4:30  PM 

Composition  Class  HTRN 

with  Mr  Mackey 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

with  Mr.  Morgan 

8:30  PM 

TMCOtOzawa  SHED 

see  instnimental  schedule 

TMCO/Ozawa  SHED 

see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Saturday,  July  13,  2002 


Instrumental 

Vocal 

12:00  PM- 
1:30  PM 

Fellowship  Luncheon 

All  FelkMTS 

Fellov«hip  Luncheon 
All  Fellows 

1:30  PM- 
3:30  PM 

Dress  Rehearsal  for  pieces  to  be 

performed  in  evening 

* Times  and  order  to  be  posted 

Ravel  Mallarme  Songs 

Poulenc  Labestiaire 

Milhaud  Catalog  of  Floors 

Enesco  Dixtour 

TH 

Dress  Rehearsal  for  pieces  to  be 
performed  in  evening 

see  instrumental  schedule 

TH 

Sheng  Four  Movements  for 
Plano  Trio 

CH2 

Schoenberg  Verklaerte  Nacht 

With  Mr  Fischer 

Birch 

Beethoven  G Major  String  Trio, 
Op  9 No  1 

Manor  1 

Ives:  Plano  Quintets 

CH  1 

1:30  PM- 
4 40  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  July  14 

* Times  and  order  to  be  posted 
Lesemann  Two  Pieces 
Mendelssohn  String  Quartet,  Op  81 
GubakJulina:  Quattro 
Schumann  Andante  & Variations.  Op  46 
Riegger  Sextet 

SOH 

4:45  PM- 
5:45  PM 

Vocal  Recital 
Dress  Rehearsal 
• Times  and  order  lo  be  posted 

SOH 

6:00  PM 

Prelude  II 

* not  In  concert  order 
Ravel  Mallanme  Songs 
Poulenc;  La  bestiaire 
Milhaud  Catalog  of  Flowers 
Enesco  Dixtour 

TH 

Prelude  II 

see  instrumental  schedule 

TH 

7.00  PM- 
8:30  PM 

Vocal  Recital 

Dress  Rehearsal  (continued) 
■ Times  and  order  lo  be  posted 

SOH 

8 30  PM 

This  schedule  is  subject  to  charges 
Please  see  bulletin  boards  frequently  for  notices 


Saturday,  July  13,  2002 


12:00  PM- 
1:30  PM 

Conducting 

Composition  | BSO/Other 

Fellowship  Luncheon 

All  Fellwre 

Fellowship  Luncheon 

All  Fellows 

BSO  SHED 

Rehearsal 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

with  Mr  Morgan 

Composition  Class  HTRN 

With  Mr  Mackey 

1:30  PM- 
4:40  PM 

4:45  PM- 
5:45  PM 

6:00  PM 

Prelude  II  TH 

see  instrumental  schedule 

Prelude  II  TH 

see  instrumental  schedule 

7:00  PM- 
8:30  PM 

8:30  PM 

Jessye  SHED 
Norman/ 

BSO 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Sunday,  July  14,  2002 


Instrumental 

Vocal 

10  00  AM 

Chamber  Music  Concert 

■ not  in  conceit  order 
Gubaidulina:  Quattro 
Schumann  Andante  & Variations. 
Op  46 

Lesemann  Tvro  Pieces 
RIegger  Sextet 
Mendelssohn  Stnng  Quartet. 

Op  81 

SOH 

Chamber  Music  Conceit 

see  instruments  schedule 

SOH 

12:30  PM- 
2:30  PM 

Wolfe:  Believing 
with  Ms  Jackson 

EB 

Wolpe.  Piece  for  Trumpet  and 
Seven  Instruments 
with  Mr  Parkman 

WB 

Ives:  Piano  Quintets 

Birch 

2:30  PM 

4:30  PM- 
6:30  PM 

Sierra:  Neruda  Settings 

with  Ms  Shelton.  Mr  Asbury 

WB 

Sierra  Neruda  Settings 

with  Ms.  Shetton,  Mr  Asbury 

WB 

8:30  PM 

TMC  Vocal  Recital 

SOH 

TMC  Vocal  ReclUI 

SOH 

This  schedule  is  subiect  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Sunday,  July  14,  2002 


Conducting 

Composition 

BSO/Other 

10:00  AM 

Chamber  Music  Concert 

see  instrumental  schedule 

SOH 

Chamber  Music  Concert 

see  instrumental  schedule 

SOH 

12:30  PM- 
2:30  PM 

Wolfe:  Believing 

with  Ms.  Jackson 

E6 

Wolpe:  Piece  for  T rumpet  and 
Seven  Instruments 

with  Mr  Parkman 

WB 

2:30  PM 

BSO 

Berlioz  Symphonie  fantastique 
Beethoven  Choral  Fantasy 

SHED 

BSO 

Berlioz 

Beethoven 

SHED 

4:30  PM- 
6:30  PM 

8:30  PM 

TMC  Vocal  ReclUI 

SOH 

TMC  Vocal  Recital 

SOH 

This  schedule  i$  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


Concert:  June  30, 2002,  10  AM 


Michael  Daugherty 

Debussy 
Colin  McPbee 


Gounod 

Janacek 


Lounge  Lizards  15 

Jennifer  Yeo,  Alison  d’Amato,  pianos 
Daniel  Bauch,  Mathew  Masie,  percussion 

En  Blanc  et  Noir  15 

Daniela  Mineva,  Sandra  Sunghae  Lee,  pianos 

Concerto  for  Piano  and  Wind  Octet  18 

Ralph  van  Raat,  piano 

Ann  Choomack,  David  Buck,  flutes 

Lamija  Talam,  oboe 

Agnes  Marchione,  clarinet 

Matthew  Lano,  bassoon 

Sarah  Watkins,  horn 

Andrew  Sorg,  trumpet 

Unai  Urrecho,  trombone 

Scott  Parkman,  conductor 

Petite  Sympbonie  19 

David  Buck,  flute 

Sara  Kramer,  Lamija  Talam,  oboes 

Ralph  Skiano,  Charisse  Graves,  clarinets 

Laurel  Sharp,  Ben  Hoadley,  bassoons 

Eric  Reed,  Sarah  Watkins,  horns 

Laura  Jackson,  conductor 

Violin  Sonata  20 

Mayumi  Hasegawa,  violin 
Yukiko  Sekino,  piano 


Concert:  Bach  Arias  - June  30, 2002  - 8:30  PM 


Vocalists 

« Amanda  Forsythe,  soprano 
Tracy  Smith  Bessette,  soprano 
Heather  Holland,  mezzo-soprano 
Tamuz  Shiran,  mezzo-soprano 

■I  Hugo  Vera,  tenor 
I John  McNunn,  tenor 
Jesse  Clark,  baritone 

HI  Orchestra 

^ I Lydia  Lui,  Etien  Meneri,  violins 

Semiramis  Costa,  Friederike  Kienle,  cellos 
I David  Campbell,  bass 
1 1 Whitney  Hanes,  flute 

' James  Button,  Frank  Rosenwein,  oboes 
John  Tomkins,  bassoon 


Concert:  July  6,  2002  - 

-11  AM  - Youth  Concert 

Selections  from: 
Villa-Lobos 

Bachianas  Brasilieras  no.  5 

Tracey  Gorman,  soprano 
Brian  Perry,  bass  solo 

Benjamin  Levy,  Sarah  Hogan,  David  Campbell 
Andrew  Stalker,  Michelle  Herrera 
Matthew  Heller,  Matthew  Reeder,  basses 

Bryan  Nies,  conductor 

Christopher  Rouse 

Ogoun  Badagris 

Adam  Wallstein,  Daniel  Bauch,  Eric  Shin, 
Ian  Antonio,  William  Klymus,  percussion 

Scott  Parkman,  conductor 

Gounod 

Petite  Symphonie 

David  Buck,  flute 
Sara  Kramer,  Lamija  Talam,  oboes 
Ralph  Skiano,  Charisse  Graves,  clarinets 
Laurel  Sharp,  Ben  Hoadley,  bassoons 
Eric  Reed,  Sarah  Watkins,  horns 

Laura  Jackson,  conductor 

Hindemith 

Konzertmusik,  op.  49 

Lisa  Conway,  Hazel  Davis, 

Sarah  Watkins,  Eric  Reed,  horns 

Andrew  Sorg,  Mark  Emery,  Gillaume  Coulomy,  trumpets 

Joseph  McEttrick,  Philip  Freeman,  trombones 

Tom  McCaslin,  tuba 

Maria  Luisa  Rayan,  Julie  Smith,  harps 

Aaron  Wunsch,  piano 

Daniel  Alfred  Wachs,  conductor 

Handel 

Overture  to  Alcina 

(see  orchestra  list  for  personnel) 

Youth  Concert 
July  6,  2002-11  AM 


Handel  Overture  to  Alcina 

(1685-1769)  0 2 0 0 - 0 0 0 0 - continue  - strings 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Eun  Park 
b Yuriko  Yasuda 

Reuben  Blundell 
Dale  Barltrop 

Sarah  Okura 
Dana  Hansen 

Keira  Fullerton 
Nerina  Mancini 

Andrew  Stalker 
Matt  Heller 

2 a Shieh  Jian  Tsai 
b Valerie  Li 

Truong  Nguyen 
Yoo  Sun  Park 

Glenda  Goodman 
Selareh  Beheshti 

Ashley  Garritson 

3 a Shin  Yun  Kwon  Sasha  Callahan 
b Kathryn  Bennett 


Oboe 

Sara  Kramer 
Lamija  Talam 


Continuo 

Aaron  Wunsch 


Concert:  July  6,  2002  - 6 PM 


Oliver  Knussen 


R.  Strauss 


Fanfares  6 

Alice  K,  Dade.  Whitney  Hanes,  flutes 

Sarah  Watkins,  Eric  Reed,  Gabrielle  Finck 

Hazel  Davis,  Lisa  Conway,  Jeanne  Wiesman,  horns 

Mark  Emery,  Thomas  Cupples,  Andrew  Sorg,  trumpets 

James  Campbell,  Unai  Urrecho,  trombone 

Tom  McCaslin,  tuba 

Ian  Antonio,  William  Klymus,  Mathew  Masie,  percussion 
Barry  Tuckwell,  conductor 

Happy  Workshop  36 

David  Buck,  Ann  Choomack,  flutes 

Lamija  Talam,  Sara  Kramer,  oboes 

Andrea  Levine,  Ralph  Skiano,  c clarinets 

Agnes  Marchione,  Bb  clarinet 

Charisse  Graves,  bassett  horn 

Louis  DeMartino,  bass  clarinet 

John  Tomkins,  Laurel  Sharp,  bassoons 

Matthew  Lano,  contrabassoon 

Gabrielle  Finck,  Jeaime  Wiesman,  Lisa  Conway 

Hazel  Davis,  Sarah  Watkins  (asst.),  horns 


James  Sommerville,  conductor 


Concert:  July  7,  2002  - 10  AM 


Bach 

t 

Hindemith 


Debussy 


Beethoven 


Cantata  No.  27  16 

(see  separate  orchestra  listing  for  personnel) 


Konzertmusik,  op.  49  21 

Lisa  Conway,  Hazel  Davis, 

Sarah  Watkins,  Eric  Reed,  horns 

Andrew  Sorg,  Mark  Emery,  Gillaume  Coulomy,  trumpets 

Joseph  McEttrick,  Philip  Freeman,  trombones 

Tom  McCaslin,  tuba 

Maria  Luisa  Rayan,  Julie  Smith,  harps 

Aaron  Wunsch,  piano 

Daniel  Alfred  Wachs,  conductor 

Chansons  de  Bilitis 

Ann  Choomack,  Alice  K.  Dade,  flutes 
Julie  Smith,  Marie  Luisa  Rayan,  harps 
TBD,  celeste 

Valerie  MacCarthy,  soprano 

Violin  Sonata,  op.  96,  no.  10  30 

Meirc  Rovetti,  violin 
Jennifer  Yeo,  piano 


Concert:  July  7,  2002  - 8:30  PM 


Villa-Lobos 

Bachianas  Brasilieras  no.  5 

Tracey  Gorman,  soprano 
Brian  Perry,  bass  solo 

Benjamin  Levy,  Sarah  Hogan,  David  Campbell 
Andrew  Stalker,  Michelle  Herrera 
Matthew  Heller,  Matthew  Reeder,  basses 

Bryan  Nies,  conductor 

Schubert 

Shepherd  on  the  Rock 

Rochelle  Bard,  soprano 
Charisse  Graves,  clarinet 
Sandra  Sunghae  Lee,  piano 

Ravel 

Chansons  Madecasses 
Eudora  Brown,  mezzo-soprano 
Alice  K.  Dade,  flute 
Emmanuelle  Beaulieu-Bergeron,  cello 
Michael  Schuetze,  piano 

Avner  Dorman 

Songs 

Tamuz  Shiran,  mezzo-soprano 

Maria  Luisa  Rayan,  harp 

Caleb  Harris,  Ralph  van  Raat,  pianos 

Loeffler 

Rapsodies 
Dan  Hoy,  tenor 
Matthew  Young,  viola 
Agnes  Marchione,  clarinet 
Kathryn  Tremills,  piano 

Britten 

Birthday  Hansel 

Cameron  Smith,  tenor 
Julie  Smith,  harp 

Druckman 

Laude 

Robert  Stafford,  baritone 
Whitney  Hanes,  alto  flute 
Bradley  Ottesen,  viola 
Ru-Pei  Yeh,  cello 

TMC  Orchestra  Concert  no.  1 
2002 


Seiji  Ozawa,  conductor 

Federico  Cortese,  conductor  (Bernstein  only) 

Mstisiav  Rostropovich,  cello 

Overture  to  Candide  5 

•3  2 =4  '3  .4  2 3 1 - Imp  +4  - hp  - str 


Bernstein 

(1918-1990) 


Dvorak 
(1841  - 1904) 


Concerto  for  cello  and  orchestra,  op.  104,  B minor  40 

*2  2 2 2 - 3 2 3 1 -tmp+1  - str 

Mstislav  Rostropovich,  cello 


INTERMISSION 


Brahms  Symphony  no.  1,  op.  68,  C minor  44 

(1833-  1897)  2 2 2 *3  - 4 2 3 1 -tmp-str 


Instrument 

Bernstein 

Dvorak 

Brahms 

Flute 

Alice  K Dade 

David  Buck 

Whitney  Hanes 

Whitney  Hanes 
Ann  Choomack  (+picc) 

Ann  Choomack 

Alice  K Dade 

Oboe 

Lamija  Talam 

Sara  Kramer 

James  Button 

Frank  Rosenwein 

Lamija  Talam 

Frank  Rosenwein 

Clarinet 

Andrea  Levine 

Agnes  Marchione 

Ralph  Skiano 

Agnes  Marchione 
Charisse  Graves  (Eb) 
Louis  OeMartino  (bass) 

Charisse  Graves 

Andrea  Levine 

Bassoon 

Ben  Hoadley 

Ben  Hoadley 

Laurel  Sharp 

Matthew  Lano 
John  Tomkins  (contra) 

Matthew  Lano 

Ben  Hoadley 
John  Tomkins  (contra) 

Horn 

Sarah  Watkins 

Gabnelle  Finck 

Eric  Reed 

Gabnelle  Finck 

Lisa  Conway 

Jeanne  Wiesman 

Hazel  Oavis 
Lisa  Conway 

Jeanne  Wiesman 

Hazel  Davis 
Sarah  Watkins 

Trumpet 

Tom  Cupples 

Mark  Emery 

Oscar  Montoya 

Andrew  Sorg 

Andrew  Sorg 

Guillaume  Couloumy 

Trombone 

James  Campbell 

Joseph  McEttrick 

Unai  Urrecho 

Joseph  McEttrick 

Unai  Urrecho 

James  Campbell 

Philip  Freeman 

Philip  Freeman 

Philip  Freeman 

Tuba 

Tom  McCaslin 

Tom  McCaslin 

n/a 

Harp 

Marla  Luisa  Rayan 

n/a 

n/a 

Timpani 

William  Klymus 

Ian  Antonio 

Adam  Wallstein 

Percussion 

Daniel  Bauch  (principal) 
Ian  Antonio 
Mathew  Masie 
Eric  Shin 

Eric  Shin 

n/a 

TMC  Orchestra  Concert  No.  1 
2002 


Seiji  Ozawa,  conductor 

Federico  Cortese,  conductor  (Bernstein  onty) 

Mstistav  Rostropovich,  cello 


Bernstein  Overture  to  Candlde 

{1918-  1990)  ‘3  2=4*3  - 4 2 3 1 - Imp +4  - hp  - str 

Dvorak  Concerto  for  cello  and  orchestra,  op  104,  B minor 

(1841  - 1904)  *2  2 2 2 - 3 2 3 1 - tmp  +1  - sir 

Mstislav  Rostropovich,  cello 

iNTERMISSION 


Brahms  Symphony  no.  1.  op.  66.  C minor 

(1833-  1897)  2 2 2 *3  - 4 2 3 1 -tmp -sir 


String  Seating  for  Bernstein  & Dvorak: 


Violin  1 

Violin  II 

Viola 

1 a Etien  Meneri 

Jocelyn  Adelman 

Matt  Young 

b Nelly  Kim 

Elizabeth  Mahler 

Jonathan  Vmocour 

2 a Eun  Park 

Lydia  Lui 

Michael  Larco 

b Sofia  Gentile 

Lelia  lancovici 

Dana  Hansen 

3 a Mayumi  Hasegawa 

Yunko  Yasuda 

Hillary  Herndon 

b Marc  Rovetti 

Yoo  Sun  Park 

Erin  Nolan 

4 a Gillian  Clements 

Valene  Li 

Bradley  Ottesen 

b Sasha  Callahan 

Kaoru  Orimo 

Caroline  Johnston 

5 a Jeremy  Preston 

Calvin  Tsang 

Sarah  Okura 

b Julia  Cash 

Holly  Smith 

Ylvali  Zilliacus 

6 3 Reuben  Blundell 

Kathryn  Bennett 

Setareh  Beheshti 

b Truong  Nguyen 

Shin-young  Kwon 

Glenda  Goodman 

7 a Dale  Barltrop 

b Shieh  Jian  Tsai 

8 a KeikoAraki 

String  Seating  for  Bra 

Brian  Fox 
hms; 

Colin  Garner 
Laura  Vallejo 

Violin  1 

Violin  II 

Viola 

1 a Shin-young  Kwon 

Marc  Rovetti 

Jonathan  Vmocour 

b Elizabeth  Mahler 

Truong  Nguyen 

Matt  Young 

2 a Brian  Fox 

Keiko  Araki 

Dana  Hansen 

b Kathryn  Bennett 

Shieh  Jin  Tsai 

Michael  Larco 

3 a Holly  Smith 

Dale  Barltrop 

Erin  Nolan 

b Calvin  Tsang 

Nelly  Kim 

Hillary  Herndon 

4 a Kaoru  Orimo 

Reuben  Blundell 

Caroline  Johnston 

b Valene  Li 

Julia  Cash 

Bradley  Ottesen 

5 a Yoo  Sun  Park 

Jocelyn  Adelman 

Ylvali  Zilliacus 

b Yuriko  Yasuda 

Gillian  Clements 

Sarah  Okura 

6 a Lelia  lancovia 

Mayumi  Hasegawa 

Glenda  Goodman 

b Eun  Park 

Sofia  Gentile 

Setareh  Beheshti 

7 a Jeremy  Preston 
b Sasha  Callahan 

Lydia  Lui 

Laura  Vallejo 
Colin  Garner 

Cello 

Nenna  Mancini 
Ru-Pei  Yeh 

Daniel  Katz 
Keira  Fullerton 

Guy  Fishman 
Marilyn  deOliveira 

Malena  Maleeva 
Semiramis  Costa 

Jie  Jin 

Emmanuelle  B Bergeron 

Ashley  Garritson 
Mane  Thais  Levesque 

Fnedenke  Kienie 
Adeie-Akiko  Kearns 


Cello 

Ru-Pei  Yeh 
Nenna  Mancini 

Keira  Fullerton 
Daniel  Katz 

Manlyn  deOiiveira 
Guy  Fishman 

Semiramis  Costa 
Malena  Mateeva 

Emmanuelle  B Bergeron 
Jie  Jin 

Mane  Thais  Levesque 
Ashley  Gamtson 

Adele*Akiko  Kearns 
Fnedenke  Kienie 


5 

40 

44 

Bass 

Ben  Levy 
Bnan  Perry 

David  Campbell 
Michelle  Herrera 

Andrew  Stalker 
Matthew  Heller 

Sarah  Hogan 


Bass 

Brian  Perry 
Ben  Levy 

David  Campbell 
Michelle  Herrera 

Andrew  Stalker 
Matthew  Heller 

Sarah  Hogan 


Etien  Meneri 


Concert:  July  8,  2002  - 8:30  PM 


Bazelon 


Strauss 


Franck 


Dahl 


trumpets 


Florian  Maier 
clarinet  10 


Concatenations  15 

Glenda  Goodman,  viola 
William  Klymas,  Ian  Antonio, 

Eric  Shin,  Adam  Wallstein,  percussion 

Frank  Epstein,  conductor 

Till  eulenspiegel  15 

Marc  Rovetti,  violin 
Brian  Perry,  bass 
Andrea  Levine,  clarinet 
Ben  Hoadley,  bassoon 
Jeanne  Wiesman,  horn 

Violin  Sonata  20 

Mayumi  Hasegawa,  violin 
Daniela  Mineva,  piano 

Music  for  Brass 

Jeanne  Wiesman,  horn 

Guillaume  Couloumy,  Thomas  Cupples, 

James  Campbell,  Joseph  McEttrick,  trombones 
Tom  McCaslin,  tuba 

Piece  for  cello,  piano,  percussion  & bass 

Adele-Akiko  Kearns,  cello 
Yukiko  Sekino,  piano 
Mathew  Masie,  percussion 
Louis  DeMartino,  bass  clarinet 


Concert:  July  12,  2002  - 8:30  PM 
See  Orchestra  assignments. 


Concert:  July  13,  2002  - 

- 6 PM  - Joel  Smirnoff,  conductor 

Ravel 

Mallarme  Songs 

Leena  Chopra,  mezzo-soprano 
Etien  Meneri,  Lydia  Lui,  violins 
Jonathan  Vinocour,  viola 
Ashley  Garritson,  cello 
Whitney  Hanes,  David  Buck,  flutes 
Ralph  Skiano,  Andrea  Levine,  clarinets 
Caleb  Harris,  piano 

Poulenc 

La  Bestiaire 

Bruno  Cormier,  baritone 

Etien  Meneri,  Lydia  Lui,  violins 

Jonathan  Vinocour,  viola 

Ashley  Garritson,  cello 

David  Buck,  flute;  Agnes  Marchione,  clarinet 

Ben  Hoadley,  bassoon 

Milhaud 

Catalogue  des  fleurs 

John  Zuckerman,  tenor 
Lydia  Lui,  violin;  Jonathan  Vinocour,  viola 
Ashley  Garritson,  cello;  Andre\w  Stalker,  bass 
David  Buck,  flute;  Agnes  Marchione,  clarinet 
John  Tomkins,  bassoon 

Enesco 

Dectet  (Dixtour) 

Whitney  Hanes,  David  Buck,  flutes 
James  Button,  Lamija  Talam,  oboes 
Andrea  Levine,  Ralph  Skiano,  clarinets 
Ben  Hoadley,  John  Tomkins,  bassoons 
Eric  Reed,  Sarah  Watkins,  horns 

Concert:  July  20,  2002  - 6 PM 


Beethoven 


Schoenberg 


G major  String  Trio,  op.  9,  no.  1 

Kathryn  Bennett,  violin;  Sarah  Okura,  viola 
Marie  Thais  Levesque,  cello 

Verklaerte  Nacht 

Reuben  Blundell,  Keiko  Araki,  violins 
Michael  Larco,  Caroline  Johnston,  violas 
Friederike  Kienie,  Nerina  Mancini,  cellos 


I 


I 

I 

II 

II 


Tanglewood  Music  Center 
2002  Summer  Staff 

Administrative 

Kristen  Reinhardt,  Front  Desk  Assistant 
Michael  Nock,  Printed  Programs  Coordinator 
Elizabeth  Dinwiddie,  Office  Assistant 
Michael  Pelle,  Driver 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Michelle  Kucharczyk,  Assistant  to  the  Orchestra  Manager 

Operations 

Victoria  Dominguez,  Production  Assistant 
Jake  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall 
Jessica  Happel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Hans  Morrison,  Head  Instrument  Librarian 
Bradford  Pino,  Assistant  Instrument  Librarian 
Tuaha  Khan,  Justin  Wall,  Stage  Assistants 

Library 

Robert  Olivia,  Orchestra  Librarian 
Ellen  Exner,  Head  Librarian,  Copland  Library 
George  Berry,  Assistant  Librarian,  Copland  Library 

Audio 

Timothy  Martyn,  Sound  Engineer 
Marie  Ebbing,  Francois  Groupil,  Associate  Engineers 
Nathan  Picklyk,  Luke  Wasserman,  Assistant  Engineers 

Piano 

Frank  Hansen,  Scott  Jones,  Piano  Technicians 
Lisa  Booth,  Isabel  Silva,  Piano  Technician  Apprentices 

Dormitory 

Caissa  McClinton,  Dormitory  Supervisor 
Amanda  Jellen,  Assistant  Dormitory  Supervisor 
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Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highstein,  Director 

Patricia  Brown,  Associate  Director 
Margie  Chebotariov,  Manager  of  Student  Services 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Coordinator 
Gary  Wallen,  Scheduler 


Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 
637-5230 
637-5228  fax 

Seiji  Ozawa  Hall 
637-5333 

Ellen  Highstein,  Director 
637-5234 

Patricia  Brown,  Associate  Director 
637-5233 

Margie  Chebotariov,  Manager  of  Student  Sen/ices 

637-5310 

Keith  C.  Elder,  Operations  Manager 
637-5238 

Beth  Paine,  Coordinator 
637-5232 

Gary  Wallen,  Scheduler 
637-5313 

Harry  Shapiro,  Orchestra  Manager 
637-5315 

Miss  Hall’s  School 
395-7013 
445-4181  fax 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-second  season. 


Roberto  Abbado 
Scott  Andrews 
Steven  Ansel! 
Stefan  Asbury 
Marc  Astafan 
Emanuel  Ax 
Martha  Babcock 
Vytas  Baksys 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Michael  Beattie 
Eric  Booth 
Jane  Bryden 
Peter  Chapman 
Suzanne  Cleverdon 
James  Conlon 
Ronald  Copes 
Federico  Cortese 
Phyllis  Curtin 
Alyssa  Dodson 
Frank  Epstein 
Sheila  Fiekowsky 
Norman  Fischer 
Pamela  Frank 
Catherine  French 
Rafael  Frubeck  de 
Burgos 

James  Galway 


Matthias  Goerne 
Osvaldo  Golijov 
Hans  Graf 
Kenneth  Griffiths 
Bonnie  Hampton 
John  Harbison 
Rose  Mary  Harbison 
Dennis  Helmrich 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Joseph  Kalichstein 
Joel  Krosnick 
Valeria  Vilker 
Kuchment 
Ford  Lallerstedt 
Ronan  Lefkowitz 
Lucia  Lin 
Grant  Llewellyn 
Steven  Mackey 
Leonard  Matczynski 
Mark  McEwen 
Ikuko  Mizuno 
Michael  Morgan 
Ludovic  Morlot 
Craig  Nordstrom 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Seiji  Ozawa 


Peggy  Pearson 
Ann  Hobson  Pilot 
Samuel  Rhodes 
Victor  Romanul 
Marcy  Rosen 
Kaija  Saariaho 
Todd  Seeber 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Shannon  Snapp 
James  Sommerville 
Robert  Spano 
Ian  Strasfogel 
Richard  Svoboda 
Jeffrey  Tate 
Barry  Tuckwell 
Dawn  Upshaw 
Pierre  Vallet 
Roger  Voisin 
Andre  Watts 
Jay  Wadenpfuhl 
John  Williams 
Lawrence  Wolfe 
Michael  Zaretsky 
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Tanglewood  Music  Center  Fellows  2002 


Violin 

Jocelyn  Adelman 
Keiko  Araki 
Dale  Barltrop 
Kathryn  Bennett 
Reuben  Blundell 
Sasha  Callahan 
Julia  Cash 
Gillian  Clements 
Brian  Fox 
Sofia  Gentile 
Mayumi  Hasegawa 
Leila  lancovici 
Nelly  Kim 
Shin-young  Kwon 
Valerie  Li 
Lydia  Lui 
Elizabeth  Mahler 
Etien  Meneri 
Truong  Nguyen 
Kaoru  Orimo 
Eun  Park 
Yoo-Sun  Park 
Jeremy  Preston 
Marc  Rovetti 
Holly  Smith 
Shieh-Jian  Tsai 
Calvin  Tsang 
Yuriko  Yasuda 

Viola 

Setareh  Beheshti 
Colin  Garner 
Glenda  Goodman 
Dana  Hansen 
Hillary  Herndon 
Caroline  Johnston 
Michael  Larco 
Erin  Nolan 
Sarah  Okura 
Bradley  Ottesen 
Laura  Vallejo 
Jonathan  Vinocour 
Matt  Young 
Ylvali  Zllliacus 

Cello 

Emmanuelle  Beaulieu 
Bergeron 
Semiramis  Costa 
Marilyn  deOliveira 
Guy  Fishman 
Keira  Fullerton 
Ashley  Garritson 


Cello  (cont.) 

Jie  Jin 
Daniel  Katz 
Adelle-Akiko  Kearns 
Friederike  Kienie 
Marie  Thais  Levesque 
Milena  Mateeva 
Nerina  Mancini 
Ru-Pei  Yeh 

Bass 

David  Campbell 
Matthew  Heller 
Michelle  Herrera 
Sarah  Hogan 
Ben  Levy 
Brian  Perry 
Andrew  Stalker 

Flute 

David  Buck 
Ann  Choomack 
Alice  Dade 
Whitney  Hanes 

Oboe 

James  Button 
Sara  Kramer 
Frank  Rosenwein 
Lamija  Talam 

Clarinet 
Charisse  Graves 
Andrea  Levine 
Agnes  Marchione 
Ralph  Skiano 

Bass  Clarinet 
Louis  DeMartino 

Bassoon 
Ben  Hoadley 
Matthew  Lano 
Laurel  Sharp 
John  Tomkins 

Horn 

Lisa  Conway 
Hazel  Davis 
Gabrielle  Finck 
Eric  Reed 
Sarah  Watkins 
Jeanne  Wiesman 


Trumpet 

Guillaume  Couloumy 
Tom  Cupples 
Mark  Emery 
Oscar  Montoya 
Andrew  Sorg 

Trombone 

James  Campbell 
Joseph  McEttrick 
Unai  Urrecho 

Bass  Trombone 

Phillip  Freeman 

Tuba 

Tom  McCaslin 

Harp 

Maria  Luisa  Rayan 
Julie  Smith 

Percussion 
Ian  Antonio 
Daniel  Bauch 
William  Klymus 
Mathew  Masie 
Eric  Shin 
Adam  Wallstein 

Piano 

Jacob  Greenberg 
Daniela  Mineva 
Yukiko  Sekino 
Ralph  van  Raat 
Aaron  Wunsch 
Jennifer  Yeo 

Voice 

Rochelle  Bard 
Eudora  Brown 
Vanessa  Cariddi 
Leena  Chopra 
Jesse  Clark 
Bruno  Cormier 
Amanda  Forsythe 
Tracey  Gorman 
Heather  Holland 
Stacie  Horlick 
Daniel  Hoy 
Byungwoo  Kim 
Valerie  MacCarthy 
John  McMunn 


Voice  (cont.) 

Joshua  Parrillo 
Melissa  Schiel 
Eric  Shaw 
Tamuz  Shiran 
Cameron  Smith 
Erin  Smith 
Robert  Stafford 
Hugo  Vera 
John  Zuckerman 

Vocal  Piano 
Benjamin  Binder 
Alison  d’Amato 
Caleb  Harris 
Sandra  Seunghae  Lee 
Michael  Schuetze 
Kathryn  Tremills 

Composition 
Michael  Djupstrom 
Avner  Dorman 
Soren  Nils  Eichberg 
Jonathan  Kupper 
James  Lee  III 
Florian  Maier 
Jeff  Myers 
Tian  Zhou 

Conducting 
Scott  Parkman 

Conducting  Class 
Laura  Jackson 
Bryan  Nies 
Daniel  Wachs 

Library 
Alastair  Fray 

The  New  Fromm 
Players 

Yonah  Zur,  violin 
Caroline  Pliszka,  violin 
Robert  Meyer,  viola 
Mickey  Katz,  cello 
Kai-Yun  Lu,  clarinet 

Conducting  Class 
Ensemble 

Matthew  Reeder,  bass 
revised  7/10/02 
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CONCERT  DRESS 


WOMEN 

Orchestral  Performances 

Long  Sleeved  White  Top 
Black  Skirt  or  Black  Formal  Pants 
Black  Shoes 

Or 

White  Dress  {day  length  or  long) 

White  Shoes 

Please  note,  women  are  not  permitted  to  wear  all  black  for  orchestra  performances. 
All  orchestra  attire  must  be  long  sleeved. 

You  may  wear  a long  sleeved  white  sweater  over  your  attire. 


Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Day  Length/Long  Dress,  or  Dress  Top  and  Pants. 

Women  may  not  wear  short  dresses  for  performances.  All  concert  attire  for  recitals  and  chamber  music 
must  have  at  least  a capped  sleeve.  Tank  tops,  spaghetti  straps,  and  strapless  clothing  are  not 
appropriate.  In  addition.  Singers  may  wear  recital  gowns  for  evening  recitals. 


MEN 

Orchestral  Performances 

White  Dinner/Tuxedo  Jacket 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Pants 
Black  Socks,  Black  Dress  Shoes 


Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Sport  Coat.  Tie  is  optional 
Dress  Pants 
Dress  Shoes 
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FACILITY  KEY 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOH  GR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

Reh  St 

Theatre 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1,2,3 

CH  1,  2,  3 

East  Barn 

EB 

West  Barn 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Manor  House  1-15 

Manor  1-15 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  CAC 

Miss  Hall's  School  1-43 

MHS  1-43 

Miss  Halls’  School  Drama  Room 

MHS  Drama 

Miss  Halls’  School  Art  Room 

MHS  Art  Room 

Miss  Halls’  School  Theater  (Klein  Arts  Center) 

MHSTH 

Miss  Halls’  School  Auditorium  (Main  Building) 

MHS  Aud 

This  schedule  represents  only  90%  of  events  that  will  occur  during  the 
course  of  the  season.  Please  be  aware  that  you  may  be  involved  in 
other  special  projects  and  performances  opportunities,  which  are 
currently  in  development. 
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Monday,  July  15,  2002 


10  00  AM- 
1 1 .00  AM 

Instrumental 

Vocal 

10  00  AM- 
1200  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

With  Ms.  Iwama,  Mr.  Vallet  CAC 

CastY  .|Q2j, 

108 

Phyllis  Curtin  Class  CMH 

Group  Y 

Alison  d'Amato.  pianist 

10:00  AM- 
12:30  PM 

TMCO  FCM  SOH 

• see  posted  rehearsal  order 

12:30  PM 

Harp/Bass  Recital  CMH 

Program  TBD 

Harp/Bass  Recital  CMH 

Program  TBD 

1:30  PM- 
2:30  PM 

Mahler  Songs  MHS 

With  Ms  Iwama  CAC 

102 

Spanish  Folk  Songs  MHS 

with  Mr  Smith  CAC 

108 

Prokofiev:  Songs  MHS 

with  Mr.  Griffiths  Aud 

1:30  PM- 
3:30  PM 

Adams:  Chamber  Symphony  WB 

With  Mr.  Morgan 

Schoenberg:  Verklaerte  Nacht  CH  3 

Beethoven:  G Major  String  Trio,  Manor  1 

Op  9 No.  1 

Wolpe:  Piece  for  Trumpet  EB 

and  Seven  Instruments 

with  Mr.  Parkman 

Copland:  Sextet  CH  1 

Cage:  Credo  in  US  Reh  St 

Crumb:  Madrigals  Book  1 Birch 

with  Ms.  Shelton 

Crumb:  Madrigals  Book  1 Birch 

With  Ms.  Shelton 

2:30  PM- 
3:30  PM 

Smith:  Vignettes  MHS 

With  Mr.  Smith  CAC 

108 

4:00  PM- 
6:00  PM 

Ives:  Piano  Quintets  CH  2 

Stravinsky:  Renard  MHS 

with  Mr  Gnffiths.  Mr.  Smith  CAC 

102  & 
108 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  July  15,  2002 


Conducting  1 Composition  | BSO/Other 

10:00  AM  - 
1 1 :00  AM 

Conductors  meet  with  Mr.  CH  3 

Morgan  as  needed 

10.00  AM- 
12 :00  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

With  Ms  Iwama.  Mr.  Vallet  CAC 

CastY  .|02& 

108 

10:00  AM- 
12:30  PM 

12:30  PM 

Harp/Bass  Recital  CMH 

Program  TBD 

Harp/Bass  Recital  CMH 

Program  TBD 

1:30  PM- 
2.30  PM 

1:30  PM- 
3:30  PM 

Wolpe:  Piece  for  Trumpet  EB 

and  Seven  Instruments 
with  Mr.  Parkman 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  July  15,  2002 


Instrumental 

Vocal 

4:00  PM- 

Ligeti:  String  Quartet  No  1 

Manor 

Bernstein:  Trouble  in  Tahiti 

MHS 

6:00  PM 

With  Mr  Fischer 

13 

With  Ms.  Iwama,  Mr  Vallet 

TH  & 

CastX 

Art 

Lang  Cheating,  Lying,  Stealing 

Reh  St 

Sheng:  Four  Movements  for  Piano 
Trio 

CH  1 

Sheng:  Two  Poems 

EB 

Sheng:  Two  Poems 

EB 

7:00  PM- 

Violin  Masterclass 

MHS 

Russian  Class 

MHS 

9:00  PM 

with  Mr.  Lowe 
All  violinists 

Aud 

with  Mr,  Gnffiths 

TH 

English  Horn  Masterclass 

With  Mr.  Sheena 
All  oboists 

CH3 

Clarinet  Masterclass 

with  Mr.  Andrews 
All  clarinetists 

Maple 

Contra-Bassoon  Demo  Class 

With  Mr.  Henegar 
All  bassoonists 

Birch 

Horn  Masterclass 

With  Mr,  Katzen 

CMH 

Cello  Masterclass 

with  Mr.  Fischer 

WB 

Druckman:  Tromba  Marina 

EB 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Monday.  July  15,  2002 


4:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

Bernstein:  Trouble  in  Tahiti  MHS 

With  Ms.  Iwama.  Mr,  Vallet  XH  & 

Cast  X 

7:00  PM- 
9:00  PM 

Contra-Bassoon  Demo  Class  Birch 

with  Mr.  Henegar 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  July  16,  2002 


10:00  AM- 
1 1 ;00  AM 


Instrumental 


Corlgliano;  Mr.  Tambourine  Man 
with  Mr.  Smith 


MHS 
CAC 
108 

Sessions:  On  the  Beach  at  Fontana  MHS 
With  Ms  Shelton  TH 


Vocal 


10:00  AM- 
1200  PM 


Phyllis  Curtin  Class 
Group  Y 

Caleb  Hams,  pianist 


CMH 


10:00  AM- 
12:30  PM 


TMCO  FCM 
■ see  posted  rehearsal  order 


SOH 


1 1 :00  AM- 
12:00  PM 


Cage  & Chanler 
with  Ms  Shelton 
Hoy/Lee  only 


MHS 

TH 


1:00  PM- 
2:00  PM 


Schumann:  From  Five  Rounds  on 

Famous  Words  - Health,  Beauty, 

Caution 

with  Ms  Shelton 

Tutti 


MHS 

TH 


1:30  PM- 
2:30  PM 


Copland:  Tutti 

MHS 

With  Mr  Gnffiths 

AUD 

Corigliano:  Mr  Tambourine  Man 

MHS 

With  Ms  Iwama 

CAC 

102 

Rorem  Some  Trees 

MHS 

With  Mr.  Helmrich 

Art 

1:30  PM- 
3:30  PM 


Schoenberg:  Verklaerte  Nacht  CH  3 
with  Mr  Fischer 

Beethoven:  G Major  String  Trio,  Manor  1 
Op  9 No  1 

Chambers:  Cold  Water,  Dry  Stone  Birch 
with  Mr.  Wachs 

Adams:  Chamber  Symphony  WB 

With  Mr.  Morgan 

Wolpe:  Piece  for  Trumpet  and  EB 

Weven  Instruments 
with  Mr.  Parkman 


2:00  PM- 
3 00  PM 


Rorem:  Songs 
With  Ms.  Shelton 
Forsythe/Lee  only 


MHS 

TH 


4:00  PM- 
6:00  PM 


Tower:  Three  Fanfares  for  the 
Uncommon  Woman 

With  Mr  Nies 

Ligeti:  String  Quartet  No.  1 


TH 


Manor 

13 


This  schedule  is  subiect  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Tuesday,  July  16,  2002 


Conducting 

Composition  | 

BSO/Other 

10:00  AM- 
11 :00AM 

Conductors  meet  with  Mr.  Morgan 
as  needed 

CH  3 

10:00  AM- 
12:00  PM 

10  00  AM- 
12:30  PM 

1 1 00  AM- 
12:00  PM 

1 00  PM- 
2:00  PM 

1 :30  PM- 
2:30  PM 

1 :30  PM- 
3:30  PM 

Chambers:  Cold  Water,  Dry  Stone 
with  Mr.  Wachs 

Birch 

Wolpe:  Piece  for  Trumpet  and 
Weven  Instruments 

with  Mr,  Parkman 

EB 

2:00  PM- 
3:00  PM 

4:00  PM- 
6:00  PM 

Tower:  Three  Fanfares/Uncommon 

Woman 

with  Mr  Ntes 

TH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  July  16,  2002 


Instrumental 

Vocal 

4 00  PM- 
6:00  PM 

Crockett:  Scree 

With  Mr.  Fischer 

Birch 

Thomas:  Passion  Prayers 

with  Mr  Morlot 

WB 

Druckman:  Tromba  Marina 

EB 

4:30  PM- 
5:30  PM 

Chanler  & Thomson 
with  Ms  Shelton 
Zuckerman/Lee  only 

MHS 

TH 

7:00  PM- 
9:00  PM 

Foss:  For  Aaron 

wtth  Mr  Asbury 

WB 

7:30  PM- 
8 00  PM 

Bernstein:  Make  Our  Garden  Grow 
with  Ms  Iwama 

MHS 

TH 

8 00  PM- 
9:00  PM 

Brahms:  Folk  Songs 

with  Mr.  Helmnch 

MHS 

TH 

8:30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  July  16,  2002 


4:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

4:30  PM- 
5:30  PM 

7:00  PM- 
9:00  PM 

7:30  PM- 
8:00  PM 

8:00  PM- 
9:00  PM 

8:30  PM 

SOH 

Emerson 

String 

Quartet 

Beethoven; 
Razumovsky 
Quartets,  Op. 

59.  Nos,  1-3 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Wednesday,  July  17,  2002 


Instrumental 

Vocal 

10:00  AM- 

Stravinsky:  Renard 

MHS 

12:00  PM 

With  Mr  Gnffilhs.  Mr  Smith 

CAC 

102  & 

108 

Phyllis  Curtin  Class 
Group  X 

Kathryn  Tremills.  pianist 

Satie:  Socrate 

MHS 

Aud 

10:00  AM- 

TMCO  FCM 

SOH 

12:30  PM 

• see  posted  rehearsal  order 

1 30  PM- 

Corigliano:  Mr  Tambourine  Man 

MHS 

2:30  PM 

With  Ms  Iwama 

CAC 

102 

Rorem:  Some  Trees 

MHS 

With  Mr.  Helmnch 

TH 

Corigliano:  Mr  Tambourine  Man 

MHS 

With  Mr  Smith 

CAC 

108 

1:30  PM- 

Bolcom:  Songs 

MHS 

3:00  PM 

With  Mr  Gnffiths 

Drama 

1:30  PM- 

Sheng:  Four  Movements  for  Piano 

CH2 

3:30  PM 

Trio 

Crumb:  Madrigals  Book  1 

Birch 

Crumb  Madrigals  Book  1 

Birch 

With  Ms.  Shelton 

with  Ms.  Shelton 

Ligeti:  String  Quartet  No  1 

Manor 

13 

Harbison:  14  Fabled  Folksongs 

Reh  St 

Schoenberg:  Verklaerte  Nacht 

With  Mr,  Fischer 

Hickory 

Adams:  Chamber  Symphony 

With  Mr  Morgan 

WB 

Carter:  Oboe  Quartet 

CH  1 

Wolpe:  Piece  for  Trumpet  and 
Seven  Instruments 

EB 

With  Mr  Parkman 

2:30  PM- 

Prokofiev:  Songs 

MHS 

3:30  PM 

with  Mr  Griffiths 

Drama 

Floyd:  The  Mystery 

MHS 

With  Mr.  Smith 

CAC 

108 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  July  17,  2002 


10:00  AM- 
12:00  PM 

Conducting  | Composition 

BSO/Other 

Conductors  meet  with  Mr  CH  3 

Morgan  as  needed 

10:00  AM- 
12:30  PM 

BPO  SHED 

Rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Wolpe:  Piece  for  Trumpet  and  EB 
Seven  Instruments 
with  Mr.  Parkman 

2:30  PM- 
3 30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  July  17,  2002 


Instrumental 

Vocal 

2:30  PM- 

Mahler:  Songs 

MHS 

3:30  PM 

With  Ms  Iwama 

CAC 

102 

4:00  PM- 

Brahms:  Folk  Songs 

MHS 

5:00  PM 

With  Mr  Helmnch 

CAC 

102 

Britten:  Folk  Songs 
With  Ms.  Shelton 

Birch 

Spanish  Folk  Songs 

MHS 

With  Mr.  Smith 

CAC 

108 

5:00  PM- 

Canteloube:  Songs  of  the  Auvergne  MHS 

6:00  PM 

With  Mr  Helmnch 

CAC 

102 

4:00  PM- 

Beethoven:  G Major  String  Trio, 

MH  1 

6:00  PM 

Op  9 No  1 

Ives:  Piano  Quintets 

CH  1 

Perle:  Critical  Moments 

With  Mr  Mortol 

Reh  St 

Crockett:  Scree 
with  Mr.  Fischer 

WB 

Sheng:  Two  Poems 

EB 

Sheng:  Two  Poems 

EB 

With  Ms.  Shelton,  Mr,  Sheng 

with  Ms.  Shelton,  Mr.  Sheng 

Cage:  Credo  in  US 

Maple 

7:00  PM- 

Sierra:  Neruda  Settings 

EB 

Sierra:  Neruda  Settings 

EB 

9:00  PM 

With  Ms  Shelton,  Mr  Asbury 

With  Ms  Shelton,  Mr  Asbury 

Sheng:  Two  Poems 

MHS 

With  Mr.  Sheng 
Gorman  only 

Drama 

Zappa;  G-Spot  Tornado 

With  Ms.  Jackson 

WB 

8:30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  July  17,  2002 


Conducting  | 

Composition 

BSO/Other 

2:30  PM- 
3:30  PM 

4:00  PM- 
5 00  PM 

5:00  PM- 
6:00  PM 

4 00  PM- 
6:00  PM 

7:00  PM- 
9:00  PM 

Zappa:  G-Spot  Tornado 

With  Ms  Jackson 

8:30  PM 

James  SHED 

Taylor 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2002 


Instrumental 

1 

Vocal 

10:00  AM- 

Bernstein:  Trouble  in  Tahiti 

MHS 

12:00  PM 

With  Ms  Iwama 

CAC 

Tutti 

102  & 

108 

Phyllis  Curtin  Class 
Group  Y 

Sandra  Lee.  pianist 

CMH 

10:00  AM- 

TMCO  FCM 

SOH 

12:30  PM 

* see  posted  rehearsal  order 

1:30  PM- 

Adams:  Chamber  Symphony 

WB 

Bolcom:  Songs 

MHS 

3:30  PM 

With  Mr  Morgan 

With  Mr  Griffiths 

CAC 

102 

Beethoven:  Viola  Quintet 

Manor 

13 

Carter:  Oboe  Quartet 

CH  1 

Cage:  Credo  in  Us 

Maple 

Crumb:  Madrigals  Book  1 

Birch 

Crumb:  Madrigals  Book  1 

Birch 

With  Ms.  Shelton 

With  Ms.  Shelton 

Wolpe:  Piece  for  Trumpet  and 
Seven  Instruments 

EB 

With  Mr  Parkman 

4:00  PM- 

Schumann:  From  Five  Rounds  on 

Birch 

4:30  PM 

Famous  Words  - Health 

With  Ms  Shelton 

4:00  PM- 

Copland:  Tutti 

MHS 

5:30  PM 

With  Mr,  Griffiths 

CAC 

102 

4:00  PM- 

Ives:  Piano  Quintets 

CH  2 

6:00  PM 

Sheng  Four  Movements  for  Piano 
Trio 

With  Mr  Sheng 

CH  1 

Lang  Cheating,  Lying,  Stealing 

Reh  SI 

Sierra:  Neruda  Settings 

WB 

Sierra:  Neruda  Settings 

WB 

With  Ms.  Shelton,  Mr  Asbury 

With  Ms  Shelton,  Mr.  Asbury 

4:30  PM- 

Schumann:  From  Five  Rounds  on 

Birch 

5:00  PM 

Famous  Words  - Beauty 
with  Ms  Shelton 

5:00  PM- 

Schumann:  From  Five  Rounds  on 

Birch 

5:30  PM 

Famous  Words  - Caution 

with  Ms  Shelton 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Thursday,  July  18,  2002 


Conducting 

Composition  | BSO/Other 

10:00  AM- 
12:00  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

with  Ms  Iwama  CAC 

Tuiii  102  & 

108 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

1 :30  PM- 
3:30  PM 

Wolpe:  Piece  for  Trumpet  and  EB 
Seven  Instruments 

With  Mr.  Parkman 

4:00  PM- 
4:30  PM 

4:00  PM- 
5:30  PM 

4 00  PM- 
6:00  PM 

4:30  PM- 
5:00  PM 

5:00  PM- 
5:30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday,  July  18,  2002 


7;00  PM- 
7:30  PM 

Instrumental 

Vocal 

Bernstein:  Make  Our  Garden  Grow  MHS 
With  Ms.  Iwama  AUD 

7:00  PM- 
9:00  PM 

TMCO  FCM  TH 

Copland:  Sextet  CH  2 

7:30  PM- 
8:30  PM 

Bernstein:  Two  Love  Songs  MFIS 

With  Ms  Iwama  AUD 

7:30  PM- 
9:00  PM 

8:00  PM- 
10:00  PM 

9:30  PM- 
10:30  PM 

Feldman:  Extensions  4 ^OH 

With  Mr  Baksys 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  nobces 
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Thursday,  July  18,  2002 


Conducting 

Composition 

BSO/Other 

7:00  PM- 
7:30  PM 

7:00  PM- 
9:00  PM 

7:30  PM- 
8:30  PM 

7:30  PM- 
9:00  PM 

8:00  PM- 
10:00  PM 

BUTIWE  SOH 

Dress 

Rehearsal 

9:30  PM- 
10:30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  July  19,  2002 


Instrumental 

Vocal 

10  00  AM- 
12:00  PM 

Stravinsky:  Renard 

With  Mr  Griffiths.  Mr.  Smith 

Satie  Socrate 

MHS 
CAC 
102  & 
108 
MHS 
Aud 

10:00  AM- 
12:30  PM 

TMCO  FCM 

* see  posted  rehearsal  order 

TH 

1:30  PM- 
3:30  PM 

Dress  Rehearsal  for  pieces 
to  be  performed  July  20 

Schoenberg:  Verklaerle  Nacht  - 
1:30-2:30  PM 

Beethoven  G Major  Stnng  Tno, 
Op.  9 No.  1 -2:30-3:30  PM 

TH 

Vocal  Masterclass 

With  Mr  Paulnack 

CMH 

Foss:  For  Aaron 
with  Mr  Asbury 

WB 

Perle:  Critical  Moments 
with  Mr.  Morlot.  Mr  Perle 

Reh  St 

Crockett:  Scree 

With  Mr,  Fischer 

Birch 

Chambers:  Cold  Water,  Dry  Stone 
With  Mr.  Wachs.  Mr,  Chambers 

EB 

Druckman:  Tromba  Marina 

Maple 

3:30  PM- 
4:00  PM 

4:00  PM- 
6:00  PM 

Wolfe:  Believing 
With  Ms.  Jackson 

EB 

Phyllis  Curtin  Tribute 
Dress  Rehearsal 

TH 

Ligeti:  String  Quartet  No  1 

With  Mr.  Fischer 

CH  1 

Thomas:  Passion  Prayers 

with  Mr.  Morlot 

Birch 

Tower:  Three  Fanfares  for  the 
Uncommon  Woman 
with  Mr.  Ntes 

WB 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  July  19,  2002 


Conducting 



Composition 

BSO/Other 

10:00  AM- 
1200  PM 

10.00  AM- 
12:30  PM 

BUTI  SON 

Orchestra 
Dress 
Rehearsal 

BSO  SHED 

Rehearsal 

1:30  PM- 
3:30  PM 

Chambers:  Cold  Water,  Dry 
Stone 

with  Mr.  Wadis 

EB 

3:30  PM- 
4:00  PM 

Composer  Meeting 
with  Mr.  Chambers 

EB 

4:00  PM- 
6:00  PM 

Wolfe:  Believing 

with  Ms.  Jackson 

EB 

Tower:  Three  Fanfares  for  the 
Uncommon  Woman 
with  Mr.  Nies 

WB 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday.  July  19,  2002 


Instrumental 

Vocal 

6:00  PM 

7:00  PM- 
8:00  PM 

Zappa:  G-Spot  Tornado  WB 

with  Ms.  Jackson 

Corigliano:  Mr  Tambourine  Man  MHS 

with  Ms  Iwama.  Mr  Smith  CAC 

102  & 
108 

7:30  PM- 
8:00  PM 

Druckman:  Valentine  SOH 

Dress  Rehearsal 

8:00  PM 

Feldman:  Extensions  4 SOH 

Dress  Rehearsal 

8:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  July  19,  2002 


6:00  PM 

Conducting 

Composition 

BSO/Other 

Prelude  SOH 
Concert 

William 

Bolcom, 

Malcolm 

Lowe 

7:00  PM- 
8:00  PM 

Zappa:  G-Spot  Tornado  WB 

with  Ms.  Jackson 

7:30  PM- 
8:00  PM 

8:00  PM 

8 30  PM 

BSO  Concert  SHED 

Cortese/Galway 

Rossini:  Overture  to  the  Siege  of 
Corinth 

Bolcom;  Lyric  Concerto,  for  flute  and 
orchestra 

Tchaikovsky  Symphony  No.  4 

BSO  SHED 

Concert 

Rossini 

Bolcom 

Tchaikovsky 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  July  20.  2002 


Instrumental 

1 

Vocal 

10:00  AM- 
12:00  PM 

Foss:  For  Aaron 

With  Mr.  Asbury 

Maple 

Sheng:  Two  Poems 

With  Ms  Shelton.  Mr  Sheng 

Birch 

Sheng  Two  Poems 

With  Ms.  Shelton.  Mr  Sheng 

Birch 

Perle:  Critical  Moments 

with  Mr  Morlot.  Mr  Perle 

Reh  St 

Wolfe:  Believing 
With  Ms.  Jackson 

TH 

Beethoven:  Viola  Quintet 

Manor  1 

Harbison:  14  Fabled  Folksongs 

CMH 

Ravel  String  Quartet 

Manor  7 

11:00  AM 

12:00  PM- 
1:00  PM 

1:00  PM- 
2:00  PM 

Sheng:  Four  Movements  for 
Piano  Trio 

Birch 

1:30  PM- 
3:30  PM 

Lang:  Cheating,  Lying,  Stealing 
With  Mr  Lang 

EB 

Brahms:  String  Quartet  in  C minor. 
Op  51  No.  1 

Manor  7 

2:30  PM 

Phyllis  Curtin  Tribute 

TH 

Phyllis  Curtin  Tribute 

TH 

2:30  PM- 
4:30  PM 

Thomas:  Passion  Prayers 

With  Mr  Morlot 

WB 

3:30  PM- 
4:00  PM 

4:00  PM- 
6:00  PM 

Ligeti:  String  Quartet  No  1 
With  Mr  Fischer 

Manor 

13 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  July  20,  2002 


10:00  AM- 
12:00  PM 

Conducting  | Composition 

BSO/Other 

Wolfe:  Believing  TH 

with  Ms.  Jackson 

1 1 :00  AM 

BUTI  Wind  Ensemble  Concert  SOH 

BUTI  WE  SOH 

Concert 

12:00  PM- 
1 :00  PM 

Composer  Meeting  Caf6 

With  Mr.  Perle 

(food  voucher  available  from  B.  Paine) 

1:00  PM- 
2:00  PM 

1:30  PM- 
3:30  PM 

Lang:  Cheating,  Lying.  Stealing  EB 

with  Mr.  Lang 

2:30  PM 

Phyllis  Curtin  Tribute  TH 

Phyllis  Curtin  Tribute  TH 

BUTI  Orchestra  SOH 

2 30  PM- 
4:30  PM 

3:30  PM- 
4:00  PM 

Composer  Meeting  EB 

With  Mr  Lang 

4:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Saturday,  July  20,  2002 


Instrumental 

Vocal 

5.00  PM- 
8;35PM 

Dress  Rehearsal  for  pieces 
to  be  performed  July  21 
Adams:  Chamber  Symphony 
Zappa:  G-Spot  Tornado 
Chambers;  Cold  Water,  Dry  Slone 
Ives:  Piano  Quintets 
Copland:  Sextet 
Crumb  Madrigals  Book  1 
Druckman:  Tromba  Marina 
Wolpe;  Piece  for  Trumpet  and  Seven 
Instruments 

• Times  and  order  to  be  posted 

SOH 

Dress  Rehearsal  for  pieces  to  be 
performed  July  21 
* See  instrumental  schedule 

SOH 

6:00  PM 

Prelude  Concert 

Beethoven:  G Major  String  Trio. 
Op.  9 No.  1 

Schoenberg:  Verklaerte  Nacht 

TH 

Prelude  Concert 

TH 

8:30  PM 

8:40  PM- 
10:00  PM 

Dress  Rehearsal  for  pieces 

to  be  performed  July  21 

Bolcom;  Songs 

Babbitt.  Tnad 

Kirchner:  Two  Duos 

• Times  and  order  to  be  posted 

SOH 

Dress  Rehearsal  for  pieces 
to  be  performed  July  21 
■ See  instrumental  schedule 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


II 

H 

Saturday,  July  20,  2002 


Conducting 

Composition 

BSO/Other 

5:00  PM- 
8:35  PM 

Dress  Rehearsal  for  pieces  to  be  SOH 
performed  July  21 
* See  instrumental  schedule 

6:00  PM 

Prelude  Concert 

TH 

Prelude  Concert 

TH 

8:30  PM 

New  York  Philharmonic 
Masur/Dicterow/Brey 

Brahms:  Double  Concerto 
Mahler:  Symphony  No.  1 

SHED 

New  York  SHED 

Philharmonic 

Brahms 

Mahler 

8:40  PM- 
10:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Sunday,  July  21,  2002 


Instrumental 

Vocal 

9 00  AM- 
9:30  AM 

Cage  Credo  in  US 
Dress  Rehearsal 

SOH 

10:00  AM 

Chamber  Music  Concert 

Cage:  Credo  in  US 

Druckman:  Valentine 

Druckman:  Tromba  Marina 

Copland.  Sextet 

Feldman  Extensions  4 

Crumb;  Madrigals  Book  1 

Wolpe:  Piece  for  Trumpet  and  Seven 

Instruments 

Ives:  Piano  Quintets 

• Times  and  order  to  be  posted 

SOH 

Chamber  Music  Concert 

* See  instrumental  schedule 

SOH 

12:30  PM- 
1:30  PM 

Tower  Three  Fanfares  for  the 
Uncommon  Woman 
With  Mr.  Nies 

TH 

12:30  PM- 
2:30  PM 

Crockett:  Scree 

With  Mr.  Crockett 

EB 

Thomas:  Passion  Prayers 

With  Mr  Morlot 

WB 

2:30  PM 

Dress  Rehearsal 

Corigliano:  Mr  Tambourine  Man 

SOH 

2:30  PM- 
3:00  PM 

4:30  PM- 
6:00  PM 

Wolfe;  Believing 
with  Ms.  Jackson 

EB 

Sierra:  Neruda  Settings 

With  Ms  Shelton,  Mr  Asbury 

WB 

Sierra:  Neruda  Settings 

with  Ms  Shelton,  Mr  Asbury 

WB 

8:30  PM 

FCM  Concert 
Zappa:  G-Spot  Tornado 
Babbitt:  Triad 
Bolcom:  Songs 

Chambers:  Cold  Water.  Dry  Stone 
Kirchner:  Two  Duos 
Adams:  Chamber  Symphony 
• not  in  concert  order 

SOH 

FCM  Concert 
* See  instrumental  schedule 

SOH 

This  schedule  Is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Sunday,  July  21 , 2002 


9:00  AM- 
9:30  AM 

Conducting 

Composition 

BSO/Other 

10:00  AM 

Chamber  Music  Concert  SOH 

• See  instrumental  schedule 

Chamber  Music  Concert  SOH 

* See  instrumental  schedule 

12:30  PM- 
1:30  PM 

Tower:  Three  Fanfares  for  the  TH 
Uncommon  Woman 

With  Mr.  Nies 

12:30  PM- 
2:30  PM 

Crockett:  Scree  EB 

with  Mr  Crockett 

2:30  PM 

New  York  Philharmonic  SHED 

Masur/Bronfman 
All  Beethoven  program: 

Piano  Concerto  No.  5.  Symphony  No  3 

New  York  SHED 
Phil 

Beethoven 

2:30  PM- 
3.00  PM 

Composer  Meeting  EB 

with  Mr  Crockett 

4:30  PM- 
6:00  PM 

Wolfe:  Believing  EB 

With  Ms  Jackson 

8:30  PM 

FCM  Concert  SOH 

* See  instrumental  schedule 

FCM  Concert  SOH 

* See  instrumental  schedule 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  July  22,  2002 


Instrumental 

Vocal 

10  00  AM- 
12:00  PM 

Phyllis  Curtin  Class 
Group  Y 

Alison  d'Amato.  pianist 

CMH 

Bernstein:  Trouble  in  Tahiti 

With  Ms.  Iwama.  Mr  Paulnack 
Cast  X 

MHS 

Aud 

10:00  AM- 
12:30  PM 

TMCO  FCM 

* see  posted  rehearsal  order 

SON 

1:00  PM  - 
2:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  July  23 
Sheng  Three  Songs 
Hoffman  Fantasia  Fiorentina 
Mackey  Great  Crossing.  Great  Divide 
• Times  and  order  to  be  posted 

SOH 

1:30  PM- 
3:30  PM 

Bernstein:  Trouble  in  Tahiti 
with  Ms  Iwama.  Mr  Paulnack 
Cast  Y 

MHS 

Aud 

Stravinsky:  Renard 

MHS 

TH 

2:10  PM  - 
5:00  PM 

Dress  Rehearsal  for  pieces  to  be 

performed  in  evening 

Tower:  Three  Fanfares  for  the  Uncommon 

Woman 

Thomas:  Passion  Prayers 
Crockett:  Scree 
Carter:  Oboe  Quartet 
Reich:  Triple  Quartet 
* Times  and  order  to  be  posted 

SOH 

3:30  PM  - 
5:30  PM 

Ravel  String  Quartet 

Manor  7 

Beethoven:  Viola  Quintet 
With  Ms.  Frank 

CH  1 

Beethoven:  String  Quartet.  Op  74 
With  Mr  Jennings 

Manor 

13 

Ligeti:  String  Quartet  No  1 
with  Mr  Fischer 

CH  1 

Sheng:  Two  Poems 

With  Ms.  Shelton.  Mr.  Sheng 

Birch 

Sheng:  Two  Poems 

with  Ms.  Shelton.  Mr  Sheng 

Birch 

Brahms:  String  Quartet  in  C minor, 
Op  51  No.  1 
With  Mr  Smirnoff 

Manor  8 

Arensky:  Trio  in  D minor 

Manor  1 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Monday,  July  22,  2002 


10:00  AM- 
12  00  PM 

Conducting  | Composition 

BSO/Other 

10  00  AM- 
12:30  PM 

1:00  PM- 
2:00  PM 

1 :30  PM- 
3:30  PM 

2:10  PM- 
5:00  PM 

Dress  Rehearsal  for  pieces  to  be  SOH 

performed  in  evening 
' see  instrumental  schedule 

3:30  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  July  22,  2002 


Instrumental 

Vocal 

4:00  PM- 
5:00  PM 

Ravel:  Greek  Songs  MHS 

With  Mr  Paulnack  CAC 

102 

6:00  PM 

Prelude  Concert  SON 

Congliano:  Mr  Tambourine  Man 

Prelude  Concert  SOH 

Congliano:  Mr  Tambourine  Man 

8 30  PM 

FCM  Concert  SOH 

Tower;  Three  Fanfares  for  the  Uncommon 
Woman 

Crockett:  Scree 
Thomas  Passion  Prayers 
Carter:  Oboe  Quartet 
Reich:  Triple  Quartet 

FCM  Concert  SOH 

' see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  July  22,  2002 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
5:00  PM 

6:00  PM 

Prelude  Concert 

Corigliano:  Mr.  Tambourine  Man 

SOH 

Prelude  Concert 

Corigliano:  Mr  Tambourine  Man 

SOH 

8:30  PM 

FCM  Concert 

• see  instrumental  schedule 

SOH 

FCM  Concert 

• see  instrumental  schedule 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


39 


Tuesday,  July  23,  2002 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Phyllis  Curtin  Class  CMH 

Group  X 

Caleb  Harris,  pianist 

10:00  AM- 
12:30  PM 

TMCO  FCM  SOH 

* see  posted  rehearsal  schedule 

1:30  PM- 
3:30  PM 

Ligeti:  String  Quartet  No.  1 Manor  7 

With  Mr.  Fischer 

Mozart:  Viola  Quintet  in  C major,  Manor  1 
K515NO  3 

with  Ms  Fiekowsky 

Beethoven:  Viola  Quintet  Manor  8 

With  Ms.  Frank 

Bernstein:  Trouble  in  Tahiti  MHS 

with  Ms  Iwama.  Mr  Paulnack  CAC 

CasiX  102  & 

108 

1:30  PM  - 
5:00  PM 

Dress  Rehearsal  for  pieces  to  be  SOH 

performed  in  evening 

Sheng  Two  Poems  from  the  Sung  Dynasty 

Foss;  For  Aaron 

Peiie.  Critical  Moments 

Wolfe:  Believing 

Sheng.  Four  Movements  for  Piano  Tno 
Harbison;  14  Fabled  Folksongs 
• Times  and  order  to  be  posted 

Dress  Rehearsal  for  pieces  to  be  SOH 

performed  in  evening 

Sheng:  Two  Poems  from  the  Sung  Dynasty 

Foss:  For  Aaron 

Perle:  Critical  Moments 

Wolfe:  Believing 

Sheng:  Four  Movements  for  Piano  Tno 
Harbison:  14  Fabled  Folksongs 
• Times  and  order  to  be  posted 

3:30  PM  - 
5 30  PM 

Ravel:  String  Quartet  Birch 

Brahms  String  Quartet  in  C minor.  Hickory 
Op  51  No.  1 
With  Mr  Smirnoff 

4:00  PM- 
6:00  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

with  Ms  Iwama.  Mr  Paulnack  CAC 

CastY  102  & 

108 

6 00  PM 

Prelude  Concert  SOH 

Mackey  Great  Crossing.  Great  Divide 
Sheng.  Three  Songs 
Hoffman;  Fantasia  Fiorentina 

Prelude  Concert  SOH 

* see  instrumental  schedule 

8:30  PM 

FCM  Concert  SOH 

Wolfe.  Believing 

Sheng:  Four  Movements  for  Piano  Trio 
Sheng.  Two  Poems  from  the  Sung  Dynasty 
Perle:  Critical  Moments 
Harbison  14  Fabled  Folksongs 
Foss;  For  Aaron 

FCM  Concert  SOH 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Tuesday 

July  23,  2002 

Conducting  | Composition  | BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

1:30  PM- 
5:00  PM 

3:30  PM  - 
5:30  PM 

4:00  PM- 
6:00  PM 

6:00  PM 

Prelude  Concert  SOH 

* see  instrumental  schedule 

Prelude  Concert  SOH 

• see  instrumental  schedule 

8:30  PM 

FCM  Concert  SOH 

* see  instrumental  schedule 

FCM  Concert  SOH 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  July  24,  2002 

Instrumental 


Vocal 


10:00  AM- 
1 1 00  AM 

Brahms:  Folk  Songs  MHS 

with  Mr.  Helmrich  CAC 

102 

Prokofiev:  Songs  MHS 

with  Mr  Griffiths  Aud 

Latin  American  Folk  Songs  MHS 

With  Mr.  Paulnack  CAC 

108 

Spanish  Folk  Songs  MHS 

With  Mr.  Smith  JH 

10:00  AM- 
12:00  PM 

Phyllis  Curtin  Class  CMH 

Group  Y 

Sandra  Lee.  pianist 

10:00  AM- 
12:30  PM 

TMCO  FCM  Dress  Rehearsal  SOH 

• see  posted  rehearsal  order 

12:30  PM- 
1 :00  PM 

1:30  PM- 
2:30  PM 

Canteloube:  Songs  of  the  Auvergne  MHS 
With  Mr  Helmrich  CAC 

102 

1:30  PM- 
3:30  PM 

Beethoven:  viola  Quintet  CHI 

With  Ms.  Frank 

Arensky:  Trio  In  D Manor  1 

With  Ms  Kuchment 

2:00  PM- 
3:30  PM 

Dress  Rehearsal  for  pieces  to  be  SOH 
performed  in  evening 
• Times  and  order  to  be  posted 
DelTredici:  Two  Baritone  Songs 
Lang;  Cheating,  Lying,  Stealing 
Sierra:  Neruda  Settings 

Ligeti:  String  Quartet  No.  1 Manor 

13 

Dress  Rehearsal  for  pieces  to  be 
performed  in  evening 

* see  instrumental  schedule 

4:00  PM- 
6:00  PM 

6:00  PM 

Prelude  Concert  SOH 

Lang;  Cheating.  Lying,  Stealing 
DelTredici  Two  Baritone  Songs 
Sierra:  Neruda  Settings 

Prelude  Concert  SOH 

* see  instrumental  schedule 

8:30  PM 

FCM  Concert  SOH 

Hartke:  Ascent/Equestrian/Balloon 
Rouse  Envoi 

Albert.  Flower  of  the  Mountain 
Kemis  Musica  Celestis 
Sheng  Nanking!  Nanking! 

FCM  Concert  SOH 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  July  24,  2002 

Conducling | Composition | BSO/Other 


10:00  AM- 
11 :00  AM 

10:00  AM- 
1200  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

12:30  PM- 
1:00  PM 

Composer  Meeting  SOH 

with  Mr.  Kemis  Court- 

yard 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:30  PM 

4:00  PM- 
6:00  PM 

BSO  SHED 

Rehearsal 

6:00  PM 

Prelude  Concert  SOH 

* see  instrumental  schedule 

Prelude  Concert  SOH 

* see  instrumental  schedule 

8:30  PM 

FCM  Concert  SOH 

• see  instrumental  schedule 

FCM  Concert  SOH 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Thursday,  July  25,  2002 


Inslrumental 

Vocal 

10:00  AM- 
12:00  PM 

Choral  Workshop 

Maple 

Phyllis  Curtin  Class 
Group  X 

Alison  d'Amato,  pianist 

CMH 

10:00  AM- 
1200  PM 

10:00  AM- 
12:00  PM 

Stravinsky:  Renard 

with  Mr.  Griffiths.  Mr  Smith,  Mr  Strasfogel 

TH 

1 1 00  PM- 
12:00  PM 

Britten:  Folk  Songs 
With  Ms.  Shelton 

MHS 

Drama 

1:00  PM- 
3:00  PM 

Williams:  Seven  for  Luck 

With  Ms.  Shelton 

Gorman.  MacCarthy.  Chopra.  Bard  and 
Binder  only 

MHS 

TH 

1 :30  PM- 
3:30  PM 

Percussion  Sectional 

With  Mr.  Epstein 

Reh  St 

Arensky:  Trio  in  D minor 
With  Ms.  Kuchment 

CH  1 

Dohnanyi:  Sextet 
With  Ms  Oppens 

Birch 

Bolcom:  Piano  Quintet 

Manor  1 

Schumann:  Trio  in  F 

With  Mr  Ax 

CH  2 

Stravinsky:  Octet 

With  Mr,  Smith 

WB 

2:00  PM- 
4:00  PM 

Stravinsky:  Renard 

With  Ms  Dodson 

Maple 

2:00  PM- 
5:00  PM 

Satie;  Socrate 

with  Mr  Helmrich.  Mr.  Smirnoff,  Mr. 
Strasfogel 

EB 

3:00  PM- 
4:30  PM 

Williams:  Seven  for  Luck 
with  Ms.  Shelton 

Shiran.  Canddi.  Horlick  and  d'Amato  only 

MHS 

TH 

4,00  PM- 
5:00  PM 

Mahler:  Songs 

With  Ms  Iwama 

Manor  1 

4:00  PM- 
6:00  PM 

Dvorak:  Serenade 
With  Mr.  Wachs 

EB 

Ligeti:  String  Quartet  No  1 
with  Mr.  Fischer 

Manor  7 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday 

July  25,  2002 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

Choral  Workshop  Maple 

10:00  AM- 
12:00  PM 

BMOP  SOH 

Rehearsal 

10:00  AM- 
12:00  PM 

1 1 :00  PM- 
12:00  PM 

1:00  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

Conducting  Meeting  CH  3 

with  Mr.  Llewellyn 

BMOP  SOH 

Rehearsal 

2:00  PM- 
4:00  PM 

2:00  PM- 
5:00  PM 

3:00  PM- 
4 30  PM 

4:00  PM- 
5:00  PM 

4 00  PM- 
6:00  PM 

Dvorak:  Serenade  EB 

With  Mr  Wachs 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday,  July  25,  2002 


Instrumental 

1 

Vocal 

4:00  PM- 
6:00  PM 

Ravel:  String  Quartet 

With  Mr.  Smirnoff 

Manor  8 

Brahms:  String  Quartet  in  C minor, 
Qp  51  No  1 

with  Mr,  Smirnoff 

Manor 

13 

Mozart:  Viola  Quintet  in  C major, 
K515  No  3 

With  Ms  Fiekowsky 

CH2 

Beethoven:  Viola  Quintet 

With  Ms  Frank 

CH  1 

Beethoven:  Serenade  in  D,  Qp  25 

With  Ms.  Mizuno 

Hickory 

Rossini:  Duo 

With  Mr  Seeber 

Birch 

4:00  PM- 
6:30  PM 

Piano  Masterclass 

with  Mr.  Watts 

TH 

4:30  PM- 
5:30  PM 

Kupper 

With  Ms  Shelton 

MHS 

TH 

7:00  PM- 
9:00  PM 

Handel:  Concerto  Grosso,  Op  6 
No,  5 in  D 
with  Mr.  Smirnoff 

TH 

Choral  Workshop 
instrumentalists  and  composers  only 

CMH 

Gabrieli  & Berners:  Brass  Choirs 

with  Mr  Barron.  Mr  Nles 

WB 

8:30  PM 

Boston  Modern  Orchestra  Project  SOH 

Foss.  Griffelkin 

Boston  Modern  Orchestra  Project  SOH 
Foss:  Gnffelkin 

This  schedule  ts  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Thursday,  July  25,  2002 


Conducting 

Composition 

BSO/Other 

4:00  PM- 
6 00  PM 

4:00  PM- 
6:30  PM 

4:30  PM- 
5:30  PM 

7:00  PM- 
9:00  PM 

Gabrieli  & Berners:  Brass 
Choirs 

With  Mr.  Barron.  Mr  Nies 

WB 

Choral  Workshop 
instrumentalists  and  composers  only 

CMH 

8:30  PM 

Boston  Modern  Orchestra 
Project 

Foss:  Griffelkin 

SOH 

Boston  Modern  Orchestra 
Project 

Foss:  Griffelkin 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  July  26,  2002 


Instrumental 

I 

Vocal 

10  00  AM- 
12:30  PM 

TMCO  TOP 

see  posted  rehearsal  order 

SOH 

10:00  AM- 
1 00  PM 

Stravinsky:  Renard 

With  Mr  Griffiths,  Mr.  Smith,  Mr  Strasfogel 

CMH 

1:30  PM- 
3:30  PM 

Handel:  Concerto  Grosso,  Op  6 
'Jo  5 in  D 

With  Mr.  Smirnoff 

TH 

Williams;  TBD 

with  Ms  Shelton 

MHS 

TH 

Mozart:  Viola  Quintet  in  C major, 
K515NO.  3 

With  Ms.  Fiekowsky 

Manor  1 

Dvorak:  Serenade 

With  Mr.  Wachs 

WB 

Saint-Saens:  Fantasy  for 
Violin  and  Harp 

Birch 

2:00  PM- 
4:00  PM 

Choral  Workshop 

CMH 

2:00  PM- 
5 00  PM 

Satie:  Socrate 

With  Mr,  Helmrich,  Mr  Smirnoff.  Mr. 
Strasfogel 

EB 

4 00  PM- 
6:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  July  27 

Ravel:  String  Quartet 

Brahms:  String  Quartet  in  C minor,  Op.  51 

No,  1 

• times  and  order  to  be  posted 

TH 

Stravinsky:  Renard 

With  Ms  Dodson 

Maple 

Beethoven:  Viola  Quintet 

With  Ms.  Frank 

CH  1 

Ligeti:  String  Quartet  No.  1 
viflth  Mr.  Fischer 

Manor 

13 

Prokofiev:  Overture  on  Hebrew 
Themes 

Manor  1 

Rossini:  Duo 
with  Mr.  Seeber 

CH2 

Beethoven:  Serenade  in  D.  Op.  25 
With  Ms.  Mizuno 

Birch 

Poulenc:  Sextet 
With  Mr.  Svoboda 

CH  3 

6:00  PM 

Prelude  Concert 

SOH 

Prelude  Concert 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Friday,  July  26,  2002 


Conducting 



Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

BSO 

Rehearsal 

Shed 

10:00  AM- 
1:00  PM 

1:30  PM- 
3:30  PM 

Conducting  Class 
with  Mr  Tate 

Maple 

Dvorak:  Serenade 

With  Mr.  Wachs 

EB 

2:00  PM- 
4:00  PM 

Choral  Workshop 

CMH 

2:00  PM- 
5:00  PM 

4:00  PM- 
6:00  PM 

6:00  PM 

Prelude  Concert 

SOH 

Prelude  Concert 

SOH 

Prelude 

Concert 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  July  26,  2002 


Instrumental 

Vocal  1 

8 30  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  July  26,  2002 


Conducting 

Composition 

BSO/Other 

8 30  PM 

BSD  Concert 

Weber;  Oberon  Overture 
Berlioz:  Les  Nuits  d’ete  for  mezzo- 
soprano  and  orchestra 
Tchaikovsky:  Symphony  No.  5 

SHED 

BSO  SHED 

Concert 

Weber 

Berlioz 

Tchaikovsky 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  July  27,  2002 


Instrumental 

Vocal 

9:30  AM 

10:00  AM- 
1 1 :00  AM 

Mozart:  Viola  Quintet  in  C major, 
K515NO  3 
Dress  Rehearsal 

SOH 

10:00  AM- 
12:00  PM 

Handel:  Concerto  Grosso,  Op.  6 
No.  5 in  D 
With  Mr.  Smirnoff 

TH 

Dvorak:  Serenade 
With  Mr  Wachs 

Reh  St 

Saint-Saens:  Fantasy  for 
Violin  and  Harp 

Birch 

10:00  AM- 
1:00  PM 

Stravinsky:  Renard 

with  Mr,  Griffiths.  Mr  Smith.  Mr  Strasfogel 

EB 

10:30  AM- 
1 :00  PM 

1:30  PM- 
3:30  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  July  28 

Ligeti:  String  Quartet  No  1 - 1 ;00-1  50  PM 
Beethoven;  Viola  Quintet  - 1:55-2:30  PM 

SOH 

Stravinsky:  Octet 

With  Mr  Smith 

Maple 

Myers  Raised  by  Wolves 

With  Mr.  Asbury 

EB 

Arensky:  Trio  in  D minor 
With  Ms  Kuchment 

Manor  1 

Dohnanyi:  Sextet 

with  Mr.  Wadenpfuhl 

Birch 

Rossini:  Duo 
with  Mr  Seeber 

Hickory 

Beethoven:  Serenade  in  D,  Op  25 

CH3 

2:00  PM- 
4.00  PM 

Stravinsky:  Renard 
with  Ms  Dodson 

Maple 

2:00  PM- 
5:00  PM 

Satie:  Socrate 

With  Mr  Helmnch,  Mr.  Smirnoff.  Mr 
Strasfogel 

CMH 

3:00  PM- 
5:00  PM 

Choral  Workshop 
Dress  Rehearsal 

SOH 

I his  schedule  is  subject  lo  ciianges 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  July  27,  2002 


9 30  AM 

Conducting  | Composition 

BSO/Other 

Pre-rehearsal  Shed 
talk 

10:00  AM- 
1 1 :00  AM 

10:00  AM- 
12:00  PM 

Dvorak:  Serenade  Reh  St 

With  Mr  Wachs 

10:00  AM- 
1:00  PM 

10:30  AM- 
1 :00  PM 

BSO  Open  Shed 

Rehearsal 

1:30  PM- 
3:30  PM 

2:00  PM- 
4:00  PM 

2:00  PM- 
5:00  PM 

3:00  PM- 
5:00  PM 

Choral  Workshop  Project  SOH 

Dress  Rehearsal 

I nis  scneauie  is  suojeci  to  cnanges 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  July  27,  2002 


Instrumental 

Vocal 

4 00  PM- 
6:00  PM 

Schumann:  Trio  in  F 

CH2 

Conducting  Class 

With  Mr  Graf 
(Vanessa  Canddi  only) 

Maple 

Bolcom:  Piano  Quintet 

With  Mr.  Jennings 

CH  1 

Prokofiev:  Overture  on  Hebrew 
Themes 

with  Ms.  Oppens,  Mr.  Smirnoff 

6:00  PM 

Prelude  Concert 

Ravel:  String  Quartet 

Brahms;  String  Quartet  in  C minor.  Op.  51 

No.  1 

TH 

Prelude  Concert 

* see  instrumental  schedule 

TH 

7:00  PM- 
9:00  PM 

Gabrieli  & Berners:  Brass  Choirs 
With  Mr  Barron,  Mr,  Nies 

SOH 

8:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


54 


Saturday,  July  27,  2002 


4:00  PM- 
6 00  PM 

Conducting 

Composition 

BSO/Other 

Conducting  Class  Maple 

With  Mr.  Graf 

6:00  PM 

Prelude  Concert  TH 

* see  instrumental  schedule 

Prelude  Concert  TH 

* see  instrumental  schedule 

7:00  PM- 
9:00  PM 

Gabrieli  & Berners:  Brass  SOH 

Choirs 

with  Mr  Barron.  Mr  Nies 

8:30  PM 

BSO  Concert  SHED 

Brahms;  Piano  Concerto  No.  2 
Ravel;  Vaises  nobles  et  sentimales 
Elgar;  Cockaigne  Overture 

BSO  Concert  SHED 

Brahms 

Ravel 

Elgar 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Sunday,  July  28,  2002 


Instrumental 

Vocal 

10;00  AM 

Chamber  Music  Concert 

Mozart:  Viola  Quintet  in  C major. 
K515NO  3 

Beethoven:  Viola  Quintet 
Ligeti:  Sthng  Quartet  No.  1 

SOH 

Chamber  Music  Concert 

* see  instrumental  schedule 

SOH 

12;00  PM- 
2:00  PM 

Stravinsky:  Renard 

With  Mr  Griffiths,  Mr  Smith.  Mr  Strasfogel 

EB 

12:30  PM- 
2:30  PM 

Myers:  Raised  by  Wolves 
with  Mr.  Asbury 

Beethoven:  Serenade  in  D,  Op.  25 

Poulenc  Sextet 

2:30  PM 

6:30  PM- 
8:30  PM 

Rossini:  Duo 

Birch 

Satie:  Socrate 

With  Mr.  Helmrich.  Mr.  Strasfogel 

CMH 

Dvorak:  Serenade 
with  Mr  Wachs 

WB 

Handel:  Concerto  Grosso.  Op  6 
No.  5 in  D 
with  Mr.  Smimoft 

TH 

8:30  PM 

TMC  Concert 

Choral  Workshop 

SOH 

TMC  Concert 
Choral  Workshop 

SOH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Sunday 

10:00  AM 

July  28,  2002 

Conducting  | Composition 

BSO/Other 

Chamber  Music  Concert  SOH 

• see  instrumental  schedule 

Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

12  00  PM- 
2:00  PM 

12:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert  SHED 

Mozart:  Plano  Concerto  No.  20  in  D 
minor.  K.  466 
Mozart;  Requiem 

BSO  SHED 

Concert 

Mozart 

6:30  PM- 
8:30  PM 

Dvorak:  Serenade  WB 

with  Mr.  Wachs 

8:30  PM 

TMC  Concert  SOH 

Choral  Workshop 

TMC  Concert  SOH 

Choral  Workshop 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  July  29,  2002 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Phyllis  Curtin  Class  CMH 

Group  Y 

Michael  Schuetze.  pianist 

Bernstein:  Trouble  in  Tahiti  MHS 

Tutti  CAC 

102  8, 
108 

10:00  AM- 
12:30  PM 

TMCO/TOP  Shed 

* see  posted  rehearsal  order 

1 :00  PM- 
3:00  PM 

Satie:  Socrate  EB 

With  Mr.  Smirnoff.  Mr.  Strasfogel 

Stravinsky:  Renard  Maple 

with  Ms  Dodson 

1 :00  PM- 
4:00  PM 

1 .30  PM  - 
3:30  PM 

Dress  Rehearsal  for  pieces  to  be  SOH 

performed  July  30 

Dvorak:  Serenade 

Handel.  Concerto  Grosso,  Op  6 

No  5 in  D 

Gabrieli:  Brass  Music  TBD 

• Times  and  order  to  be  posted 

Dress  Rehearsal  for  pieces  to  be  CMH 
performed  July  30 
Rossini:  Duo 

Beethoven:  Serenade  in  D.  Op  25 
Saint-Saens:  Fantasy  for  Violin  and  Harp 

• Times  and  order  to  be  posted 

4:00  PM  - 
6:00  PM 

Schumann:  Trio  In  F Manor  1 

with  Mr  Ax 

Beethoven:  String  Quartet.  Op.  74  CH  1 
\vith  Mr  Jennings 

Wuorinen:  Bearbeitungen  uber  das  Maple 
Glogaur  Liederbuch 

Bolcom:  Piano  Quintet  CH  2 

With  Mr.  Jennings 

Vocal  Music  SOH 

Dress  Rehearsal 

Brahms  Folk  Songs 

Mahler:  Songs 

Ravel:  Greek  Songs 

Canteloube:  Songs  of  the  Auvergne 

Prokofiev  Songs 

Britten:  Folk  Songs 

Spanish  Folk  Songs 

Latin  Amencan  Folk  Songs 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Monday,  July  29,  2002 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
1200  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

Tutti  CAC 

102  & 
108 

10  00  AM- 
12:30  PM 

1 :00  PM- 
3 00  PM 

1:00  PM- 
4:00  PM 

Individual  Sessions  CH  3 

with  Mr.  Lallerstedt 

1:30  PM- 
3:30  PM 

Dress  Rehearsal  for  pieces  to  be  SON 

performed  July  30 
’ see  instrumental  schedule 

Composition  Class  HTRN 

With  Mr.  Gandolfi 

4:00  PM  - 
6:00  PM 

Conducting  Class  CH  3 

with  Mr  Llewellyn 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Monday,  July  29,  2002 


Instrumental 

Vocal 

4;00  PM  - 
6:00  PM 

Brass  Fanfares 

with  Mr.  Schlueter 

WB 

7:00  PM- 
9:00  PM 

Violin  Masterclass 
With  Mr.  Romanul 

CMH 

viola  Masterclass 

With  Mr.  Zaretsky 

Maple 

Cello  Masterclass 

With  Mr  Fischer 

EB 

Flute  Masterclass 

with  Mr  Smith 

CH3 

Oboe  Masterclass 
With  Mr.  Wakao 

CH  1 

Clarinet  Masterclass 

With  Mr.  Martin 

CH  2 

Bassoon  Masterclass 

with  Mr.  Svoboda 

Birch 

Piano  Masterclass 

With  Mr.  Ax 

TH 

7:00  PM- 
10:00  PM 

Stravinsky:  Renard 
with  Mr  Strasfogel 

MHS 

Aud 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday 

^ July  29.  2002 

Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

7:00  PM- 
9:00  PM 

7:00  PM- 
10:00  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Tuesday,  July  30,  2002 


Instrumental 

Vocal 

10:00  AM- 
12:30  PM 

TMCOH'OP 

* see  posted  rehearsal  order 

SHED 

1:00  PM- 
4 00  PM 

2:30  PM 

TMC  Chamber  Music  Concert 

Gabneli:  Brass  Music 
Berners.  What  Birds  See 
Dvorak:  Serenade 
Handel-  Concerto  Grosso,  Op  6 
No.  5 in  D 

SOH 

TMC  Chamber  Music  Concert 

* see  instrumental  schedule 

SOH 

4:00  PM 

TMC  Vocal  Music  Concert 

* see  vocal  schedule 

SOH 

TMC  Vocal  Music  Concert 

Brahms.  Folk  Songs 

Mahler  Songs 

Ravel  Greek  Songs 

Canleloube:  Songs  of  the  Auvergne 

Prokofiev;  Songs 

Bntten,  Folk  Songs 

Spanish  Folk  Songs  TBD 

Latin  American  Folk  Songs  TBD 

SOH 

5 30  PM 

TMC  Chamber  Music  Concert 

Saint-Saens  Fantasy  for  Violin  and  Harp 
Rossini;  Duo 
Beethoven  Serenade 

CMH 

TMC  Chamber  Music  Concert 

* see  instrumental  schedule 

CMH 

6:00  PM 

TMC  Fanfares 

SHED 

TMC  Fanfares 

SHED 

8 30  PM 

TMC/BSO  Concert 
Ravel:  Daphnis  et  Chloe,  No.  2 
Tchaikovsky:  1812  Overture 

SHED 

TMC/BSO  Concert 

* see  instrumental  schedule 

SHED 

t 
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This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


I 

I 

I 


Tuesday 

July  30.  2002 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

Composition  Class 
with  Mr  Gandolfi 

HTRN 

BSO 

Rehearsal 

SHED 

1 00  PM- 
4:00  PM 

Individual  Sessions 

with  Mr.  Lallersledt 

CH  3 

2:30  PM 

TMC  Chamber  Music 
Concert 

• see  instrumental  schedule 

SOH 

TMC  Chamber  Music 
Concert 

• see  instrumental  schedule 

SOH 

4:00  PM 

TMC  Vocal  Music  Concert 

* see  vocal  schedule 

SOH 

TMC  Vocal  Music  Concert 

* see  vocal  schedule 

SOH 

5:30  PM 

TMC  Chamber  Music 
Concert 

• see  instrumental  schedule 

CMH 

TMC  Chamber  Music 
Concert 

• see  instrumental  schedule 

CMH 

6:00  PM 

TMC  Fanfares 

SHED 

TMC  Fanfares 

SHED 

8:30  PM 

TMC/BSO  Concert 
* see  instrumental  schedule 

SHED 

TMC/BSO  Concert 

* see  instrumental  schedule 

SHED 

TMC/BSO 

Concert 

SHED 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  July  31, 2002 


Instrumental 


Vocal 


FREE  DAY 


FREE  DAY 


This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 


64 


Wednesday,  July  31, 2002 


Conducting 


Composition 


BSO/Other 


FREE  DAY  FREE  DAY 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Thursday,  August  1, 2002 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Dohnanyl:  Sextet 
With  Ms.  Oppens 

CH  1 

Phyllis  Curtin  Class 
Group  X 

Ben  Binder,  pianist 

CMH 

10:00  AM- 
12:30  PM 

TMCO  Chamber  Orchestra 
Program  of  of  August  5 
• see  posted  rehearsal  order 

TH 

TMCO  Chamber  Orchestra 
Program  of  of  August  5 
* see  posted  rehearsal  order 

TH 

11:00  PM- 
12:00  PM 

Kupper: 

With  Ms.  Shelton 

MHS 

Art 

1:30  PM- 
3:30  PM 

Oboe  Masterclasss 

with  Mr.  McEwen 

CH2 

Williams:  Seven  for  Luck 
with  Ms.  Shelton 

MHS 

Art 

Clarinet  Masterclass 

with  Mr  Martin 

Hickory 

Bassoon  Masterclass 

With  Mr,  Ranti 

CH  1 

French  Horn  Masterclass 
With  Mr.  Sommerville 

Maple 

Trumpet  Masterclass 
with  Mr.  Schlueter 

Birch 

Percussion  Masterclass 
Bass  Drum  and  Tambourine 

With  Mr  Gauger 

Reh  St 

Arensky:  Trio  in  D minor 
with  Mr.  Smirnoff 

Manor  8 

1:30  PM- 
4:30  PM 

Bernstein:  Trouble  in  Tahiti 

with  Ms  Iwama,  Mr.  Cortese,  Mr.  Paulnack 

MHS 

TH 

4 00  PM- 
6:00  PM 

Beethoven:  Folk  Songs 
with  Mr.  Griffith.  Mr.  Smirnoff 

Maple 

Beethoven:  Folk  Songs 

with  Mr.  Griffith,  Mr  Smirnoff 

Maple 

Dvorak:  String  Quintet 
Stravinsky:  Octet 

Manor 

13 

Birch 

Myers:  Raised  by  Wolves 

Reh  St 

Brahms:  Quintet,  Op.  88  No  4 

CH  1 

4:00  PM- 
7:00  PM 

7:00  PM- 
9:00  PM 

Bolcom:  Piano  Quintet 
with  Mr  Jennings 

Manor  1 

Poulenc:  Sextet 

Manor  8 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Thursday,  August  1 , 2002 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

BSO  SHED 

Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  Chamber  Orchestra  TH 

=*rogram  of  of  August  5 
• see  posted  rehearsal  order 

11:00  PM- 
12:00  PM 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

With  Mr  Llewellyn 

Composition  Class  HTRN 

with  Mr.  Gandolfi 

Goode  SOH 

Rehearsal 

1:30  PM- 
4:30  PM 

4:00  PM- 
6:00  PM 

BSO  SHED 

Rehearsal 

4:00  PM- 
7:00  PM 

Individual  Sessions  CH  3 

with  Mr  Lallersledt 

7:00  PM- 
9:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 


67 


Thursday,  August  1 , 2002 


Instrumental 

Vocal 

7 00 
9:00 

PM- 

PM 

Schumann:  Trio  in  F 

with  Mr.  Ax 

Manor  7 

Druckman:  Dance  with  Shadows 
with  Mr.  Katzen 

WB 

Wuorinen  Bearbeitungen  uber  das 
Glogaur  Liederbuch 

Birch 

Prokofiev:  Overture  on  Hebrew 

Themes 

with  Ms  Oppens 

EB 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Thursday,  August  1, 2002 


Conducting 

Composition 

BSO/Other 

7:00  PM- 
9:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  August  2,  2002 


Instrumental 

Vocal 

10;00  AM- 
12:00  PM 

Dohnanyi:  Sextet 
With  Ms.  Oppens 

CH  1 

Bernstein:  Trouble  in  Tahiti 

With  Ms  Iwama,  Mr.  Paulnack 

CMH 

10:00  AM- 
12:30  PM 

TMCO  Chamber  Orchestra 

Program  of  August  5 
* see  posted  rehearsal  order 

SOH 

TMCO  Chamber  Orchestra 
Program  of  August  5 
* see  posted  rehearsal  order 

SOH 

1:30  PM- 
3:30  PM 

Wuorinen:  Bearbeitungen  uber  das 
Glogaur  Liederbuch 
With  Mr  Andrews 

CH2 

Beethoven:  String  Quartet.  Op  74 

Manor  6 

Bolcom:  Piano  Quintet 

Manor  1 

Dvorak:  String  Quintet 
Poulenc:  Sextet 

with  Mr  Svoboda 

Manor 

13 

Birch 

Druckman:  Dances  with  Shadows 

Hickory 

4:00  PM- 
6:00  PM 

Stravinsky:  Octet 

with  Mr.  Smith 

Birch 

Dress  Rehearsal  for  Prelude  on 
August  3 

TH 

Schumann:  Trio  in  F 

with  Mr.  Ax 

Manor  8 

Brahms:  Quintet.  Op.  88  No  4 

CH  2 

Prokofiev:  Hebrew  Themes 

with  Ms.  Oppens 

Myers:  Raised  by  Wolves 

CH  1 
Reh  St 

4:00  PM- 
7:00  PM 

6:00  PM 

7:00  PM- 
8:00  PM 

Dahl:  Woodwind  Quintet 

CH  1 

8 30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


70 


Friday,  August  2,  2002 


Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

BSO  SHED 

Rehearsal 

10:00  AM- 
12:30  PM 

TMCO  Chamber  Orchestra  SOH 

Program  of  August  5 
• see  posted  rehearsal  order 

1:30  PM- 
3:30  PM 

Conducting  Class  CH  3 

With  Mr  Llewellyn 

Compostition  Class  HTRN 

with  Mr.  Gandolfi 

BSO 

Prelude 

Dress 

Rehearsal 

4 00  PM- 
6:00  PM 

4:00  PM- 
7:00  PM 

Individual  Sessions  CH  3 

with  Mr  Lallerstedt 

6:00  PM 

Prelude  SOH 
Concert 

7:00  PM- 
8:00  PM 

8:30  PM 

BSO  Concert  SHED 

Dukas  The  Sorcerer's  Apprentice 
Ravel  Piano  Concerto  In  G 
Rimsky-Korsakov:  Scheherazade 

BSO  SHED 

Concert 

Dukas 

Ravel 

Rimsky- 

Korsakov 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Saturday,  August  3,  2002 


Instrumental 



Vocal 

9:30  AM 

10:00  AM- 
12:00  PM 

Dohnanyi:  Sextet 
With  Ms.  Oppens 

CH  1 

Bernstein:  Trouble  in  Tahiti 

with  Mr  Paulnack 

Maple 

10:00  AM- 
12'30  PM 

TMCO  Chamber  Orchestra 

Program  of  August  5 
* see  posted  rehearsal  order 

TH 

TMCO  Chamber  Orchestra 

Program  of  August  5 
* see  posted  rehearsal  order 

TH 

10:30  AM 

1 1 :00  AM 

Kupper: 

With  Ms  Shelton 

MHS 

TH 

1:00  PM- 
4:00  PM 

1:30  PM- 
3:30  PM 

Mozart:  Serenade 

with  Mr.  Ferrillo 

Birch 

Franck:  Piano  Quintet 

CH  1 

Ives:  String  Quartet  No  2 
with  Mr  Jennings 

Manor 

13 

Ravel:  Piano  Trio 

CH  2 

Beethoven:  Folk  Songs 

Manor  1 

Beethoven:  Folk  Songs 

Manor  1 

Brahms:  Quintet,  Op  88  No  4 

Manor  7 

Sibelius:  Sonatine 

Manor  8 

Druckman:  Dance  with  Shadows 

Hickory 

2 30  PM 

4:00  PM- 
6:00  PM 

Beethoven:  Quartet,  Qp.  74 
with  Mr  Jennings 

Manor 

13 

Schubert:  Octet 

Maple 

5:00  PM- 
7 10  PM 

Dress  Rehearsal  for  pieces  to  be 

performed  August  4 

Dohnanyi  Sextet 

Poulenc:  Sextet 

Bolcom  Piano  Quintet 

Prokofiev;  Hebrew  Themes 

SOH 

6:00  PM 

TMC  Prelude  Concert 

TH 

TMC  Prelude  Concert 

TH 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices 
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Saturday,  August  3,  2002 


Conducting  1 Composition 

BSO/Other 

9:30  AM 

Pre-  SHED 

Rehearsal 

Talk 

10:00  AM- 
12  00  PM 

10:00  AM- 
12:30  PM 

TMCO  Chamber  Orchestra  TH 

Program  of  August  5 
• see  posted  rehearsal  order 

10:30  AM 

BSO  SHED 

Rehearsal 

11:00  AM 

BUTIWind  SOH 
Ensemble 

1:00  PM- 
4 00  PM 

Individual  Sessions  CH  3 

with  Mr  Lallerstedt 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

with  Mr,  Gandolfi 

2:30  PM 

BUTI  SOH 

Orchestra 

4:00  PM- 
6:00  PM 

5:00  PM- 
7:10  PM 

6:00  PM 

TMC  Prelude  Concert  TH 

TMC  Prelude  Concert  TH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  August  3,  2002 


Instrumental 

Vocal 

7:15  PM- 

Dress  Rehearsal  for  pieces  to  be 

SOH 

Dress  Rehearsal  for  pieces  to  be  SOH 

9:30  PM 

performed  August  4 
Arensky;  Trio  in  D minor 
Schumann  Trio  in  F 
Lee.  String  Quartet 
Williams;  Seven  for  Luck 

performed  August  4 
* see  instrumental  schedule 

8:30  PM 

This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  August  3,  2002 


7:15  PM- 
9:30  PM 

Conducting 

Composition 

BSO/Other 

8 30  PM 

BPO  Concert  SHED 

John  Williams  70th  Birthday  Celebration 

BPO  SHED 

Concert 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Sunday,  August  4 2002 


10:00  AM 

Instrumental 

Vocal 

Chamber  Music  Concert  SOH 

Williams  Seven  for  Luck 
Arensky:  Trio  in  D minor 
Poulenc  Sextet 

Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

12:30  PM- 
2:30  PM 

Dahl:  Wind  Quintet  Manor  1 

Schubert:  Octet  WB 

2:30  PM 

5:00PM- 

7:00PM 

Stravinsky:  Octet  WB 

With  Mr.  Smith 

8:30  PM 

TMC  Chamber  Music  Concert  SOH 

Schumann  Trio  in  F 
Bolcom;  Piano  Quintet 
Prokofiev:  Hebrew  Themes 
Dohnanyi:  Sextet 

TMC  Concert  SOH 

* see  instrumental  schedule 

Th(s  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Sunday,  August  4 2002 


10:00  AM 

Conducting 

Composition 

BSO/Other 

Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

12:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert  SHED 

All  John  Williams  Concert 

BSO  SHED 

Concert 

5:00PM- 

7:00PM 

8:30  PM 

TMC  Concert  SOH 

* see  instrumental  schedule 

TMC  Concert  SOH 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  FCM  Concert 


July  24,  2002:  8:30  PM 
Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 
Bright  Sheng,  conductor  (Sheng  only) 
QIang  Zhang,  pipa 
Lucy  Shelton,  soprano 


Stephen  Hartke 
b 1952 


The  Ascent  of  the  Equestrian  In  a Balloon  10 

3*  3*  3=  3*  - 4 4 3 1 - 2timp  - 1 perc -pno4  hands -stnngs 


Christopher  Rouse 


b- 1949 

2 3*  2 2 * 4 2 4 1 

- limp  - 3perc  - hp  - stnngs 

Stephen  Albert 
b.  1941 

Flower  of  the  Mountain  18 

2*  2*  22-2200*  limp  - 4perc  - pno  - hp  - strings  - soprano  soloist 

1 N T E R M 

1 S S 1 0 N 

Aaron  Kernis 
b 1960 

Musica  Celestls 
Strings  only 

12 

Bright  Sheng 
b.  1955 

Nanking!  Nanking!  - 
3-  3*  3=  3*  • 4 3 

' a Threnody  for  Orchestra  and  Pipa  25 

3 1 • timp  - 4perc  - pno  - hp  - solo  pipa  - strings 

First  half  strina  seatinas:  Hartke.  Rouse.  Albert 
Violin  1 Violin  II  Viola 

Cello 

Bass 

1 a Marc  Rovetti 
b Yoo  Sun  Park 

Sofia  Gentile 
Nelly  Kim 

Dana  Hansen 
Colin  Gamer 

Guy  Fishman 
Adelle-Akiko  Kearns 

Matthew  Heller 
Sarah  Hogan 

2 a Reuben  Blundell 
b Kaonj  Orimo 

Sasha  Callahan 
Jeremy  Preston 

Sarah  Okura 
Hillary  Herndon 

Friederike  Kienie 
Nerina  Mancini 

Michelle  Herrera 
Andrew  Stalker 

3 a Julia  Cash 
b Calvin  Tsang 

Keiko  Araki 
Eun  Park 

Michael  Larco 
Caroline  Johnston 

Emmanuelle  B Bergeron  Ben  Levy 
Semiramis  Costa  Brian  Perry 

4 a Elizabeth  Mahler 
b Holly  Smith 

Etien  Menerl 
Leila  lancovici 

Enn  Nolan 
Matt  Young 

Ru-Pei  Yeh 

Marie  Thais  Levesque 

David  Campbell 

5 a Jocelyn  Adelman 
b Kathryn  Bennett 

Shieh  Jian  Tsai 
Yuriko  Yasuda 

Setareh  Beheshu 
Laura  Vallejo 

Milena  Mateeva 
Ashley  Garritson 

6 a Gillian  Clements 
b Truong  Nguyen 

Dale  Badtrop 
Valerie  Li 

Jonathan  Vinocour 
Bradley  Ottesen 

Keira  Fullerton 
Jie  Jin 

7 a Mayumi  Hasegawa 
b Brian  Fox 

Shin-young  Kwon 

Glenda  Goodman 
Ytvali  Zilliacus 

Marilyn  deOliveira 
Daniel  Katz 

6 a Lydia  Lui 

Second  half  string  seatinqs:  Kernis.  Sheng 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 a Dale  Barltrop 
b Jocelyn  Adelman 

Truong  Nguyen 
Eun  Park 

Colin  Gamer 
Dana  Hansen 

Adelle-Akiko  Kearns 
Guy  Fishman 

Sarah  Hogan 
Matthew  Heller 

2 a Mayumi  Hasegawa 
b Sofia  Gentile 

Lydia  Lui 
Bnan  Fox 

Hillary  Herndon 
Sarah  Okura 

Nerina  Mancini 
Friederike  Kienie 

Andrew  Stalker 
Michelle  Herrera 

3 a Gillian  Clements 
b Marc  Rovetti 

Kathryn  Bennett 
Holly  Smith 

Caroline  Johnston 
Michael  Larco 

Semiramis  Costa  David  Campbell 

Emmanuelle  B Bergeron  Ben  Levy 

4 a Julia  Cash 
b Elizabeth  Mahler 

Calvin  Tsang 
Kaoru  Orimo 

Matt  Young 
Erin  Nolan 

Marie  Thais  Levesque 
Ru-Pei  Yeh 

Bnan  Perry 

5 a Shin-young  Kwon 
b Reuben  Blundell 

Valerie  Li 
Yoo  Sun  Park 

Setareh  Beheshti 
Laura  Vallejo 

Ashley  Gamtson 
Milena  Mateeva 

6 a Shieh  Jian  Tsai 
b Nelly  Kim 

Yuriko Yasuda 
Lelia  lancovici 

Bradley  Ottesen 
Jonathan  Vinocour 

Jie  Jin 

Keira  Fullerton 

7 a Keiko  Araki 
b Etien  Meneri 

Jeremy  Preston 

Ylvali  Zilliacus 
Glenda  Goodman 

Daniel  Katz 
Marilyn  deOliveira 

8 a Sasha  Callahan 
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TMC  Orchestra  FCM  Concert 


July  24.  2002;  6:30  PM 
Seiji  Ozawa  Hall 

Stefan  Asbury,  conductor 
Bright  Sheng.  conductor  (Sheng  only) 
QIang  Zhang,  pipa 
Lucy  Shelton,  soprano 


Woodwlnd/Brass/Percusslon/Haro/Keyboard  Seatinos: 


Instrument 

Hartke 

Rouse 

Albert 

Sheng 

Flute 

Whitney  Hanes 
David  Buck 

Ann  Choomack  (+picc) 

Ann  Choomack 
Whitney  Hanes 

David  Buck 

Alice  K.  Dade  (+picc) 

Alice  K.  Dade 

Ann  Choomack  (+picc) 

David  Buck  (+picc) 

Oboe 

Frank  Rosenwein 
Lamija  Talam 
James  Button  (+Eh) 

Sara  Kramer 
Lamija  Talam  (+Eh) 

James  Button 
Sara  Kramer  (+Eh) 

Lamija  Talam 
Sara  Kramer 
Frank  Rosenwein{+Eh) 

Clarinet 

Charisse  Graves  (-^Eb) 
Ralph  Skiano 
Louis  DeMartino  Bass 

Agnes  Marchione 
Charisse  Graves 
Louis  DeMartino(Bass) 

Ralph  Skiano 
Agnes  Marchione 

Agnes  Marchione(+Eb) 
Charisse  Graves 
Louis  DeMartino(Bass) 

Bassoon 

Laurel  Sharp 
Matt  Lano 

John  Tomkins(+contra) 

John  Tomkins 
Ben  Hoadley 

Ben  Hoadley 
Laurel  Sharp 

Matt  Lano 

Ben  Hoadley 

John  Tomkins{+contra) 

Horn 

Jeanne  Wiesman 
Sarah  Watkins 
Hazel  Davis 
Lisa  Conway 

Eric  Reed 
Sarah  Watkins 
Jeanne  Wiesman 
Gabrielle  Finck 

Sarah  Watkins 
Hazel  Davis 

Gabrielle  Finck 
Eric  Reed 
Lisa  Conway 
Hazel  Davis 

Trumpet 

Oscar  Montoya 
Andrew  Sorg 
Mark  Emery 
Guillaume  Couloumy 

Tom  Cupples 
Oscar  Montoya 

Guillaume  Couloumy 
Tom  Cupples 

Andrew  Sorg 
Guillaume  Couloumy 
Mark  Emery 

Trombone 

James  Campbell 
Unai  Urrecho 
Phillip  Freeman 

Unai  Urrecho 
James  Campbell 
Joseph  McEttrick 
Phillip  Freeman 

n/a 

Joseph  McEttrick 
James  Campbell 
Phillip  Freeman 

Tuba 

Tom  McCaslin 

Tom  McCaslin 

n/a 

Tom  McCaslin 

Harp 

n/a 

Julie  Smith 

Maria  Luisa  Rayan 

Julie  Smith 

Timpani 

William  Klymus 
Eric  Shin 

Mathew  Masie 

Ian  Antonio 

Dan  Bauch 

Percussion 

Ian  Antonio 

Adam  Wallstein 
Ian  Antonio 
Dan  Bauch 

Adam  Wallstein 

Mathew  Masie 
William  Klymus 
Eric  Shin 
Adam  Wallstein 

Piano 

Jacob  Greenberg 
Michael  Schuetze 

n/a 

Benjamin  Binder 

Daniela  Mineva 
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TMC  Orchestra  • Tanglewood  on  Parade 

July  30,  2002;6;30PM 
KousseviCzky  Music  Shed 

Hans  Graf,  conductor  (Ravel) 

Grant  Llev^eltyn,  conductor  (Tchaikovsky) 

Additional  works  will  be  plaved  bv  the  BSO  and  Boston  Pods  Orchestra 

Ravel  Daphnis  & Chloe;  Suite  no.  2 16 

(1875-  1937)  =4  *3  =4  *4  - 4 4 3 1 - limp  - 8perc  - 2hp  - celeste  • slnngs 

Tchaikovsky  1812  Overture,  op.  49  (Ouverture  solennelle)  16 


(1840-  1893) 

•3  *3  2 2 - 4 4 3 1 -timp- 

5perc  - strings 

Ravel  String  Seatina: 
Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Eun  Park 
b Jeremy  Preston 

Gillian  Clements 
Dale  Barltrop 

Bradley  Ottesen 
Laura  Vallejo 

Marilyn  de  Oliveira 
Ashley  Garritson 

David  Campbell 
Andrew  Stalker 

2 a Lydia  Lui 

b Mayumi  Hasegawa 

Sofia  Gentile 
Marc  Rovetti 

Ylvall  Zilliacus 
Setareh  Beheshti 

Jie  Jin 

Friederike  Kienie 

Sarah  Hogan 
Ben  Levy 

3 a Jocelyn  Adelman 
b Julia  Cash 

Elizabeth  Mahler 
Reuben  Blundell 

Colin  Gamer 
Glenda  Goodman 

Milena  Maleeva 
Adelle-Akiko  Kearns 

Bnan  Perry 
Michelle  Herrera 

4 a Shin-young  Kwon 
b Shieh  Jian  Tsai 

Nelly  Kim 
Etien  Meneri 

Hillary  Herndon 
Jonathan  Vinocour 

Daniel  Katz 

Marie  Thais  Levesque 

Matthew  Heller 

5 a Keiko  Araki 
b Leila  lancovid 

Sasha  Callahan 
Yuriko  Yasuda 

Caroline  Johnston 
Matthew  Young 

Nerina  Mancini 
Semiramis  Costa 

6 a Yoo  Sun  Park 
b Kaonj  Oiimo 

Valerie  Li 
Calvin  Tsang 

Enn  Nolan 
Dana  Hansen 

Emmanuelle  B Bergeron 
Ru-Pei  Yeh 

7 a Holly  Smith 
b Truong  Nguyen 

Kathryn  Bennett 

Sarah  Okura 
Michael  Larco 

Keira  Fullerton 
Guy  Fishman 

8 a Bhan  Fox 


Tchaikovsky  string  seating:  Each  person  will  be  paired  with  a BSO  olaver  on  each  stand. 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 Eun  Park 

Gillian  Clements 

Laura  Vallejo 

Ashley  Garritson 

Michelle  Herrera 

2 Jeremy  Preston 

Dale  Barltrop 

Bradley  Ottesen 

Marilyn  de  Oliveira 

Ben  Levy 

3 Lydia  Lui 

Sofia  Gentile 

Setareh  Beheshti 

Fnederike  Kienie 

David  Campbell 

4 Mayumi  Hasegawa 

Marc  Rovetti 

Ylvali  Zilliacus 

Jie  Jin 

Brian  Perry 

5 Jocelyn  Adelman 

Elizabeth  Mahler 

Glenda  Goodman 

Adelle-Akiko  Kearns 

Matthew  Heller 

6 Julia  Cash 

Reuben  Blundell 

Colin  Gamer 

Milena  Mateeva 

Andrew  Stalker 

7 Shin-young  Kwon 

Nelly  Kim 

Jonathan  Vinocour 

Marie  Thais  Levesque 

Sarah  Hogan 

8 Shieh-Jian  Tsai 

Etien  Meneri 

Hillary  Herndon 

Daniel  Katz 

9 Keiko  Araki 

Sasha  Callahan 

Matthew  Young 

Semiramis  Costa 

10  Lelia  lancovici 

Yuriko  Yasuda 

Caroline  Johnston 

Nerina  Mancini 

1 lYoo  Sun  Park 

Valerie  Li 

Dana  Hansen 

Ru-Pei  Yeh 

12  Kaoru  Orimo 

Calvin  Tsang 

Erin  Nolan 

Emmanuelle  B Bergeron 

14  Hotly  Smith 

15  Truong  Nguyen 

16  Bnan  Fox 

Kathryn  Bennett 

Michael  Larco 
Sarah  Okura 

Guy  Fishman 
Keira  Fullerton 
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TMC  Orchestra  *Tanglewood  on  Parade 


July  30.  2002;  8:30  PM 
Koussevltzky  Music  Shed 

Hans  Graf,  conductor  (Ravel) 

Grant  Llewellyn,  conductor  (Tchaikovsky) 


Woodwlnd/Brass/Percusslon/Harp/Keyboard  assignments: 


instrument 

Ravel 

Tchaikovsky 

Flute 

Ann  Choomack 

David  Buck 

Whitney  Hanes 

Alice  K.  Dade 

Alice  K.  Dade  {+picc.) 
David  Buck  (-^-alto) 

Whitney  Hanes  (♦picc) 

Oboe 

Sara  Kramer 

Frank  Rosenwein 

Lamija  Talam 

James  Button 

James  Button  (♦Eh) 

Lamija  Talam  (+Eh) 

Clarinet 

Andrea  Levine  (+Eb) 

Agnes  Marchione 

Charisse  Graves 
Ralph  Sktano 
Louis  DeMartino  (Bass) 

Ralph  Skiano 

Bassoon 

John  Tomkins 

Ben  Hoadley 

Ben  Hoadley 
Laurel  Sharp 
Matt  Lano  (+contra) 

Laurel  Sharp 

Horn 

Sarah  Watkins 

Jeanne  Wiesman 

Hazel  Davis 

Gabrieile  Finck 

Jeanne  Wiesman 

Eric  Reed 

Lisa  Conway 

Hazel  Davis 

Trumpet 

Mark  Emery 

Tom  Cupples 

Guillaume  Couloumy 

Oscar  Montoya 

Tom  Cupples 

Mark  Emery 

Andrew  Sorg 

Guillaume  Couloumy 

Trombone 

Unai  Urrecho 

Joseph  McEttrick 

James  Campbell 

James  Campbell 

Philip  Freeman 

Philip  Freeman 

Tuba 

Tom  McCaslin 

Tom  McCaslin 

Harp 

Maria  Luisa  Rayan 
Julie  Smith 

r\la 

Timpani 

Eric  Shin 

Dan  Bauch 

Percussion 

Mathew  Masie  (princ.) 

Eric  Shin  (princ.) 

Ian  Antonio 

Ian  Antonio 

Dan  Bauch 

William  Klymus 

William  Klymus 

Mathew  Masie 

Adam  Wallstein 
Hans  Morrison 

Adam  Wallstein 

Celeste 

Jennifer  Yeo 

n/a 

TMC  Chamber  Orchestra  & Singers 


August  5.  2002;  8:30  PM 
Seijt  Ozawa  Hail 

Scott  Parkman,  conductor  (Haydn) 

Stefan  Asbury,  conductor  (Stravinsky) 

Joel  Smirnoff,  conductor  (Satie) 

Satie  • Socrate 

Amanda  Forsythe  - Phaedo 

Heather  Holland  • Alclbides,  Man  with  poison 

Eudora  Brown  • Phaedrus,  Jailor 

John  McMunn  - Socrates 


Stravinsky » Renard 
Hugo  Vera 
Cameron  Smith 
Byungwoo  Kim 
Bruno  Cormier 


Haydn 

(1732-1809) 

Symphony  no.  6,  D major  (Le  Matin) 

1 2 0 1 - 2 0 0 0 - continue  - strings 

24:00 

Stravinsky 
(1882-  1971) 

Renard 

1*  1*  1+  1 - 2 1 0 0 - timp +3  - piano  - string  4tet  + db 

18:00 

INTERMISSION 

Haydn 

(1732-1809) 

Symphony  no.  7,  C major  (Le  Midi) 
2201-2000  - continuo  - strings 

21:00 

Satie 

(1866-1925) 

Socrate 

12  11-110  0-  harp  - timpani  - keyboard  • strings 

32:00 

Sting  seatlnos  1*'  half  - All  olav  Havdn  - Only  * olavers  for  Renard: 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Nelly  Kim 

Calvin  Tsang 

Hillary  Herndon 

E.B.  Bergeron 

Michelle  Herrera 

b Sofia  Gentile* 

Shin-young  Kwon* 

Glenda  Goodman* 

Friederike  Kienie* 

David  Campbell* 

2 a Lydia  Lul 

Kaonj  Orimo 

Colin  Gamer 

Ru-Pei  Yeh 

b Mayumi  Hasegawa 

3 a Jocelyn  Adelman 
b Gillian  Clements 

4 a Julia  Cash 

b Reuben  Blundell 

Holly  Smith 

Brian  Fox 
Yoo-Sun  Park 

Bradley  Ottesen 

Marilyn  deOliveira 

String  seatlnos  2"^  half: 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Lydia  Lui 

Jocelyn  Adelman 

Hillary  Herndon 

E.B  Bergeron 

Brian  Perry 

b Yoo-Sun  Park 

Nelly  Kim 

Glenda  Goodman 

Friederike  Kienie 

Andrew  Stalker 

2 a Kaoru  Orimo 

Julia  Cash 

Laura  Vallejo 

Nerina  Mancini 

(Penv  - principal  in 

b Brian  Fox 

3 a Shin-young  Kwon 
b Reuben  Blundell 

4 a Holly  Smith 
b Sofia  Gentile 

Gillian  Clements 

Calvin  Tsang 
Mayumi  Hasegawa 

Jonathan  Vinocour 

Marie  Thais  Levesque 

Haydn) 

(Stalker  - principal  In 
Satie) 
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TMC  Chamber  Orchestra  & Singers 


August  5,  2002;  8:30  PM 
Seiji  Ozawa  Hall 

Scott  Parkman,  conductor  (Haydn) 

Stefan  Asbury,  conductor  (Stravinsky) 

Joel  Smirnoff,  conductor  (Satie) 

Stravinsky  • Renard 
Hugo  Vera 
Cameron  Smith 
Byungwoo  Kim 
Bruno  Cormier 


Satie » Socrafe 

Amanda  Forsythe  - Phaedo 

Heather  Holland  • Alcibides,  Man  with  poison 

Eudora  Brown  • Phaedrus,  Jailor 

John  McMunn  - Socrates 


Woodwind/Brass/Percusslon/Harp/Kevboard  Assignments: 


Instrument 

Haydn  - Le  Matin 

Stravinsky 

Haydn  - Le  Midi 

Flute 

Ann  Choomack 

Whitney  Hanes  (picc.) 

Whitney  Hanes 
Ann  Choomack 

Oboe 

Sara  Kramer 
Frank  Rosenwein 

Sara  Kramer  (+Eh) 

Frank  Rosenwein 
Sara  Kramer 

Clarinet 

n/a 

Agnes  Marchione(+Eb) 

n/a 

Bassoon 

Laurel  Sharp 

Laurel  Sharp 

John  Tomkins 

Horn 

Gabnelle  Finck 
Lisa  Conway 

Lisa  Conway 
Sarah  Watkins 

Sarah  Watkins 
Gabrielte  Finck 

Trumpet 

n/a 

Tom  Cupples 

n/a 

Harp 

n/a 

n/a 

n/a 

Timpani 

n/a 

Ian  Antonio 

n/a 

Percussion 

n/a 

Adam  Wallstein 
Daniel  Bauch 
Eric  Shin 

n/a 

Continuo/Keyboard 

Jennifer  Yeo 

Caleb  Harris 
Michael  Schuetze 

Jennifer  Yeo 

Satie 

Ann  Choomack 

Frank  Rosenwein 

Charisse  Graves 
John  Tomkins 
Gabnelle  Finck 

Oscar  Montoya 
Mana  Luisa  Rayan 
Mathew  Masie 
n/a 

Alison  d'Amato 
Sandra  Seunghae  Lee 
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TMC  Chamber  Orchestra  & Singers 


August  12.  2002;  8:30  PM 
Seiji  Ozawa  Hall 

Scott  Parkman,  conductor  (Haydn,  Stravinsky) 

Federico  Cortese,  conductor  (Bernstein) 

Bernstein  cast  (8/12i:  Bernstein  cast  18/111. 

Valerie  MacCarthy,  Eric  Shaw.  Daniel  Hoy  - Trio  Vanessa  Carlddl.  John  Zuckerman,  Jesse  Clark  • Trio 


Erin  Smith  - Dinah 
Robert  Stafford  - Sam 

Melissa  Schlel  • Dinah 
Joshua  Parrillo  • Sam 

Haydn 

Symphony  no.  8,  G major.  (Le  Soir) 

23 

(1732-1809) 

1201-2000  - continuo  - strings 

Stravinsky 

Pulclnelta 

21 

(1882-  1971) 

2202-21  10  - str-  solo  stnng  quintet 
INTERMISSION 

Bernstein 

Trouble  In  Tahiti 

40 

(1918-1990) 

2 3*  3*  2-2221- hp-  limp.  ♦ 1 - keyboard 

String  seatlnos  1**  half: 

* = solo  string  quintet  In  Stravinsky  - All  players  on  last  seat  of  their  section  will  move  up  to  the  Inside  of  the  first  stand 
for  Stravinsky. 


Violin  1 

Violin  11 

Viola 

Cello 

Bass 

1 a Elizabeth  Mahler 
b Dale  Barltrop* 

Shieh-Jian  Tsai 
Jeremy  Preston* 

Caroline  Johnston 
Ylvali  Zilliacus* 

Guy  Fishman 
Jle  Jin* 

Sarah  Hogan 
Ben  Levy* 

2 a Marc  Rovetti 
b Valerie  Li 

Etien  Meneri 
Kelko  Araki 

Dana  Hansen 
Michael  Larco 

Semlramis  Costa 
Keira  Fullerton 

Matthew  Heller 

3 a Eun  Park 
b Yuriko  Yasuda 

Sasha  Callahan 
Lelia  lancovici 

Matt  Young 

4 a Truong  Nguyen 
b Kathryn  Bennett 

String  seatlnos  Bernstein; 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Eun  Park 
b Tnjong  Nguyen 

Elizabeth  Mahler 
Marc  Rovetti 

Sara  Okura 
Michael  Larco 

Keira  Fullerton 
Adelle-Akiko  Kearns 

Matthew  Heller 
Ben  Levy 

2 a Lelia  lancovici 
b Dale  Barltrop 

Yuriko  Yasuda 
Kathryn  Bennett 

Setareh  Beheshti 

Guy  Fishman 

3 a Shieh  Jian  Tsai 
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TMC  Chamber  Orchestra  & Singers 


August  12.  2002;  8:30  PM 
Seiji  Ozawa  Hall 

Scott  Parfcman,  conductor  (Haydn,  Stravinsky) 

Federico  Cortese,  conductor  (Bernstein) 

Bernstein  cast  16/111: 

Vanessa  Cariddl.  John  Zuckerman,  Jesse  Clark  • Trio 
Melissa  Schlel  • Dinah 
Joshua  Parrillo  • Sam 


Bernstein  cast  (8/12): 

Valerie  MacCarthy.  Eric  Shaw,  Daniel  Hoy  • Trio 
Erin  Smith  - Dinah 
Robert  Stafford  - Sam 


Woodwlnd/Brass/Percusslon/Harp/Keyboard  Assignments: 


Instrument 

Haydn 

Stravinsky 

Bernstein 

Flute 

Alice  K.  Dade 

Alice  K.  Dade 
David  Buck 

David  Buck 
Alice  K.  Dade 

Oboe 

James  Button 
Lamija  Talam 

Lamija  Talam 
James  Button 

James  Button 
Sara  Kramer 
Lamija  Talam  (Eh) 

Clarinet 

n/a 

rVa 

Agnes  Marchione 
Andrea  Levine 
Ralph  Skiano  (Bass) 

Bassoon 

Laurel  Sharp 

Laurel  Sharp 
Matt  Lano 

Matt  Lano 
Laurel  Sharp 

Horn 

Eric  Reed 
Jeanne  Wiesman 

Jeanne  Wiesman 
Hazel  Davis 

Hazel  Davis 
Eric  Reed 

Trumpet 

n/a 

Guillaume  Couioumy 

Mark  Emery 
Andrew  Sorg 

Trombone 

n/a 

James  Campbell 

Joseph  McEttrick 
Unai  Urrecho 

Tuba 

n/a 

n/a 

Tom  McCaslin 

Harp 

n/a 

n/a 

Maria  Luisa  Rayan 

Timpani 

n/a 

rVa 

William  Klymus 

Percussion 

n/a 

n/a 

Daniel  Bauch 

Keyboard 

Aaron  Wunsch 

n/a 

Benjamin  Binder 
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August  19.  2002;  8:30  PM 
SelJI  Ozawa  Hall 


TMC  Orchestra  Final  Concert  2002 


James  Conlon.  conductor  (Mahler) 
Scott  Parkman.  conductor  (Hindemith) 
Cynthia  Haymon,  soprano 

Hindemith 

(1895-1963) 

Mahler 

(1860-1911) 

String  seating:  Hindemith 


Concert  music  for  strings  and  brass  17 

0 0 0 0 - 4 4 3 1 - strings 

Symphony  no.  4.  G major  S4 

4*  3*  3=  3*  • 4 3 0 0 • timp  +4  - harp  - strings  - soprano  solo 


Violin  I 

Violin  II 

Viola 

Cello 

Bass 

1 a Elizabeth  Mahler 
b Mayumi  Hasegawa 

Sofia  Gentile 
Brian  Fox 

Enn  Nolan 
Michael  Larco 

Marie-Thais  Levesque 
Daniel  Katz 

Matthew  Heller 
Sarah  Hogan 

2 a Eun  Park 
b Keiko  Araki 

Yuriko  Yasuda 
Etien  Meneri 

Caroline  Johnston 
Jonathan  Vinocour 

Milena  Mateeva 
Adelie-AKiko  Kearns 

Brian  Perry 
David  Campbell 

3 a Dale  Barltrop 
b Kaoru  Orimo 

Truong  Nguyen 
Lelia  lancovici 

Sara  Okura 
Dana  Hansen 

Ru-Pei  Yeh 
Ashley  Garritson 

Michelle  Herrera 
Benjamin  Levy 

4 a Julia  Cash 
b Jeremy  Preston 

Holly  Smith 
Lydia  Lui 

Ylvali  Zilliacus 
Colin  Gamer 

Nerina  Mancini 
Keira  Fullerton 

Andrew  Stalker 

5 a Yoo-Sun  Park 
b Reuben  Blundell 

Sasha  Callahan 
Shieh  Jian  Tsai 

Setareh  Beheshti 
Bradley  Ottesen 

Guy  Fishman 
E.6.  Bergeron 

6 a Valerie  Li 
b Gillian  Clements 

Kathryn  Bennett 
Jocelyn  Adeiman 

Laura  Vallejo 
Glenda  Goodman 

Friederike  Kienie 
Marilyn  deOliveira 

7 a Shin-young  Kwon 
b Calvin  Tsang 

Marc  Rovetti 

Hillary  Herndon 
Matthew  Young 

Jie  Jin 

Semiramis  Costa 

6 a Nelly  Kim 

String  seating:  Mahler 
Violin  1 

Violin  11 

Viola 

Cello 

Bass 

1 a Marc  Rovetti 
b Jocelyn  Adeiman 

Nelly  Kim 
Gillian  Clements 

Michael  Larco 
Erin  Nolan 

Daniel  Katz 
Marie-Thais  Levesque 

Sarah  Hogan 
Matthew  Heller 

2 a Kathryn  Bennett 
b Sasha  Callahan 

Yoo-Sun  Park 
Julia  Cash 

Jonathan  Vinocour 
Caroline  Johnston 

Adelle-Akiko  Kearns 
Milena  Mateeva 

Andrew  Stalker 
Bnan  Perry 

3 a Shteh  Jian  Tsai 
b lelta  lancovici 

Mayumi  Hasegawa 
Dale  Barltrop 

Dana  Hansen 
Sara  Okura 

Ashley  Garritson 
Ru-Pei  Yeh 

Benjamin  Levy 
David  Campbell 

4 a Etien  Meneri 
b Holly  Smith 

Reuben  Blundell 
Eun  Park 

Colin  Gamer 
Ylvali  Zilliacus 

Keira  Fullerton 
Nerina  Mancini 

Michelle  Herrera 

5 a Yuriko  Yasuda 
b Tnjong  Nguyen 

Calvin  Tsang 
Kaoru  Orimo 

Bradley  Ottesen 
Setareh  Beheshti 

E 6 Bergeron 
Guy  Fishman 

6 a Brian  Fox 

b Shin-young  Kwon 

Elizabeth  Mahler 
Keiko  Araki 

Glenda  Goodman 
Laura  Vallejo 

Marilyn  deOliveira 
Friederike  Kienie 

7 a Valene  Li 
b Sofia  Gentile 

Jeremy  Preston 

Matthew  Young 
Hillary  Herndon 

Semiramis  Costa 
Jie  Jin 

8 a Lydia  Lui 
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TMC  Orchestra  Final  Concert  2002 


August  19,  2002;  8:30  PM 
Seiji  Ozawa  Hall 

James  Conlon,  conductor  (Mahler) 
Scott  Parfcman,  conductor  (Hindemith) 
Cynthia  Haymon,  soprano 


Woodwind/Brass/Percusslon/Harp  assignments: 


Instrument 

Hindemith 

Mahler 

Flute 

Alice  K.  Dade 
David  Buck 
Ann  Choomack  (pic) 
Whitney  Hanes  (pic) 

Oboe 

Frank  Rosenwein 
James  Button 
Lamija  Talam 
Sara  Kramer  (Eh) 

Clarinet 

— 

Ralph  Skiano 
Andrea  Levine  (Eb) 
Louis  DeMartIno  (Bass) 

Bassoon 

— 

Ben  Hoadley 
John  Tomkins 
Matt  Lano  (contra) 

Horn 

Gabrielle  Finck 
Sarah  Watkins 
Eric  Reed 
Jeanne  Wiesman 

Lisa  Conway 
Gabrielle  Finck 
Jeanne  Wiesman 
Sarah  Watkins 
Hazel  Davis  (asst.) 

Trumpet 

Tom  Cupples 
Guillaume  Couloumy 
Mark  Emery 

Andrew  Sorg 
Oscar  Montoya 
Guillaume  Couloumy 

Trombone 

David  Campbell 
Joseph  McEttrick 
Phillip  Freeman 

— 

Tuba 

Jobey  W//son 

— 

Harp 

— 

Julie  Smith 

Timpani 

— 

Mathew  Masie 

Percussion 

— 

Adam  Wallstein  (princ.) 
Ian  Antonio 

William  Klymas 
Eric  Shin 
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Chamber  Music  Concert 
Sunday,  July  14  at  10:00  a.m. 
SOH 


MENDELSSOHN  String  Quartet  Op  81 
Coach  Andy  Jennings 


Violin  1 

Gillian  Clements 

Violin  II 

Brian  Fox 

Viola 

Colin  Garner 

Cello 

Semiramis  Costa 

SCHUMANN  Andante  and  Variations.  Op  46 
Coach  Ursula  Oppens 


GUBAIDULINA:  Quattro 
Coach  Ron  Barron 


LESEMANN  Two  Pieces 
Coach  Frank  Epstein 


RIEGGER  Concerto  for  Piano  and  WW  Quintet 
Coach:  Ursula  Oppens 


Piano  1 

Jennifer  Yeo 

Piano  II 

Daniels  Mineva 

Cello  1 

Guy  Fishman 

Cello  II 

Marilyn  deOliveira 

Horn 

Lisa  Conway 

Trumpet  1 

Mark  Emery 

Trumpet  II 

Oscar  Montoya 

Trombone  1 

James  Campbell 

Trombone  II 

Unai  Urrecho 

Trombone  1 

Joseph  McEttrick 

Trombone  II 

James  Campbell 

Trombone  III 

Unai  Urrecho 

Trombone  IV 

Phillip  Freeman 

Percussion  1 

Mathew  Masie 

Percussion  II 

Eric  Shin 

Percussion  III 

Ian  Antonio 

Percussion  IV 

Daniel  Bauch 

Double  Bass 

Bnan  Perry 

Conductor 

Frank  Epstein 

Flute 

Alice  Dade 

Oboe 

Sara  Kramer 

Clarinet 

Charisse  Graves 

Bassoon 

Laurel  Sharp 

Horn 

Hazel  Davis 

Piano 

Aaron  Wunsch 
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Vocal  Chamber  Music  Concert 
Sunday,  July  14  at  8:30  p.m. 
SOH 


BRITTEN  Canticle  II 
Coach;  Kayo  Iwama 


DJUPSTROM:  Three  Songs 
Coach:  Lucy  Shelton 


IBERT  Quatre  Chansons  de  Don  Quichotte 
Coach:  Alan  Smith 

POULENC  La  courte  paille 
Coach;  Pierre  Vallet 

STRAUSS  Ophelia  Lieder 
Coach  Alan  Smith 

SHOSTAKOVICH:  From  Yiddish  Folk  Poetry 
Coach:  Ken  Griffiths 


CHAIKOVSKII  From  Six  German  Songs  Op  73 
Coach  Ken  Griffiths 

DEBUSSY  Chansons  de  Bilitis 
Coach  Kayo  Iwama 


Voice 

Heather  Holland 

Voice 

Hugo  Vera 

Piano 

Michael  Schuetze 

Voice  (Houses) 

Eudora  Brown 

Voice  (Vacancy) 

Leena  Chopra 

Voice  (Beans) 

Melissa  Schiel 

Piano 

Sandra  Seunghae  Lee 

Voice 

Byungwoo  Kim 

Piano 

Caleb  Harris 

Voice 

Amanda  Forsythe 

Piano 

Kathryn  Tremills 

Voice 

Valerie  MacCarthy 

Piano 

Ben  Binder 

Voice 

Stacie  Horlick 

Voice 

Vanessa  Cariddi 

Voice 

Erie  Shaw 

Piano 

Alison  d'Amato 

Voice 

Joshua  Parrillo 

Piano 

Kathryn  Tremills 

Voice 

Erin  Smith 

Piano 

Michael  Schuetze 

Harp  Recital/  Bass  Piece 
Monday,  July  15  at  12:30  p.m. 
CMH 

TBD 


TMC  Prelude  Concert 
Saturday,  July  20  at  6:00  p.m. 

TH 

BEETHOVEN  Trio  in  G major  Op  9 No  1 
Coach  Joel  Smirnoff 


SCHOENBERG  Verlkaerte  Nacht 
Coach  Nonman  Fischer 


Violin 

Kathryn  Bennett 

Viola 

Sarah  Okura 

Cello 

Marie-Thais  Levesque 

Violin  ) 

Reuben  Blundell 

Violin  II 

Keiko  Araki 

Viola  1 

Michael  Larco 

Viola  II 

Caroline  Johnston 

Cello  1 

Friederike  Kienle 

Cello  II 

Nerina  Mancini 
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FCM 

Saturday,  July  20  at  2:30  p.m. 
TH 


SESSIONS;  On  the  Beach  at  Fontana 

Voice 

Tracey  Gorman 

Coach:  Lucy  Shelton 

Piano 

Sandra  Seunqhae  Lee 

CAGE:  The  Wonderful  Widow 
Coach:  Lucy  Shelton 

CHANLER:  The  Midget 
Coach:  Lucy  Shelton 

CHANLER:  Thomas  Logge 
Coach:  Lucy  Shelton 

THOMSON:  Susie  Asado 
Coach:  Lucy  Shelton 

ROREM:  The  Serpent;  I am  Rose 
Coach:  Lucy  Shelton 

ROREM:  Some  Trees 
Coach.  Kayo  Iwama 


Voice 

Daniel  Hoy 

Piano 

Sandra  Seunghae  Lee 

Voice 

John  Zuckerman 

Piano 

Sandra  Seunghae  Lee 

Voice 

Daniel  Hoy 

Piano 

Sandra  Seunghae  Lee 

Voice 

John  Zuckerman 

Plano 

Sandra  Seunghae  Lee 

Voice 

Amanda  Forsythe 

Piano 

Sandra  Seunghae  Lee 

Voice  (Some  Trees) 

Valene  MacCarthy 

Voice  (Grapevine) 

Melissa  Schiel 

Voice  (Our  Youth) 

Robert  Stafford 

Piano 

Caleb  Harris 

SMITH:  Vignettes 
Coach:  Alan  Smith 


Voice 

Stacie  Horlick 

Piano 

Alan  Smith 

SCHUMAN:  Five  Rounds  on  Famous  Words 
Coach:  Lucy  Shelton 

■Health" 


"Beauty" 


"Caution" 


Voice 

Byungwoo  Kim 

Voice 

Jesse  Clark 

Voice 

Joseph  Parrillo 

Voice 

Bruno  Cormier 

Voice 

Tamuz  Shiran 

Voice 

Vanessa  Canddi 

Voice 

Eudora  Brown 

Voice 

Cameron  Smith 

Voice 

Eric  Shaw 

Voice 

Erin  Smith 

Voice 

John  McMunn 

COPLAND.  Vocalise 
Coach:  Ken  Griffiths 


Voice 

Tracey  Gorman 

Piano 

Kathryn  Tremills 
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FCM 

Saturday,  Juiy  20  at  2:30  p.m. 

TH  (continued) 

COPLAND  Dickinson  Poems 
Coach  Ken  Gnffiths 

There  came  a wind 
I fell  a funeral 

IVe  heard  an  organ 
Going  to  Heaven' 


FLOYD  from  The  Mystery  - Gentleness  Rocking 
Coach  Alan  Smith 


Voice 

Heather  Holland 

Piano 

Kathryn  Tremills 

Voice 

Leena  Chopra 

Piano 

Kathryn  Tremills 

Voice 

Rochelle  Bard 

Piano 

Michael  Schuetze 

BERNSTEIN  Two  Love  Songs 
Coach  Dennis  Helmnch 


Voice 

Hugo  Vera 

Piano 

Benjamin  Binder 

BERNSTEIN  Make  our  Garden  Grow 
Coach  Dennis  Helmnch 


Voice 

Tutti 

Piano 

Beniamin  Binder 

FCM 

American  Classics 

Sunday.  July  21  at  10:00  a.m. 

SOH 

CAGE  Credo  in  Us 
Coach  Will  Hudgins 


Percussion  1 

Mathew  Masie 

Percussion  2 

William  Klymus 

Piano 

Yukiko  Sekino 

Electronic  media 

Fionan  Maier 

DRUCKMAN  Valentine  [Double  Bass  |Ben  Levy 

Coach  Larry  Wolfe 


DRUCKMAN  Tromba  Manna 
Coach  Larry  Wolfe 


Double  Bass  I 

Michelle  Herrera 

Double  Bass  II 

Matthew  Heller 

Double  Bass  III 

Andrew  Stalker 

Double  Bass  IV 

Sarah  Hogan 

Clannet 

Kai-Yun  Lu 

Violin  I 

Caroline  Pliszka 

Violin  II 

Yonah  2ur 

Viola 

Robert  Meyer 

Cello 

Mickey  Katz 

Piano 

Jacob  Greenberg 

I FELDMAN  Extensions  4 

Coaches  Vytas  Baksys,  Ursula  Oppens 


Piano 

Daniela  Mineva 

Piano 

Jennifer  Yeo 

Piano 

Ralph  Van  Raat 

CRUMB  Madngals  Book  I 
Coach  Lucy  Shelton 


WOLPE  Piece  for  trumpet  and  seven 
Coach  Michael  Morgan 


IVES  The  Innate.  Large  Risoluto  no  2.  Hallowe’en 
Coach  Ursula  oppens 


Voice 

Heather  Holland 

Double  Bass 

Andrew  Stalker 

Percussion 

Adam  Wallstein 

Trumpet 

Guillaume  Couloumy 

Clannet 

Agnes  Marchione 

Bassoon 

Matthew  Lano 

Horn 

Jeanne  Wiesman 

Violin 

Sasha  Callahan 

Viola 

Matt  Young 

Cello 

Daniel  Katz 

Double  Bass 

Sarah  Hogan 

Conductor 

Scott  Parkman 

Violin  1 

Elizabeth  Mahler 

Violin  11 

Jeremy  Preston 

Viola 

Setareh  Beheshti 

Cello 

Keira  Fullerton 

Piano 

Aaron  Wunsch 
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FCM 

Sunday,  July  21  at  8;30  p.m. 
SOH 

ZAPPA:  G Spot  Tornado 
Coach:  Michael  Morgan 


BABBITT:  Triad 
Coaches;  Michael  Zaretsky 


Flute 

Alice  Dade 

Oboe 

Sara  Kramer 

Clarinet 

Ralph  Skiano 

Bassoon 

Matthew  Lano 

Bari  Sax 

Ehc  Hewitt 

Horn  1 

Hazel  Davis 

Horn  II 

Lisa  Conway 

Trumpet  1 

Thomas  Cupples 

Trumpet  II 

Oscar  Montoya 

Trombone  1 

Unai  Urrecho 

Trombone  II 

Joseph  McEtthck 

Tuba 

Tom  McCaslin 

Percussion  I 

Eric  Shin 

Percussion  It 

Mathew  Masie 

Percussion  III 

Ian  Antonio 

Harp 

Julie  Smith 

Violin  I 

Shieh-Jian  Tsai 

Violin  II 

Dale  Barltrop 

Viola 

Laura  Vallejo 

Cello 

Fnedenke  Kienie 

Double  Bass 

David  Campbell 

Mandolin 

Hank  Wiktorowicz 

Guitar 

Robert  Sullivan 

Conductor 

Laura  Jackson 

Clannet 

Kai-Yun  Lu 

Viola 

Robert  Meyer 

Piano 

Ralph  van  Raat 

BOLCOLM;  Twilight;  Claanng;  Oh  to  be  a 
Coach;  Ken  Giffiths 


Voice 

John  McMunn 

Piano 

Alison  d' Amato 

BOLCOM;  September  1, 1939 
Coach: 


Voice 

Ehc  Shaw 

Piano 

Alison  d'Amato 

CHAMBERS:  Cold  Water,  Dry  Stone 
Coach:  Michael  Morgan 


KIRCHNER;  Tnptych 
Coach:  Andrew  Jennings 


ADAMS:  Chamber  Symphony 
Coach:  Michael  Morgan 


Clannet 

Ralph  Skiano 

Bassoon 

John  Tomkins 

Violin 

Kaoru  Onmo 

Alto  Sax 

Eric  Hewitt 

Percussion 

Adam  Wallstein 

Piano 

Ralph  van  Raat 

Conductor 

Daniel  Wachs 

Violin 

Caroline  Pliszka 

Cello 

Mickey  Katz 

Flute 

Whitney  Hanes 

Oboe 

Lamija  Talam 

Clannet 

Chahsse  Graves 

Bass  Clannet 

Louis  DeMartino 

Bassoon 

Laurel  Sharp 

Contrabassoon 

Ben  Hoadley 

Horn 

Gabhelle  Finck 

Trumpet 

Andrew  Sorg 

Trombone 

James  Campbell 

Percussion 

Daniel  Bauch 

Piano 

Aaron  Wunsch 

Violin 

Calvin  Tsang 

Viola 

Glenda  Goodman 

Cello 

Jie  Jin 

Double  Bass 

David  Campbell 

Conductor 

Michael  Morgan 
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FCM  Concorl 

Monday.  July  22  at  6:00  p.m. 

SOH 

CORIGLIANO:  Mr.  Tambourine  Man 
Coaches:  Alan  Smith.  Kayo  twama 

“Prelude:  Mr.  Tambourine  Man“ 
‘Clothes  line" 

'Blowing  tn  the  Wind" 
"Masters  of  War* 

"All  Along  the  Watchtower* 


"Chimes  of  Freedom" 


"Postiude:  Forever  Young" 


Voice 

Erin  Smith 

Piano 

Kathryn  Tremills 

Voice 

Amanda  Forsythe 

Piano 

Michael  Schuetze 

Voice 

Enn  Smith 

Piano 

Kathryn  Tremills 

Voice 

Amanda  Forsythe 

Piano 

Michael  Schuetze 

Voice 

Amanda  Forsythe 

Voice 

Erin  Smith 

Piano 

Michael  Schuetze 

FCM 

Monday.  July  22  at  6:30  p.m. 
SOH 

TOWER:  Fanfares 
Coach:  Michael  Morgan 


Horn  1 

Gabrielle  Finck 

Horn  11 

Eric  Reed 

Horn  III 

Hazel  Dean  Davis 

Horn  IV 

Sarah  Watkins 

Trumpet  1 

Mark  Emery 

Trumpet  II 

Thomas  Cupples 

Trumpet  111 

Oscar  Montoya 

Trumpet  IV 

Guillaume  Couloumy 

Trombone  1 

James  Campbell 

Trombone  II 

Unai  Urrecho 

Bass  Trombone 

Phillip  Freeman 

Tuba  1 

Tom  McCaslin 

Tuba  II 

Jobey  Wilson 

Timpani 

Adam  Wallstem 

Percussion  1 

Eric  Shin 

Percussion  II 

Mathew  Masie 

Percussion  ill 

Ian  Antonio 

Conductor 

Bryan  Nies 

Cello 

Semiramas  Costa 

Percussion 

Daniel  Bauch 

Piano 

Jennifer  Yeo 

Flute 

Daivd  Buck 

THOMAS:  Passion  Prayers 

Clarinet 

Charisse  Graves 

Coach:  Ludovic  Morlot 

Violin 

Lelia  lanovici 

Solo  Cello 

Mickey  Katz 

Percussion 

William  Klymus 

Harp 

Maria  Luisa  Rayan 

Piano 

Yukiko  Sekino 

Conductor 

Ludovic  Morlot 

Oboe 

Frank  Rosenwein 

CARTER:  Oboe  Quartet 

Violin 

Yonah  Zur 

Coach:  Ursula  Oppens 

Viola 

Robert  Meyer 

Cello 

Mickey  Katz 

REICH:  Tnple  Quartet 
Coach:  Norman  Fischer 


I Tang  Quartet 


FCM  Concert 

Tuesday,  July  23  at  6:00  p.m. 
SOH 


MACKEY:  Great  Crossing,  Great  Divide 
Coach: 


Violin 

Andrew  Jennings 

Violin 

Ronan  Lefkowitz 

Viola 

Cathy  Basrak 

Cello 

Norman  Fischer 

SHENG:  Three  Songs 


Cello 

Martha  Babcock 

Pipa 

Qiang  Zhang 

HOFFMAN:  Fantasia  Fiorentina 


Violin 

Andrew  Jennings 

Piano 

Aaron  Wunsch 

FCM 

Tuesday,  July  23  at  8:30  p.nt. 
SOH 

WOLFE:  Believing 
Coach:  Michael  Morgan 


Clannet 

Ralph  Skiano 

Cello 

Marilyn  OeOliveira 

Double  Bass 

Andrew  Stalker 

Percussion 

Daniel  Bauch 

Electric  Guitar 

Robert  Sullivan 

Piano 

Daniela  Mineva 

Conductor 

Laura  Jackson 

SHENG:  Four  Movements  for  Piano  Trio 
Coaches:  Bright  Sheng,  Joel  Smirnoff? 


Violin 

Yoo-Sun  Park 

Cello 

Milena  Mateeva 

Piano 

Yukiko  Sekino 

SHENG:  Two  Poems 

Coaches:  Bright  Sheng,  Lucy  Shelton 


Voice 

Tracey  Gorman 

Flute 

David  Buck 

Oboe 

James  Button 

Clannet 

Agnes  Marchione 

Bassoon 

Ben  Hoadley 

Horn 

Eric  Reed 

Violin  1 

Yuriko  Yasuda 

Violin  II 

Valerie  Li 

Viola 

Colin  Gamer 

Cello 

Ashley  Gamtson 

Double  Bass 

Matthew  Heller 

Percussion 

Adam  Wallstein 

Harp 

Julie  Smith 

Piano 

Sandra  Seunqhae  Lee 

Conductor 

Bnght  Sheng 
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FCM 

Tuesday,  July  23  at  8:30  p.m. 
SOH  (continued) 

PERLE:  Critical  Moments 
Coach:  Ludovic  Moriot 


HARBISON:  Fabled  Folksongs 
Coaches:  Will  Hudgins.  Ronan  Lefkowitz 


Flute/Pic 

Ann  Choomack 

Clannet 

Louis  DeMartino 

Violin 

Eun  Park 

Cello 

Ru-Pei  Yeh 

Percussion  1 

Ian  Antonio 

Percussion  II 

William  Klymus 

Piano 

Jacob  Greenberg 

Conductor 

Ludovic  Moriot 

Violin 

Holly  Smith 

Percussion 

Eric  Shin 

FOSS:  For  Aaron 
Coach:  Stefan  Asbury 


Flute 

Alice  Dade 

Oboe 

Sara  Kramer 

Clarinet 

Kai-Yun  Lu 

Bassoon 

Matthew  Lano 

Horn 

Jeanne  Wiesman 

Trumpet 

Andrew  Sorg 

Trombone 

Joseph  McEttrick 

Violin 

Yonah  Zur 

Viola 

Robert  Meyer 

Cello 

Guy  Fishman 

Double  Bass 

Brian  Perry 

Percussion 

Mathew  Masie 

Conductor 

Stefan  Asbury 

FCM  Concert 

Wednesday,  July  24  at  6:00  p.m. 

SOH 

LANG:  Cheating,  Lying,  Stealing 
Coaches:  Frank  Epstein,  Craig  Nordstrom 


Bass  Clannet 

Louis  DeMartino 

Cello 

Marie-Thais  Levesque 

Percussion  1 

Mathew  Masie 

Percussion  II 

Enc  Shin 

Percussion  III 

Daniel  Bauch 

Piano 

Ralph  Van  Raat 

Conductor 

Frank  Epstein 

DEL  TREDICI:  Baritone  Songs 
Coach:  Dennis  Helmrich 


Voice 

Jesse  Clark 

Piano 

Sandra  Seunqhae  Lee 

SIERRA:  Neruda  Settings 
Coach:  Lucy  Sheltoh 


Voice 

Rochelle  Bard 

Flute 

Whitney  Hanes 

Clannet 

Kai-Yun  Lu 

Horn 

Sarah  Watkins 

Violin 

Caroline  Pliszka 

Viola 

Robert  Meyer 

Cello 

E.  Beaulieu  Bergeron 

Double  Bass 

Sarah  Hogan 

Harp 

Mana  Luisa  Rayan 

Percussion 

William  Klymus 

Piano 

Caleb  Harris 

Conductor 

Stefan  Asbury 
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TMC  Prelude  Concert 
Saturday,  July  27  at  6:00  p.m. 
TH 


BRAHMS  Stnng  Quartet  in  C minor  Op  51 
Coach  Joel  Smirnoff 


RAVEL  String  Quartet 
Coach  Joel  Smirnoff 


Violin  1 

Marc  Rovetti 

Violin  II 

Mayumi  Hasegawa 

Viola 

Erin  Nolan 

Cello 

Ru-Pei  Yeh 

Violin  1 

Jocelyn  Adelman 

Violin  II 

Shin-young  Kwon 

Viola 

Hillary  Herndon 

Cello 

Jie  Jin 

Chamber  Music  Concert 
Sunday,  July  28  at  10:00  a.m. 
SOH 

BEETHOVEN:  Viola  Quintet 
Coach  Pam  Frank 


LIGETI:  String  Quartet  No  1 
Coach  Norm  Fischer 


MOZART  Viola  Quintet  in  C major  K 515 
Coach  Sheila  Fiekowsky 


Violin  1 

Julia  Cash 

Violin  II 

Shieh-Jian  Tsai 

Viola  1 

Dana  Hansen 

Viola  II 

Caroline  Johnston 

Cello 

Guy  Fishman 

Violin  1 

Etien  Meneri 

Violin  II 

Sofia  Gentile 

Viola 

Jonathan  Vinocour 

Cello 

Adele-Akiko  Kearns 

Violin  1 

Truong  Nguyen 

Violin  II 

Gillian  Clements 

Viola  1 

Michael  Larco 

Viola  II 

Laura  Vallejo 

Cello 

Daniel  Katz 

TMC/TFC  Collaboration 
Sunday,  July  26  at  8:30  p.m. 

SOH 

New  works  by  TMC  Composition  Fellows 


Violin 

Caroline  Pliszka 

Violin 

Yonah  Zur 

Viola 

Robert  Meyer 

Cello 

Mickey  Katz 

Clarinet 

Kai'Yun  Lu 

Piano 

Benjamin  Binder 

Piano 

Kathryn  Tremills 
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Tanglewood  on  Parade 
Chamber  Music  Concert 
Tuesday,  July  30  at  2:00  p.m. 
SOH 


l-IANDEL  Concerto  Grosso  Op  6 No  5 
Coach;  Joel  Smirnoff 


DVORAK.  Serenade  for  Winds 
Coach  Grant  Llewellyn 


BERNERS  What  Birds  See 
Coach;  Ron  Barron 

GABRIELI;  Canzon  III,  Canzon  a 12,  and  Sonata  octavi  toni 
Coach  Ron  Barron 


Violin  I -la 

Yoo-Sun  Park 

Violin  1 -1b 

Holly  Smith 

Violin  1 - 2a 

Yuriko  Yasuda 

Violin  1 - 2b 

Etien  Meneri 

Violin  1 - 3a 

Reuben  Blundell 

Violin  I - 3b 

Eun  Park 

Violin  11  - la 

Calvin  Tsang 

Violin  II  - 1b 

Kathryn  Bennett 

Violin  II  - 2a 

Kaoru  Orimo 

Violin  II  - 2b 

Dale  Barltrop 

Violin  II  - 3a 

Sasha  Callahan 

Viola  1a 

Setareh  Beheshti 

Viola  1 b 

Ylvali  Zilliacus 

Viola  2a 

Erin  Nolan 

Viola  2b 

Dana  Hansen 

Cello  la 

Milena  Mateeva 

Cello  1b 

Jie  Jin 

Cello  2a 

Keira  Fullerton 

Cello  2b 

Ru-Pei  Yeh 

Double  Bass  1 a 

Matthew  Heller 

Double  Bass  1b 

Brian  Perry 

Continue 

Yukiko  Sekino 

Oboe  1 

James  Button 

Oboe  II 

Sara  Kramer 

Clarinet  1 

Anges  Marchione 

Clarinet  II 

Ralph  Skiano 

Bassoon  1 

Ben  Hoadley 

Bassoon  II 

Laurel  Sharp 

Contrabassoon 

Matthew  Lano 

Horn  1 

Hazel  Davis 

Horn  II 

Eric  Reed 

Horn  III 

Sarah  Watkins 

Cello 

Marie  Thais  Levesque 

Double  Bass 

Michelle  Herrera 

Conductor 

Daniel  Wachs 

[Brass  Choir  iTBP* 


[Brass  Choir  [TBS' 
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Tanglewood  on  Parade 
Vocal  Chamber  Music  Concert 
Tuesday,  July  30  at  4:00  p.m. 
SOH 


BRAHMS  Folk  Songs 
Coach  Dennis  Helmrich 

MAHLER  Des  Knaben  Wunderhorn 
Coach  Kayo  Iwama 

RAVEL  Greek  Songs 
Coach  Karl  Paulnack 

CANTELOUBE  Songs  of  the  Auvergne 
Coach  Dennis  Helmrich 


Voice 

Joshua  Parrillo 

Piano 

Caleb  Harris 

Voice 

Leena  Chopra 

Piano 

Sandra  Seunghae  Lee 

Voice 

Stacie  Horlick 

Plano 

Michael  Schuetze 

Voice 

Tamuz  Shiran 

Piano 

Alison  d'Amato 

CANTELOUBE  Russian  Folk  Songs 

Voice 

Robert  Stafford 

Coach  Ken  Griffiths 

Piano 

Ben  Binder 

BRITTEN  Folk  Songs 
Coach;  Lucy  Shelton 

BRITTEN  Spanish  Folk  Songs 
Coach  Alan  Smith 


Voice 

Eric  Shaw 

Piano 

Kathryn  Tremills 

Voice 

John  Zuckerman 

Piano 

Alison  dAmato 

BRITTEN:  Latin  American  Folk  Songs 

Voice 

Daniel  Hoy 

Coach  Karl  Paulnack 

Piano 

Michael  Schuetze 

Tanglewood  on  Parade 
Chamber  Music  Concert 
Tuesday,  July  30  at  5:30  p.m. 
CMH 


SAINT-SAENS  Fantasy  for  Violin  and  Harp 
Coaches  Ann  Hobson  Pilot.  Victor  Romanul 

Violin 

Keiko  Araki 

Harp 

Julie  Smith 

ROSSINI  Duo 

Cello 

Friederike  Kienie 

Coach:  Todd  Seeber 

Double  Bass 

Ben  Levy 

BEETHOVEN  Serenade  in  D major  Op  25 

Flute 

Alice  Dade 

Coach  Ikuko  Mizuno 

Violin 

Nelly  Kim 

Viola 

Bradley  Ottesen 
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TMC  Prelude  Concert 

Saturday,  August  3 at  6:00  p.m.  TBD 

TH 

"Songs  from  the  classic  American  musical  theater" 


Chamber  Music  Concert 
Sunday,  August  4 at  10:00  a.m. 
SOH 

ARENSKY:  Trio  in  D minor 
Coach:  Valerie  Kuchment 


LEE:  String  Quartet 
Coach:  Robert  Barnes 


WILLIAMS:  Seven  for  Luck 
Coach:  Lucy  Shelton 


POULENC:  Sextet 
Coach:  Richard  Svoboda 


Chamber  Music  Concert 
Sundy,  August  4 at  8:30  p.m. 

SOH 

PROKOFIEV:  Overture  on  Hebrew  Themes,  op.  34 
Coach;  Ursula  Oppens,  Joel  Smirnoff 


SCHUMANN:  Trio  in  F major 
Coach:  Emanuel  Ax 


Violin 

Reuben  Blundell 

Cello 

Milena  Maleeva 

Piano 

Jacob  Greenberg 

Violin  1 

Caroline  Pliszka 

Violin  II 

Yonah  Zur 

Viola 

Robert  Meyer 

Cello 

Mickey  Katz 

Voice  (Song) 

Tracey  Gorman 

Voice  (Chocolate) 

TBD 

Voice  (Adolescence) 

Leena  Chopra 

Voice  (Saturday) 

Rochelle  Bard 

Plano 

Ben  Binder 

Voice  (Serenade) 

Tamuz  Shiran 

Voice  (Expecting) 

Vanessa  Cariddi 

Voice  (Starting  Over) 

Stacie  Hortick 

Piano 

Alison  d’Amato 

Flute 

Whitney  Hanes 

Oboe 

James  Button 

Clarinet 

Charisse  Graves 

Bassoon 

Laurel  Sharp 

Horn 

Gabrielle  Finck 

Piano 

Daniela  Mineva 

Clarinet 

Agnes  Marchione 

Violin  1 

Jeremy  Preston 

Violin  II 

Sasha  Callahan 

Viola 

Setareh  Beheshti 

Cello 

Ashley  Garritson 

Piano 

Jacob  Greenberg 

Violin 

Shieh-JIan  Tsai 

Cello 

Nerina  Mancini 

Piano 

Aaron  Wunsch 
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Chamber  Music  Concert 
Sundy,  August  4 at  8:30  p.m. 
SOH  (continued) 

BOLCOM  Plano  Quintet 
Coach  Andy  Jennings 


DOHNANYI  Sextet 
Coach  Ursula  Oppens 


TMC  Prelude  Concert 
Monday,  August  5 at  6:00  p.m. 
SOH 

KUPPER  Relation 
Coach:Lucy  Shelton 


MYERS  Raised  by  Wolves 
Coach  Stefan  Asbury 


WUORINEN  Bearbeltungen  uber  das  Gloganer  Liederbuch 
Coach  Scott  Andrews 


STRAVINSKY  Octet 
Coach:  Fenwick  Smith 


Violin  1 

Truong  Nguyen 

Violin  II 

Kathryn  Bennett 

Viola 

Ylvall  Zllllacus 

Cello 

E Beaulieu  Bergeron 

Piano 

Ralph  Van  Raat 

Clarinet 

Ralph  Skiano 

Horn 

Jeanne  WIesman 

Violin 

Valerie  LI 

Viola 

Sarah  Okura 

Cello 

Semiramis  Costa 

Piano 

Yukiko  Sekino 

Voice 

Leena  Chopra 

Violin 

Caroline  Pliszka 

Piano 

Ralph  van  Raat 

Flute 

David  Byck 

Bass  Clannet 

Louis  DeMartino 

Trumpet 

Oscar  Montoya 

Violin 

Marc  RovettI 

Cello 

Keira  Fullerton 

Piano 

Ralph  van  Raat 

Percussion 

Ian  Antonio 

Percussion 

Eric  Shin 

Conductor 

Stefan  Asbury 

Flute/Piccolo 

Ann  Choomack 

Clarinet/Bass  Cl 

Louis  DeMartino 

Violin 

Shin-young  Kwon 

Double  Bass 

Matthew  Heller 

Flute 

Whitney  Hanes 

Clarinet 

Andrea  Levine 

Bassoon  1 

Matthew  Lano 

Bassoon  II 

John  Tompkins 

Trumpet  1 

Andrew  Sorg 

Trumpet  II 

Guillaume  Couloumy 

Trombone  1 

Unal  Urrecho 

Trombone  II 

Joseph  McEttrick 
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Youth  Concert 

Saturday.  August  1 0 at  1 1 :00  a.m. 
SOH 


GABRIELI;  Brass  Music  [Brass  Choir  ITBP* 

Coach:  Ron  Barron 


DVORAK  Serenade  for  Winds 
Coach;  Grant  Llewellyn 


HANDEL  Concerto  Grosso  Op  6 No  5 
Coach;  Joel  Smirnoff 


Oboe  1 

James  Button 

Oboe  II 

Sara  Kramer 

Clarinet  1 

Anges  Marchione 

Clarinet  II 

Ralph  Skiano 

Bassoon  1 

Ben  Hoadley 

Bassoon  II 

Laurel  Sharp 

Horn  I 

Hazel  Davis 

Horn  II 

Eric  Reed 

Horn  III 

Sarah  Watkins 

Cello 

Marie  Thais  Levesque 

Double  Bass 

Michelle  Herrera 

Conductor 

Daniel  Wachs 

Violin  1 - la 

Yoo-Sun  Park 

Violin  1 -1b 

Holly  Smith 

Violin  I - 2a 

Yuriko  Yasuda 

Violin  I - 2b 

Etien  Meneri 

Violin  I - 3a 

Reuben  Blundell 

Violin  I - 3b 

Eun  Park 

Violin  II  - 1a 

Calvin  Tsang 

Violin  II  - 1b 

Kathryn  Bennett 

Violin  II  • 2a 

Kaoru  Orimo 

Violin  II  - 2b 

Dale  Baiitrop 

Violin  II  - 3a 

Sasha  Callahan 

Viola  la 

Selareh  Beheshti 

Viola  1b 

Ylvali  Zilliacus 

Viola  2a 

Erin  Nolan 

Viola  2b 

Dana  Hansen 

Cello  la 

Milena  Maleeva 

Cello  1b 

Jie  Jin 

Cello  2a 

Keira  Fullerton 

Cello  2b 

Ru-Pei  Yeh 

Double  Bass  la 

Matthew  Heller 

Double  Bass  1b 

Brian  Perry 

Continuo 

Yukiko  Sekino 
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TMC  Prelude  Concert 
Saturday,  August  10  at  6:00  p.m. 
TH 

SIBELIUS:  Sonatine 
Coach:  Joel  Smirnoff 

BEETHOVEN  Folk  Songs 
Coaches  Ken  Griffiths,  Joel  Smirnoff 


BRAHMS  Quintet  In  F major  Op  88 
Coach  Steve  Ansell 


Chamber  Music  Concert 
Sunday,  August  11  at  10:00  a.m. 
SOH 

DRUCKMAN  Dances  with  Shadows 
Coach  Daniel  Katzen 


BEETHOVEN;  String  Quartet  in  E Flat  major  Op  74 
Coach:  Andy  Jennings 


DAHL  Allegro  anoso 
Coach  Rob  Sheena 


EICHBERG  Two  Aspects 
Coach:  Ursula  Oppens 


Violin 

Yoo-Sun  Park 

Plano 

Ralph  Van  Raat 

Voice 

John  McMunn 

Voice 

Cameron  Smith 

Violin 

Yunko  Yasuda 

Cello 

Marie  Thais  Levesque 

Plano 

Caleb  Harris 

Violin  1 

Eun  Park 

Violin  II 

Leila  lanovici 

Viola  1 

Matt  Young 

Viola  II 

Bradley  Ottesen 

Cello 

Marilyn  deOliveira 

Trumpet  1 

Tom  Cupples 

Trumpet  II 

Oscar  Montoya 

Horn 

Lisa  Conway 

Trombone 

Joseph  McEttnck 

Tuba 

Tom  McCaslin 

Violin  1 

Calvin  Tsang 

violin  II 

Kaoru  Orimo 

Viola 

Glenda  Goodman 

Cello 

Keira  Fullerton 

Flute 

Ann  Choomack 

Oboe 

Lamija  Talam 

Clannet 

Charlsse  Graves 

Bassoon 

Matthew  Lano 

Horn 

Lisa  Conway 

Piano  1 

Jacob  Greenberg 

Piano  II 

Alison  d'Amalo 

Percussion  1 

Eric  Shin 

Percussion  II 

Adam  Wallstein 

DVORAK  String  Quintet  In  G major  Op  77 
Coach;  James  Orleans 


Violin  1 

Nelly  Kim 

Violin  II 

Julia  Cash 

Viola 

Hillary  Herndon 

Cello 

Ashley  Garritson 

Double  Bass 

Sarah  Hogan 
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Steinway  Series  Piano  Recital 
Monday,  August  12  at  12:30  p.m. 
TH 

TBD 


Chamber  Music  Concert 
Tuesday,  August  13  at  8:30  p.m. 
SOH 

RAVEL:  Piano  Trio 
Coach;  Lucia  Lm 


Violin 

Dale  Barltrop 

Cello 

Nerina  Mancini 

Piano 

Yukiko  Sekino 

MOZART  Serenade  in  E Flat  major 
Coach:  John  Ferrillo 


FRANCK:  Piano  Quartet  in  F minor 
Coach;  Norman  Fischer 


Chamber  Music  Concert 
Saturday,  August  17  at  2:30  p.m. 
TH 

MOZART:  Piano  Quartet 
Coach;  Ursula  Oppens 


iVES:  String  Quartet  No.  2 
Coach;  Andy  Jennings 


Oboe  1 

Frank  Rosenwein 

Oboe  II 

Lamija  Talam 

Clarinet  i 

Andrea  Levine 

Clarinet  II 

Charisse  Graves 

Bassoon  1 

Ben  Hoadley 

Bassoon  II 

John  Tomkins 

Horn  1 

Sarah  Watkins 

Horn  II 

Eric  Reed 

Violin  1 

Brian  Fox 

Violin  II 

Holly  Smith 

Viola 

Erin  Nolan 

Cello 

Melina  Mateeva 

Piano 

Daniela  Mineva 

Violin 

Reuben  Blundell 

Viola 

Caroline  Johnston 

Cello 

Adele-Akiko  Kearns 

Piano 

Jennifer  Yeo 

Violin  1 

Lydia  Liu 

Violin  II 

Kathryn  Bennett 

Viola 

Michael  Larco 

Cello 

Daniel  Katz 

ZHOU  String  Quartet 
Coach.  Ronan  Lefkowitz 


DVORAK  Quintet  in  A major  Op  81 
Coach:  Emanuel  Ax 


Violin  1 

Yonah  Zur 

Violin  II 

Caroline  Pliszka 

Viola 

Robert  Meyer 

Cello 

Mickey  Katz 

Violin  1 

Marc  Rovetti 

Violin  II 

Sasha  Callahan 

Viola 

Dana  Hansen 

Cello 

Ru-Pei  Yeh 

Piano 

Jennifer  Yeo 
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TMC  Prelude  Concert 
Saturday,  August  17  at  6:00  p.m. 
TH 


SAARIAHO  Trois  Rivieres 
Coach  Frank  Epstein 


SAARIAHO  Solar 
Coach  Grant  Llewellyn 


SAARIAHO  Miranda's  Lament 
Coaches  Karl  Paulnack,  Lucy  Shelton 


SAARIAHO  Ariel's  Hail 

Coaches  Karl  Paulnack,  Lucy  Shelton 


SAARIAHO  Caliban's  Dream 
Coaches  Karl  Paulnack.  Lucy  Shelton 


Percussion  1 

Ian  Antonio 

Percussion  II 

Mathew  Masie 

Percussion  III 

Eric  Shin 

Percussion  IV 

Daniel  Bauch 

Conductor 

Frank  Epstein 

Flute 

Whitney  Hanes 

Oboe 

James  Button 

Clarinet 

Ralph  Skiano 

Trumpet 

Mark  Emery 

Percussion 

Adam  Wallstein 

Percussion 

William  Klymus 

Harp 

Julie  Smith 

Piano/Sampler 

Jacob  Greehberg 

Synthesizer 

Aaron  Wunsch 

Violin 

Keiko  Araki 

Viola 

Setareh  Beheshti 

Double  Bass 

David  Campbell 

Conductor 

Laura  Jackson 

Voice 

Tracey  Gorman 

Clarinet 

Louis  DeMartino 

Harp 

Maria  Luisa  Rayan 

Violin 

Truong  Nguyen 

Double  Bass 

Michelle  Herrera 

Voice 

Stacie  Horlick 

Flute 

Alice  Dade 

Harp 

Maria  Luisa  Rayan 

Voice 

Jesse  Clark 

Flute 

David  Buck 

Cello 

Marilyn  deOliveira 

Harpsichord 

Caleb  Harris 

SAARIAHO  Quatre  Messages 

Voice  1 

Tracey  Gorman 

Coaches:  Karl  Paulnack.  Lucy  Shelton 

Voice  II 

Stacie  Horlick 

Flute 

Alice  Dade 

Harp 

Maria  Luisa  Rayan 

BARBER  Summer  Music 

Flute 

Ann  Choomack 

Coach  Mark  McEwen 

Oboe 

Lamija  Talam 

Clarinet 

Charisse  Graves 

Bassoon 

Laurel  Sharp 

Horn 

Jeanne  Wiesman 
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Chamber  Music  Recital 
Sunday,  August  18  at  10:00  a.m. 

SOH 

BRAHMS  Alto  Songs 

Coaches:  Michael  Zaretsky.  Joseph  Kalichstein, 
Kayo  Iwama 

HINDEMITH:  Clarinet  Quartet 
Coaches  Joel  Smirnoff 


SCHUBERT  Octet 
Coach:  Joel  Smirnoff 


Chamber  Music  Recital 
Sunday,  August  18  at  8:30  p.m. 
SOH 

MENDELSSOHN  Trio  in  C minor 
Coach  Emanuel  Ax 


SHOSTAKOVICH  Piano  Quintet 
Coach:  Joseph  Kalichstein 


BRAHMS  Piano  Trio  in  B major 
Coach.  Joseph  Kalichstein 


Steinway  Series  Piano  Recital 
Monday,  August  19  at  12:30  p.m. 
TH 

TBD 


Voice 

Tamuz  Shiran 

Viola 

Ylvali  Zilliacus 

Piano 

Michael  Schuetze 

Clarinet 

Andrea  Levine 

Violin 

Nelly  Kim 

Cello 

Guy  Fishman 

Piano 

Danlela  Mineva 

Clannet 

Agnes  Marchione 

Bassoon 

John  Tomkins 

Horn 

Hazel  Davis 

Violin  1 

Dale  Barltrop 

Violin  II 

Elizabeth  Mahler 

Viola 

Colin  Garner 

Cello 

E Beaulieu  Bergeron 

Double  Bass 

Andrew  Stalker 

Violin 

MayumI  Hasegawa 

Cello 

Semiramis  Costa 

Piano 

Aaron  Wunsch 

Violin  1 

Etien  Meneri 

Violin  II 

Jocelyn  Adelman 

Viola 

Laura  Vallejo 

Cello 

Jei  Jin 

Piano 

Jacob  Greenberg 

Violin 

Sofia  Gentile 

Cello 

Friederike  Kienie 

Piano 

Yukiko  Sekino 

105 


TMC  Prelude  Concert 
Monday,  August  19  at  6:00  p.m. 
SOH 


MAHLER  Des  Knaben  Wunderhorn 
Coaches  Karl  Paulnack,  Alan  Smith 


Der  Schildwache  Nachtlied 

Voice 

Byungwoo  Kim 

Der  Tamboursg'sell 

Piano 

Ben  Binder 

Revelge 


Wo  die  schoenen  Tompeten  blasen 


Lob  des  hohen  Verstands 

Des  Antonius  von  Padua  Fischpredigt 

Wer  hat  dies  Liedlein  erdacht 
Das  irdische  Leben 

Trost  im  UnglucK 


Rheinlegendchen 


Verlorne  Muh 


Lied  des  Verfoigten  im  Turn 


Voice 

Vanessa  Cariddi 

Plano 

Ben  Binder 

Voice 

Bruno  Cormier 

Piano 

Kathryn  Tremills 

Voice 

Melissa  Schiel 

Piano 

Kathryn  Tremills 

Voice 

Melissa  Schiel 

Voice 

Bruno  Cormier 

Piano 

Alison  d' Amato 

Voice 

Vanessa  Cariddi 

Piano 

Alison  d'Amato 

Voice 

Vanessa  Cariddi 

Voice 

Bruno  Cormier 

Piano 

Alison  D'Amato 

Voice 

Melissa  Schiel 

Voice 

Bruno  Cormier 

Piano 

Alison  d'Amato 
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All  Friday  & Saturday  BSO  Concert  7:45  pm  8:05 /Shed  15  minutes  after  concert 


' 


^ T- 


OOWOOOOOO 


O O O O O O 


mmiointnmininmmiAiniotn 


EEEEEEEEEEEEEEEE 

aaaa.aaaaaaaaaQ.aQ. 

tnioinioiAiAininininiointnmmin 


E E E 


N M M 


i 


0.  r 

•s  " 

O * 

o — 
> J2 
« C 
t E 

O « 
O c 
S re 

I- 


^ ^ ^ ^ ^ O) 

333333933333 


9)  O)  O)  O) 


109 


August  15  Kalichstein  / Laredo / Robinson  7:45  pm  8:05 /Ozawa  10:15 


Tanglewood  Music  Center  Fellow  Phone  List 
(395  is  the  prefix  for  all  4 digit  numbers) 


Adelman,  Jocelyn 

7188 

Herndon,  Hillary 

646-342-2320 

Antonio.  Ian 

7154 

Herrera,  Michelle 

7187 

Araki.  Keiko 

7150 

Hoadley,  Ben 

7203 

Bard.  Rochelle 

7208 

Hogan,  Sarah 

7176 

Barltrop,  Dale 

7200 

Holland,  C Heather 

7113 

Bauch.  Daniel 

7212 

Horlick,  Stacie 

7231 

Beaulieu  Bergeron.  Emmanuelle  7207 

Hoy,  Daniel 

7247 

Beheshti.  Setareh 

7135 

Hughes,  Andy 

7160 

Bennett.  Kathryn 

7206 

lancovici,  Lelia 

7241 

Binder.  Ben 

7121 

Jackson.  Laura 

Blundell.  Reuben 

7199 

Jellen,  Amanda 

7223 

Brown.  Eudora 

7126 

Jin,  Jie 

7216 

Buck.  David 

610-357-9163 

Johnston,  Caroline  M. 

7225 

Button.  James 

7175 

Katz.  Daniel 

7154 

Callahan.  Sasha 

617-238-7543 

Kearns,  Adelle-Akiko 

7123 

Campbell.  David 

7111 

Kienie,  Friederike 

7255 

Campbell.  James 

847-208-2913 

Kim,  Byungwoo 

646-271-7445 

Cash.  Julia 

7141 

Kim,  Nelly 

7004 

Choomack.  Ann 

7205 

Klymus,  William 

7192 

Chopra.  Leena 

7137 

Kramer,  Sara 

7262/617-5482513 

Clark.  Jesse 

7117 

Kupper,  Jonathan 

7130 

Clements.  Gillian 

7177 

Kwon,  Shin-young 

7204 

Conway.  Lisa 

7153 

Lano,  Matt 

7249 

Cormier.  Bruno 

7144 

Larco,  Michael 

917-239-6669 

Costa.  Semiramis 

7186 

Larco,  Michael 

917-239-6669 

Couloumy.  Guillaume 

7182 

Lee,  James 

7191 

Cupples.  Thomas 

617-331-2804 

Lee,  Sandra  (Seunghae) 

7264 

dAmato.  Alison 

7135 

Levesque.  Marie-Thais 

216-225-2344 

Dade,  Alice  K. 

7148 

Levine,  Andrea 

305-761-2447 

Davis,  Hazel 

7129 

Levy,  Ben 

617-548-3903 

de  Oliveira,  Marilyn 

Li,  Valerie 

7146 

DeMartino,  Louis 

7217 

Lui,  Lydia 

413-395-7228 

Djupstrom,  Michael 

7228 

MacCarthy,  Valerie 

7112 

Dorman,  Avner 

7235 

Mahler,  Elizabeth 

7143 

Eichberg,  Soren  Nils 

7173 

Maier,  Florian 

7162 

Emery,  Mark 

617-501-1446 

Mancini,  Nerina 

7182 

Finck,  Gabrielle 

7255 

Marchione,  Agnes 

7209 

Fishman,  Guy 

7110 

Masie,  Mathew 

7196 

Forsythe,  Amanda 

413-637-4243 

Mateeva,  Milena 

702-232-4718 

Fox,  Brian 

917-482-4228 

McCaslin,  Tom 

7238 

Fray,  Alaistair 

7172 

McClinton,  Caissa 

7218 

Freeman,  Phillip 

7276 

McEttrick,  Joseph 

267-269-8582 

Fullerton,  Keira 

7180 

McMunn,  John 

7211 

Garner,  Colin 

7220 

Meneri,  Etien 

7132 

Garritson,  Ashley 

7136 

Mineva,  Daniela 

Gentile,  Sofia 

7239 

Montoya,  Oscar 

Goodman,  Glenda 

7128 

Myers,  Jeff 

585-305-1819 

Gorman,  Tracey 

7151 

Nguyen,  Truong 

7193 

Graves,  Charisse 

617-365-7140 

Nies,  Bryan 

7197 

Greenberg,  Jacob 

7166 

Nolan,  Erin 

7266 

Hanes.  Whitney 

7114 

Okura,  Sarah 

Hansen.  Dana 

7143 

Orimo,  Kaoru 

7263 

Harris,  Caleb 

7005 

Ottesen,  Bradley 

7185 

Hasegawa,  Mayumi 

7164 

Park,  Eun 

832-216-5866 

Heller,  Matthew 

7178 

Park,  Yoo-Sun 

201-281-4594 

Parkman,  Scott 
Parrillo,  Joshua 
Perry.  Brian 
Preston,  Jeremy 
Rayan,  Maria  Luisa 
Reed.  Eric 
Rosenwein,  Frank 
Rovetti,  Marc 
Rutledge,  Matthew 
Schiel,  Melissa 
Schuetze,  Michael 
Sekino,  Yukiko 
Sharp,  Laurel 
Shaw,  Eric 
Shin,  Eric 
Shiran,  Tamuz 
Skiano,  Ralph 
Smith,  Cameron 
Smith,  Erin 
Smith,  Holly 
Smith,  Julie 
Sorg,  Andrew 
Stafford,  Robert 
Stalker,  Andrew 
Talam,  Lamija 
Tian,  Zhou 
Tomkins,  John 
Tremills,  Kathryn 
Tsai,  Shieh-Jian 
Tsang,  Calvin 
Urrecho,  Unai 
Vallejo,  Laura 
Van  Raat,  Ralph 
Vera,  Hugo 
Vinocour,  Jonathan 
Wachs,  Daniel  Alfred 
Wallstein,  Adam 
Watkins,  Sarah 
Wiesman,  Jeanne 
Wunsch,  Aaron 
Yasuda,  Yuriko 
Yeh,  Ru-Pei 
Yeo,  Jennifer 
Young,  Matt 
Zilliacus,  Ylvali 
Zuckerman,  John 


Tanglewood  Music  Center  Fellow  Phone  List 
(395  is  the  prefix  for  all  4 digit  numbers) 


7244 
7133 
7169 

812-320-0324 

832-265-8957 

7184 

7013 

7232 

7222 

7214 
7167 
7179 

216-7986517 

7189 
7174 
7120 

917-673-9146 

7215 

216-224-6798 

617-335-6231 

7190 
7169 
7181 
7253 

7118 
7171 
7242 
7202 
7251 
7258 
7221 

617-851-1929 

7116 

7245 
7204 
7149 
7248 
7213 

7119 
7114 

7266 

7139 
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^Tanglewood 


MUSIC  CENTER 


SCHEDULE 
BOOK  3 

AUGUST  5 -AUGUST  20 


2002 


Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 

Ellen  Highslein,  Director 

Patricia  Brown,  Associate  Director 
Margie  Chebotariov,  Manager  of  Student  Services 
Keith  C.  Elder,  Operations  Manager 
Beth  Paine,  Coordinator 
Gary  Wallen,  Scheduler 


Tanglewood  Music  Center 
2002  Summer  Staff 
Administrative 

Kristen  Reinhardt,  Front  Desk  Office  Assistant 
Michael  Nock,  Printed  Programs  Coordinator 
Elizabeth  Dinwiddie,  Office  Assistant 
Michael  Pelle,  Driver 

TMC  Orchestra 

Harry  Shapiro,  Orchestra  Manager 
Michelle  Kucharczyk,  Assistant  to  the  Orchestra  Manager 

Operations 

Victoria  Dominguez,  Production  Assistant 
Jake  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall 
Jessica  Happel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Hans  Morrison,  Head  Instrument  Librarian 
Bradford  Pino,  Assistant  Instrument  Librarian 
Tuaha  Khan,  Justin  Wall,  Stage  Assistants 

Library 

Robert  Olivia,  Orchestra  Librarian 
Ellen  Exner,  Head  Librarian,  Copland  Library 
George  Berry,  Assistant  Librarian,  Copland  Library 

Audio 

Timothy  Martyn,  Sound  Engineer 
Marie  Ebbing,  Francois  Groupil,  Associate  Engineers 
Nathan  Picklyk,  Luke  Wasserman,  Assistant  Engineers 

Piano 

Frank  Hansen,  Scott  Jones,  Piano  Technicians 
Lisa  Booth,  Isabel  Silva,  Piano  Technician  Apprentices 

Dormitory 

Caissa  McClinton,  Dormitory  Supervisor 
Amanda  Jellen,  Assistant  Dormitory  Supervisor 


Important  Telephone  Numbers 
Area  Code  (413) 


Tanglewood  Music  Center  Main  Office 
637-5230 
637-5228  fax 

Seiji  Ozawa  Hall 
637-5333 

Ellen  Highstein,  Director 
637-5234 

Patricia  Brown,  Associate  Director 
637-5233 

Margie  Chebotariov,  Manager  of  Student  Services 
637-5310 

Keith  C.  Elder,  Operations  Manager 
637-5238 

Beth  Paine,  Coordinator 
637-5232 

Gary  Wallen,  Scheduler 
637-5313 

Harry  Shapiro,  Orchestra  Manager 
637-5315 

Miss  Hall's  School 
395-7013 
445-4181  fax 
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The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-second  season. 


Roberto  Abbado 
Scott  Andrews 
Steven  Ansell 
Stefan  Asbury 
Marc  Astafan 
Emanuel  Ax 
Martha  Babcock 
Vytas  Baksys 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Michael  Beattie 
Enc  Booth 
Jane  Bryden 
Peter  Chapman 
Suzanne  Cleverdon 
James  Conlon 
Ronald  Copes 
Federico  Cortese 
Phyllis  Curtin 
Aiyssa  Dodson 
Frank  Epstein 
Sheila  Fiekowsky 
Norman  Fischer 
Pamela  Frank 
Catherine  French 
Rafael  Frubeck  de 
Burgos 

James  Galway 
Michael  Gandolfi 


Matthias  Goerne 
Osvaldo  Golijov 
Hans  Graf 
Kenneth  Griffiths 
Bonnie  Hampton 
John  Harbison 
Rose  Mary  Harbison 
Dennis  Helmrich 
J.  William  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Joseph  Kalichstein 
Joel  Krosnick 
Valeria  Vilker 
Kuchment 
Ford  Lallerstedt 
Ronan  Lefkowitz 
Lucia  Lin 
Grant  Llewellyn 
Steven  Mackey 
Leonard  Matczynski 
Mark  McEwen 
Ikuko  Mizuno 
Michael  Morgan 
Ludovic  Morlot 
Craig  Nordstrom 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Seiji  Ozawa 
Karl  Paulnack 


Peggy  Pearson 
Ann  Hobson  Pilot 
Samuel  Rhodes 
Victor  Romanul 
Marcy  Rosen 
Kaija  Saariaho 
Todd  Seeber 
Robert  Sheena 
Lucy  Shelton 
Bright  Sheng 
Joel  Smirnoff 
Alan  Smith 
Craig  Smith 
Fenwick  Smith 
Shannon  Snapp 
James  Sommerville 
Robert  Spano 
Ian  Strasfogel 
Richard  Svoboda 
Jeffrey  Tate 
Barry  Tuckv/eil 
Dawn  Upshaw 
Pierre  Vallet 
Roger  Voisin 
Andre  Watts 
Jay  Wadenpfuhl 
John  Williams 
Lawrence  Wolfe 
Michael  Zaretsky 


Tanglewood  Music  Center  Fellows  2002 


Violin 

Jocelyn  Adelman 
Keiko  Araki 
Dale  Barltrop 
Kathryn  Bennett 
Reuben  Blundell 
Sasha  Callahan 
Julia  Cash 
Gillian  Clements 
Brian  Fox 
Sofia  Gentile 
Mayumi  Hasegawa 
Lelia  lancovici 
Nelly  Kim 
Shin-young  Kwon 
Valerie  Li 
Lydia  Lui 
Elizabeth  Mahler 
Etien  Meneri 
Truong  Nguyen 
Kaoru  Orimo 
Eun  Park 
Yoo-Sun  Park 
Jeremy  Preston 
Marc  Rovetti 
Holly  Smith 
Shieh-Jian  Tsai 
Calvin  Tsang 
Yuriko  Yasuda 

Viola 

Setareh  Beheshti 
Colin  Garner 
Glenda  Goodman 
Dana  Hansen 
Hillary  Herndon 
Caroline  Johnston 
Michael  Larco 
Erin  Nolan 
Sarah  Okura 
Bradley  Ottesen 
Laura  Vallejo 
Jonathan  Vinocour 
Matt  Young 
Ylvali  Zilliacus 

Cello 

Emmanuelle  Beaulieu 
Bergeron 
Semiramis  Costa 
Marilyn  deOliveira 
Guy  Fishman 
Keira  Fullerton 
Ashley  Garritson 


Cello  (cont.) 

Jie  Jin 
Daniel  Katz 
Adelle-Akiko  Kearns 
Friederike  Kienie 
Marie  Thais  Levesque 
Milena  Mateeva 
Nerina  Mancini 
Ru-Pei  Yeh 

Bass 

David  Campbell 
Matthew  Heller 
Michelle  Herrera 
Sarah  Hogan 
Ben  Levy 
Brian  Perry 
Andrew  Stalker 

Flute 

David  Buck 
Ann  Choomack 
Alice  Dade 
Whitney  Hanes 

Oboe 

James  Button 
Sara  Kramer 
Frank  Rosenwein 
Lamija  Talam 

Clarinet 

Charisse  Graves 
Andrea  Levine 
Agnes  Marchione 
Ralph  Skiano 

Bass  Clarinet 
Louis  DeMartino 

Bassoon 
Ben  Hoadley 
Matthew  Lano 
Laurel  Sharp 
John  Tomkins 

Horn 

Lisa  Conway 
Hazel  Davis 
Gabrielle  Finck 
Eric  Reed 
Sarah  Watkins 
Jeanne  Wiesman 


Trumpet 

Guillaume  Couloumy 
Tom  Cupples 
Mark  Emery 
Oscar  Montoya 
Andrew  Sorg 

Trombone 
James  Campbell 
Joseph  McEttrick 
Unai  Urrecho 

Bass  Trombone 

Phillip  Freeman 

Tuba 

Tom  McCaslin 

Harp 

Maria  Luisa  Rayan 
Julie  Smith 

Percussion 
Ian  Antonio 
Daniel  Bauch 
William  Klymus 
Mathew  Masie 
Eric  Shin 
Adam  Wallstein 

Piano 

Jacob  Greenberg 
Daniela  Mineva 
Yukiko  Sekino 
Ralph  van  Raat 
Aaron  Wunsch 
Jennifer  Yeo 

Voice 

Rochelle  Bard 
Eudora  Brown 
Vanessa  Cariddi 
Leena  Chopra 
Jesse  Clark 
Bruno  Cormier 
Amanda  Forsythe 
Tracey  Gorman 
Heather  Holland 
Stacie  Horlick 
Daniel  Hoy 
Byungwoo  Kim 
Valerie  MacCarthy 
John  McMunn 


Voice  (cont.) 

Joshua  Parrillo 
Melissa  Schiel 
Eric  Shaw 
Tamuz  Shiran 
Cameron  Smith 
Erin  Smith 
Robert  Stafford 
Hugo  Vera 
John  Zuckerman 

Vocal  Piano 
Benjamin  Binder 
Alison  d’Amato 
Caleb  Harris 
Sandra  Seunghae  Lee 
Michael  Schuetze 
Kathryn  Tremills 

Composition 
Michael  Djupstrom 
Avner  Dorman 
Soren  Nils  Eichberg 
Jonathan  Kupper 
James  Lee  III 
Florian  Maier 
Jeff  Myers 
Tian  Zhou 

Conducting 
Scott  Parkman 

Conducting  Class 
Laura  Jackson 
Bryan  Nies 
Daniel  Wachs 

Library 
Alastair  Fray 

The  New  Fromm 
Players 

Yonah  Zur,  violin 
Caroline  Pliszka,  violin 
Robert  Meyer,  viola 
Mickey  Katz,  cello 
Kai-Yun  Lu,  clarinet 

Conducting  Class 
Ensemble 

Matthew  Reeder,  bass 
revised  7/10/02 
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CONCERT  DRESS 


WOMEN 

Orchestral  Performances 

Long  Sleeved  White  T op 
Black  Skirt  or  Black  Formal  Pants 
Black  Shoes 
Or 

White  Dress  (day  length  or  long) 

White  Shoes 

Please  note,  women  are  not  permitted  to  wear  all  black  for  orchestra  performances. 
All  orchestra  attire  must  be  long  sleeved. 

You  may  wear  a long  sleeved  white  sweater  over  your  attire. 


Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Day  Length/Long  Dress,  or  Dress  Top  and  Pants. 

Women  may  not  wear  short  dresses  for  performances.  All  concert  attire  for  recitals  and  chamber  music 
must  have  at  least  a capped  sleeve.  Tank  tops,  spaghetti  straps,  and  strapless  clothing  are  not 
appropriate.  In  addition.  Singers  may  wear  recital  gowns  for  evening  recitals. 


MEN 

Orchestral  Performances 

White  Dinner/Tuxedo  Jacket 
White  Shirt,  Black  Bow  Tie 
Black  Dress  Pants 
Black  Socks,  Black  Dress  Shoes 

Recitals  and  Chamber  Music 

Same  as  orchestral  dress,  or 
Sport  Coat,  Tie  is  optional 
Dress  Pants 
Dress  Shoes 


7 


FACILITY  KEY 


Seiji  Ozawa  Hall 

SOH 

Seiji  Ozawa  Hall  Green  Room 

SOHGR 

Koussevitzky  Music  Shed 

SHED 

Rehearsal  Stage 

Reh  St 

Theatre 

TH 

Chamber  Music  Hall 

CMH 

Carriage  House  1, 2,  3 

CHI,  2,  3 

East  Barn 

EB 

West  Barn 

WB 

Press  Porch 

Press  Porch 

Birch  Lot 

Birch 

Hickory  Lot 

Hickory 

Maple  Lot 

Maple 

Manor  House  1-15 

Manor  1-15 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  CAC 

Miss  Hall's  School  1-43 

MHS  1-43 

Miss  Halls’  School  Drama  Room 

MHS  Drama 

Miss  Halls’  School  Art  Room 

MHS  Art  Room 

Miss  Halls’  School  Theater  (Klein  Arts  Center) 

MHSTH 

Miss  Halls’  School  Auditorium  (Main  Building) 

MHS  Aud 

This  schedule  represents  only  90%  ot  events  that  will  occur  during  the 
course  of  the  season.  Please  be  aware  that  you  may  be  involved  in 
other  special  projects  and  performances  opportunities,  which  are 
currently  in  development. 


Monday,  August  5,  2002 


10:00  AM- 
12:00  PM 

Instrumental 

Vocal 

Phyllis  Curtin  Class  CMH 

Group  X 

10:00  AM- 
12130  PM 

TMCO  SOH 

Dress  Rehearsal 

for  August  5 program 
' see  posted  rehearsal  order 

1:30  PM- 
2:00  PM 

Saariaho:  Miranda's  Lament  MHS 

with  Ms  Shelton  Drama 

Gorman  only 

1:00  PM- 
2:30  PM 

Bernstein:  Trouble  in  Tahiti  TH 

Staging  Rehearsal 

with  Mr.  Astafan,  Mr.  Cortese 

Stafford,  Parrillo.  E.  Smith,  Schiel,  Binder 

only 

1:30  PM- 
3:30  PM 

TMCO  Rehearsal  SOH 

tor  August  12  program 
‘ see  posted  rehearsal  schedule 

Eichberg:  Two  Aspects  EB 

2:00  PM- 
2:30  PM 

Saariaho:  Quatre  Messages  MHS 

with  Ms.  Shelton  Drama 

Gorman,  Hortick  only 

2:30  PM 
3:00  PM 

Saariaho:  Ariel's  Hail  MHS 

with  Ms.  Shelton  Drams 

Hortick  only 

2:30  PM- 
5:00  PM 

Bernstein:  Trouble  in  Tahiti  TH 

Staging  Rehearsal 
with  Mr.  Astafan,  Mr.  Cortese 
Tuts 

3:00  PM- 
3:30  PM 

Saariaho:  Caliban's  Dream  MHS 

with  Ms.  Shelton  Drama 

Clark  only 

3:00  PM- 
5:00  PM 

4:00  PM  - 
5:00  PM 

Dress  Rehearsal  for  evening  SOH 

prelude 

Stravinsky:  Octet  4:004:30  PM 
Wuonnen:  Bearbeitungen  uber  das 
Glogauer  Liederbuch  4:30-5:00  PM 
' Times  and  order  to  be  posted 

4:00  PM- 
6:00  PM 
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This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Monday,  August  5,  2002 


10:00  AM- 
12100  PM 

Conducting 

Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

TMCO  SOH 

Dress  Rehearsal 
for  August  5 program 
■ see  posted  rehearsal  order 

1:30  PM- 
2:00  PM 

1:00  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

TMCO  Rehearsal  SOH 

for  August  12  program 
■ see  posted  rehearsal  schedule 

Eichberg:  Two  Aspects  EB 

2:00  PM- 
2:30  PM 

2:30  PM 
3:00  PM 

2:30  PM- 
5:00  PM 

3:00  PM- 
3:30  PM 

3:00  PM- 
5:00  PM 

Composition  Class  HTRN 

with  Ms.  Thomas 

4:00  PM  - 
5.00  PM 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

with  Mr.  Ueweliyn 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  August  5,  2002 


Instrumental 

Vocal 

6;00  PM 

TMC  Prelude  Concert 

Babbitt;  Tnad 
Myers:  Raised  by  Wolves 
Wuorinen:  Bearbeltungen  uber  das 
Glogauer  Liederbuch 
SIravInsky:  Octet 
‘ not  in  concert  order 

SOH 

TMC  Prelude  Concert 

' see  Instrumental  schedule 

SOH 

8:30  PM 

TMCO  Chamber  Orchestra 
Concert 

Haydn:  Symphony  No.  6 
Stravinsky:  Renard 
Haydn;  Symphony  No.  7 
Satie:  Socrate 

SOH 

TMCO  Chamber  Orchestra 
Concert 

* see  Instrumental  schedule 

SOH 
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This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 


Monday,  August  5,  2002 


Conducting 

Composition 

BSO/Other 

6:00  PM 

TMC  Prelude  Concert 

• see  instrumental  schedule 

SOH 

TMC  Prelude  Concert 

■ see  instrumental  schedule 

SOH 

8:30  PM 

TMCO  Chamber  Orchestra 
Concert 

* see  instrumental  schedule 

SON 

TMCO  Chamber  Orchestra 
Concert 

* see  instrumental  schedule 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  August  6,  2002 


Instrumental 

Vocal 

10:00  AM- 
12:00  PM 

Phyllis  Curtin  Class 
Group  Y 

CMH 

10:00  AM- 
1:00  PM 

fMCO  Rehearsal 
see  posted  rehearsal  order 

SOH 

TMCO  Rehearsal 
see  posted  rehearsal  order 
Ail  Bernstein:  Trouble  in  Tahib  singers  must 
attend.  Cast  X performs 

SOH 

2:00  PM- 
4:00  PM 

ves:  Quartet  No.  2 

WB 

Dvorak:  Piano  Quintet 

EB 

Mozart:  Serenade 

with  Mr.  Ferrillo 

Birch 

Franck;  Piano  Quintet 
with  Mr.  Ax 

CH2 

Ravel:  Piano  Trio 
with  Ms.  Lin 

CH  1 

Beethoven:  Quartet,  Op.  74 

Beethoven:  Folk  Songs 
with  Mr.  Griffiths,  Mr.  Smirnoff 

Manor 

13 

Manor  1 

Beethoven:  Folk  Songs 
with  Mr.  Griffiths,  Mr.  Smirnoff 

Manor  1 

Druckman:  Dance  with  Shadows 

Hickory 

2:00  PM- 
3:30  PM 

Bernstein:  Trouble  in  Tahiti 
Staging  Rehearsal 
with  Mr.  Astafan,  Mr.  Cortese 
Stafford,  Partillo,  Binder  only 

TH 

3:30  PM- 
5:30  PM 

Bernstein:  Trouble  in  Tahiti 
Staging  Rehearsal 
with  Mr.  Astafan,  Mr.  Cortese 
Tutti 

TH 

4:00  PM- 
6:00  PM 

Mendelssohn;  Trio  in  C minor 
with  Mr.  Ax 

Manor  7 

Mozart:  Piano  Quartet 

CH2 

Brahms:  Quintet,  Op.  88  No.  4 
with  Mr.  Ansell 

Manor ' 

Sibelius:  Sonatine 
with  Mr.  Smirnoff 

Manor  E 

Dvorak:  String  Quintet 

CH  1 

Dahl:  Allegro  Arioso 
with  Mr  Sheena 

EB 
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This  schedule  is  subject  to  changes 
Please  see  bullet'n  boards  frequently  for  notices. 


Tuesday,  August  6,  2002 


Conducting 

1 

Composition 

1 

BSO/Other 

10:00  AM- 
12100  PM 

10:00  AM- 
1:00  PM 

TMCO  Rehearsal 
see  posted  rehearsal  order 

SOH 

2.00  PM- 
4:00  PM 

Conducting  Class 
with  Mr.  Llewellyn 

CH3 

2:00  PM- 
3:30  PM 

3:30  PM- 
5:30  PM 

4:00  PM- 
6:00  PM 

Composition  Class 
with  Mr.  Buriingame 

HTRN 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  August  6,  2002 


Instrumental 

Vocal 

4;00  PM- 
6:00  PM 

Schubert:  Octet 

Birch 

4:00  PM- 
7:00  PM 

7:00  PM- 
10:00  PM 

Bernstein:  Trouble  in  Tahiti 
Staging  Rehearsal 
with  Mr.  Astafan,  Mr,  Cortese 
TutB 

TH 

8:30  PM 
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This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Tuesday,  August  6.  2002 


4.00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

4:00  PM- 
7:00  PM 

Individual  Sessions  CH  3 

with  Mr.  Lailerstedt 

7:00  PM- 
10:00  PM 

8:30  PM 

Boston  SOH 

Symphony 
Chamber 
Players 

Moriot/Sharp 

This  schedule  Is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  August  7,  2002 


Instrumental 

Vocal 

10:00  AM- 
12100  PM 

Eichberg:  Two  Aspects 

Birch 

Sibelius:  Sonatine 

Manor  8 

10:00  AM- 
1:00  PM 

TMCO  Rehearsal 
• see  posted  rehearsal  order 

SOH 

TMCO  Rehearsal 
■ see  posted  rehearsal  order 
' All  Bernstein:  Trouble  In  Tahiti  singers 
must  attend,  Cast  X performs 

SOH 

1:30  PM- 
3:30  PM 

Violin  Masterclass 
with  Mr.  Lowe 

SOH 

Phyllis  Curtin  Class 
Group  X 

CMH 

Viola  Masterclass 

with  Mr.  Zaretsky 

TH 

Cello  Masterclass 
with  Mr.  Fischer 

Reh  St 

Bass  Mock  Auditions 
with  Mr.  Roy,  Mr.  Stovall 

Maple 

Oboe  Masterclass 
with  Mr.  Wakao 

CH2 

Clarinet  Masterclass 

with  Mr.  Martin 

CHI 

Bassoon  Masterclass 
with  Mr.  Kamlns 

Manor  1 

French  Horn  Masterclass 
with  Mr.  Wadenpfuhl 

Birch 

Trumpet  Masterclass 
with  Mr.  Schlueter 

WB 

Trombone/Tuba  Masterclass 

with  Mr.  Barron 

EB 

4:00  PM- 
6:00  PM 

Mozart:  Serenade 

Maple 

Bernstein:  Trouble  in  Tahiti 
Staging  Rehearsal 
with  Mr.  Astafan,  Mr.  Cortese 
Tutti 

TH 

Franck:  Piano  Quintet 
with  Mr.  Fischer 

CH2 

Ravel:  Piano  Trio 

CHI 

Mozart:  Piano  Quartet 

with  Ms.  Oppens 

CH3 

Beethoven:  Folk  Songs 
with  Mr.  Griffiths 

Birch 

Beethoven:  Folk  Songs 
with  Mr.  Griffiths 

Birch 
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This  schedule  Is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Wednesday,  August  7,  2002 

Conducting 


10.00  AM- 
12:00  PM 


Composition 


Eichberg;  Two  Aspects 


Birch 


BSO/Other 


BSO  SHED 
Rehearsal 


10:00  AM- 
1:00  PM 


TMCO  Rehearsal 
see  posted  rehearsal  order 


SOH 


1:30  PM- 
3:30  PM 


Conducting  Class 
with  Mr.  Llewellyn 


CH3 


Composition  Class 
with  Ms.  Oppens 


HTRN 


4:00  PM- 
6:00  PM 


BSO  SHED 
Rehearsal 


This  scheduie  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  noBces. 


19 


Wednesday,  August  7,  2002 


4:00  PM- 
6:00  PM 

Instrumental 

Vocal 

Beethoven:  Quartet,  Op.  74  Manor  7 

with  Mr.  Jennings 

Druckman:  Dance  vyith  Shadovirs  Hickory 
Brahms:  Quintet,  Op.  88  No.  4 Manor  1 

4.00  PM- 
7:00  PM 

7:30  PM- 
9:30  PM 

Bernstein:  Trouble  in  Tahiti  MHS 

Staging  Rehearsal  TH 

with  Mr.  Astafan,  Mr.  Cortese 
Tutti 

8:30  PM 

20 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Wednesday,  August  7,  2002 


4:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

4:00  PM- 
7:00  PM 

Individual  Sessions  CH  3 

with  Mr.  Lallerstedt 

7:30  PM- 
9:30  PM 

8:30  PM 

Scottish  SON 

Chamber 

Orchestra 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday,  August  8,  2002 


Instrumental 

1 

Vocal 

10:00  AM- 
12:00  PM 

Sibelius:  Sonatine 
with  Mr.  Smirnoff 

Manor  1 

Phyllis  Curtin  Class 

Group Y 

CMH 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal 
see  posted  rehearsal  order 

SOH 

TMCO  Rehearsal 
* see  posted  rehearsal  order 
' All  Bernstein:  Trouble  in  Tahiti  singers 
must  attend,  Cast  Y performs 

SOH 

1:30  PM- 
2:30  PM 

Saariaho:  Miranda's  Lament 
with  Ms  Shelton 

Hickory 

Saariaho:  Miranda's  Lament 
with  Ms  Shelton 

Hickory 

1:30  PM- 
3:30  PM 

Barber:  Summer  Music 

EB 

Saariaho:  Trois  Rivieres 
with  Mr.  Epstein 

Reh  St 

Dvorak;  Piano  Quintet 
with  Mr.  Ax 

CH2 

Beethoven:  Folk  Songs 
with  Mr.  Griffiths,  Mr.  Smirnoff 

Manor  1 

Beethoven:  Folk  Songs 
with  Mr.  Griffiths,  Mr.  Smirnoff 

Manor  1 

Brahms:  Quintet,  Op.  88  No.  4 
with  Mr  Ansell 

Manor  7 

Ravel:  Piano  Trio 
with  Ms.  Lin 

CH  1 

Beethoven:  Quartet,  Op.  74 

Manor  8 

1:00  PM- 
4:00  PM 

2:00  PM- 
6:00  PM 

Bernstein:  Trouble  in  Tahiti 
Staging  Rehearsal 

with  Mr.  Astafan,  Mr.  Cortese 
Tutti 

TH 

2:30  PM- 
3:30  PM 

Saariaho:  Ariel's  Hail 
with  Ms.  Shelton 

Hickory 

Saariaho;  Ariel's  Hail 

with  Ms.  Shelton 

Hickory 

4:00  PM- 
6:00  PM 

Brahms:  B major  Piano  Trio 

Manor  1 

Mozart:  Piano  Quartet 

CH  1 

Mozart:  Serenade 

Maple 

Franck:  Piano  Quintet 

CH2 

Dvorak:  String  Quintet 
Mendelssohn:  Trio  in  C minor 

Manor 

13 

Manor  7 

This  schedule  Is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Thursday,  August  8,  2002 


Conducting 

Composition  | BSO/Other 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

with  Ms.  Shelton 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal  SOH 

see  posted  rehearsal  order 

BSO  SHED 

Rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

1:00  PM- 
4:00  PM 

Individual  Sessions  CH  3 

with  Mr.  Lallerstedt 

2:00  PM- 
6:00  PM 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

BSO  SHED 

Rehearsal 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday,  August  8, 2002 


Instrumental 

Vocal 

6:30  PM- 
9:30  PM 

TMC  Youth  Concert  Dress 
Rehearsal 

* see  posted  rehearsal  order 

SON 

7:00  PM- 
9:00  PM 

Piccolo  Masterclass 
with  Ms.  Toote 

CH2 

24 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Thursday,  August  8,  2002 


Conducting 

Composition 

BSO/Other 

6-30  PM- 
9:30  PM 

TMC  Youth  Concert  Dress  SOH 

Rehearsal 

* see  posted  rehearsal  order 

7:00  PM- 
9:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


25 


Friday,  August  9,  2002 


Instrumental 

Vocal 

10;00AM- 
12:00  PM 

Franck:  Piano  Quintet 
with  Mr,  Ax 

CHI 

Sibelius:  Sonatine 
with  Mr.  Smirnoff 

Manor  1 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal 
* see  posted  rehearsal  order 

SOH 

TMCO  Rehearsal 
■ see  posted  rehearsal  order 
• All  Bernstein:  Troubie  in  Tahib  singers 
must  attend 

SOH 

1:30  PM- 
3:30  PM 

Brahms:  B Major  Piano  Trio 
with  Mr,  Fischer 

Hickory 

Shostakovich:  Piano  Quintet 

Manor  8 

Brahms:  Alto  Songs 

with  Mr.  Zaretsky 

Manor  7 

Brahms:  Alto  Songs 

with  Mr.  Zaretsky 

Manor  7 

Mendelssohn:  Trio  in  C minor 
with  Mr,  Ax 

CH  1 

Ives:  Quartet 
with  Mr.  Jennings 

Manor 

13 

Schubert:  Octet 

EB 

Dvorak:  String  Quintet 

CH2 

Druckman:  Dance  with  Shadows 

with  Mr.  Katzen 

Birch 

Dvorak:  Piano  Quintet 

Manor  1 

Mozart:  Serenade 
with  Mr.  Ferrillo 

Maple 

2:30  PM- 
5:30  PM 

Bernstein:  Trouble  in  Tahiti 
Staging  Rehearsal 

MHS 

TH 

4:00  PM- 
6:00  PM 

Hindemith:  Clarinet  Quartet 

Manor  8 

Saariaho:  Solar 
with  Ms.  Jackson 

Reh  St 

Mozart:  Piano  Quartet 
with  Mr.  Fischer 

CH  1 

Dahl:  Allegro  Arioso 

with  Mr  Sheena 

Hickory 

Ravel:  Piano  Trio 
with  Ms.  Lin 

CH2 

26 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  nobces. 


Friday,  August  9,  2002 


Conducting 

L 

Composition 

BSO/Other 

10-.00AM- 
12:00  PM 

Composition  Class 
Conducting  with  Mr.  Asbury 

HTRN 

10:00  AM- 
12130  PM 

TMCO  Rehearsal 
see  posted  rehearsal  order 

SOH 

BSO  SHED 

Reherasal 

1:30  PM- 
3:30  PM 

Conducting  Class 
with  Mr.  Burlingame 

CH3 

2:30  PM- 
5:30  PM 

4:00  PM- 
6:00  PM 

Individual  Sessions 

with  Mr.  Lallerstedt 

CH3 

Saariaho:  Solar 
with  Ms.  Jackson 

Reh  St 

This  schedule  Is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  August  9,  2002 


Instrumental 

Vocal 

400  PM- 
6:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  Aug.  10 
Brahms;  Quintet.  Op  88  No  4 
Beethoven:  Folk  Songs 
Sibelius.  SonaUne 
* times  and  order  to  be  posted 

TH 

Dress  Rehearsal  for  pieces  to  be  TH 
performed  Aug.  10 
* see  instrumental  schedule 

6:00  PM 

7:00  PM- 
8:30  PM 

Eichberg:  Two  Aspects 

Birch 

8:30  PM 

28 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  freguently  for  nobces. 


Friday,  August  9,  2002 


4:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

6:00  PM 

Prelude  SOH 
Concert 

7:00  PM- 
8:30  PM 

Eichberg:  Two  Aspects  Birch 

8:30  PM 

BSO  Concert  SHED 

Jarvi/Bell 

Beethoven:  Violin  Concerto 
Shostakovich;  Symphony  No  5 

BSO  SHED 

Concert 

Jarvi/Bell 

Beethoven 

Shostakovich 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  August  10, 2002 


Instrumental 

1 

Vocal 

10.00  AM- 
12:30  PM 

11:00  AM 

TMC  Youth  Concert 

Gabrieli:  Brass  Music 

Handel:  Concerto  Grosso  Op.  6 No.  5 

Dvorak.  Serenade 

SOH 

TMC  Youth  Concert 

see  instrumental  schedule 

SOH 

1:30  PM- 
2:30  PM 

Saariaho:  Caliban's  Dream 

with  Ms  Shelton 

WB 

Saariaho:  Caliban's  Dream 
with  Ms.  Shelton 

WB 

1:30  PM- 
3:30  PM 

Schubert:  Octet 
with  Mr.  Smirnoff 

Maple 

Brahms:  B major  Piano  Trio 
with  Mr.  Fischer 

CHI 

Barber:  Summer  Music 

with  Mr.  McEwen 

EB 

Saariaho:  Trois  Rivieres 
with  Mr.  Epstein 

Reh  St 

Saariaho:  Solar 
with  Ms.  Jackson 

Birch 

Ives:  Quartet 
with  Mr  Jennings 

CH2 

1:00  PM- 
4:00  PM 

2:30  PM- 
3:30  PM 

Saariaho:  Quatre  Messages 
virith  Ms.  Shelton 

WB 

Saariaho:  Quatre  Messages 
with  Ms  Shelton 

WB 

4:00  PM- 
6:00  PM 

Dvorak:  Piano  Quintet 
with  Mr.  Ax 

Manor  1 

Ravel:  Piano  Trio 
with  Ms.  Lin 

CHI 

Shostakovich:  Piano  Quintet 
with  Mr.  Fischer 

Manor  7 

6:00  PM 

TMC  Prelude  Concert 

Brahms:  Quintet,  Op.  88  No.  4 
Beethoven:  Folk  Songs 
Sibelius:  Sonatine 

TH 

TMC  Prelude  Concert 

* see  instrumental  schedule 

TH 

7:00  PM- 
9:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  Aug.  1 1 
Dahl:  Allegro  Arioso 
Dmckman:  Dance  with  Shadows 
Dvorak:  String  Quintet 
Beethoven:  Quartet.  Op.  74 
Eichberg:  Two  Aspects 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Saturday,  August  10,  2002 

Conducting 


10:00  AM- 
12:30  PM 


Composition 


I BSO/Other 


BSO  SHED 
Rehearsal 


11:00  AM 


TMC  Youth  Concert 

see  instrumental  schedule 


SOH 


TMC  Youth  Concert 

* see  instrumental  schedule 


SOH 


1:30  PM- 
2:30  PM 


I 

I 


1:30  PM- 
3:30  PM 


Saariaho:  Solar  Birch 

with  Ms.  Jackson 


1:00  PM- 
4:00  PM 


Individual  Sessions 
with  Mr.  Laliersledt 


2:30  PM- 
3:30  PM 


4:00  PM- 
6:00  PM 


6:00  PM 


7:00  PM- 
9:00  PM 


TMC  Prelude  Concert 

‘ see  instrumental  schedule 


CH3 


TH 


TMC  Prelude  Concert 

■ see  instrumental  schedule 


BUTI  SOH 
Chorus 

Concert 


TH 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Saturday,  August  10,  2002 


Instrumental 

Vocal 

8:30  PM 

32 


This  schedule  Is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Saturday,  August  10,  2002 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSD  Concert 

Vanska/Mattila 
Beethoven:  Symphony  No.  8 
Beethoven:  Ah  perfido 
Sibelius:  Luonnotar 
Sibelius:  Symphony  No.  5 

SHED 

BSD  SHED 

Concert 

Vanska/Mattila 

Beethoven 

Beethoven 

Sibelius 

Sibelius 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Sunday,  August  1 1 , 2002 


Instrumental 

Vocal 

10:00  AM 

TMC  Chamber  Music  Concert 

Eichberg:  Two  Aspects 
Beethoven:  Quartet,  Op.  74 
Druckman:  Dance  with  Shadows 
Dvorak:  String  Quintet 
Dahl:  Allegro  Arioso 

SOH 

TMC  Chamber  Music  Concert 

’ see  instrumental  schedule 

SOH 

12:00  PM- 
2:00  PM 

Ravel:  Piano  Trio 
with  Ms.  Lin 

Manor  1 

12:30  PM- 
2:30  PM 

Barber:  Summer  Music 

EB 

2:30  PM 

4:00  PM- 
5:30  PM 

Schubert:  Octet 

EB 

6:30  PM- 
9:30  PM 

Bernstein:  Trouble  in  Tahiti 
Dress  Rehearsal 

SOH 

Bernstein:  Trouble  in  Tahiti 
Dress  Rehearsal 

SOH 

This  schedule  is  subjecl  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Sunday,  August  1 1 , 2002 


10;00  AM 

Conducting 

Composition 

BSO/Other 

TMC  Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

TMC  Chamber  Music  Concert  SOH 

’ see  instrumental  schedule 

12:00  PM- 
2:00  PM 

12:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert  SHED 

Jarvi/Shaham 

Tchaikovsky:  Capriccio  Italien 
Tchaikovsky;  Violin  Concerto 
Prokofiev:  Symphony  No.  5 

BSO  SHED 

Concert 

Jarvi/Shaham 

Tchaikovsky 

Tchaikovsky 

Prokofiev 

4:00  PM- 
5:30  PM 

6:30  PM- 
9:30  PM 

Bernstein:  Trouble  in  Tahiti  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  August  12, 2002 


Instrumental 

Vocal 

10;00  AM- 
1200  PM 

Brahms  B major  Piano  Trio 

Manor  1 

Phyllis  Curtin  Class 
"Lucy  Booth” 

CMH 

10:00  AM- 
12:30  PM 

TMCO 

Dress  Rehearsal 
• see  posted  rehearsal  order 

SOH 

12:30  PM 

Piano  Recital 

TH 

Piano  Recital 

TH 

1:30  PM- 
2:30  PM 

Saariaho:  Miranda's  Lament 
with  Ms,  Shelton 

Hickory 

Saariaho:  Miranda's  Lament 
with  Ms.  Shelton 

Hickory 

1:30  PM- 
3:30  PM 

Brahms:  Alto  Songs 
with  Mr.Helrrrich 

Manor  1 

Brahms:  Alto  Songs 
with  Mr.Helmrich 

Manor  1 

Mozart:  Piano  Quartet 

CH  1 

Saariaho:  Solar 
with  Ms.  Jackson 

Birch 

1:30  PM- 
3:45  PM 

Dress  Rehearsal  for  pieces  to  be 

performed 

Mozart:  Serenade 

Ravel:  Piano  Trio 

Franck:  Piano  Quintet 

' Times  and  order  to  be  posted 

SOH 

2:30  PM- 
3:30  PM 

Saariaho:  Ariel's  Hail 
with  Ms.  Shelton 

Hickory 

Saariaho:  Ariel's  Hail 
with  Ms.  Shelton 

Hickory 

4:00  PM- 
6:00  PM 

Ives:  Quartet 
with  Mr.  Jennings 

CH2 

Shostakovich.  Piano  Quintet 
with  Mr.  Kalichstein 

CHI 

Hindemith:  Clarinet  Quartet 
with  Mr.  Smirnoff 

Manor  1 

Mendelssohn:  Trio  in  C minor 

Manor  7 

6:00  PM 

TMC  Prelude  Concert 

Dorman:  Piano  Trio 
Ravel:  Piano  Trio 
Spies:  Coniuncbm 
* not  in  concert  order 

SOH 

TMC  Prelude  Concert 

' see  instrumental  schedule 

SOH 

8:30  PM 

TMC  Chamber  Orchestra  & 
Singers 

Haydn:  Symphony  No  8 
Stravinsky:  Pulcinella 
Bernstein:  Trouble  in  Tahiti 

SOH 

TMC  Chamber  Orchestra  & 
Singers 

* see  instrumental  schedule 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  nobces. 


Monday,  August  12,  2002 


Conducting  | Composition 

BSO/Other 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

12:30  PM 

Piano  Recital  TH 

Piano  Recital  TH 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Saariaho:  Solar  Birch 

with  Ms.  Jackson 

1:30  PM- 
3:45  PM 

2:30  PM- 
3:30  PM 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

with  Mr.  Llewellyn 

6:00  PM 

TMC  Prelude  Concert  SOH 

* see  instrumental  schedule 

TMC  Prelude  Concert  SOH 

■ see  instrumental  schedule 

8:30  PM 

TMC  Chamber  Orchestra  & SOH 

Singers 

* see  instrumental  schedule 

TMC  Chamber  Orchestra  & SOH 
Singers 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  August  13,  2002 


Instrumental 



Vocal 

10;OOAM- 
12:00  PM 

Phyllis  Curtin  Class 
"Lucy  Booth" 

CMH 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal 
‘ see  posted  rehearsal  order 

SOH 

1:30  PM- 
2:30  PM 

Vocal  Masterclass 

with  Mr.  Smith 

CMH 

2:00  PM- 
4:00  PM 

2:00  PM- 
4:30  PM 

TMCO  Rehearsal 
* see  posted  rehearsal  order 

SOH 

4:00  PM- 
5:00  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 

Cormier,  Schiel,  d'Amato  only 

CMH 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Paulnack 
Binder,  Cariddi  only 

Manor  1 

4:00  PM- 
6:00  PM 

5:00  PM- 
6:00  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr  Smith 

Cormier,  Schiel,  d'Amato  only 

CMH 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Paulnack 
Binder,  Kim  only 

Manor  1 

8:30  PM 

TMC  Chamber  Music  Concert 

Mozart:  Serenade 
Franck:  Piano  Quintet 
• not  in  concert  order 

SOH 

TMC  Chamber  Music  Concert 

• see  instrumental  schedule 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Tuesday,  August  13,  2002 


10;OOAM- 
12:00  PM 

Conducting  | Composition 

BSO/Other 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal  SOH 

* see  posted  rehearsal  order 

1:30  PM- 
2:30  PM 

2:00  PM- 
4:00  PM 

Composition  Class  HTRN 

with  Ms.  Saariaho 

2:00  PM- 
4:30  PM 

TMCO  Rehearsal  SOH 

* see  posted  rehearsal  order 

4:00  PM- 
5:00  PM 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

with  Mr.  Llewellyn 

5:00  PM- 
6:00  PM 

8:30  PM 

TMC  Chamber  Music  SOH 

Concert 

■ see  instrumental  schedule 

TMC  Chamber  Music  SOH 

Concert 

‘ see  instrumental  schedule 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


39 


Wednesday,  August  14, 2002 


Instrumental 

1 

Vocal 

10:00  AM- 
12:00  PM 

3rahms:  B major  Piano  Trio 

Manor  8 

Vocal  Masterclass 

with  Mr.  Katz 

CMH 

Schubert:  Octet 
Mth  Mr.  Smirnoff 

EB 

Percussion  Masterclass 
with  Mr.  Rabbio 

RehSt 

Hindemith:  Clarinet  Quartet 

Manor  9 

Mozart:  Piano  Quartet 

CH1 

Ives:  Quartet 
with  Mr.  Jennings 

Manor 

13 

Barber:  Summer  Music 

with  Mr.  McEwen 

Maple 

10:00  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 

Cormier,  d'Amato,  Schiel  only 

MHS 

TH 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Paulnack 
Binder.  Canddi  only 

MHS 

Aud 

1:30  PM- 
3:30  PM 

Phyllis  Curtin  Class 
"Lucy  Booth" 

CMH 

2:00  PM- 
4:30  PM 

TMCO  Rehearsal 
* see  posted  rehearsal  order 

SOH 

2:30  PM- 
3:30  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 

Cormier,  d'Amato,  Schiel  only 

MHS 

TH 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr  Paulnack 
Binder,  Kim  only 

MHS 

Aud 

4:00  PM- 
5:00  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 

Cariddi.  Cormier,  d'Amato  only 

MHS 

TH 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Paulnack 
Schiel.  Tremills  only 

MHS 

Aud 

4:00  PM- 
6:00  PM 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  August  14,  2002 

Conducting | Composition | BSO/Other 


10;00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  SHED 

Rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

with  Mr.  Wolfe 

2:00  PM- 
4:30  PM 

TMCO  Rehearsal  SOH 

' see  posted  rehearsal  order 

2:30  PM- 
3:30  PM 

4:00  PM- 
5:00  PM 

4:00  PM- 
6:00  PM 

BSO  SHED 

Rehearsal 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Wednesday,  August  14,  2002 

Instrumental | Vcx:al 

Mahler:  Des  Knaben  Wunderhom  MHS 

with  Mr.  Smith  TH 

Cahddl.  d'Amato  only 

Mahler:  Des  Knaben  Wunderhom 
with  Mr  Paulnack 
Cormier,  Tremills  only 


7:00  PM- 
9:00  PM 

Violin  Masterclass 
with  Mr.  Lowe 

WB 

Bass  Masterclass 
with  Mr.  Orleans 

CMH 

Flute  Masterclass 
with  Mr.  Smith 

Manor  1 

Oboe  Masterclass 
with  Mr.  Sheena 

Manor  7 

Clarinet  Masterclass 
with  Mr.  Andrews 

Manor  8 

Bassoon  Masterclass 
with  Mr  Svoboda 

Manor 

13 

Horn  Masterclass 
with  Mr.  Sebring 

EB 

Saarlaho:  Trois  Rivieres 

with  Mr.  Epstein 

Reh  St 

Piano  Masterclass 
with  Mr.  Kalichstein 

TH 

8:30  PM 

Karita  Mattila  Recital 

Songs  by  Schubert,  Strauss,  Mahler, 
Duparc,  Sibelius 

SOH 

MHS 

Aud 


5:00  PM- 
6:00  PM 
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This  schedule  Is  subject  to  changes. 
Please  see  bullebn  boards  frequently  for  nobces. 


Wednesday,  August  14,  2002 


Conducting 

Composition 

BSO/Other 

5:00  PM- 
6.00  PM 

7:00  PM- 
9:00  PM 

8:30  PM 

Karita  SOH 

Mattila 

Recital 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday,  August  15,  2002 


Instrumental 

Vocal 

10-.00  AM- 
12;00  PM 

Phyllis  Curtin  Class 
Lucy  Booth 

CMH 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal 

see  posted  rehearsal  order 

SOH 

1:30  PM- 
2:30  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 
Binder,  Cariddi  only 

CMH 

Mahler:  Des  Knaben  Wunderhorn 

with  Mr.  Paulnack 

Cormier,  d'Amato,  Schiel  only 

TH 

1:30  PM- 
3:30  PM 

Schubert:  Octet 

EB 

Ives:  Quartet 
with  Mr.  Jennings 

Manor 

13 

Shostakovich:  Piano  Quintet 
with  Mr.  Fischer 

Manor  1 

Dvorak:  Piano  Quintet 
with  Mr.  Ax 

CH  1 

Brahms:  Alto  Songs 
with  Mr.  Heimrich 

CH2 

Brahms:  Alto  Songs 

with  Mr.  Heimrich 

CH2 

Barber:  Summer  Music 

with  Mr.  McEwen 

Maple 

Mendelssohn:  Trio  in  C minor 

Manor  7 

2:30  PM- 
3:30  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 
Binder,  Kim  only 

CMH 

Mahler:  Des  Knaben  Wunderhorn 

with  Mr,  Paulnack 

Cormier,  d'Amato,  Schiel  only 

TH 

4:00  PM- 
5:00  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 
Schiel,  Tremills  only 

CMH 

Mahler:  Des  Knaben  Wunderhorn 

with  Mr.  Paulnack 

Cariddi,  Cormier,  d’Amato  only 

TH 

4:00  PM- 
6:00  PM 

Mozart:  Piano  Quartet 
with  Ms.  Oppens 

CHI 

Saariaho:  Trois  Rivieres 
with  Mr.  Epstein 

Reh  St 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Thursday,  August  15,  2002 


Conducting 

Composition 

BSO/Olher 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal  SOH 

see  posted  rehearsal  order 

BSO  SHED 

Rehearsal 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

with  Ms.  Saariaho 

2:30  PM- 
3:30  PM 

4:00  PM- 
5:00  PM 

4:00  PM- 
6:00  PM 

BSO  SHED 

Rehearsal 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Thursday,  August  15,  2002 


Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

Saariaho:  Solar 

with  Ms.  Jackson 

Birch 

Saariaho:  Vocal  Chamber  Works 

TH 

Saariaho:  Vocal  Chamber  Works 

TH 

Hindemith:  Clarinet  Quartet 
with  Mr.  Smirnoff 

Manor  1 

5:00  PM- 
6:00  PM 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Smith 
Cormier,  Tremills  only 

CMH 

Mahler:  Des  Knaben  Wunderhorn 
with  Mr.  Paulnack 
Cariddi.  d'Amato  only 

TH 

7:00  PM- 
9:00  PM 

Vocal  Masterclass 
with  Mr  Helmrich 

CMH 

8:30  PM 
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This  schedule  Is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  nobces. 


Thursday,  August  15,  2002 


4:00  PM- 
6:00  PM 

Conducting 

Composition 

BSO/Other 

Saariaho:  Solar  Birch 

with  Ms  Jackson 

5:00  PM- 
6:00  PM 

7.00  PM- 
9:00  PM 

8:30  PM 

Kalichstein-  SOH 
Laredo- 
Robinson 
Trio 

This  schedule  is  subject  to  charges. 
Please  see  bulletin  boards  frequently  for  notices. 
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Friday,  August  16,  2002 


Instrumental 

1 

Vocal 

10-.00  AM- 
11 :00  AM 

Zhou:  String  Quartet 
Dress  Rehearsal 

TH 

10:00  AM- 
12100  PM 

Vocal  Masterclass 
with  Mr.  Griffiths 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal 
see  posted  rehearsal  order 

SOH 

1:30  PM- 
3:30  PM 

Dress  Rehearsal  for  prelude  on 
Aug.  17 

Barber:  Summer  Music 
Saariaho;  Trois  Rivieres 
Saariaho:  Song  Group 
Saariaho:  Solar 
• times  and  order  to  be  posted 

TH 

Dress  Rehearsal  for  prelude  on 
Aug.  17 

Barber.  Summer  Music 
Saariaho:  Trois  Rivieres 
Saariaho:  Song  Group 
Saariaho:  Solar 
• times  and  order  to  be  posted 

TH 

SOH 

Brahms:  B major  Plano  Trio 

with  Mr.  Kalichstein 

CH  1 

Schubert:  Octet 
with  Mr.  Smirnoff 

EB 

3:30  PM- 
6:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  Aug.  17 
Dvorak:  Piano  Quintet 
Mozart:  Piano  Quartet 
Ives:  Quartet 

* times  and  order  to  be  posted 

TH 

4:00  PM- 
6:00  PM 

Brahms:  Alto  Songs 

with  Mr.  Helmrich 

Manor  1 

Brahms:  Alto  Songs 

with  Mr  Helmrich 

Manor  1 

Hindemith:  Clarinet  Quartet 

with  Mr.  Smirnoff 

EB 

Mendelssohn:  Trio  in  C minor 
with  Mr.  Ax 

CHI 

6:00  PM 

8:30  PM 
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This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Friday,  August  16,  2002 


Conducting  | Composition  | BSO/Other 

10:00  AM- 
11  ;00  AM 

Zhou:  String  Quartet  TH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal  SON 

see  posted  rehearsal  order 

1:30  PM- 
3:30  PM 

Dress  Rehearsal  for  prelude  on  TH 
Aug.  17 

3arber  Summer  Music 
Saariaho;  Trois  Rivieres 
Saahaho:  Song  Group 
Saariaho:  Solar 
* bmes  and  order  to  be  posted 

3:30  PM- 
6.00  PM 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

with  Mr.  Llewellyn 

Composition  Class  HTRN 

with  Ms.  Saariaho 

6:00  PM 

Prelude  SOH 
Concert 

8:30  PM 

BSO  Concert  SHED 

Conlon/Ax 

Dvorak:  Carnival  Overture 
Mozart:  Piano  Concerto  No.  25  in  C 
Dvorak:  Symphony  No.  7 

BSO  SHED 

Concert 

Conlon/Ax 

Dvorak 

Mozart 

Dvorak 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  nofices. 
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Saturday,  August  17,  2002 


Instrumental 

1 

Vocal 

10;00  AM- 
12:30  PM 

TMCO  Rehearsal 
see  posted  rehearsal  order 

SOH 

2:30  PM 

TMC  Chamber  Music  Concert 

Mozart:  Plano  Quartet 
Ives:  Quartet 
Zhou;  String  Quartet 
Dvorak:  Piano  Quintet 

TH 

TMC  Chamber  Music  Concert 

' see  Instrumental  schedule 

TH 

4:00  PM- 
6:00  PM 

Shostakovich:  Piano  Quintet 
with  Mr.  Kalichstein 

CHI 

6:00  PM 

TMC  Prelude  Concert 

Barber:  Summer  Music 
Saariaho:  Trois  Rivieres 
Saariaho:  Song  Group 
Saariaho:  Solar 

TH 

TMC  Prelude  Concert 

' see  Instrumental  schedule 

TH 

7:00  PM- 
9:00  PM 

Dress  Rehearsal  for  pieces  to  be 
performed  Aug.  18 
Brahms:  Alto  Songs 
Hindemith:  Clarinet  Quartet 
Schubert:  Octet 
• times  and  order  to  be  posted 

SOH 

Dress  Rehearsal  for  pieces  to  be 
performed  Aug.  18 
* see  instrumental  schedule 

SOH 

8:30  PM 
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TMs  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


I 

Saturday,  August  17,  2002 


Conducting 

Composition  | BSO/Other 

10:00  AM- 
12:30  PM 

TMCO  Rehearsal  SOH 

see  posted  rehearsal  order 

BSO  SHED 

Rehearsal 

2:30  PM 

TMC  Chamber  Music  Concert  TH 

• see  instrumental  schedule 

TMC  Chamber  Music  Concert  TH 

’ see  instrumental  schedule 

BUTI  SOH 

Orchestra 

4:00  PM- 
6:00  PM 

6:00  PM 

TMC  Prelude  Concert  TH 

■ see  instrumental  schedule 

TMC  Prelude  Concert  TH 

• see  instrumental  schedule 

7:00  PM- 
9:00  PM 

8:30  PM 

BSO  Concert  SHED 

Spano/Fried/Anderson 
Saariaho:  Chateau  d I'ame 
Barber:  Violin  Concerto 
Sibelius:  Symphony  No.  2 

BSO  SHED 

Concert 

Spano/Fried/ 

Anderson 

Saariaho 

Barber 

Sibelius 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices 
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Sunday,  August  18,  2002 


Instrumental | Vocal 


9;30  AM 

10:00  AM 

TMC  Chamber  Music  Concert  SOH 

Brahms:  Alto  Songs 
Hindemith:  Clarinet  Quartet 
Schubert:  Octet 

TMC  Chamber  Music  Concert  SOH 

• see  instrumental  schedule 

10:30  AM 

12:30  PM- 
2:30  PM 

Dress  Rehearsal  for  pieces  to  be  SOH 

performed  in  evening 

Mendelssohn:  Trio  in  C minor 

Shostakovich:  Piano  Quintet 

Brahms:  B major  Piano  Trio 

* bmes  and  order  to  be  posted 

2:30  PM 

4:30  PM- 
6:00  PM 

Mahler:  Des  Knaben  Wunderhorn  SOH 
Dress  Rehearsal 

8:30  PM 

TMC  Chamber  Music  Concert  SOH 

Mendelssohn:  Trio  in  C minor 
Shostakovich:  Piano  Quintet 
Brahms:  B major  Piano  Trio 

TMC  Chamber  Music  Concert  SOH 

* see  instnimental  schedule 

52 


This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Sunday,  August  18,  2002 


9.30  AM 

Conducting  | Composition 

BSO/Other 

Pre-  SHED 

rehearsal 

talk 

10:00  AM 

TMC  Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

TMC  Chamber  Music  Concert  SOH 

' see  instrumental  schedule 

10:30  AM 

BSO  Open  SHED 
Rehearsal 

12:30  PM- 
2:30  PM 

2:30  PM 

BSO  Concert  SHED 

Mamner/Repin 
Mozart:  Symphony  No  35 
Bruch:  Violin  Concerto  No.  t in  G min 
Tchaikovsky:  Symphony  No.  1 

BSO  SHED 

Concert 

Marriner/Repin 

Mozart 

Bruch 

Tchaikovsky 

4:30  PM- 
6:00  PM 

8:30  PM 

TMC  Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

TMC  Chamber  Music  Concert  SOH 

* see  instrumental  schedule 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Monday,  August  19,  2002 


Instrumental 

Vocal 

10-.30  AM- 
12;30  PM 

TMCO  Dress  Rehearsal 
‘ see  posted  rehearsal  order 

SOH 

6:00  PM 

TMC  Prelude  Concert 

Mahler  Des  Knaben  Wunderhom 

SOH 

TMC  Prelude  Concert 

Mahler:  Des  Knaben  Wunderhom 

SOH 

8.30  PM 

TMCO  Concert 

Hindemith:  Konzertmusik  Op.  50 
Mahler:  Symphony  No.  4 

SOH 

TMCO  Concert 

* see  instrumental  schedule 

SOH 
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This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 


Monday 

, August  19,  2002 

Conducting 

Composition 

BSO/Other 

1030  AM- 
12:30  PM 

TMCO  Dress  Rehearsal 

' see  posted  rehearsal  order 

SON 

6:00  PM 

TMC  Prelude  Concert 

• see  instrumental  schedule 

SOH 

TMC  Prelude  Concert 

■ see  instrumental  schedule 

SOH 

8:30  PM 

TMCO  Concert 

* see  instrumental  schedule 

SOH 

TMCO  Concert 

■ see  instrumental  schedule 

SOH 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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Tuesday,  August  20,  2002 


Instrumental 

Vocal 

All  fellows  must  be  checked  out 

All  fellows  must  be  checked  out 

and  moved  out  of  their  rooms  at 

and  moved  out  of  their  rooms  at 

Miss  Hall's  School  before  10:00 

Miss  Hall's  School  before  10:00 

AM. 

AM. 
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This  schedule  is  subject  to  changes 
Please  see  bulletin  boards  frequently  for  notices. 


Tuesday,  August  20,  2002 


Conducting 

Composition 

BSO/Other 

All  fellows  must  be  checked 

All  fellows  must  be  checked 

out  and  moved  out  of  their 

out  and  moved  out  of  their 

rooms  at  Miss  Hall's  School 

rooms  at  Miss  Hall's  School 

before  10;00  AM. 

before  10:00  AM. 

This  schedule  is  subject  to  changes. 
Please  see  bulletin  boards  frequently  for  notices. 
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TMC  Chamber  Orchestra  & Singers 


August  S,  2002;  8:30  PM 
Seiji  Ozawa  Hall 

Scott  Parkman,  conductor  (Haydn) 

Stefan  Asbury,  conductor  (Stravinsky) 

Joel  Smirnoff,  conductor  (Satie) 

Satie  ■ Socrate 

Amanda  Forsythe  - Phaedo 

Heather  Holland  • Alcibldes,  Man  with  poison 

Eudora  Brown  • Phaedrus,  Jailor 

John  McMunn  - Socrates 


Stravinsky  • Renard 
Hugo  Vera 
Cameron  Smith 
Byungwoo  Kim 
Bruno  Cormier 


Haydn 

(1732-1809) 

Symphony  no.  6,  D major  (Le  Matin) 

1 2 0 1 - 2 0 0 0 • continuo  - strings 

24:00 

Stravinsky 

(1882-1971) 

Renard 

1*  r 1+  1 - 2 1 0 0 ■ timp +3  - piano  - string  4tet  + db 

18:00 

INTERMISSION 

Haydn 

(1732-  1809) 

Symphony  no.  7,  C major  (Le  Midi) 

2 2 0 1 - 2 0 0 0 - continuo  - strings 

21:00 

Satie 

(1866-1925) 

Socrate 

12  11-110  0 - harp  - timpani  - keyboard  - strings 

32:00 

Stino  seatlnos  1*  half  - All  olav  Havdn  - Only  * olavers  for  Renard: 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Nelly  Kim 

Calvin  Tsang 

Hillary  Herndon 

E B.  Bergeron 

Michelle  Herrera 

b Sofia  Genble* 

Shin-young  Kwon‘ 

Glenda  (Joodman' 

Friederike  Kienie’ 

David  Campbeir 

2 a Lydia  Lul 

Kaom  Orimo 

Colin  Gamer 

Ru-Pei  Yeh 

b Mayumi  Hasegawa 

3 a Jocelyn  Adelman 
b Gillian  Clements 

4 a Julia  Cash 

b Reuben  Blundell 

Holly  Smith 

Brian  Fox 
Yoo-Sun  Park 

Bradley  Ottesen 

Marilyn  deOliveira 

String  seatinos  2'“*  half: 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Lydia  Lul 

Jocelyn  Adelman 

Hillary  Herndon 

E.B.  Bergeron 

Brian  Perry 

b Yoo-Sun  Park 

Nelly  Kim 

Glenda  Goodman 

Friederike  Kienie 

Andrew  Stalker 

2 a Kaom  Orimo 

Julia  Cash 

Laura  Vallejo 

Nerina  Mancini 

(Perry  - principal  in 

b Brian  Fox 

3 a Shin-young  Kwon 
b Reuben  Blundell 

4 a Holly  Smith 
b Sofia  Gentile 

Gillian  Clements 

Calvin  Tsang 
Mayumi  Hasegawa 

Jonathan  Vinocour 

Marie  Thais  Levesque 

Haydn) 

(Stalker  - principal  in 
Satie) 
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TMC  Chamber  Orchestra  & Singers 


August  5, 2002;  8:30  PM 
Seiji  Ozawa  Hall 

Scott  Parkman,  conductor  (Haydn) 

Stefan  Asbury,  conductor  (Stravinsky) 

Joel  Smirnoff,  conductor  (Satie) 

Stravinsky  - ffenard 
Hugo  Vera 
Cameron  Smith 
Byungwoo  Kim 
Bruno  Cormier 


Satie  ■ Socrate 

Amanda  Forsythe  • Phaedo 

Heather  Holland  - Alcibldes,  Man  with  poison 

Eudora  Brown  - Phaedrus,  Jailor 

John  McMunn  • Socrates 


Woodwlnd/Brass/Percusslon/Harp/Keyboard  Assignments: 


Instrument 

Haydn  - Le  Matin 

Stravinsky 

Haydn  - Le  Midi 

Flute 

Ann  Choomack 

Whitney  Hanes  (picc.) 

Whitney  Hanes 
Ann  Choomack 

Oboe 

Sara  Kramer 
Frank  Rosenwein 

Sara  Kramer  (+Eh) 

Frank  Rosenwein 
Sara  Kramer 

Clarinet 

n/a 

Agnes  Marchione(+Eb) 

n/a 

Bassoon 

Laurel  Sharp 

Laurel  Sharp 

John  Tomkins 

Horn 

Gabrielle  Finck 
Lisa  Conway 

Lisa  Conway 
Sarah  Watkins 

Sarah  Watkins 
Gabrielle  Finck 

Trumpet 

n/a 

Tom  Cupples 

n/a 

Harp 

n/a 

n/a 

n/a 

Timpani 

n/a 

Ian  Antonio 

n/a 

Percussion 

n/a 

Adam  Wallstein 
Daniel  Bauch 
Eric  Shin 

n/a 

Continuo/Keyboard 

Jennifer  Yeo 

Caleb  Harris 
Michael  Schuetze 

Jennifer  Yeo 

Satie 

Ann  Choomack 

Frank  Rosenwein 

Charisse  Graves 
John  Tomkins 
Gabrielle  Finck 

Oscar  Montoya 
Maria  Luisa  Rayan 
Mathew  Masle 
rVa 

Alison  d’Amato 
Sandra  Seunghae  Lee 


TMC  Chamber  Orchestra  & Singers 


August  12, 2002;  8:30  PM 
SelJI  Ozawa  Hall 

Scott  Parkman,  conductor  (Haydn,  Stravinsky) 

Federico  Cortese,  conductor  (Bernstein) 

Bernstein  cast  (8/121:  Bernstein  cast  (8/111: 

Valerie  MacCarthy,  Eric  Shaw,  Daniel  Hoy  - Trio  Vanessa  Carlddi,  John  Zuckerman,  Jesse  Clark  • Trio 


Erin  Smith  - Dinah 
Robert  Stafford  - Sam 

Melissa  Schlel  • Dinah 
Joshua  Parrillo  - Sam 

Haydn 

Symphony  no.  8,  G major,  (Le  Soir) 

23 

(1732-1809) 

1 2 0 1 - 2 0 0 0 - continuo  - strings 

Stravinsky 

Pulcinella 

21 

(1882-1971) 

2 2 0 2 - 2 1 1 0 - str  - solo  string  quintel 

INTERMISSION 

Bernstein 

Trouble  In  Tahiti 

40 

(1918-1990) 

2 3‘  3*  2 - 2 2 2 1 - hp  - timp.  + 1 - keyboard 

String  seatlnos  l“  half: 

* = solo  string  quintet  In  Stravinsky  - All  players  on  last  seat  of  their  section  will  move  up  to  the  Inside  of  the  first  stand 
for  Stravinsky. 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Elizabeth  Mahler 

Shieh-Jian  Tsai 

Caroline  Johnston 

Guy  Fishman 

Sarah  Hogan 

b Dale  Barltrop* 

Jeremy  Preston* 

Ylvali  Zilliacus' 

Jie  Jin* 

Ben  Levy* 

2 a MarcRovetti 

Etien  Meneri 

Dana  Hansen 

Semiramis  Costa 

Matthew  Heller 

b Valerie  Li 

3 a EunPark 

b YurikoYasuda 

4 a Tnjong  Nguyen 

Kathryn  Bennett 

Sasha  Callahan 
Leila  lancovici 

Michael  Larco 
Matt  Young 

Keira  Fullerton 

String  seatlnos  Bernstein: 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a EunPark 
b Tnjong  Nguyen 

Elizabeth  Mahler 
Marc  Rovetti 

Sarah  Okura 
Michael  Larco 

Keira  Fullerton 
Adelle-Akiko  Kearns 

Matthew  Heller 
Ben  Levy 

2 a Lelia  lancovici 
b Dale  Barltrop 

Yuriko  Yasuda 
Kathryn  Bennett 

Setareh  Beheshti 
Dana  Hansen 

Guy  Frshman 

3 a Shieh  Jian  Tsai 
b Valerie  Li 

Jeremy  Preslon 
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TMC  Chamber  Orchestra  & Singers 


August  12, 2002;  8:30  PM 
SelJI  Ozawa  Hall 

Scott  Parkman,  conductor  (Haydn,  Stravinsky) 

Federico  Cortese,  conductor  (Bernstein) 

Bernstein  cast  (8/11): 

Vanessa  CarlddI,  John  Zuckerman,  Jesse  Clark  - Trio 
Melissa  Schlel  - Dinah 
Joshua  Parrillo  • Sam 


Bernstein  cast  (8/12): 

Valerie  MacCarthy,  Eric  Shaw,  Daniel  Hoy -Trio 
Erin  Smith  - Dinah 
Robert  Stafford  - Sam 


WoodwInd/BrassIPercusslon/Harp/Keyboard  Assignments: 


Instrument 

Haydn 

Stravinsky 

Bernstein 

Flute 

Alice  K.  Dade 

Alice  K.  Dade 
David  Buck 

David  Buck 
Alice  K.  Dade 

Oboe 

James  Button 
Lamija  Talam 

Lamija  Talam 
James  Button 

James  Button 
Sara  Kramer 
Lamija  Talam  (Eh) 

Clarinet 

n/a 

n/a 

Agnes  Marchione 
Andrea  Levine 
Ralph  Skiano  (Bass) 

Bassoon 

Laurel  Sharp 

Laurel  Sharp 
Matt  Lano 

Matt  Lano 
Laurel  Sharp 

Horn 

Eric  Reed 
Jeanne  Wiesman 

Jeanne  Wiesman 
Hazel  Davis 

Hazel  Davis 
Eric  Reed 

Trumpet 

n/a 

Guillaume  Couloumy 

Mark  Emery 
Andrew  Sorg 

Trombone 

n/a 

James  Campbell 

Joseph  McEttrick 
Unai  Urrecho 

Tuba 

n/a 

n/a 

Tom  McCaslin 

Harp 

n/a 

n/a 

Maria  Luisa  Rayan 

Timpani 

n/a 

n/a 

William  Klymus 

Percussion 

n/a 

n/a 

Daniel  Bauch 

Keyboard 

Aaron  Wunsch 

n/a 

Benjamin  Binder 

August  19, 2002;  8:30  PM 
S«ljl  Ozawa  Hall 


TMC  Orchestra  Final  Concert  2002 


James  Conlon,  conductor  (Mahler) 
Scott  Parkman,  conductor  (Hindemith) 
Cynthia  Haymon,  soprano 


Hindemith 


Concert  music  for  strings  and  brass 


(1895-1963) 

0000-4431 

- strings 

Mahler 
(1860-  1911) 

Symphony  no.  4,  G major 

4*  3‘  3=  3*  - 4 3 0 0 - timp  +4  - harp  - strings 
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- soprano  solo 

Strlno  seatlno:  Hindemith 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Elizabeth  Mahler 
b Mayumi  Hasegawa 

Sofia  Gentile 
Brian  Fox 

Erin  Nolan 
Michael  Larco 

Marie-Thais  Levesque 
Daniel  Katz 

Matthew  Heller 
Sarah  Hogan 

2 a Eun  Park 
b Nelly  Kim 

Yuriko  Yasuda 
Etien  Meneri 

Caroline  Johnston 
Jonathan  Vinocour 

Milena  Mateeva 
Adelle-Akiko  Kearns 

Brian  Perry 
David  Campbell 

3 a Dale  Barltrop 
b Kaoru  Orimo 

Truong  Nguyen 
Lelia  lancovid 

Sara  Okura 
Dana  Hansen 

Ru-Pei  Yeh 
Ashley  Garritson 

Michelle  Henera 
Benjamin  Levy 

4 a Julia  Cash 
b Jeremy  Preston 

Holly  Smith 
Lydia  Lui 

Ylvali  Zilliacus 
C^Dlin  Gamer 

Nerina  Mancini 
Keira  Fullerton 

Andrew  Stalker 

5 a Yoo-Sun  Park 
b Reuben  Blundell 

Sasha  Callahan 
ShiehJian  Tsai 

Selareh  Beheshti 
Bradley  Ottesen 

Guy  Fishman 
E.B.  Bergeron 

6 a Valerie  Li 
b Gillian  Clements 

Kathryn  Bennett 
Jocelyn  Adelman 

Laura  Vallejo 
Glenda  Goodman 

Friederike  Kienie 
Marilyn  deOliveira 

7 a Shin-young  Kwon 
b Calvin  Tsang 

Marc  Rovetti 

Hillary  Herndon 
Matthew  Young 

Jie  Jin 

Semiramis  Costa 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1 a Marc  Rovetti 
b Jocelyn  Adelman 

Nelly  Kim 
Gillian  Clements 

Michael  Larco 
Erin  Nolan 

Daniel  Katz 
Marie-Thais  Levesque 

Sarah  Hogan 
Matthew  Heller 

2 a Kathryn  Bennett 
b Sasha  Callahan 

Yoo-Sun  Park 
Julia  Cash 

Jonathan  Vinocour 
Caroline  Johnston 

Adelle-Akiko  Kearns 
Milena  Mateeva 

Andrew  Stalker 
Brian  Perry 

3 a Shieh  Jian  Tsai 
b Lelia  lancovid 

Mayumi  Hasegawa 
Dale  Barltrop 

Dana  Hansen 
Sara  Okura 

Ashley  Garritson 
Ru-Pei  Yeh 

Benjamin  Levy 
David  Campbell 

4 a Etien  Meneri 
b Holly  Smith 

Reuben  Blundell 
Eun  Park 

Colin  Gamer 
Ylvali  Zilliacus 

Keira  Fullerton 
Nerina  Mandni 

Michelle  Herrera 

5 a Yuriko  Yasuda 
b Tnjong  Nguyen 

Calvin  Tsang 
Kaom  Orimo 

Bradley  Ottesen 
Setareh  Beheshti 

E B Bergeron 
Guy  Fishman 

6 a Bhan  Fox 
b Shin-young  Kwon 

Elizabeth  Mahler 
Sofia  Gentile 

Glenda  Grxidman 
Laura  Vallejo 

Marilyn  deOliveira 
Friederike  Kienie 

7 a Valerie  Li 
b Lydia  Lui 

Jeremy  Preston 

Matthew  Young 
Hillary  Herndon 

Semiramis  Costa 
Jie  Jin 

I 

I 
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TMC  Orchestra  Final  Concert  2002 


August  19, 2002;  8:30  PM 
Seiji  Ozawa  Hall 

James  Conlon,  conductor  (Mahler) 
Scott  Parkman,  conductor  (Hindemith) 
Cynthia  Haymon,  soprano 


WoodwInd/Brass/PercusslonJHarD  assignments: 


Instrument 

Hindemith 

Mahler 

Flute 

Alice  K.  Dade 
David  Buck 
Ann  Choomack  (pic) 
Whitney  Hanes  (pic) 

Oboe 

Frank  Rosenwein 
James  Button 
Lamija  Talam 
Sara  Kramer  (Eh) 

Clarinet 

— 

Andrea  Levine 
Ralph  Skiano  (Eb) 

Louis  DeMartino  (Bass) 

Bassoon 



Ben  Hoadley 
John  Tomkins 
Matt  Lano  (contra) 

Horn 

Gabrielle  Finck 
Sarah  Watkins 
Eric  Reed 
Jeanne  Wiesman 

Lisa  Conway 
Gabrielle  Finck 
Jeanne  Wiesman 
Sarah  Watkins 
Hazel  Davis  (asst.) 

Trumpet 

Tom  Cupples 
Guillaume  Couloumy 
Mark  Emery 

Andrew  Sorg 
Oscar  Montoya 
Guillaume  Couloumy 

Trombone 

David  Campbell 
Joseph  McEttrick 
Phillip  Freeman 

— 

Tuba 

Jobey  Wilson 

— 

Harp 

— 

Julie  Smith 

Timpani 

— 

Mathew  Masie 

Percussion 

— 

Adam  Wallstein  (princ.) 

Ian  Antonio 
William  Klymus 
Eric  Shin 


TMC  Prelude  Concert 
Monday,  August  S at  6:00  p.m. 
SOH 


MYERS:  Raised  by  Wolves 
Coach:  Stefan  Asbury 


WUORINEN:  Beaibeitungen  uber  das  Gloganer  Liederbuch 
Coach:  Scott  Andrevrs 


STRAVINSKY:  Octet 
Coach:  Fenwick  Smith 


Flute 

David  Buck 

Bass  Clarinet 

Louis  DeMartino 

Tnjmpet 

Oscar  Montoya 

Violin 

Marc  RovettI 

Cello 

Keira  Fullerton 

Piano 

Ralph  van  Raat 

Percussion 

Ian  Antonio 

Percussion 

Eric  Shin 

Conductor 

Stefan  Asbury 

Flute/Piccolo 

Ann  Choomack 

Clarinet/Bass  Cl. 

Ralph  Skiano 

Violin 

Shin-young  Kwon 

Double  Bass 

Matthew  Heller 

Flute 

Whitney  Hanes 

Clarinet 

Andrea  Levine 

Bassoon  1 

Matthew  Lano 

Bassoon  II 

John  Tompkins 

Tnjmpet  1 

Andrew  Sorg 

Tmmpet  II 

Guillaume  Couloumy 

Trombone  1 

Unai  Urrecho 

Trombone  It 

Joseph  McEttrick 
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Youth  Concert 

Saturday.  August  10  at  11:00  a.m. 
SOH 


GABRIELI;  Canzon  III 
Conductor  Bryan  Nies 


GABRIELI:  Canzon  a 12 
Conductor  Bryan  Nies 


Flugel  horn  1 

Tom  Cupples 

Flugel  horn  II 

Guillaume  Couloumy 

Tromtxine  1 

Unai  Urrecho 

Trombone  II 

Joseph  McEttrick 

Trombone  III 

James  Campbell 

Bass  trombone 

Phillip  Freeman 

Trumpet  1 

Andrew  Sorg 

Trumpet  II 

Oscar  Montoya 

Horn 

Gabrielle  Finck 

Bass  trombone 

Phillip  Freeman 

Trumpet  1 

Mark  Emery 

Trumpet  II 

Tom  Cupples 

Trombone 

James  Campbell 

Trumpet 

Guillaume  Couloumy 

Horn 

Lisa  Conway 

Trombone  1 

Joseph  McEttrick 

Trombone  II 

Unai  Urrecho 

Tuba 

Tom  McCaslin 

DVORAK:  Serenade  for  Winds 
Coach:  Grant  Llewellyn 


HANDEL:  Concerto  Grosso  Op.  6 No.  5 
Coach:  Joel  Smirnoff 


Oboe  1 

James  Button 

Oboe  II 

Sara  Kramer 

Clarinet  1 

Anges  Marchione 

Clarinet  II 

Ralph  Skiano 

Bassoon  1 

Ben  Hoadley 

Bassoon  II 

Laurel  Sharp 

Horn  1 

Hazel  Davis 

Horn  II 

Eric  Reed 

Horn  III 

Sarah  Watkins 

Cello 

Marie  Thais  Levesque 

Double  Bass 

Michelle  Herrera 

Conductor 

Daniel  Wachs 

Violin  1 -1a 

Yoo-Sun  Park 

Violin  1 -1b 

Holly  Smith 

Violin  1 - 2a 

Yuriko  Yasuda 

Violin  1 - 2b 

Eden  Meneri 

Violin  1 - 3a 

Reuben  Blundell 

Violin  1 - 3b 

Eun  Park 

Violin  II  - la 

Calvin  Tsang 

Violin  II  - 1b 

Kathryn  Bennett 

Violin  II  - 2a 

Kaoru  Orimo 

Violin  II  - 2b 

Sasha  Callahan 

Viola  la 

Setareh  Beheshti 

Viola  1b 

Ylvali  Zilliacus 

Viola  2a 

Erin  Nolan 

Viola  2b 

Dana  Hansen 

Cello  la 

Milena  Mateeva 

Cello  1b 

Jie  Jin 

Cello  2a 

Keira  Fullerton 

Cello  2b 

Ru-Pei  Yeh 

Double  Bass  la 

Matthew  Heller 

Double  Bass  1b 

Brian  Perry 

Condnuo 

Yukiko  Sekino 

TMC  Prelude  Concert 
Saturday,  August  10  at  6:00  p.m. 
TH 

SIBELIUS:  Sonatine 
Coach:  Joel  Smirnoff 

BEETHOVEN:  Folk  Songs 
Coaches:  Ken  Griffiths,  Joel  Smirnoff 


BRAHMS:  Quintet  in  F major  Op.  88 
Coach:  Steve  Ansell 


Chamber  Music  Concert 
Sunday,  August  11  at  10:00  a.m. 
SOH 

DRUCKMAN:  Dance  with  Shadows 
Coach:Daniel  Katzen 


BEETHOVEN:  String  Quartet  in  E Flat  major  Op.  74 
Coach:  Andy  Jennings 


DAHL:  Allegro  arioso 
Coach:  Rob  Sheena 


EICHBERG:  Two  Aspects 
Coach:  Ursula  Oppens 


DVORAK:  String  Quintet  in  G major  Op.  77 
Coach:  James  Orleans 


Violin 

Yoo-Sun  Park 

Piano 

Ralph  Van  Raal 

Voice 

John  McMunn 

Voice 

Cameron  Smith 

Violin 

Yuriko  Yasuda 

Cello 

Marie  Thais  Levesque 

Piano 

Caleb  Harris 

Violin  1 

Eun  Park 

Violin  II 

Leila  lanovid 

Vida  1 

Matt  Young 

Vida  II 

Bradley  Otiesen 

Cello 

Marilyn  deOliveira 

Trumpet  1 

Tom  Cupples 

Trumpet  II 

Oscar  Montoya 

Horn 

Lisa  Conway 

Trombone 

Joseph  McEttrick 

Tuba 

Tom  McCaslin 

Violin  1 

Calvin  Tsang 

Violin  II 

Kaoru  Orimo 

Viola 

Glenda  Goodman 

Cello 

Keira  Fullerton 

Flute 

Ann  Choomack 

Oboe 

Lamija  Talam 

Clarinet 

Charisse  Graves 

Bassoon 

Matthew  Lano 

Horn 

Lisa  Conway 

Piano  1 

Jacob  Greenberg 

Piano  II 

Alison  d'Amato 

Percussion  1 

Eric  Shin 

Percussion  II 

Adam  Wallstein 

Vidin  1 

Nelly  Kim 

Violin  II 

Julia  Cash 

Viola 

Hillary  Herndon 

Cello 

Ashley  Garritson 

Double  Bass 

Sarah  Hogan 
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Steinway  Series  Plano  Recital 
Monday.  August  12  at  12:30  p.m. 

•m 

TBD 


Chamber  Music  Concert 
Tuesday,  August  13  at  8:30  p.m. 
SOH 

RAVEL:  Piano  Trio 
Coach:  Luda  Lin 


Violin 

Dale  Baritrop 

Cello 

Nerina  Mancini 

Piano 

Yukiko  Sekino 

MOZART:  Serenade  in  E Rat  major 
Coach:  John  Ferrillo 


FRANCK:  Piano  Quartet  in  F minor 
Coach:  Norman  Fischer 


Chamber  Music  Concert 
Saturday,  August  17  at  2:30  p.m. 
TH 

MOZART:  Piano  Quartet 
Coach:  Ursula  Oppens 


IVES:  String  Quartet  No.  2 
Coach:  Andy  Jennings 


Oboel 

Frank  Rosenwein 

Oboe  II 

Lamija  Talam 

Clarinet  1 

Andrea  Levine 

Clarinet  II 

Charisse  Graves 

Bassoon  1 

Ben  Hoadley 

Bassoon  II 

John  Tomkins 

Horn  1 

Sarah  Watkins 

Horn  II 

Eric  Reed 

Violin  1 

Brian  Fox 

Violin  II 

Holly  Smith 

Viola 

Erin  Nolan 

Cello 

Melina  Mateeva 

Piano 

Daniela  Mineva 

Violin 

Reuben  Blundell 

Viola 

Caroline  Johnston 

Cello 

Adelle-Akiko  Kearns 

Piano 

Jennifer  Yeo 

Violin  1 

Lydia  Liu 

Violin  II 

Kathryn  Bennett 

Viola 

Michael  Larco 

Cello 

Daniel  Katz 

ZHOU:  String  Quartet 
Coach:  Ronan  Lefkowitz 


DVORAK:  Quintet  in  A major  Op.  81 
Coach:  Emanuel  Ax 


Violin  1 

Yonah  Zur 

Violin  II 

Caroline  Pliszka 

Viola 

Robert  Meyer 

Cello 

Mickey  Katz 

Violin  1 

Marc  Rovetb 

Violin  II 

Sasha  Callahan 

Viola 

Dana  Hansen 

Cello 

Ru-Pei  Yeh 

Piano 

Jennifer  Yeo 

TMC  Prelude  Concert 
Saturday,  August  17  at  6:00  p.m. 
TH 

SAARIAHO:  Trois  Rivieres 
Coach:  Frank  Epstein 


SAARIAHO:  Solar 
Coach:  Grant  Llewellyn 


SAARIAHO:  Miranda's  Lament 
Coaches:  Karl  Paulnack.  Lucy  Shelton 


SAARIAHO:  Ariel's  Hail 
Coaches:  Kart  Paulnack,  Lucy  Shelton 


SAARIAHO:  Caliban's  Dream 
Coaches:  Karl  Paulnack,  Lucy  Shelton 


SAARIAHO:Quatre  Messages 
Coaches:  Kart  Paulnack,  Lucy  Shelton 


BARBER:  Summer  Music 
Coach:  Mark  McEwen 


Percussion  1 

Ian  Antonio 

Percussion  II 

Mathew  Masie 

Percussion  III 

Eric  Shin 

Percussion  IV 

Daniel  Bauch 

Conductor 

Frank  Epstein 

Flute 

Whitney  Hanes 

Oboe 

James  Button 

Clarinet 

Ralph  Sklano 

Trumpet 

Mark  Emery 

Percussion 

Adam  Wallstein 

Percussion 

William  Klymus 

Harp 

Julie  Smith 

Piano/Sampler 

Jacob  Greenberg 

Synthesizer 

Aaron  Wunsch 

Violin 

Jeremy  Preston 

Viola 

Setareh  Beheshti 

Double  Bass 

David  Campbell 

Conductor 

Laura  Jackson 

Voice 

Tracey  Gorman 

Clarinet 

Louis  DeMartino 

Harp 

Maria  Luisa  Rayan 

Violin 

Truong  Nguyen 

Double  Bass 

Michelle  Herrera 

Voice 

Stacie  Horiick 

Flute 

Alice  Dade 

Harp 

Maria  Luisa  Rayan 

Voice 

Jesse  Clark 

Flute 

David  Buck 

Cello 

Marilyn  deOliveira 

Harpsichord 

Caleb  Harris 

Voice  1 

Tracey  Gomian 

Voice  II 

Stacie  Horiick 

Flute 

Alice  Dade 

Harp 

Maria  Luisa  Rayan 

Flute 

Ann  Choomack 

Oboe 

Lamija  Talam 

Clarinet 

Charisse  Graves 

Bassoon 

Laurel  Sharp 

Horn 

Jeanne  Wiesman 
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Chamber  Music  Recital 
Sunday,  August  18  at  10:00  a.m. 

SON 

BRAHMS:  AHo  Songs 

Coaches:  Michael  Zaretsky,  Joseph  Kalichstein, 
Kayo  Iwama 

HINDEMITH:  Clarinet  Quartet 
Coaches:  Joel  Smirnoff 


SCHUBERT:  Octet 
Coach:  Joel  Smirnoff 


Chamber  Music  Recital 
Sunday,  August  IS  at  8:30  p.m. 
SOH 

MENDELSSOHN:  Trio  in  C minor 
Coach:  Emanuel  Ax 


SHOSTAKOVICH:  Piano  Quintet 
Coach:  Joseph  Kalichstein 


BRAHMS:  Piano  Trio  In  B major 
Coach:  Joseph  Kalichstein 


Steinway  Series  Plano  Recital 
Monday,  August  19  at  12:30  p.m. 
TH 


Voice 

Tamuz  Shiran 

Viola 

Ylvali  Zilliacus 

Plano 

Michael  Schuetze 

Clarinet 

Andrea  Levine 

Violin 

Nelly  Kim 

Cello 

Guy  Fishman 

Plano 

Daniela  Mineva 

Clarinet 

Agnes  Marchione 

Bassoon 

John  Tomkins 

Horn 

Hazel  Davis 

Violin  1 

Dale  Baritrop 

Violin  II 

Elizabeth  Mahler 

Viola 

Colin  Gamer 

Cello 

E.  Beaulieu  Bergeron 

Double  Bass 

Andrew  Stalker 

Violin 

Mayumi  Hasegawa 

Cello 

Semiramis  Costa 

Piano 

Aaron  Wunsch 

Violin  1 

Etien  Meneri 

Violin  II 

Jocelyn  Adelman 

Viola 

Laura  Vallejo 

Cello 

Jei  Jin 

Piano 

Jacob  Greenberg 

Violin 

Sofia  Gentile 

Cello 

Friederike  Kienie 

Piano 

Yukiko  Sekino 

TBD 


TMC  Prelude  Concert 
Monday,  August  19  at  6:00  p.m. 
SOH 

MAHLER:  Des  Knaben  Wundertiom 
Coaches:  Karl  Paulnack.  Alan  Smith 

Der  Schildwache  Nachtlied 
Der  Tamboursg'sell 
Revelge 

Wo  die  schoenen  Tompeten  blasen 


Lob  des  hohen  Verstands 

Des  Anionius  von  Padua  Fischpredigt 

Wer  hat  dies  Liedlein  erdacht 
Das  irdische  Leben 

Trost  im  Ungluck 


Rheinlegendchen 


Verlome  Muh 


Lied  des  Verfolglen  im  Turn 


Voice 

Byungwoo  Kim 

Piano 

Ben  Binder 

Voice 

Vanessa  Cahddi 

Piano 

Ben  Binder 

Voice 

Bruno  Cormier 

Piano 

Kathryn  Tremills 

Voice 

Melissa  Schiel 

Piano 

Kathryn  Tremills 

Voice 

Melissa  Schiel 

Voice 

Bruno  Cormier 

Piano 

Alison  d'Amato 

Voice 

Vanessa  Cahddi 

Piano 

Alison  d'Amato 

Voice 

Vanessa  Cahddi 

Voice 

Bruno  Cormier 

Piano 

Alison  D'Amato 

Voice 

Melissa  Schiel 

Voice 

Bmno  Cormier 

Piano 

Alison  d'Amato 
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T.M.C.  Daily  Bus  Schedule 
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All  Friday  & Saturday  BSO  Concert  7;45  pm  8:05 /Shed 

All  Sunday  BSO  Concerts  1 :4S  pm  2:05  / Shed 
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Tanglewood  Music  Center  Fellow  Phone  List 
(395  is  the  prefix  for  all  4 digit  numbers) 


Adelman,  Jocelyn 

7188 

Herrera,  Michelle 

7187 

Antonio,  Ian 

7154 

Hoadley,  Ben 

7203 

Bard,  Rochelle 

7208 

Hogan,  Sarah 

7176 

Barltrop,  Dale 

7200 

Holland,  C.  Heather 

7113 

Bauch,  Daniel 

7212 

Horlick,  Stacie 

7231 

Beaulieu  Bergeron,  Emmanuelle  7207 

Hoy,  Daniel 

7247 

Beheshti,  Setareh 

7135 

Hughes,  Andy 

7160 

Bennett,  Kathryn 

7206 

lancovici,  Lelia 

7241 

Binder,  Ben 

7121 

Jackson,  Laura 

734-355-1465 

Blundell,  Reuben 

7199 

Jellen,  Amanda 

7223 

Brown,  Eudora 

7126 

Jin,  Jie 

7216 

Buck,  David 

610-357-9163 

Johnston,  Caroline  M. 

7225 

Button,  James 

7175 

Katz,  Daniel 

7154 

Callahan,  Sasha 

617-283-7543 

Kearns,  Adelle-Akiko 

7123 

Campbell,  David 

7111 

Kienie,  Friederike 

7255 

Campbell,  James 

847-208-2913 

Kim,  Byungwoo 

646-271-7445 

Cash,  Julia 

7141 

Kim,  Nelly 

7004 

Choomack,  Ann 

7205 

Klymus,  William 

7192 

Chopra,  Leena 

7137 

Kramer,  Sara 

7262/617-548-2513 

Clark,  Jesse 

7117 

Kwon,  Shin-young 

7204 

Clements,  Gillian 

7177 

Lano,  Matt 

7249 

Conway,  Lisa 

7153 

Larco,  Michael 

917-239-6669 

Cormier,  Bruno 

7144 

Lee,  James 

7191 

Costa,  Semiramis 

7186 

Lee,  Sandra  (Seunghae) 

7264 

Couloumy,  Guillaume 

7182 

Levesque,  Marie-Thais 

216-225-2344 

Cupples,  Thomas 

617-331-2804 

Levine,  Andrea 

305-761-2447 

d' Amato,  Alison 

7135 

Levy,  Ben 

617-548-3903 

Dade,  Alice  K. 

7148 

Li,  Valerie 

7146 

Davis,  Hazel 

7129 

Lui,  Lydia 

413-395-7228 

de  Oliveira,  Marilyn 

7258 

MacCarthy,  Valerie 

7112 

DeMartino,  Louis 

7217 

Mahler,  Elizabeth 

7143 

Djupstrom,  Michael 

7228 

Maier,  Florian 

7162 

Dorman,  Avner 

7235 

Mancini,  Nerina 

7182 

Eichberg,  Soren  Nils 

7173 

Marchione,  Agnes 

7209 

Emery,  Mark 

617-501-1446 

Masie,  Mathew 

7196 

Finck,  Gabrielle 

7255 

Mateeva,  Milena 

702-2324718 

Fishman,  Guy 

7110 

McCaslin,  Tom 

7238 

Forsythe,  Amanda 

413-637-4243 

McClinton,  Caissa 

7218 

Fox,  Brian 

917482-4228 

McEttrick,  Joseph 

267-269-8582 

Fray,  Alaistair 

7172 

McMunn,  John 

7211 

Freeman,  Phillip 

7276 

Meneri,  Etien 

7132 

Fullerton,  Keira 

7180 

Mineva,  Daniela 

702-2324718 

Gamer,  Colin 

7220 

Montoya,  Oscar 

7166 

Garritson,  Ashley 

7136 

Myers,  Jeff 

585-305-1819 

Gentile,  Sofia 

7239 

Nguyen,  Truong 

7193 

Goodman,  Glenda 

7128 

Nies,  Bryan 

7197 

Gorman,  Tracey 

7151 

Nolan,  Erin 

7266 

Graves,  Charisse 

617-365-7140 

Okura,  Sarah 

7260 

Greenberg,  Jacob 

7166 

Orimo,  Kaoru 

7263 

Hanes,  Whitney 

7114 

Ottesen,  Bradley 

7185 

Hansen,  Dana 

7143 

Park,  Eun 

832-216-5866 

Harris,  Caleb 

7005 

Park,  Yoo-Sun 

201-2814594 

Hasegawa,  Mayumi 

7164 

Parkman,  Scott 

637-3341 

Heller,  Matthew 

7178 

Parrillo,  Joshua 

7244 

Herndon,  Hillary 

646-342-2320 

Perry,  Brian 

7133 
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Tanglewood  Music  Center  Fellow  Phone  List 

(395  is  the  prefix  for  all  4 digit  numbers) 


Preston,  Jeremy 

7169 

Rayan,  Maria  Luisa 

812-320-0324 

Reed,  Eric 

832-265-8957 

Rosenwein,  Frank 

646-554-7405 

Rovetti,  Marc 

7184 

Rutledge,  Matthew 

7013 

Schiel,  Melissa 

7232 

Schuetze,  Michael 

7222 

Sekino,  Yukiko 

7214 

Sharp,  Laurel 

7167 

Shaw,  Eric 

7179 

Shin,  Eric 

216-798-6517 

Shiran,  Tamuz 

7189 

Skiano,  Ralph 

7174 

Smith,  Cameron 

7120 

Smith,  Erin 

917-673-9146 

Smith,  Holly 

7215 

Smith,  Julie 

216-224-6798 

Sorg,  Andrew 

617-335-6231 

Stafford,  Robert 

7190 

Stalker,  Andrew 

7169 

Talam,  Lamija 

7181 

Tian,  Zhou 

7253 

Tomkins,  John 

7118 

Tremills,  Kathryn 

7171 

Tsai,  Shieh-Jian 

7242 

Tsang,  Calvin 

7202 

Urrecho,  Unai 

7251 

Vallejo,  Laura 

7258 

Van  Raat,  Ralph 

7221 

Vera,  Hugo 

785-218-6039 

Vinocour,  Jonathan 

617-851-1929 

Wachs,  Daniel  Alfred 

7116 

Wallstein,  Adam 

7245 

Watkins,  Sarah 

7204 

Wiesman,  Jeanne 

7149 

Wunsch,  Aaron 

7248 

Yasuda,  Yuriko 

7213 

Yeh,  Ru-Pei 

7119 

Yeo,  Jennifer 

7114 

Young,  Matt 

7254 

Zilliacus,  Ylvali 

7266 

Zuckerman,  John 

7139 
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BACH  CANTATA  INSTITUTE  SCHEDULE  - JUNE  24-30,  2002  May  24,  2002 


Sunday,  June  23 

7:30  Serenak  Parlor: 

Faculty  Meeting 

Monday,  June  24  - Day  #1. 

9:00  Carriage  House 

10:00  Carriage  House: 

BWV  84  #3 

Introductory  Meeting:  all  students  and  faculty 

Soprano:  Tracy  Smith  Bessette 
Violin:  Lydia  Lui 
Oboe:  James  Button 
Cello:  Friederike  Kienle 
Organ:  Ben  Binder 

Coaches:  Jane  Bryden,  Peggy  Pearson  ( 1/2  hour)  Suzanne  Cleyerdon 

Green  Room: 

BWV  155  #2  Alio:  Heather  Holland 


Carriage  House: 

Tenor:  John  McMunn 
Cello:  Semiramis  Costa 
String  Bass: 

Bassoon: 

Organ:  Jacob  Greenberg 

Coaches:  Lenny  Matczynski,  Shannon  Snapp,  Peggy  Pearson  (2'“^  1/2  hour) 
Craig  Smith  (1/2  hour) 

Vocal  Coaching  BWV  125  #2  and  170  #3:  Tamuz  Shiran 
BWV  -19  #4:  Amanda  Forsythe 
Coach:  Michael  Beattie 
10:30  Vocal  Coaching  501’ -/7  #-/.  Jesse  Clark 

Coach:  Craig  Smith 


1 1 :00  Carriage  House: 

BWV  47  #4 

Bass:  Jesse  Clark 
Violin:  Etien  Meneri 
Oboe:  Frank  Rosenwein 

Cello:  Friederike  Kienle 
String  Bass: 

Organ:  Jacob  Greenberg 

Coaches:  Craig  Smith,  Jane  Bryden,  Lenny  Matczynski 

Green  Room: 

BWV  125  #2  Alto:  Tamuz  Shiran 


Carriage  House: 

Vocal  coaching 

Flute:  Whitney  Hanes 
Oboe  d’amore:  James  Button 
Cello:  Semiramis  Costa 
Organ:  Ben  Binder 

Coaches:  Peggy  Pearson,  Shannon  Snapp,  Suzanne  Cleverdon 

BWV  1645  and  16643:  John  McMunn 
BWV 243:  Heather  Holland 
Coach:  Michael  Beattie 

12:00 


Lunch:  In  Courtyard 


i 


i 


i 


1:30  Carriage  House: 

BWV  49  #4  Soprano:  Amanda  Forsythe 
Ohoe  d’amore:  James  Button 
Soh)  Cello:  Semiramis  Costa 
Cello:  Friederike  Kienle 
String  Bass: 


Green  Room: 

Organ:  Ben  Binder 

Coaches:  Peggy  Pearson,  Shannon  Snapp,  Jane  Bryden 

BWV  170  #3  Tamuz  Shiran 


Carriage  House: 

Violin:  Etien  Meneri 
Violin:  Lydia  Liii 
Organ:  Jacob  Greenberg 

Coaches:  Michael  Beattie,  Craig  Smith,  Lenny  Matczynski 

Vocal  Coaching  BIVV  1 14#2:  Fliigo  Vera 

BWV  6#2:  Heather  Holland 


Coach:  Suzanne  Cleverdon 

2:30  Carriage  House: 

BWV  16  #5 

Tenor:  John  McMunn 
English  Horn:  Frank  Rosenwein 
Cello:  Semiramis  Costa 
Organ:  Ben  Binder 

Coaches:  Peggy  Pearson,  Shannon  Snapp,  Suzanne  Cleverdon 

Green  Room: 

BWV  2 #3 

Alto:  Heather  Holland 
Violin:  Lydia  Lui 
Cello:  Friederike  Kienle 
Bass: 

Organ:  Jacob  Greenberg 

Coaches:  Craig  Smith,  Lenny  Matczynski 

Carriage  House: 

Vocal  Coaching  BWV  140#6:  Tracy  Smith  Bessette  and  Jesse  Clark 
BWV  86#2:  Tamuz  Shiran 
Coach:  Michael  Beattie 

4:00-5:30  Carriage  House: 

Master  Class  #1 

Recitative  Master  Class 
Michael  Beattie,  leader 
Suzanne  Cleverdon,  Shannon  Snapp 

Singers,  cello,  bass,  keyboards 
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Tuesday.  June  25.  2002  - Day  #2.  - May  24,  2002 


10:00  Carriage  House: 

BWV  140  #6 

Soprano:  Tracy  Smith  Bessette 
Bass:  Jesse  Clark 
Oboe:  James  Button 
Cello:  Friederike  Kienle 
String  Bass: 

Organ:  Ben  Binder 

Coaches:  Jane  Bryden,  Peggy  Pearson,  Lenny  Matczynski 

Green  Room: 

BWV  114  #2 

Tenor:  Hugo  Vera 

Flute:  Whitney  Hanes 

Cello:  Semiramis  Costa 

Organ:  Jacob  Greenberg 

Coaches:  Craig  Smith,  Suzanne  Cleverdon 

1 1 :00  Carriage  House: 

BWV  86  #2 

Alto:  Tam  LIZ  Shiran 
Violin:  Etien  Meneri 
Cello:  Friederike  Kienle 
String  Bass: 

Organ:  Jacob  Greenberg 

Coaches:  Rose  Mary  Harbison,  Shannon  Snapp,  Craig  Smith  (C‘  1/2  hour) 

Green  Room: 

BWV  166 

Tenor:  John  McMunn 
Oboe:  Frank  Rosenwein 
Violin:  Lydia  Lui 
Cello:  Semiramis  Costa 
Organ:  Ben  Binder 

Coaches:  Jane  Bryden,  Lenny  Matczynski 

11:30  Carriage  House: 

Vocal  Coaching  BIVI'  175#4:  Hugo  Vera 
Coach:  Craig  Smith 


12:00 


Lunch  in  the  Courtyard 


1:30 


2:30 


7:00 


Carriage  House: 

BWV175#4  7tw;/v  Hugo  Vera 

Sola  Cello:  Friederike  Kienle 
Cello:  Semiraniis  Costa 
String  Bass: 

Organ:  Ben  Binder 

Coaches:  Shannon  Snapp,  Lenny  Matczynski,  Jane  Bryden 

Carriage  House 

Violin  Coaching  All  music:  Etien  Meneri,  Lydia  Lui 
Coach:  Rose  Mary  Harbison 

Carriage  House: 

Vocal  Coaching  BW\'  1 15#4:  Tracy  Smith  Bessette 

BWV  9#5:  Tracy  Smith  Bessette  and  Heather  Holland 
Coach:  Craig  Smith 

Green  Room: 

Vocal  Coaching  BWV  105#3:  Amanda  Forsythe 
BWV  I7l#2:  John  McMunn 
Coach:  John  Harbison 

Carriage  House: 

BWV  36  #7  Soprano:  Amanda  Forsytlie 
Violin:  Lydia  Lui 
Cello:  Friederike  Kienle 
Organ:  Ben  Binder 

Coaches:  Jane  Bryden,  Rose  Mary  Harbison,  Shannon  Snapp 

Green  Room: 

BWV  6 #2  Alto:  Heather  Holland 

English  Horn:  James  Button 
Cello:  Semiraniis  Costa 
String  Bass: 

Organ:  Jacob  Greenberg 

Coaches:  Peggy  Pearson,  Lenny  Matczynski,  John  Harbison 

Carriage  House: 

Vocal  Coaching  BWV  S7U3:  Tamuz  Shiran 
BWV  163U3:  Jesse  Clark 
Coach:  Suzanne  Cleverdon 


Carriage  House: 

Master  Class  #2. 


Why  we  perform  Bach 
Craig  Smith,  leader 

All  students  and  faculty’ 


f 


i 


Wednesday,  June  26,  2002  - Day  #3.  - May  24,  2002 


10:00 


1 1:00 


Carriage  House: 

BWV  1 15  #4  Soprano:  Tracy  Smith  Bessette 
Solo  Cello:  Semiramis  Costa 
Cello:  Friederike  Kienle 
String  Bass: 

Organ:  Ben  Binder 

Coaches:  Shannon  Snapp,  John  Harbison,  Craig  Smith,  Jane  Bryden  (both  groups 

Green  Room: 

BWV  105  #3  Soprano:  Amanda  Forsythe 
Oboe:  James  Button 
Violin:  Etien  Meneri 
Violin:  Lydia  Lui 
Viola: 

Coaches:  Peggy  Pearson,  Lenny  Matczynski,  Rose  Mary  Flarbison 

Carriage  House: 

Vocal  Coaching  BW]’  45H5  and  39#3:  Heather  Holland 
Coach:  Suzanne  Cleverdon 

Carriage  House: 

BWV  171  #2  Tenor:  John  McMunn 
Violin:  Etien  Meneri 
Violin:  Lydia  Lui 
Cello:  Semiramis  Costa 
String  Bass: 

Organ:  Jacob  Greenberg 
Coaches:  Ed  Barker,  Shannon  Snapp 

Green  Room: 

BWV  87  #3  Alto:  Tamuz  Shiran 

English  Horn:  James  Button 
English  Horn:  Frank  Rosenwein 
Cello:  Friederike  Kienle 
Organ:  Ben  Binder 

Coaches:  Jane  Bryden,  Peggy  Pearson,  Suzanne  Cleverdon 

Carriage  House: 

Vocal  Coaching  BWV  125U4:  Hugo  Vera  and  Jesse  Clark 
78U4:  Hugo  Vera 
BWV  32#3:  Jesse  Clark 
Coach:  Craig  Smith 


12:00 


Lunch  in  the  Courtyard 
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1:30  Carriage  House: 

BWV  125  #4 

Tenor:  Hugo  Vera 
Bass:  Jesse  Clark 
Violin:  Lydia  Lui 
Violin:  Etien  Meneri 

Cello:  Semiramis  Costa 
String  Bass: 

Organ:  Ben  Binder 

Coaches:  Craig  Smith,  Rose  Mary  Harbison,  Lenny  Matczynski 

Green  Room: 

BWV  45  #5  Alto:  Heather  Holland 


Carriage  House: 

Flute:  Whitne\  Hanes 
Cello:  Friederike  Kienle 
Organ:  Jacob  Greenberg 

Coaches:  Peggy  Pearson,  Jane  Bryden,  Shannon  Snapp 

Vocal  Coaching  BWV  64U7:  Tamuz  Shiran 
BWV  8#2:  Hugo  Vera 


2:30  Carriage  House: 

BWV  163  #3 

Coach:  John  Harbison 

Bass:  Jesse  Clark 
Cello:  Friederike  Kienle 

Cello:  Semiramis  Costa 
String  Bass: 

Organ:  Jacob  Greenberg 


Green  Room: 

Coaches:  Craig  Smith,  Shannon  Snapp,  Suzanne  Cleverdon 

Vocal  Coaching  BWV  61  #5:  Tracy  Smith  Bessette 
Coach:  John  Harbison 

Carriage  House: 

Vocal  Coaching  BWV  187U5,  171U4,  and  179#4:  Amanda  Forsythe 
Coach:  Jane  Bryden 

Carriage  House: 

Oboe  Coaching  All  music:  Frank  Rosenwein  and  James  Button 
Coach:  Peggy  Pearson 

7:00  Carriage  House: 

Master  Class  #3 


Confronting  Bach  the  composer  as  a performer 
John  Harbison,  leader 
All  students  and  faculty 


i 


i 


Thursday  June  27,  2002  - Day  #4.  - May  24,  2002 


10:00  Carriage  House: 

BWV  171  #4  Soprano:  Amanda  Forsythe 
Violin:  Lydia  Lui 
Cello:  Friederike  Kienle 
Siring  Bass: 

Organ:  Ben  Binder 


Green  Room: 

BWV  61  #5 

Coaches:  Jane  Bryden,  Rose  Mary  l larbison,  Lenny  Matczynski 

Soprano:  Tracy  Smith  Bessette 
Cello:  Semiramis  Costa 
Organ:  Jacob  Greenberg 

Coaches:  John  Harbison,  Shannon  Snapp,  Craig  Smith 

Carriage  House: 

Vocal  Coaching  BWV  I30U5:  John  McMunn 
BWV  137#2:  Taimiz  Shiran 


1 1 :00  Carriage  House: 

BWV  39  #3 

Coach:  Suzanne  Cleverdon 

Aho:  Heather  Holland 
Violin:  Etien  Meneri 
Oboe:  Frank  Rosenwein 
Cello:  Friederike  Kienle 
String  Bass: 

Organ:  Jacob  Greenberg 

Coaches:  Peggy  Pearson,  Rose  Mary  Harbison,  Suzanne  Cleverdon 

Green  Room: 

BWV  78  #4 

Tenor:  Hugo  Vera 
Flute:  Whitney  Hanes 
Cello:  Semiramis  Costa 
Organ:  Ben  Binder 

Coaches:  Lenny  Matczynski,  Craig  Smith,  Jane  Bryden 

12:00  Lunch  in  the  Courtyard 


« 


i 


1:30  Carriage  House: 

BWV  9 #5 

Soprano:  Tracy  Smith  Bessette 
Alto:  Heather  Holland 
Flute:  Whitney  Hanes 
Oboe  d'amore:  James  Button 
Cello:  Semiramis  Costa 
String  Bass: 

Organ:  Jacob  Greenberg 

Coaches:  Craig  Smith,  Jane  Bryden,  Suzanne  Cleverdon 

Green  Room: 

BWV  64  #7 

Alto:  Tamuz  Shiran 
Oboe  d’amore:  Frank  Rosenwein 
Cello:  Friederike  Kienle 
Organ:  Ben  Binder 

Coaches:  Peggy  Pearson,  John  Harbison,  Shannon  Snapp 

2:30  Carriage  House: 

BWV  8 #2 

Tenor:  Hugo  Vera 
Oboe  d’amore:  James  Button 
Cello:  Friederike  Kienle 
String  Bass: 

Organ:  Ben  Binder 

Coaches:  Rose  Mary  Harbison,  John  Harbison,  Shannon  Snapp 

Green  Room: 

BWV  187  #5 

Soprano:  Amanda  Fors>'the 
Oboe:  Frank  Rosenwein 
Cello:  Semiramis  Costa 
Organ:  Jacob  Greenberg 

Coaches:  Peggy  Pearson,  Jane  Bryden,  Lenny  Matczynski 

4:00-5:30  Carriage  House: 

Master  Class  #4. 

Ho\v  to  sing  a Bach  aria  on  your  instrument 

Craig  Smith,  leader 

Peggy  Pearson,  Jane  Bryclen 

All  students  and  faculty 


8:30 


Jnlliard  String  Quartet  in  Ozawa  Hall 
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Friday.  June  28,  2002  - Day  #5.  - May  24,  2002 


0:00  Carriage  House: 

BWV  32  #3 

Bass:  Jesse  Clark 
Violin:  Etien  Meneri 
Cello:  Friederike  Kienle 
Organ:  Ben  Binder 

Coaches:  Rose  Mary  Harbison,  Shannon  Snapp,  Lenny  Matczynski 

Green  Room: 

BWV  179 

Soprano:  Amanda  Forsythe 
English  Horn:  Frank  Rosenwein 
English  Horn:  James  Button 
Cello:  Semiram  is  Costa 
String  Bass: 

Organ:  Jacob  Greenberg 

Coaches:  John  Harbison,  Jane  Bryden,  Peggy  Pearson 

1 :00  Carriage  House: 

BWV  130  #5 

Tenor:  John  McMunn 
Flute:  Whitney  Hanes 
Cello:  Semiramis  Costa 
Organ:  Jacob  Greenberg 

Coaches:  Suzanne  Cleverdon.  Peggy  Pearson,  Craig  Smith 

Green  Room: 

BWV  137  #2 

Alto:  Tamiiz  Shiran 
Violin:  Lydia  Liii 
Oboe:  James  Button 
Cello:  Friederike  Kienle 
String  Bass: 

Organ  /.  Ben  Binder 

Coaches:  Rose  Mary  Flarbison,  Jane  Bryden,  Lenny  Matczynski 

12:00 


Lunch  in  the  Courtyard 
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(Note:  these  coachings  will  be  works  for  the  final  concert) 

I ;30  Carriage  House: 


Green  Room: 


2; 30  Carriage  House: 


Green  Room: 


Carriage  House: 


4:00  Master  class:  Master  Class  with  Dawn  Upshaw 
with,  Peggy  Pearson 
All  students  and  faculty 


8:30  Julliard  String  Quartet  in  Ozawa  Hall 


(I 


( 


Saturday,  June  29.  2002  - Day  #6.  (coachings  will  be  works  for  the  concert) 


I0;00  Carriage  House: 


Green  Room: 


] 1 :00  Carriage  House: 


Green  Room: 


12:00 


Lunch  in  the  Courtyard 


1:30 


Ozawa  Hall 

Dress  Rehearsal  for  Sunday’s  Concert  in  Program  Order 


8:30  Prairie  Home  Companion  in  the  Shed 


Sunday,  June  30,  2002 


2:30  Ozawa  Hall:  Dawn  Upshaw  Recital 


8:30  Ozawa  Hall:  Concert  for  Bach  Seminar 
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Tanglewood  Music  Center  2002 
String  Quartet  Seminar;  Personnel 


1 

The  first  violinist  and  coach  are  listed  adjacent  to  the  work. 

1 

, 

1 

Quartet  A 

Sasha  Callahan 

Haydn  Op.  33,  No.  5 in  G major 

Mr.  Fischer 

Brian  Fox 

Mendelssohn  Op.  42,  No.  2 

Mr.  Smirnoff 

i 

Laura  Vallejo 

I 

Marie  Thais  Levesque 

I 

Quartet  B 

Shieh  Jian  Tsai 

Debussy 

Ms.  Hampton 

Valerie  Li 

Haydn  Op.  33,  No.  3 in  C major,  "Bird" 

Mr.  Copes 

Michael  Larco 

Marilyn  deOliveira 

Quartet  C 

Holly  Smith 

Haydn  Op.  33,  No.  6 in  D major 

Mr.  Krosnick 

Lelia  lancovici 

Dvorak  Quintet  Op.  97 

Mr.  Ansell 

Dana  Hansen 

(Matthew  Young,  viola  1 in  Dvorak) 

Keira  Fullerton 

Quartet  D 

Shin-young  Kwon 

Schumann  No.  3 in  A 

Ms.  Rosen 

Nelly  Kim 

Haydn  Op.  33,  No.  1 in  B minor 

I Mr.  Smirnoff 

Colin  Garner 

I 

I 

Ru-Pei  Yeh 

I 

i 

Quartet  E 

i 

Keiko  Araki 

Janacek  No.  2 

!Mr.  Rhodes 

I 

Julia  Cash  Mozart  K.  590  in  F major 

I Ms.  Hampton 

I 

Jonathan  Vinocour 

; 

— 

I 

Emmanuelle  Beaulieu  Bergeron 

i 

I 

I 

! 

I 

I 

I 

Quartet  F 

I 

i 

I 

Calvin  Tsang 

I Haydn  Op.  77,  No.  2 in  F major 

I Mr.  Rhodes 

Kathryn  Bennett 

'Dvorak  G major 

I Mr.  Fischer 

I 

Caroline  Johnston 

I 

I 

Guy  Fishman 

i 

I 

I 

( 
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Tanglewood  Music  Center  2002 
String  Quartet  Seminar:  Personnel 


Quartet  G 1 

I 

Eun  Park 

Bartok  No.  2 

Mr.  Copes 

Yuriko  Yasuda 

Mozart  K.  589  in  B-flat  major 

Mr.  Fischer 

Sarah  Okura 

Nerina  Mancini 

Quartet  H 

Sofia  Gentile 

Dvorak  C major 

Mr.  Jennings 

Elizabeth  Mahler 

Mozart  K.  499  in  D major 

Mr.  Krosnick 

Ylvali  Zilliacus 

Adele-Akiko  Kearns 

Quartet  1 

Kaoru  Orimo 

Haydn  Op.  33,  No.  4 in  B-flat  major 

Mr.  Smirnoff 

Reuben  Blundell 

Brahms  A minor 

Ms.  Hampton 

Hillary  Herndon 

Jie  Jin 

Quartet  J 

Jocelyn  Adelman 

Mendelssohn  Quintet  A minor 

Mr.  Rhodes 

Truong  Nguyen 

Haydn  Op.  33,  No.  2 in  E-flat  major,  "Joke" 

Mr.  Jennings 

Erin  Nolan 

(Glenda  Goodman,  viola  1 in  Mendelssohn) 

Ashley  Garritson 

I 

Quartet  K 

j 

Gillian  Clements 

Mozart  K.  575  in  D major 

Ms.  Rosen 

I 

I 

Dale  Barltrop 

Beethoven  Op.  95 

Mr.  Copes 

i 

I 

Setareh  Beheshti 

I 

I 

Milena  Mateeva 

I 

i 

! 

i 

Quartet  L 

; 

Yoo  Sun  Park 

Shostakovich  No.  3 

I Mr.  Krosnick 

! 

Jeremy  Preston 

i Haydn  Op.  77,  No.  1 in  G major 

!Mr.  Jennings 

I 

I 

Bradley  Ottesen 

i 

i 

i 

Daniel  Katz 

! 

I 

I 

l 

! 

I 
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String  Quartet  Seminar 

^ 

Monday  June  24  | 

! ! 

1 1 1 

1 

k ' I ! 

1 

^0:00a-12:00p 

Quartet  A | Rehearsal  I 

Manor  10 

Quartet  B i Rehearsal  I 

Manor  13 

I 

Quartet  C [Rehearsal  | 

Manor  15 

Quartet  D [Rehearsal  [ 

MHS  Drama 

! 

Quartet  E Rehearsal  [ 

MHS  Theatre 

Quartet  F Rehearsal  | 

MHS  Auditorium 

Quartet  G [Rehearsal  i 

MHS  Art  Room  | 

Quartet  H [Rehearsal 

MHSCAC102  [ 

i 

Quartet  1 Rehearsal  | 

MHSCAC  108 

1 

[ 

Quartet  J [Rehearsal  [ 

MHS  210 

1 

Quartet  K [Rehearsal  i 

MHS  205 

Quartet  L [Rehearsal  1 

MHS  201 

1 

1 

1 

1 

LUNCH 

1 

1 

[ 

[ 

1 

1:30p-2:45p 

Quartet  A [ 

Mr.  Fischer 

MHS  Drama  | 

1 

Quartet  B ! 

X i 

i 

Quartet  C [ 

Mr.  Krosnick  1 

MHSCAC  102  1 

Quartet  D ! 

Mr.  Smirnoff 

MHS  Theatre 

Quartet  E [ 

Mr.  Rhodes 

MHS  Art  Room 

Quartet  F i 

X 

Quartet  G 

Mr.  Copes 

MHS  CAC  108 

Quartet  H : 

X 

Quartet  1 

Ms.  Hampton 

MHS  Auditorium 

Quartet  J 

Mr.  Jennings 

MHS  210 

^ Quartet  K 

X 

; Quartet  L 

X 

3:00p-4:15p  Quartet  A 

X 

'Quartet  B 

Ms.  Hampton 

MHSCAC  102 

'Quartet  C 

X 

Quartet  D 

X 

Quartet  E 

X 

'Quartet  F 

Mr.  Fischer 

MHS  Drama 

i 

Quartet  G 

X 

[ 

i 

Quartet  H 

Mr.  Jennings 

MHS  Art  Room 

[ 

Quartet  1 

Mr.  Smirnoff 

MHS  Auditorium 

[ 

[ 

Quartet  J 

Mr.  Rhodes 

MHS  210 

[ 

[ 

Quartet  K 

Mr.  Copes 

MHS  Theatre 

1 

1 

1 

1 

Quartet  L 

Mr.  Krosnick 

!MHS  CAC  108 

i 

1 1 

1 

4:30p-5:45p 

Quartet  A 

Mr.  Smirnoff 

[MHS  Auditorium 

[ 

Quartet  B 

Mr.  Copes 

1 MHS  CAC  102 

1 

1 

Quartet  C 

Mr.  Ansell 

ICH  2 

[ 

1 

i , 

Quartet  D 

X 

1 

1 ..... 

1 

1 

1 

iQuartet  E 

Ms.  Hampton 

I MHS  Theatre 

'Quartet  F 

Mr.  Rhodes 

[MHS  Drama 

[ 

[Quartet  G 

Mr.  Fischer 

[MHS  210 

'Quartet  H 

Mr.  Krosnick 

[MHS  Art  Room 

IQuartet  1 

X 

i 

Quartet  J 

X 

IQuartet  K 

lx 

'7fV 

IQuartet  L 

[Mr.  Jennings 

MHSCAC  108 

1 

7:00p-8:00p 

[Quartet  D 

coach  tbd 

MHS  210 

8:15p-9:15p 

[Quartet  K 

coach  tbd 

MHS  210 

I 


String  Quartet  Seminar  i 

1 

1 1 

Tuesday  June  25  i 

1 

1 

1 

i 

i 

1 

10:00a-12:00p  ' 

Quartet  A i 

MHS210 

i 

1 ' 

Quartet  B I 

MHS  205  1 

Quartet  C j 

MHS  201  1 

1 

1 

Quartet  D j 

Manor  10  1 

Quartet  E 1 

Manor  13  | 

Quartet  F I 

Manor  15  | 

i 

Quartet  G I 

MHS  Drama  ! 

Quartet  H I 

MHS  Theatre  | 

i 

Quartet  1 ! 

MHS  Auditorium 

1 

Quartet  J i 

MHS  Art  Room  i 

1 

1 

Quartet  K 1 

MHSCAC102  1 

i 

Quartet  L i 

MHSCAC108  i 

1 

1 

1 

1 

1 

1 

1 

.UNCH 

1 

1 

1 

1:30p-2:45p 

Quartet  A 1 

Mr.  Fischer  1 

MHS  Drama 

I 

i 

1 

Quartet  B 

X 

! 

I 

Quartet  C 

Mr.  Krosnick 

MHS  205 

1 

Quartet  D 

Mr.  Smirnoff 

MHS  Theatre 

Quartet  E 

Mr.  Rhodes 

MHS  Art  Room 

Quartet  F 

X 

Quartet  G 

Mr.  Copes 

MHS  CAC  108 

Quartet  H 

X 

1 1 
1 

Quartet  1 

Ms.  Hampton 

MHS  Auditorium 

Quartet  J 

Mr.  Jennings 

MHS  210 

Quartet  K 

X 

Quartet  L 

X 

1 

IW00p-4:15p  Quartet  A 

X 

; 

Quartet  B 

Ms.  Hampton 

MHS  205 

Quartet  C 

X 

1 

Quartet  D 

X 

: 

Quartet  E 

X 

i 

Quartet  F 

Mr.  Fischer 

MHS  Drama 

i 

Quartet  G 

X 

i 

1 

1 

Quartet  H 

Mr.  Jennings 

MHS  Art  Room 

i 

1 

'Quartet  I 

Mr.  Smirnoff 

MHS  Auditorium 

1 

i 

Quartet  J 

iMr.  Rhodes 

IMHS  210 

j 

i 

Quartet  K 

:Mr.  Copes 

IMHS  Theatre 

1 

i 

Quartet  L 

iMr.  Krosnick 

!MHS  CAC  108 

1 

1 

1 

1 

4:30p-5:45p 

Quartet  A 

IMr.  Smirnoff 

MHS  Auditorium 

1 

I 

: Quartet  B 

iMr.  Copes 

IMHS  205 

1 

Quartet  C 

^Mr.  Ansell 

ICH2 

1 

1 Quartet  D 

lx 

1 

Quartet  E 

1 Ms.  Hampton 

MHS  Theatre 

- 

i Quartet  F 

iMr.  Rhodes 

ImhS  Drama 

'Quartet  G 

|Mr.  Fischer 

iMHS210 

1 

Quartet  H 

IMr.  Krosnick 

IMHS  Art  Room 

1 

! Quartet  1 

lx 

j 

1 Quartet  J 

!X 

Quartet  K 

!x 

I Quartet  L 

iMr.  Jennings 

MHS  CAC  108 

A 

; 

i 

i 

7:00p-8:00p 

1 Quartet  D 

1 coach  tbd 

MHS  210 

8;15p-9:15p 

1 Quartet  K 

1 coach  tbd 

MHS  210 

1 ! 

1 

String  Quartet  Seminar  | 1 

Wednesday  June  26  I I 

1 

> i 1 

10:00a-12:00p  'Quartet  A | 

Rehearsal  | 

MHS  Art  Room 

i Quartet  B \ 

Rehearsal  | 

MHS  CAC  102 

Quartet  C i 

Rehearsal  | 

MHS  CAC  108 

L 

Quartet  D i 

Rehearsal  IMHS210  1 

L 

[Quartet  E j 

Rehearsal  j 

MHS  205  1 

L 

1 

Quartet  F | 

Rehearsal  1 

MHS  201  1 

i 

Quartet  G | 

Rehearsal  [Manor  10 

L 

' 

Quartet  H I 

Rehearsal  1 

Manor  13 

1 

Quartet  1 i 

Rehearsal  1 

Manor  15 

I 

Quartet  J i 

Rehearsal  1 

MHS  Drama 

Quartet  K 1 

Rehearsal  IMHS  Theatre 

1 

Quartet  L i 

Rehearsal 

MHS  Auditorium 

! 

i 

1 

1 

i 

LUNCH 

1 

1 

1 

^ 

1:30p-2:45p  i 

Quartet  A j 

Mr.  Fischer  I 

MHS  Drama 

1 

1 

i 

Quartet  B i 

X 

j 

Quartet  C ! 

Mr.  Krosnick  j 

MHS  205 

Quartet  D i 

Mr.  Smirnoff  | 

MHS  Theatre 

Quartet  E 

Mr.  Rhodes  [ 

MHS  Art  Room 

Quartet  F 1 

X 

Quartet  G 1 

Mr.  Copes 

MHS  CAC  108 

Quartet  H 

X i 

! 

Quartet  1 

Ms.  Hampton  i 

MHS  Auditorium 

1 Quartet  J 

Mr.  Jennings 

MHS  210 

Quartet  K 

X 

Quartet  L 

X 

1 

i 

1 

5;00p-4:15p  Quartet  A 

X 

Quartet  B 

Ms.  Hampton 

MHS  205 

Quartet  C 

X 

Quartet  D 

X 

i 

1 

Quartet  E 

X 

1 

Quartet  F 

Mr.  Fischer 

MHS  Drama 

i 

Quartet  G 

X 

1 

1 

Quartet  H 

Mr.  Jennings 

MHS  Art  Room 

i 

1 

Quartet  1 

Mr.  Smirnoff 

MHS  Auditorium 

1 1 

Quartet  J 

Mr.  Rhodes 

MHS  210 

! 1 

Quartet  K 

Mr.  Copes 

MHS  Theatre 

i 

1 1 

Quartet  L 

Mr.  Krosnick 

MHS  CAC  108 

1 

1 ! 

1 

1 

i i 

4:30p-5:45p 

Quartet  A 

Mr.  Smirnoff 

MHS  Auditorium 

1 

1 

Quartet  B 

Mr.  Copes 

MHS  205 

1 

1 

I 

Quartet  C 

Mr.  Ansell 

CH  2 

1 

Quartet  D 

X 

1 

1 

'Quartet  E 

-Ms.  Hampton 

MHS  Theatre 

i 

[Quartet  F 

Mr.  Rhodes 

IMHS  Drama 

Quartet  G 

[Mr.  Fischer 

IMHS  210 

i 

Quartet  H 

[Mr.  Krosnick 

iMHS  Art  Room 

[Quartet  1 

lx 

1 i 

Quartet  J 

:x 

' 1 

1 1 

[Quartet  K 

ix 

' 1 

Quartet  L 

iMr.  Jennings 

rMHS  CAC  108 

Ik 

i 



1 

1 

1 

VJ0p-8:30p 

[Quartet  K 

|Ms.  Rosen 

IMHS  Auditorium 

8:45p-9:45p 

'Quartet  D 

[Ms.  Rosen 

iMHS  Auditorium 

. vng  - 
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1 

1 

String  Quartet  Seminar  1 

i 

1 

Thursday  June  27  , i 

I 

1 

I 

i 

1 

t 

I 

1 

J0:00a-12:00p 

Quartet  A 

Rehearsal  I 

MHS  Drama 

1 

1 

Quartet  B I 

Rehearsal  i 

MHS  Theatre! 

f 

Quartet  C I 

Rehearsal 

MHS  206 

1 

1 

Quartet  D i 

Rehearsal 

MHS  Art  Room 

1 

Quartet  E I 

Rehearsal 

MHS  CAC  102 

Quartet  F i 

Rehearsal 

MHS  CAC  10{ 

5 

1 

Quartet  G I 

Rehearsal 

MHS  210 

Quartet  H I 

Rehearsal  | 

MHS  205 

1 

Quartet  I 

Rehearsal  I 

MHS  201 

1 

Quartet  J I 

Rehearsal  I 

Manor  10 

1 

1 

Quartet  K | 

Rehearsal 

Manor  13 

1 

Quartet  L 

Rehearsal 

Manor  15 

1 

i 

j 

LUNCH 

1:30p-2:45p 

Quartet  A 

X 

Quartet  B 

X 

Quartet  C 

Ms.  Rosen 

MHS  205 

Quartet  D 

Ms.  Hampton 

MHS  210 

Quartet  E 

Mr.  Jennings 

MHS  Art  Room 

Quartet  F 

X 

Quartet  G 

Mr.  Fischer 

MHS  Theatre 

Quartet  H 

X 

Quartet  I 

X 

Quartet  J 

X 

Quartet  K 

X 

Quartet  L 

X 

i 

l^00p-4;15p 

Quartet  A 

X 

1 

9 

Quartet  B 

X 

j 

Quartet  C 

X 

1 

Quartet  D 

X 

i 

Quartet  E 

X I 

1 

Quartet  F 

X i 

1 

1 

Quartet  G x 

i 

1 

Quartet  H 

X 

1 

Quartet  I 

Ms.  Hampton 

MHS  210 

i 1 

1 

Quartet  J 

Mr.  Jennings 

iMHS  Art  Room 

^ 

Quartet  K 

Mr.  Fischer 

iMHS  Theatre 

I i 

! 

Quartet  L 

Ms.  Rosen 

, MHS  205 

i 

1 

j 

1 

4:30p-5:45p 

Quartet  A 

I Ms.  Hampton 

IMHS  210 

1 

' 

1 

Quartet  B 

, Mr.  Fischer 

MHS  Theatre 

' 1 

1 

iQuartet  C 

X 

1 

; 

I 

i 

'Quartet  D 

X 

i 

1 

i 1 

1 

Quartet  E 

ix 

i i 

1 

Quartet  F 

: Mr.  Jennings 

MHS  Art  Room 

i I 

1 

iQuartet  G 

Ix 

] 

1 

1 1 

1 

Quartet  H 

jMr.  Ansell 

!CH  2 

1 

i i 

1 

'Quartet  I 

Ix 

i 

1 

1 

IQuartet  J 

|X 

i 

1 

t 

1 

1 

1 

iQuartet  K 

Ix 

i 

1 

j 

1 

iQuartet  L 

|X 

1 

1 

1 

I 

j 

1 

1 

1 

1 

I 

1 

8:30p 

I 

1 

^iHliard  String  Quartet 

I^Rwa  Hall,  Tanglewood 

I 

1 ! 

1 

String  Quartet  Seminar  i 

Friday  June  28  1 

1 

i 

i 

1 

10:00a-12:00p 

Quartet  A j 

Rehearsal 

Manor  10 

Quartet  B 1 

Rehearsal 

Manor  13 

1 

Quartet  C j 

Rehearsal 

Manor  15 

Quartet  D | 

Rehearsal 

MHS  Drama 

1 

Quartet  E | 

Rehearsal 

MHS  Theatre 

1 

Quartet  F j 

Rehearsal 

MHS  Auditorium 

i 

Quartet  G 1 

Rehearsal 

MHS  Art  Room 

; 

Quartet  H 

Rehearsal  i 

MHS  CAC  102 

i 

Quartet  1 1 

Rehearsal 

MHS  CAC  108 

i 

Quartet  J i 

Rehearsal 

MHS  210  1 

Quartet  K | 

Rehearsal 

MHS  205  1 

1 

Quartet  L 

Rehearsal 

MHS  201  1 

1 

1 ' 

1 

1 

^ 

LUNCH 

j I 

1 I 

I 

1:30p-2:45p 

Quartet  A 

Mr.  Fischer 

MHS  205 

I 

Quartet  B 

X 

i 

I 

Quartet  C 

X 

i 

— 

I 

Quartet  D 

X 

— 

I 

^ 

— 

Quartet  E 

X 

I 

Quartet  F 

X 

I 

Quartet  G 

X 

i 

Quartet  H 

X 

I 

Quartet  1 

Ms.  Hampton 

MHS  Theatre 

I 

Quartet  J 

Mr.  Jennings 

MHS  210 

I 

Quartet  K 

Ms.  Rosen 

MHS  Art 

Room 

^ 

Quartet  L 

X 

1 

3;00p-4;15p 

Quartet  A 

X 

Quartet  B iMs.  Hampton 

MHS  Theatre 

^ IQuartetC 

X 

^ 

1 

Quartet  D 

Ms.  Rosen 

MHS  Art  Room 

1 Quartet  E 

X 

1 

Quartet  F 

Mr.  Fischer 

MHS  205 

iQuartet  G 

X 

i 

Quartet  H 

Mr.  Jennings 

IMHS  210 

, 

Quartet  1 

X 

\ 

Quartet  J 

X 

; 

Quartet  K 

X 

i 

1 

Quartet  L 

X 

1 

1 

1 

! 

4:30p-5:45p 

iQuartet  A 

X 

I 

1 

1 

1 

Quartet  B 

iX 

i 

1 

1 

i 

IQuartet  D 

IX 

I 

1 

t 

i 

'Quartet  E 

tMs.  Hampton 

IMHS  Theatre 

1 

! 

1 

Quartet  F 

lx 

1 

I 

i 

’Quartet  G 

I Mr.  Fischer 

MHS  205 

1 

[Quartet  H 

IX 

1 1 

1 

1 

iQuartet  1 

|X 

1 

iQuartet  J 

IX 

! 

i 

iQuartet  K 

IX 

1 

1 

IQuartet  L 

IMr.  Jennings 

IMHS  210 

1 

1 

; 

1 

I 

1 

i 

4:30p-6:30p 

IQuartet  C 

|Mr.  Ansell 

ICH  2 

1 

I 

1 

1 

1 

1 

1 

1 

1 

i 

i 

1 

8:30p 

1 

1 i 

JMliard  String  Quartet 

1 

^Vawa  Hall,  Tanglewood 

r ^ 

<1 


: 1 1 

String  Quartet  Seminar  1 | 

Saturday  June  29  j I 

1 

fl:30a-1 0:30a 


! Quartet  A | Mr.  Fischer 


IMHS  205 


Quartet  B 


ix 


1 

Quartet  C 

Mr.  Krosnick  1 

MHS  CAC  102 

1 

Quartet  D 

Mr.  Smirnoff 

MHS  Art  Room 

Quartet  E 

Mr.  Rhodes  ! 

MHS  Drama 

1 

Quartet  F 

X i 

i 

Quartet  G 

Mr.  Copes  1 

MHS  Auditorium 

1 

Quartet  H 

X 1 

1 

Quartet  1 

Ms.  Hampton  ! 

MHS  Theatre 

I 

Quartet  J 

Mr.  Jennings  | 

MHS  CAC  108 

1 

Quartet  K 

Ms.  Rosen  1 

MHS  210 

Quartet  L 

X 

1 

'T 

i 

10:45a-1 1:45a 

Quartet  A 

X 

1 

Quartet  B 

Ms.  Hampton  1 

MHS  201 

Quartet  C 

X ! 

Quartet  D 

Ms.  Rosen  1 

MHS  Art  Room 

Quartet  E 

X 1 

1 

Quartet  F 

Mr.  Fischer 

MHS  205 

Quartet  G 

X 

1 

Quartet  H 

Mr.  Jennings 

MHS  Drama 

Quartet  1 

Mr.  Smirnoff 

MHS  Theatre 

Quartet  J 

Mr.  Rhodes 

MHS  CAC  108 

Quartet  K 

Mr.  Copes 

MHS  210 

Quartet  L 

Mr.  Krosnick 

MHS  Auditorium 

! 

|^2:00p-1:00p 

Quartet  A 

Mr.  Smirnoff 

MHS  Theatre 

Quartet  B 

Mr.  Copes 

MHS  201 

Quartet  C 

X 

Quartet  D 

X 

Quartet  E 

Ms.  Hampton 

MHS  CAC  108 

Quartet  F Mr.  Rhodes 

MHS  205 

Quartet  G Mr.  Fischer 

MHS  210 

Quartet  H ,Mr.  Krosnick 

MHS  Drama 

Quartet  1 x 

Quartet  J 'x 

Quartet  K ix 

Quartet  L Mr.  Jennings 

MHS  Auditorium 

4:00p-6:00p 

'Quartet  A reh;  location  tbd 

MHS  Drama 

.Quartet  B .reh;  location  tbd 

I MHS  Theatre 

Quartet  C I reh;  location  tbd 

!MHS  Auditorium 

Quartet  D reh;  location  tbd 

!MHS  Art  Room 

Quartet  E ! reh;  location  tbd 

IMHS  CAC  102 

'Quartet  F j reh;  location  tbd 

[MHS  CAC  108 

Quartet  G i reh;  location  tbd 

MHS  201 

■ Quartet  H reh;  location  tbd 

MHS  205 

! Quartet!  i reh;  location  tbd 

MHS  206 

Quartet  J | reh;  location  tbd 

MHS  209 

i Quartet  K ' reh;  location  tbd 

IMHS  210 

iQuartetL  | reh;  location  tbd 

|CH  1 

1 

J L 

1 

1 

1 

1 

M5p 

! Prairie  Home  Companion/Garrison  Keillor 

w 

IShed,  Tanglewood  1 

i i 1 

I 

1 

1 

String  Quartet  Seminar  I 

Sunday  June  30  | 

I I 

1 

! 

I I 

M0;00a  i 

TMC  Chamber  Music  Concert  i 

1 

1 

! 

Ozawa  Hall,  Tanglewood  | 

[ 

LUNCH 

1:15p-2:15p  I 

Quartet  A j 

Mr.  Fischer  | 

CH  1 ! 

1 

I 

Quartet  B 

X I 

1 

I 

Quartet  C 

Mr.  Krosnick  | 

Manor  10 

1 

Quartet  D 

Mr.  Smirnoff  | 

CH  2 

1 

Quartet  E 

Mr.  Rhodes  | 

CH  3 

Quartet  F 

X I 

Quartet  G 

Mr.  Copes 

Manor  13 

Quartet  H 

V I 

X I 

Quartet  I 

Ms.  Hampton 

Birch 

Quartet  J 

Mr.  Jennings 

Manor  15 

Quartet  K 

Ms.  Rosen 

Maple 

Quartet  L 

X 

2;30p 

Borromeo  Str 

ng  Quartet 

Ozawa  Hall,  Tanglewood 

1 

4:30p-5:30p 

Quartet  A 

X 

5:45p-6:45p 

Quartet  A 

Mr.  Smirnoff 

Manor  15 

II 

Quartet  B 

Ms.  Hampton 

CH  1 

Quartet  B 

Mr.  Copes 

iCH  1 

W- 

Quartet  C 

X 

Quartet  D 

|x 

1 

Quartet  D 

Ms.  Rosen 

CH  2 

Quartet  E 

Ms.  Hampton 

1 Birch 

Quartet  E 

X 

! 

i Quartet  F 

iMr.  Rhodes 

iManor  13 

Quartet  F 

Mr.  Fischer 

Manor  13 

! Quartet  G 

|Mr.  Fischer 

iManor  10 

Quartet  G 

X 

: 

Quartet  H 

' Mr.  Krosnick 

ICH  3 

Quartet  H 

Mr.  Jennings 

!CH  3 

1 

•Quartet  1 

X 

! 

Quartet  I 

;Mr.  Smirnoff 

i Manor  15 

1 

j Quartet  J 

lx 

Quartet  J 

Mr.  Rhodes 

i Manor  10 

i 

iQuartet  K 

ix 

1 

1 

i Quartet  K 

I Mr.  Copes 

1 Birch 

j 

iQuartet  L 

IMr.  Jennings 

Maple 

Quartet  L 

'Mr.  Krosnick 

1 Maple 

1 

I 

I 

1 

• 

1 

I 

15:45p-7:00p 

iQuartet  C 

Mr.  Ansell 

CH2 

I 

I 

1 

i 

DINNER 

I 

i 

1 1 

1 

I 

i 1 

1 1 

8;30p 

Bach  Arias  Concert 

I 1 

j 

j 

Ozawa  Hall,  Tanglewood 

i 1 

[ 

r ^ 

w 


1 

string  Quartet  Seminar 

Monday  July  1 | 

I 

I 

i 

I 

press  rehearsals  tbd,  for  T ues  5:00p  Concert  I 

Coachings  tbd 

I 

I 

I 

I 

I 

I 

I 

I 

I 

I 

! 

I 

I 

i 

! 

I 

I 

i 

I 

I 

! 

i 

j 

!• 

I 

I 

l 

i 

, 

j 

i 

' 

I 

; 

5:15p 

(Rehearsal;  Randall  Thompson  "Alleluia" 

iQzawa  Hall,  Tanglewood 

I 

i 

i 

6:00p 

iTMC  Opening  Exercises 

i 

lOzawa  Hall,  Tanglewood 

I 

i 

i 

7:00p 

Fellows'  Dinner  with  Host  Families 

i 

<1 


1 III 

^ 

IString  Quartet  Seminar 

Tuesday  July  2 

^ 

1 1 

Dress  Rehearsal  Schedules  tbd 

1 

1 

1 

1 

1 

1 

i 

1 

i 

i 

1 

1 

! 

1 

1 

1 

1 

A:00p  String  Quartet  Seminar  Performance 

^ Ozawa  Hall,  Tanglewood 

' 

1 

i 

1 

j 

1 

1 

1 

i 

8;30p  String  Quartet  Seminar  Performance 

Ozawa  Hall,  Tanglewood 

1 

! 

1 

jString  Quartet  Seminar 

1 

llvednesday  July  3 

Dress  Rehearsal  Schedules  tbd 

(2;00p-4:30p  Tanglewood  Festival  Chorus  rehearses  in  Ozawa  Hall) 

1 

1 

1 

1 

1 

1 

1 

j 

1 

1 



koop 

String  Quartet  Seminar  Performance 

Ozawa  Hall,  Tanglewood 

; 

i 

1 

1 

1 

1 

1 

1 

1 

1 

1 

i 

8;30p 

1 String  Quartet  Seminar  Performance 

1 

Ozawa  Hall,  Tanglewood  i 

1 

1. 


string  Quartet  Seminar 
Coach  Schedules 


string  Quartet  Seminar 
Coach  Schedules 


I 


I 


t 


I -I 


I 

♦ / r. 


I 

I 


I 


t 


, I 

t I 

i « 


string  Quartet  Seminar 
Coach  Schedules 


I 


I 


t 


k 


'4. 


string  Quartet  Seminar 
Coach  Schedules 


I 


I 


T3 


O 

O 


03 

(O 

T3 

C 

CB 

0) 

o 

c 

(Q 

T3 

C 

0) 


< 


CM 

O 

O 

CM 


c 

0) 

O 


|Note:  Totals  for  all  ticketed  concerts  include  an  estimate  for  the  attendance  of  bearers  of  Tanglewood  Grounds  Passes  Totals  for  free  concerts  are  approximations  onlv  1 

Notes 

Total  to  BSO  IS  $219,790 

Q. 

0 
6 

1 
C 

o 

Smithsonian  Group 

ASOL  Group;  Bang  on  a Can 

total  from  box  office,  comps  U from 
TMC  office;  other  figures  estimates 

Net 

Proceeds  - 
6120  (FCM) 

$ 1,550.00 

o 

o 

o 

<T 

$ 1,730.00 

$ 2,210.00 

$ 1,665.00 

$ 3,760.00 

Net 

Proceeds  - 
6110 (opera) , 

Net 

Proceeds  - 
6100  (rec) 

$ 950.00 

S 790.00 

(/=> 

o 

o 

o 

o 

oo 

eo 

oooes  $ 

$ 1,460.00 

o 

o 

c> 

$ 780.00 

$ 1.460.00 

o 

o 

o 

o 

o 

o 

o 

«n 

Total 

ON 

175 

30 

o 

370 

r-i 

o 

o 

oo 

o 

310 

165 

oei 

147 

9872 

400 

330 

163 

O 

O 

369 

197| 

950 

287 

250 

317 

373 

914 

Comp 

o 

27 

o 

o 

o 

o 

o 

■-T 

105 

Grounds 

Pass 

25 

38 

30 

30 

24 

32 

40 

o 

in 

o 

22 

o 

o 

Friends 

r- 

54 

130 

98 

140 

76 

54 

143 

68 

-r 

o 

82 

66 

82 

62 

551 

Paid 

95 

79 

183 

rO 

00 

146 

78 

7239 

146 

74 

123 

r- 

182 

174 

221 

691 

246 

Box  Office  Info 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

Free 

u 

u. 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

[Free 

BSO  Prelude  free  with 
evening  ticket 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

Free 

TMC  Chamber/TWD 
Guides 

BSO  regular  box 
office 

BSO  Prelude  free  with 
evening  ticket 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

[Free  [ 

TMC  Chamber/TWD 
Guides 

Ibuti  YAO./TWD 

BSO  Prelude  free  with 
e\  ening  ticket 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

TMC  Chamber/TWD 
Guides 

BSO/TMCO  policy 

V'enue 

HOS 

HOS 

Theatre 

•X 

O 

00 

HOS 

HOS 

X 

O 

CaO 

Theatre 

HOS 

HOS 

I'heatre 

HOS 

Shed 

Theatre 

HOS 

HOS 

X 

S 

CJ 

Theatre 

o 

cn 

Theatre 

HOS 

HOS 

HOS 

HOS 

X 

o 

CO 

- 

Concert 

1 

TMC  Chamber  Music 
Concert 

Bach  Arias 

Steinvvay  Series  Piano 
Recital  1 

[opening  Exercises 

TMC  String  Quartet 
Marathon  Night  1 

TMC  Stnng  Quartet 
Marathon  Ni.uht  2 

[Youth  Concert  1 

TMC  Prelude  Concert 

TMC  Chamber  Music 
Concert 

TMC  Vocal  Chamber  Music 
Concert 

Steinway  Series  Piano 
Recital  2 

TMC  Chamber  Music 
Concert 

TMCO  Bernstein  Concert 

TMC  Prelude  Concert 

TMC  Chamber  Music 
Conceit 

TMC  Vocal  Music  Concert 

[tIVIC  Haip  Recital  [ 

FCM  - Curtin  Tribute 
Concert 

[BUTI  Orchestra  I 

TMC  Prelude  Concert 

FCM  - .American  Classics 

FCM  - Program  I 

! 

FCM  • Program  II 

FCM  - Program  III 

FCM  - Program  IV  TMCO 

Tinie(s) 

10  a m. 

8:30  p.m. 

12:30  p.m. 

p 

d 

o 

5 & 8:30  p.m 

5 & 8:30  p.m. 

6 p.m. 

10  a m. 

8:30  p m 

12:30  p m 

8:30  p.m. 

8:30  p m. 

d. 

NO 

10  a.m. 

8:30  p.m. 

P 

o. 

o 

ro 

fN 

2:30  p.m. 

£ 

d 

o 

6 p m. 

10  am 

8:30  p.m. 

6 & 8:30  pm 

6 & 8:30  pm 

6 & 8:30  p.m. 

Date 

30-Jun 

30-Jun 

I-Jul 

\ l-Jul| 

2-Jul 

3-Jul 

1 6-Jul 

6-Jul 

7-JuI 

7-Jul 

8-Jul 

8-Jul 

I2-Jul 

13-Jul 

14-Jul 

14-Jul 

1 15-Jul 

20-Jul 

r 2o-juii 

20-Jul 

21-Jul 

21-Jul 

22-Jul 

23-Jul 

24-Jul 

Day 

Sunday 

Sunday 

Monday 

iMondav 

Tuesday 

Wednesday 

ISaturday 

Saturday 

Sunday 

Sunday 

Monday 

Monday 

Friday 

Saturda> 

Sunday 

Sundas 

T3 

C 

Saturday 

I^turdav  [ 

Saturday 

Sunday 

Sunday 

Monday 

Tuesday 

Wednesday 

As  of  8/22/02  Page  1 
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Tanglewood 


MUSIC  CENTER 


Chamber  Music  Concert 
Sunday,  June  30tli,  2002  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Sonata  for  violin  and  piano  LEOS  JanAcEK 

(1854-1928) 

Con  moto 
Ballada:  Con  moto 
Allegretto 
Adagio 

Mavoimi  Hasegawa,  vioUn 
Vukiko  Sekino,  piano 

En  Blanc  et  Noir  CLAUDE  DEBUSSY 

(1862-1918) 

Daniela  Mineva,  piano 
Sandra  Seunghae  Lee,  piano 

Lounge  Lizards  MICHAEL  DaUGHERIY' 

(B.  1959) 

Sip  ‘N  Stir  (Ceder  Rapids,  Iowa) 

Dennis  SwingClub  (Hamburg,  Germany) 

Ramada  Inn  ^xit  1,  New  Jersey  Turnpike) 

Bamboo  Bar  (Amsterdam,  Llolfand) 

Jennifer  Yeo,  piano 
Alison  d’Amato,  piano 
Daniel  Bauch,  percussion 
Mathew  Masie,  percussion 


— INTERAUSSION- 


Petite  Symphonie 

Adagio  et  Allegretto 
Anmnte  cantMile 
Scher^:  Allegro  moderato 
Finale:  Allegretto 

David  Ruck,  flute 
Sara  Kramer,  oboe 
Lamija  I’alam,  oboe 
Ralph  Skiano,  clarinet 
Charisse  Graves,  clarinet 
Laurel  Sharp,  bassoon 
Ben  I loadley,  bassoon 
Eric  Reed,  horn 
Sarah  Watkins,  horn 
Laura  Jackson,  conductor 


Concerto  for  piano  and  wind  octet 

Allegro 
Chorale:  Cento 
Coda:  Energico 


Colin  McPhee 
(1900-1964) 


Cr.\rles  Gounod 
(1818-1893) 


Ann  Choomack,  flute 
David  Buck,  flute 
Lamija  Talam,  oboe 
Agnes  Marchione,  clarinet 
Matthew  Lano,  bassoon 
Sarah  Watkins,  horn 
Andrew  Sorg,  trumpet 
Unai  Urrecho,  trombone 
Ralph  van  Raat,  piano 
Scott  Parkman,  conductor 


This  program  was  prepared  by 
Tanglew'^ood  Music  Center  faculty  members: 

Timodiy  Genis,  Ronan  Lefkowitz, 
Ursula  Oppens,  and  hlichael  Morgan 


upcoming  Events 


Steinway  Series  Piano  Recital 
Monday,  July  1st  at  12:30  p.m. 

Theatre 

Tanglewood  Music  Center  Opening  Exercises 
Monday,  July  1st  at  6:00  p.m. 

Seiji  Ozwa  Hall 

String  Quartet  Siarathon 
July  2nd  ancT3rd  at  5:00  and  8:30  p.m. 

Works  of  Haydn,  Mozart,  Mendelssohn, 
Dvorak,  Debussy,  Janacek,  Bartok,  and  others 
Seiji  Ozawa  I laU 

Youth  Concert 

Samrday,  July  6th  at  11:00  a.m. 

Sponsored  by  K.B.  Toys 
Free  Admission 
Seiji  Ozawa  Hall 

Chamber  Music 

Sunday,  July  7th  at  10:00  a.m. 

W'orks  of  Bach,  Beethoven,  Debussy,  and  Hindemith 
Seiji  Ozawa  Hall 

Vocal  Chamber  Music 
Sunday,  July  7th  at  8:30  p.m. 

Works  of  Britten,  Dorman,  Druckman, 

Ravel,  Schubert,  and  Villa-Lobos 
Seiji  Ozawa  Hall 


STEINWAY  PL4NO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


Seminar  in  Bach  Performance 
Sunday,  June  30th,  2002  at  8:30  p.m. 
Florence  Gould  Auditonum 
Seiji  Ozawa  Hall 


Arias  and  ensembles  from  the  Cantatas  of 
JOHANN  SEBASTIAN  BACH  (1685-1750) 


LmJS,  0 Fiirst  der  Chemhinen 
miW  130  No.  5 

Tenor.  J ohn  McMunn 
Flute:  Wliitney  Hanes 
Cello:  Semiramis  Costa 
Jacob  Greenberg 

]/on  der  IF elt  verlang  ich  nichts 
B\W  64  No.  7 

Tamuz  Sluran 

Oboe  d'amore:  Frank  Rosenwem 
Cello:  Friedenke  Kienle 
Organ:  Ben  Binder 

Ich  will  an  den  Fimmel  denken 
B\W  166  No.  2 

Tenor  John  McMunn 
Oboe:  Sara  Kramer 
Violin:  Lydia  Liu 
Cello:  Semiramis  Costa 
Organ:  Ben  Bmder 

Fierr,  du  siehst  statt guter  W ?rke 
B\W  9 No.  5 


Soprano:  Tracy  Smith  Bessette 
Alto:  C.  Heather  Holland 
Flute:  Whitney  Hanes 
Oboe  d’amore:  James  Button 
Cello:  Semiramis  Costa 
String  Bass:  David  Campbell 
Organ:  J^coh  Greenberg 


U^o  wirci  in  diesem  jammertale 
B\W  114  No.  2 


Tenor  Hugo  Vera 
Flute:  Wlutney  Hanes 
Cello:  Semiramis  Costa 
Jacob  Greenberg 


Wie  jammem  mich  dock  die  verkehrten  Hen^en 
BW  170  No.  3 


Alto:  Tamuz  Shiran 
\Tiolin:  Euen  Aleneri 
dolin:  Lydia  Lui 
Organ: Jacob  Greenberg 


Jesus  soil  mein  erstes  Wort 
B\W  171  No.  4 

Soprano:  Amanda  Forsytlie 
Violin:  Lydia  Lui 
Cello:  Friedenke  Kienle 
String  Bass:  David  Campbell 
Organ:  Ben  Bmder 

iSlein  Freund  ist  mein 
BW  140  No.  6 


Soprano:  Tracy  South  Bessette 
Bijjr  Jesse  Clark 
Oboe:  I ames  Button 
Cello:  Friederike  Kienle 
String  Bass:  Dand  Campbell 
Organ:  Ben  Bmder 


— INTFRJVnSSION— 


Lass  mein  Her^  die  Mms^e  sein 
B\W  163  No.  3 


Bi?//.- Jesse  Clark 
Cello:  Friedenke  Kienle 
Cello:  Semiramis  Costa 
StnngBass:  David  Campbell 
Jacob  Greenberg 


Ltehster  Gott,  erbarme  dich 
B\W  179  No.  5 


Soprano:  ^\manda  Forsythe 
English  Horn:  Frank  Rosenwein 
English  Hon?.- James  Button 
Cello:  Semiramis  Costa 
String  Bass:  David  Campbell 
Organ:  ]zcoh  Greenberg 


?/■  Gott  hekennt 
BW  45  No.  5 

Hlto:  C.  Heather  Holland 
Elute:  Whitney  Hanes 
Cello:  Friedenke  Kienle 
Organ: ]2.coh  Greenberg 

]esu,  beuge  doch  mein  Hen^e 
BWV  47  No.  4 


Jesse  Clark 
Violin:  Etien  Menen 
Oboe:  Sara  Kramer 
Cello:  Friederike  Kienle 
String  Bass:  David  Campbell 
Organ:  ]zcoh  Greenberg 


\/ergib,  0 Vater,  unsre  Schuld 
B\W  87  No.  3 


A.lto:  Tamuz  Sliiran 
English  Hor«.- James  Button 
English  Horn:  Frank  Rosenwem 
Cello:  Friederike  Kienle 
Organ:  Ben  Bmder 


Em  unbegreijlich  Eicht  erfullt  den  gan  s^n  Kreis  der  Erden 
B\W  125  No.  4 


Tenor:  Hugo  Vera 
Jesse  Clark 
Hiolin:  Lydia  Lui 
Violin:  Etien  Ivleneri 
Cello:  Semiramis  Costa 
String  Bass:  David  Campbell 
Organ:  Ben  Binder 


Tlus  evemng’s  performance  was  prepared  by  die 
Tanglewood  Music  Center’s 
Bach  Seminar  faculty  members: 

Craig  Smith,  project  director 
Leonard  Matczynski,  co-director 
Michael  Beattie 
Jane  Bryden 
Suzanne  Cleverdon 
]ohn  Harbison 
Rose  Mary  Harbison 
Peggy  Pearson 
Shannon  Snapp 


STEINWAY  PL4N0 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


TEXTS  AND  TRANSLATIONS 


RUn^  1 30  No.  5.  Ana 
LaB,  o Fiirst  der  Cherubmen, 

Dieser  Helden  hohe  Schar 
Iminerdar  Deine  Glaubigen  bedienen; 
DaB  sie  auf  Elias  Wagen 
Sie  zu  dir  gen  Himmel  tragen. 


Allow,  o Prince  of  the  cherubim, 
the  exalted  tlirong  of  tins  champion 
always  to  serve  Your  faidiful; 
so  dial  upon  Ehjah's  chariot 
diey  might  bring  them  towards  You  m 
heaven. 


BW^r,4  No.  7.  Ana 

Von  der  Welt  verlang  ich  mchts, 

Wenn  ich  nur  den  Himmel  erbe. 

AUes,  alles  geb  ich  lun, 

Weil  ich  genung  versichert  bm, 

DaB  ich  ewig  mcht  verderbe. 

RtPV  /dd  No.  2.  Ana 
Ich  will  an  den  Himmel  denken 
Und  der  Welt  mem  Herz  mcht  schenken. 
Denn  ich  gehe  oder  stehe. 

So  hegt  mir  die  Frag  im  Sinn; 

Mensch,  ach  Mensch,  wo  gehst  du  lun? 

BIFV  9 No.  5.  Ana  - Duet 
Herr,  du  siehst  statt  guter  Werke 
Auf  des  Herzens  Glaubensstarke, 

Nur  den  Glauben  nirmnst  du  an. 

Nur  der  Glaube  macht  gerecht, 

AUes  andre  scheint  zu  sclilecht, 

Als  daB  es  ims  helfen  kann. 

Bm/ 114  No.2.  Ana 

Wo  wird  m diesem  ] ammertale 
Vor  memen  Geist  die  Zuflucht  sem? 

AUem  zu  Jesu  Vaterhanden 

WiU  ich  mich  in  der  Schwacldieit  wenden; 

Sonst  weiss  ich  weder  aus  noch  ein. 


I desue  nodung  from  the  world, 
if  only  I can  mherit  heaven. 

I give  up  ever}'thing,  ever}'dung, 
since  I am  conFdent  enough, 
dial  I wUl  not  be  eternaUy  lost. 


I mtU  dimk  about  heaven 

and  not  give  my  heart  to  the  world. 

For  whether  I go  or  stay, 
dus  question  remauis  m my  nund: 
humanity,  ah  humamty,  where  are  you 
headmg? 

Lord,  you  behold,  mstead  of  good  works, 
die  heart's  strength  of  faidi, 
only  faith  do  You  receive. 

Only  faidi  jusdfies, 
aU  else  appears  too  meager 
to  be  able  to  help  us. 


Where,  m dus  valley  of  suffenng 
is  die  refuge  of  my  spirit? 

However,  to  Jesus’  fadierly  hands 
I wiU  turn  in  my  weakness; 
odierwise  I know  neidier  out  nor  m. 


Blin^  1 70  No.  3.  Aria 
Wie  jammern  rmch  doch  die  verkehrten 
1 lerzen, 

Die  dir,  mem  Gott,  so  sehr  zuwder  sein; 

Ich  zittre  recht  und  fiihle  tausend  Schmer 
zen, 

Wenn  sie  sich  nur  an  Rack  und  I laB  er 
freun. 

Gerechter  Gott,  was  magst  du  doch  geden 
ken, 

Wenn  sie  allem  mit  rechten  Satansranken 

Dem  scharfes  Strafgebot  so  frech  verlacht. 

Ach!  olme  Zweifel  hast  du  so  gedacht: 

Wie  jammern  mich  doch  die  verkehrten 
Herzen! 

171  No.  4.  Ana 
Jesus  soU  mem  erstes  Wort 
In  dem  neuen  Jahre  heiBen. 

Fort  und  fort 

Lacht  sem  Nam  in  meinem  Munde, 
Und  in  meiner  letzten  Stunde 
1st  Jesus  auch  mem  letztes  Wort. 

B\W'  140  No.  6.  A^ria  - Duet 
Mem  Freund  ist  mem, 

-imd  ich  bm  sein,- 
die  Liebe  soli  nichts  scheiden. 

Ich  will  mit  dir 

-du  sollst  mit  mir- 
mi  Himmels  Rosen  weiden, 
da  Freude  die  FiiUe,  da  Wonne  wird  sein. 


I low  the  perverted  hearts  afflict  me, 

which  are  so  sorely,  my  God,  set  against 
You; 

I truly  tremble  and  feel  a thousand  pangs, 

when  they  rejoice  only  in  vengeance  and 
hate. 

Righteous  God,  what  might  You  be 
thinking, 

when  they,  with  the  ver)'  intrigues  of 
Satan, 

only  scorn  Your  sharp  proscriptions  so 
boldly. 

Alas!  Without  a doubt  You  have  thought: 

how  the  perverted  hearts  afflict  Me! 


Jesus  shall  be  my  first  word 
uttered  m the  new  year. 

Again  and  again 

Flis  name  laughs  in  my  mouth, 

and  in  my  last  hour 

Jesus  \ct11  also  be  my  last  utterance. 


My  Friend  is  mine, 

- and  I am  yours,  - 
love  will  never  part  us. 

I win  witli  You 

- you  will  with  hie  - 
graze  among  heaven’s  roses, 

where  complete  pleasure  and  delight  will 
be. 


BIW  163  No.  3.  Aria 


Lass  mein  Herz  die  Mimze  sem, 

Die  ich  dir,  mein  Jesu,  steure! 

1st  sie  gleich  mcht  allzu  rem, 

Ach,  so  komm  doch  und  erneure, 
Herr,  den  schonen  Glanz  bei  dir! 
Komm,  arbeite,  schmelz  und  prage, 
Dass  dein  Ebenbild  bei  inir 
Ganz  erneuert  glanzen  moge! 

BUn^  179  No.  5.yine 

Liebster  Gott,  erbarme  dich, 

LaB  mir  Trost  und  Gnad  erscheinen! 
Meine  Siinden  kranken  mich 
Als  em  Eiter  m Gebemen, 
kblf  mir,  Jesu,  Gottes  Lamm, 

Ich  versink  im  befen  Schlamm! 

Bm/45No.  5.  Ana 

Wer  Gott  bekennt 

Aus  wahrem  Herzensgrund, 

Den  will  er  auch  bekennen. 

Deim  der  muB  ewig  brennen, 
Der  einzig  nut  dem  Mund 
Ihn  Herren  nennt. 

BWN  47  No.  4.  A.na 

Jesu,  beuge  doch  mem  Herzejesus, 

Unter  deine  starke  Hand, 

Dass  ich  nicht  mem  Heil  verscherze 
Wie  der  erste  HoUenbrand. 

Lass  mich  deine  Demut  suchen 
Und  den  Hochmut  ganz  verfluchen; 
Gib  mir  einen  niedern  Sinn, 

Dass  ich  dir  gefaUig  bm! 


Let  my  heart  be  m the  com 
tliat  I remit  to  You,  my  Jesus! 

If  It  is  not  altogether  pure, 
ah,  then  come  and  renew. 

Lord,  Its  beautiful  gleam! 

Come,  work,  smelt  and  emboss, 

so  that  Your  hkeness  in  me 

might  shine  fordi  completely  renewed! 


Beloved  God,  have  mercy, 
let  your  comfort  and  grace  appear  to  me 
My  sins  afflict  me 
like  an  infection  m my  bones, 
help  me  Jesus,  Lamb  of  God, 

I drown  in  deep  mire! 


VfTioever  acknowledges  God 
from  the  true  depths  of  lus  heart, 
God  wiU  also  acknowledge. 

For  he  must  burn  forever, 
who  only  with  lus  mouth 
caUs  Him  Lord. 


Jesus,  bow  down  my  heart 
under  your  powerful  hand, 
so  that  I do  not  toss  off  my  salvation 
like  die  first  flames  of  heU. 

Let  me  seek  Your  humility 
and  curse  pride  utterly; 
give  me  a lowly  self-image, 
so  that  I may  be  pleasing  to  You! 


BIWS7 No.  5.  AH^j 
Vergib,  o \'^ater,  unsre  Schuld 
Und  babe  noch  mit  uns  Geduld, 

VC'enn  \vird  in  Andaclit  belen 

Und  sagen:  Herr,  auf  dein  GeheiB, 
(Ach,  rede  nicht  mehr  spnchworts 
weis,) 

Hilf  uns  \aelmehr  vertreten. 

BIFK  125  No.  4.  Duet 
Em  unbegreiflich  Licht  erfullt  den  gan 
2en  Kreis  der  Erden. 

Es  schallet  krafdg  fort  und  fort 
Em  hochst  erwiinscht  Verheissungswort: 
Wer  glaubt,  soil  seUg  werden. 


Forgive,  o Father,  our  guilt 
and  yet  have  patience  wnth  us, 
when  we  pray  m devotion 

and  say:  Lord,  to  Your  commands, 
(ah,  speak  no  longer  m parables,) 

help  us  come  much  closer. 


^An  unfathomable  hght  fills  the  entire  orb  | 
of  the  earth  I 

Ringing  powerEilly  through  and  through 
IS  the  most  highly  desired  assurance  j 

whoever  beheves  shall  be  blessed. 


I 

I 


Upcoming  Events 


Steinway  Series  Piano  Recital 
Monday,  July  1st  at  12:30  p.m. 
Theatre 


Panglewood  Music  Center  Opening  Exercises 
Monday,  July  1st  at  6:00  p.m. 

Seiji  Ozwa  Hall 

String  Quartet  Siarathon 
July  2nd  ana  3rd  at  5:00  and  8:30  p.m. 

XX'orks  of  Haydn,  Mozart,  Mendelssohn, 
Dvorak,  Debussy,  Janacek,  Bartok,  and  others 
Seiji  Ozaw^a  HaU 

Chamber  Music 

Sunday,  July  7th  at  10:00  a.m. 

W'orks  of  Bach,  Beethoven,  Debussy,  and  fiindernith 
Seiji  Ozawa  HaU 

Vocal  Chamber  Music 
Sunday,  July  7th  at  8:30  p.m. 

Works  of  Britten,  Dorman,  Druckman, 

Ravel,  Schubert,  and  ViUa-Lobos 
Seiji  Ozawa  HaU 


Tanglewood 


MUSIC  CENTER 


Steinway  Series  Piano  Recital 
Monday,  July  1st,  2002  at  12:30  p.m. 
Theatre 


Plano  Sonata  No.  10,  Op.  70 

Yukiko  Sekino,  piano 


Alexander  Scriabin 
(1872-1915) 


Cadenzia 


Cristobal  Halffter 
(b.  1930) 


Eternal  Cluld 


Ralph  Van  Raat,  piano 


Peter  van  Onna 
(b.  1966) 


Choral  and  Variations 


Daniela  Mineva,  piano 


Henri  Dutilleux 
(b.  1916) 


STEINIVAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


Opening  Exercises 
Monday,  July  1st,  2002  at  6:00  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Flail 


Welcome 


Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 


Introduction 


Ellen  Highs  tien 
Director,  Tanglewood  Music  Center 


Double  Concerto  in  C minor  JOHANN  SEBASTIAN  BaCH 

BW  1060  (1685-1750) 

Allegro 

Adagio 

Allegro 

Joel  Smirnoff,  solo  violin 
Peggy  Pearson,  solo  oboe 
Caroline  PHszka,  violin 
Yonah  Zur,  violin 
Robert  Meyer,  viola 
Mickey  Katz,  cello 
Matthew  Reeder,  double  bass 
Benjamin  Binder,  continuo 
Craig  Smith,  conductor 

Remarks  Steven  Ansell 

Principal  Violist,  Boston  Symphony  Orchestra 


Alleluia 


Randall  Thompson 

(1899-1984) 


Members  of  the  2002  Tanglewood  Music  Center 
John  Oliver,  conductor 


STEINWAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Juilliard  String  Quartet  Seminar  2002 

Florence  Gould  Auditonum 
Seiji  Ozawa  Hall 


Tuesday,  July  2nd  at  5:00  p.m. 


String  Quartet  in  F major.  Op.  77,  No.  2 FRANZ  JOSEF  HaydN 

(1732-1809) 

I.  Allegro  moderato 

II.  Menuet:  Presto 


String  Quartet  in  G major.  Op.  106  ANTON  DVORAK 

(1841-1904) 

I.  Allegro  moderato 


The  S heffie Id  Quartet 

Kathryn  Bennett,  violin  (1st  on  Dvorak) 
Calvm  Tsang,  violm  (1st  on  Haydn) 
Caroline  Johnston,  viola 
Guy  Fishman,  cello 


String  Quintet  m A major.  Op.  18 
I.  Allegro  con  moto 


Felix  Mendelssohn 

(1809-1847) 


Stri^ 


•uartet  m E-flat  major.  Op.  33,  No.  2 


I.  Allegro  moderato,  cantabile 

III.  Targo  e sostenuto 

IV.  T inale:  Presto 


Franz  Josef  Haton 


The  Pittsfield  Quartet 

Joc^n  Adelman,  violin  (1st  on  Mendelssohn) 
Truong  Nguyen,  viohn  (1st  on  Haydn) 
Erin  Nolan,  viola 

Glenda  Goodman,  viola  (1st  on  Mendelssohn) 
Ashley  Garritson,  cello 


— INTERMISSION— 


Franz  Josef  Haydn 


String  Quartet  in  D major,  Op.  33,  No.  6 

II.  A.ndante 
IV.  Finale:  Allegretto 


Strmg  Qumtet  m E -flat  major.  Op.  97  ANTON  Dvo^K 

I.  Allegro  non  tan  to 

II.  Allegro  vivo 

I\^  Finale:  Allegro  giusto 


The  Barrington  Quartet 
Leila  lancovici,  vit^  Hst  on  Dvorak) 
Holly  Smith,  violm  (1st  on  Haydn) 
Dana  Hansen,  viola 
Matthew  Young,  viola  (1st  on  Dvorak) 
Keira  Fullerton,  cello 


Tuesday,  July  2nd  at  8:30  p.m. 


String  Quartet  in  G major.  Op.  77,  No.  1 FraNZ  JOSEF  Ra\T5N 

I.  Allegro  moderato 

II.  Adagio 

III.  Menuetto:  Presto 


String  Quartet  No.  3 in  F major.  Op.  73 

I.  Allegro 

III.  Allegro  non  troppo 


Dmitri  Shostakovich 
(1906-1975) 


The  Richmond  Quartet 

Yoo  Sun  Park,  violm  (1  st  on  Shostakovich) 
Jeremy  Preston,  vic^  (1st  on  Haydn) 
Bradley  Ottesen,  viola 
Darnel  Katz,  cello 


Franz  Josef  Haton 


String  Quartet  in  B-flat  major,  Op.  33,  No.  4 

II.  S cher^o:  A.  Ikgretto 

III.  luzrgo 

I\^.  Finale:  Presto 


String  Quartet  in  A rrunor.  Op.  51,  No.  1 

I.  Allegro  non  troppo 


Johannes  Bra}ims 
(1833-1897) 


The  Otis  Quartet 

Reuben  Blundell,  violTn  fist  on  Brahms) 
Kaoru  Onmo,  viohn  (1st  on  Haydn) 
HiUaiy  Herndon,  viola 
Jie  Jm,  cello 


— INTERMISSION— 


String  Quartet  in  G minor.  Op.  10  CLAUDE  DEBUSSY 

(1862-1918) 

I.  Anime  et  tres  decide 


I.  Allegro  moderato 

II.  S chers^o:  A llegretto 

III.  Adagio,  ma  non  troppo 
W . Rondo:  Presto 


Franz  Josef  Haydn 


The  Dalton  Quartet 
Valerie  Li,  violm  (Tst  on  Havdn) 
Shieh-Jian  Tsai,  violin  (1st  on  Debussy) 
Michael  Larco,  viola 
Marilyn  deOhveira,  cello 


Wednesday,  July  3rd  at  5:00  p.m. 


String  Quartet  No.  2,  “Intimate  Letters”  Lp;os  JanAcek 

(1854-1928) 

I . A ndante — A llegro 

II.  Adagio 


Strmg  Quartet  m F major,  K.  590  WOLFGANG  AMADE  MOZART 

(1756-1791) 

II.  Andante 
IV.  Allegro 


The  Lenox  Quartet 

Keiko  Araki,  violinist  on  Janacek) 
Julia  Cash,  violin  (1st  Mozart) 
Jonathan  Vinocour,  viola 
Emmanuelle  Beauheu  Bergeron,  cello 


Strmg  Quartet  m D major,  K.  575  WOLFG.\NG  AMADE  MOZART 

I.  Allegretto 

II.  Andante 


Strmg  Quartet  in  F minor.  Op.  95  LUDWIG  VAN  BeeTOOVEN 

(1770-1827) 

I.  Allegro  con  brio 

II.  Allegretto  ma  non  troppo 

III.  Allegro  assai  vivace  ma  serioso 


The  Stockbridge  Quartet 
Dale  Barltrop,  violin  n st  on  Beethoven) 
Gillian  Clements,  violm  (1st  on  Mozart) 
Setareh  Beheshti,  viola 
Milena  Mateeva,  cello 


— INTERAflSSION— 


Franz  Josef  Haydn 


String  Quartet  in  G major,  Op.  33,  No.  5 

I.  Vivace  assai 

II.  luirgo  e cantabik 
W . Finak:  Allegretto 


String  Quartet  in  E minor.  Op.  44,  No.  2 FtiLIX  MENDEI..SSOHN 

I.  Allegro  assai  appasionato 

III.  Andhnte 


The  Fecket  Quartet 

Sasha  Callahan,  violin  (1st  on  Haydn) 
Brian  Fox,  Holm  Hst  on  Mendelssohn) 
Laura  Vallejo,  viola 
Mane -Thais  Levesque,  cello 


Wednesday,  July  3rd  at  8:30  p.m. 


String  Quartet  in  B-flat  major,  K.  589  WOLFGANG  AMADE  MOZART 

I.  Allegro 

III.  Menuetto:  Moderato 


Stnng  Quartet  No.  2,  Op.  17  Bela  BarTOK 

(1881-1945) 

I.  Moderato 

II.  Allegro  molto  capriccioso 


The  Housatonic  Quartet 
Eun  Park,  violm  (1st  on  Bartok) 
Yurkio  Yasuda,  viohn  (1st  on  Mozart) 
Sarah  Okura,  viola 
Nerma  Mancini,  cello 


String  Quartet  in  D major,  K.  499 
I.  A.lleffttto 


Wolfgang  Amade  Mozar  r 


Strmg  Quartet  m C major.  Op.  61  ANTON  Dvo^^ 

I.  A.llegro 

II.  Poco  adagio  e molto  cantabile 


The  Tee  Quartet 

Sofia  Gentile,  violm  (1st  on  Dvorak) 
Eli2abeth  Mahler,  viohn  (1  st  on  Mozart) 
\lvali  ZiUiacus,  viola 
Adele-Akiko  Kearns,  cello 


—INTERMISSION— 


Strmg  Quartet  in  A major.  Op.  41,  No.  3 ROBERT  SCHUMANN 

(1810-1856) 

I.  A^ndante  espressivo — Allegro  molto  moderato 

II.  Assai  agitato 


Strmg  Quartet  m B rmnor.  Op.  33,  No.  1 


II.  Scherbo:  Alleero  di  molto 
IV.  Presto 


Franz  Josef  R^ydn 


The  Hinsdale  Quartet 
Nelly  Kim,  viohn  (1st  on  H^dn) 
Shin-young  Kwon,  violin  (1st  on  Schumann) 
Colin  Gamer,  viola 
Ru-Pei  Yeh,  cello 


STEINWAY  PIANO 

Audio/ ^^deo  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


The  Juilliard  String  Quartet  Seminar 

Each  year,  the  members  of  the  Juilliard  String  Quartet,  joined  by  their  in- 
vited guests  from  the  Tanglewood  Music  Center  faculty,  lead  a ten-day 
worksnop  in  q^uartet  playing  that  explores  this  repertoire  from  Haydn 
through  the  20th  cenmrv. 


Seminar  Faculty: 

The  Juilliard  String  Quartet; 

Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 

TMC  faculty  members: 

Steven  AnseU,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Andrew  Jennmgs,  viohn 
Marcy  Rosen,  cello 


Notes  on  The  String  Quartet 

If  one  takes  a quick  look  at  the  histor)'  of  music  as  evidenced  by 
the  established  repertoire,  the  string  quartet  is  a medium  that  almost  seems 
to  have  sprung  up  overnight.  The  genre  as  we  conceive  of  it  tod^  was 
not  really  sohmfied  until  the  late  ei^teenth  century,  when  Franz  Joseph 
Haydn  published  his  Opus  9 quartets  (1769-1770).  I3efore  Haydn  set  the 
standard  with  this  early  masterpiece,  tne  medium  enjoyed  a slow  evolution 
out  of  forms  common  to  the  Baroque  and  Classical  eras,  such  as  the  Ital- 
ian sinfonia  of  the  early  18'^  cenmry  and  the  dtvertamenh  of  the  late  18‘*’  cen- 
tury. Although  these  forms  often  utilized  the  instrumentation  (or  some- 
times approximate  mstrumentation)  that  audiences  now  know  as  a string 
quartet,  composers  did  not  yet  seem  concerned  with  the  possibilities  in- 
herent to  the  ensemble’s  unique  texmre. 

With  Haydn,  compositions  for  two  violins,  viola,  and  cello  were 
elevated  to  a new  level  of  seriousness,  and  the  instruments  began  to  par- 
ticipate in  an  equal  dialogue  with  one  another  that  had  not  been  evident  in 
the  string  quartet’s  precursors.  In  its  newly  settled  form,  the  genre  began 
to  flourish  as  a result  of  a rising  bourgeoisie  class,  which  had  time  to  in- 
dulge in  amateur  music  making.  The  string  quartet  seemed  perfecdy 
suited  to  this  kind  of  activity,  and  Haydn’s  success  in  publishing  his  quar- 
tets for  amateur  consumption  contributed  to  the  rise  of  his  star  through- 
out Europe. 

After  Haydn,  it  was  Beethoven  who  elevated  the  medium  to  its 
next  level,  endowing  it  with  an  aesthetic  weight  equal  to  that  of  the  sym- 


phony.  In  his  middle  and  late  quartets,  he  achieved  a complexity  that 
mystified  his  contemporaries.  As  in  many  genres,  most  composers  who 
followed  Beethoven  m writing  string  quartets  stood  in  his  rather  long 
shadow.  Some,  however,  rose  to  the  challenge  of  Beethoven’s  achieve- 
ment, notably  Mendelssohn,  Brahms,  and  Schumann,  whose  works  are 
featured  in  this  year’s  seminar. 

Although  the  late  nmeteenth  century'  saw  a decline  in  the  popular- 
ity of  the  string  quartet  — with  composers  such  as  Wagner,  Mahler,  and 
Strauss  concentrating  in  other  areas  — the  twentieth  century  brought  some 
interesting  new  approaches  to  the  genre.  Works  such  as  Berg’s  L^ric  Suite, 
Schoenberg’s  Concerto  for  String  Quartet,  Webern’s  Op.  28,  and  Schoen- 
berg’s String  Quartet  No.  2 (which  features  a soprano)  focused  the  string 
quartet  through  the  powerful  lense  of  the  Second  Viennese  School,  while 
composers  such  as  ^ostakovich  and  Bartok  advanced  the  medium  in  a 
somewhat  more  traditionalist  vein. 


— Michael  Nock 


Upcoming  Events 


Youth  Concert 

Saturday,  July  6th  at  11:00  a.m. 
Sponsored  by  K.B.  Toys 
Free  Admission 
Seiji  Ozawa  HaU 


Chamber  Music 

Sunday,  July  7th  at  10:00  a.m. 

Works  of  Bach,  Beethoven,  Debussy,  and  Hindemith 
Seiji  Ozawa  HaU 


Vocal  Chamber  Music 
Sunday,  July  7th  at  8:30  p.m. 
Works  of  Britten,  Dorman,  Druckman, 
Ravel,  Schubert,  and  Villa-Lobos 
Seiji  Ozawa  HaU 


Steinway  Series  Piano  Recital 
Monday,  July  8th  at  12:30  p.m. 
'Hieatre 


Chamber  Music  Recital 
MondayHuly  8th  at  8:30  p.m. 

Works  of  Bazelon,  Dahl,  Franck,  Maier,  and  Strauss 
Seiji  Ozawa  HaU 


Tanglewood 

MUSIC  CENTER 


Youth  Concert 

Saturday,  J uly  6th,  2002  at  11:00  a.m. 
Florence  Gould  Auditonum 
Seiji  Ozawa  Hall 


Overture  to  Alcina  GEORGE  FRIDERIC  FL\NDEL 

(1685-1759) 

Overture 

Musette 

Sarabande 

Gavotte 

Minuet 


Violin  I 
Eun  Park 
Yuriko  Yasuda 
Sliieh-Jian  Tsai 
Valene  Li 
Shin-your^  Kwon 
Kathr)'n  Bennett 

Violin  II 
Reuben  Blundell 
Dale  Barltrop 
Truong  Nguyen 
Yoo  Sun  Park 
Sasha  Callahan 


Viola 

Sarah  Okura 
Dana  Hansen 
Glenda  Goodman 
Setareh  Beheshu 

Cello 

Keira  Fullerton 
Nerina  Mancini 
Ashley  Garntson 

Double  Bass 
Andrew  Stalker 
Matthew  Heller 


Oboe 

Sara  Kramer 
Larmja  Talam 

Continuo 
Aaron  Wunsch 


Brj^an  Nies,  conductor 


Petite  Symphonie  CHARLES  GOUNOD 

(1818-1893) 

III.  S cherv^o:  A llegro  moderate 

IV.  Finale:  Allegretto 


David  Buck,  flute 
Sara  Kramer,  oboe 
Lamija  Talam,  oboe 
Ralph  Skiano,  clarinet 
Chansse  Graves,  clarinet 
Laurel  Sharp,  bassoon 
Ben  Hoadley,  bassoon 
Eric  Reed,  horn 
Sarah  Watkms,  horn 
Laura  Jackson,  conductor 


Paul  I IiNDEMiTH 
(1895-1963) 

Lisa  Conway,  horn 
Hazel  Dean  DaHs,  horn 
Sarah  Watkins,  horn 
Enc  Reed,  horn 
Andrew  Sorg,  trumpet 
Mark  Emer)',  trumpet 
Guillaume  Couloumy,  trumpet 
Joseph  McEttrick,  trombone 
Plullip  Freeman,  trombone 
Tom  McCaslm,  tuba 
Maria  Luisa  Rayan,  harp 
Juhe  Smith,  harp 
Aaron  Wunsch,  piano 
Daniel  Alfred  Wachs,  conductor 


Konzertmusik,  Op.  49 

I\'.  Md^ig  schnell,  kraftvoll 


Heitor  \Tlla-Lobos 
(1887-1959) 

Aria  (Cantilena) 

Dansa  (Nlartelo) 


Bachianas  Brasiheras  No.  5 
arranged  by  Lawrence  Wolfe 


Tracy  Gorman,  soprano 
Bnan  Perrt^  solo  double  bass 
Ben  Le\p,  double  bass 
Sarah  Hogan,  double  bass 
David  Campbell,  double  bass 
Andrew  Stalker,  double  bass 
hhchelle  Herrera,  double  bass 
Matthew  Heller,  double  bass 
Matthew  Reeder,  double  bass  (TMC  alunmus) 
Br)'an  Nies,  conductor 


Ogoun  Badagns  CHRISTOPHER  ROUSE 

(b.  1949) 

Adam  WaUstem,  percussion 
Daniel  Bauch,  percussion 
Enc  Sirin,  percussion 
Ian  Antonio,  percussion 
WiUiam  Klymus,  percussion 
Scott  Parkman,  conductor 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Edwin  Barker,  Michael  Morgan,  and  Lawrence  Wolfe 


STEINl^AY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances 


K.B.  Toys  is  the  proud  sponsor  of  the 
Tanglewood  Music  Center  Youth  Concert 


special  thanks  to: 

Pittsfield  Community  Music  School 
for  providmg  instrument  demonstrators 
for  die  Instrument  Playground 

I'anglewood  Associadon  of  the 
Boston  Symphony  Association  of  Volunteers 

Youth  Concert  Committee  Chairs 
Alice  Model  and  Sy  and  Ivlarge  Richman 
and  their  Committee 

Boston  Symphony  Associadon  of  Volunteers,  Symphony  Hall 
Christine  Watson,  Chair,  Instrument  Playground 


Please  join  us  after  the  concert  at  the  Bernstein  Gate 
for  free  ice  cream,  generously  provided  by  Hood. 


Texts  and  Translations  for 
Bachianas  Brasilieras 

Aria  (Cantilena) 

Ah! 

Tarde  uma  nuvem  rosea  lenta  e 
transparente, 

Sobre  o espaco  sonhadora  e bela! 

Surge  no  infimto  a lua  docemente, 
Enreitando  a tarde,  qual  meiga  donzela 

Que  se  a presta  e a linda  sonhadoramente, 

Em  anseios  d’alma  para  ficar  bela, 

Gnta  ao  ceo  e a terra,  toda  a Natureza! 

Gala  a passarada  aos  seus  tristes  quexumes, 

E reflete  o mar  toda  a sua  nqueza 
Suave  a luz  da  lua  desperta  agora, 

A cruel  saudade  que  n e choral 
Tarde  uma  nuvem  rosea  lenta  e 
transparente, 

Sobre  o espaqo  sonhadora  e bela! 


Ah! 

Late,  a slow,  rosy  and  transparent  cloud 
appears 

Above  the  dreamy  and  beautiful  space. 

The  moon  anses  from  the  mfimte  sweetly 

Adorning  the  evening  as  would  a tender 
maiden 

\Xlio  obliges  herself  m dreaminess,  and 
beauty 

Longing  for  her  soul  to  remain  beautiful. 

She  cnes  out  to  the  sky  and  the  earth,  to  all 
Nature. 

She  silences  the  birds  from  their  sad 
complaints 

And  the  sea  reflects  all  its  nches. 

Gendy  the  hght  of  the  moon  now  awakens 

The  cruel  longing  that  laughs  and  weeps! 

Late,  a slow,  rosy  and  transparent  cloud 
appears 

Above  the  dreamy  and  beautiful  space. 


Dansa  (hiartelo) 

Irere,  meu  passarmho  do  sertao  do  Canri, 
Irere,  meu  companheiro.  Cade  viola? 

Cade  meu  bem?  Cade  Maria? 

Ai  tnste  sorte  a do  \noleiro  cantado!  Ah! 

Sem  a viola  em  que  cantava  o seu  amo.  Ah! 

Seu  assobio  e tua  flauta  de  Irere: 

Que  tua  flauta  do  sertao  quando  assobia. 
Ah! 

A gente  sofre  sem  quere!  Ah! 

Ten  canto  chega  la  do  fundo  do  sertao.  Ah! 

Como  uma  brisa  amolecendo  o coracao. 
Ah! 

Irere,  Solta  teu  canto!  Canta  mais!  Canta 
mats! 

Pra  alembra  o Cann! 

Canta,  cambaxirra!  Canta,  juriti!  Canta 
Irere, 

Canta,  canta  sofre,  Patativa!  Bemtecu! 

Mana  acorda  que  e dia! 

Cantem  todos  voces  Passarinhos  do  sertao! 
Bemtevi!  Eh!  Sabia!  La!  Lia!  Lia! 

Eh!  Sabia  da  mata  cantado!  Lia!  Lia! 

Eh!  Sabia  da  mata  sofredo! 

O vosso  canto  vem  do  fundo  do  sertao 
Como  uma  bnsa  amolecendo  o coraqao. 
Irere,  meu  passarinho  etc. 


Irere,  my  httle  bird  from  Sertao  of  Cariri, 
Irere,  my  dear  companion,  VCEere  is  the 
guitar? 

Wliere  is  my  dear?  \Xdiere  is  Maria? 

Ah,  sad  is  the  lot  of  the  smging  guitarist! 


Without  his  guitar  with  which  he  sings  of 
love. 

His  whistle  is  his  flute  for  Irere. 

But  your  flute  from  Sertao  when  it  wlustles 


does  not  want  to  suffer!  Ah! 

Your  songs  come  forth  from  the  depths  of 
Sertao, 

lake  summer  winds  that  comfort  the  heart. 
Ah! 

Irere,  Sing  your  songs!  Sing  again!  Sing  a 
agam! 

To  remember  Cariri! 

Sing,  cambaxirra!  Sing,  junti!  Sing,  Irere! 

Smg,  sing  sadly,  Patativa!  Bemtevi! 

Mana,  wake  up,  it’s  day! 

Sing  all  of  you  Httle  birds  of  Sertao! 
Bemtevi!  Eh,  Sabia!  La!  Lia!  Lia! 

Eh!  Sabia,  the  singer  of  the  forest!  La!  Lia! 
Lia! 

Eh!  Sabia,  die  sufferer  of  the  forest! 

Oh,  your  songs  from  die  depths  of  Sertao 
Like  summer  winds  that  comfort  the  heart, 
Irere,  my  Httle  bird,  etc. 


TMC  Prelude  Concert 

Saturday,  July  6th,  2002  at  6:00  p.m. 
Theatre 


Tanglewood 


MUSIC  CENTER 


Fanfares  for  Tanglewood  OLIVER  KNUSSEN 

(b.  1952) 

Fanfare  for  die  80'*’  birthday  of  Sir  Michael  Tippett 
Seranak  Chorale 

Fanfare  for  the  final  scene  of  the  Opera  “Higglety  Pigglety  Pop” 


Prequel  to  “Opening  Signal”  KNUSSEN 

Opening  Signal  KNUSSEN 


Flute 

Ahce  Dade 
VCToitney  Hanes 

Horn 

Sarah  Watkins 
Enc  Reed 
Gabrielle  Finck 
Hazel  Dean  Da\ns 
Lisa  Conway 
Jeanne  Wiesman 


Trumpet 
Mark  Emery 
Thomas  Cupples 
Andrew  Sorg 

Trombone 
James  Campbell 
Unai  Urrecho 
Joseph  McEttrick 


Tuba 

Tom  McCaslin 

Percussion 
Ian  Antonio 
William  Klymus 
hlathew  hlasie 


Buzry  Tuckwell,  conductor 


Sonatina  No.  2 in  E-flat  major,  “Happy  Workshop”  RICHARD  STRAUSS 

(1864-1949) 

Allegro  con  brio 
A.ndantino,  sehr  gemdchlich 
Menuet:  Etwas  lebhaft 
Einleitung  und  Allegro 


Flute 

David  Buck 
Ann  Choomack 

Oboe 

Lamija  Talam 
Sara  Kramer 

Clannet  in  C 
Andrea  Levme 


Clarinet  in  Bb 
Agnes  Marchione 
Ralph  Skiano 

Bassett  Horn 
Chansse  Graves 

Bass  Clarinet 
Louis  DeMardno 

Bassoon 
John  Tomkins 
Laurel  Sharp 


Contrabassoon 
Matthew  Lano 

Horn 

Gabrielle  Finck 
Sara  Watkms 
Jeanne  Wiesman 
Lisa  Conway 
Hazel  Dean  DaHs 


James  SommervoUe,  conductor 


STEINIP'A  Y PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Chamber  Music  Concert 

Sunday,  July  7tli,  2002  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Cantata:  W^erweiJI,  wie  nahe  mir  mein  Ende? 
27 


Johann  Sebastian  Bach 
(1685-1750) 


Stacie  Horlrck,  soprano 
Melissa  Scliiel,  mezzo-soprano 
John  Zuckerman,  tenor 
Bruno  Cormier,  bass-baritone 
Craig  Srmdr,  conductor 


Violin  I 
Sofia  Gentile 
GiUian  Clements 
Elizabeth  Mahler 
JuHa  Cash 
Jeremv  Preston 
Leha  lancovici 


Viohn  II 
Etien  Meneri 
Jocelyn  Adehnan 
Nelly  Kim 
Brian  Fox 
Keiko  Araki 


Viola 

Cohn  Garner 
Hillary  Herndon 
Caroline  J ohnston 
Michael  Larco 


CeUo 

Continuo 

Friedenke  Kienle 

Benjamin  Bmder 

Semiramis  Costa 
Guy  Fishman 

Jacob  Greenberg 
Choir 

Double  Bass 

Rochelle  Bard 

David  Campbell 

Eudora  Brown 

Michelle  Herrera 

Vanessa  Cariddi 
Leena  Chopra 

Oboe 

Jesse  ClarK 

James  Button 

Amanda  ForsyThe 

Frank  Rosenwein 

Tracey  Gorman 
C.  Heatlier  Holland 

Enphsh  Horn 

Darnel  Hoy 

Frank  Rosenwein 

Valerie  MacCardiy 
John  McMunn 

Bassoon 

Joshua  Parnllo 

Ben  Hoadley 

Eric  Shaw 
Tamuz  Shiran 

FlugeUiorn 

Cameron  Smith 

Oscar  Montoya 

Enn  Srmth 
Tracy  Smith  Bessette 
Robert  Stafford 
Hugo  V era 

Sonata  No.  10  for  piano  and  violin.  Op.  96 

Allegro  moderato 
Adagio  espressivo 
S cherry:  Allegro 
Poco  Allegretto 


Marc  Rovetti,  Hohn 
Jennifer  Yeo,  piano 


Ludwig  van  Beethoven 
(1770-1827) 


—INTERMISSION— 


Les  Chansons  de  Bilitis 


Claude  Debussy 

(1862-1918) 

Chant  pastoral 
Les  Comparaisons 
Les  Contes 
Chanson 

La  Partie  d’osselets 
Btlitis 

Le  Tombeau  sans  nom 
Les  Courtisanes  egfptienms 
L ’Ean  pure  du  bassin 
La  Danseuse  aux  crotales 
Le  Souvenir  de  Mnasidika 
La  Pluie  au  matin 


Ann  Choomack,  flute 
Alice  Dade,  flute 
Juhe  Smidi,  harp 
Mana  Luisa  Rayan,  harp 
Alison  d’Amato,  celeste 
Valerie  MacCarthy,  soprano 


Konzertmusik,  Op.  49  PAUL  HINDEMITH 

(1895-1963) 

Ruhiggehende  Vtertel 

Lehh^ 

Sehrruhig.  Variationen 
Aldpig  smnell,  kraftvoll 


Lisa  Conway,  horn 
Hazel  Dean  Davis,  horn 
Sarah  Watkms,  horn 
Enc  Reed,  horn 
^Andrew  Sorg,  trumpet 
Mark  Emer}^,  trumpet 
GuiUaume  Couloumy,  trumpet 
Joseph  McEttnck,  trombone 
Phillip  Freeman,  trombone 
Tom  McCaslin,  tuba 
Maria  Luisa  Rayan,  harp 
|uhe  Smith,  haip 
Aaron  Wunsch,  piano 
Darnel  Alfred  Wachs,  conductor 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Pamela  Frank,  Michael  Morgan,  Craig  Smidi,  Fenwick  Smith,  and  Pierre  VaUet 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  and  Translations 


Cantata  No.  27 

English  translation  by  Pamela  Dellal 

Sources:  ^milie  Juliane  von  S chwan^burg-Boidolstadt  (mov’t.  1 );  Erdmann  Neumeister  (mov't.  3); 
Johann  Georg A.lbinus  (mov’t.  6) 


1.  Chorale  und  Re7jtativ 

Wer  weiB,  whe  nahe  mir  mein  Ende? 
Das  weiB  der  liebe  Gott  allein, 

Ob  meine  Wallfahrt  auf  der  Erden 
Kurz  Oder  linger  moge  sein. 

Hin  geht  die  Zeit,  her  kommt  der  Tod, 
Und  endlich  kommt  es  doch  so  weit, 

DaB  sie  zusammentreffen  werden. 

Ach,  wie  geschwinde  und  behende 
Kann  kommen  meine  Todesnot! 

Wer  weiB,  ob  heute  mcht 

Mein  Mund  die  letzten  Worte  spncht. 

Drum  bet  ich  alle  Zeit: 

Mein  Gott,  ich  bitt  dutch  Christi  Blut, 

Mach's  nur  mit  meinem  Ende  gut! 

2.  Ke7itativ 

MemLeben  hat  kein  ander  Ziel, 

Als  daB  ich  moge  sehg  sterben 
Und  meines  Glaubens  Anteil  erben; 

Drum  leb  ich  allezeit 
Zum  Grabe  fertig  und  bereit, 

Und  was  das  Werk  der  Hande  tut, 

1st  gleichsam,  ob  ich  sicher  wiiBte, 

DaB  ich  noch  heute  sterben  miiBte: 

Derm  Ende  gut,  macht  alles  gut! 

3.  A.rie 

WiUkommen!  -v^all  ich  sagen, 

Wenn  der  Tod  ans  Bette  tritt. 

Frohhch  will  ich  folgen,  wenn  er  ruft, 

In  die  Gruft, 

AUe  meine  Plagen 
Nehm  ich  mit. 


1.  Chorale  and  Recitative 

Who  knows  how  near  my  end  is? 

It  is  known  to  dear  God  alone, 
whether  my  pdgnmage  on  die  eardi 
ought  be  short  or  longer. 

Time  runs  out,  death  approaches. 

And  finally  it  comes  down  to  this, 
diat  they  will  meet  each  odier. 

Ah,  how  quickly  and  swiftly 
can  my  death-struggle  come  upon  me 
\Xdio  knows,  whether  today 
my  mouth  might  not  speak  its  last  words. 
Therefore  I pray  aU  the  time: 

My  God,  I beseech  through  Christ’s 
blood, 

make  my  end  good! 

2.  Recitative 

My  hfe  has  no  other  goal, 
dian  that  I might  die  nappy 
and  mhent  my  faidi’s  portion; 

Therefore  I hve  constandy 

prepared  and  ready  for  the  grave, 

and  whatever  deeds  my  hands  might  do 

are  die  same  to  me,  as  if  I knew  for  sure 

diat  even  today  I must  die: 

for  to  end  well,  makes  everytliing  well! 

3.  Aria 

Welcome!  I will  say 

wdien  Death  st^s  to  my  bed. 

I wall  joyfully  follow,  when  he  calls, 
mto  die  tomb, 

I will  take  all  my  troubles 
wadi  me. 


4.  Kentativ 

Ach,  wer  doch  schon  im  Himmel  war! 
Ich  habe  Lust  zu  scheiden 
Und  mit  dem  Lamm, 

Das  aller  Frommen  Braudgam, 

Mich  in  der  Seligkeit  zu  weiden. 

Fliigel  her! 

Ach,  wer  doch  schon  im  Fhmmel  war! 

5.  Am 

Gute  Nacht,  du  Weltgetiimmel! 

Itzt  mach  ich  nut  dir  BeschluB; 

Ich  steh  schon  nut  einem  FuB 
Bei  dem  Heben  Gott  im  Himmel. 

6.  Choral 

Welt,  ade!  ich  bin  dein  miide, 

Ich  will  nach  dem  Himmel  zu, 

Da  wird  sein  der  rechte  Friede 
Und  die  ewge,  stolze  Ruh. 

Welt,  bei  dir  ist  Kri^  und  Streit, 
Nichts  denn  lauter  E^itelkeit, 

In  dem  Himmel  allezeit 
Friede,  Freud  und  Seligkeit. 


4.  Recitadve 

^\h,  were  I already  in  heaven! 

I wish  to  depart, 
and  with  the  Lamb, 
tire  all-righteous  Bridegroom, 
to  feast  in  blessedness. 

Bring  me  wings! 

Ah,  were  I already  in  heaven! 

5.  Ana 

Good  night,  turmoil  of  the  world! 

Now  I make  an  end  with  you; 

I stand  already  witli  one  foot 
next  to  dear  God  in  heaven. 

6.  Chorale 

World,  farewell!  I am  tired  of  vou, 

I wunt  to  go  to  heaven, 
true  peace 

and  eternal,  glorious  rest  will  be  there. 
World,  war  and  conflict  are  yours, 
nothing  but  pure  vanity; 
in  heaven  eternally 
is  peace,  joy,  and  happiness. 


Chansons  de  Bilitis 

English  translation  by  Fenwick  Smitli 

and  Martha  Moor 

Chant  pastoral 

II  faut  chanter  un  chant  pastoral,  invoquer 
Pan,  dieu  du  vent  d'ete.  Je  garde  mon 
troupeau  et  Selenis  le  sien,  a I'ombre  ronde 
d'un  ohvier  qui  tremble. 

Selenis  est  couchee  sur  le  pre.  EUe  se  leve  et 
court,  ou  cherche  des  cigales,  ou  cueide  des 
fleurs  avec  des  herbes,  ou  lave  son  \nsage 
dans  I'eau  fraiche  du  ruisseau. 

Moi,  i'arrache  la  lame  au  dos  blond  des 
moutons  pour  en  garnir  ma  quenouiUe,  et  je 
file.  Les  heures  sont  lentes.  Un  aigle  passe 
dans  le  ciel. 

L'ombre  tourne,  changeons  de  place  la 
corbeiUe  de  fleurs  et  la  jarre  de  lait.  II  faut 
chanter  un  chant  pastoral,  invoquer  Pan, 
dieu  du  vent  d'ete. 


Les  Comparaisons 

Bergeronnette,  oiseau  de  Kypris,  chante  avec 
nos  premiers  desirs!  Le  corps  nouveau  des 
jeunes  fiUes  se  couvre  de  fleurs  comme  la 
terre.  La  nuit  de  tous  nos  reves  approche  et 
nous  en  parlons  entre  nous. 

Parfois  nous  comparons  ensemble  nos 
beautes  si  differentes,  nos  chevelures  deja 
longues,  nos  jeunes  seins  encore  petits,  nos 
pubertes  rondes  comme  des  cadles  et 
blotties  sous  la  plume  naissante. 

Hier  je  luttai  de  la  sorte  contre  Melantlio 
mon  afnee.  Elle  etait  here  de  sa  poitrine  qui 
venait  de  croltre  en  un  mois,  et,  montrant 
ma  tumque  droite,  eUe  m'avait  appelee  Petite 
enfant. 

Pas  un  homme  ne  pouvait  nous  voir,  nous 
nous  mimes  nues  devant  les  filles,  et  si  eUe 
vamqmt  sur  un  pomt,  je  I'emportai  de  loin 
sur  les  autres.  Bergeron,  oiseau  de  Kypris, 
chante  avec  nos  premiers  desirs! 


Pastoral  song 

Let  us  sing  a pastoral  song  to  invoke  Pan, 
god  of  the  summer  vind.  Selenis  and  I 
watch  our  flocks  in  the  round  shadow  of  a 
quivering  olive  tree. 

Selenis  is  lying  on  the  grass.  She  gets  up  and 
runs,  or  looks  for  grasshoppers,  or  gathers 
herbs  and  flowers,  or  splashes  her  mce  widi 
clear  water  from  the  stream. 

I puU  wool  from  tlie  lambs'  blond  backs  to 
ml  my  distaff,  and  1 spin.  The  hours  go 
slowly.  In  the  sky  an  eagle  passes. 

The  shade  turns;  we  move  the  basket  of 
flowers  and  the  jar  of  milk.  Let  us  sing  a 
pastoral  song  to  invoke  Pan,  god  of  the 
summer  wind. 


Comparison 

Warbl  er,  bird  of  Kypris,  sing  vdth  our 
awakemng  desires!  The  maidens'  young 
bodies  blossom  like  the  earth  itself  The 
night  of  our  dreams  is  approaching,  and  we 
whisper  among  ourselves. 

Sometimes  we  compare  our  particular 
beauties  — our  hair,  already  long;  our 
breasts,  sflll  small,  our  pubescence,  round 
like  a quad,  hidden  imder  budding  down. 

Yesterday  I was  competing  with  Melantho, 
who  is  older  dian  I.  She  was  proud  of  her 
chest,  wliich  had  just  begun  to  fill  out  a 
month  ago,  and,  pomting  to  my  flat  tunic, 
she  called  me  Little  One. 

No  man  could  see  us;  we  walked  naked 
before  the  other  girls,  and,  if  she  won  on 
some  pomts,  I far  surpassed  her  on  others. 
Warbler,  bird  of  Kypns,  sing  with  our 
awakening  desires! 


Les  Contes 

Je  suis  aimee  des  petits  enfants;  des  qu’ils  me 
voient,  ils  courent  a moi,  et  s'accrochent  a 
ma  tumque  et  prerment  mes  jambes  dans 
leurs  petits  bras. 

S'ils  ont  cueilli  des  fleurs,  ils  me  les  donnent 
toutes;  s'ils  ont  pris.  un  scarabee,  tls  le 
mettent  dans  ma  mam;  s'ils  n'ont  rien,  ils  me 
caressent  et  me  font  asseoix  devant  eux. 


-\lors,  ils  m’embrassent  sur  la  joue,  ils  posent 
leurs  tetes  sur  mes  seins;  ils  me  supplient 
avec  les  yeux.  Je  sais  bien  ce  que  cela  veut 
dire. 

Cela  veut  dire:  « Bilitis  cherie,  redis-nous,  car 
nous  sommes  gentils,  I’liistoire  du  heros 
Perseus  ou  la  mort  de  la  peUte  HeUe.» 

Chanson 

«Ombre  du  bois  ou  eUe  devait  venir,  dis- 
moi,  ou  est  aUee  ma  maitresse  ? — Elle  est 
descendue  dans  la  plaine.  — Plaine,  ou  est 
aUie  ma  maitresse  r — Elle  a suivi  les  bords 
du  fleuve. 

— Beau  fleuve  qui  I'as  \me  passer,  dis-moi, 
est-elle  pres  d'ici  ? — Elle  m'a  quitte  pour  le 
chemin.  — Chemin,  la  vois-tu  encore  ? — 
EUe  m'a  laisse  pour  la  route. 

— O route  blanche,  route  de  la  viUe,  dis- 
moi,  ou  I'as-tu  conduite?  — A la  rue  d’or  qui 
entre  a Sardes.  — O rue  de  lumiere, 
touches-tu  ses  pieds  nus  — EUe  est  entree 
au  palais  du  roi. 

— O palais,  splendeur  de  la  terre,  rends-la 
moi ! — Regarde,  eUe  a des  coUiers  sur  les 
sems  et  des  nouppes  dans  les  cheveux,  cent 
perles  le  long  des  jambes,  deux  bras  autour 
de  la  taiUe. 


Tales 

Tire  Uttle  cluldren  love  me;  as  soon  as  they 
see  me,  tliey  nm  to  me  and  cUng  to  my  tunic 
and  take  my  legs  in  their  Uttle  arms. 

If  fliey  have  been  picking  flowers,  they  give 
them  aU  to  me;  if  they  have  caught  a beetle, 
tliey  put  it  in  my  hand,  if  tliey  have  notliing, 
tliey  Iiug  me  and  make  me  sit  down  before 
tliem. 

Then  tliey  kiss  me  on  the  cheek,  tliey  rest 
their  heads  on  my  breast;  they  look  at  me 
witli  imploring  eyes.  I know  just  what  that 
means. 

It  means:  "Sweet  BUitis,  teU  us  again  — for 
we've  been  good!  — tlie  stor}'  of  tlie  hero 
Perseus  or  of  the  deatli  of  Uttle  Helen." 


Chanson 

Shade  of  tlie  woods  where  she  was  to  have 
come,  teU  me,  where  has  my  mistress 
gone?  — She  went  down  into  the  plain.  — 
Plain,  where  has  my  mistress  gone?  — She 
foUowed  the  banks  of  the  river. 

Beautiful  river  who  saw  her  pass  by,  teU  me, 
is  she  nearby?  — She  left  me  for  tlie 
patli.  — Path,  do  you  stUl  see  her?  — She 
left  me  for  tlie  road. 

O wliite  road,  road  to  the  cit}^,  teU  me,  where 
have  you  led  her?  — To  the  golden  street 
wluch  enters  Sardis.  — O street  of  Ught,  are 
her  bare  feet  touclimg  you?  — She  has 
entered  mto  tlie  King  s palace. 

O palace,  splendor  of  the  eartli,  return  her  to 
me!  — Look!  Necklaces  adorn  her  breast 
and  she  has  tassels  in  her  hair,  a hundred 
pearls  along  her  legs,  tu'o  arms  about  her 
waist. 


La  Partie  d'osselets 

Comme  nous  I'aimions  toutes  les  deux,  nous 
I'avons  joue  aux  osselets.  Et  ce  fut  une  partie 
celebre.  Beaucoup  de  jeunes  Giles  y 
assistaient. 

EUe  amena  d'abord  le  coup  des  Kylopes,  et 
moi,  le  coup  de  Solon.  Mais  elle  le 
KaUibolos,  et  mot,  me  sentant  perdue,  je 
priais  la  deesse  ! 

Je  jouai,  j’eus  I'Epiphonon,  eUe  le  terrible 
coup  de  Kios,  moi  I'Antiteukhos,  elle  le 
Trakhias,  et  moi  le  coup  d' Aphrodite  qui 
gagna  I'amant  dispute. 

Mais  la  voyant  palir,  je  la  pris  par  le  cou,  et  je 
lui  dis  tout  pres  de  Toreille  (pour  qu’elle 
seule  m’entendit):  «Ne  pleure  pas,  petite 
amie,  nous  le  laisserons  choisir  entre  nous.» 

Bilitis 

Une  femme  s'enveloppe  de  lame  blanche. 
Une  autre  se  vet  de  sole  et  d'or.  Une  autre  se 
couvre  de  fleurs,  de  feuiUes  vertes  et  de 
raisins. 

Moi,  je  ne  saurais  vivre  que  nue.  Mon  amant, 
rends-moi  comme  je  suis  : sans  robe,  ni 
ijoux  ni  sandales,  voici  Bihtis  toute  seule. 

Mas  cheveux  sont  noirs  de  leur  noir  et  mes 
levres  rouges  de  leur  rouge.  Mes  boucles 
flottent  autour  de  moi  libres  et  rondes 
comme  des  plumes. 

Prends-moi  teUe  que  ma  mere  m'a  faite  dans 
une  nmt  d'amour  lointaine,  et  si  je  te  plais 
ainsi,  n'oubhe  pas  de  me  le  dire. 


The  Game  of  Bones 

Because  we  both  loved  liim,  we  tossed  for 
liim  in  a game  of  bones.  It  was  quite  an 
occasion.  Many  young  girls  came  to  watch. 

She  led  by  throwing  the  Cyclops,  and  I 
tossed  die  Solon.  But  then  she  threw 
Kalhbolos,  and  fearmg  aU  was  lost,  I prayed 
to  the  goddess! 

It  was  my  turn;  I had  die  Epiphanon,  she 
die  ternble  Khios;  then  Andtiieukhos  for 
me,  Tnkhias  for  her,  and  I threw  the 
Aphrodite,  wliich  won  the  disputed  lover. 

But  seemg  her  turn  pale,  I took  her  by  the 
neck  and  spoke  close  to  her  ear  (so  that  only 
she  rmght  hearV  "Do  not  cry,  my  Htde 
fnend  - we  will  let  litm  choose  between  us." 


Bilids 

One  woman  wraps  herself  in  white  linen. 
Another  dresses  m sdk  and  gold.  Yet 
another  bedecks  herself  with  flowers,  green 
leaves  and  fruit. 

But  I can  only  hve  naked.  My  lover,  take  me 
as  I am;  uadiout  raiment,  nor  jewels  nor 
sandals;  here  is  Bihds  alone. 

My  hair  is  black  of  its  own  black,  my  lips  are 
red  of  dieir  own  red.  My  curls  float  about 
me  full  and  free  as  feadiers. 


Take  me  as  my  mother  made  me  m some 
distant  night  of  love,  and  if  I please  you  so, 
to  not  forget  to  teU  me. 


Le  Tombeau  sans  nom 
Mnasidika  m’ayant  pnse  par  la  main  me 
mena  hors  les  portes  de  la  ville,  jusqu'a  un 
petit  champ  inculte  ou  il  y av'ait  une  stele  de 
marbre.  Et  eOe  me  dit : «Celle-ci  fut  I'arme  de 
ma  mere.» 

Alors,  je  sends  un  grand  fnsson,  et  sans 
cesser  de  lui  tenir  la  main,  je  me  penchai  sur 
son  epaule,  afin  de  Ure  les  quatre  vers  entre 
la  coupe  creuse  et  le  serpent; 

«Ce  n'est  pas  la  mort  qui  m'a  enlevee,  mais 
les  Nympnes  des  fontaines.  Je  repose  id 
sous  une  terre  legere  avec  la  chevelure 
coupee  de  Xantho.  Qu'elle  seule  me  pleure. 
Je  ne  dis  pas  mon  nom. 

Longtemps,  nous  sommes  restees  debout,  et 
nous  n'avons  pas  verse  la  hbadon.  Car 
comment  appeler  ime  ame  inconnue  d'entre 
les  foules  de  THades? 


Les  Courdsanes  ^pdennes 
Je  suis  allee  avec  Ela'ngo  chez  les  courdsanes 
egtpdennes,  tout  en  haut  de  la  vieille  ville. 
Elies  ont  des  amphores  de  terre,  des 
plateaux  de  cuivre,  et  des  nattes  jaimes  ou 
elles  s'accroupissent  sans  effort. 

Leurs  chambers  sont  silencieuses,  sans 
angles  et  sans  encoignures,  tant  les  couches 
successives  de  chaux  bleue  ont  emousse  les 
chapiteaux  et  arrondi  le  pied  des  murs. 

EUes,  se  dennent  immobiles  les  mam  posees 
sur  les  genoux.  Quand  elles  offrent  la 
bouillie  elles  murmurent;  « Bonheur.w  Et 
quand  on  les  remercie,  elles  disent:  « Grace  a 
toi.» 

Elles  comprennent  le  hellene  et  feignent  de 
le  parler  mal  pour  se  rire  de  nous  dans  leur 
langue  ; mais  nous,  dent  pour  dent,  nous 
pardons  lydien  et  elles  s'inquietent  tout  a 
coup. 


'Fhe  Nameless  Tomb 
Takmg  me  by  the  hand,  Mnasidika  led  me 
out  of  the  city  gates,  to  a small,  overgrown 
field,  where  we  saw  a marble  monument. 
And  she  said;  "This  woman  was  my 
mother's  lover." 

Suddenly  I shuddered,  and  still  holding  her 
hand  I leaned  over  her  shoulder  to  read  die 
four  lines  between  the  cup  and  die  serpent. 

"It  is  not  deadi  which  has  carried  me  off, 
but  the  nymphs  of  the  fountains.  1 rest  here 
under  the  h^it  earth,  with  a lock  of  Xantho's 
hair.  May  only  she  mourn  me.  I will  not  say 
my  name." 

We  remained  standing  for  a long  time,  but 
we  did  not  pour  the  libadon.  For  how  can 
one  summon  an  unknown  soul  from  among 
the  dirongs  of  Hades? 

The  Egypdan  Courtesans 
I went  with  Plangon  to  visit  the  Eg\mdan 
courtesans,  high  above  the  old  city.  iTiey 
have  earthen  jugs,  copper  trays,  and  yellow 
mats  on  whicli  they  kneel  gracefully. 

Tlieir  chambers  are  silent,  without  angles  or 
corners  — the  many  layers  of  blue  pamt 
have  obscured  the  cornices  and  rounded  the 
base  of  the  walls. 

They  hold  themselves  motionless,  hands 
placed  upon  their  knees.  Wdien  they  pass  the 
Droth,  they  murmur;  "joy."  And  when  one 
thanks  diem,  they  say;  "Tlianks  to  you." 

They  understand  Hellenic  but  pretend  to 
speak  it  badly,  and  make  fim  of  us  in  their 
own  tongue;  but  (an  eye  for  an  eye!)  we 
spoke  Lydian  and  suddenly  they  became 
uneasy. 


L’Eau  pure  du  bassm 

«Eau  pure  du  bassm,  miroir  immobile,  dis- 
moi  ma  beaute  — BiJitis  au  qm  que  tu  sois, 
Tethys  peut-etre  ou  Amplutnte,  tu  es  belle, 
sache-le. 

«Ton  Visage  se  penche  sous  ta  chevelure 
epaisse,  gonflee  de  fleurs  et  de  parfums.  Tes 
paupieres  moUes  s'ouvrent  a peme  et  tes 
tlancs  sont  las  des  mouvements  de  I'amour. 

«Ton  corps  fatigue  du  poids  de  tes  sems 
porte  les  marques  fines  de  I'ongle  et  les 
taches  bleues  du  baiser.  Tes  bras  sont  rougis 
par  I'etremte.  Chaque  Hgne  de  ta  peau  fut 
aimee. 


«Eau  claire  du  bassm,  ta  fraicheur  repose. 
Recois-moi,  qui  sms  lasse  en  effet.  Emporte 
le  fard  de  mes  joues,  et  la  sueur  de  man 
ventre,  et  le  souvenir  de  la  nuit. 

La  Danseuse  aux  crotales 
Tu  attaches  a tes  mams  legeres  tes  crotales 
retentissants,  Myrrhinidion  ma  cherie,  et  a 
peine  nue  hors  de  la  robe,  tu  etires  tes 
membres  nerveux.  Que  tu  es  joHe,  les  bras 
en  I'air,  les  reins  arques  et  les  seins  rouges. 

Tu  commences  : tes  pieds  I'un  deviant  I'autre 
se  posent,  hesitent,  et  glissent  moUement. 
Ton  corps  se  phe  comme  echarpe,  tu 
caresses  ta  peau  qui  frissonne  et  la  volupte 
inonde  tes  longs  yeux  evanouis. 

Tout  a coup,  tu  claques  des  crotales. 
Cambre-toi  sur  test  pieds  dresses,  secoue  les 
reins,  lance  les  jambes  et  que  tes  mains 
pleines  de  fracas  appellent  tons  les  desirs  en 
bande  autour  de  ton  corps  tournoyant. 

Nous  applaudissons  a grands  cris,  soit  que, 
souriant  sur  I’epaule,  tu  agites  d’un 
fremissement  ta  coupe  convulsive  et 
musclee,  soit  que  tu  ondules  de  tes 
souvenirs. 


Clear  Water  m tire  Basin 
"Clear  water  m the  basin,  sfiU  mirror,  teU  me 
of  rnv'  beauty."  "Bihtis,  or  whoever  you  may 
be,  Tethys  perhaps,  or  .^\mphitrite,  know 
that  you  are  beautiful! 

Your  face  leans  under  your  tliick  tresses 
swollen  with  flowers  and  perfume.  Your  soft 
eyes  can  hardly  open,  and  your  dughs  are 
limp  from  the  movements  of  love. 

Your  body,  tired  by  the  weight  of  vour 
breasts,  shows  the  faint  scratches  of 
fingernails,  and  blue  marks  where  you  were 
kissed.  The  embrace  has  reddened  vour 
arms.  Every  curve  of  your  body  has  been 
loved." 

"Pure  water,  your  freshness  is  sootliing. 
Receive  me;  I am  weak.  Wash  away  the 
rouge  from  my  cheeks,  the  sweat  from  my 
stomach,  the  remembrance  of  the  night." 

The  Dancer  with  Castanets 
Myrrhimdion,  my  love,  you  shp  your 
resounding  castanets  onto  your  nimble 
fingers,  and,  naked  except  for  your  veils,  you 
stretch  your  tremulous  limbs.  How  lovely 
you  are,  with  your  arms  outstretched,  your 
arcliing  back,  your  rosy  breasts! 

You  begm:  your  feet,  placed  one  before  the 
otlier,  hesitate,  then  slide  effortlessly.  Your 
body  is  as  supple  as  a scarf;  you  caress  your 
trembling  skin,  and  passion  floods  your 
swooning  eyes. 

Suddenly,  you  clack  your  castanets! 
Stretching  on  tiptoe,  with  a shake  of  your 
torso  you  leap  forward.  Let  your  hands  full 
of  riotous  sound  summon  all  destres  to  flock 
about  your  whirling  body! 

We  applaud  tumultuously  whether,  snuling 
over  your  shoulder,  you  give  your  taudy 
muscled  buttocks  a seductive  shake,  or, 
almost  on  die  ground,  you  sway  to  die 
rhydim  of  your  memories. 


Le  Souvenir  de  Mnasidika 
Elies  dansaient  I'une  devant  I'autre,  d'lin 
mouvement  rapide  et  fiiyant;  elles  sem- 
blaient  toujours  vouloir  s'enlacer,  et  pourtant 
ne  touchaient  point,  si  ce  n'est  du  bout  des 
levies. 

Quand  elles  tournaient  le  dos  en  dansant, 
elles  se  regardaient,  la  tete  sur  I’epaule,  et  la 
sueur  brilmt  sous  leurs  bras  leves,  et  leurs 
chevelures  fines  passaient  devant  leurs  seins. 

La  langueur  de  leurs  yeux,  le  feu  de  leurs 
joues,Ia  gravite  de  leurs  visage  trois  chan- 
sons ardentes.  Elles  se  frolaient  furtivement, 
elles  phaient  leurs  corps  sur  les  handles. 

Et  tout  a coup,  elles  sont  tombees,  pour 
achever  a terre  la  danse  moUe. . . Souvenir  de 
Mnasidika,  c'est  alors  que  tu  m’apparus  et 
tout,  hors  ta  chere  image,  me  fut  importun. 

La  Pluie  au  matm 

La  nuit  s'efface.  Les  etoiles  s'eloignent.  V oici 
que  les  dernieres  courtisanes  sont  rentrees 
avec  les  amants.  Et  moi,  dans  la  pluie  du 
matin,  j'ecris  ces  v^ers  sur  le  sable. 

Les  feuiUes  sont  chargees  d'eau  bnllante. 

Des  nusseaux  a travers  les  senders  en- 
tralnent  la  terre  et  les  feuilles  mortes.  La 
pluie,  goutte  a goutte,  fait  des  trous  dans  ma 
chanson. 

Oh  ! que  je  suis  triste  et  seule  id  ! Les  plus 
jeunes  ne  me  regardent  pas;  les  plus  ages 
m'ont  oubliee.  C’est  bien.  Ils  apprendront 
mes  vers,  et  les  enfants  de  leurs  enfants. 

\'^oila  ce  que  ni  Myrtale,  ni  Tliais,  m Ghkera 
ne  se  diront,  le  jour  ou  leurs  belles  joues  se- 
ront  creuses.  Ceux  qui  aimeront  apres  moi 
chanteront  mes  strophes  ensemble. 


Remembrance  of  Mnasidika 
With  fleedng  movement  they  danced,  one 
before  the  other;  they  seemed  always  about 
to  intertwine,  yet  they  never  touched,  unless 
\nth  the  slightest  brush  of  the  lips. 

VCTien  tlie  dance  turned  them  back  to  back, 
they  looked  at  one  another  over  their 
shoulders,  and  the  sweat  gleamed  on  their 
raised  arms,  and  their  fme  hair  streamed 
over  then  breasts. 

llieir  languorous  eyes,  their  ixtry  cheeks, 
their  solemn  faces,  were  three  ardent  songs. 
They  brushed  furdvely  against  one  anodrer; 
they  crouched  low  to  the  ground. 

And  suddenly  they  fell,  to  complete  die 
mdolent  dance  on  the  eardi  . . . Mnasidika! 
Your  sweet  image  appeared  before  me,  and  I 
lost  interest  in  all  else. 


Early  Morning  Rain 

The  mght  is  fading.  The  stars  withdraw. 

Now  the  last  courtesans  have  gone  home 
with  dieir  lovers.  And  1,  in  the  mormng  ram, 
1 am  wndng  these  hires  in  die  sand. 

The  leaves  are  laden  with  ghstening  drops. 
Rivulets  carr)"  earth  and  fallen  leaves  across 
die  path.  The  rain,  drop  by  drop,  is  making 
holes  in  my  song. 

Oh!  how  sad  and  alone  I am  here!  Tire 
younger  ones  ignore  me;  the  older  ones  hav^e 
forgotten  me.  But  no  matter,  lliey  will  learn 
my  verses,  and  their  cliddren's  children  after 
them. 

This  neidier  Myrtale,  nor  Thais,  nor  Ghkera 
will  be  able  to  say,  when  their  beautiful 
cheeks  have  become  sunken  and  hollow^; 
Those  who  love  after  me  wall  sing  my  songs 
together. 


upcoming  Events 


\/ocal  Chamber  Music 
Sunday,  July  7tli  at  8;30  p.m. 
Works  of  Britten,  Dorman,  Druckman, 
Ravel,  Schubert,  and  Villa-Lobos 
Seiji  Ozawa  Hall 


Steinway  Series  Piano  Recital 
Monday,  July  8th  at  12:30  p.m. 
Free  Admission 
Theatre 


Chamber  Music 

Monday  July  8th  at  8:30  p.m. 

Works  of  Bazelon,  Dahl,  Frank,  Maier,  and  Strauss 
Seiji  Ozawa  HaU 


P estival  of  Contemporaiy  Music 
Bright  Sheng,  director 
July  19di  du'ough  July  25di 


Programs  subject  to  change 


Tanglewood 


MUSIC  CENTER 


Vocal  Chamber  Music  Concert 
Sunday,  July  7th,  2002  at  8:30  p.m. 
Florence  Gould  Auditonum 
Seiji  Ozawa  Hall 


Der  flirt  auf  dem  Felsen  FRANZ  SCHUBERT 

(1797-1828) 

Rochelle  Bard,  soprano 
Charisse  Graves,  clarinet 
Sandra  Seunghae  Lee,  piano 


Rapsodies  CHARLES  MARTIN  LOEFFLER 

(1861-1935) 

L ’Hang 

Lm  cornemuse 

Lo2  villanelle  du  Diahle 


Darnel  Hoy,  tenor 
Agnes  Marchione,  clarinet 
Matthew  Young,  viola 
Katlin'n  TremiUs,  piano 


Maurice  Ra\^l 
(1875-1937) 


Eudora  Brown,  mezzo-soprano 
jAlice  Dade,  flute 

EmmanueUe  Beaulieu  Bergeron,  cello 
Michael  Schuetze,  piano 


Chansons  Madecasses 

Nahandove,  6 belle  Nahandove! 
Mefief^vous  des  Blancs,  habitants  du  rivage 
ll  est  doux  de  se  coucher 


— INTERAESSION— 


Birthday  Hansel  BENJAMIN  BriTTEN 

(1913-1976) 

Birthday  Song 
My  Early  Walh 
Wee  Willie 
My  Hoggie 
Anon  ''^ter 
The  Wmter 
Leezie  Lindsay 


Cameron  Smith,  tenor 
Juhe  Smitli,  harp 


Laude 


Jacob  Druckman 
(1928-1996) 


Glorious  King,  true  light  and  clanty 
Oh  admirable  image  of  Venus 
Yoe  don't  live  as  I do 
In  the  midst  of  six  peacocks 
At  summer's  fading  time 


Robert  Stafford,  bantone 
W'lutney  Hanes,  alto  flute 
Bradley  Ottesen,  \nola 
Ru-Pei  Yeh,  cello 


Heitor  Villa-Lobos 
(1887-1959) 

A.ria  (Cantilena) 

Dansa  (Martelo) 


Bachianas  Brasilieras  No.  5 
arranged  by  Lawrence  Wolfe 


Tracy  Gorman,  soprano 
Brian  Perry,  solo  double  bass 
Ben  Lev}%  double  bass 
Sarah  Hogan,  double  bass 
David  Campbell,  double  bass 
Andrew  Stalker,  double  bass 
Michelle  Herrera,  double  bass 
Matdiew  Heller,  double  bass 
Mattliew  Reeder,  double  bass  (TMC  almnnus) 
Br}'an  Nies,  conductor 


Tins  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 

Kemieth  Gnffiths,  Denms  Helmnch,  Kayo  Iwama, 

Lucy  Shelton,  Alan  Smidi,  and  Pierre  Vallet 


STEINWAY  PLANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  and  Translations 


Der  Hirt  auf  dem  Felsen 

Text  by  Wilhelm  MiiUer  (1794-1827) 

Wenn  auf  dem  hochsten  Pels  ich  steh, 
Ins  defe  Tal  hernieder  seh 
Und  singe, 

Fern  aus  dem  defen,  dunkeki  Tal 
Schwingt  sich  empor  der  Widerhall, 
Der  Klufte. 

Je  welter  meine  Stimme  dringt, 

1e  heOer  sie  mir  widerklmgt  von  unten. 
Alem  Liebchen  wolint  so  weit  von  mir. 
Drum  selin  ich  rmch  so  heiss  nach  ihr 
lunuber. 

In  defem  Gram  verzehr  ich  rmch, 
hlir  ist  die  Freude  hin, 

Auf  Erden  mir  die  Hoffnung  wich, 

Ich  hier  so  einsam  bm. 

So  sehnend  klang  im  Wald  das  Lied, 

So  sehnend  klang  es  durch  die  Nacht. 
Die  Herzen  es  zum  Himmel  zieht 
Mit  wunderbarer  Macht. 

Der  Friilding  will  kommen, 

Der  Friihhng,  meine  Freud, 

Nun  mach  ich  mich  ferdg 
Zum  Wandern  bereit. 

J e weiter  meine  Stimme  dringt, 

J e heUer  sie  rmr  wdderklmgt. 


The  Shepherd  on  the  Rock 

When  on  die  highest  rock  I stand, 

Down  into  the  deep  valley  I look 
And  sing. 

From  afar  in  the  deep  dark  valley 
Floats  up  the  echo 
Of  the  ravines. 

The  further  my  voice  reaches, 

Tlie  clearer  its  echo  from  below. 

My  loved  on  lives  so  far  from  me 

^\nd  I yearn  so  feiwendy  to  be  where  she  is. 

With  deep  gnef  I am  consumed. 

My  joy  has  gone. 

Earthly  hope  has  abandoned  me, 

I am  so  lonely  here. 

So  longingly  sounded  my  song  in  the  wood. 
So  longingly  through  the  mght. 

Hearts  are  drawn  heavenward 
With  wondrous  power. 

Spring  is  coming. 

Spring,  who  is  my  friend. 

Now  I vail  make  ready 
To  begin  my  journey. 

Tlie  furdier  my  voice  reaches. 

The  clearer  its  echo. 


Rhapsodies 

Texts  from  Les  nhroses  by 
Maunce  RoUmat  (1846-1903) 


L’etang 

Plein  de  tres  \ieux  poissons  frappes  de 
cecite, 

L’etang,  sous  un  del  bas  roulant  de  sourds 
tonneres, 

Etale,  entre  ses  joncs  plusiers  fois  cen 
tenaires 

La  clapotante  horreur  de  son  opacite. 

La-bas,  des  farfadets  ser\'ent  de  luminaires 

A plus  d’un  marais  noir,  simstre  et  redoute; 

Mats  lui  ne  se  revele  en  ce  lieu  deserte 

Que  par  ses  bruits  affreux  de  crapauds 
poitrinaitres. 


Tlie  Pond 

Full  of  very  old  fish  struck  by  blmdness, 

Tire  pond,  under  a low  sky  rollmg  \ddi  dull 
blunder. 

Displays  between  its  mshes  several  hundred 
years  old 

The  lappmg  horror  of  its  opacity. 

Over  yonder,  hobglobins  seri'e  as  lights 

To  more  than  one  black  bog,  suuster  and 
dreaded; 

But  tlie  pond  only  reveals  itself  m tliis 
deserted  place 

By  its  hideous  noises  of  consumptive  toads. 


Or,  la  lune  qui  point  tout  juste  en  ce 
moment, 

Semble  s’y  regarder  si  fantastiquement, 
Qui  I’on  dirait,  a voir  sa  spectrale  figure. 


But  die  moon,  breaking  precisely  at  diis 
moment. 

Seems  to  regard  itself  so  fantasdcally 
Tliat  one  would  call  it,  to  see  its  spectral 
form. 


Son  nez  plat  et  le  vague  etrange  de  ses  dents.  Its  flat  nose,  and  die  strange  vagueness  of  its 

teeth, 

Une  tete  de  mort  eclairee  en  dedans  A deadi’s-head  lit  inside 

Qui  idendrait  se  niirer  dans  une  glace  Come  to  gaze  at  itself  in  a dark  mirror, 

obscure. 


La  cornemuse 
Sa  cornemuse  dans  les  bois 
Geignait  conime  le  vent  qui  brame; 

Et  jamais  le  cer  aux  abois, 

Jamais  le  saule  ni  la  rame, 

N’ont  pleure  conime  cette  voix. 

Ces  sons  de  flute  et  de  hautbois 
Semblaient  rales  par  une  femme. 

Oh!  Pres  du  carrefour  des  croix, 

Sa  cornemuse! 

II  est  mort.  hlais,  sous  les  cieux  froids, 
Aussitot  que  la  nuit  se  trame, 

Toujours,  tout  au  fond  de  mon  anie. 
La,  dans  les  coin  des  vieux  effrois, 
J’entends  gemir,  comme  autrefois, 

Sa  cornemuse. 


Tlie  Bagpipe 

His  bagpipe  wliined  in  die  woods 
Like  die  wmd  lamendng: 

.\nd  never  the  stag  at  bay. 

Never  die  wdlow’  nor  the  tenter. 

Have  cried  like  dus  voice. 

These  sounds  of  the  flute  and  of  oboe 
Seemed  like  the  deadi  ratde  of  a woman. 
Oh!  near  die  crossroad  by  die  crosses, 
His  bagpipe! 

He  is  dead.  But,  under  cold  skies. 

As  soon  as  the  night  weaves  itself, 
.Always,  at  the  ver)’  depdi  of  my  soul. 
There,  in  die  corner  \wiere  old  fears  he, 

I hear  moaning,  as  in  the  past. 

His  bagpipe. 


La  viUanelle  du  Diable 
L'Enfer  brule,  brule,  brule. 
Ricaneur  au  timbre  clair, 
Le  Diable  rode  et  circule. 

The  Devil’s  ViUanelle 

HeU  is  burning,  burning,  burning. 

Clear-toned  sneerer. 

The  Devil  is  prowling  and  moving  about. 

11  guette,  avance  ou  reciile 
En  zigzags,  comme  I'eclair; 
L'Enfer  brule,  brule,  brule. 

He  hes  in  wait,  advances,  or  retreats 
In  zigzags  Hke  hghtemng; 

HeU  IS  burmng,  burning,  burning. 

Dans  le  bouge  et  la  cellule, 
Dans  les  caves  et  dans  Fair 
Le  Diable  rode  et  circule. 

In  the  den  and  in  tlie  ceU, 

In  the  caves  and  in  tire  air. 

The  DevU  is  prowUng  and  moving  about. 

11  se  fait  fleur,  libellule. 

Femme,  chat  noir,  serpent  vert; 
L'Enfer  brule,  brule,  brule. 

He  becomes  a flower,  dragonfl}^ 
Woman,  black  cat,  green  snake; 
Hell  IS  burmng,  burning,  burning. 

Puis,  la  moustache  en  virgule, 
Parfume  de  vetiver, 

Le  Diable  rode  et  circule. 

Tlien,  mustache  pointed. 

Perfumed  with  vetiver, 

Tire  DevU  is  prowUng  and  movmg  about. 

Partout  ou  I'homme  puUule, 
Sans  cesse,  ete  comme  hiver, 
L'Enfer  brule,  brule,  brule. 

Everv'where  man  tlirongs, 
Ceaseless,  summer  and  uinter, 
HeU  is  burning,  burmng,  burning. 

De  I'alcove  au  vesdbule 
Et  sur  les  chemins  de  fer 
Le  Diable  rode  et  circule. 

From  the  alcove  to  the  vestibule 
z\nd  on  the  railways, 

The  DevU  is  prowUng  and  moving  about. 

C'est  le  Monsieur  noctambule 
C^ui  s'en  va,  I'oeil  nand  ouvert. 
L Enfer  brule,  brule,  brfile. 

He  is  the  noctambulant  man 

VTo  goes  out,  stanng  \Hth  astonishment. 

LleU  IS  burning,  burmng,  burmng. 

La,  flottant  comme  une  buUe, 
Ici,  rampant  comme  un  ver, 
Le  Diable  rode  et  circule. 

There,  floating  like  a bubble. 

Here,  crawling  like  a worm. 

Tire  DevU  is  prowUng  and  moving  about. 

11  est  grand  seigneur,  crapule, 
EcoHer  ou  magister. 

L'Enfer  brule,  orule,  brule. 

He  is  a great  lord,  blackgaurd, 
PupU,  or  master. 

Hell  IS  burmng,  burnUig,  burning. 

En  toute  ame  il  inocule 
Son  chuchotement  amer  ; 
Le  Diable  rode  et  circule. 

In  every  soul  he  moculates 
His  bitter  whispering: 

The  DevU  is  prowUng  and  moving  about. 

11  promet,  traite  et  stipule 
D'un  ton  douceureux  et  her, 
L'Enfer  brule,  brule,  brule. 

He  promises,  negotiates,  and  stipulates 
In  a sweetish  and  proud  tone, 

HeU  is  burning,  burmng,  burning. 

Et  se  moquant  sans  scrupule 
De  I'infortune  qu'il  perd, 

Le  Diable  rode  et  circule. 

And  making  fun  without  scruple 
Of  the  unfortunate  one  whom  he  rums. 
The  DevU  is  prowUng  and  moving  about. 

11  rend  le  bien  ridicule 
Et  le  vierUard  inexpert. 
L'Enfer  brule,  brule,  brule. 

He  makes  tire  good  ndiculous 
And  tire  old  man  unskUled. 

HeU  is  burning,  burnmg,  burning. 

Vkase  turn  page  quietly 


Chez  le  pretre  et  I'mcredule 
Dont  il  veut  I'ame  et  la  chair, 
Le  Diable  rode  et  circule. 


At  the  home  of  the  priest  and  the  unbeliev( 
VC-diose  soul  and  flesh  he  wants, 

The  Delhi  is  prowling  and  moving  about. 


Gare  a celui  qu'il  adide 
Et  qu'il  appelle  "mon  cher". 
L'Enfer  bi^e,  brule,  brule. 


Woe  to  die  one  whom  he  flatters 
And  whom  he  calls  “my  dear.” 
Hell  is  burmng,  burning,  burnmg. 


^•\nu  de  la  tarentule, 

De  I'ombre  et  du  chiffre  impair, 
Le  Diable  rode  et  circu. . . 


Friend  of  die  tarantula. 

Of  die  shadow,  and  of  die  odd  number. 
The  Devil  is  prowhng  and  mo 


-Minuit  sonne  a ma  pendule  : 
Si  i'aUais  voir  Lucifer  ?... 
L'Enfer  brule,  brule,  brule  ; 
Le  Diable  rode  et  cucule  ! 


-IVIidnight  strikes  on  my  clock: 

Suppose  I were  going  to  see  Lucifer?. . . 
Hell  is  burning,  burning,  burning; 

The  Decal  is  prowhng  and  moving  about! 


Chanson  Madecasse 


Nahandove.  o belle  Nahandove! 

Nahandove,  6 belle  Nahandove!  L'oiseau 
nocturne  a commence  ses  cris,  la  pleme  lune 
bnlle  sur  ma  tete,  et  la  rosee  naissante 
humecte  mes  cheveux.  Void  I'heure:  qui 
pent  t'arreter,  Nahahndove,  6 belle  Nahand- 
ove! 

Le  lit  de  feuilles  est  prepare;  je  I'ai  parseme 
defleurs  et  d'herbes  odoriferantes;  il  est 
digne  de  tes  charmes.  Nahandove,  6 belle 
Nahandove! 

EUe  vient.  J'ai  reconnu  la  respiration  precipi- 
tee  que  donne  une  marche  rapide;  j'entends 
le  froissement  de  la  pagne  qui  I'enveloppe; 
c'est  eUe,  c'est  Nahandove,  la  beUe  Nahand- 
ove! 

Reprends  haleine,  ma  jeune  anue;  repose-toi 
sur  mes  genoux.  Que  ton  regard  est  enchan- 
teur!  Que  le  mouvement  de  ton  sem  est  vif 
et  dehcieux  sous  la  main  qui  le  presse!  Tu 
souris,  Nahandove,  6 belle  Nahandove! 

Tes  baisers  penetrent  jusqu'a  Fame;  tes  ca- 
resses brulent  tons  mes  sens;  arrde,  ou  je 
vais  mourir.  Meurt-on  de  volupte,  Nahand- 
ove, 6 belle  Nahandove? 


Le  plaisir  passe  comme  tm  eclair.  Ta  douce 
haleme  s'affaibht,  tes  yeux  humides  se  refer- 
ment, ta  tete  se  penche  moUement,  et  tes 
transports  s'eteignent  dans  la  langueur.  ja- 
mais tu  ne  fus  SI  belle,  Nahandove,  6 belle 
Nahandove!  [...] 

Tu  pars,  et  je  vais  languir  dans  les  regrets  et 
les  desirs.  Je  langmrai  jusqu'au  soir.  Tu  revi- 
endras  ce  sour,  Nahandove,  6 belle 
Nahandove! 


Nahandove.  oh  beautiful  Nahandove! 
Nahandove,  oh  beautiful  Nahandove!  The 
bird  of  night  has  begun  liis  cry,  die  full 
moon  IS  shining  above  my  head,  and  die 
early  dew  moistens  my  hair.  It  is  the  hour: 
who  can  stop  you  Nahandove,  oh  beaudful 
Nahandove? 

The  bed  of  leaves  is  prepared;  I’ve  strewn  it 
widi  flowers  and  fragrant  herbs,  it  is  wordiy 
of  your  charms  Nahandove,  oh  beautiful 
Nahandove! 

She  comes.  I recognize  die  quick  breatliing 
diat  comes  from  walking  quickly,  I hear  die 
rustling  of  die  grass  skirt  that  envelopes  her: 
it  is  she  Nahandove,  the  beaudful 
Nahandove! 

Oh  recover  your  breadi  my  young  love,  rest 
yourself  on  my  knees.  How  enchantmg  is 
your  glance,  how  the  movement  of  your 
breast  is  quick  and  delicious  beneath  the 
hand  diat  presses  it. 

You  smile  Nahandove,  oh  beaudful 
Nahandove!  Your  kisses  penetrate  the  soul; 
your  caresses  burn  all  my  senses:  cease  or  I 
win  die.  Can  one  die  of  pleasure  Nahandove 
oh  beaudful  Nahandove? 

The  pleasure  passes  like  aflash  of  hghtning; 
your  sweet  breadi  is  weakening,  your  damp 
eyes  are  closing,  your  head  leans  lazily  for- 
ward, and  your  transports  are  fadmg  into 
into  languor.  Never  were  you  so  lovely 
Nahandove,  oh  beaudful  Nahandove! 

You  leave,  and  I will  langiush  in  regret  and 
desire.  I shall  languish  until  evening.  You 
win  return  tins  mght.  Nahandove,  oh 
beaudful  Nahandove! 


A Birthday  Hansel 

Texts  by  Robert  Burns  (1759-1796) 


Btrdiday  Song 

Health  to  our  well-lo'ed  Hielan  Cliiefl 
Healdt,  ay  sour'd  by  care  or  gnef: 

Inspir'd,  I turn'd  Fate's  sibylleaf, 

Hus  natal  morn, 

I see  thy  hfe  is  stuff  o'  prief. 

Scarce  quite  half-worn: 

All  hail,  all  hail,  auld  birkie!  Lord  be  near  ye. 
And  then  die  De'il,  he  daurna  steer  ye: 

Your  fnends  ay  love,  your  faes  ay  fear  ye. 
For  me,  shame  fa'  me. 

If  neist  my  heart  I dinna  wear  ve, 

Wlule  BURNS  diey  ca'  me. 

Mv  Early  Walk 
A rose  bud  by  my  early  walk, 

Adown  a corn-mclosed  bawk, 

Sae  gently  bent  its  diorny  stalk. 

All  on  a dewy  morrung. 

Ere  twice  the  shades  o'  dawn  are  fled. 

In  a'  Its  crimson  glory  spread. 

And  drooping  ricli  die  dew}'  head. 

It  scents  die  dewp  mornmg. 

Within  the  bush  her  covert  nest 
A httle  hnnet  fondly  prest. 

The  dew  sat  dully  on  her  breast 
Sae  early  in  die  morning. 

So  diou,  dear  bird,  young  J eany  fair. 

On  trembling  string  or  vocal  air. 

Shall  sweetly  pay  die  tender  care 
Tliat  tents  thy  early  morning. 

So  thou,  sweet  Rose  bud,  young  and  gay, 
Shalt  beauteous  blaze  upon  the  day. 

And  bless  die  Parent's  evening  ray 
That  watch'd  diy  early  morning. 

Wee  Whllie 

Wee  WiUie  Gray,  and  lus  leather  wallet. 

Peel  a willow-wand,  to  be  him  boots  and 
jacket: 

The  rose  upon  the  breer  \wll  be  liini  trews 
and  doublet, 

The  rose  upon  the  breer  will  be  liim  trew's 
and  doublet. 

Wee  Wilhe  Gray,  and  his  leather  waUet, 
Twice  a hly-flower  will  be  hun  sark  and 
cravat; 

Feadiers  of  a flee  wad  feather  up  liis  bonnet. 
Feathers  of  a dee  wad  feather  up  his  bonnet. 


hly  Hogge 

\X  nat  will  I do  gin  my  Hoggie  die, 

My  joy,  my  pnofe,  my  Hoggie? 

My  only  beast,  I had  nae  mae. 

And  vow  but  I w'as  vogie. 

The  lee-lang  night  we  w^atch'd  the  fauld. 

Me  and  my  faimfu'  doggie; 

We  heard  nocht  but  die  roaring  hnn, 

Aniang  die  braes  sae  scroggie. 

But  the  howlet  cry'd  frae  the  castle  w'a'. 

The  bhtter  frae  the  boggie, 

ITie  tod  reply'd  upon  die  lull— 

I trembled  for  my  Hoggie. 

\Xdien  day  did  daw,  and  cocks  did  craw,  ^ 
Tlie  morning  it  was  foggie; 

An  unco  tyke  lap  o'er  die  dyke. 

And  maist  has  lolled  my  Hoggie. 

Afton  Water 

Flow  gently,  sw'eet  Afton,  among  thy  green 
braes, 

Flowf  gently.  I'll  sing  thee  a song  in  thy 
praise; 

My  hlar}''s  asleep  by  thy  murmuring  stream. 
Flow  gendy,  sweet  Afton,  disturb  not  her 
dream. 

Thou  stock  dove  whose  echo  resounds  thro' 
the  glen. 

Ye  wild  whistling  blackbirds  in  yon  thorny 
den, 

Tliou  green-crested  lapwing,  thy  screaming 
forbear, 

I charge  you  disturb  not  m}'  slumbering  Fair. 

Thy  cr}'stal  stream,  Afton,  how  lovely  it 
glides. 

And  winds  by  the  cot  w'here  my  RIary  rsides;  , 
How  wanton  div  waters  her  snowty  feet  lave,  ‘ 
As,  gathermg  sw'eet  flowerets,  she  stems 
thy  clear  wave. 

Flow  gently,  sweet  Afton,  among  diy  green  | 
braes. 

Flow  gendy,  sweet  River,  die  dieme  of  my 
lays; 

My  Mar}-'s  asleep  by  thy  murmuring  stream,  i 
Flow  gendy,  sw'eet  Afton,  disturb  not  her  , 

dream.  I 


The  Winter 

The  Winter  it  is  past,  and  the  summer  comes 
at  last, 

And  die  small  birds,  diey  sing  on  ev'r)'  tree; 

Now  ev'r}’  dung  is  glad,  wlule  I am  very  sad. 

Since  my  true  love  is  parted  from  me. 

The  rose  upon  the  bner,  by  die  waters 
running  clear. 

May  have  charms  for  die  hnnet  or  die  bee; 

Their  litde  loves  are  blest,  and  their  litde 
hearts  at  rest. 

But  my  true  love  is  parted  from  me. 


Leezie  Lindsay 

Wdl  ye  go  to  the  Hielands,  Leezie  Lindsay? 
Win  ye  go  to  die  Hielands  \vi'  me? 

Will  ye  go  to  the  Hielands,  Leezie  Lmdsay, 
My  pride  and  my  darling  to  be? 


Laude  - J.  Drucknian 
..Mionymous  11th  and  12di  C.  texts 

I. 

Glorious  King,  true  light  and  clanty 
Almightv  Goa,  Lord,  if  it  pleases  Tliee 
be  a faithful  help  to  my  companion 
for  I have  not  seen  him  since  the  night  came 
and  it  soon  wiU  be  dawn. 

II. 

Oh  admirable  image  of  Venus 

in  whom  diere  is  no  imperfecdon 

may  die  Lord  who  fasluoned  die  stars  and 

the  heavens 

the  seas  and  the  earth 

protect  thee 

and  may  no  thieidsh  cunrung  come  nigh  diee 
and  may  Clotho*  who  bears  die  distarf 
love  diee 


W. 

In  the  midst  of  six  peacocks 
I saw  a wliite  one  with  crest  of  gold 
and  soft  feadiers  so  beaudful  diat  he  stole 
my  heart 

and  when  he  shows  Ids  beauty 
all  those  of  other  colors  pay  him  honor 
for  the  graceful  appearance  of  love  diat  he 
has 

But  his  compamon  goes  ever  looking  at  him 
and  ever  singing  never  parts  from  him 
and  he  artfully  makes  her  go  from  him 
because  her  wearisome  song  displeases  liim 

then,  for  beauty's  sake,  he  spreads  his  tail 
as  a fan  and  a cloak 


* one  of  the  three  Fates  who  spins  the  thread  of  life 
III. 

Yoe  don't  live  as  I do 

nor  do  you  know  how  to  hve  thus 


V. 

At  summer's  fadmg  dme 

when  I see  die  leaves  fall 

and  the  great  pretdness  of  die  buds 

comes  to  an  end 


Fair  Alice  arose  one  morning  «. 
dressed  herself  fairly 
and  decked  herself  better. 

Good  day  to  her  whom  I dare  not  name 
often  she  makes  me  sigh 

You  don't  live  as  I do 

nor  do  you  know  how  to  live  thus 


Then  I feel  a desire  to  sing 

g eater  than  is  my  wont 

r she  to  whom  I give  myself  loyally 
has  ordred  me  to  smg 

Tlierefore  I shall 

and  when  my  lady  pleases 
I shall  have  joy 


Bachianas  Brasilieras 


Ariel  (Cantilena) 

Ah! 

Tarde  uma  nuvem  rosea  lenta  e 
transparente, 

Sobre  o espa^o  sonhadora  e bela! 

Surge  no  infinito  a lua  docemente, 
Enfeitando  a tarde,  qual  meiga  donzela 

Que  se  a presta  e a Imda  sonhadoramente, 

Em  anseios  d’alma  para  ficar  bela, 

Gnta  ao  ceo  e a terra,  toda  a Natureza! 

Gala  a passarada  aos  seus  tristes  quexumes, 

E reflete  o mar  toda  a sua  riqueza 
Suave  a luz  da  lua  desperta  agora, 

A cruel  saudade  que  n e chora! 

Tarde  uma  nuvem  rosea  lenta  e 
transparente, 

Sobre  o espaqo  sonliadora  e bela! 


Dansa  (Marie lo) 

Irere,  meu  passarinho  do  sertao  do  Cariri, 
Irere,  meu  companheiro.  Cade  viola? 

Cade  meu  bem?  Cade  Maria? 

Ai  tnste  sorte  a do  Goleiro  cantado!  Ah! 

Sem  a viola  em  que  cantava  o seu  amo,  .Ah! 

Seu  assobio  e tua  flauta  de  Irere: 

Que  tua  flauta  do  sertao  quando  assobia. 
Ah! 

A gente  sofre  sem  quere!  Ah! 

Ten  canto  chega  la  do  fundo  do  sertao,  Ah! 

Como  uma  bnsa  amolecendo  o coraqao. 
Ah! 

Irere,  Solta  teu  canto!  Canta  mais!  Canta 
mats! 

Pra  alembra  o Cann! 

Canta,  cambaxirra!  Canta,  juriti!  Canta 
Irere, 

Canta,  canta  sofre,  Patativa!  Bemtevi! 

Mana  acorda  que  e dia! 

Cantem  todos  voces  Passarinhos  do  sertao! 
Bemtevi!  Eh!  Sabia!  La!  Lia!  Lia! 

Eh!  Sabia  da  mata  cantado!  Lia!  Lia! 

Eh!  Sabia  da  mata  sofredo! 

O vosso  canto  vem  do  fundo  do  sertao 
Como  uma  bnsa  amolecendo  o coraqao. 
Irere,  meu  passarinho  etc. 


Ah! 

Late,  a slow,  rosy  and  transparent  cloud 
appears 

Above  the  dreamy  and  beautiful  space. 

The  moon  anses  from  the  mfinite  sweetly 

Adorning  the  evening  as  would  a tender 
maiden 

\XTio  obliges  herself  m dreaminess,  and 
beauty 

Longing  for  her  soul  to  remain  beautiEil, 

She  cries  out  to  the  sky  and  the  earth,  to  all 
Nature. 

She  silences  the  birds  from  their  sad 
complaints 

And  the  sea  reflects  all  its  nches. 

Gendy  the  light  of  the  moon  now  awakens 

The  cruel  longing  that  laughs  and  weeps! 

Late,  a slow,  rosy  and  transparent  cloud 
appears 

Above  the  dreamy  and  beautiful  space. 


Irere,  my  little  bird  from  Sertao  of  Canri, 
Irere,  my  dear  compamon,  Wdiere  is  the 
guitar? 

Where  is  my  dear?  \Xliere  is  Maria? 

Ah,  sad  is  the  lot  of  the  singing  guitarist! 
Ah! 

Without  his  guitar  uath  wliich  he  sings  of 
love. 

His  whisde  is  his  flute  for  Irere. 

But  your  dute  from  Sertao  when  it  whistles 

does  not  want  to  suffer!  Ah! 

Your  songs  come  forth  from  the  depths  of 
Sertao, 

Like  summer  vinds  that  comfort  die  heart. 
Ah! 

Irere,  Sing  your  songs!  Sing  again!  Sing  a 
again! 

To  remember  Cariri! 

Smg,  cambaxirra!  Sing,  jund!  Sing,  Irere! 

Sing,  sing  sadly,  Patativa!  Bemteiti! 

Mana,  wake  up,  it’s  day! 

Sing  all  of  you  little  birds  of  Sertao! 
Bemte\ti!  Eh,  Sabia!  La!  Lia!  Lia! 

Eh!  Sabia,  the  singer  of  the  forest!  La!  Lia! 
Lia! 

Eh!  Sabia,  the  sufferer  of  the  forest! 

Oh,  your  songs  from  die  depths  of  Sertao 
Like  summer  wands  that  comfort  die  heart, 
Irere,  my  tittle  bird,  etc. 


upcoming  Events 


Steinway  Series  Piano  Keatal 
Monday,  July  8th  at  12:30  p.m. 
Free  Admission 
Theatre 


Chamber  Alusic 

Monday  fulv  8th  at  8:30  p.m. 

Works  of  Bazelon,  Dahl,  Frank,  Maier,  and  Strauss 
Seiji  Ozawa  HaU 


Festival  of  Contemporary  Alusic 
Bright  Sheng,  director 
|uly  l9th  through  July  25di 


Programs  subject  to  change 


Tanglewood 


MUSIC  CENTER 


Steinway  Series  Piano  Recital 
Monday,  July  8th,  2002  at  12:30  p.m. 
ITieatre 


Piano  Sonata  in  C Major,  Op.  1,  No.  1 JOHANNES  Brahms 

(1833-1897) 

Allegro 

Andante  (nach  einen  altdeutschen  Minneliede) 

Scherbo:  Allegro  Molto  con  fuoco 
¥ inale:  Allegro  con  fuoco 

Jennifer  Yeo,  piano 


Piano  Sonata  No.  54  in  G major,  H.  XVI:  40  FranZ  JOSEF  fFWDN 

(1732-1809) 

Allegro  innocente 
Presto 

Daniela  Mineva,  piano 


Piano  Sonata  No.  6,  Op.  62 

Jacob  Greenberg,  piano 


Alexander  Scriabin 
(1872-1915) 


STEINIVAY  PIANO 


Audio/vidco  recording  and  flash  photography  are  not  permitted  dunng  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Chamber  Music  Concert 
Monday,  July  8th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Concatenations  iRWIN  BaZELON 

(1922-1995) 

Introduction:  With  energy' 

Part  I:  Lwely 

Part  II:  Trio  1,  Gady;  Trio  2,  Slow 
Part  III:  Slow 

Glenda  Goodman,  viola 
WiUiam  Klymus,  percussion 
Ian  Antonio,  percussion 
Enc  Shm,  percussion 
Adam  Wallstem,  percussion 
Frank  Epstem,  conductor 

Sonata  for  violin  and  piano  CESiAR  FRANK 

(1822-1890) 

Allegretto  ben  moderato 
Allegro 

Recitativo — Fantasia 

Mayumi  Hasegawa,  violin 
Daniela  Mmeva,  piano 

A Play  of  Charging  Nightgaunts  (1999;  rev.  2002)  FLORIAN  MLAIER 

(b.  1973) 

Louis  DeMartino,  bass  clarinet 
AdeUe-^Akiko  Kearns,  cello 
Mathew  Masie,  percussion 
Yukiko  Sekino,  piano 


— INTERlVnSSION— 


Music  for  Brass  Instruments  iNGOLF  DahL 

(1912-1970) 

Chorale  Fantasy  on  “Christ  Lay  in  the  Bonds  of  Death” 

Intermezzo 

Fugue 

Jeanne  Wiesman,  horn 
Guillaume  Couloumy,  trumpet 
Thomas  Cupples,  trumpet 
James  CampoeU,  trombone 
Joseph  McEttnck,  trombone 
Tom  McCaslin,  tuba 


Till  Eulenspiegel — einmal  anders! 

arranged  for  five  instruments  b)'  Franz  Hasenohrl 

Andrea  Le\nne,  clarinet 
Ben  Hoadley,  bassoon 
Jeanne  Wiesman,  horn 
Marc  Rovetti,  violin 
Brian  Perry,  double  bass 


Richard  Str,auss 
(1864-1949) 


Tlus  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Vytas  Baksys,  Peter  Chapman,  Frank  Epstein,  Pamela  Frank,  and  Barry  Tuckwell 


Program  Note  for  Concatenations 

Concatenations  — the  linking  togedier  as  a senes  of  interconnected  (inter- 
dependent) musical  relationships..  Composed  m 1976.  This  piece  consists  of  an 
Introduction  (viola  solo)  and  three  separate  Idarts.  Part  I . . Percussion  Quartet,  Part 
II  . . Trio  No.  1 for  two  percussiomsts  and  viola.  Trio  No.  2 for  two  percussion- 
ists and  viola,  and  Part  III  . . Percussion  quartet  and  viola. 

Percussion  performers  ftmction  as  part  of  the  ensemble  but  they  are  soloists  in 
tlie  true  sense  of  die  word...somedmes  protagonists,  other  rimes  antagomsts. 
Voices  are  used  for  dramatic  punctuation.  Each  percussiomst  has  his  or  her  own 
percussion  setup,  juxtaposing  wood,  metal,  membrane,  and  bell  sounds.  Tlie  vi- 
ola is  the  “lyrical”  voice  and  serves  as  a link  between  sections  in  addition  to  its 
solo  role.  I chose  die  Viola  as  soloist  because  for  me  the  mstrunient  has  die  ca- 
pacity to  “sing  like  a stnng,  and  sting  hke  a brass”  instrument. 


— Irwm  Bazelon 


Tliis  work  was  premiered  on  May  1st,  1977  by  the  New  England  Conservatory 
Percussion  Ensemble  with  Burton  Fme  as  \riolist  and  Frank  Epstein  conducting. 

It  was  recendy  recorded  at  the  New  England  Conservatory  with  James  Dunliam 
playmg  the  viola  part. 

— Frank  Epstein 


STEINWAY  PIANO 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Tanglewood 


Friday,  July  12,  at  8:30 
To  benefit  the  Tanglewood  Music  Center 
The  Leonard  Bernstein  Concert 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

SEIJI  OZAWA  conducting 

FEDERICO  CORTESE  conducting  (Bernstein) 


TanglewGDd 

Music 

Center 


CELEBRATING  SEIJI! 


BERNSTEIN  Overture  to  Candide 

DVORAK  Cello  Concerto  in  B minor.  Opus  104 

AUegro 

Adagio,  ma  non  troppo 
Finale:  Allegro  moderate 

MSTISLAV  ROSTROPOVICH 


INTERMISSION 


BRAHMS  Symphony  No.  1 in  C minor.  Opus  68 

Un  poco  sostenuto — ^AUegro 
Andante  sostenuto 
Un  poco  allegretto  e grazioso 
Adagio — Piu  Andante — ^Allegro  non  troppo 
ma  con  brio — Piu  Allegro 


The  Leonard  Bernstein  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider, 
and  Diane  H.  Lupean. 

Video  screens  sponsored  by  American  Ejqjress  Company. 

Post-concert  activities  sponsored  in  part  by  GE  Plastics. 

Tonight’s  concert  is  being  taped  for  future  broadcast  by  National  PubUc  Radio 
as  part  of  its  “SymphonyCast”  series. 

Steinway  and  Sons  Piano  Company 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashbulbs,  in  particular,  are  distracting 
to  the  musicians  and  other  audience  members. 
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Week  2 


Tanglewood 


MUSIC  CENTER 


Prelude  Concert 

Saturday,  July  13th,  2002  at  6:00  p.m. 
Theatre 


Fellows  of  the  Tanglewood  Music  Center 
Joel  Smirnoff,  conductor 


Catalogue  de  Fleurs  DARIUS  MILHAUD 

(1892-1974) 

Luj  Violette 
Le  Besonia 
hes  rritillaires 
Les  jacinthes 
Les  Crocus 
Le  Brachycome 
D ’Eremurus 

John  Zuckerman,  tenor 
David  Buck,  flute 
Agnes  Marchione,  clannet 
John  Tomkins,  bassoon 
Lydia  Lui,  viohn 
Jonathan  Vhnocour,  viola 
Ashley  Garritson,  cello 
Andrew  Stalker,  double  bass 


Trois  poemes  de  Stephane  Mallarme  ^DURICE  R,3VEL 

(1875-1937) 

Soupir 
Placet  futile 

Surgi  de  la  croupe  et  du  bond 

Leena  Chopra,  mezzo-soprano 
WTutney  Hanes,  flute 
Davia  Buck,  flute 
Ralph  Skiano,  clarinet 
Andrea  Levme,  clarinet 
Etien  Menen,  viohn 
Lydia  Lui,  violin 
Jonathan  Vinocour,  viola 
Ashley  Garritson,  cello 
Caleb  Harris,  piano 


Le  Besaaire,  ou  Le  Cortege  d’Orphee  FR.\NCIS  POULKNC 

(1899-1963) 

Dromadaire 
he  Chevre  du  Thibet 
ha  Sauterelle 
he  Dauphin 
h ’hcrevisse 


ha  Carpe 

Bruno  Cormier,  bass-bantone 
David  Buck,  flute 
Agnes  Marchione,  clarinet 
Ben  Hoadley,  bassoon 
Etien  Menen,  violin 
Lydia  Lui,  violm 
Jonathan  Vinocour,  \nola 
Ashley  Garntson,  cello 

Dixtuor 

George  Enescu 
(1881-1955) 

WTumey  Hanes,  flute 
Davia  Buck,  flute 
James  Button,  oboe 
Lamija  Talam,  oboe 
Andrea  Levine,  clannet 
Ralph  Skiano,  clannet 
Ben  Hoadley,  bassoon 
John  Tomluns,  bassoon 
Enc  Reed,  horn 
Sarah  Watkins,  horn 

ITus  program  was  prepared  by  Tanglewood  Music  center  faculty  members: 
Joel  Smirnoff  and  Pierre  Vallet 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  dunng  Tanglewood  performances. 


Texts  and  Translations 


Catalogue  des  Fleurs 

Tetxs  by  Lucien  Daudet 

La  Violette 

La  Violette  cyclope  se  force  admirablement 
D’un  beau  rouge  Solferino. 

EUe  est  tres  parfumee,  hative,  et  \igoureuse. 


Le  Begonia 

Begonia  Aurora,  fleur  tres  double,  abricot 
Mde  de  corail,  coloris  tres  joli,  rare  et 
curieux. 


T Fritillaires 

Les  fntillaires  aiment  les  endroits  exposes 
Au  soleil  et  a I’abri  du  vent  et  des  gelees 
Printanieres.  Pendant  I’hiver  on  les  couvre, 
On  les  appelle  aussi  Oeufs  de  Vanneau  et 
Couronnes  Impenales. 

Les  Jacinthes 
Albertme  blanc  pur. 

Lapeyrouse  mauve  clair. 

Roi  des  Beiges  carmine  pur, 

Roi  des  bleus,  bleu  fonce. 

Mademoiselle  de  Malabo  ff 
Jaune  vif  a bouquet. 

Les  Crocus 

Les  Crocus  se  forcent  en  potees 
Ou  dans  les  soucoupes, 

Sur  de  mousse  humide 
A la  pleine  terre,  seuls  ou  meles 
A d’autres  plantes  printanieres. 

Ils  font  un  tres  bel  effet. 


Le  Brachycome 

Brachycome  ibendifolia,  etoile  bleu 

Nouveaute,  plante  naine  charmante 

Couverte  de  fleurs  bleu,  d’un  bleu  vif 

L’Eremurus 

Eremurus  Isabellinus,  sa  floraison  est 
garantie. 

La  nampe  de  cette  magnifique  espece  atteint 

Parfois  deux  metres.  Ses  fleurs  sont  d’un 
beau 

Coloris,  entre  jaune  et  rose  et  d’une  longue 
duree. 

Vous  recevrez  les  pnx  par  correspondence. 


The  \"iolet 

The  one-eyed  violet  grows  admirably 
Into  a beautiful  red  of  Solferino 
It  is  quite  perfumed,  haughty,  and 
vigorous. 

The  Begonia 

Begonia  Aurora,  a flower  of  two 
Natures,  apricot  mixed  with  coral,  rare  and 
curious. 


The  Fntillaires 

Fnttilaires  like  places  exposed  to  the 
sun  and  sheltered  from  wind  and 
Spring  frosts.  One  covers  them  in 
Wmter.  They  are  also  called 
Vanneau  Eggs  and  Imperial  Crowns. 

The  Hyacinth 
Albertme  pure  white. 

Purple  like  church  robes. 

King  of  Belgium  pure  carmine, 

Kmg  of  blues,  deep  blue. 
Mademoiselle  de  Malakoff 
Lively  yellow,  all  m a bouquet. 

The  Crocus 

Crocus  grows  m pots 

or  m saucers, 

on  humid  moss 

on  the  ground,  alone  or  mixed 

With  otner  spring  plants. 

They  make  a ver)'  oeautiful  effect. 


The  Brachycome 

Brachycome  iberid  folia,  a brand  new 
blue  star,  a charming  dwarf  plant 
Covered  in  blue  flowers,  a lively  blue. 


The  Eremurus 

Eremurus  Isabellinus,  guaranteed  to 
blossom. 

The  stalk  of  this  magmficent  species  some 
times 

Attains  two  meters.  Its  flowers  make 

A wonderful  ensemble  of  color,  between 
yellow  and  pink,  and  last  a long  time. 
You  will  receive  all  pnces  by  mail. 


Trois  poemes  de  Stephane  Mallarme 

Soupir 

Mon  ame  v'ers  ton  front  ou  rev^e,  6 calme 
soeur, 

Un  automne  lonche  de  taches  de  rousseur, 

Et  vers  le  ciel  errant  de  ton  ceil  angelique, 

Monte,  comme  dans  un  jardin  melancolique, 

Fidele,  un  blanc  jet  d’eau  soupire  vers  I’Azur! 

— \”^ers  I’Azur  attendn  d’Octobre  pale  et  pur 

Qui  mire  aux  grands  bassins  sa  langueur 
infime 

Et  laisse  sur  I’eau  morte  ou  la  fauve  agonie 

Des  feuilles  erre  au  vent  et  creuse  un 
froid  sillon, 

Se  trainer  le  soleil  jaune  d’un  long  rayon. 


Three  poems  of  Stephane  Mallarme 

%n 

My  soul  towards  your  brow  where  dreams,  o 
calm  sister 

An  autumn  strewn  with  spots  of  red 

And  towards  the  wandenng  sky  of  your 
angelic  eye 

Rises  as  in  a melancholic  garden. 

Faithful,  a white  jet  of  water  sighs  towards 
the  Azure  above! 

— ^Towards  the  Azure  made  soft  by  pale  and 
pure  October 

which  mirrors  its  infmite  sloth  on  great 
pools, 

anci  leaves,  on  dead  water  where  the 
tawny  agony 

of  the  leaves  dnfts  m the  wmd  and  scoops 
out  a cold  furrow 

to  drag  of  itself  the  yellow  sun  a long  ray. 


Placet  Futile 

Pnncesse!  A jalouser  le  destin  d’une  Flebe 
Qui  poind  sur  cette  tasse  au  baiser  de  vos 
levres, 

I’use  mes  feux  mais  n’ai  rang  discret  que 
d’abbe 

Et  ne  figurerai  meme  nu  sur  le  Sevres. 
Comme  je  ne  suis  pas  ton  bichon  embarbe, 
Ni  la  pastille,  ni  du  rouge,  ni  jeux  mievres 

Et  que  sur  moi  je  sais  ton  regard  clos  tombe. 


Blonde  dont  les  les  coiffeurs  di\-ins  sont  des 
orfevres! 

Nommez-nous. . .toi  de  qui  tant  de  ns 
framboises 

Se  joignent  en  troupeaux  d’agneaux 
appnvoises 

Chez  tous  broutant  les  voeux  et  belant  aux 
delires, 

Nommez-nous. . .pour  qu’ Amour  aile  d’un 
evantail 

M’y  peigne  flute  aux  doigts  endormant 
ce  bercail, 

Pnncesse,  nommez-nous  berger  de  vos 
sounres. 


Futile  Song 

Pnncess!  To  envy  the  fate  of  a Hebe 

WTio  comes  up  on  this  cup  to  the  kiss  of 
your  hps. 

I spend  my  fires  without  a rank  more 
discreet  than  an  abbot 

And  unlikely  to  feature  nude  on  the  Sevres. 

As  I am  not  your  bearded  lapdog. 

Nor  beauty  marks,  nor  rouge,  nor  insipid 
games 

And  since  on  me  I know  your  closed  look 
feU 

Blonde,  w'hose  divme  hairdressers  are 

foldsmiths! 

e me. . .you  from  where  so  many 
raspberr\  -red  giggles 
Conjom  in  flocks  ofwell-tamed  lambs 


All  over  browsing  on  vows  and  bleating  at 
deliriums 

Make  me. . .so  that  Love  winged  with  a fan 


Will  paint  me,  flute  m fingers,  to  sleep  m this 
fold. 

Pnncesse,  make  me  the  shepherd  of  your 
smiles. 


Surgi  de  la  croupe  et  du  Bond 
Surgi  de  la  croupe  et  du  bond 
D’une  verrene  ephemere 
Sans  fleunr  la  veillee  amere 
Le  col  ignore  s’lnterronjpt. 

Je  crois  Dien  que  deux  bouches  n’ont 
Bu,  ni  son  amant  lu  ma  mere, 

Jamais  a la  meme  Chimere 
Aloi,  sylphe  de  ce  froid  plafond! 

Le  pur  vase  d’aucun  breuvage 
Que  I’inexhaustible  veuvage 
Agonise  mars  ne  consent, 

Naif  baiser  des  plus  funebres! 

A rien  expirer  annon^ant 
Une  rose  dans  les  tenebres. 


Sprung  from  the  Haunch  and  from  the  Leap 
^nmg  from  the  haunch  and  from  the  leap 
(Jf  an  ephemeral  glass  object 
Without  troubhng  the  bitter  watch 
The  Ignored  stem  is  interrupted. 

I beheve  that  two  mouths  have  never  sipped 
Neither  his  lover  nor  my  mother 
At  the  same  chimera 
Me,  sylph  of  this  cold  ceilmg! 

The  pure  vase  of  no  such  beverage 
That  an  inexhaustible  widowhood 
Drams  slowly  without  consenting. 

Naive  kiss  of  the  most  funereal  kind! 

In  exhahng  nothmg  announces 
A rose  in  the  darkness. 


Le  bestiaire 

ou  Cortege  d’Orphee 

Texts  by  Guillaume  Apollinaire 

The  Book  of  Beasts 
or  Procession  of  Orpheus 

Le  dromadaire 
Avec  ses  quatre  dromadaires 
Don  Pedro  d’Alfaroubeira 
Courut  le  monde  et  I’admira. 

The  Dromedan’ 

With  his  four  dromedanes 
Don  Pedro  d’Alfaroubeira 
Roamed  the  world  and  admired  it. 

11  fit  ce  que  je  voudrais  faire 
Si  j’avais  quatre  dromadaires. 

He  did  what  I would  like  to  do 
If  I had  four  dromedaries. 

La  chevre  du  Thibet 

Les  polls  de  cette  chevre 

Et  meme  ceux  d’or 

Pour  qui  prit  tant  de  peine  Jason, 

Ne  valent  rien  au  pnx 

Des  cheveux  dont  je  suis  epris 

The  Goat  from  Tibet 
The  hairs  of  this  goat 
And  even  those  of  gold 
For  which  so  much  trouble  was  taken 
Jason, 

Are  worth  nothmg  to  the  value 
Of  the  hair  that  I love 

La  sauterelle 

The  Grasshopper 

Voici  la  fine  sauterelle 
La  nourriture  de  Saint-Jean 
Puissent  mes  vers  etre  comme  eUe 
Le  regal  des  meilleures  gens 

Here  is  the  delicate  Masshopper 
The  food  of  Samt  J^n 
May  my  verses  be  like  it 
The  delight  of  superior  people 

Le  dauphin 

Dauphins  vous  jouez  dans  la  mer 
Mais  le  flot  est  toujours  amer 
Parfois  ma  joie  eclate-t-elle? 

La  vie  est  encore  cruelle. 

The  Dolphin 

Dolphins  you  play  m the  sea 
But  the  waters  are  always  bnny 
Sometimes  my  joy  bursts  forth? 
Life  is  still  cruel. 

L’ecrevisse 

Incertitude  o!  mes  delices 
Vous  et  moi  nous  nous  en  allons 
Comme  s’en  vont  les  ecrevisses 
A reculons  a reculons. 

The  Cravfish 

Uncertainty  O!  my  delights 
You  and  I we  go 
As  go  the  crayhsh 
Backwards  backwards. 

La  carpe 

Dans  VOS  viviers  dans  vos  etangs 
Carpes  que  vous  vivez  longtemps! 
Est-ce  que  la  mort  vous  oublie 
Poissons  de  la  melancolie. 

The  Carp 

In  your  ponds  in  your  pools 
Carp  how  long  do  you  live! 

Is  it  that  death  has  forgotten  you 
Fish  of  melancholy. 

Upcoming  Events 


Chamber  Music  Kecital 
Sunday,  July  14th  at  10:00  a.m. 
Works  of  Mendelssohn,  Schumann, 
Gubaidulina,  Lessemann,  and  W.  Riegger 
Seiji  Ozawa  Hall 


l^ocal  Chamber  Music  Kecital 
Sunday,  July  14th  at  8:30  p.m. 

Works  of  Ibert,  Poulenc,  Djupstrom,  Chaikovsky, 
R.  Struass,  Debussy,  and  Shostakovich 
Seiji  Ozawa  HaU 


Harp  Kecital 

Monday^uly  15th  at  12:30  p.m. 
Free  Admission 
Chamber  Music  HaU 


festival  of  Contemporary  Music 
Bright  Sheng,  Director 
July  19th  through  July  25th 
*oee  reverse  for  details* 


2002  Tanglewood  Music  Center 
Festival  of  Contemporary  Music 

Bright  Sheng,  director 

July  19th  through  July  25th 

Featuring  the  music  of: 

John  Adams,  Milton  Babbitt,  Leonard  Bernstein, 

William  Bolcolm,  John  Cage,  Elliott  Carter,  Aaron  Copland, 
George  Crumb,  David  Del  Tredici,  Jacob  Druckman, 

Morton  Feldman,  Lukas  Foss,  John  Flarbison,  Leon  Kirchner, 
Steve  Mackey,  George  Perle,  Steve  Reich,  Ned  Rorem, 
Christopher  Rouse,  William  Schuman,  Roger  Sessions, 

Bright  Sheng,  Alan  Smith,  Joan  Tower,  Frank  Zappa,  and  others 

and 

A Celebration  of  American  Art  Song: 

A musical  tribute  to  soprano  PhyUis  Curtin 
Saturday,  July  20th,  at  2:30  p.m. 

Theatre 

Made  possible  by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider  with  additional  support  through  grants  from  the 
National  Endowment  for  the  Arts  and  the  Helen  F.  Whitaker  Fund,  the  Aaron 
Copland  Fund for  Music,  and  The  Fromm  Music  Foundation.. 

Call  41 3-637-51 80  or  41 3-637-5230 for  more  information 


Tanglewood 


MUSIC  CENTER 


Chamber  Music  Concert 

Sunday,  July  14th,  2002  at  10:00  a.m. 
Florence  Gould  Auditonum 
Seiji  Ozawa  Hall 


Andante  in  E major.  Op.  81,  No.  1 FELIX  MENDELSSOHN 

Capriccio  m E minor.  Op.  81,  No.  3 (1809-1847) 

Gillian  Clements,  Hohn 
Brian  Fox,  \nolm 
Cohn  Garner,  viola 
Sermramis  Costa,  cello 


Andante  and  Variations,  Op.  46  ROBERT  SCHUM/VNN 

(1810-1856) 

Guy  Fishman,  cello 
Marilyn  deOhveira,  cello 
Lisa  Conway,  horn 
Jenmfer  Yeo,  piano 
Damela  Mineva,  piano 


Quattro 


Mark  Emer\',  tmmpet 
Oscar  Montoya,  trumpet 
James  Campbell,  trombone 
Unai  Urrecho,  trombone 


Sofia  Gubaidulina 
(b.  1931) 


—INTERMISSION- 


TWO  Pieces  for  Four  Trombones,  Percussion,  FREDERICK  LESEMANN 

and  Stung  Bass  (b.  1936) 

Slow,  but  vtith  freedom — Fast 
Very  Slow 


Joseph  McEttnck,  trombone 
James  Campbell,  trombone 
Unai  Urrecho,  trombone 
Phillip  Freeman,  bass  trombone 
Mathew  Masie,  percussion 
Enc  Shin,  percussion 
Ian  Antonio,  percussion 
Darnel  Bauch,  percussion 
Brian  Perr\',  double  bass 
Frank  Epstem,  conductor 


Concerto  for  piano  and  woodwind  quintet,  Op.  53  W.-VLUNGFORD  RIFGGER 

(1885-1961) 

Allegro 
Anmnte 
Allegro  Mo  ho 


Aaron  Wunsch,  piano 
Alice  Dade,  flute 
Sara  Kramer,  oboe 
Charisse  Graves,  clarinet 
Laurel  Sharp,  bassoon 
Hazel  Davds,  horn 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 

Ronald  Barron,  Frank  Epstein,  Andrew  Jenmngs, 

Ursula  Oppens,  and  Fenwick  Smith 


A NOTE  ON  Two  Pieces 

FOR  Four  Trombones.  Percussion,  and  String  Bass 

The  Two  Pieces  for  Four  Trombones,  Percussion,  and  String  Bass  mcorporates  folk  jazz 
elements  mto  the  structure  of  formal  art  music.  ITie  first  piece,  which  is  a rondo 
with  a slow  mtroducdon,  uses  elements  of  Afro-Cuban  music.  The  second  is  a set 
of  free  v^ariations  on  a folk  blues  melody.  The  theme  itself  is  never  stated,  but  it 
appears,  fragmented  and  disguised,  throughout  the  movement.  In  addition  to  the 
trombones  and  stnng  bass,  the  two  pieces  are  scored  for  a variety  of  percussion 
mstruments,  including  conga  and  bongo  drums,  and  a dance  drum  set. 


— F.L. 


STEINWAY  PIANO 


■Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


upcoming  Events 


Vocal  Chamber  Music  Recital 
Sunday,  July  14th  at  8:30  p.m. 

Works  of  Ibert,  Poulenc,  Djupstrom,  Chaikovsky, 
R.  Struass,  Debussy,  and  Shostakovich 
Seiji  Ozawa  Hall 


Harp  Recital 

MondayUuly  15th  at  12:30  p.m. 
Free  Admission 
Chamber  Music  Hall 


Festival  of  Contemporary  Music 
Bright  Sheng,  Director 
July  19th  through  July  26th 
*oee  reverse  for  details* 


2002  Tanglcwood  Music  Center 
Festival  of  Contemporary  Music 

Bright  Sheng,  director 

July  19th  through  July  25th 

Featuring  the  music  of; 

John  Adams,  Milton  Babbitt,  Leonard  Bernstein, 

William  BolcoLm,  John  Cage,  Elliott  Carter,  Aaron  Copland, 
George  Crumb,  David  Del  Tredici,  Jacob  Druckman, 

Morton  Feldman,  Lukas  Foss,  John  Harbison,  Leon  Kirchner, 
Steve  Mackey,  George  Perle,  Steve  Reich,  Ned  Rorem, 
Christopher  Rouse,  WiUiam  Schuman,  Roger  Sessions, 

Bright  Sheng,  Alan  Smith,  Joan  Tower,  Frank  Zappa,  and  others 

and 

A Celebration  of  American  Art  Song; 

A musical  tribute  to  soprano  PhyUis  Curtin 
Samrday,  July  20th,  at  2:30  p.m. 

Theatre 

Made  possible  by  the  generous  support  of  Dr.  Buiymond  and 
Hannah  H.  Schneider  mth  additional  support  through  grants  from  the 
National  Endowment  for  the  Mrts  and  the  Helen  F.  Whitaker  Fund,  the  Maron 
Copland  Fund  for  Music,  and  The  Fromm  Music  Foundation- 

Call  41 3-637-51 80  or  4 13-637-5230 for  more  information 


Tanglewood 

MUSIC  CENTER 


Vocal  Chamber  Music  Concert 
Sunday,  July  14tli,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Quatre  chansons  de  Don  Quichotte  JACQUES  iBERT 

(1890-1962) 

1.  Chanson  du  d^art  de  Don  Quichotte 

2.  Chanson  a Dulcinee 

3.  Chanson  du  Due 

4.  Chanson  de  la  mort  de  Don  Quichotte 

Bjmn^voo  Kim,  tenor 
CalA  Harris,  piano 


La  courte  Faille  FRANCIS  POULENC 

(1899-1963) 

1.  Da  Somtneil 

2.  Quelle  Aventure ! 

3.  Da  Eeine  de  coeur 

4.  Ba,  Be,  Bi,  Bo,  Bu 

5.  Des  Anges  musiciens 

6.  Da  Carafon 

7.  Dune  dAvril 


^Amanda  Forsythe,  soprano 
Kathrt’n  TremiUs,  piano 


Three  Songs 

1 . The  VCTiite  House 

2.  Vacancy  in  the  Park 

3.  Lima  Beans 


Miolael  Djupstrom 
(b.  1980) 


Eudora  Brown,  mezzo-soprano  (1) 
Leena  Chopra,  mezzo-soprano  (2) 
Mehssa  Scmel,  mezzo-soprano  (3) 
Sandra  Seunghae  Lee,  piano 


Pyotr  Il’ych  Chaikovsky 
(1840-1893) 


Six  Songs,  Op.  73 

1 . Aibi  cudeAu  c mo6ou 

2.  Hovb 

3.  B 3my  Ayntr^to  mub 

4.  SaKamuAocb  coAHt^e 

5.  C^edb  AtpauHhtx  dueu 

6.  Cmea,  kok  npexde 

Joshua  Parrillo,  bass-baritone 
Kathr}'n  Trermlls,  piano 

Rich.\rd  Strauss 
(1864-1949) 


\'^alerie  MacCarthy,  soprano 
Benjamin  Binder,  piano 


Ophelia  Lieder 

1.  Wie  erkenn  ich  mein  Treulieh  vor  andem  nun? 

2.  Gutenmorgen,  's  ist  Sankt  V'alentinstag 

3.  Sie  trugen  ihn  auf  derBahre  bloss 


— INTERAnSSION— 


Canticle  II,  Abraham  and  Issac 


BENj.\ivaN  Britten 
(1913-1976) 


C.  Heather  Holland,  mezzo-soprano 
Hugo  A.  Vera,  tenor 
hhchael  Schuetze,  piano 


Chansons  de  Bilitis 


Claude  Debussy 
(1862-1918) 


1 . Lm  Flute  de  Pan 

2.  Fa  chevelure 

3.  Fe  Tom  beau  des  Naiades 

Erin  Smith,  mezzo-soprano 
Michael  Schuetze,  piano 


From  Yiddish  Folk  Poetr)',  Op.  79  DMITRI  SHOSTAKOVICH 
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Texts  and  Translations 


Chansons  de  Don  Quichotte 

Chanson  du  depart  de  Don  Ouichotte 
Text  by  Pierre  de  Ronsard  (1524-1585) 

Ce  chateau  neuf,  ce  nouvel  edifice 
Tout  enrichi  de  marbre  et  de  porphyre 
Qu'amour  batit  chateau  de  son  empire 
ou  tout  le  ciel  a mis  son  artifice, 

Est  un  rempart,  un  fort  contre  le  vice, 
Ou  la  vertu  maitresse  se  retire, 

Que  I'oeil  regarde  et  que  I'esprit  admire 
Formant  les  coeurs  a lui  faire  service. 
C'est  un  chateau,  fait  de  telle  sorte 
Que  nul  ne  pent  approcher  de  la  porte 
Si  des  grands  rois  il  n'a  sauve  sa  race 
Victoneux,  vaiUant  et  amoureux. 

Nul  chevaher  tant  soit  aventureux 
Sans  etre  tel  ne  peut  gagner  la  place. 


Don  Quixote's  Song  of  Depariure 


Tills  new  castle,  tliis  new  building, 
enriched  with  marble  and  porphyry, 
where  love  has  bmlt  a castle  for  its  empire 
and  all  of  heaven  has  added  its  skill, 
is  a rampart,  a fortress  against  vice, 
whose  virtuous  mistress  dwells  within, 
that  the  eye  beholds  and  the  spirit  admires, 
commanding  hearts  to  her  sendee. 

It  is  a castle,  made  in  such  a way 
that  none  may  approach  its  door  without 
having  saved  his  people  from  the  giant  kings 
victorious,  vahant  and  loving. 

No  kmght,  no  matter  how  adventuresome, 
can  enter  tlierem  without  being  of  tlus  ilk. 


Chanson  a Dulcinee 

Text  by  Alexandre  Arnoux  (1884-1973) 

Un  an  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcmee. 

Mais,  amour  a pemt  son  visage, 

Afin  d'adoucir  ma  langueur, 

Dans  la  fontaine  et  le  nuage, 

Dans  chaque  aurore  et  chaque  fleur. 

Un  an  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 

Toujours  proche  et  toujours  lointaine, 
Etoile  de  mes  longs  chemins, 

Le  vent  m'apporte  son  haleine 
Quand  il  passe  sur  les  jasmins. 

Un  an  me  dure  la  journee 
Si  je  ne  vois  ma  Dulcinee. 


Song  for  Dulcinea 

A day  lasts  a whole  year 
if  I don't  see  my  Dulcinea. 

But  Love  has  painted  her  face 
(to  sweeten  my  languishing) 
in  the  fountain  and  the  cloud, 
in  each  dawn  and  in  every  flower. 

A day  lasts  a whole  year 
if  I don't  see  my  Dulcinea. 

Ever  near  and  ever  far, 
star  of  my  long  journeys. 

The  wind  bnngs  me  her  breatli 

when  it  blows  across  the  jasmine  flowers. 

A day  lasts  a whole  year 

if  I don't  see  my  Dulcinea. 


Chanson  du  Due 

Text  by  Alexandre  Arnoux  (1884-1973) 

Je  veux  chanter  ici  la  dame  de  mes  songes 
Qui  m'exalte  au-dessus  de  ce  siecle  de  bone. 
Son  coeur  de  diamant  est  vierge  de 
mensonges 

La  rose  s'obscurcit  au  regard  de  sa  joue. 

Pour  elle  j'ai  tente  les  hautes  aventures  ; 

Mon  bras  a dehvre  la  princesse  en  serv'^age, 
J'ai  vaincu  I'enchanteur,  confondu  les 
parjures 

Et  ploye  I'umvers  a lui  rendre  I'hommage. 

Dame  par  qui  je  vais,  seul  dessus  cette  terre, 
Qui  ne  soit  pnsonnier  de  la  fausse 
apparence. 

Je  soutiens  contre  tout  chevaher  temeraire 
Votre  eclat  non  pared  et  votre  precedence. 

Chanson  de  la  mort  de  Don  Quichotte 
Text  by  Alexandre  Arnoux  (1884-1973) 

Ne  pleure  pas  Sancho,  ne  pleure  pas  mon 
bon 

Ton  maitre  n'est  pas  mort,  d n'est  pas  lorn  de 
toi 

II  vit  dans  une  de  heureuse 
Ou  tout  est  pur  et  sans  mensonges 
Dans  I'de  enfin  trouvee  oii  tu  viendras  un 
jour, 

Dans  rde  desiree,  O mon  ami  Sancho  ! 

Les  hvres  sont  brules  et  font  un  tas  de 
cendres 

Si  tous  les  hvres  m'ont  tue  d suffit  d'un 

II  suffit  d'un  pour  que  je  vive 
Fantome  dans  la  vie,  et  reel  dans  la  mort 
Tel  est  I'etrange  sort  du  pauvre  Don 
Quichotte. 


Song  of  the  Duke 

Here  let  me  smg  tlie  lady  of  my  dreams, 
who  raises  me  above  this  muddy  century. 
Her  diamond  heart  has  never  known  a lie. 

Tlie  rose  fades  at  the  sight  of  her  cheek. 

It  is  for  her  that  I attempted  lofty  quests. 
My  arm  freed  the  princess  from  servitude. 

I vanquished  the  sorcerer,  exposed  die 
mudels 

And  bent  the  very  universe  to  pay  her 
homage. 

Lady  for  whom  I roam  alone  on  this  earth, 
who  alone  is  free  of  falsehood, 

I maintain  before  any  fooUiardy  knight 
your  peerless  btdhance  and  your  exceUence. 

Song  of  the  deadi  of  Don  Quixote 

Don't  cry,  Sancho.  Don't  cr)%  good  feUow. 

Your  master  isn't  dead,  he  hasn't  left  you. 

He  hves  on  a happy  island 

where  everydung  is  pure  and  without  hes. 

Some  day  you  \vill  join  him 

on  his  long-sought  island.  Friend  Sancho! 
The  books  have  burned  and  form  a pile  of 
ashes. 

Although  ever)'  book  has  killed  me,  one 
alone 

will  suffice  to  let  me  hve. 

A phantom  m hfe  and  real  in  death 
such  is  the  strange  fate  of  poor  Don 
Quixote. 


La  Courte  Paille 

I’exts  by  Maunce  Careme  (1899-1978) 


The  Short  Straw 


Le  Sommeil 

Le  sommeil  est  en  voyage, 

Mon  Dieu!  Ou  est-il  parti? 

J’ai  beau  bercer  mon  petit, 

11  pleure  dans  son  Ut-cage, 

11  pleure  depuis  midi. 

Ou  le  sommeil  a-t-il  mis 
Son  sable  et  ses  reves  sages? 

J’ai  beau  bercer  mon  pent, 

II  se  tourne  tout  en  nage, 

II  sanglote  dans  son  lit. 

Ah!  Reviens,  reviens,  sommeil, 

Sur  ton  beau  cheval  de  course! 

Dans  le  del  noir,  la  Grande  Ourse 
A enterre  le  soleil 
Et  rallume  ses  abeiUes. 

Si  I’enfant  ne  dort  pas  bien, 

II  ne  dira  pas  bonjour, 

II  ne  dira  nen  demain 
A ses  doigts,  au  lait,  au  pain 
Qui  I’accueillent  dans  le  jour. 

Quelle  aventure! 

Une  puce,  dans  sa  voiture, 

Tirait  un  petit  elephant 
En  regardant  les  devantures 
Oil  scintillaient  les  diamants. 

Mon  Dieu!  Mon  Dieu!  Quelle  avenmre! 
Qui  va  me  croire,  s’il  m’entend? 

L’elephanteau,  d’un  air  absent, 

Su9ait  un  pot  de  confiture. 

Mais  la  puce  n’en  avait  cure, 

Elle  tirait  en  sounant. 

Mon  Dieu!  Mon  Dieu!  Que  cela  dure 
Et  je  vais  me  croire  dement! 

Soudain,  le  long  d’une  cloture. 

La  puce  fondit  dans  le  vent 
Et  )e  vis  le  jeune  elephant 
Se  sauver  en  fendant  les  murs. 

Mon  Dieu!  Mon  Dieu!  La  chose  est  sure. 
Mats  comment  le  dire  a maman? 


Sleep 

Sleep  is  travelmg. 

My  God!  VCdiere  did  it  go? 

Although  I rock  my  child. 

He  cries  in  his  bed-cage 
I le  has  been  crting  since  noon. 

\Xdiere  has  sleep  put 

His  sand  and  his  wise  dreams? 

Aldiough  I rock  my  child. 

He  tosses  all  in  sweat. 

He  sobs  in  his  bed. 

Oh!  return,  return,  sleep. 

On  your  beautiful  racehorse! 

In  the  black  sky,  the  Big  Dipper 

Has  buried  the  sun 

And  reht  its  flickering  star. 

If  the  child  does  not  sleep  well, 

He  will  not  say  hello, 

Ide  will  say  nodung  tomorrow 
To  his  fingers,  milh,  bread. 

That  welcome  him  in  the  day. 

VCTiat  an  Adventure! 

A flea  was  pulling 
A little  elephant  m its  carriage. 

Wliile  looking  at  the  shop  wmdows 
Wliere  die  diamonds  sparkled 

My  God,  my  God!  VCTiat  an  adventure! 
Who’s  going  to  believe,  if  he  hears  me? 

The  baby  elephant  was  absent-mindedly 
Sucking  on  a pot  of  jam. 

But  die  flea  didn’t  care. 

She  was  pullmg  widi  a smile  on  her  face. 

My  God,  my  God!  If  this  continues! 

I’ll  start  to  tliink  I’m  crazy! 

Suddenly,  along  a fence. 

The  flea  dissolved  m the  wind 
And  I saw  the  litde  elephant 
Break  down  walls  as  he  ran  away. 

My  God,  mv  God!  It  surely  happened. 
But  how  will  I tell  Mother? 


La  Reine  de  coeur 
Mollement  accoudee 
A ses  vitres  de  lune, 

La  reine  vous  salue 
D’une  fleur  d’amandier. 

Idle  Oueen  of  Hearts 
Softly  leaning  upon  her  elbow. 
At  her  moon  wmdow-panes. 
The  queen  greets  you 
With  an  ahnond  flower. 

C’est  la  reine  de  cceur. 

Elle  pent,  s’O  lui  plait, 
Vous  mener  en  secret 
Vers  d’etranges  demeures. 

She  is  the  queen  of  hearts. 
She  can,  if  she  hkes. 
Conduct  you  in  secret 
Towards  strange  dweUings. 

Ou  il  n’est  plus  de  portes, 
De  salles  ni  de  tours 
Et  ou  les  jeunes  mortes 
Viennent  parler  d’amour. 

Wliere  there  aren’t  any  doors, 
Rooms,  or  towers. 

And  where  young  dead  women 
Come  to  talk  of  love. 

La  reine  vous  salue, 
Hatez-vous  de  la  suivre 
Dans  son  chateau  de  givre 
Aux  doux  vitraux  de  lune. 

The  queen  greets  vou; 

Hasten  to  follow  fier 

In  her  frosty  casde 

With  windows  of  soft  moonlight. 

Ba.  be.  bi.  bo.  bu 
Ba,  be,  bi,  bo,  bu,  be! 

Le  chat  a mis  ses  bottes, 

11  va  de  porte  en  porte 
Jouer,  danser,  danser,  chanter. 

Ba.  be.  bi.  bo.  bu 
Ba,  be,  bi,  bo,  bu,  be! 

The  cat  put  on  liis  boots. 
He  goes  from  door  to  door 
Playing,  dancing,  singmg 

Pou,  chou,  genou,  hibou, 
Tu  dois  apprendre  a lire, 
A compter,  a ecrire, 

Lui  cne-t-on  de  partout. 

Lice,  mice,  ice,  nice 
‘Wou  must  learn  to  read 
To  count,  to  write,” 

is  bemg  shouted  at  him  from  everywhere. 

Mais  rikketikketau, 

Le  chat  de  s’esclaffer, 
En  rentrant  au  chateau: 
11  est  le  Chat  botte! 

But  rikkedkketau. 

The  cat,  guffawmg. 
Returning  to  his  casde: 
He  is  Puss  in  Boots! 

Les  .Anges  musiciens 
Sur  les  Els  de  la  pluie, 

Les  anges  du  jeudi 

Jouent  longtemps  de  la  harpe. 

Tlie  iAnpel  musicians 
On  die  threads  of  rain 
The  angels  of  Thursday 
Play  the  harp  for  a long  tune. 

Et  sous  leurs  doigts,  Mozart 
Tinte,  dehcieux, 

En  gouttes  de  joie  bleue. 

And  under  their  fingers,  Mozart 
Chimes  deliciously 
In  drops  of  blue  joy. 

Car  c’est  toujours  Mozart 
Que  reprennent  sans  fin 
Les  anges  musiciens, 

Because  it  is  always  Mozart 
That  the  angel  musicians 
Resume  without  end 

Qui,  au  long  du  jeudi. 
Font  chanter  sur  la  harpe 
La  douceur  de  la  pluie. 

Wlio,  throughout  Thursday, 
Make  die  sweetness  of  the  rain 
Sing  on  die  harp. 

Le  Carafon 

«Pourquoi»,  se  plaignait  la  carafe, 
«N’aurais-je  pas  un  carafon? 

Au  zoo,  maciame  la  Girafe 
N’a-t-elle  pas  un  girafon?» 

Un  sourcier  qui  passait  par  la, 

A cheval  sur  un  phonographe, 
Enregistra  la  belle  voix 
De  soprano  de  la  carafe 
Et  la  lit  entendre  a Merlin. 

<(Eort  bien»,  dit  celui-ci,  «fort  bien!» 

II  frappa  trois  fois  dans  les  mams 
Et  la  dame  de  la  maison 
Se  demande  encore  pourquoi 
Elle  trouva,  ce  matm-la, 

Un  joli  petit  carafon 
Blotti  tout  contre  la  carafe 
-Amsi  qu’au  zoo,  le  girafon 
Pose  son  cou  fragile  et  long 
Sur  le  flanc  clair  de  la  girafe. 

Lune  d’Avril 
Lune, 

Belle  lune,  lune  d’Avril, 

Eaites-moi  voir  en  mon  dormant 
Le  pecher  au  coeur  de  safran, 

Le  poisson  qui  nt  du  gresil, 

L’oiseau  qui,  lointain  comme  un  cor, 
Doucement  reveille  les  morts 
Et  surtout,  surtout  le  pays 
Oii  il  fait  joie,  ou  il  fait  clair, 

Ou,  soleiUeux  de  primeveres. 

On  a brise  tous  les  fusils. 

Lune,  belle  lune,  lune  d’Avril, 

Lune. 


The  Little  Water-lug 

«\XTiy?»,  complainedf  the  water-jug, 

«Shouldn’t  I have  a baby  water-jug? 

In  the  zoo,  Mrs.  Giraffe 

Has  a baby  giraffe,  doesn’t  she?» 

A magician  who  was  passmg  by. 
Astride  a phonograph 
Recorded  the  water-jug’s 
Beautiful  soprano  voice 
And  played  it  to  Merlin. 

«Ver\’  well»,  said  die  latter,  «ver)"  well!» 
He  clapped  his  hands  three  times. 

And  the  lady  of  the  house 
Is  still  wondering  why 
That  mornmg  she  found 
A pretty  little  water-jug 
Snuggled  nght  up  against  the  water-jug. 
Just  as,  at  the  zoo,  the  baby  giraffe 
Places  its  long  slender  neck 
On  the  pale  flank  of  the  giraffe. 

April  Moon 
Moon, 

Beautiful  moon,  April  moon. 

Let  me  see  in  my  sleep 

The  peach  tree  with  the  saffron  heart. 

The  fish  that  laughs  at  hail. 

The  bird  who,  distant  hke  a horn, 

Sofdy  awakens  the  dead 

^\nd  especially  the  land 

VHiere  there  is  jov,  where  there  is  light. 

Where,  dusted  with  primroses 

We  have  broken  aU  the  guns. 

Moon,  beautiful  moon,  April  moon. 
Moon. 


Three  Songs 


The  White  House 

Text  by  Claude  McKay  (1889-1948) 

Your  door  is  shut  against  my  tightened  face, 
And  I am  sharp  as  steel  with  discontent, 

But  I possess  me  courage  and  the  grace  to 
Bear  my  anger  proudly  and  unbent. 

The  pavement  slabs  burn  loose  beneatli  my  feet 
A chafing  savage  down  the  decent  street 
And  passion  rends  my  vitals  as  I pass,  where 
Boldly  sliines  your  shuttered  door  of  glass. 

Oh,  I must  search  for  wisdom  ever)"  hour 
Deep  in  my  wrathful  bosom  sore  and  raw 
And  find  in  it  the  superhuman  power 
To  hold  me  to  the  letter  of  your  law. 

Oh,  I must  keep  my  heart  inviolate  against 
The  potent  poison  of  your  hate. 


Vacancy  in  the  Park 

Text  by  Wallace  Stevens  (1879-1955) 

March. . .Someone  has  walked  across  the  snow. 
Someone  looking  for  he  knows  not  what. 

It  is  like  a boat  that  has  pulled  away 
From  a shore  at  night  and  disappeared. 

It  is  hke  the  feeling  of  a man 
Come  back  to  see  a certain  house. 

The  four  winds  blow  through  the  rustic  arbor. 
Under  its  mattresses  of  tines. 


Lima  Beans 

Text  by  Alfred  Kreymborg  (1883-1966),  from  his  play  of  die  same  tide 

Put  a knife  here. 

Places  a fork  there- 
Marriage  is  greater  than  love. 

Give  him  a large  spoon,  give  him  a smaU- 
you're  sure  of  your  man  when  you  dine  him. 

A cup  for  his  coffee, 

A saucer  for  spiUings, 

A plate  rimmed  with  roses  to  hold  liis  night's  fiUings- 

roses  for  hearts, 

ah,  but  food  for  the  appetite! 

Mammals  are  happiest  home  after  dark! 

But  what  shall  I give  him  to  eat  tonight? 

It  mustn't  be  hmas, 

we've  always  had  limas- 

one  more  lima  would  shatter  his  love! 


Six  Songs,  Op.  73 

Text  by  Daniil  Rathaus  (1868-??) 

English  translation  by  Laurence  Richter 

Mbi  ciiAeAH  c To6on 

Mbi  ciiACAii  c ToSorl  y aacH^'BirreH  peKir. 

C THXOH  necHeir  npoiiAhiAir  AOMoii  phibaKn. 

CoAHira  A}^  30A0T0H  3a  peKoir  AoropaA. . . 

II  Te6e  H TOFAa  Hiinero  ire  cxaaaA. . . 

3arpeMeAO  b AaAH...  HaABiiraAacb  rpoaa. . . 

llo  peciiHiraM  TBOiiM  noKaxHAacb  CAeaa. . . 
n c oeayMHitM  pwAanbeM  k xe6e  h 
npnnaA. . . 

M Tebe  Hirnero,  imqero  He  CKaaaA. 

H Tenepb,  b 3th  ahh,  h,  xan  npe>KAe,  oahh, 
y^  He  >KAy  Hiinero  ox  rpHAyuriix  xoahh.  . . 

B cepAHC  »H3HeHHbnr  3ByK  AasHO 
ox3BynaA 

ax,  3aneM  h xe6e  Hirnero  He  cxaaaA! 

HoHb 

MepKHex  CAabbiH  csex  CBexH... 

BpOAHX  MpaK  yHblAbJTH... 

11  xocKa  OKHMaex  xpyAb 
C HenoHHXHofi  chaoh.  . . 

Ha  nenaAbHbie  xAaaa 
Thxo  coh  hhcxoahx.  . . 

I I C npOIIieAXHHM  B 3XOM  MHX 
PeHb  Ayiiia  aaBOAnx. 

IlcXOMHAaCH  OHa 
Eopecxhio  rAyboKOil. 

rioHBHCfa  >Ke,  XOXb  BO  CHe, 

O,  MOH  Apyx  AaAeKHH! 


We  sat  together 

We  sat  together  by  the  sleepy  river. 

Singing  softly,  fishermen  heading  home 
sailed  past. 

Across  the  nver  the  sunlight  was  subsiding... 
At  that  time  I said  notlung  to  you. . . 

ITiere  was  thunder  far  off...  A storm  was 
brewing... 

A tear  escaped  your  eyelashes. . . 

I fell  at  t^our  feet,  soboing  mindlessly. . . 

And  I said  nothing  to  you,  nothing. 

And  now,  at  present,  as  before,  I am  alone; 

I no  longer  anticipate  anything  from  the 
years  diat  he  ahead... 

The  sound  of  hfe  m my  heart  has  long  since 
ceased  to  be  heard. 

Ah,  why  did  I say  nothing  to  you? 

Night 

The  candle’s  feeble  hght  is  fading. . . 

A melancholy  gloom  walks  abroad... 

And  grief  grips  my  heart 
with  unfathomable  force... 

Unto  my  sad  eyes 
sleep  quietly  descends... 

And  m this  moment  my  soul 
strikes  up  a conversation  with  the  past. 

It  has  grown  wear}' 
from  deep  sorrow... 

Appear  to  me,  at  least  in  my  dreams, 
my  dear  darling,  so  far  away! 


B 3TV'  AVKH^  IO  HPqb 

B 3Ty  AVHHyiO  HOHb,  B 3Ty  AHBH}TO  HOHb, 

B 3TOT  MHr  SAarOAaTHbiri  CBHAaHbH, 

O,  MOH  Apyr,  H He  B CHAaX  yVFoGBH 
npeB03M0Hb, 

yAepwaxb  h He  b ciL\ax  iipHSHanba! 

B cepe6pe  Hj’Tb  KOyWHiexca  osepa  xAaAb... 

HaKAonacb,  aamenravAHCH  iiBbi... 

Ho  6eccib\bHbi  CAOBa!  Kan  reSe  nepeAaxb 

HCTOMACHHOrO  CepAXia  nopblBbl? 

HoHb  He  JKAex,  hotb  Aexiix... 

BaKaxiiAacb  Ayna...  saaAeAO  b xaHHCXBeHHofi 
AaAH.. 

Aopoxaa,  npocxii!  CnoBa  acHaini  BOAHa 
HaM  Hecex  achb  xockh  h neHa^vn! 

BaKaxHAOcb  co.xHHe 

BaKaxHAOCb  coAHiie,  saiirpaAH  KpacKii 

AeXKOH  H030A0X0H  B CHHCBC  HCOeC... 

B oGaflHbe  hohh  CAaAocxpacxHofi  AacKii 
XHXO  Hxo-xo  mennex  BaApeMaBuinn  Aec... 

H B Ayme  xpeBO>KHon  yMOAxaiox  Myrai 
H Abunaxb  Bcefi  rpyAbio  b 3xy  HOHb  AexKO... 

HoHH  AIIBHOil  XeHH,  HOHH  AHBHOH  3B)XtH 

Hac  C X060H  yHOCHX,  Ap>T  Mofi,  AaACKO. 

Bch  o6x.axa  nexofi  3xoh  hohh  cxpacxHOH, 

Xbl  KO  MHe  CIOXOHHAaCb  Ha  XL\eHO  XAaBofx.. 

R GeayMHO  cnacXiUiB,  o,  moh  Apyx 
npcKpacHbiH, 

GecKOHeHHo  CHacxAiiB  B 3X}f  HOHb  c xoGoh! 


On  tins  moon-Lit  mght 
On  this  moon-lit  mght,  on  this  glorious 
mght, 

At  tins  heavenly  moment  of  meeting. 

Oh,  my  darling,  I can  resist  my  love  no 
longer, 

I cannot  hold  back  my  declaration! 

Idle  lake’s  smooth  surface  ripples  ever  so 
shghtlv  m the  silvery  hght. . . 

Bending  low,  die  willows  are  whispering 
together. . . 

But  words  are  useless!  How  am  I to  convey 
to  you 

The  outbursts  of  an  anguished  heart? 

Tlie  night  waits  for  no  one,  it  flies  on. . . 

'Fhe  moon  has  set;  the  sky  glows  scarlet  in 
die  magical  distance. . . 

Farewell,  beloved!  Once  again  the  wave  of 
hfe 

Bears  to  us  anodier  day  of  grief  and  sadness. 
'Hie  smi  has  set 

The  sun  has  set,  a faint  golden  hue 
has  begun  to  glisten  m the  deep  blue  of  the 
heavens. . . 

In  the  voluptuous  caresses  of  the  night 
the  slumbenng  forest  whispers  sometliing 
sofdy. . . 

In  my  troubled  soul  all  pain  is  assuaged. 

And  on  such  a mght  deep,  full  breathing  is 
easy. . . 

Tlie  shadows  and  sounds  of  die  wondrous 
night 

transport  us  far,  far  away,  my  dearest. 

All  encompassed  by  die  bhss  of  diis 
passionate  mght. 

You  have  leanea  your  head  on  my 
shoulder. . . 

I am  insanely  happy,  my  lovely  darling. 
Boundlessly  happy  to  share  tins  mght  with 
you! 


CpCAb  MpaHHUX  AHen 

CpCAb  MpaHHbIX  AHCfi,  IIOA  rUCTOM  6cA, 

H3  MT.Vhl  TyTUaHHOH  npOUIAblX  ACT, 

KaK  Ot6aCCK  paAOCTHblX  A}^eH, 

MHe  CBCTHT  B30p  TBOHX  OHefl. 

rioA  o6aHHbeM  CBCT^VblX  CHOB 
MHe  XUIHTCH,  fl  C T060K)  BHOBb. 
ripn  CBCTe  AHH,  B HOHHOH  TIiniH 

Ae^viocb  BocTopraMH  AyniH. 

R BHOBb  C To6oh!  - MOH  HeHAAb 
j'xiHaAacb  B nacMypHyK)  Aa^vb... 
li  CipaCTHO  BHOBb  XOH)'  fl  flvHTb  - 
T060H  AbTUiaTb,  Te6fl  AK)6lITb! 


Choba.  KaK  npeHO\e 
CnoBa,  KaK  npe>KAe,  oahh, 
CnoBa  o6i)flT  a tockoh.  . . 
CMOTpHTCfl  TOnOy\b  B OKHO, 
Becb  oaapcHHbiH  AynoH. 
CMOTpHTCfl  TOnOyXb  B OKHO 
U lennyT  o hcm  to  AiiCThi 
B 3BC3Aax  TopflT  Hc6eca. . . 
Fac  Tenepb,  xuL\afl,  Tbi? 

Bee,  HTO  TBOpHTCfl  CO  MHOli, 
il  nepeAaTb  ne  6epycb. . . 
Apyrl  noMO/VHCb  sa  mcha, 

3a  Te6fl  yflc  MOAiocb! . . . 


Amidst  drean^  days 

Amidst  drear)'  days,  under  tlie  weight  of 
woes 

Out  of  the  hazy  gloom  ofyears  gone  by. 
Like  a reflection  of  rays  of  joy. 

Idle  radiant  gaze  of  your  eyes  shines  upon 
me. 

Under  the  spell  of  your  cheerful  words, 

I dream  that  I am  with  you  once  more. 
VCdiether  in  die  hght  of  day  or  the  quiet  of 
night, 

I share  all  spirimal  joys  with  you. 

I am  with  you  agam!  My  sadness 
has  fled  into  the  murky  distance. . . 

And  ardently  again  I long  to  hve — 

To  live  you,  to  oreathe  you,  to  love  you. 

Again,  as  before 

Agam,  as  before,  I am  alone, 

Agam  I am  gnpped  by  gnef. . . 

A poplar  looks  m at  my  window. 

All  aglow  m the  moonlight. 

A poplar  looks  m at  my  wmdow. . . 

Its  leaves  whisper  something. . . 

Idle  stars  burn  m the  heavens. . . 

Adiere  are  you  now,  my  beloved? 

I cannot  begm  to  convey  to  you. 

All  that  is  going  on  w'ltdun  me. . . 

My  fnend,  please  pray  for  me, 

I already  pray  for  you!. . . 


Drei  Lieder  der  Ophelia 

(from  Shakespeare’s  Hamlet) 

Wie  erkenn  ich  mem  Treulieb  vor  andern 
nun? 

Wie  erkenn  ich  mein  Treulieb  vor  andern 
nun? 

An  den  Muschelhut  und  Stab 
Und  den  Sandalschuhn. 

Er  ist  tot  und  lange  hin, 

Tot  und  hin,  Framein! 

Ihm  zu  Haupten  griines  Gras, 

Ihm  zu  Fuss  ein  Stein.  Oho! 

Auf  seinem  Bahrtuch,  weiss  ude  Schnee, 
Viel  liebe  Blumen  trauern. 

Sie  gehn  zu  Grabe  nass,  oh  weh! 

Vor  Liebesschauern. 


Gutenmorgen.’s  ist  Sankt  Valentinstag 
Gutenmorgen,’s  ist  Sankt  Valentinstag, 
So  friih  vor  Sonnenschein. 

Ich  jimge  Maid  am  Fensterschlag 
Will  euer  Valentin  sem. 

Der  junge  Mann  tut  Hosen  an. 

Tat  auf  die  Kammertiir, 

Liess  em  die  Maid,  die  als  Maid 
Ging  nimmermehr  herfur. 

Bei  Sankt  Niklas  und  Charitas! 

Em  unverschamt  Geschlecht! 

Ein  junger  Mann  tut’s  wenn  er  kann, 
Fiirwahr,  dass  ist  nicht  recht. 

Sie  sprach:  Eh  Ihr  gescherzt  mit  mir, 
Verspracht  Ihr  mien  zu  frein. 

Ich  brach’s  auch  nicht  beim  Somienlicht, 
Warst  du  nicht  kommen  herein. 


Sie  trugen  din  auf  der  Bahre  bloss 
Sie  trugen  ihn  auf  der  Bahre  bloss, 
Leider,  ach  leider,  den  Liebsten! 

Manche  Trane  viel  m des  Grabes  Schoss 
Fahr  wohl,  fahr  wohl,  meine  Taube! 
Mein  junger  frischer  Hansel  ist’s, 

Der  mir  gefaUt  und  kommt 
er  nimmermehr?  Er  ist  tot, 
o weh!  In  dein  Totbett  geh, 
er  kommt  dir  nimmermehr. 

Sein  Bart  war  weiss  wie  Schnee, 

Sein  Haupt  wie  Flachs  dazu. 

Er  ist  hin,  kein  Trauern  bring!  Gewinn: 

Mit  seiner  Seele  Ruh 

und  mit  alien  Christenseelen! 

Darum  bet  ich! 

Gott  sei  mit  euch! 


Three  Songs  of  Ophelia 

How  wall  I know  my  true  love  from  otliers 
now? 

How  will  I know  my  true  love  from  others 
now? 

By  his  hat  and  staff 
And  sandals. 

He  is  dead  and  gone. 

Dead  and  gone,  miss! 

At  his  head  green  grass. 

At  his  feet  a stone.  Oho! 

On  his  snowwhite  shroud 
Many  sweet  flowers  mourn. 

Tliey  go  to  the  grave  wet 
From  love’s  pain. 

Good  morning,  it’s  Valentine’s  Day 
Good  morning,  it’s  V alentme’s  Day, 

On  this  early  morning. 

I,  young  maid  at  the  \tdndowframe, 
want  to  be  your  valentine. 

The  young  man  puts  on  Iris  pants. 

Opens  the  door  to  his  room. 

And  lets  the  maid  enter,  who  will 
Never  leave  the  room  as  maid  again. 

By  Samts  Nicolas  and  Chantas! 

VCmat  a shameless  gender! 

A young  man  does  it  whenever  he  can. 
Listen,  that  is  not  right! 

She  said:  Before  you  made  fun  of  me. 

You  promised  to  mziry  me. 

“I  wouldn’t  have  broken  it, 
if  you  hadn’t  come  in.” 


Tliey  carried  him  naked  on  the  bier. 

They  carried  him  naked  on  the  bier, 

Alas,  my  beloved! 

Many  tears  fell  in  the  grave 
Farewell,  farewell,  my  dove! 

It  is  my  young  sparkling  Hamlet 
whom  I like;  will  he  never 
come  agam?  He  is  dead. 

Oh,  woe!  Go  to  your  deathbed. 

He  will  never  return  to  you. 

Tbs  beard  was  white  like  snow. 

His  head  like  flax. 

He  is  gone,  no  mourning  will  make  it  better. 
For  the  peace  of  his  soul 
And  diat  of  all  Christians! 

That’s  why  I pray! 

God  be  with  you! 


Canticle  II  (Abraham  and  Isaac) 

Text  bv  .\nonymous, 

from  tire  Chester  Miracle  Plays. 

God  speaks'. 

Abraham,  my  ser\^ant,  Abraham, 

Take  Isaac,  tliy  son  by  name. 

That  tliou  lovest  die  best  of  all, 

*\nd  in  sacrifice  offer  liim  to  me 
Upon  that  lull  there  besides  thee. 

Abraham,  I will  that  so  it  be. 

For  aught  diat  may  befall. 

Abraham'. 

My  Lord,  to  Tlree  is  rmne  mtent 
Ever  to  be  obedient. 

That  son  that  Tliou  to  me  hast  sent 
Offer  I will  to  Tliee. 

Thy  biddmg  done  shall  be. 

{Here  Abraham,  turning  him  to  his  son  Isaac, 
saithi) 

Make  thee  ready,  my  dear  darling. 

For  we  must  do  a litde  thing. 

This  woode  do  on  thy  back  it  bring, 

We  may  no  longer  abide. 

A sword  and  fire  that  I will  take. 

For  sacrifice  behoves  me  to  make; 

God's  bidding  will  I not  forsake. 

But  ever  obedient  be. 

{Here  Isaac  speaketh  to  his  father,  and  taketh  a 
bundle  of  sticks  and  beareth  after  his  father,  and 
saithi) 

Isaac. 

Fadier,  I am  all  ready 

To  do  your  bidding  most  meekely. 

And  to  bear  this  wood  full  bayn*  am  I, 

As  you  commanded  me. 

{Here  they  both  go  to  the  place  to  do  sacrifice) 

Abraham'. 

Now,  Isaac  son,  go  we  our  way 
To  yonder  mount  if  diat  we  may. 

Isaac 

My  dear  father,  I wiU  essay 
To  follow  you  full  fain. 

{Abraham  being  minded  to  slay  his  son  Isaac,  lifts 
up  his 

hands,  and  saith  the  followingi) 


Abraham'. 

O!  My  heart  will  break  in  three. 

To  hear  thy  words  I have  pitye; 

As  Tliou  wilt,  Lord,  so  must  it  be. 

To  'lliee  I will  be  bayn. 

Lay  down  thy  faggot,  my  own  son  dear. 

Isaac 

All  ready,  fatlier,  lo  it  is  here. 

But  why  make  you  such  heavy’  cheer? 

Are  you  anytliing  adread? 

Abraham: 

Ah!  Dear  God!  That  me  is  woe! 

Isaac 

Fadier,  if  it  be  your  will. 

Where  is  the  beast  diat  we  shall  kill? 

Abraham: 

Thereof,  son,  is  none  upon  this  hill. 

Isaac 

Father,  I am  full  sore  affeared 
To  see  you  bear  diat  drawne  sword. 

Abraham: 

Isaac,  son,  peace,  I pray  thee, 

Tliou  breakest  my  heart  even  in  diree. 

Isaac 

I pray  you,  father,  lay’ii-l-  nothing  from  me. 
But  tell  me  what  you  dunk. 

Abraham: 

Ah!  Isaac,  Isaac,  I must  thee  kill! 

Isaac 

Alas!  Father,  is  that  your  wiU, 

Your  owne  clidd  for  to  spdl 
Upon  diis  hiUes  brink? 

If  I have  trespassed  in  any  degree 
With  a yard  y^ou  may  beat  me; 

Put  up  your  sword,  if  y’our  will  be. 

For  I am  but  a clidd. 

Would  God  my  mother  were  here  widi  me 
She  would  kneel  dow’ii  upon  her  knee, 
Pray’-ing  you,  father,  if  it  may  be. 

For  to  save  my  life. 

Abraham: 

O Isaac,  son,  to  thee  I say 
God  hath  commanded  me  today 
Sacrifice,  this  is  no  nay. 

To  make  of  diy  body^e. 


Isaac. 

Is  it  God's  will  I shall  be  slain? 

Abraham-. 

Yea,  son,  it  is  not  for  to  layn. 

(Here  Isaac  asketh  his  father's  blessing  on  his  knees, 
and  saithi) 

Isaac. 

Father,  seeing  you  muste  needs  do  so. 

Let  it  pass  ligndy  and  over  go; 

Kneeling  on  my  knees  two, 

Your  blessing  on  me  spread. 

Abraham'. 

My  blessing,  dear  son,  give  I thee 
And  thy  mother's  with  heart  free. 

The  blessing  of  the  Trinity, 

My  dear  Son,  on  thee  hght. 

(fdere  Isaac  riseth  and  cometh  to  his  father,  and  he 
taketh  him, 

and  bindeth  and  layeth  him  upon  the  altar  to  sacri- 
fice him,  and 
saithi) 

Come  hither,  my  child,  thou  art  so  sweet. 
Thou  must  be  bound  both  hands  and  feet. 

Isaac 

Father,  do  with  me  as  you  will, 

I must  obey,  and  that  is  skall. 

Codes  commandment  to  fulfil. 

For  needs  so  it  must  be. 

Abraham'. 

Isaac,  Isaac,  blessed  must  thou  be. 

Isaac. 

Father,  greet  well  my  brethren  ying, 

And  pray  my  mother  of  her  blessing, 

I come  no  more  under  her  wing. 

Farewell  for  ever  and  aye. 

Abraham: 

Farewell,  my  sweete  son  of  grace! 

(Here  Abraham  doth  kiss  his  son  Isaac,  and  binds 
a kerchief  about  his 
headl) 

Isaac 

I pray  you,  father,  turn  down  my  face. 

For  I am  sore  adread. 


Isaac. 

Ah,  mercy,  father,  why  tarry  you  so? 
Abraham: 

Jesu!  On  me  have  pity, 
d’hat  I have  most  in  mind. 

Isaac 

Now,  father,  I see  that  I shall  die: 
Almighty  God  in  majesty! 

My  soul  I offer  unto  Thee! 

Abraham: 

To  do  this  deed  I am  sorr}'^e. 

(Here  let  Abraham  make  a sign  as  tho'  he  would 
cut  off  his  son 

Isaac's  head  with  his  sword;  then...') 

God  speaks'. 

Abraham,  my  sert^ant  dear. 

Lay  not  thy  sword  in  no  manner 
On  Isaac,  thy  dear  darlmg. 

For  thou  dreadest  me,  well  wot  I, 

Tliat  of  thy  son  has  no  mercy. 

To  fulfil  my  bidding. 

Abraham: 

Ah,  Lord  of  heaven  and  King  of  bliss. 
Thy  biddmg  shall  be  done,  i-wiss! 

A horned  wether  here  I see. 

Among  the  briars  ded  is  he. 

To  Thee  offered  shall  he  be 
Anon  right  in  this  place. 

(fThen  let  Abraham  take  the  lamb  and  kill  himl) 

Sacrifice  here  sent  me  is, 

And  all.  Lord,  through  Thy  grace. 

Envoi: 

Such  obedience  grant  us,  O Lord! 

Ever  to  Thy  most  holy  word. 

That  in  the  same  we  may  accord 
At  this  Abraham  was  bavn; 

And  then  altogether  shall  we 
That  wordiy  King  in  heaven  see. 

And  dwell  with  Him  in  great  glor^^e 
For  ever  and  ever.  Amen. 


* bayn:  willing 
+ layn:  hide 


Abraham: 

Lord,  fuU  lodi  were  I liim  to  kiU! 


Chansons  dc  Bilitis 

Texts  by  Pierre  Louys  (1870-1925) 


La  Flute  de  Pan 

Pour  le  jour  des  I lyancmthies, 

II  m’a  donne  une  syrinx  faite  de  roseaux  hien 
tallies, 

unis  avec  la  blanche  cire  qui  est  douce  a mes 
levres  comme  le  miel. 

II  m’apprend  a jouer,  assise  sur  ses  genoux; 

mais  je  suis  un  peu  tremblante. 

II  en  joue  apres  moi, 

si  doucement  que  je  I’entends  a peine. 

Nous  n’avons  nen  a nous  dire, 
tant  nous  sommes  pres  I’rm  de  I’autre; 
mais  nos  chansons  veulent  se  repondre, 
et  tour  a tour  nos  bouches  s’unissent  sur  la 
flute. 

II  est  tard; 

void  le  chant  des  grenomUes  vertes 
qui  commence  avec  la  nuit. 

Ma  mere  ne  croira  j’amais 
q^ue  je  suis  restee  si  longtemps  a 
caercher  ma  ceinture  perdue. 

La  chevelure 
II  ma  dit: 

“Cette  nuit,  j’ai  reve. 

J’avais  ta  chevelure  autour  de  mon  cou. 

J ’avals  tes  cheveux  comme  im  coUier  noir 
autour  de  ma  nuque  et  sur  ma  poitrine. 

)e  les  caressais,  et  c’etaient  les  miens; 
et  nous  etions  lies  pour  toujours  ainsi, 
par  la  meme  chevelure  la  bouche  sur  la 
bouche, 

amsi  que  deux  lauriers  n’ont  souvent  qu’une 
racme. 

Et  peu  a peu,  il  m’a  semble, 

tant  nos  members  etaient  confondus, 

que  je  devenais  toi-meme 
ou  que  tu  entrais  en  moi  comme  mon 
songe.” 

Quand  il  eut  acheve- 

II  mit  doucement  ses  mains  sur  mes  epaules, 
et  il  me  regarda  d’un  regard  si  tender, 
que  je  baissai  les  yeux  avec  un  frisson. 


ILe  Flute  of  Pan 

For  the  day  of  Hyancinthies, 

He  has  given  me  a pipe  made  of  reeds  tliat 
are  well  cut. 

It  is  bound  with  white  wax  that  is  sweet  to 
my  lips  like  honey. 

He  teaches  me  to  play,  while  I am  seated 
rmon  his  knee; 
but  I am  a little  nervous. 

He  plays  after  me 

so  softly  tliat  I can  scarcely  hear  it. 

We  have  nothing  to  say, 

yet  so  close  are  we  to  one  another. 

Yet  our  songs  wish  to  respond 
and  from  time  to  time  our  mouths  umte  on 
the  flute. 

It  is  late. 

Here  is  the  song  of  the  green  frogs 
'Hiat  begins  at  nightfall. 

My  mother  will  never  believe 
that  I spent  so  long  here 
searclring  for  my  lost  belt. 

Tire  Harr 
He  said  to  me; 

“Last  night,  I had  a dream. . . 

I had  tresses  of  your  hair  around  my  neck. 

I had  your  hair  like  a black  necklace 
around  the  nape  of  my  neck  and  down  my 
chest. 

I caressed  it  and  it  was  my  own 
and  we  were  forever  united  thus. 

By  the  same  tresses,  mouth  upon  moutli 

Like  two  laurels  tliat  often  have  but  only  one 
root. 

And  little  by  little. . . 

it  seemed  as  though  so  intermingled  were 
our  hmbs 

that  I became  a part  of  you 

or  you  entered  me  like  in  my  dream.” 

X'C'lien  he  was  done- 
He  put  his  hands  on  my  shoulders 
and  looked  at  me  with  a look  so  tender 
that  I lower  my  eyes  widi  a shiver. 


Le  Tombeau  des  Naiades 
Le  long  du  bois  convert  de  givre, 

Je  marchais; 

Ales  cheveux  devant  ma  bouche 
se  fleurissaient  de  petits  glacons 
et  mes  sandals  etaient  lourdes  de  neige 
fangeuse  et  tassee. 

II  me  art;  “Que  churches-tu?” 

Je  suis  la  trace  du  satyre.” 

Ses  petits  pas  fourchus  alternant 
comme  des  trous  dans  rm  manteau  blanc. 

II  me  dit:  “Les  satyres  sont  morts. 

Les  satyres  et  les  nymphes  aussi. 

Depuis  trente  ans  il  n^a  pas  fait  un  hiver 
aussi  terrible. 

La  trace  que  tu  vois  est  celle  d’lm  bouc. 
Mais  restons  ici,  ou  est  leur  tombeau.” 

Et  avec  le  fer  de  sa  houe  il  cassa  la  glace  de 
la  source 

ou  jadis  riaient  les  naiades. 

Il  prenait  de  grands  morceaux  froids, 
et  les  soulevant  vers  le  ciel  pale, 
il  regardait  au  travers. 


The  tomb  of  the  water  nymphes 
Along  the  wood  that  is  all  covered  with 
frost, 

I walked. 

My  hair  hanging  down  before  my  mouth 
covered  with  tiny  icicles. 

My  sandals  were  too  heavy  with  packed 
snow  and  mud. 

He  said  to  me:  “What  do  you  seek?” 

I follow  the  track  of  the  satyr. 

His  httle  cloven  hoof  marks  alternate  like 
holes  in  a white  blanket. 

He  said  to  me:  “The  satyrs  are  dead.” 

“Tire  satyrs  and  the  nymphs  as  w'eU. . . 
for  thirty  years  there  has  not  been  a winter 
so  terrible. 

The  track  that  you  see  is  one  of  a buck. 
But  let  us  stay  nere  where  their  tomb  is.” 
And  with  the  iron  of  his  hoe  he  broke  the 
ice 

where  formerly  the  naiad  had  laughed. 

He  took  a large  piece  of  the  ice 

and  raised  it  towards  the  sky  as  he  peered 

tlrrough  it. 


From  Yiddish  Folk  Poetr\’,  Op.  79 
ELvan  o6  VMepmeM  Mj\aAejnic 

Lament  for  a dead  mfant 

COyVime  H AOH<AHK, 
ClIKHbe  II  MTAa. 
TjTUaH  On}'CTIIACH, 
rioMepio\a  Ayna. 

Sunshine  and  rain. 
Brightness  and  sun 
fog  has  come  down 
The  moon  has  grown  chm. 

Koro  poAH.\a  oiia? 
Ma.vbHHKa,  MajVbHiiKa. 
A KaK  HaasaAii? 
MoHineA3,  MoiiineA3. 

VCliat  did  she  bear? 

A boy,  a boy 

.And  what  did  tliey  call  lum? 
Moyshele,  Moyshele. 

A B HCM  KanaAH  MoiiineA3? 
B AIOAbKe. 

A HCM  KOpMHiMI? 

Xj\eooM  Aa  A}T(OM. 

And  what  did  they  rock  Moyshele  in? 
In  a cradle. 

And  what  did  they  feed  him  uidi? 
With  omons  and  bread 

A FAC  CXOpOHIlAH? 

B xMOFHAe. 

Ofi,  MaAb^IIIK  B MOFHAe,  B MOFMAc! 
MoilIueA3,  B MOFHAe,  oh! 

And  where  did  they  bur)'  him? 

In  a grave. 

Oy,  the  boy  in  a grave,  in  a grave! 
Moyshele  in  a grave,  oy! 

3a6oT/VHBbie  MaMa  h tcth 
Bail,  Gail,  Gaii, 

B ccAO,  TaiyrHH,  noc3>KaH! 
npHBCSH  HaM  hGaOHKO, 
Hto6  He  ooAeTb  FAaaoHKaMl 
Ban. 

Fussv  Mummv  and  Auntie 
Hush-a-bye,  bye 
to  the  village,  daddy,  nde 
bring  us  back  a little  apple 
so  his  eyes  won’t  ail. 

Bye! 

Ban,  Gaii,  Gaii, 

B CCAO,  TaT\'HH,  noeawafi! 
npHBeSH  HaM  K)'pOHK)', 
MtoG  He  GoAeTb  syGoHKaMl 
Bail. 

Hush-a-bye,  bye. 
to  the  village,  daddy,  ride, 
bring  us  back  a httle  cliick, 
so  that  liis  teetli  won’t  ail 
Bye! 

Bail,  Gaii,  Gafi, 

B ceAO,  TaiyTM,  noe3>KaH! 
npHBe3H  HaM  yroHKy, 
MtoG  He  GoAexb  FpyAOHKe! 
Bail. 

Hush-a-bye,  bye. 
to  the  village,  daddy,  ride, 
bring  us  back  a htde  duck, 
so  that  his  chest  won’t  ail 
Bye! 

Bail,  Gaii,  Gail, 

B ceAO,  Taiy^HH,  noea^afi! 
ripHBeaii  HaM  ly-coHK)', 
HtoG  He  GoAeTb  n}'30HKy! 
Bail. 

Hush-a-bye,  bye, 
to  the  village,  daddy,  ride, 
bring  us  back  a htde  goose, 
so  that  his  tummy  won’t  ail 
Bye! 

Bail,  Gail,  Gail, 

B ceAO,  Taay'HJi,  noea^ail! 
npHBeaii  HaM  ceMeneK, 
MtoG  He  GoAeTb  TCMenKy! 
Bail. 

Hush-a-bye,  bye, 

to  the  vdllage,  daddy,  nde, 

bring  us  back  some  sunflower  seeds, 

so  that  his  htde  head  won’t  ail. 

Bye! 

Bail,  Gail,  Gail, 

B ceAO,  TaT)TFH,  HoeaiKaH! 
npHBeaH  HaM  aaiiHiiKa, 

HtoG  He  GoAeTb  nay\iHHKaMl 
Bail. 

Hush-a-bye,  bye, 
to  the  village,  daddy,  nde, 
bring  us  back  a htde  hare, 
so  his  htde  fingers  won’t  ail 
Bye! 

Ko,\bi6e.\bHaH 

ChiHOK  Bcex  Kpame  b Miipe 
OrOHCK  BO  TbMe. 

Tboh  otch  b uenax  b Cii6iipii, 

AepHvHT  Ltapb  ero  b TropbMe! 

Cmi,  /VK)-.ViO,  AIO-Afo! 

Ko.vbi6eAb  tbok)  KanaH, 

MaNia  CACSbl  AbCT. 

CaM  noiiMemb  tm  noApacTaa, 

Hto  efi  cepAue  hokct. 

Tboh  oxen  b Cii6npii  AaAbHefi, 
il  HpKAy  TepnAio. 

CnH  noKyAa  GecncraAbHO,  a, 
yVlO-AK),  AKD-^VKD,  AlO-yVIo! 

CKop6b  MOH  Hepiiee  hoto, 

CnH,  a H He  chaio. 

Cmi,  xopomnH,  chh,  cbiiioneK,  cnn, 

yVra-AIO,  AIO-AK),  AIO-AIO. 

HepCA  AOATOH  paSAVKOH 

Oh,  A6pa\i,  Kax  6ea  Te6a  mhc  >KHTb! 

JI  6c3  tc6h,  Tbi  6e3  mchb  — 

Kax  HaM  B pa3Ayxe  >XHTb? 

A noMHiinrb,  b Bopoxax  co  mhoh  cxoHAa  — 

Hxo  no  cexpexy  xbi  xuie  cxa3a/\a? 

Oh,  oh,  PHBOHxa,  Aan  xboh  poxnx,  AeBonxa! 

Oh,  A6paM,  xax  xme  ixnxb  xenepb? 

JI  6e3  xc6h,  xbi  6c3  mchx,  - 
Oh,  xax  6ea  pynxn  Asepb! 

A noMHHnib,  ryAa,AH  c xo6oh  mm  b nape  — 

Hxo  MHC  cxaaa^\a  xm  na  6y^\bBape? 

Oh,  oh,  PnBonxa,  Aan  xboh  poxnx,  AeBonxa! 

Oh,  A6paM,  xax  xme  >xnxb  xenepb? 

E 6e3  xe6x,  xm  6e3  Mena,  - 
Kax  naM  6e3  cnacxba  naixb? 

Oh,  PiiBOHxa,  xax  6es  xeSa  xme  >xHXb! 

JI  6e3  xe6x,  xbi  6ea  Mena,  - 
Kax  HaM  6e3  cnacxbH  yXHXb? 

Tbi  noMHHmb,  H xpacHyK)  io6x}'  HociiAa? 
Oh,  xax  xoxAa  a 6bnva  xpacHBa! 

Oh,  A6paM!  Ofi,  A6paM! 

Oh,  oh,  PnBOHxa,  Aafi  xboh  poxnx,  AeBonxa! 


Lullaby 

My  son  is  lovelier  than  aU  on  earth- 
a little  flame  in  the  darkness, 
your  father’s  held  in  chains  in  Siberia 
kept  in  pnson  by  die  Tsar. 

Sleep,  hush-a-bye. 

As  she  rocks  you  in  your  cradle 
mummy’s  shedding  tears, 
you  will  know,  as  you  grow  older, 
what  torments  her  heart. 

Your  father’s  in  far-off  Siberia; 

1 endure  in  poverty. 

Sleep  for  now  without  a care, 
and  hush,  hush-a-bye. 

My  grief  is  darker  dian  the  night 

Sleep,  though  1 do  not. 

sleep  my  darhng,  sleep,  my  son. 

Sleep,  hush-a-bye. 

Before  a Long  Separation 

Oy,  Abram,  how  shall  I Uve  without  you? 

1 without  you,  you  without  me. 

How  are  we  to  live  apart? 

Do  you  remember,  as  we  stood  in  die 
doorway, 

what  you  told  me  in  secret  then? 

Oy,  Oy,  Rovochka,  let  me  kiss  your  hps, 
darling  girl. 

Oy  Abram,  how  are  we  to  live  now? 

I without  you,  you  without  me, 
oy,  like  a door  without  a handle. 

Do  you  remember,  as  we  walked  hand  in 
hand 

Wliat  you  told  me  on  the  promenade? 

Oy,  oy,  Rivoclika,  let  me  kiss  your  hps, 
darhng  girl! 

Oy,  Abram,  how  shall  I hve  widiout  you? 

I without  you,  you  without  me 
How  are  we  to  hve  widiout  happiness? 

Oy  Rivochka,  how  shall  I hve  widiout  you? 

I without  you,  you  without  me 
How  are  we  to  hve  widiout  happiness 

Do  you  remember  a red  skirt  I used  to  wear? 
Oy,  how  beaudful  I was  then! 

Oy,  Abram!  Oy,  Abram! 

Oy,  oy,  Rivochka,  let  me  kiss  your  hps, 
darhng  girl! 


npcAOCTepoKemie 
CA}*man,  5CacH! 

He  CMCH  r}^/\HTb, 

C /Vio6brM  i^b'urrb, 

OnacaiicH,  onacaHcn! 

HoHAeiirb  rjb'VHTb, 

Ao  }Tpa  r}b\HTb,oh, 

Hotom  HanAa'iembCH, 

Xacfl!  CAyman!  Xaca! 

EpomenHbiH  oxeu 
3Ae-CTapbeBmnK,  HaACA  xa.\aT. 

K npiicTasy  AOHKa  yuiAa,  roBopHT 

HnpeA3,  AOHKa,  BepHHCb  K OTHy, 

AaM  xe6e  rbvaTbeB  HapHAHbix  k BCHiiy. 
U,HpeA3,  AOHKa, 

Cepbra  H KOyVbtta  kviiaio  reGe  caM. 
HiipeA3,  AOHKa, 

H Ha  npHAany  KpacaBHHKa  AaM. 

HnpcAs,  AOHKa! 

He  HaAO  MHC  napHAOB, 

He  HaAO  xme  KOAeH, 

y\i-inrb  c tochoahhom  iipncTaBOM 

HoiiAy  H noA  BencH. 

Fochoahh  npucraB, 

Homy  Bac,  CKopee 
PoHiiTe  B meio 
Cxaporo  CBpea. 

HnpeA3,  AOHKa!  Bepmicb  k oruy! 
HiipeAS,  AOHKa!  BepHHCb  k oth)'! 
BepHHCb  KO  OTH}',  BepHHCb  K OTH\C.. 
HnpeA3,  AOHKa! 


A Warning 
Listen,  Khasya! 

You  shouldn’t  walk, 

don’t  you  dare  walk, 

beware  of  walking  out  with  anyone. 

Beware,  beware! 

If  you  go  out  walking, 

walking  till  morning, 

oh,  you  will  cry  your  fill  later, 

Khasya!  Listen!  Kliasya! 

The  Deserted  Father 
Hey,  old  rag-and-bone  man,  put  on  your 
smock. 

They  say  your  daughter’s  run  off  witli  the 
police  man 

Tsirele,  my  daughter!  Come  back  to  your 
father 

rU  give  you  tine  dresses  for  your  wedding 
day. 

Tsirele,  my  daughter! 
m buy  you  earrings  and  tings  for  your 
fingers. 

Tsirele,  my  daughter! 

i\nd  a handsome  young  man,  a young  man 
rU  give  you  too. 

Tsirele,  my  daughter! 

I don’t  need  tiner}', 

I don’t  need  rings. 

With  no  one  but  my  pohceman 
Will  I go  to  be  wed 

Policeman,  sir, 
if  you  please,  be  quick, 
hurr}'  and  chase  away 
The  old  Yid. 

Tsirele,  my  daughter!  Come  back  to  me. 
Tsirele,  my  daughter!  Come  back  to  me. 
Come  back  to  me,  come  back  to  me 
Tsirele,  my  daughter! 


rieCH/I  O irT/KAC 
^hima  cnuT  na  ^epAaKe 

rXoA  COAOMOH  CAaAKIIM  CHOM. 

B KO/Au6e.Ai>Ke  cmix  ahth 
Bea  ncACHOK,  HarimiOM. 

A Song  of  Poverty 
The  roof  sleeps  over  the  garret 
dreaming  sweetly  under  its  tliatch. 
In  a craale  sleeps  the  baby 
without  swaddling,  all  bare. 

Ton,  ron,  BMiue! 

Ect  Koaa  coaomv  c Kphimn. 

Eon,  ron,  Bbimef 

EcTb  Koaa  coAOMy  c Kphinin,  oh! 

Hop,  hop,  higher,  liigher! 

I he  nanny-goat’s  nibbhng  the  thatch. 
Hop,  hop,  liigher,  higher! 

Tlie  nanny-goat’s  nibbling  die  diatcli,  oy! 

KoAhi6eAb  na  nepAane, 
riaynoK  b hch  tkct  GcAy. 

PaAOCTb  MOK)  COCCT, 

Mhc  ocraBHB  ^vunn)  H)OKAy. 

Tliere’s  a cradle  in  die  garret, 
and  a spider  spinning  trouble, 
he’s  suckmg  out  aU  of  my  joy 
leaixng  me  just  poverty. 

Eon,  ron,  Bbimd. . . 

Hop,  hop,  higher,  liigher  etc. 

EleiynnoK  na  nepAane, 
EpKO-KpacHbrir  rpeGemoK. 
Oh,  jKCHa  aaicvoi  aah  actok 
XAcGa  nepcTBoro  kj'cok. 

There’s  a cockerel  m the  garret, 
with  a bright  red  comb. 

Hey  wife,  borrow  for  the  children 
a htde  crust  of  dry  bread. 

Eon,  ron,  Bbimd. . . 

Hop,  hop,  higher,  higher  etc 

3HAia 

AencHT  MOH  UJchhaa  B KpOBaTH, 
H c HCK)  peGenoK  GoAbnoii. 

Hh  menKH  b HCTonAenoH  xare, 
A BCTep  lyAHT  3a  ctchoh. 

Winter 

My  Sheyndl  hes  in  the  bed, 
and  with  her  lies  a sick  child. 

Not  a stick  left  to  warm  the  cold  cottage, 
and  the  wind  howls  around  the  walls 

A.... 

Ah! 

BepnyAHCb  h cxyMca,  h Bcxep, 
Hex  cmvbi  xepnexb  h MOAnaxb. 
KpHHHxe  )Ke,  riAanbxe  H<e,  acxh, 
3nMa  BopoxHAacb  onnxb. 

The  cold  and  the  wind  have  returned, 
There’s  no  strength  left  to  suffer  in  silence 
Cr)'  out  then,  and  weep  then,  my  children, 
winter  has  come  back  again. 

A.... 

Ah! 

Xopomaa  >KH3Hb 

O noAe  npocTopHOM,  ApysbH  Aoporne, 
rieceH  He  hca  h b roAbi  rAj’xiie. 

He  A^va  Mena  no^va  pacuBexavVii, 

He  A^va  Mena  pocHinai  CTeKa^Mi. 

Tlie  good  life 

Of  wide  open  fields,  dear  fnends, 
I never  sang  dunng  lonely  years. 
Never  for  me  did  fields  lilossom. 
Never  for  me  did  dewdrops  fall. 

B TecHOM  iiOABaAe  bo  TbMe  cbipon 

>Kjh\  a KorAa-To,  H3M}'Men  h}okaoh. 

H rpycTHaa  necHa  necAacb  h3  noABa>\a 
O rope,  o Nf}'Ke  Moeii  HeGbiBa^von. 

In  a cramped  basement,  in  darkness  and 
damp, 

I used  to  live,  tormented  by  poverty, 
and  a sad  song  came  from  my  basement. 
Of  my  sorrow,  of  my  pain  beyond  words. 

KoiVxo3Haa  penaa,  crp^xicb  seceAee; 
ApyabaAt  nepeAail  moh  hok,\oh  nocKopee. 

CKaacH,  HTo  B KOAXoae  renepb  moh  aom, 
HBeT)Tnee  AcpeBO  ctoht  hoa  okhom. 

Collective  farm  nver,  flow  merrily  on. 
Carry  a greeting  to  my  friends  as  quickly  as 
you  can, 

say  tliat  my  home  is  now  a collective  farm 
A flowering  tree  stands  below  my  uindow. 

Tenepb  A-va  Mena  no-va  pacHBeraroT, 

Mena  moaokom  ii  mcaom  miraioT. 
il  CHacTy\HB,  a Tbi  paccKaaai  mohm  GparbaM; 
KoAxo3HbiM  no/AaM  GyAy  necmi  CAaraib  a! 

Fields  blossom  for  me  now. 

Honey  and  milk  are  my  daily  fare 
I am  happy,  and  tell  my  bretheren  this: 

I shall  smg  songs  to  coUechve-fann  fields! 

Hecna  AeBvmKii 
Ha  A}OKaHKe,  B03Ae  Aeca, 
Hto  3aA}TviHHB  TaK  BcerAa, 
Mbi  naccM  c jopa  ao  hohh, 
Ko^\xo3Hbie  craAa. 

A GhI’s  Song 

In  a meadow  near  tlie  forest 
that  is  always  deep  in  thought, 
from  mormng  until  dusk 
we  tend  the  collective’s  catde. 

H cHHvT  a Ha  HpiiropKe, 

C AyAOHKOH  CIDK}'  CBOeH. 

He  Mor}'  a Har/vaAexbca 
Ha  Kpacy  CTpaHbi  Moeii. 

vVnd  I sit  there  on  a luUock, 
Mxth  my  httle  flute  I sit 
and  I cannot  gaze  enough 
At  die  beauty  of  my  land 

B apKOH  3eAeHH  AepeBba 
H KpaCHBbI,  H CTpOHHbl 

A B HOivax  HBeiyT  KOAOCba, 

HpeACCTH  no/VHbi. 

Trees  all  covered  m bnght  fohage 
stand  so  graceful  and  so  fine, 
in  die  dels  the  corn  npens 
Full  of  goodness  and  dehght. 

Oh,  oil,  jUo-jUo! 

Oy,  oy,  Iixi-Iyu 

To  MHe  BeTKa  ViAbiGneTca 

KoAOCOK  BApJT  noAMHFHer,  - 
HpCTBO  paAOCTH  Be^AHKOH 
B CepAHC  HCKpOK)  CBeptCHCT. 

Now  a branch  wall  smile  at  me, 
then  an  ear  of  gram  will  wink 
and  a feeling  of  great  joy 
Will  hght  a spark  in  my  heart. 

Hoii  a<e,  AyAOHKa  npocraa! 
TaK  AerKO  naM  nerb  babocm! 
C^Abimax  ropw  h ao.vhhbi, 
Kan  Mb!  paAOCXHo  hocm! 

Sing  dien,  my  simple  flute, 
Togedier  we  can  smg  with  ease! 
The  mountains  and  valleys  hsten 
To  our  singmg  full  of  joy. 

TovAbKO,  AyAOHKa  He  iiAaKaxb! 
Hponxvyio  aaGyAb  nenaAb. 

H H)'CKaH  xboh  HaneBbi 
Mnaxca  b AacKOBjxo  ab/AB. 

Only  do  not  cri"  my  flute! 
Forget  the  sorrows  of  the  past 
and  let  flow  your  melodies 
Over  die  graceful  land. 

Oh,  oh,  .aeo-vak)! 

X B CBOCM  KOiAXOae  CHaCX/AJIBa. 
C.Abumunb,  aai3Hb  Moa  no.AHa! 
BeceAee,  BeceAee,  AyAOHKa, 

Tbi  next  Ao.^acHa! 

Oy,  oy,  L}xi-lyu 

The  collecdve  farm  makes  me  happy. 
Do  you  hear?  My  Ufe  is  so  full! 
merrier  and  merrier,  my  flute. 

You  ought  to  sing! 

CqacTbe 

R My>Ka  CMCAO  noA  pyK)'  BSHAa, 

OycTb  H CTapa,  h cxap  Mofi  Kasayvep. 

Ero  c coooH  B Tearp  noBCAa, 

H B3HAII  ABa  6HAera  mm  b napxep. 

Ao  n03AHCH  HOHH  C MpKCM  CHAH  T3M, 

Bee  npcAaBa^AMCb  paAOCTHbiM  MenraM,  - 

KaKHMH  GAaraMH  OKppKCHa 
EBpCHCKoro  cano>KHHKa  >KeHa. 

PI  Bcefi  expane  xoh)'  noBCAaxb  a, 

rlpo  paAOCXHMH  H CBeX.VMIl  H<pe6HH  moh: 

BpanaMH,  Haiiiii  cxi,vn  cMHOBba  — 

3BC3Aa  ropHX  HaA  HaineS  xoaoboh! 


Happiness 

I boldly  took  my  husband’s  arm, 

Tliougn  I am  old,  and  old  is  my  beau. 

I took  him  to  the  dieatre  with  me 
And  we  got  tickets  for  the  stalls. 

Till  late  at  night  I sat  there  with  my  man 
all  carried  away  with  joyful  dreams. 

What  blessings  surround 
A Jewxsh  cobbler’s  wife! 

And  what  I want  to  tell  tlie  whole  land 
about  the  joy  and  hght  which  now  is  my  lot 
Doctors,  doctors  are  what  our  sons  have 
become, 

A star  shines  over  our  heads. 
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Christopher  Rouse,  William  Schuman,  Roger  Sessions, 

Bright  Sheng,  Alan  Smith,  Joan  Tower,  Frank  Zappa,  and  odiers 

and 

A Celebration  of  American  Art  Song; 

A musical  tribute  to  soprano  PhyUis  Curtin 
Saturday,  July  20th,  at  2:30  p.m. 

Theatre 

Made  possible  by  the  generous  support  of  Dr.  Buiymond  and 
Hannah  H.  Schneider  with  additional  support  through  grants  from  the 
National  Endowment  for  the  Arts  and  the  Helen  F.  Whitaker  Fund,  the  Aaron 
Copland  Fund for  Music,  and  The  Fromm  Music  Foundation.. 

Call  4 13-637-5180  or  4 13-637-5230 for  more  infoiTnation 


Tanglewood 


MUSIC  CENTER 


Harp  Recital 

Monday,  July  15th,  2002  at  12:30  p.m. 
Chamber  Music  Hall 


Sonata  for  Harp,  Op.  33  NICOLAS  FlagELLO 

(1928-1994) 

Maestoso  quasi  Allegro 
Ijento 

Allegro  piu  possible 


Rhapsodic  XURCEL  GR.\NDJANY 

(1891-1975) 


Juhe  Smith,  harp 


Failing 


Tom Johnson 
(b.  1939) 


Sarah  Hogan,  double  bass 


Malagueha 

Arranged  by  Susann  McDonald 


IS.\AC  ALBENIZ 
(1860-1909) 


Alfonsina  y el  mar 
Arranged  by  Mana  Luisa  Rayan 


Ariel  R.-\mirez 
(b.  1921) 


Verano  Porteho 
Arranged  by  Mana  Luisa  Rayan 


ASTOR  PIAZZOLLA 
(1921-1992) 


Spanish  Danse  No.  5,  Andaluza 
Arranged  by  Susann  McDonald 

Mana  Lmsa  Rayan,  harp 


Enrique  Granados 
(1867-1916) 


STEINWAY  PIANO 


Audio/vdeo  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Steve  Mackey,  George  Perle,  Steve  Reich,  Ned  Rorem, 
Christopher  Rouse,  WiUiam  Schuman,  Roger  Sessions, 
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A musical  tribute  to  soprano  PhyUis  Curtin 
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July  19-25, 2002 


TANCLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tangtewood  Music  Center 

2002  Artist  Faculty 
Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section  players,  partici- 
pate in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sectional  rehearsals,  repertoire 
classes,  and  chamber  music  coachings. 


Conductors,  Tanglewood 
Music  Center  Orchestra 

Seiji  Ozawa 
James  Conlon* 

Harry  L.  and  Nancy  Lurie  Marks 
Tanglewood  Artist-in-Residence 
Federico  Cortese 
Hans  Graf* 

*guest  faculty,  conducting  program 

The  juilliard  Quartet  Seminar 

The  juilliard  String  Quartet; 

Joel  Smirnoff,  violin 
Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Steven  Ansell,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Faculty  artist  funded  by  The  William 
and  Flora  Hewlett  Foundation 
Andrew  Jennings,  violin 
Marcy  Rosen,  cello 

Chamber  Music 

Emanuel  Ax,  piano 
Berkshire  Master  Teacher  Chair 
Norman  Fischer,  cello 
Edward  and  Lois  Bowles  Master  Teacher 
Chair 

Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher  Chair 
Joseph  Kalichstein,  piano 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master  Teacher 
Chair,  endowed  by  Marilyn  Brachman 
Hoffman 

Joel  Smirnoff,  violin,  head  of  string  studies 
Stephen  and  Dorothy  Weber  Artist-in- 
Residence 

Barry  Tuckwell,  horn 


Composition  and  Contemporary  Music 

Stefan  Asbury,  conductor 
Surdna  Foundation  Master  Teacher  Chair 
Michael  Gandolfi,  composition  program 
coordinator 

Barbara  La  Mont  Master  Teacher  Chair 
Osvaldo  Golijov 
Steven  Mackey 

Sana  H.  and  Hasib  J.  Sabbagh  Master 
Teacher  Chair 

Ludovic  Morlot,  guest  conductor. 

Festival  of  Contemporary  Music 
Kaija  Saariaho 
Bright  Sheng,  director. 

Festival  of  Contemporary  Music 

Conducting 

Robert  Spano,  director  of 
conducting  studies 
on  leave  of  absence,  summer  2002 
Grant  Llewellyn 

Vic  Firth  Master  Teacher  Chair,  endowed 
by  Mr.  and  Mrs.  Henry  Wheeler 
Michael  Morgan 

Faculty  artist  funded  by  The  William 
and  Flora  Hewlett  Foundation 
Vytas  Baksys,  piano 
Ford  Lallerstedt,  score  reading  and 
analysis 

Seminar  in  Bach  Performance 

Craig  Smith,  conductor  and  project 
director 

Michael  Beattie,  keyboards 
Jane  Bryden,  soprano 
Suzanne  Cleverdon,  organ 
John  Harbison,  composer 
Rose  Mary  Harbison,  violinist 
Leonard  Matczynski, 
violist  and  co-director 
Peggy  Pearson,  oboe 
Shannon  Snapp,  cello 


Vocal  Music  and  Opera 

Marc  Astafan,  stage  director 
Phyllis  Curtin,  soprano 
Charles  E.  Culpepper  Foundation  Master 
Teacher  Chair 

Alyssa  Dodson,  movement 
Kenneth  Griffiths, 
vocal  music  coach 
Dennis  Helmrich, 
vocal  music  coach 
Kayo  Iwama,  vocal  music  coach  and 
program  coordinator 
Karl  Paulnack,  vocal  music  coach 
Lucy  Shelton,  soprano 
Beatrice  Sterling  Procter  Master  Teacher 
Chair 

Alan  Smith,  vocal  music  coach 
Ian  Strasfogel,  stage  director 
Pierre  Vallet,  language  coach 

Visiting  Artists  and 
Special  Guests 

Chamber  and  Instrumental  Music: 

Andr6  Watts 
Composition: 

John  Oliver,  conductor, 

Tanglewood  Festival  Chorus, 
choral  composition  project 
John  Williams 
Conducting: 

Roberto  Abbado 
Rafael  FrLihbeck  de  Burgos 
Jeffrey  Tate 
Roger  Voisin,  solfege 
Music  Education; 

Eric  Booth 
Vocal  Music; 

Matthias  Goerne,  baritone 
Eleanor  Naylor  Dana  Visiting  Artist 
Dawn  Upshaw,  soprano 


Tanglewood  Music  Center  Staff;  Patricia  Brown,  Associate  Director,  Margie  Chebotariov,  Manager  of  Student  Services;  Keith  C.  Elder, 
Operations  Manager,  Beth  Paine,  Coordinator,  Cary  Wallen,  Scheduler 

Tanglewood  Development:  Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison;  Sandy  Eyre,  Manager, 
Tanglewood  Annual  Funds;  Meredith  McCarroll,  Assistant  Manager,  Tanglewood  Annual  Funds;  Joanna  Drake,  Coordinator,  Tanglewood  Annual 
Funds;  Susan  Spelman,  6SO  Berkshire  Education  Liaison 

2002  Summer  Staff 

Administrative:  Kristen  Reinhardt,  Front  Desk  Office  Assistant;  Michael  Nock,  Printed  Programs  Coordinator,  Elizabeth  Dinwiddie,  Office 
Assistant  • Michael  Pelle,  Driver  . TMC  Orchestra:  Harry  Shapiro,  Orchestra  Manager,  Michelle  Kucharczyk,  Assistant  to  the  Orchestra 
Manager  . Operations:  Victoria  Dominguez,  Production  Assistant;  Jake  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall;  Jessica  Happel,  Assistant 
Stage  Manager,  Seiji  Ozawa  Hall;  Hans  Morrison,  Head  Instrument  Librarian;  Bradford  Pino,  Assistant  Instrument  Librarian;  Tuaha  Khan, 
Justin  Wall,  Stage  Assistants  . Library:  Robert  Olivia,  Orchestra  Librarian;  Ellen  Exner,  Head  Librarian,  Copland  Library;  George  Berry,  Assistant 
Librarian,  Copland  Library  . Piano:  Frank  Hansen,  Scott  Jones,  Piano  Technicians;  Lisa  Booth,  Isabel  Silva,  Piano  Technician  Apprentices  . 
Audio  Department  and  Fellowships:  Timothy  Martyn,  Sound  Engineer,  Marie  Ebbing,  Francois  Croupil,  Associate  Engineers;  Nathan  Picklyk, 
Luke  Wasserman,  Assistant  Engineers  . Dormitory:  Caissa  McClinton,  Dormitory  Supervisor,  Amanda  Jellen,  Assistant  Dormitory  Supervisor 


2002  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Friday,  July  19,  through  Thursday,  July  25,  2002 
Bright  Sheng,  festival  Director 

sponsored  by  the 

TANCLEWOOD  MUSIC  CENTER 

Bright  Sheng,  Lukas  Foss,  and  William  Bolcom,  featured  composers 


Works  presented  at  this  year’s  Festival  were  prepared  under  the  guidance 
of  the  following  Tanglewood  Music  Center  Faculty: 


Vytas  Baksys 
Norman  Fischer 
Kenneth  Griffiths 
Dennis  Helmrich 
j.  William  Hudgins 


Kayo  Iwama 
Andrew  Jennings 
Ronan  Lefkowitz 
Michael  Morgan 
Ursula  Oppens 


Lucy  Shelton 
Alan  Smith 
Lawrence  Wolfe 
Michael  Zaretsky 


The  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider,  with  additional  support  through  grants  from  the  National  Endowment 
for  the  Arts,  the  Helen  F.  Whitaker  Fund,  and  The  Aaron  Copland  Fund  for  Music. 


STEINWAY  6 SON  S,  selected  exclusively  by  Tanglewood 

The  Tanglewood  Music  Center  gratefully  acknowledges  TDK,  for  the  donation  of  audio  tapes  and  compact  discs,  and 
The  Studley  Press,  Inc.,  for  printing  this  program. 
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2002  FESTIVAL  OF  CONTEMPORARY  MUSIC 


The  Boston  Symphony  Orchestra’s  participation  in  this  year’s  Festival  of  Contemporary  Music  took  place  during  the 
BSO  concert  of  Friday,  July  19,  2002,  with  their  performance  of  William  Bolcom’s  Lyric  Concerto  for  flute  and  orchestra, 
with  Sir  James  Galway,  flute,  and  Federico  Cortese  conducting. 


About  American  New  Music  and  this  year’s  FCM  3 

Festival  Director  Bright  Sheng  4 

Conductor  Stefan  Asbury  5 

Saturday,  July  20,  at  2:30  6 


Phyllis  Curtin  and  the  American  Art  Song;  TMC  Fellows 
perform  songs  of  Sessions,  Cage,  Chanler,  Thomson, 
Rorem,  Smith,  Schuman,  Copland,  Floyd,  and  Bernstein 

Sunday,  July  21,  at  10  a.m.  11 

Overture:  American  Classics 

TMC  Fellows 

Music  of  Cage,  Druckman,  Copland,  Feldman,  Crumb, 

Wolpe,  and  Ives 

Sunday,  July  21,  at  8:30  19 

American  Music  of  the  Past  Fifteen  Years 

TMC  Fellows 

Music  of  Zappa,  Babbitt,  Bolcom,  Chambers,  Kirchner, 
and  Adams 

Monday,  July  22,  at  6 26 

American  Music  of  the  Past  Fifteen  Years 

TMC  Fellows 

John  Corigliano’s  Mr.  Tambourine  Man,  Seven  Poems  of 
Bob  Dylan 

Monday,  July  22,  at  8:30  28 

American  Music  of  the  Past  Fifteen  Years 

TMC  Fellows 

Music  of  Tower,  Crockett,  Thomas,  Carter,  and  Reich 


Tuesday,  July  23,  at  6 35 

American  Music  of  the  Past  Fifteen  Years 

TMC  Faculty  and  Guests 

Music  of  Mackey,  Sheng,  and  Hoffman 

Tuesday,  July  23,  at  8:30  39 

American  Music  of  the  Past  Fifteen  Years 

TMC  Fellows 

Music  of  Wolfe,  Sheng,  Perle,  Harbison,  and  Foss 

Wednesday,  July  24,  at  6 45 

American  Music  of  the  Past  Fifteen  Years 

TMC  Fellows 

Music  of  Sierra,  Del  Tredici,  and  Lang 

Wednesday,  July  24,  directly  following  6 p.m.  concert  49 

Panel  Discussion  on  American  Music  with  Bright  Sheng, 

Carol  Oja,  Ursula  Oppens,  and  Robert  Kirzinger 

Wednesday,  July  24,  at  8:30  51 

American  Music  of  the  Past  Fifteen  Years 

TMC  Orchestra,  Stefan  Asbury  and 
Bright  Sheng  conducting 
Music  of  Hartke,  Rouse,  Albert,  Kernis,  Sheng 

Thursday,  July  25,  at  8:30  57 

The  Fromm  Concert  at  Tanglewood 

Lukas  Foss’s  Criffelkin 

Boston  Modern  Orchestra  Project 


For  the  BOSTON  SYMPHONY  ORCHESTRA 

Mark  Voipe,  Managing  Director 
Anthony  Fogg,  Artistic  Administrator 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate /Editor  di  Annotator,  FCM  Program  Book 
Michael  Nock,  TMC  Printed  Programs  Coordinator 
Beth  Paine,  TMC  Coordinator 

Program  copyright  ©2002  Boston  Symphony  Orchestra,  Inc. 

Russell  Platt’s  program  notes  copyright  ©2002.  All  rights  reserved. 

Photos  courtesy:  Corigliano,  Kernis,  Kirchner,  Lang,  Sheng,  Thomas,  Tower,  and  Wolfe — C.  Schirmer,  Inc.;  Crockett, 
Hartke — MMB  Music;  Carter,  Del  Tredici,  Mackey,  Reich — Boosey  & Hawkes,  Inc.;  Crumb,  Babbitt — C.F.  Peters; 
Perle — Galaxy;  Foss  Criffelkin — BSO  Archives;  Chambers,  Hoffman,  Sierra  courtesy  the  composers. 
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American  New  Music:  a Festival  Overview 

by  Robert  Kirzinger 

This  year’s  Festival  of  Contemporary  Music  has  the  particular  (but  not  exclusive)  focus  of  presenting  programs  of 
American  music  written  within  the  past  fifteen  years,  and  the  overall  characteristic  of  featuring  only  music  written  by 
Americans  (whether  or  not  they  were  born  in  the  United  States).  Although  the  internationally  inclusive  FCM  normally 
has  a significant  proportion  (typically  more  than  half)  of  American  composers,  an  exclusively  American  festival  is  a 
rarity.  (By  my  reckoning,  1964  and  1966  are  the  only  previous  instances.)  The  idea  of  an  all-American  FCM  was  some- 
thing Festival  director  Bright  Sheng  had  begun  thinking  about  as  early  as  last  summer  when  the  subject  came  up  in 
conversation  with  Ellen  Highstein,  Director  of  the  Tanglewood  Music  Center.  Sheng  wanted  to  present  an  opportunity 
for  audiences  to  survey  the  extraordinary  breadth  of  recent  concert  music  in  the  United  States. 

Recently  Sheng  spoke  about  his  approach  to  programming  for  the  festival.  “American  music  has  from  day  one 
been  very  diverse;  in  the  1960s,  for  example,  there  was  the  influence  of  European  serialism,  but  also  Bernstein, 
Copland,  and  Barber,”  he  said.  He  sees  the  wealth  of  stylistic  possibility  in  American  music  today  as  a kind  of  a labo- 
ratory in  which  some  composers  have  already  perfected  ways  of  writing  in  a number  of  different  styles.  The  composer 
of  today  can  conceivably  choose  from  among  these  compositional  methods  in  order  to  begin  developing  a personal 
voice.  (That's  what  Bach  did,  too.) 

"What’s  wonderful  is  that  we  don’t  have  a consensus  of  styles  or  a unified  approach.  There  are  so  many  wonderful 
styles  and  so  many  talented  composers  here.  Some  pieces  I heard  and  I knew  right  away  that  I wanted  to  program 
them.  There  were  also  composers  I know  that  I wanted  to  catch  up  with,  to  hear  what  they  had  been  writing.  But 
there  were  other  important  composers  I was  unable  to  include,  because  of  balance — you  can’t  have  too  many  pieces 
with  cello,  for  instance,  or  too  many  clarinets.” 

Sheng  programmed  four  sets  of  concerts — American  Music  of  the  Past  Fifteen  Years — taking  place  Sunday  eve- 
ning at  8:30;  Monday  at  6 p.m.  and  8:30;  Tuesday  at  6 and  8:30,  and  Wednesday  at  6 and  8:30,  the  latter  being  the 
Tanglewood  Music  Center  Orchestra  concert.  The  Sunday  evening  concert  begins  with  the  unusual,  high-energy 
G-Spot  Tornado,  one  of  the  last  pieces  by  the  late  Frank  Zappa.  “I  deliberately  began  with  Zappa,”  Sheng  said.  “It 
sets  the  mood  for  the  whole  series.  I hoped  this  festival  could  represent  American  music  in  all  its  diversity,  excite- 
ment, and  depth.  There  is  the  John  Adams  Chamber  Symphony  on  the  same  concert,  which  I’ve  conducted  many 
times;  it’s  exciting  and  very  American.” 

In  spite  of  the  recent  vintage  of  these  concerts,  Sheng  has  managed  to  represent  five  generations  of  American 
composers,  from  Elliott  Carter  (born  1908)  to  Arlene  Sierra  (born  1970),  a TMC  alumna  who  won  last  year’s  Paul 
Jacobs  commission.  Tanglewood’s  rich  history  is  remembered  with  a new  piece.  For  Aaron,  by  Lukas  Foss,  a member 
of  the  first  Berkshire  Music  Center  class  of  1940  who  celebrates  his  eightieth  birthday  this  year.  Written  in  memory  of 
Foss’s  friend  and  archetypal  Tanglewood  presence  Aaron  Copland,  For  Aaron  was  commissioned  by  the  Tanglewood 
Music  Center. 

This  summer’s  Festival  began  on  Friday  evening,  July  19,  with  the  Boston  Symphony’s  performance  ofWilliam 
Bolcom’s  Lyric  Concerto  for  flute  and  orchestra;  James  Galway  was  soloist  and  Federico  Cortese  conducted.  The 
Festival  hits  full  stride  with  a tribute  concert  celebrating  the  eightieth  birthday  of  soprano  Phyllis  Curtin,  who  has 
been  identified  with  Tanglewood  as  a Fellow,  performer,  and  teacher  for  more  than  fifty  years.  The  program  features 
Vocal  Fellows  of  the  Tanglewood  Music  Center  performing  repertoire  from  the  rich  tradition  of  American  art  song — 
works  by  composers  with  whose  music  Phyllis  Curtin  has  been  strongly  associated  in  her  career,  including  Ned 
Rorem,  Leonard  Bernstein,  and  Carlisle  Floyd,  to  name  only  a few.  Also  on  the  program  is  a new  song  by  TMC  faculty 
member  Alan  Smith,  commissioned  by  the  TMC  and  written  for  the  occasion. 

Sunday  morning’s  io  a.m.  concert  is  a Festival  “overture,”  with  performances  of  important  American  pieces  from 
the  past  century,  representing  a wide  swath  of  compositional  style  from  Ives  and  Copland  to  Cage  and  Feldman,  with 
a work  by  George  Crumb,  and  a performance  of  Stefan  Wolpe’s  Piece  for  Trumpet  and  Seven  Instruments  marking 
the  looth  anniversary  of  the  composer’s  birth.  This  program  was  developed  by  TMC  faculty  members  and  FCM 
chamber  music  coordinators  Ursula  Oppens  and  Lucy  Shelton. 

On  Thursday,  the  Boston  Modern  Orchestra  Project  makes  its  Tanglewood  debut  with  a concert  staging  of  an 
opera  that  was  performed  at  Tanglewood  in  August  1956,  Lukas  Foss’s  Griffelkin.  This  performance  is  dedicated  to 
Lukas  Foss  in  celebration  of  his  eightieth  birthday  year.  The  opera’s  story  of  the  title  character,  a young  devil,  was  told 
to  Foss  by  his  mother  when  he  was  a child;  the  clever,  uplifting  story  is  full  of  delightful  characters  and  music.  This 
program  is  the  annual  Fromm  Concert  at  Tanglewood.  Also  making  a debut  this  year  is  a new  initiative.  The  New 
Fromm  Players,  young  TMC  alumni  with  particular  interest  and  expertise  in  new  music.  For  an  introduction  to  the 
New  Fromm  Players,  please  see  page  5. 
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Bright  Sheng  received  the  coveted  MacArthur  Foundation  Fellowship  — the  so-called  “Genius 
Award" — in  November  2001.  The  new  millennium  promises  to  be  an  exciting  time  for  Sheng. 
Within  the  2ist  century’s  first  week,  he  had  two  world  premieres:  Nanking!  Nanking!,  an  or- 
chestral work  honoring  those  who  endured  the  atrocities  of  the  Rape  of  Nanking,  commis- 
sioned and  premiered  by  the  NDR  (North  German  Radio)  Symphony  in  Hamburg,  conducted 
by  Christoph  Eschenbach;  and  Red  Silk  Dance,  a piano  concerto  premiered  by  the  commis- 
sioning Boston  Symphony,  with  soloist  Emanuel  Ax  and  conductor  Robert  Spano.  The  Spoleto 
USA  Festival  presented  eight  performances  of  The  Silver  River  (1997;  rev.  2000)  in  the  spring 
of  2000;  it  has  been  performed  subsequently  in  Philadelphia  at  the  Prince  Music  Theatre 
Festival,  and  in  Singapore.  Sheng  currently  is  working  on  two  major  commissions  for  premiere 
in  2003:  for  the  Santa  Fe  Opera,  Madame  Mao,  based  on  the  story  of  Mao’s  duplicitous  wife  and  set  to  a libretto  by 
the  director  Colin  Graham;  and  a quadruple  concerto  for  the  New  York  Philharmonic,  featuring  soloists  Yo-Yo  Ma  and 
Emanuel  Ax. 

Other  major  performances  of  Sheng’s  music  during  the  2000-01  season  included:  the  world  premiere  of  Tibetan 
Dance  by  the  Verdehr  Trio;  the  New  York  premieres  of  Red  Silk  Dance  with  Emanuel  Ax,  piano,  and  the  New  York 
Philharmonic  under  Kurt  Masur,  and  the  tone  poems  Flute  Moon  (by  the  New  York  Chamber  Symphony  under  Gerard 
Schwarz)  and  China  Dreams,  by  the  Saint  Louis  Symphony  under  Robert  Spano).  In  the  2001-02  season,  the  Brooklyn 
Philharmonic  and  Robert  Spano  gave  the  world  premiere  of  Tibetan  Saving,  a concert  opener,  and  the  New  York  pre- 
miere of  Nanking!  Nanking!.  Leonard  Slatkin  and  the  National  Symphony  presented  H’un  (Lacerations):  In  Memoriam 
1966-76,  Sheng’s  landmark  portrait  of  the  Chinese  Cultural  Revolution,  which  premiered  in  1988  and  has  been  per- 
formed by  major  orchestras  around  the  world,  including  the  New  York  Philharmonic,  Chicago  Symphony,  and 
Cleveland  Orchestra.  Among  the  many  other  organizations  that  have  commissioned  and  played  Sheng’s  works  are: 
the  Los  Angeles  Philharmonic,  Philadelphia  Orchestra,  Chamber  Music  Society  of  Lincoln  Center,  the  White  House, 
and  Carnegie  Hall. 

In  addition  to  composing,  Sheng  is  an  active  conductor  and  pianist,  having  performed  at  Lincoln  Center,  Carnegie 
Hall,  and  the  Kennedy  Center,  and  with  the  San  Francisco  Symphony  and  Ballet,  the  Chamber  Music  Society  of  Lin- 
coln Center,  and  the  Santa  Fe  Chamber  Music  Festival.  This  summer  his  theater  work  The  Silver  River  (with  a libretto 
by  award-winning  playwright  David  Henry  Hwang  and  stage  direction  by  Ong  Keng  Sen)  is  featured  at  the  2002 
Lincoln  Center  Festival.  Sheng  has  previously  served  as  Composer-in-Residence  with  the  Seattle  Symphony  and  the 
Lyric  Opera  of  Chicago. 

Born  on  December  6,  1955,  in  Shanghai,  Sheng  worked  in  a folk  music  and  dance  troupe  in  China’s  remote 
Qinghai  Province,  near  the  Tibetan  border,  during  the  Cultural  Revolution.  He  moved  to  New  York  in  I982,  and  re- 
ceived a doctorate  from  Columbia  University.  Among  his  important  teachers  have  been  Leonard  Bernstein  (composi- 
tion and  conducting),  George  Perle,  Hugo  Weisgall,  Chou  Wen-Chung,  and  jack  Beeson.  Since  1995,  Sheng  has  been 
Professor  of  Music  at  the  University  of  Michigan. 


Bright  Sheng 
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Stefan  Asbury,  conductor 

Stefan  Asbury  is  in  demand  throughout  Europe  for  his  innovative  programming  and  is  firmly 
established  as  one  of  today’s  leading  exponents  of  contemporary  music.  He  holds  the  posts  of 
Music  Director  of  Remix  Ensemble  Casa  da  Musica  Porto,  Portugal,  and  Chief  Conductor  of  Bit 
20  Ensemble,  Norway.  Since  1995  he  has  been  a faculty  member  at  the  Tanglewood  Music 
Center,  where  he  holds  the  Surdna  Foundation  Master  Teacher  Chair.  The  2002  season  included 
performances  and  a recording  of  music  by  Gerard  Grisey  with  the  orchestra  of  WDR  Cologne,  a 
recording  with  the  Deutsches  Symphonie  Orchester,  Berlin  and  a concert  of  music  by  Andriessen 
with  Musikfabrik  at  the  Berlin  Festival.  Other  concerts  include  performances  with  Orchestre 
National  de  Bordeaux  Aquitaine,  NDR  Hamburg,  SDR  Stuttgart  (at  the  Schwetzingen  Festival)  and  in  Scandinavia 
with  the  Aarhus  Symphony  (as  part  of  their  Numus  Festival)  and  Turku  Symphony.  He  made  return  appearances  with 
Klangforum  Wien  at  Wien  Modern  Festival,  ASKO  ensemble  in  the  Concertgebouw,  Amsterdam,  Basel  Symphony 
Orchestra,  and  Ensemble  Modern.  Highlights  of  recent  seasons  included  a concert  and  CD  recording  of  music  by 
Isang  Yun  with  Deutsches  Symphonie-Orchester  Berlin,  a residency  at  Cite  de  la  Musique  in  Paris  with  Ensemble 
Modern  (with  whom  he  also  visited  the  Venice  Biennale),  a Boulez  concert  in  the  presence  of  the  composer  with 
Ensemble  Sospeso  at  Lincoln  Center,  New  York,  and  debut  concerts  with  Deutsche  Kammerphilharmonie  and  the 
Northern  Sinfonia  in  the  UK.  He  conducted  a joint  orchestra  from  Swiss  conservatoires  for  the  2000  Archipel  festival 
in  Geneva  and,  also  that  year,  was  Director  of  the  Easter  Course  for  Australian  Youth  Music  in  Canberra,  Australia. 
Stefan  Asbury  also  has  a growing  reputation  for  work  in  the  theatre.  As  a result  of  an  impressive  debut  conducting 
Prokofiev’s  Love  for  Three  Oranges  for  Opera  de  Lyon  in  May  1998,  he  was  invited  to  conduct  the  world  premiere  of  a 
ballet  of  works  by  Hindemith  as  well  as  Prokofiev’s  Romeo  and  Juliet.  He  has  also  conducted  a ballet  production  with 
the  Netherlands  Dance  Theatre.  Stefan  Asbury  is  a recipient  of  the  BMW  Music  Theatre  Prize  for  his  conducting  of 
the  premiere  of  Freeze  by  Rob  Zuidam  in  the  Munich  Biennale,  a production  that  was  repeated  in  the  1994  Holland 
Festival.  He  made  his  debut  for  Opera  North  in  1994-95  with  HK  Gruber’s  Cloria  and  last  season  conducted  concert 
performances  of  Bernstein’s  Trouble  in  Tahiti  with  the  Flemish  Radio  Orchestra.  Other  operatic  appearances  include 
the  premiere  of  an  opera  Melodias  Estranhas  by  Antonio  Chagas  Rosa  and  Gerrit  Komrij  which  will  be  performed  in 
Rotterdam  and  Porto  in  December  2001  to  celebrate  the  twinning  of  those  cities  as  cultural  capitals  of  Europe.  His 
discography  includes  music  by  Rebecca  Saunders  with  Musikfabrik,  Isang  Yun  with  Deutsches  Symphonie-Orchester 
Berlin,  Carter  with  Ensemble  Sospeso,  and  Philip  Cashian  with  the  Birmingham  Contemporary  Music  Croup.  His 
recent  disc  of  music  by  Jonathan  Harvey  with  the  Ensemble  InterContemporain  was  awarded  a Monde  de  la  Musique 
CHOC  award.  He  has  also  taken  part  in  a recording  with  the  BBC  Symphony  Orchestra  as  second  conductor  to  Oliver 
Knussen;  this  was  the  1994  Gramophone  Award  winner  in  the  contemporary  music  section.  Stefan  Asbury  gained 
scholarships  to  Oxford  University  and  the  Royal  College  of  Music  and  studied  composition  with  Oliver  Knussen.  He 
continued  his  conducting  studies  in  1990  in  America  at  the  Tanglewood  Music  Center  as  a recipient  of  the  Leonard 
Bernstein  Fellowship  and,  during  that  summer,  shared  concerts  with  Sir  Roger  Norrington,  Seiji  Ozawa  and  Leonard 
Bernstein. 


The  Tanglewood  Music  Center  and  the  Fromm  Foundation  are  pleased  to  announce  the  2002  New  Fromm 
Players,  a contemporary  music  ensemble  formed  especially  for  the  performance  of  new  music  at  Tanglewood. 
The  members  of  The  New  Fromm  Players  are  recent  Tanglewood  Music  Center  alumni  with  special  interest  and 
expertise  in  recent  concert  music  of  all  styles.  This  year.  The  New  Fromm  Players  are; 

Mickey  Katz,  cello  (TMC  1999,  2000),  from  Ramat  Gan,  Israel,  currently  working  toward  his  graduate 
diploma  at  the  New  England  Conservatory  in  Boston,  Massachusetts; 

Kai-Yun  Lu,  clarinet  (TMC  1997),  from  Taipei,  Taiwan,  who  is  a freelance  musician  working  Boston  with 
an  Artist’s  Diploma  from  Boston  University; 

Robert  Meyer,  viola  (TMC  2000,  2001),  from  Boston,  Massachusetts,  who  is  Assistant  Principal  Viola 
of  the  Richmond  (VA)  Symphony; 

Caroline  Pliszka,  violin  (TMC  2000,2001),  from  Spring,  Texas,  who  holds  a master’s  degree  from  New 
England  Conservatory; 

Yonah  Zur,  violin  (TMC  1995,  2000,  2001),  from  Jerusalem,  Israel,  a freelance  musician  working  in  New 
York  with  a master’s  degree  from  the  Juilliard  School. 

The  formation  of  The  New  Fromm  Players  is  made  possible  by  the  generous  support  of  the  Fromm  Foundation. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


2002 


A Celebration  of  American  Art  Song:  A musical  tribute  to  soprano  Phyllis  Curtin 

Theatre 

Saturday,  july  20,  2002,  at  2:30  p.m. 

FELLOWS  and  FACULTY  OF  THE  TANGLEWOOD  MUSIC  CENTER 


ROGER  SESSIONS 
(1896-1985) 

On  the  Beach  at  Fontana  (1930) 
TRACEY  GORMAN,  soprano 
SANDRA  SEUNGHAE  LEE,  piano 

JOHN  CAGE 
(1912-1992) 

The  Wonderful  Widow  of  Eighteen  Springs  (1942) 
DANIEL  HOY,  baritone 
SANDRA  SEUNGHAE  LEE,  piano 

THEODORE  CHANLER 
(1902-1961) 

Thomas  Logge  (1937) 

DANIEL  HOY,  baritone 
SANDRA  SEUNGHAE  LEE,  piano 

A Midget  (1937) 

JOHN  ZUCKERMAN,  tenor 
SANDRA  SEUNGHAE  LEE,  piano 

VIRGILTHOMSON 

(1896-1981) 

Susie  Asado 

JOHN  ZUCKERMAN,  tenor 
SANDRA  SEUNGHAE  LEE,  piano 

NED  ROREM 
(born  1923) 

The  Serpent  (1969) 

1 am  Rose  (1955) 

AMANDA  FORSYTHE,  soprano 
SANDRA  SEUNGHAE  LEE,  piano 

Remarks  and  reflections  on  the  life  and  work  of  Phyllis  Curtin  by  Richard  Dyer,  The  Boston  Globe 


NED  ROREM 

Some  Trees — Three  Poems  for  Three  Voices  (1968) 

Some  Trees 
The  Grapevine 
Our  Youth 

VALERIE  MacCARTHY,  soprano;  MELISSA  SCHIEL,  mezzo-soprano; 
ROBERT  STAFFORD,  bass-baritone 
CALEB  HARRIS,  piano 

ALAN  SMITH 
(born  1955) 

Vignettes:  Letters  from  George  to  Evelyn  (2002) 

(World  premiere;  commissioned  by  the  Tanglewood  Music  Center) 

Prologue 

1.  Stationed  in  Europe: 

1 had  seen  fire 
Good  morning  darling 
1 am  still  the  busiest  guy 
. . .the  build  up 
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WILLIAM  SCHUMAN 
(1910-1981) 


AARON  COPLAND 
(1900-1990) 


CARLISLE  FLOYD 
(born  1926) 


LEONARD  BERNSTEIN 
(1918-1990) 


II.  Crossing  the  English  Channel — Recitative: 

I am  the  only  officer 

III.  France,  having  survived  the  Normandy  Invasion,  D-Day: 
Downpour  of  rain 

The  order  of  the  day 
It  is  still  inconceivable 

IV.  Telegram — Schism 
WESTERN  UNION 

Epilogue 

STACIE  HORLICK,  soprano 
ALAN  SMITH,  piano 

INTERMISSION 

From  Five  Rounds  on  Famous  Words  (1956) 

Health 

BYUNCWOO  KIM  and  JESSE  CLARK,  baritones; 

JOSHUA  PARRILLO,  bass-baritone 
BRUNO  CORMIER,  bass-baritone 

Beauty 

TAMUZ  SHIRAN,  VANESSA  CARIDDI, 

EUDORA  BROWN,  and  ERIN  SMITH,  mezzo-sopranos 

Caution 

ERIC  SHAW,  CAMERON  SMITH,  and  JOHN  McMUNN,  tenors 

Vocalise  (1927) 

TRACEY  GORMAN,  soprano 
KATHRYN  TREMILLS,  piano 

From  Twelve  Poems  of  Emily  Dickinson  (1949-50) 

There  came  a wind  like  a bugle 
I felt  a funeral  in  my  brain 

C.  HEATHER  HOLLAND,  mezzo-soprano 
KATHRYN  TREMILLS,  piano 

I’ve  heard  an  organ  talk  sometimes 
Going  to  Heaven! 

LEENA  CHOPRA,  mezzo-soprano 
KATHRYN  TREMILLS,  piano 

From  The  Mystery:  Five  Songs  of  Motherhood  (1960) 

Gentleness 

Rocking 

ROCHELLE  BARD,  soprano 
MICHAEL  SCHUETZE,  piano 

Two  Love  Songs  (1949) 

Extinguish  my  eyes. . . 

When  my  soul  touches  yours... 

HUGO  VERA,  tenor 
BENJAMIN  BINDER,  piano 

‘Make  our  Carden  Crow’  from  Candide  (1956,  rev.  1973) 
TMC  VOCAL  FELLOWS 

BENJAMIN  BINDER  and  CALEB  HARRIS,  piano 
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Some  Words  from  Sanford  Sylvan  (TMC  ’74.  ’75,  ’76,  ’77) 

What  are  we  given,  what  do  we  bring,  and  what  are  we  to  give? 

We  are  given  words  and  music.  As  young  singers  we  bring  as  much  love,  talent,  youthful  energy,  and  vocal  tech- 
nique as  we  can  muster.  But  it  is  in  the  realm  of  the  third  question  that  the  profoundly  beautiful  and,  for  many  of  us, 
life-changing  teaching  of  Phyllis  Curtin  shines.  She  teaches  us  that  what  we  are  to  give  is  the  most  honest  expression 
of  those  words  and  that  music  that  we  possibly  can.  It  sounds  so  straightforward;  it  is  so  difficult. 

We  are  young,  and  yearn  so  deeply  to  express  ourselves,  but  there  are  so  many  pitfalls  along  the  way.  We  feel  we 
have  too  many  artistic  choices  and  too  few  vocal  choices,  and  we  have  no  idea  how  to  ask  for  help.  Phyllis  steps  in 
with  her  generous  heart,  beautiful  smile,  and  astounding  intelligence  (can  anyone  else  in  the  world  actually  use  the 
word  “behoove”  in  a sentence  and  sound  completely  natural?)  and  coaxes  us,  again  and  again,  back  to  those  words 
and  that  music  that  we  have  been  given.  From  carefully  chosen  words  of  encouragement  gently  whispered  into  one’s 
ear,  to  a look  of  steely  reproach  from  those  glittering  eyes,  she  is  somehow  able  to  show  us,  with  deepest  calm,  what 
is  true  and  what  is  false  in  art. 

In  her  work  here  at  Tanglewood,  and  at  Yale  and  Boston  University,  Phyllis  has  taught  literally  thousands  of 
singers;  and  we  will  never  be  able  to  find  enough  words  with  which  to  say  Thank  You.  A great  sage  once  said,  “The 
whole  world  is  a narrow  bridge;  the  main  thing  is  not  to  be  frightened.”  Every  summer,  for  almost  forty  years,  Phyllis 
Curtin  has  taken  each  of  us  by  the  hand  and,  with  the  utmost  care,  led  us  to  the  edge  of  that  bridge,  looked  at  us, 
and  said,  “Here,  the  choice  is  yours.” 

Some  Words  from  Dawn  Upshaw  (TMC  ’83) 

In  the  summer  of  1983,  I was  a member  of  Phyllis  Curtin’s  master  classes  as  part  of  my  activities  as  a Fellow  of  the 
Tanglewood  Music  Center.  My  appreciation  of  her  work,  however,  actually  began  back  a few  years  before  that  when,  as 

a college  student,  I happened  to  listen  to  a recording  of  her  singing 
in  our  school  music  library.  I was  struck  by  her  intelligence,  and  the 
uniqueness  of  her  sound,  conception,  and  approach.  This  was  a 
source  for  understanding  my  own  need  to  commit  myself  to 
aspects  of  my  own  singing  that  might  be  distinctive  and  individ- 
ual— that  the  whole  point  was  specifically  NOT  to  sound  like  every- 
one else. 

Being  committed  was  a tenet  that  would  be  vividly  reinforced  in 
the  course  of  actually  working  with  Phyllis. 

Phyllis  tells  a story  about  an  operatic  performance  of  hers  that, 
from  all  accounts  and  reactions  she  got  that  night  from  other 
singers  and  stage  people  on  hand,  seemed  one  of  those  rare  per- 
formances that  is  truly  transporting. . .yet,  the  whole  evening  she 
had  been  in  extreme  discomfort  due  to  ill-fitting  shoes.  Though  the 
story  seems  rather  humorous,  that  example  of  fierce  determination 
became,  in  a sense,  a first  principle  for  me:  concentration,  focusing 
totally  on  what  I was  doing. 

There  was  also  the  fact  that  Phyllis  demanded  that  we  pay  atten- 
tion to  every  detail.  This  wasn’t  merely  an  extension  of  her  powers 
of  perception,  acute  though  they  were.  It  was  more  that  she  was  so 
intent  on  conveying  that  EVERYTHING  matters,  that  NOTHING  is 
incidental. 

Then,  there  was  the  matter  of  infusing  it  all  with  personal  con- 
viction— committing  ourselves  to  those  elements  that  each  of  us, 
uniquely,  individually,  could  bring. 

In  “Pique  Dame  " 7951  Eventually,  I came  to  realize  that  these  are  the  very  qualities  I 

associate  with  true  professionalism.  Phyllis  was  doing  no  less  than 
pulling  me  off  the  playground,  and  preparing  me  for  the  major  leagues. 

From  this  account,  one  might  falsely  conclude  that  the  atmosphere  in  the  master  classes  was  severe.  Serious  and 
intense,  yes!  But  Phyllis  was  never  anything  other  than  completely  supportive. 


8 


BSO  ARchives/Whitestone  Photo 


This  brings  me  to  another  dimension  of  my  contact  with  her  that  made  a great 
impression.  It  was  inspiring  to  me  to  see  Phyllis  and  her  husband,  Eugene  Cook, 
who  was  active  as  a photographer  on  the  Tanglewood  grounds,  together.  They  were 
so  supportive  of  each  others’  work,  and  dealt  with  one  another  with  so  much  love 
and  respect.  Perhaps  it  was  a lesson  more  personal  than  professional  in  nature.  But 
isn’t  this  so  often  the  case. . .that  the  exceptional  teacher  is  an  exceptional  individ- 
ual, as  well — and  that  what  she  has  to  teach  informs  life  as  much  as  it  does  work. 
Sanford  Sy/von  and  Dawn  Upshaw  enjoy  international  careers  in  opera,  concert,  and  recital. 

Phyllis  Curtin  was  a Fellow  of  the  Berkshire  Music  Center  (now  the  Tanglewood 
Music  Center)  for  three  summers,  working  with  the  legendary  Boris  Goldovsky  in 
the  American  premiere  of  Benjamin  Britten’s  Peter  Crimes  (1946)  and  in  produc- 
tions of  Eugene  Onegin  (1948)  and  Pique  Dame  (1951).  She  also  worked  with 
Goldovsky  at  New  England  Opera  Theater,  and  in  Boston  and  New  York  began  her 
recital  career,  already  including  new  American  pieces  in  her  repertoire.  Her  New 
York  City  Opera  debut  in  1953  was  the  start  of  a long  involvement  with  that  compa- 
ny: she  went  on  to  sing  in  many  of  the  world’s  major  opera  houses,  including  the 
Vienna  Staatsoper,  La  Scala,  Teatro  Colon  in  Buenos  Aires,  and  the  Metropolitan  Opera.  With  the  Boston  Symphony 
Orchestra  under  Erich  Leinsdorf  she  sang  the  American  premiere  of  Benjamin  Britten’s  War  Requiem  at  Tanglewood 
in  1963;  the  following  year  she  began  her  tenure  as  Artist-in-Residence  at  the  Tanglewood  Music  Center.  She  has 
taught  at  the  Yale  School  of  Music,  where  she  headed  the  opera  program  and  served  as  Master  of  Branford  College. 

At  Boston  University,  in  addition  to  teaching  voice,  she  was  Dean  (later  Dean  Emeriti)  of  the  School  for  the  Arts  and 
Artistic  Director  of  the  Opera  Institute,  which  she  initiated  in  1985.  Ms.  Curtin  served  on  the  National  Council  for  the 
Arts  and  in  1994  was  designated  a U.S.  Ambassador  for  the  Arts,  a new  honor  given  former  council  members.  She 
was  awarded  Wellesley  College’s  Alumnae  Achievement  Award  and  Boston  University’s  School  for  the  Arts  Distin- 
guished Faculty  Award.  She  recently  received  the  American  Music  Center  2002  Letter  of  Distinction  for  service  to 
American  music. 

Phyllis  Curtin’s  championing  of  American  music  on  the  operatic  and  orchestral  stages,  in  recital,  and  as  a teacher 
and  administrator  has  been  a boon  not  only  for  individual  composers  but  also  for  American  music  as  a whole. 
American  art  song,  like  American  concert  music,  is  a relatively  new  genre,  having  evolved  from  European  song  tradi- 
tions over  the  past  two  centuries  or  so,  somewhat  in  parallel  with  the  rise  of  the  great  American  poets,  from  William 
Cullen  Bryant  to  Robert  Frost  to  john  Ashbery.  The  encouragement  of  composers  by 
enthusiastic  and  artistically  thoughtful  performers  of  this  music  is  important;  fos- 
tering in  younger  generations  of  singers  a love  for  the  tradition  is  even  more  vital, 
so  that  they,  too,  can  go  on  to  inspire  composers’  new  endeavors  in  that  tradition. 

This  program,  devised  by  TMC  faculty  member  Lucy  Shelton  and  drawing  from 
several  stylistic  trends  of  American  concert  music,  features  songs  strongly  associ- 
ated with  Phyllis  Curtin’s  impact  on  the  recital  tradition  in  the  United  States  as  both 
performer  and  teacher.  Among  these  composers  are  several  whose  works  Ms. 

Curtin  commissioned  or  premiered  over  the  years,  or  with  whom  she  has  worked  in 
other  capacities.  Curtin  was  an  early  champion  of  the  music  of  Carlisle  Floyd,  for 
example,  creating  the  title  role  in  his  Susannah  and  the  lead  female  roles  in  two 
other  operas  of  his. 

The  songs  by  Floyd  on  this  program,  to  translations  of  poems  by  Gabriela 
Mistral,  come  from  a populist  vein  of  the  genre,  which  is  represented  here  also  by 
Copland,  Chanler,  and  Schuman,  and  matched  by  their  choices  of  poetry 
(Dickinson,  de  la  Mare,  and  folk  sayings,  respectively):  homespun  to  a degree,  but 
pithy  and  knowing.  Virgil  Thomson’s  droll  Gertrude  Stein  setting  reflects  the  poet’s 
quirky  adulation  of  language  and  its  rhythm.  The  songs  by  the  modernist  Roger 
Sessions  and  the  avant-garde  john  Cage,  both  on  texts  of  james  Joyce,  may  surprise  the  listener  by  their  conservative 
nature  compared  with  more  familiar  works  by  these  composers.  Leonard  Bernstein’s  “Make  Our  Carden  Grow"  from 
Candide  is  in  his  lyrical  Broadway  vein,  while  the  Rilke  settings  of  the  Two  Love  Songs  are  closer  to  the  art  song  tradi- 
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tion.  Epitomizing  that  tradition  is  Ned  Rorem,  whose  literary  sensibilities — the  poets  of  these  songs  are  John  Ashbery 
and  Theodore  Roethke — mirror  the  sophistication  and  power  of  his  music.  He  wrote  many  pieces  especially  for  Phyllis 
Curtin,  including  Some  Trees  (1968).  He  also  sent  an  additional  tribute  for  this  performance,  writing  “Phyllis  Curtin,  in 
this  ever  dumber  period  of  ours,  is  a rare  and  precious  believer  in  the  Art  of  Song  about  which  she  knows  more  than 
anyone  in  the  world.  The  fact  that  anyone  cares  any  longer,  for  something  so  fragile  and  rare,  almost  breaks  my  heart. 
No  one  could  possibly  deserve  this  tribute  more  than  Phyllis.” 

Alan  Smith  wrote  his  Vignettes:  Letters  from  George  to  Evelyn  especially  for  this  concert;  it  was  commissioned  by  the 
Tanglewood  Music  Center  and  is  "Lovingly  dedicated  to  Phyllis  Curtin  on  the  occasion  of  her  eightieth  birthday  cele- 
bration." Of  his  song,  he  writes: 

Evelyn  Semenza  married  First  Lieutenant  George  W.  Honts  in  San  Francisco  on  Christmas  Eve  of  1942. 

They  spent  one  magical  year  together  before  George  received  his  orders  to  be  stationed 
in  Europe.  After  he  left  the  United  States  at  Christmas  of  1943  to  be  shipped  overseas  the  couple  never  saw 
each  other  again.  George  was  killed  in  March  of  1945  by  German  gunfire  along  the  Rhine  River.  He  had  partici- 
pated in  and  survived  the  invasion  of  Normandy,  D-Day. 

George  and  Evelyn  exchanged  beautiful,  loving  letters.  Evelyn  has  preserved  her  letters  from  George,  which 
she  shared  with  me.  The  letters  are  breathtakingly  poignant.  Though  George  was  not  a poet,  his  letters  read 
like  poetry. 

Today  Evelyn  lives  in  Pasadena,  CA.  She  is  a remarkable  woman  of  tremendous  vitality  and  intelligence. 

She  has  had  a rich,  fascinating  life  and  brings  joy  to  those  of  us  fortunate  enough  to  know  her  as  a friend. 

Happy  birthday,  Phyllis  Curtin,  from  the  Tanglewood  Music  Center  and  the  Boston  Symphony  Orchestra. 

Thanks  for  all  you’ve  done,  and  continue  to  do,  for  music  in  America. 

— Robert  Kirzinger 

Alan  Smith 

Alan  Smith  enjoys  a reputation  as  one  of  this  country’s  most  highly  regarded  figures  in  the  field  of  collaborative 
artistry,  including  associations  in  major  musical  venues  with  such  musical  personalities  as  bass-baritone  Thomas 
Stewart,  soprano  Barbara  Bonney,  mezzo-soprano  Stephanie  Blythe,  violist  Donald  Mclnnes,  violinist  Eudice  Shapiro, 
and  the  Los  Angeles  Chamber  Virtuosi.  Broadcasts  of  his  performances,  compositions,  and  interviews  have  been 

aired  on  WQXR  in  New  York  City,  KUSC  in  Los  Angeles,  and  North  German  Radio.  His  expertise 
and  experience  in  song  literature,  chamber  music,  and  opera  make  him  much  sought  after  as  an 
accompanist,  coach,  faculty  colleague,  teacher  of  master  classes,  and  adjudicator  of  competi- 
tions. Dr.  Smith  serves  as  the  Director  of  the  Keyboard  Collaborative  Arts  Program  at  the 
Thornton  School  of  Music  of  the  University  of  Southern  California,  the  oldest  and  largest  pro- 
gram of  its  kind  the  country.  He  has  served  for  twelve  years  as  a member  of  the  vocal  coaching 
faculty  at  the  Tanglewood  Music  Center,  and  has  served  as  the  Vocal  Program  Coordinator.  His 
current  and  former  students  maintain  important  positions  internationally  in  the  field  of  collabo- 
rative piano  and  coaching,  including  positions  at  Boston  University,  Baylor  University,  Houston 
Grand  Opera,  Los  Angeles  Opera,  Sarasota  Opera,  Seoul  National  Conservatory,  and  the  University  of  Southern 
California.  His  own  compositions  for  voice  and  piano  have  been  performed  in  New  York,  San  Francisco,  Los  Angeles, 
and  at  Tanglewood.  In  February  1999  he  gave  the  world  premiere  of  his  song  cycle.  Vignettes:  Ellis  Island,  with 
Stephanie  Blythe,  for  whom  the  cycle  was  written;  she  repeated  the  piece  in  January  2001  for  its  New  York  premiere 
with  Warren  Jones,  pianist.  Dr.  Smith  is  a contributor  to  Piano  and  Keyboard  magazine,  and  his  articles  and  reviews 
on  various  aspects  of  collaborative  artistry  have  appeared  in  The  American  Music  Teacher  magazine. 
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Please  hold  your  applause  until  after  the  first  group  of  songs,  which  ends  with  Ned  Rorem's  “The  Serpent.  ” 

Roger  Sessions  On  the  Beach  at  Fontana 
(James  Joyce) 

Wind  whines  and  whines  the  shingle, 

The  crazy  pierstakes  groan; 

A senile  sea  numbers  each  single 
Slimesilvered  stone. 

From  whining  wind  and  colder 

Grey  sea  I wrap  him  warm 

And  touch  his  trembling  fineboned  shoulder 

And  boyish  arm. 

Around  us  fear,  descending 
Darkness  of  fear  above 
And  in  my  heart  how  deep  unending 
Ache  of  love! 

Copyright  1935  by  Cos  Cob  Press,  Inc.,  New  York;  renewed  1962.  Revised  edition. 


John  Cage  The  Wonderful  Widow  of  Eighteen  Springs 
(James  Joyce) 

Night  by  silent  sailing  night... 

Isobel 

Wildwoods’  eyes  and  primarose  hair. 

Quietly, 

All  the  woods  so  wild,  in  mauves  of 
Moss  and  daphne  dews, 

How  all  so  still  she  lay  ‘neath  of  the 
Whitethorn,  child  of  tree, 

Like  some  lost  happy  leaf. 

Like  blowing  flower  stilled. 

As  fain  would  she  anon. 

For  soon  again  ‘twii  be. 

Win  me,  woo  me,  wed  me. 

Ah!  weary  me 
Deeply, 

Now  even  calm  lay  sleeping:  night 
Isobel. 

Sister  Isobel 
Saintette  Isobel 
Madame  Isa 
Veuve  La  belle. 


Theodore  Chanler  Thomas  Logge 
(Walter  de  la  Mare) 


Theodore  Chanler  A Midget 
(Walter  de  la  Mare) 


Here  lies  Thomas  Logge 
A rascally  dogge; 

A poor  useless  creature  by  choice  as  by  nature; 
Who  never  served  God  for  kindness  or  Rod; 
Who,  for  pleasure  or  penny,  never  did  any 
Work  in  his  life  but  to  marry  a Wife, 

And  live  aye  in  strife: 

And  all  this  He  says  at  the  end  of  his  days 
Lest  some  fine  canting  pen 
Should  be  at  him  again. 


Just  a span  and  half  a span 
From  head  to  heel  was  this  little  man. 
Scarcely  a capful  of  small  bones 
Raised  up  erect  this  midget  once. 

Yet  not  a knuckle  was  askew; 

Inches  for  feet  God  made  him  true; 

And  something  handsome  put  between 
His  coal-black  hair  and  beardless  chin. 
But  now  forsooth,  with  mole  and  mouse. 
He  keeps  his  own  small  darken’d  home. 


©Copyright  1939  by  Arrow  Music  Press  Inc.  Copyright  renewed  and  assigned  to  Boosey  & Hawkes,  Inc. 

Copyright  for  all  countries.  All  rights  reserved. 

Virgil  Thomson  Susie  Asado 
(Gertrude  Stein) 

Sweet,  sweet,  sweet,  sweet,  sweet  tea. 

Susie  Asado. 

Sweet  sweet,  sweet,  sweet,  sweet  tea. 

Susie  Asado. 

Susie  Asado  which  is  a told  tray  sure. 

A lean  on  the  shoe  this  means  slips  slips  hers. 

When  the  ancient  light  grey  it  is  clean  it  is  yellow  it  is  a silver  seller. 

This  is  a please,  this  is  a please  these  are  the  saids  to  jelly. 

These  are  the  wets  these  say  the  sets  to  leave  a crown  to  Incy. 

Incy  is  short  for  incubus. 

A pot  a pot  is  a beginning  of  a rare  bit  of  trees. 

Trees  tremble. 

The  old  vats  are  in  bobbles,  bobbles. 

Which  shade  and  shove  and  render  clean  render  clean  must. 

Drink  pups. 

Drink  pups  drink  pups  lease  a sash  hold  see  it  shine  and  a bobolink  has  pins. 

It  shows  a nail. 

What  is  a nail. 

A nail  is  unison. 

Sweet,  sweet,  sweet,  sweet,  sweet  tea. 

Copyright  1936  by  Virgil  Thomson.  Renewed  1962.  Sole  Agents,  Boosey  & Hawkes,  Inc.  Copyright  for  all  countries.  All  rights 
reserved. 
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Ned  Rorem  The  Serpent 
(Theodore  Roethke) 

There  was  a Serpent  who  had  to  sing. 

There  was.  There  was. 

He  simply  gave  up  Serpenting. 

Because.  Because. 

He  didn’t  like  his  Kind  of  Life; 

He  couldn’t  find  a proper  Wife; 

He  was  a Serpent  with  a soul; 

He  got  no  Pleasure  down  his  Hole. 

And  so,  of  course,  he  had  to  Sing, 

And  Sing  he  did,  like  Anything! 

The  Birds,  they  were,  they  were  Astounded; 

And  various  Measures  Propounded 
To  stop  the  Serpent’s  Awful  Racket; 

They  bought  a Drum.  He  wouldn’t  Whack  it. 
They  sent,— you  always  send,— to  Cuba 
And  got  a Most  Commodious  Tuba; 

They  got  a Horn,  they  got  a Flute, 

But  Nothing  would  suit. 

He  said,  “Look,  Birds,  all  this  is  futile: 

I do  not  like  to  Bang  or  Tootle." 

And  then  he  cut  loose  with  a Horrible  Note 
That  practically  split  the  Top  of  his  Throat. 

"You  see,"  he  said,  with  a Serpent’s  Leer, 

“I’m  Serious  about  my  Singing  Career!" 

And  the  Woods  Resounded  with  many  a Shriek 
As  the  Birds  flew  off  to  the  End  of  Next  Week. 


Ned  Rorem  I am  Rose 
(Gertrude  Stein) 

I am  Rose  my  eyes  are  blue 
I am  Rose  and  who  are  you 
I am  Rose  and  when  I sing 
I am  Rose  like  anything. 

Copyright  © 1963  by  Henmar  Press  Inc.,  New  York. 
International  Copyright  Secured.  All  Rights  Reserved. 
Sole  Selling  Agents:  C.F.  Peters  Corporation  373  Park 
Avenue  South,  New  York  16,  NY 


Copyright  © 1950  by  Theodore  Roethke.  From  the  book,  ROETHKE:  COLLECTED  POEMS,  published  by  Doubleday  & Company,  Inc. 
© Copyright  1974  by  Boosey  & Hawkes,  Inc.  Copyright  for  all  countries.  All  rights  reserved. 


Following  Ned  Rorem’s  "The  Serpent,"  Richard  Dyer  of  The  Boston  Globe  will  offer  remarks  and  reflections 

on  the  career  and  artistry  of  Phyllis  Curtin. 

Ned  Rorem  Some  Trees— Three  Poems  for  Three  Voices 
(John  Ashbery) 

I.  Some  Trees 

These  are  amazing:  each 
Joining  a neighbor,  as  though  speech 
Were  a still  performance. 

Arranging  by  chance 

To  meet  as  far  this  morning 
From  the  world  as  agreeing 
With  it,  you  and  I 
Are  suddenly  what  the  trees  try 

To  tell  us  we  are: 

That  their  merely  being  there 
Means  something:  that  soon 
We  may  touch,  love,  explain. 


And  glad  not  to  have  invented 
Such  comeliness,  we  are  surrounded: 

A silence  already  filled  with  noises, 

A canvas  on  which  emerges 

A chorus  of  smiles,  a winter  morning. 
Placed  in  a puzzling  light,  and  moving. 
Our  days  put  on  such  reticence 
These  accents  seem  their  own  defense. 
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II.  The  Grapevine 

Of  who  we  and  all  they  are 
You  all  now  know.  But  you  know 

After  they  began  to  find  us  out  we  grew  Though,  so  tall  up  there 

Before  they  died  thinking  us  the  causes  In  young  air.  But  things  get  darker  as  we  move 

To  ask  them:  Whom  must  we  get  to  know 

Of  their  acts.  Now  we'll  not  know  -Po  die,  so  you  live  and  we  know? 

The  truth  of  some  still  at  the  piano,  though 

They  often  date  from  us,  causing 

These  changes  we  think  we  are.  We  don’t  care 

© Copyright  1956  by  John  Ashbery,  c/o  Marvin  Joseph  Associates;  from  "Some  Trees" 
published  by  Yale  University  Press. 


111.  Our  Youth 

Of  bricks.. .Who  built  it?  Like  some  crazy  balloon 
When  love  leans  on  us 

Its  nights.. .The  velvety  pavement  sticks  to  our  feet. 

The  dead  puppies  turn  us  back  on  love. 

Where  we  are.  Sometimes 
The  brick  arches  lead  to  a room  like  a bubble, 
that  broke  when  you  entered  it 
And  sometimes  to  a fallen  leaf. 

We  got  crazy  with  emotion,  showing 
how  much  we  knew. 

The  Arabs  took  us.  We  knew 

The  dead  horses.  We  were  discovering  coffee. 

How  it  is  to  be  drunk  hot,  with  bare  feet 
In  Canada.  And  the  immortal  music  of  Chopin 

Which  we  had  been  discovering  for  several  months 
Since  we  were  fourteen  years  old.  And  coffee  grounds. 
And  the  wonder  of  hands,  and  the  wonder  of  the  day 
When  the  child  discovers  her  first  dead  hand. 

Do  you  know  it?  Hasn’t  she 

Observed  you  too?  Haven’t  you  been  observed  to  her? 
My,  haven’t  the  flowers  been?  Is  the  evil 
In’t?  What  window?  What  did  you  say  there? 

Heh?  Eh?  Our  youth  is  dead. 

From  the  minute  we  discover  it  with  eyes  closed 
Advancing  into  mountain  light. 

Ouch. ..You  will  never  have  that  young  boy. 

That  boy  with  the  monocle 

Could  have  been  your  father 

He  is  passing  by.  No,  that  other  one. 

Upstairs.  He  is  the  one  who  wanted  to  see  you. 


He  is  dead.  Green  and  yellow  handkerchiefs 
cover  him. 

Perhaps  he  will  never  rot,  I see 
That  my  clothes  are  dry.  I will  go. 

The  naked  girl  crosses  the  street. 

Blue  hampers.. .Explosions, 

Ice. ..The  ridiculous 

Vases  of  porphyry.  All  that  our  youth 

Can’t  use,  that  it  was  created  for. 

It’s  true  we  have  not  avoided  our  destiny 
By  weeding  out  the  old  people. 

Our  faces  have  filled  with  smoke.  We  escape 
Down  the  cloud  ladder,  but  the  problem  has  not 
been  solved. 


© Copyright  1957  by  John  Ashbery.  Reprinted  from  “The  Tennis  Court  Oath",  by  John  Ashbery,  by  permission  of  Wesleyan 
University  Press.  First  published  in  Poetry. 
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Alan  Smith  Vignettes:  Letters  from  George  to  Evelyn  from  the  Private  Papers  of  a World  War  II  Bride 

Lovingly  dedicated  to  Phyllis  Curtin 

On  the  Occasion  ofHer  Eightieth  Birthday  Celebration 

Tanglewood  Music  Center 

Prologue 

Dearest- 

Darling... 

I.  Stationed  in  Europe; 

Dec.  '42  England 

I had  seen  fire  go  through  the  young  pines  in  drought  season.  But  it  was  no  more  swift  than  passion's 
blaze  through  us.  Our  hearts  were  rejoined  and  we  were  in  each  other’s  arms.  We  were  pitiful  in  the  bliss 
and  pain  of  it— so  lavish  were  our  loves  so  strong  our  need  and  right  of  each  other  and  so  vigorous  and  sen- 
tient our  years. 

You  will  remember,  won’t  you? 

6 April  '44  England 

The  sun  has  just  come  up.  It’s  a beautiful  morning.  The  grassy  downs  are  sparkling  like  myriads  of  dia- 
monds. Sheep  are  placidly  grazing  around  my  tent,  satisfied  with  the  prospect  of  getting  both  food  and  drink 
in  the  same  mouthful  and  displaying  their  wooly  youngsters  with  great  pride. 

From  the  top  of  our  hill  the  great  sea  is  as  quiet  as  a lake.  The  anchored  hulls  of  all  the  cargo  ships  are 
quietly  swaying  to  and  fro  keeping  rhythm  with  gentle  swells  that  do  not  end  in  surf. 

This  morning  my  heart  goes  out  to  you. 

Mar.  18,  '45  Germany  [Along  the  Rhine,  6 days  before  his  death;  taken  from  a letter  to  Evelyn’s  mother] 

I am  still  the  busiest  guy  in  the  seven  armies  and  the  days  and  nights  run  together  and  melt  away  with 
alarming  speed.  Still,  each  one  that  passes  brings  closer  that  time  when  my  purgatory  on  earth  shall  be 
ended  and  I can  enter  into  my  heaven  through  the  portals  of  your  two  lovely  arms. 

Mar.  21st,  '45  [three  days  before  his  death] 

...the  build  up  for  the  big  push  rapidly  being  completed. 

II.  Crossing  the  English  Channel—:  Recitative 

March  10,  '44  [in  the  middle  of  the  Channel  for  three  days] 

I am  the  only  officer  aboard  from  my  outfit— the  boys  are  at  a high  pitch  and  primed  for  action.  I am  not 
the  big  chap  that  you  may  have  imagined. ..right  now  I feel  very  small  and  unfit,  unequal  to  the  task  that  is 
awaiting  for  me  just  beyond  the  horizon  and  I am  guilty  of  hiding  a great  loneliness  and  not  a little  fear 
behind  a demeanor  of  official  bravado  and  I confess  feeling  very  smug  in  your  love.  Shouldn’t  I feel  more 
proud  of  attaining  you  that  if  I were  the  big,  brave,  invincible  knight  of  your  dreams? 

III.  France,  having  survived  the  Normandy  Invasion,  D-Day; 

France  July  2nd  ‘44 

Downpour  of  rain— bombers— fighters— mud— shattered  dwellings— dead  livestock— uprooted  trees— etc. 
France  14  Oct.  ‘44 

The  order  of  the  day  is  mud— mud— mud—  Thin  slippery  mud,  thick  sticky  mud,  French  mud,  German 
mud—  The  rain  is  continuing  unabated  and  the  channel  is  pounding  at  its  cliff  confines  as  though  it  were 
possessed  of  the  devil  himself. 

France  Nov.  22  '44 

It  is  still  inconceivable  to  me  that  you  have  chosen  to  share  you  life  with  me.. .a  love  which  has  given  me 
new  life,  a new  goal  and  a new  approach  to  heaven. 
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IV.  Telegram— Schism 

WESTERN  UNION  1945  APR  2 PM  6 24 

..TA84 

T.WA291  31  GOVT=WASHINGTON  DC  2 753P 
[MRS  EVELYN  HONTS- 
141  VINE  ST  RENO  NEV-] 

THE  SECRETARY  OF  WAR  DESIRES  TO  EXPRESS  HIS  DEEP  REGRET  THAT  YOU  HUSBAND  ILT  HONTS 
GEORGE  W WAS  KILLED  IN  ACTION  IN  GERMANY  25  MAR  45  CONFIRMING  LETTER  FOLLOWS= 

J A ULIO  THE  ADJUTANT  GENERAL 

25  45. 

Epilogue 

My  heart,  my  mind,  my  soul  is  yours— 

Love  me— 

Love  me— I adore  you— 

Love  me,  too. 

My  best  to  everyone... 

Must  run  now,  my  sweet— 

Gotta  run  now  baby 

Love  George 

Intermission 

William  Schuman  from  Five  Rounds  on  Famous  Words  (1956) 

Health 

Early  to  bed  and  early  to  rise. 

Makes  a man  healthy,  wealthy  and  wise 

Beauty 

All  that  glitters  isn’t  gold. 

Never  Judge  a book  by  its  cover; 

Handsome  is  as  handsome  does, 

A thing  of  beauty  is  a joy  forever. 

Forever  a Joy. 

Aaron  Copland  Vocalise 

Aaron  Copland  from  Twelve  Poems  of  Emily  Dickinson 
(Emily  Dickinson) 

There  came  a wind  like  a bugle 

There  came  a wind  like  a bugle, 

It  quivered  through  the  grass. 

And  a green  chill  upon  the  heat 
So  ominous  did  pass 
We  barred  the  window  and  the  doors 
As  from  an  emerald  ghost 
The  doom’s  electric  moccasin 
That  very  instant  passed. 

On  a strange  mob  of  planting  trees, 

And  fences  fled  away, 


And  rivers  where  the  houses  ran 
The  living  looked  that  day. 

The  bell  within  the  steeple  wild, 
The  flying  tidings  whirled. 

How  much  can  come 
And  much  can  go. 

And  yet  abide  the  world! 


Caution 

Look,  look,  look. 

Look  before  you  leap! 

A stitch  in  time  saves  nine. 

And  an  ounce  of  prevention  is  worth  a pound  of  cure. 
Look  before  you  leap! 
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I felt  a funeral  in  my  brain 

I felt  a funeral  in  my  brain, 

And  mourners  to  and  fro, 

Kept  treading,  treading,  till  it  seemed 
That  sense  was  breaking  through. 

And  when  they  all  were  seated 
A service  like  a drum 
Kept  beating,  beating,  till  I thought 
My  mind  was  going  numb. 

And  then  I heard  them  lift  a box. 

And  creak  across  my  soul 

With  those  same  boots  of  lead,  again. 

Then  space  began  to  toll 

As  all  the  heavens  were  a bell. 

And  Being  but  an  ear. 

And  I and  silence  some  strange  race. 
Wrecked,  solitary,  here. 

I’ve  heard  an  organ  talk  sometimes 

I’ve  heard  an  organ  talk  sometimes 
In  a cathedral  aisle 
And  understood  no  word  it  said 
Yet  held  my  breath  the  while... 

And  risen  up  and  gone  away, 

A more  Bernardine  girl 

And  know  not  what  was  done  to  me 

In  that  old  hallowed  aisle. 


Going  to  Heaven! 

Going  to  Heaven! 

I don’t  know  when. 

Pray  do  not  ask  me  how,  - 
Indeed  I’m  too  astonished 
To  think  of  answering  you! 

Going  to  Heaven!  - 
How  dim  it  sounds! 

And  yet  it  will  be  done 

As  sure  as  flocks  go  home  at  night 

Unto  the  shepherd’s  arm! 

Perhaps  you’re  going  too! 

Who  knows? 

If  you  should  get  there  first 
Save  just  a little  place  for  me 
Close  to  the  two  I lost! 

The  smallest  "robe"  will  fit  me. 

And  Just  a bit  of  "crown”; 

For  you  know  we  do  not  mind  our  dress 
When  we  are  going  home. 

Going  to  Heaven! 

I’m  glad  I don’t  believe  it 
For  it  would  stop  my  breath. 

And  I’d  like  to  look  a little  more 
At  such  a curious  earth! 

I am  glad  they  did  believe  it 
Whom  I have  never  found 
Since  the  mighty  autumn  afternoon 
I left  them  in  the  ground. 


Carlisle  Floyd  from  The  Mystery:  Five  Songs  of  Motherhood 

(Gabriela  Mistral) 

Gentleness 

Because  of  the  sleeping  child  I carry,  my  step  has  become  silent.  And  all  my  heart  is  reverent,  ever  since  it 
has  carried  the  mystery. 

My  voice  is  soft,  as  if  muted  by  love,  because  I fear  to  awaken  him. 

With  my  eyes  I now  look  for  the  pain  of  the  womb  in  other  faces,  so  that  others  may  look  and  understand 
why  my  cheek  has  grown  pale. 

I move  with  tender  fear  through  the  grass  where  quail  nest.  And  I move  through  the  country  silent,  heedful;  I 
believe  that  trees  and  all  bending  things,  watch  over  sleeping  children. 

Rocking 

The  sea  rocks  its  millions  of  waves— infinitely.— Listening  to  the  loving  seas— I rock  my  child. 

The  wind,  wandering  in  the  night— rocks  its  fields  of  grain.— Listening  to  the  loving  winds  I rock  my  child. 

God,  our  father,  rocks  his  thousands  of  worlds— soundlessly.— Sensing  God’s  hand  in  the  darkness— I rock  my 
child. 
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Leonard  Bernstein  Two  Love  songs 
(Rainer  Maria  Rilke) 

I.  Extinguish  my  eyes... 

Extinguish  my  eyes 
I still  can  see  you: 

Close  my  ears 

I can  hear  your  footsteps  fall: 

And  without  feet 
I still  can  follow  you: 

Voiceless 

I can  still  return  your  call. 

Break  off  my  arms,  and  I can  embrace  you: 
Enfold  you  with  my  heart  as  with  a hand: 
Hold  my  heart,  my  brain  will  take  fire  of  you. 
As  flax  takes  fire  from  a brand! 

And  flame  will  sweep  in  a flood: 

Through  all  the  singing  currents  of  my  blood: 
Mm... 


II.  When  my  soul  touches  yours... 

When  my  soul  touches  yours  a great  chord  sings: 
How  can  I tune  it  then  to  other  things? 

Oh  if  some  spot  in  darkness  could  by  found 
That  does  not  vibrate  when  your  depths  sound! 

But  ev’rything  that  touches  you  and  me  welds  us  as 
played  strings  sound  one  melody. 

Where,  where  is  the  instrument  whence  the  sounds 
flow? 

And  whose  the  magic  hand  that  holds  the  bow? 

Oh,  sweet  song!  Oh! 


© Copyright  1961  by  The  Estate  of  Leonard  Bernstein.  Copyright  Renewed.  Leonard  Bernstein  Music  Publishing  Company  LLC, 
Publisher.  Boosey  & Hawkes,  Inc.,  Sole  Agent.  Copyright  for  all  countries.  All  rights  reserved. 


Leonard  Bernstein  ‘Make  our  Garden  Grow’  from  Candide 
(Richard  Wilbur) 


You’ve  been  a fool  and  so  have  I, 

But  come  and  be  my  wife. 

And  let  us  try  before  we  die 
To  make  some  sense  of  life. 

We’re  neither  pure  nor  wise  nor  good; 
We’ll  do  the  best  we  know; 

We’ll  build  our  house. 

And  chop  our  wood. 

And  make  our  garden  grow. 

And  make  our  garden  grow. 

I thought  the  world  was  sugarcake. 

For  so  our  master  said; 

But  now  I’ll  teach  my  hands  to  bake 
Our  loaf  of  daily  bread 
We’re  neither  pure  nor  wise  nor  good; 
We’ll  do  the  best  we  know; 

We’ll  build  our  house,  and  chop  our  wood. 
And  make  our  garden  grow. 

And  make  our  garden  grow. 


Let  dreamers  dream  what  worlds  they  please; 

Those  Edens  can’t  be  found. 

The  sweetest  flow’rs,  the  fairest  trees 
Are  grown  in  solid  ground. 

We’re  neither  pure  nor  wise  nor  good. 

We’ll  do  the  best  we  know. 

We’ll  build  our  house,  and  chop  our  wood. 

And  make  our  garden  grow,  and  make  our  garden  grow. 


© Copyright  1955, 1958,  1974  by  The  Estate  of  Leonard  Bernstein.  Copyright  Renewed.  Leonard  Bernstein  Music  Publishing 
Company  LLC,  Publisher.  Boosey  & Hawkes,  Inc.,  Sole  Agent.  International  copyright  secured.  All  rights  reserved. 


8 


SEIJI  OZAWA  HALL 


Overture:  American  Classics 

Sunday,  July  2i,  at  lo  a.m. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  THE  NEW  FROMM  PLAYERS 


JOHN  CAGE 
(1912-1992) 


JACOB  DRUCKMAN 
(1928-1996) 


JACOB  DRUCKMAN 


AARON  COPLAND 
(1900-1990) 


Credo  in  US  (1942) 

MATHEW  MASIE  and  WILLIAM  KLYMUS,  percussion 
YUKIKO  SEKINO,  piano 
FLORIAN  MAIER,  electronic  media 

Valentine  for  solo  double  bass  (1969) 

BEN  LEVY,  double  bass 

Tromba  Marina  for  four  double  basses  (1981) 

MICHELLE  HERRERA,  MATTHEW  HELLER,  ANDREW  STALKER, 
and  SARAH  HOGAN,  double  basses 

Sextet  (1937) 

Allegro 

Lento 

Finale 

THE  NEW  FROMM  PLAYERS  (KAI-YUN  LU,  clarinet;  CAROLINE  PLISZKA, 
violin  I;  YONAH  ZUR,  violin  II;  ROBERT  MEYER,  viola;  MICKEY  KATZ,  cello) 
JACOB  GREENBERG,  piano 


INTERMISSION 


MORTON  FELDMAN  Extensions  IV  (1953) 

(1926-1987) 

DANIELA  MINEVA,  JENNIFER  YEO,  and 
RALPH  VAN  RAAT,  pianos 

GEORGE  CRUMB  Madrigals,  Book  I (1965) 

(born  1929)  I verte  desnuda  es  recordar  la  tierra 

(To  see  you  naked  is  to  remember  the  earth  ) 

II.  No  piensan  en  la  Iluvia,  y se  han  dormido 

(They  do  not  think  of  the  rain,  and  they’ve  fallen  asleep  ) 

III.  Los  muertos  llevan  alas  de  musgo 
(The  dead  wear  mossy  wings  ) 

G.  HEATHER  HOLLAND,  mezzo-soprano 

ANDREW  STALKER,  double  bass;  ADAM  WALLSTEIN,  percussion 


n 


STEFAN  WOLPE  Piece  for  trumpet  and  seven  instruments  (1971) 

(1902-1972) 

GUILLAUME  COULOUMY,  trumpet 

AGNES  MARCHIONE,  clarinet;  MATTHEW  LANO,  bassoon;  jEANNE  WIESMAN, 
horn;  SASHA  CALLAHAN,  violin;  MATT  YOUNG,  viola;  DANIEL  KATZ,  cello; 
SARAH  HOGAN,  bass 
SCOTT  PARKMAN,  conductor 

CHARLES  IVES  The  Innate  (1908) 

(1874-1954) 

Largo  risoluto  No.  2 (1908) 

Hallowe’en  (c.  1906) 

ELIZABETH  MAHLER,  violin  I;  JEREMY  PRESTON,  violin  II;  SETAREH 
BEHESHTI,  viola;  KEIRA  FULLERTON,  cello;  AARON  WUNSCH,  piano 


NOTES 

"The  way  to  write  American  music  is  simple.  All  you  have  to  do  is  to  be  an  American 
and  then  write  any  kind  of  music  you  wish." — Virgil  Thomson 

Anyone  seeking  stylistic,  technical,  or  philosophical  homogeneity  in  American  concert  music  (for  want  of  a better 
phrase)  will  have  a hard  time  of  it.  We  can  trace  certain  trends,  labeling  them  for  the  moment  "minimalism,”  “new 
romanticism,”  “complexity,”  or  what  have  you,  but  these  red  herrings  as  often  obfuscate,  rather  than  illuminate;  we 
end  up  following  a map  intended  for  one  country  while  lost  in  another.  Considering  Ruth  Crawford  Seeger  next  to 
Virgil  Thomson,  or  Elliot  Carter  and  John  Cage;  Jacob  Druckman  and  Morton  Feldman;  Steve  Reich  and  Joan  Tower; 
Bright  Sheng  and  Augusta  Read  Thomas,  illustrates  immense  differences  in  style  between  composers  even  within  the 
same  generation.  Even  one  of  our  quintessentially  American  composers,  Aaron  Copland,  himself  wrote  through  an 
enormous  range  of  stylistic  changes,  shifting  from  his  early  jazz-inflected  idiom  (Music  for  the  Theater),  to  abstract 
modernism  (Piano  Variations,  Short  Symphony),  to  his  well-known  “populist,”  Americana  style  (Rodeo,  Appalachian 
Spring),  and  back  to  modernism  via  the  twelve-tone  method.  (Ives,  before  him,  had  already  invented  or  experimented 
with  all  ofthis,  and  more.) 

But  then  there’s  the  incredible  fact  that  Copland,  regardless  of  the  tractability  of  his  surface  “style,”  always  wrote 
music  that  sounds  like  no  other  composer.  From  Music  for  the  Theater  to  Connotations,  no  other  composer  could  have 
said,  musically,  what  Copland  said.  That  this  sentiment  is  true  of  every  great  composer  is  a given;  clearly,  it’s  true  of 
the  seven  composers  featured  on  this  “Overture”  program.  I think  what  this  tells  us  is  that  American  music  (whatev- 
er it  is)  is  shaped  by  the  unique  personalities  of  the  composers  that  write  music  in  America.  How  or  why  they  write 
the  way  they  do,  to  be  sure,  can  lead  to  very  interesting  cultural  debate  and  musicological  contemplation,  but  the 
music  is  an  end  in  itself.  What  a “classics”  concert  such  as  this  can  hope  to  demonstrate  is  the  not-inconsiderable 
goal  of  reflecting  some  of  the  individual  personalities  that  have  created,  through  such  a myriad  of  approaches  both 
technical  and  aesthetic,  the  wealth  that  is  American  concert  music. 

* * ☆ ☆ * 

John  Cage  was  a Californian  by  birth  and  by  attitude,  drawn,  like  the  composers  Lou  Harrison  and  Harry  Partch,  to 
elements  of  Chinese  and  other  Eastern  cultures  that  had  begun  enriching  the  culture  of  California  beginning  in  the 
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mid-igth  century.  There  was  also  something  of  Henry  Ford  or  Eli  Whitney  in  Cage;  his  father  was  an  inventor  by  trade, 
working  on  projects  as  diverse  as  submarines  and  aircraft  (in  the  early  part  of  the  twentieth  century,  when  such 
things  were  quite  new)  to  the  plug-in  radio  and  the  vulcanization  of  rubber.  When,  later,  Arnold  Schoenberg  is  said  to 
have  called  Cage  “not  a composer,  but  an  inventor — of  genius,"  he  may  have  hit  on  something 
that  went  beyond  the  innovation  he  saw  in  Cage’s  music. 

John  Cage’s  Credo  in  US  incorporates  prerecorded  sound,  following  up  on  his  earlier  Imaginary 
Landscapes  pieces,  which  required  phonograph  records  of  simple  audio  signals.  Cage  had  al- 
ready experimented  with  a wide  array  of  non-traditional  sounds,  as  under  the  influence  of  the 
American  experimentalist  Henry  Cowell  and  the  Italian  Futurists’  igios  manifesto  The  Art  of 
Noise  he  wrote  the  early  Trio  for  percussion  and  the  several  Constructions  for  junk-ensemble  per- 
cussion. His  embrace  of  these  diverse  sound-sources  parallels  his  early  experiences  with  all 
kinds  of  art  and  artists,  including  an  apprenticeship  as  an  architect  and  his  own  experiments 
with  visual  arts  and  writing. 

Not  surprisingly.  Credo  in  US,  like  the  Landscapes,  was  composed  for  a dance  performance.  Cage  had  written 
music  to  accompany  dance  as  early  as  1937,  and  in  1938  he  had  met  Merce  Cunningham  at  the  Cornish  School  of 
Music  in  Seattle,  Washington.  Credo  in  US  was  created  in  New  York  for  a dance  choreographed  by  Cunningham.  It 
was  one  of  two  pieces  Cage  wrote  in  exchange  for  lodgings  for  himself  and  his  wife  Xenia  at  the  home  of  the  dancer 
jean  Erdmann.  Credo  in  US  calls  for  use  of  either  radio  or,  preferred,  records  (or  both)  of  the  performers’  choice  as 
sound-sources,  although  for  the  original  performance  Cage  did  suggest  popular  classical  composers  of  the  day, 
including  Dvorak  and  Shostakovich. 


jacob  Druckman,  a consummate  orchestral  colorist,  was  drawn  to  the  visceral  and  sensual  in  music.  As  a teenager  he 
had  worked  in  a Philadelphia  puppet  theater,  gaining  valuable  experience  in  the  practical  aspects  of  dramatic  produc- 
tion. Later,  he  quit  high  school  to  make  a good  living  as  a trumpet  player  in  jazz  and  dance 
bands.  He  also  worked  for  a time  as  an  orchestral  violinist,  so  he  had  first-hand  knowledge  of 
the  orchestra’s  sonorous  capabilities. 

Druckman  had  begun  his  composition  lessons  with  his  violin  teacher,  Louis  Gessensway, 
continuing  his  studies  at  the  Berkshire  (now  Tanglewood)  Music  Center  in  summer  1949  with 
Aaron  Copland.  (His  Summer  Lightning,  written  on  commission  from  the  Boston  Symphony 
Orchestra  to  celebrate  the  fiftieth  anniversary  of  the  TMC,  was  premiered  by  the  BSO  under  Seiji 
Ozawa  in  July  1991.)  In  the  fall  of  1949,  at  age  twenty-one,  he  finally  enrolled  at  the  juilliard 
School,  where  his  teachers  included  Persichetti,  Mennin,  and  Wagenaar.  After  receiving  his  mas- 
ter’s degree  from  the  school  he  accepted  a teaching  position  there  in  1956,  remaining  until  1972. 
Later,  he  was  chair  of  the  composition  department  at  Yale,  where  he  also  had  directed  the  studio  for  electronic  and 
computer  music. 

In  the  60s,  Druckman  began  working  in  the  famous  Columbia-Princeton  electronic  music  studio,  affording  him  a 
new  empirical  experience  with  timbre  that  noticeably  affected  his  treatment  of  ensemble,  for  example  in  his  Pulitzer 
Prize-winning  Windows  (1972).  Another  interest  he  began  to  develop  extensively  in  the  sixties,  one  he  shared  with 
many  others  of  his  generation,  was  in  a kind  of  hybrid  theater-music,  along  the  lines  of  Cage’s  Aria,  Berio’s  Sequenzas 
for  voice  and  for  trombone,  Ligeti’s  Nouvelles  Auentures,  and  Druckman’s  own  Animus  pieces. 


The  solo  double  bass  piece  Valentine  (1969),  is  another  such  work,  but  it  would  be  a mistake  to  attribute  its  manic 
humor  and  wide  range  of  musical  “effects”  to  improvisation.  Druckman  related,  “Valentine  is  a carefully  constructed 
piece;  and  if  you  remove  the  theatricality,  I think  it’s  one  of  my  strongest  pieces  of  music.  Also,  it  demands  a terribly 
high  degree  of  virtuosity  just  to  be  able  to  play  the  notes.”  While  playing,  the  bassist  is  asked  to  read  certain  instruc- 
tions within  the  score,  such  as  “whisper  this  instruction  aloud,  barely  audibly,  as  fast  as  possible. . .while  peering 
intensely  at  the  score.”  Tapping  on  the  body  of  the  bass,  bowing  on  parts  of  the  bass  other  than  the  strings,  and  play- 
ing with  a timpani  mallet  in  addition  to  the  bow  are  other  unusual  indications. 


OfTromba  Marina  (1981),  Druckman  wrote: 

The  tromba  marina  was  a late  medieval  bowed  instrument  that  consisted  of  a long,  narrow  three-sided  body 
with  a single  string  stretched  along  its  length.  The  string  was  not  stopped  as  with  modern  instruments,  but 
touched  lightly  at  the  “nodes,”  or  arithmetic  divisions  of  the  string’s  length  to  produce  harmonics.  The  bow 
was  applied  between  the  left  hand’s  touching  point  and  the  top  of  the  string. 
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The  present  work  refers  to  the  medieval  instrument  only  in  that  it  is  played  entirely  in  harmonics  with  the 
exception  of  the  opening  pizzicato.  The  inspiration  of  the  piece  comes,  I am  sure,  from  childhood  memories  of 
the  Walt  Disney  film  Fantasia  where  elephants  and  hippopotami  dance  a graceful  ballet  on  point. 

Druckman  wrote  Tromba  Marina  for  the  Times  Square  Basstet,  who  first  performed  it  on  December  29,  1981. 

By  the  time  Aaron  Copland  was  working  on  his  Short  Symphony,  from  1931  to  1933,  several  orchestral  conductors  were 
anxious  to  perform  his  newest  works.  Serge  Koussevitzky  was  Copland’s  main  champion,  having  programmed  in 
Boston  his  Music  for  the  Theatre,  the  Organ  Symphony,  and  the  Piano  Concerto,  and  having 
commissioned  Symphonic  Ode,  one  of  a celebrated  group  of  pieces  commissioned  to  mark  the 
Boston  Symphony’s  fiftieth  anniversary.  Walter  Damrosch  had  also  conducted  the  Organ  Sym- 
phony and  Music  for  the  Theatre  in  New  York,  and  in  Philadelphia  Leopold  Stokowski  premiered 
Copland’s  Dance  Symphony  in  1931.  Both  Stokowski  and  Koussevitzky  had  been  eager  to  pro- 
gram the  Short  Symphony  but  upon  looking  at  its  frequent  and  complex  changes  in  meter  had 
decided  that  they  could  not  spare  the  rehearsal  time  the  piece  would  require.  The  premiere  of 
the  Short  Symphony  was  instead  conducted  on  November  23,  1934,  by  Copland’s  good  friend, 
the  Mexican  composer  Carlos  Chavez,  to  whom  Copland  dedicated  the  work.  Chavez  and  his 
orchestra  needed  ten  rehearsals  to  put  the  piece  together. 

Together  with  his  Piano  Variations  and  the  Symphonic  Ode,  the  Short  Symphony  represents  the  composer  at  his 
early  maturity,  combining  the  rhythmic  vitality  and  folk-jazz  elements  of  his  earlier  Piano  Concerto  and  Music  for  the 
Theatre  with  a new  openness  of  texture  and  refinement  of  means.  Whereas  the  darker  Piano  Variations  and  the  Ode 
might  be  called  austere,  the  Short  Symphony,  with  its  harmonies  of  thirds  and  fifths,  is  happily,  athletically,  neoclassi- 
cal, and  looks  forward  to  his  “populist”  music  of  later  in  the  decade,  perhaps  most  clearly  in  the  bright,  dancelike 
first  movement.  The  second  movement  is  Copland’s  distinctive  melancholy  lyricism:  the  accented  descending  scale 


B&H  remembers 

Jacoli  Druckman 

June  26. 2003: 75th  anniversary  at  birth 

boosey(Whawkes 

35  East  21  St  Street,  NY,  NY  10010  «t  212/358-5300  f 21 2/358-5306  •composers.us@boosey.com 


early  in  the  movement  foreshadows  the  final  phrase  of  Fanfare  for  the  Common  Man.  The  finale,  relying  largely  but  not 
exclusively  on  7/8  meter,  returns  to  the  sparkling  rhythmic  bounce  of  the  first  movement. 

Having  witnessed  the  trouble  orchestras  had  with  the  piece,  in  1937  Copland  made  an  arrangement  of  the  Short 
Symphony  for  clarinet,  piano,  and  string  quartet,  in  hopes  of  generating  new  interest.  The  Sextet  exaggerates  further 
the  transparency  of  scoring  of  the  original;  quick  shifts  between  strings  and  piano,  even  seemingly  in  mid-phrase, 
emphasizing  the  boundless  nervous  energy  of  the  piece.  The  Sextet  was  first  performed  on  February  26,  1939,  in  New 
York,  and  has  since  become  one  of  the  composer’s  most  popular  chamber  works. 

“What  was  great  about  the  fifties,”  Morton  Feldman  wrote  in  his  reminiscent  1971  essay  “Give  My  Regards  to  Eighth 
Street,"  "is  that  for  one  brief  moment — maybe  say,  six  weeks — nobody  understood  art.  That’s  why  it  all  happened. 
Because  for  a short  while,  these  people  were  left  alone.  Six  weeks  is  all  it  takes  to  get  started.  But  there’s  no  place 
now  where  you  can  hide  out  for  six  weeks  in  this  town.” 

Feldman  was  writing  about  himself,  but  also  about  the  group  of  American,  New  York-based 
painters  that  were  known  as  the  creators  of  Abstract  Expressionism — Philip  Custon,  Jackson 
Pollack,  Robert  Rauschenberg,  Willem  de  Kooning,  and  a host  of  others,  many  of  whom  Feld- 
man had  met  in  the  company  of  John  Cage.  In  1951  Feldman,  still  virtually  unknown,  wrote  the 
soundtrack  for  the  first  famous  film  about  Jackson  Pollock  made  by  Hans  Namuth  and  Paul 
Falkenberg.  He  bought  his  first  painting,  an  all-black  canvas  by  Rauschenberg,  for  some  sixteen 
dollars  while  visiting  the  painter  for  the  first  time.  Throughout  his  life  Feldman  connected  with 
the  timeless,  object-quality  of  this  art,  and  the  titles  of  many  of  his  big  later  works,  such  as  For 
Philip  Gaston  and  Rothko  Chapel,  assert  the  inspiration  he  drew  from  its  purveyors  and  their 
aesthetics. 

Feldman,  who  had  studied  composition  with  Stefan  Wolpe  and  Wallingford  Riegger,  met  Cage  after  a performance 
of  Webern’s  Symphony,  Opus  21,  at  a New  York  Philharmonic  concert  in  1950.  Cage  and  Feldman,  along  with  Cage’s 
“pupil,”  the  very  young  Christian  Wolff,  and  Earle  Brown,  were  the  most  important  explorers  of  the  possibilities  of 
indeterminacy  in  music,  and  each  explored  other  avenues  of  breaking  with  traditional  exposition-development  ap- 
proaches. Morton  Feldman’s  pieces  from  the  early  1950s  reflect  some  aspects  of  Cage’s  String  Quartet  in  Four  Parts, 
with  its  fragments  presented  in  fixed  register,  its  recontextualized  but  otherwise  undeveloped  musical  objects.  Exten- 
sions III  for  solo  piano  is  a good  example  of  this  approach,  with  its  quiet,  well-spaced  repetitions  of  tiny  gestures  and 
sonorities.  Extensions  IV,  by  contrast,  has  more  in  common  with  the  Webern-influenced  pointillist  pieces  of  the  early 
1950s:  dense,  for  Feldman,  both  vertically  and  horizontally,  with  frequent  and  extreme  changes  in  dynamics.  One  can 
still,  however,  hear  Feldman’s  treatment  of  small  musical  moments  as  (nearly)  complete  in  themselves. 

For  many  listeners,  the  music  of  George  Crumb  defines  an  era  of  freedom  and  experimentation  in  the  1960s  that  was 
an  important  counterbalance  to  the  extremes  of  postwar  serialism.  His  education  seems  relatively  traditional:  born  in 
West  Virginia  to  a musical  family,  he  began  his  studies  early  and  had  some  pieces  performed  by  the  Charleston 
Symphony  Orchestra.  He  went  on  to  study  with  Ross  Lee  Finney  at  the  University  of  Michigan,  where  he  earned  a 
doctorate,  and  received  a Fulbright  scholarship  to  Germany,  where  he  worked  with  Boris  Blacher.  Crumb’s  own  music, 
though,  seems  to  have  no  limits  in  the  range  of  materials  from  which  it  draws,  from  Darmstadt 
serialism,  to  Cage’s  notational  freedoms,  to  folk  music  from  Asian,  African,  and  South  American 
sources.  From  his  earliest  important  pieces,  he  was  deeply  engaged  in  the  poetry  of  Federico 
Garcia  Lorca,  (1898-1936),  the  Spanish  poet  and  playwright  killed  early  in  the  Spanish  Civil  War. 
Most  of  Crumb’s  works  of  the  1960s  were  inspired  by  Lorca’s  poetry,  including  Songs,  Drones, 
and  Refrains  of  Death,  Ancient  Voices  of  Children,  and  the  present  piece. 

A key  factor  in  the  development  of  Crumb’s  compositional  language  was  a rapid  increase  in 
performer  virtuosity,  and  in  the  willingness  of  classically  trained  musicians  to  experiment  with 
the  improvised  gestures  of  jazz  or  other  partially  notated  music.  In  Crumb’s  vocal  music,  dra- 
matic characterization  is  achieved  through  a variety  of  spoken,  sung,  Sprechstimme,  partially  vocalized,  and  otherwise 
articulated  expressions.  This  exploration  of  the  dramatic  use  of  color  extended  to  Crumb’s  search  for  exotic  instru- 
mental combinations  and  timbres. 

Crumb  wrote  the  first  two  books  of  Madrigals,  fulfilling  a commission  from  the  Koussevitzky  Foundation,  in  1965 
for  mezzo-soprano  Jan  DeGaetani,  with  whom  Crumb  frequently  collaborated.  DeGaetani  gave  the  premiere  of  Book  I 
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in  Philadelphia  on  February  i8,  1966.  Each  of  the  Madrigals  sets  a single  line  of  text  by  Lorca.  For  Book  I,  the  lines 
are: 

I.  Verte  desnuda  es  recordar  la  tierra  (To  see  you  naked  is  to  remember  the  earth.) 

II.  No  piensan  en  la  Iluvia,  y se  han  dormido  (They  do  not  think  of  the  rain,  and  they’ve  fallen  asleep) 

III.  Los  muertos  llevan  alas  de  musgo  (The  dead  wear  mossy  wings) 

The  accompaniment  is  extension  of  the  voice,  or  vice  versa;  the  vocal  part  serves  not  only  to  deliver  the  text  but  as 
pitched  percussion,  extending  the  palette  of  the  vibraphone  and  contrabass — note  in  particular  the  beginning  of  the 
second  setting.  The  instruments  illuminate  and  accentuate  individual  words,  as  well,  as  though  burrowing  into  the 
meaning  of  the  poetry. 

Stefan  Wolpe  represents  the  international  American  contingent:  he  was  one  of  the  many  artistic  and  intellectual 
geniuses  to  have  been  driven  out  of  Europe  by  the  rise  of  the  Third  Reich.  A modernist  with  Utopian  leanings,  Wolpe 
attended  the  Berlin  Hochschule  fur  Musik  and  was  involved  in  the  Bauhaus  movement  in  the  twenties  before  leaving 
Germany  in  1933  for  Vienna,  where  he  studied  with  Webern.  He  emigrated  to  Palestine  in  1934; 
there  he  found  the  music  community  too  conservative  for  both  his  music  and  his  politics.  He 
moved  to  the  United  States  in  1938,  and  became  a citizen  in  1945.  While  in  many  ways  the 
United  States  was  also  too  conservative,  his  talent  was  recognized  by  many  of  his  peers.  Aaron 
Copland,  two  years  his  senior,  said  of  him,  “To  me  Wolpe’s  music  is  strikingly  original,  with  a 
kind  of  fiery  inner  logic  that  makes  for  fascinated  listening.” 

In  this  country  Wolpe  became  one  of  the  most  important  teachers  of  his  generation,  guiding 
such  younger  composers  as  Morton  Feldman,  George  Russell,  Ralph  Shapey,  and  David  Tudor. 
He  was  also  an  advocate  of  the  music  of  his  adopted  homeland,  and  presented  music  of  Feld- 
man, Cage,  Wolff,  Carter  and  others  at  the  1956  Darmstadt  Summer  Courses,  which  until  that 
time  had  focused  almost  exclusively  on  music  of  post-Webern  serialist  composers. 

In  the  1960s,  Wolpe’s  music  achieved  new  popularity  in  performances  by  the  Group  for  Contemporary  Music,  an 
ensemble  of  virtuosos  founded  by  the  composer-musicians  Charles  Wuorinen  and  Harvey  Sollberger  in  1962.  Wolpe 
wrote  the  Piece  for  Trumpet  and  Seven  Instruments  for  Croup  for  Contemporary  Music  trumpet  player  Ronald 
Anderson;  he  was  soloist  in  the  Group’s  performance  of  the  piece  on  November  20,  1972,  at  the  Manhattan  School 
of  Music  in  New  York.  The  piece  begins  with  the  solo  trumpet,  presenting  a legato  but  rangy  melody  covering  nearly 
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two  octaves.  As  the  ensemble  joins  in,  accompanying  and  in  some  cases  trying  to  further  the  trumpet’s  material,  the 
focus  returns  continually  to  the  soloist.  Wolpe’s  pitch  language  encompasses  elements  of  twelve-tone  and  tonal 
music,  feinting  toward  triadic  harmony  and  tonal  centers  but  never  quite  settling.  In  his  use  of  rhythm  Wolpe  is  clear- 
ly influenced  by  Stravinsky,  with  touches  of  Webern  and  post-WWII  pointillism  also  present  in  the  textures  of  the 
piece.  A significant  cadenza  for  the  trumpet  precedes  the  brief  “coda”  that  ends  the  piece. 

This  year  marks  the  centennial  of  Stefan  Wolpe’s  birth. 

If  any  composer  can  be  said  to  be  quintessentially  American,  Charles  Ives  may  have  had  the  best  claim.  A Connec- 
ticut Yankee  with  a rebel  streak,  Ives  learned  the  traditional  foundations  of  music  and  well  beyond  from  his  father, 
a bandleader  and  musical  frontiersman  that  knew  the  beauty  and  duty  of  experimentation,  and 
from  the  New  England  Transcendentalists  Ives  learned  self-reliance  and  came  to  believe  in  the 
power  of  democracy,  of  a society  of  cooperation  and  common  strength.  After  studying  music  at 
Yale  with  Horatio  Parker,  he  went  into  business,  becoming  wildly  successful  in  the  insurance 
trade,  which  ultimately  didn’t  do  his  health  any  good. 

composer’s  nature  to  contemplate  and  then  solve  particular  compositional  and 
'i  aesthetic  problems  through  experimentation  in  a piece,  without  necessarily  taking  the  time  to 

^ refine  the  music  to  a professional  or  even  a performable  state.  It  was  rare,  in  fact,  that  he  was 

able  to  hear  his  work  performed  by  professional  musicians;  many  of  the  performances  of  his 
ensemble  works  during  the  first  decade  of  this  century  were  given  by  ad  hoc  groups  of  amateurs. 
Most  of  his  work  didn’t  get  performed  at  all,  at  the  time;  his  symphonies  waited  nearly  a half- 
century  before  reaching  the  concert  stage,  and  his  big  Concord  Piano  Sonata  (1915)  was  first  per- 
formed  in  1939.  It  is  difficult  to  fix  exactly  the  chronology  of  much  of  Ives's  work;  he  constantly 
sketched,  revised,  and  revisited  many  of  his  pieces  over  the  course  of  years  and  even  decades,  only  in  a few  cases 
bringing  his  pieces  to  the  point  where  they  could  definitely  be  called  complete. 

These  three  pieces  for  string  quartet  and  piano  were  all  composed  probably  between  1906  and  1908;  they’re  the 
kind  of  pieces  about  which  he  wrote,  “I’ll  have  to  admit  that  some  of  these  shorter  pieces  like  these  (for  a few  play- 
ers, and  called  chamber  music  pieces)  were  in  part  made  to  strengthen  the  ear  muscles,  the  mind  muscles,  and  per- 
haps the  Soul  muscles  too.”  Like  much  of  Ives’s  work,  these  pieces  seem  to  have  pictorial  or  metaphysical  questions 
to  ask  as  well  as  musical  ones — as  Ives  wrote  of  Largo  risolato  and  other  small  pieces,  “They  all  had  a reasonable 
plan  to  build  on,  from  a technical  standpoint.”  Hallowe’en,  written  in  four  concurrent  keys  (what  his  teacher  Horatio 
Parker  used  to  call  “hogging  all  the  keys  at  once”),  can  be  heard  as  a descriptive  set-piece,  “a  take-off  of  a Halloween 
party  and  bonfire — the  elfishness  of  the  little  boys  throwing  wood  on  the  fire,  etc.  etc. — it  may  not  be  a good  joke... 
but  if  it  isn’t  a joke,  it  isn’t  anything.”  The  Innate  was  later  arranged  as  a song  with  the  same  title,  which  echoes  the 
quintet’s  mood  with  the  sentiment,  “They  sense  truth  deep  in  the  Soul.” 

— Robert  Kirzinger 
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The  Tanglewood  Music  Center  regrets  to  announce  that  due  to  unforeseen 
circumstances  Milton  Babbitt's  Triad  will  not  be  performed  this  evening. 

The  piece  has  been  rescheduled  for  performance  on  the  concert  of  August 
5th  at  6:00  p.m.  in  Seiji  Ozawa  Hall. 


American  Music  of  the  Past  Fifteen  Years 

Sunday,  July  2i,  at  8:30 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  and  FACULTY  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  CUESTS 


FRANK  ZAPPA  C-Spot  Tornado  (1991) 

(1940-1993)  ALICE  K.  DADE,  flute;  SARA  KRAMER,  oboe;  RALPH  SKIANO,  clarinet;  LOUIS 

DeMARTINO,  bass  clarinet;  ERIC  HEWITT,*  baritone  saxophone;  MATTHEW  LANO, 
bassoon;  HAZEL  DEAN  DAVIS,  LISA  CONWAY,  horns;  THOMAS  CUPPLES,  OSCAR 
MONTOYA,  trumpets;  UNAI  URRECHO,  JOSEPH  McETTRICK,  trombones;  TOM 
McCASLIN,  tuba;  ERIC  SHIN,  MATHEW  MASIE,  IAN  ANTONIO,  percussion;  HANK 
WIKTOROWICZ,*  mandolin;  ROBERT  PAUL  SULLIVAN,*  guitar;  JULIE  SMITH,  harp; 
SHIEH-JIAN  TSAI,  DALE  BARLTROP,  violins;  LAURA  VALLEJO,  viola;  FRIEDERIKE 
KIENLE,  cello;  DAVID  CAMPBELL,  bass 
LAURA  JACKSON,  conductor 


M I LTO  N B A B B ITT  Triad  (i  9 94) 

(born  1916)  KAI-YUN  LUt,  clarinet;  ROBERT  MEYER,T  viola; 

RALPH  VAN  RAAT,  piano 


WILLIAM  BOLCOM 
(born  1938) 


EVAN  CHAMBERS 
(born  1963) 


“Twilight:  After  Haying”  and  “The  Clearing,”  from  Briefly  It  Enters 
“Oh  to  be  a Dragon,”  from  / Will  Breathe  a Mountain 

JOHN  McMUNN,  tenor 
ALISON  D’AMATO,  piano 

September  i,  7939 

ERIC  SHAW,  tenor 
ALISON  D’AMATO,  piano 

INTERMISSION 

Two  movements  from  Cold  Water,  Dry  Stone  (1998) 

I.  The  Cold  Water  of  Himara 

II.  The  Road  to  Gjirokaster 

RALPH  SKIANO,  clarinet;  ERIC  HEWITT,*  alto  saxophone;  JOHN  TOMKINS,  bassoon; 
KAORU  ORIMO,  violin;  ADAM  WALLSTEIN,  percussion;  RALPH  VAN  RAAT,  piano 
DANIEL  ALFRED  WACHS,  conductor 


LEON  KIRCHNER 
(born  1919) 


Triptych  (1988) 

I.  For  Solo  Cello 

II.  For  Violin  and  Cello  Obbligato 

III.  [Presto] 

CAROLINE  PLISZKA,i‘  violin;  MICKEY  KATZ,^  cello 
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JOHN  ADAMS  Chamber  Symphony  (1992) 

(born  1947)  I Mongrel  Airs 

II.  Aria  with  Walking  Bass 

III.  Roadrunner 

WHITNEY  HANES,  flute;  LAMIjA  TALAM,  oboe;  CHARISSE  GRAVES,  clarinet; 
LOUIS  DeMARTINO,  bass  clarinet;  LAUREL  SHARP,  bassoon;  BEN  HOADLEY, 
contrabassoon;  GABRIELLE  FINCK,  horn;  ANDREW  SORG,  trumpet;  JAMES 
CAMPBELL,  trombone;  DANIEL  BAUCH,  percussion;  AARON  WUNSCH,  piano; 
SHIN-YOUNG  KWON,  violin;  GLENDA  GOODMAN,  viola;  JIE  JIN,  cello;  DAVID 
CAMPBELL,  bass 
MICHAEL  MORGAN,  conductor 

"'guest  artist  i’member  of  the  New  Fromm  Players 


NOTES 


We  regret  that  Frank  Zappa’s  publishers  have  withheld  approval  of  our  program  note  for  C-Spot  Tornado. — ed. 
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"If  you  know  anybody  who  knows  more  popular  music  of  the  ‘20s  or  ‘30s  than  I do,  I want  to  know  who  it  is. 

I'm  serious.  I mean,  I grew  up  playing  euery  kind  of  music  in  the  world  and  I know  more  pop  music 
from  the  ‘20s  and  '30s,  it’s  because  of  where  I grew  up." — Milton  Babbitt,  in  an  interview  with  Frank  Oteri 

Milton  Babbitt’s  musical  world  is  a broad  one.  Among  the  first  contributors  to  the  ascension  of  integral  serialism  as 
a tool-cum-aesthetic  in  the  late  1940s,  Babbitt  has  developed  over  the  years  an  ultra-refined  compositional  approach 
that  has  resulted  in  a body  of  work  unmatched  in  its  clarity  and  rigor  and  completely  unique  in 
its  sonority.  That  the  Philadelphia-born  Babbitt  grew  up  playing  the  clarinet  and  saxophone  in 
Jackson,  Mississippi,  dance  bands,  and  that  he  wrote  popular  songs  and  a Broadway-style  musi- 
cal, may  not  surprise  anyone  that  has  really  heard  a lot  of  Babbitt’s  music,  from  the  song  The 
Widow’s  Lament  in  Springtime  to  the  cool  propulsion  of  The  Joy  of  More  Sextets. 

The  sound-world  Babbitt  created  beginning  in  the  1940s  was  based  initially  on  Schoenberg’s 
twelve-tone  system,  exploring  specific  ways  of  combining  different  parts  of  a twelve-tone  row,  or 
multiple  rows;  this  has  been  the  basis  of  Babbitt’s  work  with  pitches  for  over  fifty  years.  During 
his  early  explorations,  however.  Babbitt  saw  a way  to  extend  Schoenberg’s  method  of  organiza- 
tion to  include  duration,  as  well,  thereby  creating  the  beginnings  of  what  was  to  become  known 
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as  “integral  serialism.”*  His  Composition  for  Four  Instruments,  one  of  the  first  examples  of  Babbitt’s  early-mature 
approach,  became  one  of  the  most  influential  pieces  of  the  era.  Like  other  pioneers  of  the  post-WW  II  avant  garde. 
Babbitt  spent  the  1950s  writing  music  that  consolidated  the  possibilities  of  the  serial  system  (as  well  as  doing  semi- 
nal work  in  electronic  music).  The  following  two  decades  saw  him  push  his  own  boundaries  of  musical  expression, 
with  pieces  ranging  from  his  monodrama  Philomel  and  Phonemena  for  soprano  and  two  pianos  to  the  sedate  Images 
for  sax  and  tape. 

Babbitt  commentator  Andrew  Mead  calls  the  period  from  the  beginning  of  the  1980s  “The  Grand  Synthesis” — one 
of  the  most  interesting  aspects  of  which  is  Babbitt’s  interest  in  revisiting  materials  and  methods  he  had  explored  in 
the  1940s  and  ’50s.  In  some  ways  the  last  twenty  years  or  so  of  Babbitt’s  career  parallels  that  of  Elliott  Carter:  both 
composers  seem  to  have  completed  the  long  process  of  creating  and  fully  assimilating  their  respective  unique  meth- 
ods, and  have  moved  into  a more  intuitive  application  of  those  methods  in  their  recent  music. 

Milton  Babbitt’s  Triad  (1994),  written  for  the  same  combination  of  instruments  that  Mozart  used  for  his  Kegelstatt 
trio,  is  in  some  sense  a similar  kind  of  piece  to  that  masterwork  in  its  idealized  representation  of  “chamber  music.” 
Despite  its  surface  difficulties,  particularly  in  terms  of  written  rhythm,  the  effect  seems  to  be  that  of  three  accom- 
plished musicians  coming  together  to  perform,  acting  and  reacting  to  one  another  in  a supple,  jazzlike  interchange. 
One  or  another  of  the  instruments  may  take  a leading  role  at  times,  but  usually  the  texture  involves  all  three  players 
working  together. 

Triad  was  written  for  the  clarinetist  Ian  Creitzer,  the  pianist  Rodney  Lister,  and  the  violist  john  Ziarko.  That  the 
work  was  given  this  possibly  initially  misleading  title  rather  than  the  usual  and  obviously  applicable  title  of 
“Trio”  should  emerge  as  the  composition  proceeds.  The  work  was  completed  on  January  7,  1994.  — MB 

William  Bolcom  has  long  been  involved  with  art  song  as  composer  and  pianist;  with  his  wife,  Joan  Morris,  he  per- 
forms songs  from  vintage  cabaret,  the  Gershwins,  and  Irving  Berlin  to  his  own  pieces,  which  themselves  range  from 
cabaret  to  recital  art  song.  Bolcom  has  never  limited  himself  to  any  genre,  though,  having  writ- 
ten also  solo  piano  music  (including  numerous  piano  rags  and  the  stylistically  broad  Twelve  New 
Etudes,  which  won  a Pulitzer  Prize  in  1988),  ten  string  quartets  and  other  chamber  music,  con- 
certos, six  symphonies,  and  other  orchestral  pieces,  music  theater,  several  operas,  and  film 
scores.  His  “opera  for  actors”  Dynamite  Tonite  won  the  Marc  Blitzstein  Award  in  1966;  recently 
his  opera  A View  from  the  Bridge,  on  a libretto  by  Arthur  Miller  and  Arnold  Weinstein  and  com- 
missioned by  Lyric  Opera  of  Chicago,  was  premiered  by  that  company  in  October  1999.  A View 
from  the  Bridge  is  scheduled  to  be  produced  at  the  Metropolitan  Opera  in  December  2002. 

Bolcom  was  born  in  Seattle;  his  talent  for  music  was  so  pronounced  that  he  began  his  studies 
at  the  University  of  Washington  at  age  eleven,  earning  his  bachelor’s  degree  in  1958.  He  went  on  to  study  with 
Milhaud  at  Mills  College  in  Oakland,  California,  and  at  the  Paris  Conservatoire,  and  did  his  doctoral  work  at  Stanford 
University  with  Leland  Smith.  He  has  taught  at  the  University  of  Washington;  Queens  College,  CUNY,  and,  since  1973, 
the  University  of  Michigan,  where  he  became  a full  professor  in  1983  and  chairman  of  the  composition  department  in 
1998.  Along  with  Bright  Sheng  and  Lukas  Foss,  Bolcom  is  a featured  composer  at  this  year’s  Festival  of 
Contemporary  Music.  This  past  Friday,  he  accompanied  BSO  Concertmaster  Malcolm  Lowe  in  a Seiji  Ozawa  Hall 
Prelude  Concert,  and  his  Lyric  Concerto  for  flute  and  orchestra  was  performed  by  flutist  James  Galway  with  the  Boston 
Symphony  Orchestra,  Federico  Cortese  conducting,  as  the  BSO’s  contribution  to  this  year’s  Festival. 

Always  prolific  in  every  genre,  William  Bolcom  has  written  numerous  individual  songs  and  several  major  cycles, 
among  them  the  evening-length  Songs  of  Innocence  and  Experience  for  soloists,  choruses,  and  orchestra.  Open  House 
for  tenor  and  chamber  orchestra,  and  the  voice  and  piano  cycle  / Will  Breathe  a Mountain  (1990),  from  which  comes 
the  present  setting  of  Marianne  Moore’s  six-line  “O  to  Be  a Dragon.”  Mezzo-soprano  Marilyn  Horne  and  pianist 
Milton  Katz  premiered  the  cycle,  which  sets  texts  of  eleven  American  women  poets,  on  March  24,  1991,  at  Carnegie 
Hall. 

Bolcom  wrote  “September  1,  1939”  in  February  2000  for  tenor  Robert  White,  who  premiered  the  song  on 
November  17,  2001,  in  New  York  as  part  of  a program  of  twenty  new  songs  commissioned  from  twenty  American 
composers  (Milton  Babbitt  among  them;  he  contributed  a pop  song  in  A-flat).  W.H.  Auden’s  bleak  1940  poem  muses 


*Serialism  merely  means  that  any  (musical)  parameter  that  can  be  assigned  a value — and  pretty  much  anything  can  be  usefully 
assigned  a value,  from  pitch  to  duration  to  intensity — may  be  arbitrarily  ordered  with  the  other  values  of  that  set.  The  flexibility  of 
such  a system  depends  entirely  on  the  composer;  as  with  any  system  (including  tonality),  the  composer  either  produces  good 
music,  or  not.  Great  “non-tonal”  music  of  any  origin,  from  Gregorian  chant  to  Hindustani  raga  to  serialism,  may  take  some  getting 
used  to,  but  it’s  worth  it. 
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on  the  march  of  history  that  lead  to  the  start  of  World  War  II;  at  the  first  performance  of  Bolcom’s  song  two  months 
after  the  September  n attacks  on  New  York  and  Washington  the  poem  resonated  chillingly:  “The  unmentionable  fear 
of  death  offends  the  September  night.”  But,  ending  the  poem,  Auden  hopes,  “May  I . . .Beleaguered  by  the 
same/Negation  and  despair,/Show  an  affirming  flame.” 

Both  “Twilight:  After  Haying”  and  "The  Clearing”  are  songs  from  Briefly  It  Enters,  a cycle  of  poems  by  Bolcom’s 
friend  Jane  Kenyon,  who  died  in  1996  of  cancer  at  age  forty-eight.  The  poems  in  the  cycle,  which  Bolcom  wrote  for 
soprano  Benita  Valente  and  pianist  Cynthia  Raim,  share  a common  theme:  that  of  the  prospect  of  losing  a cherished 
companion.  Kenyon  had  experienced  the  prospect  of  such  a loss  when  her  husband,  the  poet  Donald  Hall,  had  been 
diagnosed  with  cancer  himself  in  1992.  As  she  wrote  Brief  y It  Enters,  with  its  foundation  of  domestic  life  in  rural  New 
England,  she  knew  it  was  her  husband  that  would  experience  that  loss.  Kenyon  couches  her  quizzical  contemplation 
of  this  within  an  acute  observation  of  minutiae  and  activity:  “Yes,  long  shadows  go  out  from  the  bales;  and  yes,  the 
sould  must  part  from  the  body;  what  else  could  it  do?”,  she  asks  in  "Twilight:  After  Haying.” 

Benita  Valente  and  Cynthia  Raim  gave  the  premiere  of  the  complete  cycle  on  September  27,  1996,  in  Ann  Arbor, 
Michigan. 

Evan  Chambers  is  a colleague  of  Bright  Sheng  and  William  Bolcom  at  his  alma  mater,  the  University  of  Michigan, 
where  he  is  an  associate  professor  of  composition  and  director  of  the  electronic  music  studio.  Born  in  Louisiana, 
Chambers  was  exposed  early  on  to  different  kinds  of  music  by  his  father’s  "equally  enthusiastic  renditions  of 

Tchaikovsky  on  the  violin  and  “John  Henry”  on  the  five-string  banjo.”  His  formal  composition 
teachers  include  William  Albright,  Leslie  Bassett,  Nicholas  Thorne,  and  Marilyn  Strude.  His 
music  has  been  performed  by  the  symphonies  of  Cincinnati,  Albany,  Memphis,  and  Kansas  City, 
and  is  featured  on  several  recordings. 

Chambers  is  an  active  performer  of  his  own  music,  and  is  the  resident  composer  of  the  new 
music  group  Quorum.  In  addition.  Chambers  performs  frequently  as  an  Irish  fiddler,  and  his 
own  music  is  informed  by  a love  for  folk  music  of  different  regions,  especially  Ireland,  Albania, 
and  the  United  States.  The  experience  of  performing  such  music  is  clear  in  the  improvisatory 
passages  of  Cold  Water,  Dry  Stone  (1998).  Only  the  first  two  movements  of  the  piece  will  be  per- 
formed on  this  concert.  Below  is  the  composer’s  note  to  the  (complete)  piece. 

Cold  Water,  Dry  Stone  was  inspired  by  a trip  my  wife  and  I made  to  Albania  in  1995.  The  first  movement,  “The  Cold 
Water  of  Himara,”  is  based  on  the  semi-improvisational  instrumental  form  called  kaba,  which  is  sometimes  described 
as  “music  with  tears.”  The  title  refers  to  one  of  the  many  famous  streams  of  cold,  clear  water  that  begin  in  the  distant 
mountain  peaks,  and  flow  down  through  an  otherwise  hot  and  dusty  landscape.  While  composing  the  music  I had  an 
image  of  icy  water  flowing  out  over  the  parched  and  aching  land,  providing  comfort  and  relief  from  the  great  sadness- 
es of  the  place,  finally  crashing  over  rocks  into  the  sea. 

Kaba  are  often  followed  by  a short  dance,  and  “The  Road  to  Cjirokaster”  is  a rhythmic  evocation  of  an  eventful 
journey  which  included  twisting  narrow  mountain  switchbacks,  a flat  tire,  plunging  gorges,  and  thunderclouds.  The 
trip  ended  with  a visit  to  an  Ottoman  fortress  towering  over  the  city  of  Cjirokaster,  which  was  the  site  of  yearly  folk 
festivals  during  communist  rule.  Standing  on  the  overgrown  festival  stage  above  the  broad  valleys  and  distant  brown 
foothills,  I could  almost  sense  the  ghostly  residual  presence  of  the  musicians  and  costumed  dancers  of  the  past 
flashing  all  around  me.  Yet  the  place  also  had  a grim  bleakness  seeping  up  from  among  the  weeds:  the  sinister  shade 
of  the  cruel  dictator  seemed  to  be  dancing  there  too. 

These  are  the  stones  of  my  village.  — Petrit  Hoxha 

“The  Dry  Stones  of  Dukat”  is  named  for  the  home  village  of  Mustafa  Hoxha,  and  his  son  Petrit  who  showed  us 
overwhelming  generosity  and  kindness.  The  Hoxhas  sang  amazing  polyphonic  songs  that  made  the  walls  shake  and 
the  room  ring — made  the  air  all  around  and  between  us  palpable,  charged,  and  brilliant.  The  power  and  intensity  of 
their  singing,  the  fierce  pride  and  the  sheer  inexorable  weight  of  the  sound  was  overwhelming.  I wanted  to  write  my 
own  hymn  to  the  experience,  to  the  songs  and  to  their  singing,  which  seemed  almost  like  storage  vessels  for  power 
and  strength,  holding  a sustaining  and  triumphant  defiance  that  launches  itself  from  the  distant  past  well  out  into  the 
future. 

— Evan  Chambers 

Leon  Kirchner  was  born  in  Brooklyn  and  grew  up  in  California,  but  for  many  years  has  been  strongly  identified  with 
the  Boston  area,  having  taught  at  Harvard  from  1961  until  his  retirement  in  1989.  The  Boston  Symphony  Orchestra 


23 


first  performed  his  work  in  i960,  when  the  composer  himself,  an  accomplished  conductor,  led 
his  Toccata  for  Strings  in  concerts  in  Boston,  New  York,  Washington,  and  elsewhere;  Richard 
Burgin  conducted  the  work  on  the  BSO’s  tour  to  Japan  that  spring.  The  orchestra  performed  his 
Piano  Concerto  No.  i under  Erich  Leinsdorf,  with  the  composer  as  soloist,  in  January  1963,  and 
the  BSO  has  performed  numerous  others  of  his  works  for  orchestra,  including  a major  commis- 
sion, Of  things  exactly  as  they  are  for  chorus,  soprano,  baritone,  and  orchestra,  which  Seiji  Ozawa 
conducted  at  its  premiere  in  September  1997.  The  BSO  also  commissioned  his  Music  for  Twelve 
for  the  Boston  Symphony  Chamber  Players  in  celebration  of  the  orchestra’s  centennial  year  of 
1981.  Kirchner  is  also  a familiar  presence  at  Tanglewood,  where  he  has  been  a composer-in-resi- 
dence on  several  occasions;  his  music  has  often  been  performed  during  the  Festival  of  Contemporary  Music. 

Kirchner  studied  with  Schoenberg  at  UCLA,  with  Ernest  Bloch  at  Berkeley,  and  with  Roger  Sessions  in  New  York.  In 
Sessions  he  found  an  American  composer  working  with  compositional  tools  derived  from  Schoenberg’s  twelve-tone 
system  and  writing  substantial  pieces  of  great  originality.  Kirchner’s  music  has  a dramatic  push  and  vigor  that  bears 
comparison  with  that  of  Sessions,  but  Kirchner  was  more  interested  than  his  teacher  in  what  Stravinsky  had  to  say  as 
well;  this  is  especially  audible  in  Kirchner’s  crisp  metrical  sense,  but  also  in  the  clarity  of  his  instrumentation. 

Kirchner  wrote  Triptych  in  stages  in  the  late  1980s,  using  as  his  jumping-off  point  his  own  For  Solo  Violin  (1985). 

His  neighbor,  the  cellist  Yo-Yo  Ma,  had  come  across  that  score  while  at  a New  Year’s  Eve  party  at  the  composer’s 
house,  and,  after  suggesting  that  Kirchner  write  something  for  solo  cello,  wondered  whether  For  Solo  Violin  might 
work  in  transcription.  Although  Kirchner  followed  up  on  this  idea  immediately,  it  wasn’t  until  he  made  some  revisions 
recommended  by  cellist  Carter  Brey  in  1987  that  For  Solo  Cello  was  finally  completed.  Brey,  with  Yo-Yo  Ma’s  consent, 
premiered  that  piece  at  the  Spoleto  USA  festival  that  year.  When  Yo-Yo  Ma  decided  to  program  it  on  his  recital  the 
following  year  along  with  a duo  Kirchner  had  written  for  him  and  violinist  Lynn  Chang,  Kirchner  added  a third  duo  to 
make  the  Triptych.  Ma  and  Chang  gave  the  first  performance  on  August  17,  1988.  In  Triptych,  Kirchner  writes,  the 
piece  begins  "with  For  Solo  Cello,  followed  by  a Duo  in  which  the  violin  playjs]  a large  role  in  response  to  the  technical 
fireworks  of  the  first  movement,  developing  into  a somewhat  jazzy  final  virtuoso  duo.  In  the  resulting  work,  each 
movement  has  its  own  character,  while  reflecting  its  neighbor  movement.” 


The  compositional  philosophy  of  John  Adams  reveals  itself  in  his  belief  that  "whenever  serious  art  loses  track  of  its 
roots  in  the  vernacular,  then  it  begins  to  atrophy.”  Eschewing  the  modernism  of  the  avant-garde  and  atonality,  Adams 
adopted  the  apparatus  of  minimalism  as  a means  to  restore  some  of  the  emotionally  expressive  capabilities  of  tonal 
music  without  resorting  to  the  hackneyed  aspects  of  Romanticism.  But  his  willingness  to  indulge 
in  more  adventurous  melody,  less  rigid  harmonic  practice,  and  more  complex  formal  schemes 
has  set  him  apart  from  other  practitioners  of  the  minimalist  aesthetic,  and  undoubtedly  con- 
tributed to  his  music’s  status  as  some  of  the  most  frequently  programmed  of  living  composers. 
An  adventurous  composer  with  a good  sense  of  humor — puns  frequently  appear  in  titles  of  his 
works — Adams’s  compositions  display  a remarkable  versatility.  The  wit  of  pieces  like  Grand 
Pianola  Music  and  Fearful  Symmetries  demonstrate  the  influence  of  composers  like  Charles  Ives, 
and  more  serious  pieces  such  as  The  Wound-Dresser,  on  a poem  of  Walt  Whitman,  display  great 
depth  of  spirituality.  In  addition,  his  stage  compositions  on  contemporary  subjects,  such  as 
Nixon  in  China,  have  garnered  many  accolades. 


Setting  out  to  write  a children’s  piece,  Adams  ultimately  found  inspiration  for  the  Chamber  Symphony — written 
between  September  and  December  of  1992  on  a commission  from  the  Cerbode  Foundation  of  San  Francisco — in 
such  disparate  sources  as  Arnold  Schoenberg  and  cartoon  music.  Adams  explains  how  the  conflation  of  this  seem- 
ingly unlikely  pair  helped  him  to  navigate  a compositional  impasse: 

I was  sitting  in  my  studio,  studying  the  score  to  Schoenberg’s  Chamber  Symphony  [Op.  9],  and  as  I was 
doing  so  I became  aware  that  my  seven-year-old  son  Sam  was  in  the  adjacent  room  watching  cartoons 
(good  cartoons,  old  ones  from  the  50s).  The  hyperactive,  instantly  aggressive  and  acrobatic  scores  for 
the  cartoons  mixed  in  my  head  with  the  Schoenberg  music,  itself  hyperactive,  acrobatic  and  not  a little 
aggressive,  and  I realized  suddenly  how  much  these  two  traditions  had  in  common.  For  a long  time  my 
music  has  been  conceived  for  large  forces... chamber  music,  with  its  inherently  polyphonic  and  democra- 
tic sharing  of  roles,  was  always  difficult  for  me  to  compose.  But  the  Schoenberg  symphony  provided  a 
key  to  unlock  that  door,  and  it  did  so  by  suggesting  a format  in  which  the  weight  and  mass  of  a sym- 
phonic work  could  be  married  to  the  transparency  and  mobility  of  a chamber  work.  The  tradition  of 
American  cartoon  music... also  suggested  a further  model  for  a music  that  was  at  once  flamboyantly  vir- 
tuosic  and  polyphonic. 
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Adams  borrows  both  Schoenberg’s  title  and  approximate  instrumentation,  adding  parts  for  synthesizer,  drum  set, 
trumpet,  and  trombone  and  employing  a traditionalistic  fast-slow-fast  movement  structure.  The  resultant  piece  is  one 
to  which  the  composer  attributes  a “perverse  charm”  in  its  challenging  requirement  that  musicians  “negotiate  unrea- 
sonably difficult  passages  and  alarmingly  fast  tempi,  often  to  the  inexorable  click  of  the  trap  set.” 

The  first  movement  is  entitled  “Mongrel  Airs,”  the  composer’s  sarcastic  reference  to  a British  critic  who  comment- 
ed that  his  music  “lacked  breeding.”  Reveling  in  jagged  edges  that  are  effectively  played  against  more  elastic  and 
legato  lines,  the  piece  easily  betrays  vestiges  of  Schoenberg,  while  echoing  jazz,  ragtime,  and  shuffle  in  its  syncopa- 
tion, cymbal  figurations,  and  walking  bass  lines.  Driving  indomitably  forward  with  a motoric  quality,  intermittently  the 
texture  becomes  more  transparent,  giving  a glimpse  of  the  compositional  processes  at  work. 

These  qualities  are  all  present  to  a degree  in  the  subsequent  movements.  The  “walking  bass”  of  the  second  move- 
ment locates  itself  in  the  double  reeds,  proceeding  in  a somewhat  comical  fashion  that  should  remind  the  listener  of 
the  piece’s  cartoon  origins.  Elongated  lines  dominate  the  movement’s  beginning  until  a few  more  frantic  figures  rem- 
iniscent of  the  first  movement  begin  to  be  heard.  The  last  movement,  “Roadrunner,”  is  certainly  not  cryptic  in  its  ref- 
erence, and  the  caccia  that  ensues,  energized  by  the  percussion,  seems  appropriate  to  the  Acme-supplied,  perpetually 
frustrated  pursuit  of  a certain  coyote. 

— Michael  Nock  (Zappa,  Adams);  Robert  Kirzinger  (Babbitt,  Bolcom,  Chambers,  Kirchner) 

Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center  and  a PhD  candidate  in  musicology  at 
Boston  University,  where  his  research  interests  include  opera,  aesthetics,  music  and  culture,  popular  music,  and  jazz. 


* * Vf  V**  * 

Michael  Morgan  is  currently  in  his  twelfth  year  as  Music  Director  of  Oakland  East  Bay  Symphony.  Born  in  Wash- 
ington, D.C.,  he  attended  public  schools  and  began  conducting  at  the  age  of  twelve.  He  attended  Oberlin  College 
Conservatory  of  Music  and  the  Tanglewood  Music  Center,  where  he  worked  with  Gunther  Schuller,  Seiji  Ozawa,  and 
Leonard  Bernstein.  In  1980  he  won  first  prize  in  the  Hans  Swarovsky  International  Conductors  Competition  in  Vienna, 
Austria,  and  became  Assistant  Conductor  of  the  Saint  Louis  Symphony  Orchestra  under  Leonard  Slatkin.  His  operatic 
debut  was  in  1982  at  the  Vienna  State  Opera  in  Mozart’s  The  Abduction  from  the  Seraglio.  In  1986,  Sir  Georg  Solti 
chose  him  to  become  the  Assistant  Conductor  of  the  Chicago  Symphony  Orchestra,  a position  he  held  for  seven 
years.  His  debut  conducting  a regular  subscription  concert  of  the  Chicago  Symphony  came  in  1987,  when  he  replaced 
the  ailing  Maestro  Solti  to  critical  acclaim.  During  his  tenure  in  Chicago  he  was  also  conductor  of  the  Civic  Orchestra 
of  Chicago  and  the  Chicago  Youth  Symphony  Orchestra.  In  1986  he  was  also  invited  by  Leonard  Bernstein  to  make 
his  debut  with  the  New  York  Philharmonic;  he  has  returned  to  conduct  that  orchestra  several  times  since.  In  addition 
to  his  duties  with  Oakland  East  Bay  Symphony,  Maestro  Morgan  serves  as  Artistic  Director  of  the  Oakland  Youth 
Orchestra,  Music  Director  of  the  Sacramento  Philharmonic,  and  Music  Director  of  Festival  Opera  in  Walnut  Creek. 

He  makes  frequent  appearances  as  guest  conductor  with  orchestras  throughout  the  United  States,  and  has  conduct- 
ed the  San  Francisco  Symphony  on  many  occasions.  He  was  honored  as  one  of  the  ten  most  influential  African 
Americans  in  the  Bay  Area  in  2000  at  CityFlight  Newsmagazine’s  second  annual  Awards  Gala.  Morgan  recently  served 
as  guest  conductor  of  the  Juilliard  jazz  Orchestra  for  its  debut  concert  at  Lincoln  Center  in  New  York  City  and  trav- 
eled to  the  Congo  to  work  with  the  only  youth  orchestra  in  central  Africa.  This  summer  he  is  on  the  conducting  facul- 
ty of  the  Tanglewood  Music  Center.  He  makes  frequent  appearances  in  the  nation’s  schools,  particularly  in  the  East 
Bay,  and  is  widely  regarded  as  an  expert  on  the  importance  of  arts  education  and  minority  access  to  the  arts. 
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'^FESTIVAL  OF  CONTEMPORARY  MUSIC 

American  Music  of  the  Past  Fifteen  Years 

Monday,  July  22,  at  6 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 
FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 


SEUI  OZAWA  HALL 


JOHN  CORICLIANO  Mr.  Tambourine  Man,  Seven  Poems  of  Bob  Dylan  (2000) 

(born  1938)  Prelude:  Mr.  Tambourine  Man 

I.  Clothes  Line 

ERIN  SMITH,  mezzo-soprano 
KATHRYN  TREMILLS,  piano 

II.  Slowin’  in  the  Wind 

III.  Masters  of  War 
AMANDA  FORSYTHE,  soprano 
MICHAEL  SCHUETZE,  piano 

IV.  All  Along  the  Watchtower 
ERIN  SMITH,  mezzo-soprano 
KATHRYN  TREMILLS,  piano 

V.  Chimes  of  Freedom 

AMANDA  FORSYTHE,  soprano 
MICHAEL  SCHUETZE,  piano 

Postiude:  Forever  Young 
AMANDA  FORSYTHE,  soprano 
ERIN  SMITH,  mezzo-soprano 
MICHAEL  SCHUETZE,  piano 


NOTES 

The  composer  John  Corigliano  (b.  1938,  New  York  City)  is  the  son  of  another  distinguished  John  Corigliano,  the 
much-admired  concertmaster  of  the  New  York  Philharmonic  under  Bernstein  and  Mitropoulos,  and  of  a mother  who 
is  an  admired  pianist.  He  pursued  his  musical  studies  at  Columbia  University  and  at  the 
Manhattan  School  of  Music,  where  his  composition  teachers  included  Otto  Luening  and  Vittorio 
Giannini.  His  first  success  came  with  a Sonata  for  Violin  and  Piano  (1963),  which  won  the 
Spoleto  Festival  Competition  for  the  Creative  Arts  in  1964,  the  beginning  of  a long  ascent  that 
has  made  him  one  of  America’s  most  popular  and  distinguished  composers.  Among  his  many 
honors  are  the  coveted  Crawemeyer  Award  for  his  Symphony  No.  ^ of  1988-89 — written  in 
response  to  the  AIDS  crisis,  and  recorded  by  the  Chicago  Symphony — and  the  2001  Pulitzer 
Prize  for  Music  for  his  Symphony  No.  2,  which  was  written  for  and  premiered  by  the  Boston 
Symphony  Orchestra.  While  he  currently  holds  teaching  positions  at  Lehman  College  of  the  City 
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University  of  New  York  and  at  the  Juilliard  School,  Corigliano — unusually  for  a composer  in  academia — has  also  writ- 
ten a number  of  successful  film  scores,  including  the  Oscar-winning  soundtrack  for  The  Red  Violin  (2000). 

While  the  direct  and  popular  appeal  of  his  music  has  often  led  the  composer  to  be  pegged  as  a "conservative,” 
Corigliano  is  in  fact  an  original  and  protean  artist  who  has  spent  his  career  repeatedly  surprising  his  critics.  Each  of 
his  works  is  the  execution  of  a unique  concept,  a musical  organism  that  thrives  by  its  own  rules:  there  is  consonance, 
there  is  dissonance,  and  the  prominent  use  of  aleatoric  (or  “chance”)  rhythmic  procedures  gives  his  structures  a elu- 
sive, floating  quality  that  belies  their  tensile  strength.  When  Carnegie  Hall  commissioned  Corigliano  to  write  a sub- 
stantial song  cycle  for  the  soprano  Sylvia  McNair,  it  was  an  unconventional  move,  to  say  the  least,  to  choose  texts  by 
Bob  Dylan — whose  songs  Corigliano  maintains  he  had  never  heard  when  he  wrote  his  piece — but  the  result  is  as 
ingenious  as  it  is  affecting.  As  the  composer  has  written, 

I do  not  know  of  an  instance  in  which  this  has  been  done  before  (which  was  part  of  what  appealed  to  me),  so 
I needed  to  explain  that  these  would  be  in  no  way  arrangements,  or  variations,  or  in  any  way  derivations  of  the 

music  of  the  original  songs Just  as  Schumann  or  Brahms  or  Wolf  had  reinterpreted  in  their  own  musical 

styles  the  same  Goethe  text,  I intended  to  treat  the  Dylan  lyrics  as  the  poems  I found  them  to  be.  Nor  would 
their  settings  make  any  attempt  at  pop  or  rock  writing.  I wanted  to  take  poetry  I knew  to  be  strongly  associated 
with  popular  art  and  readdress  it  in  terms  of  concert  art — crossover  in  the  opposite  direction,  one  might  say — 

I chose  seven  poems A Prologue:  Mr.  Tambourine  Man,  in  a fantastic  and  exuberant  manner,  precedes 

five  searching  and  reflective  monologues  that  form  the  core  of  the  piece;  and  Epilogue:  Forever  Young  makes  a 
kind  of  folk-song  benediction  after  the  cycle’s  close.  Dramatically,  the  inner  five  songs  trace  a journey  of  emo- 
tional and  civic  maturation,  from  the  innocence  of  Clothes  Line  through  the  beginnings  of  awareness  of  a wider 
world  {Bloivin’  in  the  Wind),  through  the  political  fury  of  Masters  of  War,  to  a premonition  of  an  apocalyptic 
future  {All  Along  the  Watchtower),  culminating  in  a vision  of  a victory  of  ideas  (Chimes  of  Freedom).  Musically, 
each  of  the  five  songs  introduces  an  accompanimental  motive  that  becomes  the  principal  motive  of  the  next. 

The  descending  scale  introduced  in  Clothes  Line  resurfaces  as  the  passacaglia  which  shapes  Slowin'  in  the 
Wind.  The  echoing  pulse-notes  of  that  song  harden  into  the  hammered  ostinato  under  Masters  of  War,  the 
stringent  chords  of  that  song’s  finale  explode  into  the  raucous  accompaniment  under  All  Along  the  Watchtower, 
and  that  song’s  repeated  figures  dissolve  into  the  bell-sounds  of  Chimes  of  Freedom. 

Sylvia  McNair  premiered  the  songs  at  Carnegie  Hall  on  March  15,  2000;  they  are  dedicated  to  Mark  Adamo. 

— Russell  Platt 

Russell  Platt  is  a senior  editor  for  classical  music  at  The  New  Yorker.  Also  a composer,  he  won  a 2001  Charles  Ives  Fellowship  from 
the  American  Academy  of  Arts  and  Letters.  Current  projects  include  a clarinet  concerto  (commissioned  by  the  American 
Composers  Forum)  and  a song  cycle  for  the  tenor  Paul  Sperry. 
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American  Music  of  the  Past  Fifteen  Years 

Monday,  july  22,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  GUESTS 


SEUl  OZAWA  HALL 


jOAN  TOWER 
(born  1938) 


DONALD  CROCKETT 
(born  1951) 


Fanfare  for  the  Uncommon  Woman  (1986) 

Third  Fanfare  for  the  Uncommon  Woman  (1991) 

Second  Fanfare  for  the  Uncommon  Woman  (1989) 

CABRIELLE  FINCK,  ERIC  REED,  HAZEL  DEAN  DAVIS,  and  SARAH  WATKINS,  horns; 
MARK  EMERY,  THOMAS  CUPPLES,  OSCAR  MONTOYA,  and  GUILLAUME  COULOUMY, 
trumpets;  JAMES  CAMPBELL  and  UNAI  URRECHO,  trombones;  PHILLIP  FREEMAN, 
bass  trombone;  TOM  McCASLIN  and  jOBEY  WILSON,*  tubas;  ADAM  WALLSTEIN, 
timpani;  ERIC  SHIN,  MATHEW  MASIE,  and  IAN  ANTONIO,  percussion 
BRYAN  NIES,  conductor 

Scree  (1997) 

I.  Adagio,  appassionato,  flessibile 

II.  Vivo 

III.  Molto  moderato,  cantando 

IV.  Disperato 

SEMIRAMIS  COSTA,  cello;  DANIEL  BAUCH,  percussion;  JENNIFER  YEO,  piano 


www.hoosey.com 

bookmark  it! 

. BOOSEY(^HAWK.ES 

35  East  21  St  Street,  NY,  NY  10010  *t  212/358-5300  f 212/358-5306*composers.us@boosey.com 


28 


AUGUSTA  READ  THOMAS  Passion  Prayers  (1999) 

(born  1964)  MICKEY  KATZ, t cello 

DAVID  BUCK,  flute;  CHARISSE  CRAVES,  clarinet;  LELIA  lANCOVICI,  violin; 

WILLIAM  KLYMUS,  percussion;  MARIA  LUISA  RAYAN,  harp;  YUKIKO  SEKINO,  piano 
LUDOVIC  MORLOT,*  conductor 

INTERMISSION 


ELLIOTT  CARTER 
(born  1908) 


STEVE  REICH 
(born  1936) 


Oboe  Quartet  (2001) 

FRANK  ROSENWEIN,  oboe;  YONAH  ZUR,t  violin;  ROBERT  MEYER,t  viola; 
MICKEY  KATZ,t  cello 

Triple  Quartet  (1999) 

1. . .  = 144 

11. . = 72 

111. . = 144 

TANG  STRING  QUARTET* 


*guest  artist(s)  Tmember  of  the  New  Fromm  Players 

NOTES 

Ever  since  Zubin  Mehta  conducted  the  premiere  of  Joan  Tower’s  orchestral  work  Sequoia  with  the  New  York 
Philharmonic  in  1982,  its  composer  (born  in  1938  in  New  Rochelle,  New  York)  has  been  a powerful  presence  in 
American  musical  life.  (An  alumnus  of  Bennington  College  and  Columbia  University  and  a member  of  the  American 
Academy  of  Arts  and  Letters,  she  is  the  winner  of  a Grawemeyer  Award,  a Guggenheim  Fellowship,  and  numerous 
commissions  from  leading  orchestras  and  ensembles.)  Since  she  is  one  of  a handful  of  distinguished  women — like 
Ellen  Taaffe  Zwilich,  Judith  Lang  Zaimont,  and  Thea  Musgrave — who  first  opened  up  a wedge  for  the  ever-growing 

0 numbers  of  younger  American  female  composers,  it  may  seem  ironic  that,  because  of  her  enor- 
mously popular  set  of  Fanfares  for  the  Uncommon  Woman,  Tower  has  become  strongly  associated 
with  brass  music,  still  very  much  a male  preserve  and  one  linked  immemorially  with  the  manly 
arts  of  war  and  contact  sports.  But  Tower,  a superb  pianist,  is  an  instrumentalist’s  composer — 
she  does  not  write  vocal  music — and  her  sympathy  with  performers  is  one  reason  why  her  music 
is  so  effective.  Whether  she  writes  for  brass,  for  solo  violin  (as  in  the  scintillating  Platinum 
Spirals),  for  solo  clarinet  (the  serene  Wings),  or  for  anything  else,  the  parts,  even  in  slow  tempos, 
are  always  interesting  and  rewarding  to  play.  And  perhaps  it’s  the  fact  that  her  music,  like 
Beethoven’s,  tends  to  expand  organically  from  short,  dense  motives  that  makes  it  ideal  for  the 
more  propulsive  aspects  of  brass  writing. 

The  modern  orchestral  fanfare  may  be  an  overserved  genre,  but  the  strength  of  Tower’s  pieces  puts  her  in  the  rare 
company  of  such  figures  as  Copland,  Dukas,  and  Lutoslawski — composers  that  have  refreshed  the  tradition  without 
succumbing  to  its  cliches.  Indeed,  it  was  as  a tribute — and  feminist  response — to  Copland,  one  of  her  favorite  com- 
posers, that  Tower  designed  the  first  Fanfare  for  the  Uncommon  Woman,  a commission  from  the  Houston  Symphony. 
(Hans  Vonk  conducted  the  premiere  in  1987,  but  the  work  is  dedicated  to  Marin  Alsop,  music  director  of  the  Colo- 
rado Symphony,  who  surely  exemplifies  Tower’s  ideal  of  the  “uncommon  woman”  many  times  over.)  This  is  the  most 
martial,  and  the  best  known,  of  the  three  performed  here,  perhaps  because  it  conforms  most  to  the  traditional  fan- 
fare style  (there  is  even  a hint,  near  the  end,  of  “When  Johnny  Comes  Marching  Home”).  If  the  big,  broad  whacks  of 
the  opening  percussion  deliberately  suggest  Copland,  then  the  block  harmonies  of  open  fourths  and  fifths  that  follow 
in  the  trombones  point  to  William  Schuman,  who  gave  Copland’s  “Americana”  style  a snarling  edge. 

Having  convincingly  established  her  model.  Tower  made  a more  personal  statement  in  the  Fanfare  No.  2,  pre- 
miered by  the  Orchestra  of  St.  Luke’s  in  1989.  Once  again  we  begin  with  percussion,  but  more  extensively,  and  the 
dark,  simmering  sounds  of  castanets,  bell  tree,  and  timbales  seem  echoes  of  her  Latin  American  childhood  (her 
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The  2002  Tanglewcx)d 
Festival  of  Contemporary  Music_ 
and  the  featured  composers: 


% Morton  Feldmein  \ 
George  Crumb  ^ 
Charles  Ives 


Milton  Babbitt  ' 
William  Bolcom 


Evan  Chambers! 
Leon  Kirchneri 
John  Adams; 
Joan  Toweri 


Donald  Crockett 
.Elliott  Carter, 
Steve  Reich 
jSteven  Mackey; 


John  Harbison 
Lukas  Foss 
Stephen  Hartkev 
Christopher  Rouse^^ 
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father,  a prominent  mining  engineer,  moved  the  family  to  Bolivia  when  Tower  was  nine,  something  which  would  have 
an  indelible  impact  on  her  growing  musical  consciousness).  The  castanets’  pulsating  sixteenth-note  rhythms,  some- 
times dueling  with  triplet  figures,  set  the  tone  for  the  music  that  follows,  which,  in  Tower’s  signature  style,  opens  out 
effortlessly  from  a single  interval  (a  major  second).  The  Fanfare  No.  3,  commissioned  for  Carnegie  Hall’s  hundredth 
anniversary,  is  the  strangest  and  most  fascinating  of  the  set:  over  a five-minute  span  Tower  can  afford  to  stretch  out, 
letting  the  music  take  on  a complex  set  of  moods.  After  establishing  itself  with  the  two  horns  trading  calls  across  the 
stage,  the  piece,  designed  not  for  orchestral  brass  but  for  two  competing  brass  quintets,  becomes  a mercurial  essay 
in  shifting  meters;  counterpoint  is  more  important  in  this  fanfare  than  in  the  others,  giving  the  work  a ruminative, 
conversational  tone.  But  soon,  soft,  even  pulses  in  the  trombones  emerge  to  underline  more  extroverted  lines  in  the 
trumpets,  and  the  work’s  elements  gradually  cohere  into  one  broadly  lyrical  voice,  confident  and  calm. 

Donald  Crockett  was  born  in  Pasadena  in  1951  and  attended  the  University  of  Southern  California,  where  he  received 
his  bachelor’s  and  master’s  degrees.  He  did  his  doctoral  studies  at  the  University  of  Santa  Barbara,  receiving  his  PhD 
in  1981.  He  is  a professor  of  composition  and  the  director  of  the  Contemporary  Music  Ensemble 
at  the  University  of  Southern  California  Thornton  School  of  Music,  and  has  recently  accepted  a 
three-year  appointment  as  Senior  Composer-in-Residence  with  the  Chamber  Music  Conference 
and  Composers  Forum  of  the  East.  He  has  been  composer-in-residence  with  the  Los  Angeles 
Chamber  Orchestra  and  Music  from  Angel  Fire. 

Crockett,  who  is  also  an  active  conductor  throughout  the  country,  has  written  pieces  for  the 
Kronos  and  Arditti  string  quartets,  violinist  Ida  Kavafian,  the  St.  Paul  Chamber  Orchestra,  and 
the  Los  Angeles  Philharmonic,  among  many  other  ensembles  and  musicians,  drawing  inspiration 
from  the  musical  personalities  of  his  performers.  He  wrote  Scree  for  the  Core  Ensemble  on  a 
commission  from  Meet  the  Composer/Arts  Endowment  Commissioning  Music/USA.  The  Core  Ensemble  first  per- 
formed the  piece  in  October  1997  at  the  MidAmerican  Festival  of  Contemporary  Music  at  Bowling  Green  State 
University  in  Ohio.  Crockett’s  musical  language  incorporates  the  rhythmic  vitality  of  jazz  or  rock  (that  is,  rock-n-roll) 
in  a tonal-modal  setting.  In  Scree  the  lyrical  cello  line  represents,  in  a way,  the  solitary  climber;  in  turn  the  metaphor 
takes  in  the  conceit  of  mountain  climber  as  artist.  Crockett  writes: 

The  title  “scree”  came  to  me  when  I was  backpacking  in  the  Matterhorn  Peak  area  of  the  Sierra  Nevada 
mountains  in  California.  Scree  is  a type  of  rock  (in  addition  to  boulders  and  talus)  well-known  to  climbers:  the 
small,  broken  stones  that  tend  to  accumulate  toward  the  bottom  of  a steep  slope.  Scree,  during  the  course  of 
its  fifteen-minute,  four-movement  length,  presents  all  three  musicians  in  virtuosic  roles.  The  cello  takes  the 
lead  much  of  the  time  in  melodic  lines  that  vary  widely  in  expressive  character  and  which  make  use  of  the 
cello’s  greater-than-four-octave  range.  The  piano  and  percussion  at  times  accompany  or  partially  double  the 
cello,  but  they  play  very  active  roles  nonetheless.  At  the  end  of  the  first,  third,  and  fourth  movements,  the  per- 
cussion takes  the  lead  in  serene,  static  music  that  features  metal  sounds  and  harmonics  in  cello  and  piano. 

The  last  occurrence  of  this  music  will  give  rise  to  the  final  melody  in  the  cello,  now  mainly  in  harmonics, 
accompanied  by  gentle  chords  and  quiet  bells. 

The  little  filigree  in  the  cello  at  the  start  of  the  piece  is  a key  to  the  motif-driven  development.  In  keeping,  perhaps, 
with  the  forbidding  rocky  landscape  brought  to  mind  by  Crockett’s  metaphorical  vision  of  the  piece,  the  percussion 
section  is  large  and  varied  and  includes  such  sound-sources  as  bongos,  brake  drums,  and  a coil  spring. 

Augusta  Read  Thomas  (b.  1964  in  Glen  Cove,  New  York),  restlessly  creative  from  the  beginning  of  her  life,  started  to 
compose  at  the  age  of  six  and  amassed,  by  the  late  nineties,  a cache  of  hundreds  of  works,  which  she  subsequently 
edited  down  to  a mere  twenty-five.  That  number,  though,  has  long  since  been  surpassed;  she  currently  enjoys  com- 
missions from,  among  others,  the  Los  Angeles  Philharmonic,  Germany’s  NDR  Orchestra,  and  her  own  Chicago 
Symphony  Orchestra,  of  which  she  has  been  composer-in-residence  since  1997.  Conductors  who  have  taken  up  her 
work  include  Seiji  Ozawa,  Pierre  Boulez,  George  Benjamin  (conducting  a work  for  the  London  Sinfonietta  celebrating 
Oliver  Knussen’s  fiftieth  birthday),  Daniel  Barenboim  (with  the  Berlin  Philharmonic),  and  Mstislav  Rostropovich. 
ASCAP,  the  American  Academy  of  Arts  and  Letters,  the  Siemens  Foundation,  and  the  Guggenheim  and  Koussevitzky 
foundations  are  but  a few  of  the  distinguished  organizations  that  have  honored  her  with  prizes.  Now  a professor  of 
music  at  Northwestern  University,  she  studied  composition  there  with  William  j.  Karlins  and  Alan  Stout,  at  Yale  with 
Jacob  Druckman,  and  at  the  Royal  Academy  of  Music  in  London.  She  is  married  to  the  composer  Bernard  Rands,  with 
whom  she  has  a home  in  the  Berkshires. 

Thomas  is,  inarguably,  the  most  prominent  young  modernist  composer  in  the  United  States,  and  she  has 
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remained  committed  to  her  path  in  an  era  when  it  seems  that  most  American  composers  are  trying  eagerly  to  write 
in  an  “accessible”  manner.  But  then  Thomas’s  music  is  not  so  inaccessible  itself.  While  her  works  are  always  con- 
structed to  the  most  exacting  logic  (and  eschew  functional  tonality),  the  whirling  color,  intensive  lyricism,  and  expres- 
sive passion  of  her  music  are  a large  part  of  its  appeal;  she  has  managed  to  reinterpret  the  very  notion  of  “romanti- 
cism” to  her  own  individual  ends.  Perhaps  the  musicologist  Seth  Brodsky  has  come  closest  to  defining  her  aesthetic: 
though  profoundly  Gallic  in  her  intellectual  precision  and  fastidious  elegance,  “Thomas  is  a composer  with  a poet’s 
mind,  a music-maker  who  thinks  in  pictures. . .[she]  operates  less  like  Debussy,  or  Mahler,  or  Bach,  and  more  like 
Blake,  Hopkins,  or  Shelley.” 

Passion  Prayers,  a work  for  solo  cello  and  a concertino  group  of  six  instruments,  was  com- 
posed for  the  cellist  Scott  Kluksdahl,  a valued  colleague,  to  premiere  with  Philadelphia’s  Network 
for  New  Music  in  1999.  (A  version  with  orchestra.  Ritual  Incantations,  was  subsequently  pre- 
miered by  David  Finckel,  cellist  of  the  Emerson  String  Quartet.)  A nine-minute  hymn  of  praise  to 
the  cello.  Passion  Prayers  is  laid  out  in  several  sections  of  varied  character.  Brodsky  describes  its 
progress  as  the  soloist,  in  full  cry,  sings  out  its  opening  note: 

The  pitch  becomes  a kind  of  glistening  psalm-tone,  around  which  the  cello  ardently  ex- 
pands.. . but  the  cello  always  returns  to  the  opening  pitch,  as  if  clutching  and  recasting  its 
own  resonances  in  midair.  In  only  seconds,  these  first  bars. . . realize  a crucial  category  in  Thomas’s 
music,  its  intimate  monumentality,  its  fusion  of  private  confession  and  public  liturgy. 

A small  concertino  of  flute,  violin,  and  oboe  takes  the  second  step  in  this  adventure:  they  catch  the 
solo  cello’s  tones,  beginning  as  pianissimo  “echoes”  and  increasing  into  full  chords.  They  spread  to  other 
instruments — Some  dart  in  bursts  and  adornments,  others  propel  the  pulse  with  sprinting  repetitions, 
still  others  declaim  in  slow,  leaping  intervals;  but  the  entire  edifice  always  remains  tethered  to  the 
cello — [It]  is  the  switchboard,  the  nerve-center  for  an  active  system  of  musical  impulses  which  it  itself 
initiates,  and  yet  the  cello  maintains  its  passionate  monologue. ..ardent  and  imperturbable. 

Thomas’s  “Passion”  title  does  not  have  a specifically  Christian  reference,  but  the  way  the  concertino  gathers 
around  the  cello’s  central,  keening  voice  certainly  suggests  a community  being  led  in  prayer.  It  floats  beyond  defini- 
tion, both  suggestive  and  abstract — a metaphor  for  Thomas’s  music  as  a whole. 

Elliott  Carter  wrote  his  Oboe  Quartet  for  Heinz  Holliger,  a composer,  conductor,  and  oboist  who  has  often  conducted 
Carter’s  work  as  well  as  performing  his  oboe  and  English  horn  pieces.  Carter’s  Oboe  Concerto,  premiered  in  June 
1988,  was  written  for  Holliger  on  commission  from  Paul  Sacher,  and  the  oboist  worked  closely  with  the  composer  to 
work  out  the  instrument’s  potential  for  extended  techniques.  Also  in  1988,  Carter  arranged  his  early  solo  English  horn 
piece  Pastoral  (1940)  for  English  horn,  strings,  and  marimba  at  Holliger’s  behest.  In  the  early  1990s,  Carter  wrote  the 
Quintet  for  Piano  and  Winds  (1991)  for  Holliger  and  KoInMusik,  and  wrote  the  harp-and-oboe  duo  Trilogy  for  Heinz 
IB  ' ■ " ‘ Holliger  and  his  wife  Ursula,  a harpist.  In  1996  Carter  wrote  the  English  horn  encore  piece  A Six 

'f  Letter  Letter  for  Holliger  to  perform  as  a ninetieth  birthday  gift  to  Sacher,  to  be  played  following 

. ^ one  of  the  performances  of  the  Concerto. 

In  the  context  of  the  recent  Oboe  Quartet,  it’s  Carter’s  Quintet  for  Piano  and  Winds  that 
-V  M catches  the  eye  in  this  list,  since,  like  the  Quartet,  the  Quintet  shares  its  unusual  instrumenta- 
^ tion  with  a sole  archetypal  masterpiece  by  Mozart.  For  the  Quintet,  Carter’s  starting  point  was 

Mozart’s  Quintet  in  E-flat  for  keyboard  and  winds,  K.452,  while  the  Oboe  Quartet’s  precedent 
was  Mozart’s  Quartet  in  F for  Oboe  and  Strings,  K.370/368b.  Both  of  Carter’s  pieces — putting 
aside  for  the  moment  some  particularly  Carteresque  treatments  of  the  ensemble  that  we’ll  dis- 
cuss later — are  examples  of  true,  balanced  chamber  music,  more  akin  to  Mozart’s  Quintet  than  to  his  Quartet,  which 
gives  to  the  oboist  a clear  concertante  role,  with  strings  primarily  providing  accompaniment. 

The  oboe  part  in  the  Quartet,  while  difficult  and  somewhat  showy,  calls  for  none  of  the  extended  techniques  of  the 
Concerto;  having  studied  oboe  himself.  Carter  is  well  aware  of  the  “normal”  capabilities  and  sonorities  of  the  instru- 
ment. In  his  treatment  of  the  ensemble  Carter’s  tendency  is  for  (usually)  balanced  combinations  of  instruments,  for 
example  in  the  duos  for  oboe  with  each  of  the  other  instruments.  This  tactic,  one  that  Carter  returns  to  often,  also 
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features  in  his  Quintet  for  piano  and  winds  as  well  as  many  of  his  other  pieces.  Carter  discussed  his  view  of  the  piece 
in  an  interview  for  the  program  to  the  Lucerne  premiere: 

fT]he  Oboe  Quartet  is  similar  to  the  Asko  Concerto  [2000]  in  some  respects.  Since  I worked  with  four  instru- 
ments, there  were  six  possible  duo  combinations,  And  these  are  the  combinations  1 used  one  after  the  other, 
and  each  one  is  accompanied  by  the  other  instruments.  The  piece  is  thus  a series  of  short,  two  to  three  minute 
duets  of  different  speeds  and  different  types  of  expression....  fT]he  oboe  sounds  so  different  from  the 
strings... so  I gave  it  a special  role  to  play.  I used  it  as  a sort  of  joker  that  always  disturbs  and  interrupts  the 
musical  sequence.  There  is  one  place  where  the  oboe  holds  very  long  notes,  while  the  other  instruments  keep 
playing.  Or  another  place,  where  there  are  long  pauses  in  its  part.  So  I made  the  oboe  seem  like  a character 
that  does  not  quite  fit  in. 

This  description  of  a musical  “character”  is  another  common  reference  point  in  Carter’s  music,  going  back  at  least 
as  far  as  the  First  String  Quartet.  The  Oboe  Quartet  is  a new  example  of  Carter’s  music  as  a working-out  of  a kind  of 
drama — scenes,  characters,  emotions,  and  music;  here,  it’s  a comedy,  but  with  many  passages  of  lyricism  along  with 
witty  repartee. 

Elliott  Carter  wrote  his  Oboe  Quartet  for  Heinz  Holliger  on  commission  from  the  Lucerne  Festival,  and  Holliger 
first  performed  the  piece  with  Thomas  Zehetmair,  violin;  Ruth  Killius,  viola,  and  Thomas  Demenga  in  Lucerne  on 
September  2,  2001. 

Steve  Reich’s  Triple  Quartet  is,  potentially,  just  that:  three  string  quartets  performing  together.  The  piece  can  also  be 
performed  by  a string  orchestra  of  thirty-six  (three  times  four  times  three)  players,  or,  as  here,  by  a single  quartet  with 

0two  “virtual,”  prerecorded  quartets. 

Reich  had  previously  hit  upon  coexisting  performance  possibilities  with  his  early  Piano  Phase 
(1967).  This  had  been  an  abstracted  continuation  of  the  composer’s  seminal  (and  still  stunning- 
ly powerful)  tape-phase  pieces.  It’s  Gonna  Rain  (1965)  and  Come  Out  (1966),  in  which  snippets 
of  voice  are  recorded  and  played  back  in  repeating  loops  layered  with  other  loops.  Because  the 
loops  vary  extremely  slightly  in  playback  speed,  the  initially  near-identical  layers  become  out  of 
sync  with  one  another,  the  resulting  distortion  eventually  becoming  rhythmic  noise. 

In  the  process  of  developing  the  note-oriented  Piano  Phase,  Reich  found  that  he  could  accom- 
pany in  real  time  small  patterns  previously  recorded  on  tape;  this  could  easily  be  extrapolated  to 
allow  real  musicians  to  perform  all  the  parts  of  the  same  music.  This  “eureka”  was  key  to  Reich’s  maturation  as  a 
composer,  leading  in  the  early  1970s  to  the  formation  of  an  ensemble  for  the  performance  of  his  music,  and  to  fur- 
ther experimentation  and  development  of  his  art  and  his  process. 

Over  the  course  of  the  1970s  Reich  and  his  group  straddled  the  line  between  concert  music  (art  music,  “sophisti- 
cated music,”  what-have-you)  and  popular  music,  at  least  in  the  eyes  of  many  of  his  observers.  In  retrospect,  it’s  the 
integrity  of  the  vision  that  impresses  as  much  as  the  effectiveness  of  the  music,  and  as  that  music  changed,  its  level 
of  craft  and  the  integrity  of  its  composer  continued  to  impress,  especially  as  Reich’s  music  always  remained  identifi- 
ably  his.  By  the  mid-1980s  Reich’s  status  had  gone  from  “maverick”  to  “classic,"  like  the  Rolling  Stones — that  is,  with 
a good  dose  of  maverick  still  swirling  in  the  mix  and  a hefty  aficionado  following  along  with  mainstream  popularity. 

At  the  same  time,  the  artistic  successes  of  such  larger  works  as  The  Caue  substantiated  the  notion  that  something 
vastly  deeper  was  going  on  than  what  had  come  to  be  called  minimalism.  His  new  Three  Tales,  with  video  artist  Beryl 
Korot,  further  explores  the  multimedia  theater  of  The  Cave. 

Although  there’s  visual  interest  in  many  of  Reich’s  pieces,  including  the  Triple  Quartet,  ultimately  this  is  a piece  of 
“absolute”  music.  Of  Triple  Quartet,  Reich  writes: 

The  piece  is  in  three  movements,  fast-slow-fast,  and  is  organized  harmonically  on  four  dominant  chords  in 
minor  keys  a minor  third  apart:  E minor,  C minor,  B-flat  minor,  C-sharp  minor,  then  back  to  E minor  to  form  a 
cycle.  The  first  movement  goes  through  this  harmonic  cycle  twice  with  a section  about  one  minute  long  on 
each  of  the  four  dominant  chords.  The  result  is  a kind  of  variation  form. 

In  the  first  movement,  the  second  and  third  quartets  play  interlocking  chords  while  the  first  quartet  plays 
longer  melodies  in  canon  between  the  first  violin  and  viola  and  against  the  second  violin  and  cello. 

The  next  movement  is  more  completely  contrapuntal  with  a long,  slow  melody  in  canon,  eventually  in  all 
twelve  voices.  It  stays  in  E minor  throughout. 

The  third  movement  resumes  the  original  fast  tempo  and  maintains  the  harmonic  chord  cycle,  but  modu- 
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lates  back  and  forth  between  keys  more  rapidly.  The  final  section  of  the  movement  ends  in  the  original  key  of 
E minor. 

Reich  also  writes  that  among  his  touchstones  for  writing  Triple  Quartet  are  Bartdk’s  Fourth  Quartet  and  the  quar- 
tets of  Alfred  Schnittke — two  unexpected  sources — and  Vb  Shakespeare  by  the  New  Yorker  Michael  Gordon,  one  of 
many  of  a generation  of  composers  indebted  to  Reich’s  musical  energy  and  vision.  What  goes  around  comes  around. 
Triple  Quartet  is  dedicated  to  its  commissioners,  the  Kronos  Quartet,  who  have  long  been  strong  supporters  of 
Reich’s  music.  They  premiered  the  work  in  its  version  for  quartet  and  recorded  quartets  on  May  22,  1999,  at  the 
Kennedy  Center  in  Washington,  D.C. 

— Russell  Platt  (Tower,  Thomas);  Robert  Kirzinger  (Crockett,  Carter,  Reich) 


The  T’ang  Quartet 

The  T’ang  Quartet,  in  residence  this  summer  at  the  Boston  University  Tanglewood  Institute,  was  formed  with  una- 
nimity of  purpose:  to  break  new  ground  by  extending  the  sheer  fun  and  enjoyment  of  classical  music  to  a larger  audi- 
ence, as  well  as  setting  new  standards  of  artistic  achievement.  Trained  individually  in  London  and  Moscow,  the  quar- 
tet started  its  professional  career  in  1997  in  the  United  States  while  on  a fellowship  program  at  the  Shepherd  School 
of  Music,  Rice  University.  Performing  internationally  to  critical  acclaim,  the  Quartet  has  also  garnered  numerous 
international  awards,  including  a prize  at  the  Second  Internationaler  Joseph  Joachim  Kammermusikwettbewerb  in 
Weimar,  Germany,  as  well  as  the  Special  Jury  Prize  for  best  interpretation  of  a contemporary  work.  In  the  same  year, 
1999,  the  Quartet  was  awarded  a National  Endowment  for  the  Arts  grant  from  the  American  government  to  be  a resi- 
dent ensemble  in  a special  program  of  Chamber  Music  America.  In  2000,  the  Bartok  prize  was  presented  to  them  for 
their  acclaimed  performance  of  Bartok’s  first  quartet  at  the  Prague-Vierwa-Budapest  Sommerakademie.  Apart  from 
recitals  in  the  United  States,  South  East  Asia,  China,  Australia,  and  Europe,  the  quartet  is  very  active  in  outreach  pro- 
grams and  performs  in  a wide  variety  of  venues  from  schools  to  discotheques.  They  were  even  filmed  by  MTV-Asia. 
Recent  performances  include  concerts  at  the  Tanglewood  Festival,  the  Singapore  Arts  Festival,  the  Ten-Days-on-the- 
Island  Festival  ofTasmania  and  the  Barossa  Music  Festival  in  Australia.  The  2002  season  will  include  performances 
at  the  Melbourne  and  New  Zealand  festivals.  “T’ang”  signifies  that  golden  age  of  the  arts  in  Asia— the  T’ang  Dynasty. 
The  name  T’ang  is  also  an  acronym  of  the  players’  last  names.  The  players  are  Yu-Ying  Ng  and  Chek  Meng  Ang,  vio- 
lins; Lionel  Tan,  viola,  and  Leslie  Tan,  cello. 


Ludovic  Morlot 

Born  in  Lyon,  Ludovic  Morlot  began  conducting  in  1994  as  a pupil  of  the  late  Charles  Bruck  at  the  Pierre  Monteux 
School  in  Hancock,  Maine.  In  2000  he  received  a master’s  degree  in  conducting  from  the  Royal  Academy  of  Music, 
London,  where  he  studied  under  Sir  Colin  Davis,  George  Hurst,  and  Colin  Metters  and  participated  in  master  classes 
given  by  Sir  Charles  Mackerras  and  Peter  Eotvds.  He  went  on  to  study  with  John  Carewe  at  the  Royal  College  of  Music 
on  a Norman  Del  Mar  Conducting  Fellowship.  Last  summer,  Mr.  Morlot  received  the  Seiji  Ozawa  Fellowship  to  study 
at  the  Tanglewood  Music  Center,  where  he  was  assistant  conductor  to  Maestro  Ozawa  for  the  TMC  production  of 
Ravel’s  L'Heure  espagnole.  He  has  served  recently  as  assistant  conductor  to  Sir  Colin  Davis  for  the  London  Royal 
Schools’  Don  Giovanni,  and  for  Sir  Andr6  Previn,  Seiji  Ozawa,  and  Rafael  Friihbeck  de  Burgos  with  the  Boston  Symphony 
Orchestra.  He  also  appeared  as  guest  conductor  with  the  Boston  Symphony  Chamber  Players  as  well  as  with  the  New 
World  Symphony.  Beginning  in  October  2002,  Mr.  Morlot  serves  as  conductor-in-residence  with  the  Orchestre  Na- 
tional de  Lyon  as  well  as  music  director  of  the  Academie  of  the  Orchestre  National  de  Lyon.  In  addition  to  his  appear- 
ances during  the  Festival  of  Contemporary  Music,  Mr.  Morlot  returns  to  Tanglewood  this  summer  as  cover  conductor 
with  the  BSO  and  for  a guest  appearance  conducting  the  Boston  Symphony  Chamber  Players  in  Ozawa  Hall. 
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American  Music  of  the  Past  Fifteen  Years 

Tuesday,  july  23,  at  6 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  and  FACULTY  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  CUESTS 


STEVEN  MACKEY  Great  Crossing,  Great  Divide  (1996) 

(born  1956)  ANDREW  jENNINGS,  violin  I;  ROMAN  LEFKOWITZ,  violin  II;  CATHY  BASRAK,- viola, 

and  NORMAN  FISCHER,  cello 


BRIGHT  SHENC  Three  Songs  for  Violoncello  and  Pipa  (1999) 

(born  1955)  I Seasons 

II.  Little  Cabbage 

III.  Native  Dance 

MARTHA  BABCOCK,  cello;  ZHANG  QIANG,*  pipa 


jOEL  HOFFMAN  Fantasia  Fiorentina  (1988) 

(born  1953)  ANDREW  jENNINGS,  violin;  AARON  WUNSCH,  piano 

*guest  artist 


NOTES 

Steven  Mackey  is  a composer-in-residence  at  this  year’s  Tanglewood  Festival,  working  with  TMC  Composition  Fellows 
and  John  Oliver  and  the  Tanglewood  Festival  Chorus  in  a seminar  focusing  on  writing  for  choral  groups.  Born  in 

Germany  to  American  parents,  Mackey  played  guitar  in  rock  bands  and  attended  the  University 
of  California  at  Davis.  While  in  college  he  toured  Europe  as  a Baroque  lutenist  under  the  univer- 
sity’s auspices.  He  received  his  master’s  degree  from  SUNY  Stony  Brook  and  his  PhD  from 
Brandeis  University;  he  was  also  a Fellow  of  the  Tanglewood  Music  Center.  Since  1985  he  has 
been  on  the  faculty  of  Princeton  University,  where  he  is  now  a professor  of  music. 

Steve  Mackey’s  colleague  Paul  Lansky  has  described  Mackey’s  music  as  using  “a  composi- 
tional approach  that  shows  the  influences  of  Led  Zeppelin,  Stravinsky,  Monteverdi,  Muddy 
Waters,  Mahler,  Monk,  and  others.  Steve’s  music  also  began  to  assert  the  qualities  of  a gifted 
athlete:  extroverted,  optimistic,  enthusiastic.  Painstakingly  craft[ed] — ” (And  Lansky  is  himself 
no  slouch.)  Mackey’s  experience  as  a performer  in  the  ever-surprising  medium  of  the  electric  guitar  gained  him 
the  interest  of  the  Kronos  Quartet,  for  whom  he  wrote  the  string  quartet  and  electric  guitar  trilogy  On  the  Verge, 
Troabadoar  Songs,  and  Physical  Property.  He  performed  on  tour  with  the  Kronos  in  japan  in  1991.  A performer-cen- 
tered approach  extends  his  other  pieces  as  well.  In  a piece  written  for  the  Chicago  Symphony  Orchestra,  Eating 
Greens,  Mackey  takes  his  sympathies  out  of  the  music’s  notes  and  puts  them  into  a theatrical  guise:  a musician, 
bored  with  waiting  for  a chance  to  perform,  has  a pizza  delivered  to  him  onstage.  (Eating  Greens  was  performed  dur- 
ing the  1997  Festival  of  Contemporary  Music;  the  Kronos  Quartet  performed  Physical  Property  here  in  1992.) 

Steve  Mackey’s  recent  successes  include  two  concertos  for  electric  guitar  and  orchestra:  Deal  (1995),  written  for 
Bill  Frisell  and  performed  by  Frisell  and  the  Los  Angeles  Philharmonic  under  Esa-Pekka  Salonen,  and  Tack  and  Roll, 
which  he  wrote  for  himself  to  perform  with  the  New  World  Symphony  under  Michael  Tilson  Thomas;  the  premiere 
took  place  in  April  2000,  and  the  work  was  later  recorded. 

Great  Crossing,  Great  Divide  is,  in  every  way,  a smaller,  quieter,  less  flashy  piece  for  string  quartet  without  electric 
guitar.  Here  is  Mackey’s  description  of  the  piece: 
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Great  Crossing,  Great  Divide  is  a short  (five-minute)  study  commissioned  by  Dutch  Radio  for  a festival  in 
Amsterdam  called  the  Great  Crossing.  The  festival  considered  the  mutual  influence  of  European  and  American 
music  but  the  only  musical  stipulation  of  the  commission  was  to  feature  the  notes  C and  C — the  initials  of  the 
festival  name.  The  piece  is  a motion  study,  but  instead  of  exploring  fluid,  graceful,  or  perpetual  motion  it  fabri- 
cates a bittersweet,  limping  organism  that,  despite  its  handicap  of  odd  gestures  and  twitchy  figures,  manages 
to  stumble  through  a little  adventure  and  get  from  here  to  there. 


Mackey  wrote  Great  Crossing,  Great  Divide  for  the  Smith  Quartet,  who  gave  the  premiere  at  the  Muziekcentrum 
Vredenburg  Utrecht  on  May  i2,  1996,  and  subsequently  recorded  the  piece. 


— Robert  Kirzinger 


For  a biography  of  Bright  Sheng,  see  page  4. 


Three  Songs  for  Violoncello  and  Pipa  was  commissioned  by  the  White  House  of  the  United 
States  of  America,  specially  written  for  Yo-Yo  Ma  and  Wu  Man  for  a state  dinner  hosted  by 
President  and  Mrs.  Clinton  in  honor  of  the  Chinese  Premiere  and  Mrs.  Zhu  Rong  Ji  on  April  8th, 
1999. 

The  work  is  based  on  three  popular  folk  melodies  I heard  while  growing  up  in  China.  In 
Seasons,  a folk  song  from  the  northwestern  province  of  Qinghai,  the  text  expresses  the  happiness 
for  a young  maiden  for  the  arrival  of  each  new  season:  spring,  summer,  autumn  and  winter. 

Little  Cabbage,  a Hebei  (province  near  Beijing)  folk  song,  is  traditionally  sung  by  daughters  when 
visiting  their  mothers’  graves.  It  is  sad  and  melancholic.  Tibetan  Dance  is  based  on  a well-known 
Tibetan  folk  dance  melody. 


— Bright  Sheng 


joel  Hoffman  was  born  in  Vancouver,  British  Columbia,  Canada,  and  presently  divides  his  time  between  Cincinnati 
and  Florence,  Italy.  He  received  his  formal  education  at  the  University  of  Wales  and  the  Juilliard  School,  and  counts 
among  his  teachers  Easley  Blackwood,  Alun  Hoddinott,  Vincent  Persichetti,  Milton  Babbitt,  and 
Elliott  Carter.  Also  a pianist,  he  is  active  in  performance  of  his  own  work  and  as  a recitalist, 
chamber  musician,  and  orchestral  soloist,  in  which  capacity  he  has  performed  with  the  Chicago 
Symphony  Orchestra  and  Belgium  Radio  and  Television  Orchestra  and  as  soloist  in  his  own  dou- 
ble concerto  Self-Portrait  with  the  National  Chamber  Orchestra.  He  has  been  a faculty  member 
of  the  University  of  Cincinnati  College-Conservatory  of  Music  since  1978. 

As  a composer,  Hoffman  has  been  composer-in-residence  with  the  National  Chamber 
Orchestra  and  new  music  advisor  to  the  Buffalo  Philharmonic.  His  music  has  been  performed 
by  the  Chicago  Symphony  Brass,  BBC  Welsh  Symphony  Orchestra,  Cincinnati  Symphony 
Orchestra,  the  Buffalo  Philharmonic,  the  Columbus  Symphony,  and  the  Cleveland  and  Shanghai  string  quartets,  and 
at  such  festivals  as  the  Portogruaro  (Italy),  Chamber  Music  Northwest,  Seattle  Chamber  Music,  Newport,  Korsholm 
(Finland),  and  Evian  festivals.  His  recent  Millennium  Dances  was  commissioned  and  premiered  by  the  Cincinnati 
Symphony  Orchestra.  A Tanglewood  Music  Center  alumnus,  Hoffman  received  a commission  from  the  TMC  for  his 
Chamber  Symphony,  which  was  performed  during  the  1980  Festival  of  Contemporary  Music. 

Of  his  Fantasia  Fiorentina  for  violin  and  piano,  the  composer  writes,  “Fantasia  Fiorentina  is  both  an  abstract  musi- 
cal statement  as  well  as  a story  about  a few  characters,  each  of  which  freely  transforms  itself  across  the  duration  of 
the  piece.  These  characters  are  recognizable  through  a fair  degree  of  repetition  and  a great  deal  of  cross-referencing 
or  interplay — in  other  words,  a state  of  affairs  similar  to  that  of  a long,  involved  late-night  conversation  between  two 
old  friends.  And  in  fact  the  old  friends  are  the  violin  and  the  piano — the  two  instruments  that  have  remained  central 
to  my  connection  with  music.” 

Hoffman  wrote  Fantasia  Fiorentina  at  New  Hampshire’s  MacDowell  Colony  during  the  summer  of  1988. 

— Robert  Kirzinger 
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Andrew  Jennings 

Naumburg  Award-winning  violinist  Andrew  Jennings  has  achieved  international  acclaim  as  both  a performer  and  a 
teacher.  As  soloist  and  chamber  musician  he  has  appeared  in  virtually  every  state  and  province  in  the  U.S.  and 
Canada  as  well  as  most  of  the  major  cities  of  Europe.  He  can  be  heard  on  recordings  for  RCA,  Nonesuch,  Vox, 
Turnabout,  CRI,  Danacord,  Crystal,  and  MMO  and  his  recordings  have  twice  received  Grammy  recognition.  Television 
appearances  both  here  and  abroad  have  also  received  numerous  awards,  including  an  Emmy.  His  chamber  music 
career  includes  a sixteen-year  tenure  with  the  acclaimed  Concord  String  Quartet,  as  well  as  membership  in  the 
Gabrielli  Trio.  As  a leading  exponent  of  new  music  he  has  given  nearly  300  premiere  performances  as  well  as 
acclaimed  surveys  of  the  complete  chamber  and  duo  works  of  Bach,  Beethoven,  Schubert,  Ives,  Brahms,  Rochberg, 
Bartok,  and  others.  His  primary  teachers  were  Pamela  Gearhart,  Alexander  Schneider,  and  Ivan  Galamian,  and  his 
chamber  music  studies  were  with  the  Juilliard  and  Budapest  string  quartets.  Mr.  Jennings’s  teaching  credentials 
include  long-term  appointments  as  artist-in-residence  at  Dartmouth  College  and  the  University  of  Akron.  His  stu- 
dents have  won  important  international  competitions  and  hold  positions  in  orchestras,  string  quartets,  and  universi- 
ties throughout  the  country.  He  currently  holds  simultaneous  appointments  as  Professor  of  violin  and  chamber 
music  at  both  the  University  of  Michigan  in  Ann  Arbor  and  the  Oberlin  College  Conservatory.  He  has  been  a member 
of  the  artist  faculty  of  the  Tanglewood  Music  Center  for  the  past  thirteen  years. 


Norman  Fischer 

Norman  Fischer  first  appeared  on  the  international  concert  stage  as  cellist  with  the  Concord  String  Quartet.  The 
Concords  won  the  Naumburg  Chamber  Music  Award,  an  Emmy,  and  several  Grammy  nominations,  and  recorded 
over  forty  works  on  the  RCA  Red  Seal,  Vox,  Nonesuch,  Turnabout,  and  CRI  labels.  In  addition  to  performing  the  major 
solo  concert!,  Mr.  Fischer  has  premiered  and  recorded  many  new  scores  for  cello  and  orchestra  and  has  received  rave 
reviews  for  his  recitals  of  unaccompanied  cello  works,  including  all  six  Bach  cello  suites  in  one  evening.  He  played 
Golijov’s  Omaramor  at  the  opening  of  the  1998  Tanglewood  festival.  His  chamber  music  expertise  has  led  to  guest 
appearances  with  the  Audubon,  Blair,  Chester,  Chiara,  Ciompi,  Cleveland,  Emerson,  Juilliard,  Mendelssohn,  and 
Schoenberg  string  quartets,  the  Santa  Fe  Chamber  Music  Festival,  Chamber  Music  Ann  Arbor,  Chamber  Music 
International,  Context,  and  Houston’s  Da  Camera  Society.  Norman  Fischer  and  pianist  Jeanne  Kierman  perform 
together  as  the  Fischer  Duo.  During  their  thirtieth  anniversary  season  in  2001-02,  Gasparo  Records  released  three 
discs  of  American  music  performed  by  the  Fischers:  a collection  of  Fischer  Duo  commissions  by  George  Rochberg, 
Samuel  Jones,  Augusta  Read  Thomas,  and  Pierre  Jalbert;  a collection  of  music  by  Robert  Sirota,  and  a compendium 
of  works  by  Americans  born  in  1938  (Bolcom,  Corigliano,  Harbison,  Milburn,  Tower,  and  Wuorinen).  In  January  2002 
the  Duo  recorded  the  complete  music  for  their  medium  by  Chopin  and  Liszt.  They  have  twice  represented  the  United 
States  as  Artistic  Ambassadors  in  tours  to  South  America  and  South  Africa.  A devoted  teacher  and  mentor  to  younger 
players,  Mr.  Fischer  has  taught  at  Dartmouth  College,  the  Oberlin  Conservatory  of  Music,  and  currently  is  Professor 
of  Violoncello  and  Chairman  of  the  String  Department  at  the  Shepherd  School  of  Music  at  Rice  University.  He  has 
taught  at  the  Tanglewood  Music  Center  since  1985. 


Zhang  Qiang 

Born  in  Xian  in  Shaanxi  Province,  Zhang  Qiang  started  to  learn  the  piano  at  age  six  and  began  pipa  lessons  with  his 
father,  Zhang  Dihua,  three  years  later.  In  1983,  he  graduated  from  the  middle  school  affiliated  with  the  Central 
Conservatory  of  Music.  In  1987,  he  graduated  from  the  Central  Conservatory  of  Music,  where  he  studied  in  the  Ethnic 
Music  Department  with  Wu  Junsheng,  Kuang  Yuzhong,  Li  Guanghua,  and  Chen  Zemin.  Over  the  years,  Zhang  has 
integrated  folk  music  with  modern  consciousness,  innovatively  blending  Chinese  and  Western  music.  He  attempts 
new  forms  of  performance  and  composition  with  the  framework  of  traditional  Chinese  music,  collaborating  with 
many  composers  and  conductors  at  home  and  abroad,  such  as  the  Chinese  Symphony  Orchestra,  Central  Opera 
Symphony  Orchestra,  Shanghai  Symphony  Orchestra,  Chinese  Youth  Symphony  Orchestra,  Chinese  Youth  Folk 
Orchestra,  Shanghai  Chinese  Orchestra,  Taipei  Municipal  Chinese  Classical  Orchestra,  Hong  Kong  Chinese 
Orchestra,  Macau  Chinese  Orchestra,  Nieuw  Ensemble,  and  Hong  Kong  Philharmonic  Orchestra.  Zhang  Qiang  has 
recorded  many  solo  and  ensemble  programs,  including  those  for  China  Central  Television,  his  solo  recordings  "Little 
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Sisters  on  the  Prairie”  and  “The  Age-Old  Pipa”  for  Hong  Kong’s  Roi  Record  Company  and  JVC  Records,  and  the 
VCDs  “Foundation  Course  for  the  Pipa”  and  “Appreciation  of  Famous  Works  for  the  Pipa”  for  Guangdong’s  Jisheng 
Record  Company.  Zhang  Qiang  has  won  numerous  accolades,  including  prizes  in  the  national  Guangdong  Music 
Performance  Competition,  the  national  Mountain  City  Cup  competition,  the  Art  Cup  Chinese  Instrument 
International  competition,  Jiangnan’s  Traditional  Stringed  and  Woodwind  Instruments  Competition,  and  the  inaugur- 
al Taipei  City  Chinese  Instrumental  Competition.  He  has  performed  extensively  throughout  China  and  in  Asia, 

Europe,  the  Americas,  Hong  Kong,  Macau,  and  Taiwan.  He  has  participated  in  the  Hong  Kong  Arts  Festival,  the 
Macau  International  Music  Festival,  the  Edinburgh  international  Festival,  and  the  Huddersfield  Contemporary  Music 
Festival.  He  is  an  associate  professor  in  the  Ethnic  Music  Department  of  the  Central  Conservatory  of  Music. 


Ronan  Lefkowitz 

Born  in  Oxford,  England,  Ronan  Lefkowitz  joined  the  Boston  Symphony  Orchestra  in  1976.  Mr.  Lefkowitz  is  a gradu- 
ate of  Brookline  High  School  and  Harvard  College.  His  most  notable  teachers  included  Gerald  Gelbloom,  Max 
Rostal,  Luise  Vosgerchian,  Joseph  Silverstein,  and  Szymon  Goldberg.  While  in  high  school,  he  was  concertmaster  of 
and  a frequent  soloist  with  the  Greater  Boston  Youth  Symphony  Orchestra.  He  was  also  concertmaster  of  the  Inter- 
national Youth  Symphony  Orchestra  under  Leopold  Stokowski.  In  1972  Mr.  Lefkowitz  won  the  Gingold-Silverstein 
Prize  at  the  Tanglewood  Music  Center,  where  he  now  coaches  chamber  music.  In  1984  he  helped  establish  and 
endow  the  Gerald  Gelbloom  Fellowship  for  a student  of  violin  at  the  Tanglewood  Music  Center.  Also  in  1984  he  was 
featured  on  the  PBS  television  program  “Evening  at  Pops”  as  a soloist  with  three  of  his  Boston  Symphony  colleagues 
in  a performance  of  Vivaldi’s  Concerto  for  Four  Violins.  In  1986  Mr.  Lefkowitz  joined  the  contemporary  music  group 
Collage.  The  following  summer  he  performed  the  American  premiere  of  Witold  Lutoslawski’s  Chain  2 for  violinist  and 
chamber  orchestra  as  part  of  the  Festival  of  Contemporary  Music  at  Tanglewood;  as  a result,  he  was  invited  to  per- 
form the  piece  in  its  Boston  Symphony  premiere  under  the  composer’s  direction  in  October  1990.  Other  recent  con- 
cert engagements  have  included  several  performances  with  Yo-Yo  Ma.  Mr.  Lefkowitz  has  recently  been  involved  with 
the  Terezi'n  Chamber  Music  Foundation,  which  is  directed  by  BSO  colleague  Mark  Ludwig,  and  which  seeks  to  find, 
perform,  and  record  music  written  in  the  early  1940s  by  composers  interned  at  the  Theresienstadt  concentration 
camp.  Mr.  Lefkowitz  is  also  a founding  member  and  first  violinist  of  the  Hawthorne  String  Quartet,  which  has  recently 
become  quartet-in-residence  at  Boston  College. 


Cathy  Basrak 

Cathy  Basrak  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  viola  at  the  start  of  the  2000-01  season. 

A native  of  the  Chicago  area,  Ms.  Basrak  graduated  from  the  Curtis  Institute  of  Music  in  the  spring  of  2000.  She  has 
performed  with  the  Philadelphia  Orchestra,  the  Brandenburg  Ensemble,  and  Boston’s  Metamorphosen  Ensemble, 
and  has  appeared  as  soloist  with  the  Chicago  Symphony  Orchestra  and  the  Detroit  Symphony  Orchestra.  Ms.  Basrak 
has  won  numerous  awards,  including  grand  prize  in  the  General  Motors/Seventeen  Magazine  National  Concerto 
Competition,  first  prize  in  the  Irving  M.  Klein  International  String  Competition,  and  second  prize  in  the  International 
Music  Competition  of  the  ARD  in  Munich.  She  recently  made  her  recording  debut  with  a disc  of  “American  Viola 
Works”  on  Cedille  Records. 


Martha  Babcock 

Martha  Babcock  is  assistant  principal  cellist  of  the  Boston  Symphony  Orchestra  and  principal  cellist  of  the  Boston 
Pops  Orchestra.  Ms.  Babcock  joined  the  BSO  in  1973  and  was  appointed  to  her  current  position  in  1982.  Born  in 
Freeport,  Illinois,  Ms.  Babcock  began  studying  the  cello  at  nine  and  first  appeared  as  soloist  with  orchestra  at  four- 
teen. A cam  laade  graduate  of  Radcliffe  College,  where  she  was  principal  cellist  of  the  Harvard-Radcliffe  Orchestra, 
she  studied  cello  with  Lowell  Creitz  and  Aldo  Parisot.  While  attending  graduate  school  at  Boston  University’s  School 
for  the  Arts  she  studied  with  George  Neikrug.  Winner  of  the  Piatigorsky  Prize  while  a Fellow  at  the  Tanglewood  Music 
Center  in  1972,  she  began  her  professional  career  as  a cellist  at  age  nineteen,  as  the  youngest  member  of  the  Mon- 
treal Symphony  Orchestra.  In  addition  to  solo  appearances  with  various  Boston-area  orchestras,  Ms.  Babcock  is  a 
member  of  the  Higginson  Trio  with  her  husband,  former  BSO  violinist  Harvey  Seigel,  and  pianist  Robert  Spano.  She 
has  also  performed  and  recorded  with  the  Boston  Symphony  Chamber  Players  and  has  appeared  with  Collage  New 
Music. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


SEIJI  OZAWA  HALL 


American  Music  of  the  Past  Fifteen  Years 

Tuesday,  July  23,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  GUESTS 


JULIA  WOLFE 
(born  1958) 


BRIGHT  SHENC 
(born  1955) 


BRIGHT  SHENC 


Believing  (1997) 

RALPH  SKIANO,  clarinet;  MARILYN  DeOLIVEIRA,  cello; 

ANDREW  STALKER,  bass;  DANIEL  BAUCH,  percussion; 

ROBERT  PAUL  SULLIVAN,*  electric  guitar;  DANIELA  MINEVA,  piano 
LAURA  JACKSON,  conductor 

Four  Movements  for  Piano  Trio  (1990) 

L J=54 

II.  J =66 

III.  J = 112 

IV.  J = 66  (Nostalgia) 

YOO-SUN  PARK,  violin;  MILENA  MATEEVA,  cello;  YUKIKO  SEKINO,  piano 

Two  Poems  from  the  Sung  Dynasty  (1986) 

I.  Chai  Tou  Feng 

II.  Sheng  Sheng  Man 

TRACEY  GORMAN,  soprano 

DAVID  BUCK,  flute;  JAMES  BUTTON,  oboe;  AGNES  MARCHIONE,  clarinet; 

BEN  HOADLEY,  bassoon;  ERIC  REED,  horn;  YURIKO  YASUDA,  violin  I;  VALERIE  LI, 
violin  II;  COLIN  GARNER,  viola;  ASHLEY  GARRITSON,  cello;  MATTHEW  HELLER, 
bass;  ADAM  WALLSTEIN,  percussion;  JULIE  SMITH,  harp;  SANDRA  SEUNGHAE 
LEE,  piano 

BRIGHT  SHENG,  conductor 


INTERMISSION 


GEORGE  PERLE 
(born  1915) 


Critical  Moments  (1996) 

I.  J'  = i44 

II.  i'  = 144 

III.  J'  = 100 

IV.  J = in 

V.  } = 69 

VI.  i>=  i6o 


ANN  CHOOMACK,  flute  and  piccolo;  LOUIS  DeMARTINO,  clarinets;  EUN  PARK, 
violin;  RU-PEI  YEH,  cello;  IAN  ANTONIO  and  WILLIAM  KLYMUS,  percussion; 
JACOB  GREENBERG,  piano 
LUDOVIC  MORLOT*  conductor 
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FEATURED  WORKS: 

GRIFFELKIN 

Tanglewood  Festival  of 
Contemporary  Music 
Boston  Modern 
Orchestra  Project 
July  25,  2002 
8:00pm 

ELEGY  FOR  ANNE 
FRANK  (1989) 

BU  Tanglewood 
Institute  Orchestra 
Ozawa  Hall 
August  3,  2002 
2:30pm 

For  tickets,  please  call 
413-637-1430 

FOSS  FESTIVAL 

BU  School  of  Music 
Concerts,  Symposia, 
and  Master  Classes 
Fall  2002 

To  receive  a brochure, 
please  call 
617-353-3350 


Boston  University 
College  of  Fine  Arts 

Celebrates  the  80th  Birthday  of 

LUKAS  FOSS 

acclaimed  composer, 
conductor,  pianist,  and 
distinguished  faculty  member 


BU  College  of  Fine  Arts  - School  of  Music 
855  Commonwealth  Avenue,  Boston,  MA  02215 
www.bu.edu/ cfa 


JOHN  HARBISON 
(born  1938) 


LUKAS  FOSS 
(born  1922) 


Fourteen  Fabled  Folksongs  (1992) 

War-time. 

At  our  insistence. 

Right  behind  you. 

Be  there  later. 

At  the  restaurant. 

One  sings  the  other  listens. 

Three  times  two. 

Deep  and  mysterious. 

They  haven’t  met. 

From  the  old  world. 

Nice  but  too  short. 

Read  it  either  way. 

Backroads. 

Almost  a prayer. 

HOLLY  SMITH,  violin;  ERIC  SHIN,  percussion 
For  Aaron  (2002) 

(world  premiere;  commissioned  by  the  Tanglewood  Music  Center) 

ALICE  K.  DADE,  flute;  SARA  KRAMER,  oboe;  KAI-YUN  LU,  clarinet; 

MATTHEW  LANO,  bassoon;  JEANNE  WIESMAN,  horn;  ANDREW  SORC,  trumpet; 
JOSEPH  McETTRICK,  trombone;  YONAH  ZUR,  i'  violin;  ROBERT  MEYER,'  viola; 
GUY  FISHMAN,  cello;  BRIAN  PERRY,  bass;  MATHEW  MASIE,  percussion 
STEFAN  ASBURY,  conductor 


*guest  artist  tmember  of  the  New  Fromm  Players 

NOTES 

Julia  Wolfe  (b.  1958,  Philadelphia),  like  several  other  composers  represented  at  this  year’s  FCM,  has  been  an  impor- 
tant part  of  a generation  of  American  composers  that  came  of  age  in  the  1980s.  Wolfe  trained  in  distinguished  acade- 

Omic  centers  (the  University  of  Michigan  and  the  Yale  School  of  Music),  but  she  has  not  pursued 
an  academic  career;  she  founded  the  Bang  on  a Can  Festival  in  1987  with  her  Yale  coevals  David 
Lang  and  Michael  Cordon  (her  husband),  and  like  them  holds  full-time  duties  as  composer, 
record  producer,  and  impresario.  A period  of  study  in  Amsterdam  in  1992  with  the  composer 
Louis  Andriessen,  made  possible  by  a Fulbright  Fellowship,  gave  the  final  stage  of  her  education 
the  imprimatur  of  a master  minimalist. 

All  three  composers  share  some  mutual  aesthetic  concerns,  so  much  so  that  they  have  com- 
posed works  together  (such  as  Lost  Objects,  an  oratorio  which  explores  the  artists’  common 
Jewish  background,  and  which  was  released  as  a Teldec  compact  disc  in  2001).  Two  of  these  con- 
cerns have  been  minimalism  and  rock  music,  and  although  Wolfe’s  pieces  can  sometimes  have  an  intense  yet  serene 
lyricism  to  them,  a work  like  Believing  (1997),  commissioned  for  the  Bang  on  a Can  All-Stars  (the  festival’s  in-house 
virtuosos)  by  National  Public  Radio  and  Dutch  Radio,  deals  with  these  influences  in  an  explicit  way.  She  describes  the 
genesis  of  the  work: 

The  title  for  Believing  came  to  me  after  the  music  had  been  written.  During  the  time  I was  working  on  the  piece 
I had  been  listening  to  a song  by  John  Lennon  called  “Tomorrow  Never  Knows.”  It’s  a fantastic  song — very 
psychedelic — written  at  a time  when  the  Beatles  were  exploring  spiritual  questions  — There’s  a line  “It  is 
believing,"  that  comes  back  again  and  again.  [It’s]  such  a powerful  word — full  of  optimism  and  struggle.  It’s 
hard  to  believe  and  it’s  liberating  to  believe. 

This  was  Wolfe’s  second  piece  for  the  group,  which  mixes  rock  and  classical  elements  in  its  instrumentations:  in 
this  case,  clarinet,  electric  guitar,  percussion,  electric  keyboard,  cello,  and  bass.  With  this  piece  she  felt  that  she  had 
gotten  “inside  their  sound,”  and  if  so  it  is  a dangerous  place  to  be — a burning  fiery  furnace,  in  fact.  The  difference 
between  this  work  and  David  Lang’s  Cheating,  Lying,  Stealing  (being  performed  here  tomorrow  at  6 p.m.)  is  immedi- 
ate, and  instructive.  Lang’s  compositional  persona,  archetypally  “cool”  (like  Stravinsky,  or  Miles  Davis)  prefers  to 
hang  back  from  the  surface  of  his  sounds,  marshaling  his  strengths,  parceling  out  his  music  strictly  on  a need-to- 
know  basis.  Wolfe,  however,  is  an  all-out  Romantic,  full  of  passionate  intensity:  her  roiling,  coruscating  soundscapes 
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seethe  with  emotion-  and  event,  like  those  of  Berlioz,  Gluck,  or  Janis  Joplin. 

Believing  starts  out  in  full  groove,  and  never  really  lets  up:  initially  something  of  a cello  concerto,  the  player  scrub- 
bing minimalistically  away,  it  features  murderously  fast  licks  in  the  bass  and,  eventually,  a solo  role  for  the  electric 
guitar  (in  a section  marked  “Arab  rock”).  (The  clarinet,  keyboard  and  percussion  are  “enablers"  for  the  others’  psy- 
chedelic solo  flights.)  Things  calm  down  at  bit  near  the  end,  but  then  the  players  are  commanded  to  add  their 
singing  voices  to  the  mix,  and  the  whole  piece  vaults  righteously  into  the  stratosphere  in  a classic  punk-rock  white- 
out. 

— Russell  Platt 


For  a biography  of  Bright  Sheng,  see  page  4. 

Bright  Sheng  has  provided  notes  for  his  tu>o  pieces. 

Four  Movements  for  Piano  Trio  was  commissioned  by  the  Walter  W.  Naumburg  Foundation  for  the  Peabody  Trio, 
winner  of  the  Naumburg  Chamber  Music  Award.  The  work  was  first  performed  by  the  Peabody  Trio  at  Alice  Tully  Hall, 
Lincoln  Center,  New  York  City  on  April  24,  1990. 

The  folkloric  style  and  prelude-like  first  movement  of  Four  Movements  for  Piano  Trio  is  constructed  through  the 
use  of  heterophony,  a device  typical  of  Asian  music.  The  second  movement  of  the  work  is  based  on  a humorous  and 
joyful  folk  song  from  Se-Tsuan.  In  the  third  movement,  a savage  dance,  the  melody  grows  through  a series  of  “Chi- 
nese sequences”  (my  own  term  to  describe  a type  of  melodic  development  each  time  the  initial  motive  is  repeated, 
consequently  lengthening  its  duration  and  widening  the  tessitura).  The  last  movement  evokes  a lonesome  nostalgia. 

Two  Poems  from  the  Sung  Dynasty  was  composed  in  1985  and  premiered  on  March  26,  1986,  at  Merkin  Hall  in 
New  York  City  by  the  Music  Today  Ensemble,  Irene  Cubrud,  soprano,  and  Gerald  Schwarz,  conductor. 

Only  a couple  of  works  from  the  mid-eighties  remain  in  my  catalog.  I feel  that  most  of  my  works  before  H’un 
(Lacerations):  In  Memoriam  1966-76  (written  in  1988),  are  student  works  and  less  mature.  Many  times  I also  contem- 
plated taking  this  work  out  from  the  catalog,  but  there  is  something  in  it  that  still  speaks  to  me  in  a special  way.  And 
so  it  lingers  on. 

The  Sung  Dynasty  (960-1279  AD)  is  glorious  in  the  history  of  Chinese  literature  for  its  development  of  poetry  in 
the  ci  style,  of  which  the  number  of  characters  in  each  sentence  is  irregular,  though  highly  disciplined  by  its  own 
rules.  This  new  form  of  poetry  broke  away  from  the  rigidness  of  the  Tang  Dynasty  shi  poem  tradition,  which  was 
always  with  even  number  of  lines  and  odd  number  (five  or  seven)  of  syllables  (words/characters).  Moreover,  one  of 
the  main  reasons  for  this  phenomenon  was  that  all  these  poems  were  written  with  music  in  mind  and  were  meant  to 
be  sung,  just  like  in  our  time,  a poet  became  popular  if  his  or  her  songs  were  performed  widely,  although  the  per- 
formers at  the  time  were  mostly  court-supported  artists  or  artisans  living  in  wealthy  private  homes.  Unfortunately,  we 
only  inherited  a handful  of  these  poems  with  accompanying  melodies.  Most  of  the  music  was  lost  in  aural  tradition, 
due  to  the  lack  of  accurate  notation  system. 

Both  of  these  two  poems  were  associated  with  Hang  Zhou,  a city  famous  for  its  situation  around  the  beautiful 
Western  Lake  in  eastern  China  near  Shanghai.  And  both  poems  dealt  with  the  theme  of  love.  In  the  first  poem,  Lu 
You,  after  a separation  of  ten  years  and  an  accidental  rendezvous  in  a garden  in  Hang  Zhou,  regrets  to  his  cousin 
and  first  wife  over  their  lost  love  and  ill-fated  marriage,  due  to  his  mother’s  dislike  of  the  bride. 

The  second  poet,  Li  Qing  Zhao,  was  perhaps  the  most  well  known  woman  poet  in  the  history  of  Chinese  literature, 
which  was  dominated  by  male  chauvinism.  So  it  is  especially  remarkable  that  all  of  her  poems  were  well  documented 
and  studied  by  later  generations  of  students.  At  the  time  when  the  poem  was  written,  China  was  invaded  by  the 
Mongolians  and  the  poet  saw  the  coming  to  the  end  of  her  motherland  and  the  dynasty.  During  the  war,  she  also  lost 
her  beloved  husband.  Here  she  laments  the  tragedy  of  her  nation  and  the  misfortune  in  her  personal  life. 

— Bright  Sheng 

George  Perle  was  among  the  first  American  composers  to  become  interested  in  Schoenberg’s  twelve-tone  language; 
he  began  to  develop  his  own  form  of  twelve-tone  composition  in  the  1930s,  based  initially  on  descriptions  he  had 
read  of  Schoenberg’s  system.  He  attended  De  Paul  University,  studying  with  Wesley  La  Violette,  and  with  Schoen- 
berg’s colleague  Ernst  Krenek  in  Chicago.  He  was  on  the  faculty  of  the  University  of  Louisville  during  the  1950s,  a 
vibrant  and  progressive  period  in  that  city’s  musical  life;  he  also  taught  at  the  University  of  California  at  Davis  and 
was  for  many  years  on  the  faculty  of  Queens  College,  CUNY.  He  is  a recipient  of  the  MacArthur  Fellowship  and  in 
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May  2002  he  received  an  honorary  doctorate  from  New  England  Conservatory  in  Boston. 

Perle  became  known  as  one  of  the  most  lucid  exponents  of  twelve-tone  music  for  his  books  Serial  Composition  and 
Atonality  and  The  Listening  Composer,  and  his  two  seminal  studies  of  the  operas  of  Alban  Berg, 
on  whose  music  Perle  is  the  world  authority.  His  own  music  is  based  on  a flexible  system  based 
on  both  serialism  and  tonality  that  the  composer  calls  “twelve-tone  tonality,”  in  which  hierar- 
chies of  pitch  are  maintained  that  are  roughly  analogous  to  the  tonal  system,  but  with  the  har- 
monic and  melodic  breadth  of  the  total  chromatic.  His  music’s  rhythmic  landscape  is  sharply 
metrical,  but  irregular,  like  Copland’s  or  Stravinsky’s,  as  is  Perle’s  use  of  textures  built  up  from 
small  figurative  motifs. 

Perle’s  important  “early”  pieces  include  the  Cello  Concerto  and  String  Quartet  No.  5,  but 
most  of  his  significant  works  date  from  the  past  twenty-five  years.  He  won  the  Pulitzer  Prize  in 
1986  for  his  Wind  Quintet  No.  4 (1985);  other  recent  works  of  significance  include  two  piano  concertos  (1990,  1992) 
and  the  orchestral  Transcendental  Variations  (1996),  the  latter  premiered  by  the  New  York  Philharmonic.  A welcome 
and  frequent  visitor  to  Tanglewood,  Perle  has  often  had  music  performed  on  the  Festival  of  Contemporary  Music;  his 
Short  Symphony  was  premiered  here  in  1980,  and  his  Brief  Encounters  for  string  quartet  was  played  here  in  2000.  Like 
Brief  Encounters,  Critical  Moments  (1996),  is  a set  of  six  aphoristically  brief,  interrelated,  characterful  pieces  making 
full  use  of  the  timbral  diversity  of  the  mixed  winds,  strings,  piano,  and  percussion.  The  percussion  is  especially  var- 
ied, with  wood,  skin,  and  metal,  pitched  and  unpitched,  liberally  represented. 

Perle  writes,  “Critical  Moments  was  commissioned  by  Chamber  Music  America  for  the  New  York  New  Music 
Ensemble,  which  gave  world  premiere  performance,  with  David  Gilbert  conducting,  in  New  York  on  April  14,  1997. 
These  short,  very  concentrated  and  intense  movements  for  six  players  are  scored  for  flute  (doubling  on  piccolo),  clar- 
inet (doubling  on  E-flat  and  bass  clarinets),  violin,  cello,  piano,  and  percussion.” 

John  Harbison  grew  up  in  Princeton,  New  Jersey,  in  an  atmosphere  of  intellectual  and  cultural  discovery;  his  father 
was  a professor  at  Princeton  University,  his  mother  a writer.  His  first  public  musical  experience  came  as  a jazz  musi- 
cian at  around  age  twelve,  and  had  had  instruction  in  numerous  standard  instruments  by  the 
time  he  graduated  high  school.  He  also  had  early  encouragement  from  the  Princeton-based 
composer  Roger  Sessions.  He  attended  Harvard  University,  working  with  Walter  Piston;  studied 
with  Boris  Blacher  in  Berlin,  and  did  his  graduate  work  at  Princeton  with  Sessions  and  with  Earl 
Kim. 

Based  in  Boston  and  in  Wisconsin,  Harbison  has  an  international  reputation.  He  won  the 
Pulitzer  Prize  for  his  Flight  Into  Egypt  in  1987,  and  a MacArthur  Fellowship  in  1989.  Harbison’s 
most  prominent  success  is  his  recent  opera  The  Great  Gatsby,  a co-commission  of  the 
Metropolitan  Opera  and  the  Lyric  Opera  of  Chicago;  it  was  produced  by  both  companies  and 
was  revived  at  the  Met  last  spring.  In  Boston,  he  has  worked  closely  with  such  local  ensembles  as  Emmanuel  Music 
and  the  Cantata  Singers,  and  has  been  on  the  faculty  of  the  Massachusetts  Institute  of  Technology  since  1969.  His 
history  with  the  Boston  Symphony  Orchestra  started  with  the  orchestra’s  performance  of  his  Diotima,  and  the  BSO 
commissioned  his  Symphony  No.  i for  its  centennial  season  in  1981.  His  Requiem,  a BSO  commission,  will  be  pre- 
miered by  the  orchestra  at  Symphony  Hall  in  the  coming  season.  He  was  also  director  of  the  1992  Festival  of 
Contemporary  Music  at  Tanglewood. 

The  following  is  Harbison’s  introduction  to  the  score  for  Fourteen  Fabled  Folksongs: 

I wanted  to  give  Marimolin  something  they  didn’t  have.  The  title  came  first,  a nice  alliteration — “fabled”  as 
in  the  dictionary  definition  “mythical,  legendary,  having  no  real  existence.”  I wrote  about  twenty,  then  did  the 
real  composing,  into  a sequence  of  character  pieces. 

I imagine  Marimolin,  in  their  originality  of  design,  their  enterprise,  their  resourceful  musicianship,  as  having 
a kinship  with  street  musicians.  My  piece  would  be  at  home  in  both  the  subway  station  and  the  concert  hall.  I 
also  conceive  it  as  suitable,  in  its  modest  technical  demands,  for  some  junior  Marimolin-style  duo,  who  would 
transpose  up  the  passages  designed  for  Nancy  Zeltsman’s  marimba  giganta. 

Fourteen  Fabled  Folk  Songs  was  written  in  1992  for  two  Boston-based  musicians,  marimbist  Nancy  Zeltsman  and  vio- 
linist Sharan  Leventhal,  performing  together  as  the  duo  Marimolin.  They  aren’t  actual  folk  songs,  but  the  composer’s 
creations  with  characteristics  that  may  (or  may  not)  be  found  in  genuine  folk  music,  like  the  faux  songs  in  Berio’s 
Folk  Songs,  or  even  some  of  Dvorak’s  American  tunes.  Harbison’s  titles  give  clues  for  what  to  expect,  whether  mood 
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(“War-time”),  or  the  call-and-response  of  “Right  behind  you,”  or  the  various  kinds  of  canonic  behavior  in  “Read  it 
either  way.”  There  are  some  surprises  here,  and  much  delight. 


Born  in  Berlin,  the  American  composer  Lukas  Foss  began  his  studies  there  and  in  Paris  before  moving  with  his  family 
to  the  United  States  in  1937.  He  was  a student  of  Randall  Thompson  at  the  Curtis  Institute  and  of  Hindemith  at  Yale. 
His  afRIiation  with  Tanglewood  and  the  Boston  Symphony  Orchestra  began  when  he  was  a student  at  the  Berkshire 
Music  Festival  for  three  consecutive  years.  In  1944  Boston  Symphony  Music  Director  Serge  Koussevitzky  appointed 
Foss  orchestral  pianist,  knowing  that  the  schedule  for  such  a position  would  give  the  young  composer  time  to  write 
music.  Foss  held  the  position  until  1950,  and  in  1951  became  a professor  at  UCLA,  where  he  remained  until  1962. 
Foss’s  early  scores,  including  his  cantata  The  Prairie,  have  a tendency  toward  American  neoclassicism,  showing  his 
love  for  the  Mozart,  Bach,  and  other  composers  he  performed  as  a keyboardist  as  well  as  elements  of  the  then-cur- 
rent mainstream  of  American  concert  music  espoused  by  Aaron  Copland,  William  Schuman,  and  Walter  Piston.  His 
1956  opera  Criffelkiri,  to  be  performed  here  Thursday,  July  25,  at  8:30,  comes  from  late  in  this  “first  period.”  (See 
Steven  Ledbetter’s  essay  on  Foss  and  Criffelkin  on  page  59.) 

In  the  late  1950s,  perhaps  under  the  influence  of  musical  life  in  California  (which  had  produced  Harry  Partch,  John 
Cage,  and  Lou  Harrison)  and  perhaps  also  because  of  the  rise  of  bebop  jazz,  Foss  began  experimenting  with  impro- 
vising musicians  and  looser  composition  forms.  The  ensemble  he  formed  for  group  improvisation,  an  important 
precedent  for  1960s  composers  like  Steve  Reich  and  Frederic  Rzewski,  resulted  in  one  of  Foss’s  most-performed 
pieces.  Time  Cycle. 


Although  the  trend  of  structured  and  unstructured  improvisatory  performance  was  an  experiment  of  enormous 

importance  in  the  development  of  the  stunning  virtuosity  of  “classical” 
musicians  through  the  1960s,  many  recognized  the  limitations  of  that 
approach  in  terms  of  producing  good  music.  By  the  late  1960s  Foss 
returned  (mostly)  to  fully  notated  music,  but  with  that  experience  added 
to  his  already  vast  musical  scope.  His  Baroque  Variations  (1967),  incorpo- 
rating collage  transformation  of  music  by  Handel,  Scarlatti,  and  Bach, 
served  as  a reminder  that  music  history’s  wonderful  past,  spurned  by 
many  younger  composers  for  the  preceding  two  decades,  was  still  a rich 
vein  to  be  mined.  Baroque  Variations  also  helped  kick  off  in  music  the 
kaleidoscope  recontextualization  aesthetic  of  post-modernism. 

Foss’s  music  of  the  past  three  decades,  while  often  revisiting  the  tex- 
tural clarity  and  expansiveness  of  neoclassicism,  shows  his  ability  to  draw  on  all  facets  of  his  musical  life.  Among 
recent  works  are  two  symphonies.  No.  3,  Symphony  of  Sorrows  (1991)  and  No.  4,  Window  to  the  Past,  a Piano 
Concerto  for  the  Left  Hand,  American  Landscapes  for  guitar  and  orchestra,  and  the  Takemitsu  memoriam  For  Toru,  for 
flute  and  strings  (1996).  He  has  taught  throughout  his  life,  at  Tanglewood,  UCLA,  Boston  University,  Carnegie 
Mellon,  Harvard,  the  Manhattan  School  of  Music,  and  Yale,  and  is  a Vice  Chancellor  of  the  American  Academy  and 
Institute  of  Arts  and  Letters.  As  music  director  of  the  Brooklyn  and  the  Buffalo  philharmonics  and  the  Milwaukee 
Symphony,  he  brought  new  American  music  before  the  public  and  simultaneously  raised  the  bar  for  smaller  orches- 
tras throughout  the  country. 

For  Aaron  is  a crisp,  rhythmically  incisive  reminiscence  of  Foss’s  association  with  Tanglewood  and  Aaron  Copland 
beginning  over  sixty  years  ago.  The  work’s  clear  motivic  writing  and  casually  exquisite  contrapuntal  textures  are  a hall- 
mark of  the  composer’s  craft,  itself  a result  of  careful  study  of  the  masters,  from  Bach  to  Copland  himself. 

For  Aaron  means  of  course  Aaron  Copland.  I never  took  lessons  with  him  but  I learned  a lot  from  his 
music,  which  made  me  fall  in  love  with  America.  I got  to  know  Aaron  when  1 was  sixteen  years  old.  We 
became  friends  for  life.  For  Aaron  is  based  on  early  sketches  I wrote  in  my  Tanglewood  student  days  (1940, 

’41,  ’42).  It  is  basically  in  one  movement,  but  there  are  different  sections:  slow,  fast,  scherzando,  slow.  It  can 
be  performed  with  just  twelve  musicians  (solo  strings  and  winds)  or  with  a string  orchestra  and  winds,  it 
was  commissioned  in  2001  by  the  Boston  Symphony  for  Tanglewood. 

Foss  also  writes  in  the  introduction  to  the  score,  “I  dedicate  this  composition  to  you,  Aaron,  and  to  our  fifty  years 
of  friendship.”  This  world-premiere  performance  honors  Lukas  Foss’s  eightieth  year.  Felicitations,  Maestro. 


For  a biography  of  conductor  Ludovic  Morlot,  see  page  34. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


American  Music  of  the  Past  Fifteen  Years 

Wednesday,  July  24,  2002,  at  6 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  and  FACULTY  OF  THE  TANCLEWOOD  MUSIC  CENTER 


tiElJI  UZAWA  HALL 


DAVID  LANC 
(born  1957) 


DAVID  DELTREDICI 
(born  1937) 


ARLENE  SIERRA 
(born  1970) 


Cheating,  Lying,  Stealing  (1993) 

LOUIS  DeMARTINO,  bass  clarinet;  MARIE-THAIS  LEVESQUE,  cello; 

MATHEW  MASIE,  ERIC  SHIN,  and  DANIEL  BAUCH,  percussion; 

RALPH  VAN  RAAT,  piano 
FRANK  EPSTEIN,  conductor 

from  Three  Baritone  Songs  (1999) 

I.  Quietness 

II.  Drinking  Song 

JESSE  CLARK,  baritone 
SANDRA  SEUNGHAE  LEE,  piano 

Neruda  Settings  (2002) 

(The  Paul  Jacobs  commission;  world  premiere) 

I.  Oda  al  plato 

II.  Oda  a la  alcachofa 

III.  Oda  a la  lagartija 
ROCHELLE  BARD,  soprano 

WHITNEY  HANES,  flute;  KAI-YUN  LU,t  clarinet;  SARAH  WATKINS,  horn;  CAROLINE 
PLISZKA,!'  violin;  ROBERT  MEYER,i  viola;  EMMANUELLE  BEAULIEU  BERGERON, 
cello;  SARAH  HOGAN,  bass;  WILLIAM  KLYMUS,  percussion;  MARIA  LUISA  RAYAN, 
harp;  CALEB  HARRIS,  piano 
STEFAN  ASBURY,  conductor 


I member  of  the  New  Fromm  Players 

NOTES 

Like  many  of  America’s  more  prominent  composers,  David  Lang  (b.  1957,  Los  Angeles)  has  won  his  share  of  awards 
(including  a Rome  Prize,  a Guggenheim  Fellowship,  and  a fellowship  to  Tanglewood,  where  he  studied  with  Hans 
Werner  Henze),  and  has  enjoyed  frequent  performances  of  his  works  by  major  ensembles  (including  the  New  York 

a Philharmonic,  the  San  Francisco  Symphony,  and  the  Santa  Fe  Opera),  but  to  list  them  is  to  mere- 
ly give  a conventional  gloss  to  what  has  been  a rather  unconventional  career.  Lang  is  one  of  the 
best  known  of  a group  of  ambitious  young  composers  who  emerged  from  the  Yale  School  of 
Music  in  the  1980s.  Students  of  Jacob  Druckman  and  Martin  Bresnick,  they  got  a thorough 
grounding  in  the  classics  while  keeping  an  eye  on  the  latest  developments  in  New  York,  where 
Lang  (along  with  his  coevals  Julia  Wolfe  and  Michael  Gordon)  founded  the  Bang  on  a Can 
Festival,  which  since  1987  has  given  the  vibrantly  messy  and  rebellious  “downtown”  scene  a 
sense  of  focus  and  professional  acuity  it  previously  lacked.  Inspired  by  the  music  of  the  Dutch 
composer  and  political  leftist  Louis  Andriessen,  the  three  (in  highly  individual  ways)  pursued  an 
aesthetic  that  combined  the  precise  intellectual  formulations  of  modernist  music  with  a wholehearted  embrace  of 
rock  and  funk  music  and  the  minimalism  ofTerry  Riley  and  Steve  Reich. 

In  many  of  his  works,  Lang’s  stance  has  seemed  to  be  satirical,  slyly  cultivating  a quasi-naivete  in  chamber  pieces 
like  Spud  (1986)  or  in  the  orchestral  works  International  Business  Machine  (1990)  and  Eating  Living  Monkeys  (1985-87), 
which  in  its  title  alone  challenges  the  very  nature  of  the  cultivated  concert-hall  experience.  Other  works,  like  lllumina- 
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tion  Rounds  (1981),  a stinging  speed  essay  for  violin  and  piano,  or  The  Passing  Measures  (1998),  a haunting  elegy  for 
bass  clarinet,  orchestra,  and  female  chorus,  have  had  a less  ironic  and  more  openly  serious  cast.  Cheating,  Lying, 
Stealing,  written  in  1993  for  the  ensembles  Present  Music,  the  Pittsburgh  New  Music  Ensemble,  and  Collage,  and 
(according  to  the  composer)  “massively”  revised  in  1995,  combines  both  these  strands.  Of  the  piece  Lang  says. 

So  often  when  classical  composers  write  a piece  they  are  trying  to  tell  you  something  that  they  are  proud  of 
and  like  about  themselves — here's  this  big,  gushing  melody,  see  how  emotional  I am.  Or,  here’s  this  abstract 

hard-to-figure  out  piece,  see  how  complicated  I am So  I thought,  what  would  it  be  like  if  composers  based 

pieces  on  what  they  thought  was  wrong  with  them?  Like,  here's  a piece  that  shows  you. . .what  a liar  I am,  what 
a cheater  I am.  I wanted  to  make  a piece  that  was  about  something  disreputable. . . although  paraphrased  in  a 
comic  way,  I am  trying  to  look  at  something  dark.  There  is  a swagger,  but  it  is  not  trustworthy. 

Lang’s  performance  direction  is  for  “an  ominous  funk,”  something  established  at  the  beginning  with  a short, 
pounding  phrase  in  E minor;  its  repetitions,  with  their  slight  variations  in  rhythmic  placement,  show  the  work  of  a 
cool  and  calculating  mind.  The  instrumental  texture  of  this  street-smart  idiefixe  include  a high  cello  line,  keening 
away  in  open  fifths,  that  oddly  resembles  the  wail  of  an  electric  guitar;  a funky,  picaresque  bass  clarinet;  and  the 
strictly  coordinated  sounds  of  metallic  percussion.  (The  eventual  addition  of  an  anvil  strikes  a note  of  humor;  Lang 
once  wrote  a piece  for  multiple  anvils  called  The  Anvil  Chorus.)  On  its  next  appearance,  the  pattern  is  spiked  by  a 
rapid,  tittering  figure  in  the  upper  range  of  the  piano — a musical  snitch,  tipping  off  the  authorities  to  a greater  crime. 
Other  episodes  intervene,  one  with  low,  slammed-out  piano  clusters  straight  out  of  a police-movie  score,  another 
with  a thin,  tense,  very  high  cello  melody  and  a whispering,  sinister  snare  drum  line,  all  backed  up  by  a Stravinskian 
two-chord  piano  riff.  The  result  may  sound  like  a cross  between  Symphony  in  Three  Movements  and  The  French 
Connection,  but  the  pop-culture  inferences — completely  free  of  posturing  and  bluster — only  intensify  the  work’s  seri- 
ousness and  originality.  With  its  machinelike  ambiance  and  throttled  emotional  drive,  the  piece  can  have  the  effect  of 
an  imprisoned  scream. 

More  than  most  composers,  the  life  and  career  of  David  Del  Tredici  (b.  1937,  Cloverdale,  Calif.)  has  been  a mirror  of 
the  wrenching  changes  that  have  occurred  in  American  music  and  society  since  the  Second  World  War.  A favored  son 
of  the  academic  establishment,  he  won  a Woodrow  Wilson  fellowship  to  begin  graduate  work  at 
Princeton,  where  he  studied  composition  with  Roger  Sessions  and  Earl  Kim;  before  that  he  had 
been  an  undergraduate  at  Berkeley,  where  Andrew  Imbrie  (himself  a Sessions  pupil)  was  among 
his  teachers.  A Tanglewood  Fellow  at  the  invitation  of  Aaron  Copland,  Del  Tredici  composed 
some  of  his  first  important  works  here,  notably  “I  Hear  an  Army”  (1964)  and  “Night  Conjure- 
Verse”  (1965),  both  settings  for  voice  and  ensemble  of  texts  by  James  Joyce — fiercely  chromatic 
and  imaginative  serialist  works  that  are  still  very  much  admired. 

The  composer  went  on  to  join  the  faculty  at  Harvard  in  1968,  the  first  of  many  distinguished 
teaching  appointments,  and  began  to  rack  up  an  impressive  series  of  commissions  (including 
grants  from  the  Koussevitzky  and  Fromm  foundations).  But  there  was  another  David  Del  Tredici,  personal  and  aes- 
thetic, that  teemed  beneath  the  respectable  surface.  He  identified  Joyce’s  struggle  with  reactionary  Catholicism  with 
his  own  rebellion  against  heterosexual  norms;  he  identified  even  more  closely  with  Lewis  Carroll,  whose  Wonderland 
books  provided  the  texts  for  several  large  pieces  for  voice  and  orchestra  that  brought  the  composer  public  acclaim, 
including  Final  Alice  (1975),  one  of  his  finest  works,  and  In  Memory  of  a Summer’s  Day  (1980),  for  which  he  won  a 
Pulitzer  Prize.  It  was  also  during  the  years  of  the  “Alice”  pieces — in  which  Del  Tredici  advanced  to  a plush,  extrava- 
gant, late-Romantic  tonal  style — that  he  came  out  publicly  as  a gay  man.  “I  think  it  was  our  secrets — Carroll’s  liking 
little  girls  and  my  liking  big  boys — that  drew  us  together. . . it  was  not  the  words,  it  was  the  man  I really  set.” 

While  most  of  Del  Tredici’s  catalog  is  vocal  (even  his  first  piece,  for  piano  alone,  has  a vocal  title.  Soliloquy),  the 
last  decade  has  brought  an  intensive  focus  on  art  songs,  often  with  texts  that  openly  deal  with  homosexual  life  and 
with  some  of  its  excesses,  such  as  alcoholism  and  sexual  addiction — subjects  he  speaks  about  from  personal  experi- 
ence. A landmark  of  these  years  was  Cay  Life,  a forty-five  minute  cycle  on  texts  of  Allen  Ginsberg,  Thom  Gunn,  and 
others,  written  in  2000  for  the  San  Francisco  Symphony.  The  Three  Baritone  Songs  (1999),  culled  from  a larger  cycle 
called  Inspirational  Song,  are  very  much  a part  of  this  trend.  Of  the  first  two,  which  we  present  here,  the  composer 
writes: 

“Quietness,”  by  the  ancient  queer  Sufi  mystic  Rumi,  is  a tiny  poem  exhorting  the  reader  to  follow  a medita- 
tive path  through  surrender  to  ecstasy.  Each  line,  haiku-like,  reveals  an  insight.  Some  are  paradoxical,  others 
profound.  New  York  poet  Michael  Klein’s  “Drinking  Song”  is  a ‘handful’!  In  my  obstreperous  setting,  the  piano 
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personifies  a drunk  in  action — rough,  relentless,  seductive,  ‘dangerous.’  Never  sure  of  his  safety,  or  whether 
he’s  ‘riding’  a ‘dolphin’  or  a ‘shark,’  the  poet  (like  the  singer)  hangs  on  for  dear  life. 

The  composer’s  musical  language  remains  sumptuously,  even  excessively  romantic,  but  it  no  longer  deals  in 
secret  messages.  (The  Impressionist  harmonies  of  the  first  song  are  reminiscent  of  a much  earlier  gay  American 
composer,  Charles  Tomlinson  Griffes,  who  certainly  had  secrets  to  hide.)  If  the  mid-century  modernists  saw  neo- 
Romanticism  as  inherently  nostalgic,  backward,  and  self-piteous,  then  Del  Tredici  has  thrown  the  gauntlet  back  at 
them,  applying  a sentimental  and  searingly  expressive  style  to  the  maximizing  of  personal  and  social  liberation. 

Florida-born  Arlene  Sierra  was  a 2001  Composition  Fellow  of  the  Tanglewood  Music  Center  and  was  awarded  the 
annual  Paul  Jacobs  commission  resulting  in  her  Neruda  Settings,  which  receives  its  world-premiere  performance 
tonight.  Her  Harrow-Hnes  was  performed  during  last  year’s  Festival  of  Contemporary  Music. 

Sierra  started  piano  lessons  at  age  five,  but  had  no  formal  composition  lessons  before  attend- 
ing Oberlin  College-Conservatory  of  Music.  There  she  earned  bachelor’s  degrees  in  both  music 
and  East  Asian  studies.  She  went  on  receive  her  master’s  degree  at  Yale  University  and  a doctor- 
ate at  the  University  of  Michigan.  Her  teachers  have  included  Jacob  Druckman,  Martin  Bresnick, 
George  Tsontakis,  and  William  Albright,  and  she  has  worked  with  Judith  Weir,  Colin  Matthews, 
Magnus  Lindberg,  Oliver  Knussen,  and  Michael  Gandolfi  in  composition  seminars  at  Dartington, 
the  Britten-Pears  School,  and  Tanglewood. 

Sierra’s  music  has  been  performed  by  such  ensembles  as  the  London  Sinfonietta,  Tokyo 
Philharmonic,  American  Composers  Orchestra,  Plymouth  Orchestra  of  Minneapolis,  Aeolian 
Singers,  London’s  Schubert  Ensemble,  and  the  Albany  Symphony.  She  is  the  only  woman  and  the  first  American  to 
win  the  Toru  Takemitsu  International  Composition  Prize,  as  a result  of  which  her  orchestral  piece  Aquilo  was  pre- 
miered at  Tokyo  Opera  City  by  the  Tokyo  Philharmonic  under  Susanna  Maikki  and  broadcast  by  NHK  Radio. 

See  below  for  the  composer’s  note  for  her  Neruda  Settings. 

— Russell  Platt  (Lang,  Del  Tredici);  Robert  Kirzinger 

Pablo  Neruda  wrote  four  volumes  of  Elemental  Odes  between  1954  and  1959.  The  Odes  pay  homage  to  animals  and 
to  common  objects,  fusing  brilliant,  concise  description  and  profound  reflection,  at  once  personal  and  philosophical. 
My  settings  of  odes  to  the  Plate,  the  Artichoke,  and  the  Lizard  are  concerned  with  imagery,  motion  and  rhythm  in  the 
language  as  well  as  the  many  double  meanings  in  the  texts  of  these  poems.  The  “Ode  to  the  Plate”  sparkles  with 
many  celestial  metaphors  for  the  perfect  disk  of  a plate,  as  well  as  the  urgency  and  necessity  of  its  place  in  daily  life. 
The  “Ode  to  the  Artichoke”  is  a humorous  character  study  of  an  “armored  vegetable”  and  an  affectionate  homage  to 
its  tender  hidden  heart.  The  “Ode  to  the  Lizard”  wonders  at  the  ability  of  the  reptile  to  blend  with  its  surroundings 
and  also  to  call  up  a happy  childhood  memory.  Such  a memory  of  childhood  is  one  that  I share,  having  grown  up  in  a 
similarly  tropical  climate  in  Miami,  and  this  commonality  made  the  Neruda  poems  particularly  evocative  for  my  work. 
These  Neruda  Settings  are  dedicated  to  Oliver  Knussen,  last  year’s  Director  of  Tanglewood’s  Festival  of  Contemporary 
Music,  in  honor  of  his  50th  birthday. 

— Arlene  Sierra 


A native  of  Amsterdam,  Holland,  percussionist  Frank  Epstein  came  to  the  United  States  in  1952,  settling  in 
Hollywood,  California.  A graduate  of  the  University  of  Southern  California,  the  New  England  Conservatory,  and  the 
Tanglewood  Music  Center,  Mr.  Epstein  has  been  a member  of  the  Boston  Symphony  Orchestra  since  1968.  He  is  a 
faculty  member  at  the  Tanglewood  Music  Center  and  at  the  New  England  Conservatory,  where  he  also  founded  and 
directs  the  NEC  Percussion  Ensemble  and  is  Chairman  of  the  Brass  and  Percussion  Department.  Mr.  Epstein  has 
made  recordings  with  the  Los  Angeles  Philharmonic,  the  Boston  Symphony,  and  the  Boston  Pops,  as  well  as  with 
Collage  New  Music,  which  he  founded  in  1972,  and  of  which  he  was  music  director  for  twenty  years.  For  his  work  with 
Collage  he  was  awarded  a Presidential  Commendation  form  the  New  England  Conservatory.  A frequent  clinician  in 
the  United  States  and  Europe,  he  is  also  a consultant  with  the  Avedis  Zildjian  Company.  Mr.  Epstein  holds  a bachelor 
of  music  degree  from  the  University  of  Southern  California  and  a master  of  music  degree  from  New  England 
Conservatory.  His  teachers  included  Robert  Sonner,  Earl  Hatch,  Murray  Spivack,  William  Kraft,  and  Everett  Firth. 

For  a biography  of  Stefan  Asbury,  please  see  page  5. 
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Panel  Discussion:  What  is  American  Music? 

Immediately  following  the  6pm  Concert 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

A discussion  of  concert  music  in  American  with  Festival  of  Contemporary  Music  Director  Bright  Sheng,  moder- 
ator; pianist  and  Tanglewood  Music  Center  faculty  member  Ursula  Oppens;  Carol  Oja  from  William  and  Mary 
University,  author  of  Making  Music  Modem;  and  Robert  Kirzinger,  editor  of  the  Festival  of  Contemporary  Music 
program  book. 


For  a biography  of  Bright  Sheng,  see  page  4. 

Carol  Oja 

Carol  j.  Oja’s  most  recent  book.  Making  Music  Modern:  New  York  in  the  iq20s  (Oxford  University  Press),  won  the 
Lowens  Award  from  the  Society  for  American  Music.  She  is  also  author  of  Colin  McPhee:  Composer  in  Two  Worlds, 
as  well  as  numerous  articles  on  twentieth-century  American  composers.  Currently,  she  is  Margaret  and  David 
Bottoms  Professor  of  Music  and  Professor  of  American  Studies  at  the  College  of  William  and  Mary  in  Williams- 
burg, Virginia,  and  president-elect  of  the  Society  for  American  Music.  She  is  also  former  director  of  the  Institute 
for  Studies  in  American  Music  at  Brooklyn  College. 

Ursula  Oppens 

Pianist  Ursula  Oppens,  john  Evans  Distinguished  Professor  of  Music  at  Northwestern  University  since  1994, 
has  won  renown  as  a brilliant  interpreter  of  the  established  repertoire  and  a champion  of  contemporary  music. 

A highlight  of  the  2001-02  season  was  giving  the  world  premiere  of  Luciano  Berio’s  Piano  Sonata  at  Harvard 
University.  She  also  played  Allen  Shawn’s  Piano  Concerto  with  the  Rochester  Philharmonic  Orchestra  under 
Daniel  Hege.  Written  for  and  dedicated  to  Ms.  Oppens,  Shawn’s  Concerto  was  premiered  by  her  with  the  Al- 
bany Symphony  Orchestra  in  the  spring  of  2000.  Earlier  this  season  she  performed  Elliott  Carter’s  Two  Diversions 
for  piano  during  a concert  of  Carter’s  chamber  music  at  Carnegie  Hall’s  Weill  Hall.  In  May  2002  Ms.  Oppens 
received  the  Letters  of  Distinction  Award  from  the  American  Music  Center.  She  has  commissioned  and  pre- 
miered works  by  composers  including  Elliott  Carter,  john  Harbison,  julius  Hemphill,  Cyorgy  Ligeti,  Witold 
Lutosiawski,  Conlon  Nancarrow,  Tobias  Picker,  Frederic  Rzewski,  joan  Tower,  and  Charles  Wuorinen.  She  has 
recorded  extensively,  receiving  two  Grammy  nominations  for  her  recording  of  Rzewski’s  The  People  United  Will 
Never  Be  Defeated!  and  for  “American  Piano  Music  of  Our  Time.” 

Robert  Kirzinger 

Robert  Kirzinger  is  Publications  Associate  of  the  Boston  Symphony  Orchestra’s  Program  Office,  and  is  editor  of 
the  Festival  of  Contemporary  Music  program  book.  He  received  degrees  in  music  composition  from  Carnegie 
Mellon  and  the  New  England  Conservatory,  working  with  Leonardo  Balada,  Malcolm  Peyton,  and  Robert  Cogan, 
among  others.  He  writes  reviews  and  feature  articles  for  Fanfare  magazine,  and  is  a board  member  and  annota- 
tor for  the  Cambridge-based  chamber  group  Radius  Ensemble. 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


American  Music  of  the  Past  Fifteen  Years 

Wednesday,  July  24,  2002,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  MARGARET  LEE  CROFTS  CONCERT 

STEFAN  ASBURY  and  BRIGHT  SHENG  conducting 
LUCY  SHELTON,  soprano 
ZHANG  QIANG,  pipa 

TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 


STEPHEN  HARTKE 
(born  1952) 

CHRISTOPHER  ROUSE 
(born  1949) 

STEPHEN  ALBERT 
(1941-1992) 


AARON  JAY  KERNIS 
(born  i960) 

BRIGHT  SHENG 
(born  1955) 

*guest  artist 


The  Ascent  of  the  Equestrian  in  a Balloon  (1995) 

STEFAN  ASBURY,  conductor 

Envoi  (1995) 

STEFAN  ASBURY,  conductor 

Flower  of  the  Mountain  (1986) 

LUCY  SHELTON,  soprano 
STEFAN  ASBURY,  conductor 

INTERMISSION 

Musica  Ceiestis  (1992) 

STEFAN  ASBURY,  conductor 

Nanking!  Nanking! — a Threnody  for  Orchestra  and  Pipa  (2000) 

ZHANG  QIANG,*  pipa 
BRIGHT  SHENG,  conductor 


NOTES 


Stephen  Hartke  grew  up  in  Manhattan  and  since  the  1980s  has  lived  in  California,  where  he  taught  at  UC  Santa 
Barbara  and  is  now  a professor  at  USC.  He  began  his  musical  career  as  a boy  chorister  and 
attended  Yale  University,  the  University  of  Pennsylvania,  and  the  University  of  California  at  Santa 
^ Barbara,  counting  among  his  teachers  James  Drew,  George  Rochberg,  and  Ed  Applebaum. 

Hartke’s  music  encompasses  a wide  range  of  influences  both  technical  and  cultural,  including 
I Renaissance  polyphony,  rock  music,  and  folk  music.  In  his  Violin  Concerto  Auld  Swaara,  which 
H has  elements  of  folk  fiddle  playing  and  quotations  from  folk  music  of  the  United  States  and  the 

Shetland  Islands,  worked  into  an  extended  classical  structure.  His  music  has  been  championed 
^ by  such  musicians  as  the  violinist  Michelle  Makarski,  for  whom  Hartke  wrote  the  concerto  and 
^ who  has  recorded  that  piece  as  well  as  his  Oh  Them  Rats  Is  Mean  in  My  Kitchen  and  Caione. 
Hartke  has  also  received  numerous  significant  commissions  from  major  orchestras  and  organizations  including  the 
Koussevitzky  Foundation,  the  Chamber  Music  Society  of  Lincoln  Center,  and  Glimmerglass  Opera,  and  his  music  has 
been  recorded  extensively.  About  this  piece,  Hartke  writes: 

Most  of  my  pieces  have  fanciful  titles,  and  this  one  is  clearly  no  exception.  I find  that  having  a vivid 
image  in  mind  helps  me  focus  on  the  thematic  and  emotional  issues  of  a piece,  and  I also  hope  that  the 
title  helps  invite  the  listener  into  the  music.  The  Ascent  of  the  Equestrian  in  a Balloon  refers  to  a late  18th- 
century  engraving  that  I have  been  quite  fond  of  since  childhood.  It  depicts  an  early  ballooning  experi- 
ment in  which  a fully  caparisoned  horse  mounted  by  a red-coated  rider  ascends  into  the  clouds  on  the 
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platform  of  an  ornate  hot-air  balloon,  the  rays  of  the  sun  bursting  all  around.  Apart  from  simply  enjoying 
the  image,  I have  also  come  to  see  it  as  a metaphor  for  the  act  of  composing  concert  music;  perhaps  not 
the  most  efficient  way  of  getting  from  point  A to  point  B,  but  the  trip  is  worth  the  effort. 

Another  subtext  that  the  piece  developed  during  the  process  of  composition  arose  from  its  being  dedi- 
cated to  my  son,  Sandy,  on  the  occasion  of  his  second  birthday.  As  the  music  began  to  take  shape  I real- 
ized that  it  described  the  nightly  ritual  of  getting  him  off  to  bed.  The  first  section  with  its  high-energy 
brass  and  timpani,  punctuated  by  tutti  orchestral  “swipes,”  represents  the  free-for-all  of  before-bed  play. 

The  march  that  interrupts  all  this  bustle  is  me  trying  to  change  the  subject  by  carrying  Sandy  up  to  bed. 
Shortly,  the  strings  float  through,  playing  fragments  from  a favorite  old  American  lullaby,  “Soon  as  we  all 
cook  sweet  potatoes.”  The  music  calms  considerably,  and  sleep  seems  to  be  in  the  offing.  But  then,  as 
parents  of  toddlers  know,  comes  the  second  wind:  bassoons  break  in  with  a lively  new  theme  and  play 
resumes,  with  even  more  energy  than  before,  as  layer  piles  upon  layer.  But  as  with  all  second  winds,  the 
excitement  ends  just  as  abruptly  as  it  began,  with  the  music  suddenly  drifting  off  towards  the  ceiling. 

Hartke  wrote  The  Ascent  of  the  Equestrian  in  a Balloon  on  commission  from  the  National  Symphony  Orchestra, 
who  gave  the  first  performance  under  conductor  Leonard  Slatkin  in  1995. 

Christopher  Rouse  is  a composer  whose  early  career  was  marked  by  attention  to  his  frequently  aggressive  and  noisy 
sound,  exhibited  in  works  often  set  to  fast  tempos.  Like  many  American  composers  in  the  latter  half  of  the  20th  cen- 
tury, he  found  inspiration  not  only  in  the  Western  canon  but  also  in  rock.  The  music  of  the  band 
Led  Zeppelin  appealed  to  Rouse  as  both  a percussionist  and  a composer,  partly,  he  says,  be- 
cause of  “the  loudness,  that  raunchy,  hard-driving  quality,  but  also  [because]  they  were  doing  so 
many  fascinating  things  with  meter,  with  silence,  with  phraseology.”  Many  of  his  works  exhibit 
the  kind  of  energy  (and  volume)  one  would  expect  from  this  background,  such  as  The  Infernal 
Machine,  “Bump,”  from  the  triptych  Phantasmata  (which  makes  specific  reference  to  Zeppelin), 
Gorgon,  and  Phaethon. 

But  Rouse  also  draws  inspiration  from  composers  such  as  Bruckner,  William  Schuman,  and 
Shostakovich,  whom  he  professes  to  “especially  admire  as  composers  of  adagios,”  resulting  in  a 
sensitivity  to  slower  tempos  and  a musical  language  that  is  tonal  yet  adventurous.  Works  such  as  Symphony  No.  i, 
an  expansive  single  movement  form,  explore  this  more  introspective  and  subdued  world,  unveiling  Rouse’s  more 
contemplative  side.  Rich  in  allusion  to  everything  from  British  heavy  metal  to  Bach,  his  work  pursues  a reconciliation 
of  tonality  with  dissonance,  vigorous  energy  with  ponderous  stillness. 

Rouse  composed  Envoi  in  reaction  to  his  mother’s  death  in  the  summer  of  1993.  Turning  to  the  ideas  behind 
Richard  Strauss’s  Death  and  Transfiguration  for  inspiration  and  consolation,  he  extracted  a more  resigned  stance 
towards  death  and  dying  that  belied  the  more  Romantic  conceits  of  Strauss.  In  his  program  note  for  the  work.  Rouse 
explains  how  his  thinking  affected  the  overall  aesthetic  of  Envoi: 

I decided  to  dispense  with  one  important  aspect  of  Strauss’s  program;  in  Death  and  Transfiguration,  the 
hero  on  his  deathbed  struggles  violently  against  his  fate  before  his  spiritual  transfiguration  at  the  moment 
of  death.  In  planning  Envoi,  I recalled  that  those  whose  deaths  I had  witnessed  (including  my  mother)  did 
not  struggle  but  rather,  in  effect,  seemed  to  slowly  recede  from  life,  much  as  a ship  sails  ever  more  far  away 
until  it  disappears  over  the  horizon.  I thus  elected  to  avoid  the  use  of  any  sort  of  “struggle  music,”  and  in 

the  process  found  myself  eschewing  the  presence  of  fast-tempo  material I would  not  say  the  Envoi  is  a 

piece  about  my  mother’s  death,  nor  is  it  intended  as  a pictorial  narrative  of  any  specific  death.  Instead,  I 
think  of  it  more  as  an  examination  of  what  death  is — or  at  least  might  be. 

Rouse  notes  that  the  title  of  the  piece  is  not  derived  from  the  familiar  English  cognate  “envoy”  but  rather  from  the 
more  ambiguous  French  sense  of  the  word,  connoting  everything  from  the  “conclusion  of  a book  or  other  work  of  art 
(or  perhaps  a life)  to  the  ‘sending  out’  of  something,  much  as  a space  probe  is  sent  out  to  explore  the  cosmos,” 
implying  that  Envoi  should  perhaps  be  read  in  reference  to  the  voyage  of  the  spirit  from  the  body. 

Rouse’s  frequent  use  of  quadruple  piano  dynamic  markings  and  his  direction  that  percussion  instruments  should 
be  tuned  to  “the  lowest  possible  pitch”  are  indicative  of  the  lugubrious  tone  of  the  piece,  as  he  reaches  down  into 
barely  audible  and  guttural  timbres  to  evoke  an  appropriate  sorrow.  Although  the  fiercely  aggressive  rock-influenced 
style  that  characterizes  his  early  works  is  definitely  absent  here,  the  classical  side  of  his  lineage — i.e.,  his  adagio  fixa- 
tion— is  showing,  especially  in  the  inchoate,  ex  nihilo  opening,  which  reminds  the  listener  of  Bruckner. 

Envoi  achieves  an  impressively  sustained  elegiac  quality,  established  at  the  outset  with  low  murmurings  in  the  tim- 
pani and  bass  drum,  punctuated  by  outbursts  from  the  divisi  double  basses.  Rouse’s  stark  and  creative  orchestration 


52 


renders  a spacious  sonic  landscape,  incorporating  mournful  glissandos,  sudden  and  fleeting  crescendos,  sob-like 
utterances  from  the  strings,  and  meandering  melodic  lines  that  rely  heavily  on  the  wide  interval  of  a seventh.  Care- 
fully controlled  dissonance  and  dynamic  force  creep  stealthily  into  the  piece,  yet  never  yield  a forceful  climax.  As  the 
piece  draws  to  an  end,  a plodding  line  in  the  basses  signals  the  emergence  of  a more  hopeful,  major  tonality,  offering 
some  respite  from  £r)vo/'s  quiet  grief.  A repetitive  harmonic  figure,  betraying  a slight  minimalist  influence,  rests  atop 
a rhythmic  pedal  tone,  reassuring  in  its  constancy.  With  a rumbling  epilogue  from  the  percussion,  the  piece  itself 
seems  to  “slowly  recede,”  recalling  Rouse’s  thoughtful  conception  of  mortality. 


Stephen  Albert,  born  in  New  York  in  1941,  was  a leading  figure  in  that  city’s  music  scene  from  the  late  seventies  until 
his  untimely  death  in  an  auto  accident  on  Cape  Cod  in  1992.  A motivated  young  musician,  Albert  began  studying 
composition  at  fifteen  with  Elie  Siegmeister,  eventually  counting  Rochberg,  Milhaud,  Bernard  Rogers,  Karl-Birger 
Blomdahl,  and  Joseph  Castaldo  among  his  mentors;  in  1962  he  earned  a bachelor’s  degree  from  the  Philadelphia 
Musical  Academy,  his  only  professional  degree,  although  he  also  suffered  a bit  of  graduate  study  at  the  University  of 
Pennsylvania. 


With  the  exception  of  Blomdahl  (the  Swedish  serialist  known  for  his  "space  opera”  Ainara)  that  is  a rather  conser- 
vative list,  and  it  is  worth  noting  that  while  Albert,  like  a number  of  late-day  Romantics,  went  through  an  early  serial- 
ist period,  his  investigations  of  nineteenth-century  tonal  idioms  occurred  far  earlier  than  most,  in 
the  mid-sixties — and  anyone  who  knew  him  recognized  the  passion  of  a convert.  The  composer 
would  eventually  achieve  renown  with  a succession  of  works  based  on  writings  of  James  Joyce 
(especially  his  Finnegan’s  Wo/ce-inspired  symphony  Rii^erRun,  which  won  the  Pulitzer  Prize  in 
1985),  and  his  music  shows  a deep  need  for  direct  emotional  expression.  But  Albert,  like  C.P.E. 
Bach,  is  best  thought  of  as  a composer  who  worked  in  a time  of  transition,  and  his  music  shows 
the  mark  of  a man  who  took  the  tougher  path. 

After  its  premiere  in  1986  with  the  soprano  Lucy  Shelton,  the  conductor  Gerard  Schwarz,  and 
the  New  York  Chamber  Symphony,  Flower  of  the  Mountain  became  one  of  Albert’s  most 
esteemed  compositions;  it  won  an  Honorable  Mention  in  the  Pulitzer  competition  the  next  year.  The  text  is  Molly 
Bloom’s  orgiastic  final  soliloquy  from  Ulysses  (one  of  the  passages  that  got  the  book  banned  in  the  U.S.  in  the  1920s), 
but  Albert  is  not  really  interested  in  matching  Joyce’s  surrealistic  sense  of  fantasy  (as  have  modernist  composers  like 
Del  Tredici  and  Rands),  nor  does  he  cotton  to  the  author’s  sometimes  lilting  rhythms  and  bittersweet  sentimentality 
(as  did  Barber).  His  Ireland  is  a doleful,  northern  land  of  myths  and  monasteries,  and  to  illustrate  it  he  leans  heavily 
on  the  styles  of  two  other  northerners,  Sibelius  and  Stravinsky. 


It  is  the  Sibelian  influence  that  sets  the  opening  mood,  with  the  wind  duets  in  triplets  flitting  between  the  minor 
and  major  modes;  other  bits  of  melody  follow  on  from  this,  and  by  the  time  the  soprano  enters  Albert’s  musical  dis- 
cussion is  well  under  way.  But  there  is  something  Stravinskian  in  the  highly  discrete,  sectional  layout  of  the  work 
(not  to  mention  a big  nod  to  the  “primitive”  rhythms  of  Les  Noces  in  the  fast  middle  section,  when  Molly  compares 
her  joy  to  the  blazing  of  the  sun),  and  the  way  Albert’s  scraps  of  melody  are  directly  juxtaposed  and  superimposed  is 
reminiscent  of  Stravinsky’s  cut-and-paste  compositional  method.  The  singer’s  part,  though  eloquent,  is  subordinated 
to  the  motivic  material;  she  is  more  a reciter,  an  inspired  bard,  than  an  unbound  maker  of  melody. 

So  what  we  have  is  an  essentially  Romantic  kind  of  piece,  yet  one  that  doesn’t  flow  quite  the  way  Romantic  music 
is  supposed  to.  This,  though,  is  Albert’s  vision  and  originality:  to  apply  a cool,  Stravinskian,  “non-expressive”  style  to 
a kind  of  music  that  abounds  in  strong  emotions.  The  result,  at  times,  seems  more  requiem  than  rhapsody — Molly 
remembering  a time  turned  to  dust,  a darkened  landscape  drawn  from  Albert’s  inner  eye. 


With  the  award  of  the  Pulitzer  Prize  for  Music  in  1998  (for  his  String  Quartet  No.  2)  and  the  Grawemeyer  Award  in 
November  2001  (for  the  cello  concerto  Colored  Field),  Aaron  Jay  Kernis  capped  a decade  of  increasing  achievement 
that  brought  him  to  the  forefront  of  American  music.  One  of  the  great  events  in  that  rise  occurred  in  November  1989 
when  John  Adams  programmed  his  Symphony  in  Waves  with  the  Saint  Paul  Chamber  Orchestra.  Kernis  went  on  to 
become  composer-in-residence  with  that  group  in  1993,  proceeding  to  a similar  position  several  years  later  at  the 
Minnesota  Orchestra,  which  he  still  holds.  While  this  performance  of  Musica  celestis  marks  the  first  time  that  Kernis’s 
music  has  appeared  on  a Festival  of  Contemporary  Music  program,  his  body  of  work  brings  to  mind  that  of  two 
prominent  Tanglewood  figures,  Adams  and  Aaron  Copland:  like  them,  he  is  a rare  musical  populist  whose  scores 
are  as  accessible  as  they  are  serious  and  well-crafted.  Adams  was  in  fact  one  of  Kernis’s  principal  teachers,  and  as  he 
completed  his  studies  at  the  San  Francisco  Conservatory,  Manhattan  School  of  Music,  and  Yale,  he  also  gained  from 
the  advice  of  such  masters  as  Morton  Subotnick,  Charles  Wuorinen,  and  Jacob  Druckman. 
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With  such  a complex  musical  patrimony,  it  is  no  surprise  that  even  in  the  most  intimate  of  his  works  Kernis  brings 
a lot  to  the  table;  this,  as  much  as  the  music’s  often  kinetic  energy,  is  what  causes  commentators  to  call  it  “exuber- 
ant” and  "extravagant,”  as  they  frequently  do.  Musica  celestis  began  as  the  second  movement  of  the  composer’s 
String  Quartet  No.  i,  produced  in  1990  in  response  to  a Naumburg  Foundation  commission 
from  the  Lark  Quartet.  The  composer  made  an  arrangement  for  full  strings  in  1991,  which  was 
premiered  the  next  year  by  Sinfonia  San  Francisco  with  Ransom  Wilson  conducting.  While 
Kernis’s  listening  to  the  music  of  Hildegard  of  Bingen  (1098-1179)  and  other  medieval  com- 
posers influenced  the  making  of  Musica  celestis  (a  medieval  term  which  describes  the  inter- 
minable singing  of  angels  in  praise  of  God),  it  maximizes  a mystical  bent  in  his  music  that  goes 
back  to  the  early  1980s — a fine  example  being  Dream  of  the  Morning  Sky  for  soprano  and  orches- 
tra, the  public  rehearsal  of  which  by  the  New  York  Philharmonic  first  catapulted  the  composer  to 
public  recognition  in  1983. 

It’s  a hallmark  of  Kernis’s  music  that  structures  that  seem  simple  and  intuitive  are  in  fact  the  product  of  the  most 
rigorous  craftsmanship;  Musica  celestis,  in  the  composer’s  words,  “follows  a simple,  spacious  melody  and  harmonic 
pattern  through  a number  of  variations  (like  a passacaglia)  and  modulations,  and  is  framed  by  an  introduction  and 
coda.”  That  introduction  (in  which  quiet  chords  overlap  each  other  like  voices  on  opposite  sides  of  a church),  and  the 
following  section — played  without  vibrato — indeed  recall  the  strains  of  “early  music,”  but  a listener  can  easily  free- 
associate  to  hear  echoes  of  Vaughan  Williams,  Barber’s  Adagio,  and  of  the  mystical  Wagner  of  Parsifal  and  Lohengrin. 
If  it’s  true  that,  as  T.  S.  Eliot  said,  first-rate  artists  steal  while  second-rate  artists  imitate,  then  Kernis’s  lively  imagina- 
tion has  absorbed  the  variety  of  music  around  him  with  a wide  embrace  that  an  earlier  generation  of  American  com- 
posers were  reluctant  to  make.  What  makes  Musica  celestis  his  own  is  its  uniquely  delicate,  knowing,  and  child-like 
lyricism — something  that  has  also  made  it  a valuable  addition  to  the  American  repertory. 

For  a biography  of  Bright  Sheng,  please  see  page  4. 

Bright  Sheng  has  often  drawn  on  the  music  and  history  of  his  Chinese  heritage,  and  has  been  even  more  deeply 
involved  in  Chinese  and  Asian  culture  since  becoming  artistic  advisor  to  the  Silk  Road  Project,  an  initiative  to  study 
the  symbiosis  of  cultures  situated  along  the  ancient  trading  route  between  China  and  Europe.  Bringing  together  a 
Western  orchestra  with  an  instrument  identified  with  China,  but  which  owes  its  presence  there  to  the  Silk  Road,  is 
characteristic  of  the  composer’s  inclusive  approach.  In  Nanking!  Nanking!,  the  dialectic  is  not  really  that  of  a concer- 
to, but,  as  Bright  Sheng  explains  below,  that  of  a narrative  related  through  the  character  represented  by  the  pipa — a 
kind  of  modern  Harold  in  Italy,  in  a sense,  but  with  a much  darker  message.  The  composer  writes: 

In  December  1937,  in  what  was  then  the  capital  of  China,  one  of  the  most  brutal  massacres  occurred  in  the 
long  annals  of  wartime  barbarity.  The  Japanese  army  swept  into  the  ancient  city  of  Nanking  (Nanjing),  and 
within  weeks  not  only  looted  and  burned  the  defenseless  city,  but  systematically  raped,  tortured,  and  murdered 
more  than  300,000  Chinese  civilians.  Amazingly,  the  story  of  this  atrocity,  one  of  the  worst  in  history,  continues 
to  be  little  known  by  the  public. 

This  work  is  written  in  memory  of  the  victims.  It  is  not  a recreation  of  the  massacre.  For  someone  who  did 
not  live  through  this  horrifying  episode,  the  story  exists  only  in  the  realm  of  the  author’s  imagination.  In 
Nanking!  Nanking!,  I try  to  tell  the  story  through  the  “eyes”  of  one  person  (the  pi-pa  [a  lute  with  four  silk  strings 
that  was  brought  to  China  from  Persia  along  the  Silk  Road]),  who  is  not  only  a victim,  but  a witness  and  a sur- 
vivor. 

But  it  is  also  a story  of  humanity’s  spirit,  of  the  people  in  Nanking  who  endured  and  survived  the  cruel  vio- 
lence when  the  government  was  incapable  of  defending  its  own  citizens.  There  were  also  heroes  during  these 
dark  pages  in  history:  a handful  of  Westerners  (including  a businessman  from  Hamburg)  who  risked  their  own 
lives  in  order  to  save  Nanking  civilians.  Ultimately,  it  is  humanity  that  triumphs. 

Sheng  wrote  Nanking!  Nanking!  in  1999  for  a commission  from  the  Norddeutscher  Rundfunk  and  Marshall  Cloyd 
for  the  “Seven  Horizons”  millennium  concert  The  score’s  dedicatee,  Christoph  Eschenbach,  conducted  the  NDR 
Symphony  in  the  first  performance  of  the  piece,  which  took  place  January  2,  2000. 

— Russell  Platt  (Albert,  Kernis);  Michael  Nock  (Rouse);  Robert  Kirzinger 


For  a biography  of  Stefan  Asbury,  please  see  page  5. 
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Lucy  Shelton 

Lucy  Shelton  has  performed  in  recital,  opera,  chamber  music,  and  as  an  orchestral  soloist,  and  is  well  known  for 
her  innovative  programming  of  a range  of  music  from  Bach  to  Elliott  Carter.  She  is  particularly  in  demand  as  an 
interpreter  of  new  music,  and  has  had  numerous  works  written  for  her,  including  Elliott  Carter’s  Of  Challenge  and  of 
Love,  Oliver  Knussen’s  Whitman  Settings,  and  pieces  by  Sally  Beamish,  Stephen  Albert,  Poul  Ruders,  and  Joseph 
Schwantner.  Her  performances  this  past  season  included  Berio’s  Passagio  with  Ensemble  InterContemporain,  Bernard 
Rands’s  Canti  Lunatici,  and  Rihms’s  Abschiedstucke.  She  has  premiered  works  by  Gerard  Crisey,  David  Del  Tredici, 
Alexander  Goehr,  Ned  Rorem,  Dmitri  Smirnov,  and  James  Yannatos,  among  others.  Further  career  highlights  have 
included  performances  of  Boulez’s  Le  Visage  nuptial  with  the  Chicago  Symphony  Orchestra,  Los  Angeles  Philhar- 
monic, and  London  Symphony  Orchestra,  all  conducted  by  the  composer;  her  BBC  Proms  debut  with  Dallapiccola’s 
II  prigioniero;  and  the  role  of  Jenifer  in  Tippett’s  The  Midsummer  Marriage  for  Thames  TV.  She  made  her  Vienna  and 
Berlin  debuts  singing  Kurtag’s  The  Sayings  of  Peter  Bornemisza  with  Andres  Schiff.  Her  repertoire  also  includes  Nono’s 
II  canto  sospeso,  Henze’s  Das  Floss  der  Medusa,  Schoenberg’s  Erwartung,  Peter  Maxwell  Davies’s  Revelation  and  Fall, 
and  Carter’s  A Mirror  on  Which  to  Dwel\.  Ms.  Shelton’s  extensive  discography  includes  Stravinsky’s  Faun  and  Shep- 
herdess with  the  Cleveland  Orchestra,  Knussen’s  Whitman  Settings  with  the  London  Sinfonietta,  chamber  music  of 
Ruth  Crawford  Seeger  with  the  Schoenberg  Ensemble,  and  a soon-to-be  released  recording  of  Del  Tredici’s  Syzygy  and 
Vintage  Alice  with  the  ASKO  Ensemble,  all  for  Deutsche  Grammophon.  For  Koch  International  she  recorded  Olivier 
Messiaen’s  Harawi,  the  premiere  recording  of  Carter’s  Of  Challenge  and  Love,  and  the  complete  songs  of  Stravinsky 
with  pianist  John  Constable.  For  Bridge  Records  she  recorded  Schoenberg’s  Pierrot  Lunaire  and  Herzgewdchse  with 
the  Da  Capo  Chamber  Players.  Lucy  Shelton  is  a graduate  of  Pomona  College  and  the  New  England  Conservatory, 
both  of  which  have  honored  her  as  a “distinguished  alumna.”  Ms.  Shelton  has  the  distinction  of  being  the  only  artist 
to  receive  the  International  Walter  Naumburg  Award  twice,  for  chamber  music  with  the  Jubal  Trio  in  1977  and  as  a solo 
singer  in  1980.  Ms.  Shelton  made  her  Boston  Symphony  debut  in  January  1986  with  Schwantner’s  Magabunda  under 
the  direction  of  Leonard  Slatkin,  and  appeared  with  the  orchestra  most  recently  in  fall  1999,  performing  Oliver  Knus- 
sen’s Where  the  Wild  Things  Are,  conducted  by  the  composer.  This  is  her  third  season  as  full-time  TMC  vocal  coach 
for  contemporary  projects. 

For  a biography  of  Zhang  Qiang,  please  see  page  37. 
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THE 

MUSIC 

FORMERLY 

KNOWN 

AS 

CLASSICAL 


BOSTONMODERNORCHESTRAPROJECT 


ARTISTIC  DIRECTOR:  GIL  ROSE 


BMOP’S  2002-2003  SEASON 

All  performances  in  Jordan  Hall  at  New  England  Conservatory  unless  otherwise  indicated. 


CHINESE  IN 
AMERICA 

Shih-Hui  Chen,  Yang  Yong, 
Bright  Sheng,  Chen  Yi,  Tan  Dun 

FRIDAY 

OCTOBER  11,  2002 

8:00 

Sponsored  by  the  Foundation  for 
Chinese  Performing  Arts 


BOSTON 

CONNECTION 

Schnittke,  Gandolfi, 
Hyla,  Peyton 

SATURDAY 

JANUARY  18,  2003 

8:00 


WHArS 

NEW? 

Premieres  by  Ruehr,  Paulus, 
Yannatos,  Frazelle 

FRIDAY 

MARCH  7,  2003 

8:00 


PLUS 


OPERA 

UNLIMITED 

Ades,  Pinkham,  Ruehr, 
Flarbison 

FEBRUARY  6-11,  2003 

7 nights,  5 contemporary  operas 
2 world  premieres 
Co-produced  by  BMOP  and 
the  Boston  Academy  of  Music 
TOWER  AUDITORIUM 
MASSACHUSETTS  COLLEGE  OF  ART 


PARTNERSHIPS  AND  SEASON  PROJECTS 

WHO’S  AFRAID  OF 
MODERN  MUSIC? 

And  in-depth  look  at  BMOP's  season 
through  classroom  talks  and  ensemble 
concerts  in  alternative  spaces 
Sponsored  by 

the  New  England  Conservatory 
School  for  Continuing  Education 


TOY 

SYMPHONY 

Machover,  Weinberg, 
and  the  children  of  Boston 

SATURDAY 

APRIL  26,  2003 

7:00 

2003  Boston  Cyberarts  Festival, 
in  partnership  with  MIT  Media  Lab 
KRESGE  AUDITORIUM 
MIT 


FROMM  PLAYERS 
AT  HARVARD 

Hindemith,  Copland,  Davidovsky,  Sessions, 
Stravinsky,  Chavez,  Berio,  Cage 

FRIDAY  NOVEMBER  8,  2002  8:00 
FRIDAY  MARCH  21,  2003  8:00 
Performances  by  BMOP 
featuring  Mario  Davidovsky  and 
the  composers  of  Harvard's 
Charles  Eliot  Norton  Lecture  Series 
PAINE  HALL 
HARVARD  UNIVERSITY 


Watch  for  the  release  of  BMOP  recordings  in  2002/03: 

From  Chandos,  "Griffelkin"  by  Lukas  Foss;  and  from  Naxos,  "Phaedra:  Orchestra  Music  by  George  Rochberg" 


Call  the  Boston  Modern  Orchestra  Project  at  617-363-0396  or  visit  vwvw.bmop.org  for  information  or  to  request  a season  brochure. 
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0 Tanglewood 

'^FESTIVAL  OF  CONTEMPORARY  MUSIC 

Thursday,  July  25,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Tanglewood  Music  Center  and  the  Boston  Modern  Orchestra  Project  present 

The  Fromm  Concert  at  Tanglewood 

Criffelkin 

Music  by  Lukas  Foss 
Libretto  by  Alastair  Reed 

Gil  Rose  conducting 
Lynn  Torgove,  stage  director 


CAST  (in  order  of  appearance) 

Kendra  Colton,  soprano  Criffelkin 

Marion  Dry,  contralto Grandmother 

Elizabeth  Keusch,  soprano  Statue 

Yeghishe  Manucharyan,  tenor Letterbox 

Drew  Poling,  baritone First  Lion 

David  Cushing,  bass  Second  Lion 

Emily  Browder,  soprano  Little  Boy 

Misa  Ann  Iwama,  soprano  Little  Girl 

janna  Baty,  soprano Mother 

Aaron  Engebreth,  baritone  Policeman 

Lynn  Torgove,  mezzo-soprano  Shopkeeper 

Anne  Harley,  soprano First  Housewife 

Anne  Carolyn  Bird,  soprano Second  Housewife 

Glorivy  Arroyo,  mezzo-soprano Third  Housewife 


There  will  be  a brief  pause  after  Act  I and  an  intermission  after  Act  II. 

Act  I Hell’s  Nursery 

Act  II  A Public  Square 

Act  III  In  a Garden  or  Street 


The  Fromm  Music  Foundation  at  Harvard  University 

The  Fromm  Music  Foundation  at  Harvard  University,  founded  by  the  unique  patron  and  great  Maecenas 
of  contemporary  music,  the  late  Paul  Fromm,  is  now  in  its  fiftieth  year,  having  been  located  at  Harvard 
University  for  the  past  thirty.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new 
compositions  and  their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series, 
among  them  the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm 
Concert  Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the 
TMC  and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 


th  th  Turnin'  l^nr^ 
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The  Boston  Modern  Orchestra  Project 


Violin  I 

Laura  Frautschi 
Joanna  Kurkowicz 
Biliana  Voutchkova 
Piotr  Buczek 
Wei-Pin  Kuo 
Blanka  Bednarz 
Sarah  Roth 

Brenda  van  der  Merwe 

Violin  II 

Krista  Buckland-Reisner 
Sarah  Thornblade 
Christina  Day 
Wen-Yi  Shih 
Iman  Khosrowpour 
Elizabeth  Abbate 
Paola  Caballero 
Ricardo  Slevira 

Viola 

Joan  Ellersick 
Kate  Vincent 
Stephen  King 


Katie  Kadarauch 
Mary  Ruth  Ray 
Mark  Berger 

Cello 

Emmanuel  Feldman 
Rafael  Popper-Keizer 
Agnieszka  Dziubak 
Nicole  Cariglia 

Bass 

Pascale  Delache-Feldman 
Elizabeth  Foulser 

Flute 

Lisa  Henessy 
Rachel  Braude 

Oboe 

Peggy  Pearson 
Barbara  LaFitte 


Clarinet 

Ian  Creitzer 
Cary  Corczyca 

Bassoon 
Gregory  Newton 
Adrian  V.  jojatu 

Horn 

Neil  Deland 
Kevin  Owen 

Trumpet 

Terry  Everson 
Eric  Berlin 

Trombone 

Darren  Acosta 

Tuba 

Ronald  Rankin 

Percussion 

Craig  McNutt 
Robert  Schulz 


Piano 

Alison  d’Amato 

Staff 

Megan  Denell,  Director  of 
Community  Outreach 
Teresa  Marrin  Nakra,  Assistant 
Conductor 

Gil  Rose,  Artistic  Director 
Elena  Ruehr,  Composer-in- 
Residence* 

Sissie  Siu,  Orchestra  Manager 
Catherine  Stephan, 

General  Manager 


*Elena  Ruehr’s  composer  residency 
is  sponsored  by  the  American 
Composers  Forum  Boston  Area 
Chapter,  on  organization  supported 
in  part  by  the  Massachusetts  Cultural 
Council,  a state  agency,  with  funds 
for  this  project  provided  by  The 
Boston  Foundation  Arts  Fund. 


Gil  Rose,  Artistic  Director  and  Conductor 

Acclaimed  conductor  Gil  Rose  is  the  founding  Artistic  Director  of  the  Boston  Modern  Orchestra  Project  (BMOP),  a 
professional  ensemble  devoted  to  the  performance  of  twentieth-century  orchestral  works.  In  its  first  six  years  BMOP's 
unique  programs  and  high  performance  standards  have  attracted  national  recognition  including 
five  ASCAP  awards  for  Adventurous  Programming.  In  1998  BMOP  was  named  the  Affiliate  Or- 
chestra for  New  Music  at  New  England  Conservatory,  and  was  one  of  the  four  Boston  ensembles 
featured  in  a concert  at  the  American  Symphony  Orchestra  League  2000  National  Conference. 
Known  as  a champion  of  new  orchestral  music,  Mr.  Rose  has  premiered  dozens  of  pieces  and 
worked  on  recordings  with  composers  such  as  Arthur  Berger,  Lee  Hyla,  Steven  Mackey,  Tod 
Machover,  Bernard  Rands,  George  Rochberg,  and  Gunther  Schuller.  Active  as  a guest  conductor, 
Mr.  Rose  has  led  the  West  Bohemian  Symphony  Orchestra  in  the  Czech  Republic,  the  Warsaw 
Philharmonic,  the  American  Composers  Orchestra  in  New  York,  and  the  Cleveland  Chamber 
Symphony.  He  was  selected  as  a participant  in  the  1992  and  1995  Concours  International  de  Jeunes  Chefs  d’Orchestre 
in  Besangon,  France.  Mr.  Rose  received  his  undergraduate  training  at  the  Cincinnati  College  Conservatory  of  Music 
and  received  advanced  degrees  from  Carnegie  Mellon  University,  where  his  teachers  were  Samuel  Jones,  Lukas  Foss, 
Sidney  Harth,  Juan  Pablo  Izquierdo,  and  Robert  Page.  He  has  attended  seminars  and  master  classes  with  Pierre 
Boulez,  Otto  Werner  Mueller,  Georg  Tintner  and  Max  Rudolf 

Please  note  that  artists’  bios  are  included  in  the  libretto,  which  is  being  distributed  separately. 
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Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  BOSTON  MODERN  ORCHESTRA  PROJECT,  GIL  ROSE,  artistic  director  and  conductor 

The  Fromm  Concert  at  Tanglewood 

Griffelkin 

Music  by  Lukas  Foss;  Libretto  by  Alastair  Read 
Celebrating  Lukas  Foss’s  Eightieth  Birthday  Year 
ARTISTS 

To  read  about  Gil  Rose,  BMOP’s  Artistic  Director,  please  see  page  58  of  the  FCM  program  book. 

Glorivy  Arroyo,  mezzo-soprano,  is  currently  pursuing  a master’s  degree  in  vocal  perform- 
ance at  the  New  England  Conservatory.  She  holds  a bachelor’s  degree  from  Stetson 
University,  in  Deland,  Florida.  Ms.  Arroyo’s  roles  include  Cherubino  (Le  nozze  di  Figaro), 
Nancy  (Albert  Herring),  Hansel  (Hansel  and  Gretel),  Beatrice  (Beatrice  et  Benedict),  Dido 
in  Dido  and  Aeneas,  and  La  Zia  Principessa  in  Suor  Angelica.  Ms.  Arroyo  is  a first  place 
winner  of  the  Harold  B.  Giffen  Vocal  Competition  and  has  also  sung  with  the  Treasure 
Coast  Cpera  Company  in  South  Florida. 

Soprano  Janna  Baty  has  achieved  recognition  in  the  international  vocal  world,  and  her  versatile  career 

continues  to  gather  momentum.  In  February  2002,  she  stepped  in  on  short  notice  to  make 
an  enthusiastically  received  debut  as  soloist  in  Leonard  Bernstein’s  Kaddish  Symphony 
with  the  Orchestre  National  du  Capitole  de  Toulouse  under  Michel  Plasson.  She  sang  the 
same  piece  in  its  UK  premiere  with  the  Royal  Philharmonic  Orchestra.  She  has  appeared 
with  the  Orquesta  Filarmonica  de  Bogota,  at  the  Brighton  and  Aldeburgh  festivals  in 
England,  Chile’s  “Semanas  Musicales  de  Frutillar"  festival,  and  the  Norfolk  Festival  in  the 
U.S.,  and  has  worked  with  such  distinguished  conductors  as  Seiji  Ozawa,  Robert  Spano, 
Steuart  Bedford,  Cal  Stewart  Kellogg,  Jonathan  Darlington,  David  Angus,  Francisco  Rettig,  Stefan  Asbury, 
and  George  Benjamin,  among  others.  Ms.  Baty’s  roles  include  Alice  Ford  in  Falstaff,  the  Countess  in  Le 
nozze  di  Figaro,  Madame  Lidoine  in  Dialogues  des  Carmelites,  Lady  Billows  in  Albert  Herring,  Anne  Sexton 
(Singer  #1)  in  Conrad  Susa’s  Transformations,  Musetta  in  La  boheme,  Dinah  in  Trouble  In  Tahiti,  and 
Contessa  di  Folleville  in  II  viagglo  a Rhelms.  She  has  won  numerous  competitions,  most  notably  the 
Jenny  Lind  Competition  and  the  XXI  Concurso  Internacional  de  Ejecucion  Musical  “Dr.  Luis  Sigall"  (Chile). 
She  has  performed  in  recital  throughout  Europe,  the  U.S.,  and  South  America.  Ms.  Baty  performs  frequently 
with  contemporary  ensembles  including  Auros  Group  for  New  Music,  Sequitur,  and  BMOP,  and  has  worked 
with  composers  including  Bernard  Rands,  Sydney  Hodkinson,  Peter  Child,  Reza  Vali,  and  John  Harbison. 
Highlights  of  Ms.  Baty’s  2002  calendar  include  Vaughn  Williams’s  Dona  nobis  pacem  with  Nashoba 
Valley  Chorale  (Massachusetts);  recitals  with  pianist  Nobuko  Amemiya,  and  the  role  of  Ada  in  Peter 
Child’s  Embers  with  the  Auros  Group.  In  February  2003  she  sings  the  Duchess  in  Thomas  Ades’s  Powder 
Her  Face  in  BMOP  and  Boston  Academy  of  Music’s  new  series.  Opera  Unlimited,  and  will  record  the  role 
of  Mother  in  Foss’s  Griffelkin  with  BMOP.  A native  of  Boston,  Ms.  Baty  attended  Oberlin  Conservatory  and 
Yale  School  of  Music  and  has  been  a Tanglewood  Music  Center  Fellow.  She  lives  in  New  York  City. 


Soprano  Anne  Carolyn  Bird  recently  received  her  master’s  degree  at  the  New  England 
Conservatory,  where  she  worked  with  D’Anna  Fortunate  and  Kayo  Iwama.  She  performs 
jK  ^ music  ranging  from  Bach  to  the  contemporary  and  was  seen  in  NEC  Opera  Theater  pro- 

ductions  of  Hansel  and  Gretel  (Dew  Fairy)  and  scenes  from  L'incoronazione  di  Poppea  and 
Agrippina  (Poppea).  She  has  sung  Brahms’s  Ein  deutsches  Requiem  with  the  NEC 
Symphony  Orchestra  and  Chorus  and  Faure’s  Requiem,  Pamina  in  Die  Zauberflote  with 
Athena  Grand  Opera  and  Susanna  in  Wolf-Ferrari’s  II  segretto  di  Susanna  with  the 
University  of  Georgia. 


Emily  Browder  has  appeared  in  a number  of  roles  with  the  Boston  Academy  of  Music,  including  Gianetta 
in  L’elisir  d’amore,  Giulia  in  The  Gondoliers,  and  Miss  Stevens  in  Lady  in  the  Dark.  She 
appeared  as  Zipporah  in  Walter  Robinson’s  gospel  opera  Moses  at  the  Emerson 
Majestic  Theater  and  with  the  Springfield  Symphony;  as  Mattie  Silver  in  the  world  pre- 
miere of  Douglas  Allenbrook’s  opera  Ethan  Frome  at  Harvard  University;  as  St.  Margaret 
in  the  Boston  Music  Theater  Project’s  production  of  Laura  Harrington,  and  in  Mel 
Marvin’s  Joan  of  Arc  at  the  C.  Walsh  Theater  at  Suffolk  University.  With  the  soprano  duo 
Ensemble  0,  she  has  sung  recitals  at  the  Harare  International  Festival  for  the  Arts  in 
Zimbabwe  and  in  the  Boston  Early  Music  Festival.  Recently  she  gave  an  acclaimed  portrayal  of  Pilate’s 
Wife  in  Bach’s  St.  Matthew  Passion  with  the  Cantata  Singers.  With  New  England  Voices,  a new  music 
education  organization  dedicated  to  bringing  American  music  to  youth  and  adult  audiences,  she  has 
toured  throughout  New  England  with  a program  of  Shaker  spirituals.  She  performed  a cabaret  show. 
Way  Beyond  the  Blue,  at  the  Players  Ring  Theater  in  Portsmouth  and  at  the  Mill  Pond  Center  for  the 
Arts  in  Durham,  New  Hampshire.  Upcoming  engagements  include  the  role  of  Eve  in  Daniel  Pinkham’s 
The  Garden  Party  in  BMOP  and  Boston  Academy  of  Music's  new  series.  Opera  Unlimited.  She  is  a grad- 
uate of  the  Longy  School  of  Music  and  of  Reed  College  in  Portland,  Oregon.  She  is  on  the  faculties 
at  the  New  School  of  Music  and  the  Dana  Hall  School  of  Music,  and  she  is  the  music  coach  for 
Tunefoolery,  an  ensemble  of  musicians  with  mental  illnesses. 


The  versatile  and  highly  praised  American  soprano  Kendra  Colton  has  worked  with  conductors  Bernard 
Haitink,  Helmuth  Rilling,  Seiji  Ozawa,  John  Nelson,  Nicholas  McGegan,  Bruno  Weil,  Neal 
Gittleman,  Harry  Bicket,  and  Paul  Goodwin,  and  directors  Jonathan  Miller,  Stephen 
Wadsworth,  Francesca  Zambello,  Drew  Minter,  and  Colin  Graham.  In  the  United  States, 
she  has  performed  the  St.  Matthew  Passion  with  the  Los  Angeles  Philharmonic,  the 
^ Christmas  Oratorio  with  the  San  Francisco  Symphony,  Messiah  with  the  Houston  and 
r s.  symphonies,  Bach’s  B minor  Mass  with  the  Minneapolis,  Pittsburgh,  Columbus, 

■ ^ - and  Indianapolis  symphonies,  Richard  Einhorn’s  Voices  of  Light,  Nielsen’s  Symphony  No. 

3 and  Bach’s  Magnificat  with  the  Milwaukee  Symphony,  Barber’s  Knoxville:  Summer  of  1915  with  the 
Santa  Barbara  Chamber  Orchestra,  and  Bach’s  Christmas  Oratorio,  St.  John  Passion,  and  St.  Matthew 
Passion,  Handel’s  Solomon,  and  Mozart’s  C minor  Mass  with  the  Washington  Bach  Consort,  among 
many  other  performances.  Following  her  world-premiere  performances  and  recording  of  Tomiko 
Kohjiba’s  Transmigration  of  the  Soul  at  the  Santa  Fe  Chamber  Music  Festival,  she  has  sung  the  piece 
with  the  Women’s  Philharmonic  in  San  Francisco,  the  Santa  Barbara  Chamber  Orchestra,  and  the 
Cayuga  Chamber  Orchestra.  The  Brooklyn  Academy  of  Music  presented  her  in  their  acclaimed  staged 
production  of  the  St.  Matthew  Passion  directed  by  Jonathan  Miller.  In  Milwaukee  she  has  appeared  at 
the  Skylight  Opera  Theatre  in  Postcard  from  Morocco,  The  Marriage  of  Figaro,  Sweeney  Todd,  and  a 
Monteverdi  opera  cycle  of  directed  by  Stephen  Wadsworth.  She  recently  debuted  with  Boston  Symphony 
Orchestra  in  Mozart’s  Requiem  and  made  her  Handel  & Haydn  Society  debut  in  Handel’s  Ariodante. 
She  performs  frequently  with  Emmanuel  Music  in  Boston,  has  sung  in  recital  under  the  auspices  of  the 
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Bank  Boston  Emerging  Artists  series,  and  has  appeared  with  Boston  Lyric  Opera  and  with  the  Boston 
Early  Music  Festival.  She  has  also  performed  throughout  Europe,  including  a spring  1999  Aston  Magna 
European  tour  of  Handel's  Triumph  of  Time  and  Truth  taking  Ms.  Colton  to  Regensburg,  Brixen,  and 
Rome.  In  addition  to  her  many  concert  appearances.  Miss  Colton  also  sang  two  seasons  at  the 
Opernhaus  Zurich.  Festival  engagements  include  appearances  at  the  Casals  Festival  in  Puerto  Rico 
and  the  Santa  Fe  Chamber  Music,  Santa  Fe  Bach,  Carmel  Bach,  Bethlehem  Bach,  Tanglewood,  Token 
Creek,  Ravinia,  and  Portland  Chamber  Music  festivals.  Miss  Colton  has  recorded  Bach  arias  for  Boston 
Records  with  former  Boston  Symphony  Crchestra  oboist  Wayne  Rapier.  She  also  recorded  two  solo 
CDs:  Le  Charme,  a collection  of  French  art  songs,  and  He  Brought  Me  Roses,  Lieder  by  Joseph  Marx. 
Most  recently  she  has  recorded  Bach’s  St.John  Passion  and  Cantata  133  with  Emmanuel  Music 
for  Koch  International  Records.  Kendra  Colton  is  a graduate  of  Oberlin  College  and  the  University  of 
Cincinnati  College  Conservatory  of  Music  with  master’s  degrees  in  piano  and  voice. 


Bass-baritone  David  M.  Cushing  recently  performed  as  Superintendent  Budd  in  Britten’s  Albert  Herring 
with  the  New  England  Conservatory  of  Music  Opera  Theater.  He  sang  the  role  of  Sid 
in  Boston  Academy  of  Music’s  production  of  Puccini’s  La  fanciulla  del  West.  He  has 
also  been  heard  as  Masetto  in  Don  Giovanni  (with  Opera  North),  Dr.  Bartolo  in  Mozart’s 
Magic  Flute,  and  Grandpa  in  Copland’s  The  Tender  Land.  Other  roles  include 
Commendatore  in  Don  Giovanni,  Figaro  in  Le  nozze  di  Figaro,  Don  Alfonso  in  Cos?  fan 
tutte.  Dr.  Bartolo  in  Rossini’s  Barber  of  Seville,  Mustafa  in  Rossini’s  Italian  Girl  in  Algiers, 
Horace  in  Blitzstein’s  Regina,  Osmin  in  Mozart’s  Abduction  from  the  Seraglio,  Colline  in 
Puccini’s  La  boheme,  and  Plutone  in  Monteverdi’s  II  ballo  delle  ingrate.  While  his  main  interest  is  in 
opera,  Mr.  Cushing  also  enjoys  recital  and  choral  singing.  He  has  recently  performed  Haydn’s  Lord 
Nelson  Mass,  Mozart’s  Coronation  Mass,  Beethoven’s  Mass  in  C,  and  Schubert’s  Mass  in  G.  In  2002, 
he  sang  the  role  of  Consul  Grotti  in  Daniel  Shore’s  Works  of  Mercy.  This  summer  he  performs  with 
Lake  George  Opera  in  Saratoga  Springs,  New  York.  Mr.  Cushing  lives  in  Boston,  where  is  a soloist  and 
in  the  choir  with  the  Boston  Archdiocese  Choir  Boys  at  St.  Paul  Cathedral.  In  May  2002  he  performed 
as  soloist  in  Durufle’s  Requiem.  This  spring  he  received  a graduate  degree  from  New  England 
Conservatory  of  Music,  where  he  studied  with  John  Moriarty  and  Mark  Pearson,  and  performed  in  the 
Opera  Theater. 


Marion  Dry  has  established  herself  as  a leading  artist  in  that  rarely  heard  category:  the  true  contralto. 

a Her  performances  have  elicited  high  praise  from  audiences  and  critics  alike.  She  has 
appeared  as  soloist  with  the  Cleveland  Orchestra,  Madison  Symphony,  the  National 
Symphony  of  Panama,  the  West  Virginia,  Hartford,  New  Hampshire,  Eastern  Connecticut, 
Lexington  (KY),  Quad  Cities,  Nashua,  and  Pioneer  Valley  symphonies,  the  Annapolis 
Chamber  Orchestra,  and  the  Pro  Arte  Chamber  Orchestra,  among  others.  She  was  a 
member  of  the  original  cast  of  the  world  premiere  performances  of  John  Adams’s  Nixon 
in  China,  directed  by  Peter  Sellars.  She  has  performed  with  the  Seattle  Opera,  Houston 
Grand  Opera,  Kennedy  Center  for  the  Performing  Arts,  Netherlands  Opera,  Edinburgh  Festival,  Brooklyn 
Academy’s  Next  Wave  Festival,  Boston  Aria  Guild,  Boston  Concert  Opera,  Blossom  Music  Festival,  Boston 
Lyric  Opera,  Opera  New  England,  Boston  Academy  of  Music,  and  the  Monadnock  Festival.  She  has 
appeared  as  soloist  with  the  Boston  Pops,  Handel  & Haydn  Society,  National  Cathedral  Choral  Society, 
Bach  Aria  Group,  and  Musica  Sacra.  She  is  a frequent  chamber  music  collaborator  with  such  groups 
as  the  Boston  Chamber  Music  Society,  Borromeo  String  Quartet,  and  Triple  Helix.  Her  recordings  of 
contemporary  and  standard  repertoire  appear  on  the  Nonesuch,  Koch,  and  CRI  labels.  Performances 
in  the  2002  season  include  the  role  of  The  Baroness  in  Samuel  Barber’s  Vanessa  with  the  Boston 
Academy  of  Music  and  The  Orchestra  of  the  Ukraine  in  Kiev,  Beethoven’s  Ninth  Symphony  with  the 
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Boston  Philharmonia  Orchestra,  concerts  with  The  Jubilee  Trio  at  the  Longy  School  of  Music  and  The 
Afro-American  Museum,  and  several  concerts  on  the  Wellesley  College  Concert  Series.  Ms.  Dry  earned  a 
degree  in  English  literature  from  Harvard-Radcliffe  and  a master’s  degree  in  voice  and  opera  from 
Northwestern  University.  In  addition  to  her  performing  career,  she  is  a faculty  member  and  Coordinator 
of  the  Music  Performance  Faculty  at  Wellesley  College  and  has  taught  voice  at  Harvard  University. 

Baritone  Aaron  Engebreth  maintains  an  active  solo  career  in  opera,  oratorio,  and  recital,  and  has  devoted 
considerable  energy  and  time  to  the  performance  of  new  music,  often  collaborating  with 
composers.  He  has  been  featured  in  performances  of  the  Boston  Baroque,  the  Boston 
Early  Music  Festival,  Musicians  of  the  Old  Post  Road,  the  Boston  Academy  of  Music,  the 
Back  Bay  Chorale,  the  Claflin  Hill  Symphony,  and  the  Tanglewood  Music  Center.  A 2000 
Fellow  with  the  Pacific  Music  Festival  in  Sapporo,  Japan,  Mr.  Engebreth  was  featured  in 
performances  of  Handel’s  Alexander’s  Feast  and  Bach’s  Magnificat.  Other  notable 
engagements  include  Haydn’s  Creation  under  the  baton  of  the  late  Robert  Shaw  and  the 
role  of  Lidio  in  Cavalli’s  L’Egisto  with  Martin  Pearlman.  Mr.  Engebreth  has  performed  as  a recitalist  on  the 
concert  series  of  Longy  School  of  Music,  Marsh  Chapel  at  Boston  University,  the  Boston  Public  Library, 
and  Old  South  Church  of  Boston.  He  can  be  heard  on  the  upcoming  release  of  Conrad  Susa’s  Carols  and 
Lullabies  on  Arsis  Records.  Future  engagements  include  performances  with  the  Melrose  Symphony, 
Opera  Aperta,  and  the  American  Bach  Soloists.  Mr.  Engebreth  is  on  the  faculties  of  Tufts  University  and 
the  Community  Music  Center  of  Boston  and  is  a founding  member  of  the  Florestan  Recital  Project.  He  is 
an  alumnus  of  Viterbo  College  and  received  a master’s  degree  from  Boston  University. 

Anne  Harley  is  a specialist  in  baroque  music  and  an  avid  proponent  of  contemporary  and  experimental 
works.  After  completing  two  years  at  Boston  University’s  prestigious  Opera  Institute,  she 
has  performed  as  soloist  across  North  America  and  in  Europe  with  groups  including  the 
Handel  & Haydn  Society,  Boston  Camerata,  Boston  Bach  Ensemble,  Musica  Angelica, 

Back  Bay  Chorale,  Musicians  of  the  Old  Post  Road,  and  The  Neovoxer  Ensemble.  She  was 
recently  appointed  a Bentley  Fellow  at  Dartmouth.  She  is  a member  of  Lowell  House  at 
Harvard  University,  where  she  teaches  voice  and  recently  directed  the  spring  2002  pro- 
duction of  Carmen  set  at  the  April  2001  free  trade  protests  in  Quebec  City.  Operatic  per- 
formances include  Susanna  in  The  Marriage  of  Figaro,  Olympia  in  Tales  of  Hoffmann,  the  Countess  Adele 
in  The  Count  Cry,  the  title  role  in  Charles  Fussell’s  Cymbelinei,  and  the  title  role  in  Noam  Elkies’s  Yossele 
Solovey,  which  she  premiered  in  2000.  In  1999,  she  made  her  European  debut  as  Galatea  in  Handel’s 
Acts  and  Galatea  in  Amsterdam’s  Concertgebouw.  Her  group  Talisman’s  recent  recording  of  songs  com- 
posed by  Russian  women  aristocrats  from  the  court  of  Catherine  the  Great  is  scheduled  for  imminent 
release. 

Lyric  mezzo-soprano  Misa  Ann  Iwama  is  quickly  becoming  known  as  a musician  of  exceptional  scope. 

She  appeared  on  Broadway  in  the  Tony  Award-winning  production  of  The  King  & /;  her  six 
roles  in  that  show  included  the  lead  mezzo.  Lady  Thiang.  She  has  performed  across  the 
United  States  with  the  New  York  City  Opera  National  Company  in  La  Traviata,  singing 
the  roles  of  Flora  and  Annina.  Her  repertoire  includes  Cherubino  in  Le  nozze  di  Figaro, 
Stephano  in  Romeo  et  Juliette,  Zerlina  in  Don  Giovanni,  Papagena  in  Die  Zauberfidte, 
Pitti-Sing  in  The  Mikado,  Hansel  in  Hansel  und  Gretel,  the  Madrigal  Singer  in  Manon 
i Lescaut,  and  the  Fanciulla  in  the  American  premiere  of  Cristoforo  Colombo.  She  was  fea- 

tured in  Glimmerglass  Opera’s  acclaimed  production  of  Paul  Bunyan,  sang  Zerlina  in  Don  Giovanni  with 
Bronx  Opera,  and  appeared  with  the  Opera  Festival  of  New  Jersey  as  Annina  in  its  production  of  La 
Traviata  as  well  as  in  its  American  premiere  of  The  Silence  Tree.  A Tanglewood  Music  Center  alumna, 
Misa  Ann  Iwama  is  also  an  active  performer  of  contemporary  music  and  has  performed  in  composers’ 
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concerts  at  Harvard  and  Brandeis.  Other  Boston-area  performances  were  as  soloist  in  Copland’s  In  the 
Beginning,  Berio’s  Folk  Songs,  Berg’s  Altenberg  Lieder,  Corigliano’s  Fern  Hill,  and  Lennon’s  Ghost  Fires. 
She  has  sung  with  the  Colorado  and  the  Miami  symphony  orchestras,  the  Miami  Chamber  Symphony, 
and  in  New  York  with  Musica  Viva  and  in  the  St.  Bartholomew  Festival  of  Sacred  Music.  Recently  she  was 
soloist  with  the  New  Jersey  Symphony  Orchestra  in  Moza-^t’s  Requiem.  She  has  also  sung  the  Requiem, 
as  well  as  Mozart’s  Coronation  Mass,  with  the  Dennis  Keene  Festival  in  Kent,  Connecticut.  She  also 
made  her  debut  with  the  New  Haven  Symphony  Orchestra  in  a program  of  Lerner  & Loewe.  Born  in 
Morristown,  New  Jersey,  Ms.  Iwama  graduated  magna  cum  laude  with  distinction  from  Yale  and  received 
her  master’s  degree  from  the  New  England  Conservatory. 

Soprano  Elizabeth  Keusch  made  Opera  Nationale  de  Paris  debut  this  season  singing  the  title  role  of 

Helmut  Lachenmann’s  Das  Madchen  mit  den  Schwefelholzern,  a role  she  performed  and 
recorded  with  the  Staatsoper  Stuttgart.  She  also  made  her  Boston  Symphony  Orchestra 
debut  as  soloist  in  the  U.S.  premiere  performances  of  Osvaldo  Golijov’s  La  Pasion  Segun 
San  Marcos  with  Schola  Cantorum  de  Caracas  and  conductor  Robert  Spano.  She  sang  the 
Washington,  D.C.,  premiere  of  Russian  composer  Grigory  Frid’s  one-person  opera  Anne 
Frank's  Diary  at  the  United  States  Holocaust  Museum  Memorial,  as  soloist  with  the 
Deutsche  Sinfonie-Orchester  Berlin  and  George  Benjamin,  and  with  Klangforum  Vienna 
and  Beat  Furrer.  She  sang  in  the  world  premiere  performances  of  Academy  Award-winning  composer  Tan 
Dun’s  Wafer  Passion  for  St.  Matthew,  subsequently  singing  the  work  at  London’s  Barbican  and  Tokyo’s 
Sautille  centers.  She  has  performed  additional  works  of  Tan  Dun  in  Shanghai  and  Taipei.  In  Germany  she 
has  performed  with  Rias  Kammerchor  of  Berlin,  Kammerensemble  Neue  Musik  Berlin,  Musikakademie 
Rheinsberg,  the  Internationale  Hugo  Wolf  Akademie  Stuttgart  and  the  Bochum  Symphony.  She  has  been 
heard  as  a soloist  in  such  festivals  as  Festival  d’automne  (Paris),  Festival  Ultraschall  (Berlin),  Berliner 
Festwoche,  Edinburgh  Festival  Fringe,  Colorado  Music  Festival,  Sonic  Boom  (New  York  City).  A Vocal 
Fellow  at  Tanglewood  in  the  1997  and  1999,  she  has  performed  regionally  with  Da  Capo  Chamber 
Players,  Encompass  New  Cpera  Theater,  Collage,  Boston  Musica  Viva,  Auros  Group  for  New  Music, 
Chorus  Pro  Musica,  Newton  Choral  Society,  and  the  Boston  Philharmonic.  Future  and  recent  appear- 
ances include  performances  of  Lukas  Foss’s  Time  Cycle  and  Martin  Brody’s  Beasts  with  Collage, 
Schoenberg’s  2nd  String  Quartet  with  Boston  Artists  Ensemble,  Schubert  Mass  in  G with  Choro  Allegro, 
and  festival  performances  at  the  Cregon  Bach  Festival  and  BAM  Next  Wave  Festival.  Ms.  Keusch  earned 
a bachelor’s  degree  from  University  of  North  Texas  and  a master’s  degree  and  artist’s  diploma  from  New 
England  Conservatory,  where  she  was  named  the  Conservatory’s  2GC1  Presidential  Scholar. 


A native  of  Yerevan,  Armenia,  tenor  Yeghishe  Manucharyan  graduated  from  the  Tchaikovsky  Central 

Music  School  in  1988,  receiving  a bachelor’s  degree  in  French  horn  performance.  He  con- 
tinued his  studies  at  the  Komitas  State  Conservatory,  graduating  with  master’s  degrees  in 
French  horn  and  voice.  Earlier  this  season,  Mr.  Manucharyan  was  featured  in  “An  Evening 
with  Puccini”  with  Connecticut  Grand  Opera.  He  also  made  acclaimed  debuts  with 
Michigan  Opera  Theatre  in  the  leading  role  of  Saro  in  Tigranian’s  Anoush,  with  the 
Baltimore  Opera  as  Mozart’s  Tamino,  and  with  the  Westchester  Oratorio  Society  as  soloist 
in  Beethoven’s  Mass  in  C and  Choral  Fantasy.  Upcoming  and  recent  engagements  include 
Dvorak's  Stabat  Mater  with  Boston’s  Masterworks  Chorale  and  Rossini’s  Petite  messe  solenelle  with  the 
Nashua  Symphony.  Mr.  Manucharyan  is  also  featured  on  a new  ARSIS  release  of  Shostakovich’s  From 
Jewish  Folk  Poetry.  Last  season,  in  addition  to  appearing  extensively  in  recital,  he  was  soloist  with 
Boston’s  Chorus  pro  Musica  in  Rachmaninov’s  Vespers,  and  made  his  Boston  Lyric  Opera,  Los  Angeles, 
and  Caramoor  Music  Festival  debuts.  In  1995,  Mr.  Manucharyan  Joined  the  Armenian  National  Opera 
Theater  as  a principal  artist,  singing  many  leading  roles  including  Belmonte  in  Die  Entfuhrung  aus  dem 
Serail,  Cassio  in  Otello,  and  Saro  in  Anoush.  He  was  featured  soloist  with  the  State  Philharmonic 
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Orchestra  from  1995  to  1998.  While  a graduate  student  at  Boston  University’s  Opera  Institute,  he  sang 
the  title  role  of  Mozart's  La  clemenza  di  Tito,  Rinuccio  in  Gianni  Schicchi,  and  Rodolfo  in  La  boheme. 
During  the  1999-2000  season,  he  received  acclaim  as  Belmonte  with  Boston’s  Opera  Aperta  and  as 
Rodolfo  with  Opera  North  and  The  Ocean  State  Lyric  Opera.  He  also  appeared  as  guest  soloist  with 
the  Nashua  Symphony  Orchestra  and  Choral  Society.  A recipient  of  numerous  honors  and  distinctions, 
Yeghishe  Manucharyan  was  a finalist  in  the  2000  Metropolitan  Opera  National  Council  Auditions. 

Drew  Poling  was  born  in  Ottumwa,  Iowa  and  educated  at  Georgetown  University.  He  has  performed  as 
soloist  under  Seiji  Ozawa,  Robert  Spano,  Oliver  Knussen,  and  Craig  Smith.  In  1997,  he 
made  his  European  recital  debut  at  the  Countess  of  Huntington  Hall  in  Worcester,  UK,  and 
was  invited  by  the  People’s  Republic  of  China  to  appear  in  opera  and  recital  engagements 
as  a guest  of  the  Ministry  of  Culture.  Mr.  Poling  is  a winner  of  the  Aspen  Music  Festival’s 
concerto  competition  in  voice  and  has  twice  been  a Fellow  of  the  Tanglewood  Music 
Center.  An  avid  performer  of  contemporary  music,  Mr.  Poling  has  sung  the  American  pre- 
mieres of  several  major  new  works,  including  George  Benjamin’s  Sometime  Voices.  In 
1999,  he  made  his  Boston  Symphony  Orchestra  debut  in  Oliver  Knussen’s  Where  the  Wiid  Things  Are 
with  the  composer  conducting.  Upcoming  engagements  include  Saul  with  Emmanuel  Music  and  as  the 
bass  soloist  in  Beethoven’s  Ninth  Symphony  with  the  Bangor  Symphony  Orchestra. 

Mezzo-soprano  Lynn  Torgove  was  an  original  member  of  the  Peter  Sellars/Craig  Smith  production  of  The 

P Marriage  of  Figaro,  broadcast  on  PBS.  Other  operatic  roles  include  the  Son/Juniper  Bird  in 
the  world  premiere  of  the  Philip  Glass/Robert  Moran  opera  The  Juniper  Tree  and  Polly 
Peachum  in  The  Threepenny  Opera  with  the  American  Repertory  Theater  in  Cambridge. 
She  has  appeared  with  the  St.  Louis  Symphony,  the  Portland  Symphony  Orchestra,  the 
Cantata  Singers,  the  Berkshire  Choral  Festival,  Boston  Lyric  Opera,  and  the  Masterworks 
Chorale.  Recent  engagements  have  included  a tour  and  a Telarc  recording  with  Tapestry; 
Emmanuel  Music’s  Mozart  Birthday  concert,  a solo  recital  with  pianist  Kayo  Iwama  in 
Jordan  Hall  as  part  of  the  New  England  Conservatory  faculty  recital  series,  and  engagements  with  the 
Tallahassee  Symphony,  and  Springfield  Symphony  (Ohio).  In  January,  she  directed  the  premiere  of 
Edward  Cohen’s  opera  The  Bridal  Night  for  Collage  New  Music.  Other  upcoming  recitals  include  a 
Cantata  Singers  chamber  recital  and  a performance  in  Newport,  Rhode  Island,  with  Kayo  Iwama.  Her 
recordings  with  Boston  Camerata,  A Mediterranean  Christmas,  The  Sacred  Bridge,  and  Kurt  Weill’s 
Johnny  Johnson,  are  on  the  Erato  label.  Ms.  Torgove  is  on  the  faculty  of  the  New  England  Conservatory  in 
the  graduate  Opera  Department  as  a stage  director  and  is  the  director  of  vocal  studies  and  the  opera 
ensemble  at  the  Walnut  Hill  School  for  the  Arts. 

The  Back  Bay  Chorale,  Julian  Wachner,  Music  Director,  is  a 120-member  chorus  with  a diverse  member- 
ship drawn  from  communities  throughout  the  Greater  Boston  area.  Since  its  founding  in  1973  by  Larry 
Hill,  the  Back  Bay  Chorale  has  performed  over  a hundred  concerts  in  such  venues  as  Symphony  Hall, 
Sanders  Theatre  at  Harvard  University,  Emmanuel  Church,  Old  South  Church,  St.  Paul’s  Cathedral,  the 
Church  of  the  Covenant,  the  Hatch  Shell  on  the  Charles  River  Esplanade,  New  York’s  Cathedral  of  St. 

John  the  Divine,  and  Providence’s  Cathedral  of  SS.  Peter  and  Paul.  In  addition  to  performances  with  its 
past  music  directors,  Larry  Hill  and  Beverly  Taylor,  and  its  present  music  director,  Julian  Wachner,  the 
chorale  has  appeared  with  the  Boston  Pops  under  Keith  Lockhart  and  John  W'illiams,  the  Pro  Arte 
Chamber  Orchestra  under  Gunther  Schuller  and  Gisele  Ben-Dor,  and  the  Greater  Boston  Youth  Symphony 
Orchestra  under  David  Commanday.  The  chorale  has  also  collaborated  with  the  Providence  Singers,  the 
Charles  Street  A.M.E.  Church,  and  the  National  Center  of  Afro-American  Artists.  The  Back  Bay  Chorale’s 
repertoire  spans  the  full  range  of  choral  literature,  from  the  masterworks  of  the  Renaissance,  Baroque, 
Classical,  and  modern  periods  to  the  most  contemporary  of  compositions.  In  recent  years,  the  chorale 
has  premiered  several  works  written  especially  for  it,  including  Marjorie  Merryman’s  Three  Ballads, 
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James  Russell  Smith’s  Canto  V;  The  Second  Circle,  Robert  Kyr’s  Unseen  Rain  and  Passion  According  to 
Four  Evangelists,  and  Stephen  Paulus’s  Voices.  The  chorale’s  discography  includes  recordings  of  John 
Knowles  Paine’s  St.  Peter  Oratorio  with  Gunther  Schuller  conducting;  James  Yannatos’s  Trinity  Mass  with 
the  Harvard  Glee  Club,  the  Radcliffe  Choral  Society,  the  Harvard-Radcliffe  Collegium  Musicum,  and  the 
Harvard-Radcliffe  Orchestra,  under  the  direction  of  the  composer;  and,  with  conductor  emerita  Beverly 
Taylor,  Robert  Kyr’s  Unseen  Rain  and  Passion.  A new  recording  of  Benjamin  Britten’s  Company  of  Heaven, 
under  the  direction  of  Julian  Wachner,  will  be  available  this  year. 

CHORUS 

Members  of  the  Back  Bay  Chorale  and  guests: 


SOPRANOS 

ALTOS 

TENORS 

BASSES 

Karen  Baart 

Deborah  Devine 

Robert  B.  Davis 

Alex  Brown 

Elizabeth  Canterbury 

Bianca  Duncan 

Reginald  Didham 

Roberto  Cremonini 

Noe  Carmichael 

Debra  Filiurin 

Daniel  Hershey 

James  Farmer 

Catherine  Clark 

Laurie  Hall 

John  Hunter 

David  Golan 

Cynde  Hartman 

Elizabeth  Harris 

William  J.  Masek 

Peter  Gourevitch 

Maureen  Hogan 

Rachael  Hill 

Mark  Pierce 

Drew  Hammond 

Alexandra  Houck 

Allison  Morantz 

Dwight  E.  Porter 

Keith  Hughes 

Kathryn  Low 

Julie  Pelan 

Peter  Rodriguez 

Michael  leong 

Lindsay  Mekemson 

Joan  Regan 

Jim  Ryan 

Andy  Jones 

Victoria  Mills 

Susan  Grose  Rioff 

Phil  Sbaratta 

Steven  Ledbetter 

Kim  Reynolds  Reid 

Barb  Siftar 

Mark  Whitlock 

Steven  Ralston 

Ellen  Schreiber 

Shirley  Sims 

Craig  Sakowitz 

Jennifer  Snodgrass 

Evelyn  Spalding 

Ken  Silber 

Janet  Stewart 
Cynthia  Young 

Mandy  Waddell 

Mark  Swartz 
Rayne  Woo 
Daryl  Yoder 

Boston  Children’s  Opera,  Jenni  Harrison,  General  Director;  David  Budgell,  Artistic  Director,  has  over  380 
singers  per  year  in  grades  2-10,  presenting  three  main  productions  and  four,  two-week  summer  operas 
totaling  seventy  performances  annually.  All  operas  are  composed  by  David  Budgell,  utilizing  classic  oper- 
atic style  of  ensemble,  aria,  and  recitative  in  music  in  the  classical  style.  Boston  Children’s  Opera  has 
performed  with  Boston  Lyric  Opera  in  Die  Zauberflote,  IVerther,  The  Ballad  of  Baby  Doe,  Tosca,  Falstaff, 
and  Carmen;  Hansel  and  Gretel  with  Opera  New  England,  the  Boston  Aria  Guild  and  Longwood  Opera;  in 
three  televised  productions  with  the  Massachusetts  Corporation  for  Educational  Telecommunications 
with  Boston  Lyric  Opera/Opera  New  England;  in  Boston  University’s  La  boheme,  Gianni  Schicchi,  Postcard 
From  Morocco,  and  A Midsummer  Night’s  Dream;  The  Imaginary  Invalid  (American  Repertory  Theatre); 
The  Bacchae  (Radcliffe),  and  La  boheme  (Harvard).  Acting  appearances  include  The  Merry  Wives  of 
Windsor  and  The  Padrone  (New  England  Conservatory),  L’elisir  d’amore  and  Akhnaten  (Boston  Lyric 
Opera),  New  England  Conservatory’s  A Midsummer  Night’s  Dream,  and  Six  Characters  in  Search  of  an 
Author  (BU).  Additional  appearances  include  a concert  in  symphony  hall  for  WCRB  radio  and  a national 
televised  show.  Healthy  Kids,  for  the  FX  channel,  and  a feature  article  in  Arts  Around  Boston.  The  2001-02 
season  includes  Boston  Lyric  Opera’s  Don  Carlos,  Resurrection,  and  La  boheme,  and  Harvard’s  Carmen. 
CHILDREN’S  CHORUS 

Members  of  the  Boston  Children’s  Opera  and  guests  from  the  PALS  Children’s  Chorus: 

Elinor  Broadman  Nikolai  von  Krusenstiern  Michael  Severe 

Sarah  Eggleston  Charlotte  Oldsman  Rebekah  Shaughnessy 

Alison  Howe  Rosalie  Sard 
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Synopsis 

Act  I opens  in  Hell’s  Nursery  where  the  young  devils  are  dancing  and  playing.  The  devils’  Grandmother  enters, 
putting  a sudden  end  to  the  fun!  She  calls  a roll  call  and  all  are  here  but  one,  young  Criffelkin,  who  has  been  hiding. 
Now  it  is  time  for  the  daily  recitation  of  "misdeeds”  as  each  young  devil  reports  on  his  mischief — all  but  one,  young 
Criffelkin,  who  has  done  NOTHING  because  it  is  his  loth  birthday.  Grandmother  makes  a celebration  complete  with 
a birthday  cake  and  a present:  a bottle  of  magic  and  one  whole  day  in  the  world  to  make  trouble  and  "be  bad.”  The 
magic  in  the  bottle  turns  "stone  to  life”  and  "life  to  stone.”  Criffelkin  cannot  wait  to  try  it  out. 

Act  II.  Criffelkin  finds  himself  in  a town  square,  amazed  by  the  world  and  the  sight  of  the  sky.  He  decides  to  try  his 
first  bit  of  magic  on  a stone  fountain  in  the  square.  "Creature,  creature,  will  you  tell  me  how  to  turn  the  world  to 
hell?”  asks  Criffelkin.  The  fountain  ignores  him,  complaining  that  she  is  annoyed  by  the  people  in  the  square  and 
only  wants  to  be  left  alone.  Criffelkin  decides  to  try  his  magic  on  the  letterbox  across  the  square.  The  letterbox  turns 
out  to  be  a chatterbox  and  Criffelkin  cannot  wait  to  shut  him  up.  Next  Criffelkin  meets  a group  of  children  who  tease 
him  when  he  tells  them  he  is  a devil.  He  proves  his  identity  by  awakening  the  stone  lions  and  all  the  children  are 
scared  away  but  one  little  girl,  as  the  lions  roar  their  displeasure  at  having  been  awakened.  The  little  girl  is  amazed  by 
Grififelkin’s  magic  and  asks  him  to  cure  her  mother’s  illness.  The  little  girl’s  worried  mother  has  been  looking  for  her 
and  finds  her  with  Criffelkin.  When  the  mother  realizes  that  Criffelkin  is  a devil,  she  starts  to  take  her  little  girl  home. 
But  Criffelkin  wants  the  little  girl  to  stay  with  him  so  they  can  play  together.  He  puts  a spell  on  the  mother  and  disap- 
pears with  the  little  girl.  The  mother  comes  to  her  senses,  realizes  that  her  daughter  is  gone,  and  enlists  the  aid  of  a 
policeman  and  shopkeeper  to  find  them.  Unfortunately,  her  story  of  a devil  stealing  her  daughter  sounds  incredible 
and  the  shopkeeper  and  policeman  take  her  instead  to  care  for  her  "fever.” 

Criffelkin  reappears  with  the  little  girl  and  he  demonstrates  his  magic  by  turning  toys  to  life  and  a shopkeeper  to 
stone!  The  toys  dance  and  play  music  as  Criffelkin  shows  off  his  prowess.  The  little  girl,  still  worried  about  her  moth- 
er, sneaks  off.  Three  housewives  enter  the  toyshop,  frightened  to  death  by  the  sight  of  a devil  just  as  Criffelkin  real- 
izes that  the  girl  is  gone.  One  by  one  the  rest  of  the  characters  from  the  town,  including  the  policeman,  the  stone 
lions,  the  fountain,  and  the  letterbox  all  join  in  an  outrageous  chase.  Everyone  is  looking  for  Criffelkin  while  Criffelkin 
looks  for  the  little  girl,  and  Act  II  ends  in  complete  confusion. 

Act  III  opens  again  on  the  town  square  where  the  inhabitants  are  still  breathless  from  the  events  of  the  day. 
Criffelkin  is  found  sitting  alone  on  a sidewalk.  He  is  exhausted  and  gloomy.  The  day  is  almost  over,  he  has  not 
accomplished  anything,  and  his  one  friend,  the  little  girl,  has  run  away.  Suddenly,  Criffelkin  hears  singing.  It  is  the  lit- 
tle girl  and  her  brother  mourning  the  death  of  their  mother.  Criffelkin  does  not  understand  why  they  are  crying.  They 
explain  to  him  what  death  is,  what  a mother  is,  and  what  love  is.  Criffelkin  decides  that  for  his  last  act  of  magic  he 
will  bring  the  children’s  mother  back  to  life.  She  comes  to  life  and  everyone  celebrates  the  miracle. 

The  clock  strikes  midnight,  and  Criffelkin  finds  himself  back  in  Hell— on  trial!  The  devils  are  furious  that  he  has 
performed  a GOOD  DEED.  The  trial  begins  and  the  oldest  devil  and  the  grandmother  pronounce  Criffelkin  guilty. 
They  "un-devil”  him  and  sentence  him  to  return  to  the  world. 

Criffelkin  returns  to  the  world  where  he  is  greeted  by  the  little  girl,  her  brother,  their  mother  and  all  of  the  towns- 
people. The  world  is  full  of  magic  and  Criffelkin  becomes  a ten-year-old  boy  filled  with  joy  and  wonder. 


This  program  is  made  possible  in  part  by  the  generous  support  of  Boston  University’s  College  of  Fine  Arts  with  addition 
al  support  from  Fidelity  Investments  and  the  Perkin  Fund. 
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NOTES 

Lukas  Foss  (b.  1922) 

Criffelkin,  opera  in  three  acts 

Lukas  Foss  demonstrated  precocious  musical  gifts  when  he  began  studying  piano  and  theory  in  his  native  Berlin, 
working  on  the  music  of  the  great  Classical  masters.  In  1933  his  family  moved  to  Paris,  where  he  studied  piano,  com- 
position,  orchestration,  and  flute.  In  1937  they  came  to  America,  and  the  talented  teenager  contin- 
ued  his  studies  at  the  Curtis  Institute  in  Philadelphia.  He  continued  to  develop  as  a triple  threat 
— pianist  (working  with  Isabella  Vengerova),  conductor  (with  Fritz  Reiner),  and  composer  (with 
Rosario  Scalero  and  Randall  Thompson).  In  1940  he  was  invited  by  Serge  Koussevitzky  to  be  part 
of  the  first  class  at  the  Berkshire  Music  Center,  where,  like  his  fellow  student  that  summer, 

^ Leonard  Bernstein,  he  was  eager  to  pursue  all  aspects  of  music.  Foss  came  back  to  Tanglewood 

\ fo''  S3ch  of  the  next  several  summers.  Then,  in  1944,  the  year  he  turned  twenty-two,  his  large- 

scale  cantata  for  chorus  and  orchestra.  The  Prairie  (a  setting  of  Carl  Sandburg’s  poem),  made  a 
considerable  splash  when  it  was  premiered  by  Robert  Shaw  and  his  Collegiate  Chorale,  receiving 
the  New  York  Critics  Circle  award. 

In  1943  Koussevitzky  hired  Foss  as  the  pianist  of  the  Boston  Symphony  Orchestra.  He  had  little  to  do,  since  few 
orchestral  scores  call  for  a pianist,  and  this  allowed  him  plenty  of  time  to  work  on  his  own  music,  which  was  precisely 
Koussevitzky’s  aim  in  making  the  appointment.  Foss  remained  with  the  Boston  Symphony  until  1949.  During  that 
time  he  became,  at  twenty-three,  the  youngest  composer  ever  to  win  a Guggenheim  Fellowship. 

After  some  time  spent  in  Rome  as  a Fellow  at  the  American  Academy  in  1950,  Foss  moved  to  Los  Angeles  to  teach 
at  UCLA.  He  also  directed  the  Ojai  Festival  and  founded  the  Improvisation  Chamber  Ensemble  at  UCLA,  in  order  to 
experiment  with  musical  improvisation  in  a contemporary  style  of  concert  music.  It  was  for  this  ensemble  that  he 
wrote  his  most  frequently-performed  work.  Time  Cycle,  for  soprano  and  ensemble,  a setting  of  four  poems,  two  in 
English,  two  in  German,  by  Auden,  Housman,  Kafka,  and  Nietzsche. 

He  was  named  music  director  of  the  Buffalo  Philharmonic  in  1963,  and  thereafter  remained  active  as  a conductor, 
particularly  with  the  Milwaukee  Symphony  Orchestra  (198186)  and  the  Brooklyn  Philharmonic  (1971-1990),  where  he 
oversaw  a particularly  interesting  and  adventurous  program.  In  1991  he  became  a Professor  of  Music  Theory  and 
Composition  in  Boston  University’s  College  of  Fine  Arts. 

Foss  has  always  been  interested  in  the  whole  range  of  musical  possibilities.  From  the  early  years  to  the  present  his 
works  show  the  record  of  an  inquiring  mind,  and  more  than  that — the  mind  of  someone  that  loves  music  and  that 
absorbs  ideas  and  procedures  from  ail  over,  then  transmutes  them  with  the  philosopher’s  stone  of  his  own  imagina- 
tion into  new  guises.  On  the  surface  one  would  be  hard-put  to  identify  the  composer  of  The  Prairie,  with  its  spacious, 
almost  romantic  rhetoric,  with  the  composer  of  Time  Cycle,  for  soprano  and  orchestra,  with  its  improvised  interludes; 
or  to  find  the  rather  Stravinskyan  of  The  Parable  of  Death  emanating  from  the  same  musical  imagination  as  the 
Baroque  Variations,  which  cheerfully  twist  passages  from  some  of  the  most  familiar  Baroque  composers;  or  yet  again 
the  Third  String  Quartet,  with  its  obsessive,  hypnotic  repetitions,  as  opposed  to  the  Renaissance  Concerto.  These 
diverse  pieces,  ranging  widely  in  mood  and  character,  share  an  extraordinary  technical  aplomb  controlled  by  a search- 
ing, open  musical  mind  that  has  never  lost  its  sense  of  wonder. 

Foss  has  composed  in  virtually  every  medium  from  small  chamber  works  to  large  orchestral  scores.  He  has  writ- 
ten for  acoustic  instruments  and  electronic  instruments  or  tape.  For  the  stage,  he  has  composed  ballets  and  three 
operas,  though  only  one  of  these  is  a full-length  work.  In  1949  he  composed  the  short  two-act  opera  The  Jumping  Frog 
of  Calai^eras  County,  based  on  the  well-known  tale  by  Mark  Twain.  In  1959  he  composed  an  even  shorter  opera,  the 
nine-minute  long  Introductions  and  Coodbyes,  to  a libretto  by  Gian  Carlo  Menotti. 

But  in  between  these  two  small  operas  he  created  a full-length  opera  based  on  a story  he  had  heard  from  his 
mother  in  childhood  about  a little  devil  who,  at  ten,  has  just  come  of  age.  This  imp  is  given  a special  boon:  a visit  to 
earth,  where  for  one  day  he  can  enjoy  working  all  kinds  of  deviltry  and  torments  on  the  inhabitants.  But  this  little 
devil  does  not  follow  the  plan.  He  falls  in  love  with  the  beauty  of  the  earth,  especially  the  blue  of  the  sky,  and  also 
with  a friendly  and  pretty  little  girl.  He  finds  that  he  is  attracted  to  the  possibility  of  being  human,  learning  what  love 
is,  and  what  a mother  is,  and  even  what  death  is. 

Loath  to  have  to  return  to  Hell,  he  commits  the  cardinal  sin  of  a devil — a good  deed.  For  this  crime  against  his 
devil-troop,  he  is  tried,  found  guilty,  and  excommunicated  from  Hell  and  thus  returns  to  earth  as  a mortal. 

The  opera  was  commissioned  by  NBC  Television,  which,  during  the  1950s,  played  a leading  role  in  cultural  dissem- 
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ination  in  this  country.  The  first  such  opera  was  Menotti’s  Amah!  and  the  Night  Visitors.  NBC  produced  abridged  ver- 
sions in  English  of  many  standard  operas  during  that  decade,  but,  following  the  success  of  the  Menotti  opera,  com- 
missioned other  new  works  as  well.  When  Foss  received  such  a commission,  he  recalled  having  attempted  to  com- 
pose on  opera  on  the  subject  of  Criffelkin  at  the  age  of  eight,  soon  after  his  mother  had  told  him  the  story.  But  he 
gave  it  up  at  nine,  when  he  realized  that  he  had  already  outgrown  what  he  had  composed.  A quarter  century  later, 
with  a commission  in  hand,  he  asked  Alistair  Reid  to  supply  a libretto  based  on  the  childhood  story  and  composed 
music,  as  he  said,  “for  children  of  my  own  age,  now  thirty-three.”  The  opera  was  first  broadcast  on  NBC  on 
November  6,  1955,  and  was  staged  at  Tanglewood  on  August  6,  1956. 

It  can  hardly  be  a surprise  that,  for  a composer  of  Lukas  Foss’s  wide-ranging  tastes  and  experience,  the  opera  is  a 
very  “knowing”  composition,  with  connections  to  many  parts  of  the  operatic  literature.  Structurally  it  is  similar  to  the 
classical  opera  buffa  style  of  Mozart  (which  Stravinsky  had  recently  refreshed  and  updated  with  his  Rake's  Progress).  In 
addition  to  Stravinsky,  there  are  indications  of 
influences  from  Hindemith.  Moreover,  there 
is  a specific  Mozartean  evocation:  the  Grand- 
mother’s aria,  “You  have  learned  to  bewitch,” 
is  based  on  Mozart’s  well-known  “easy”  key- 
board sonata  in  C major,  K.545  (though  here  it 
appears  in  a different  key). 

Foss  found  appropriate  sound  worlds  for 
the  scenes  in  Hell,  strongly  contrasting  with 
that  of  the  scenes  on  earth.  And  he  created 
diverse  “voices”  for  the  various  characters.  The 
strong  and  wide-ranging  alto  line  of  the  Grand- 
mother who  controls  Griffelkin’s  destiny  pro- 
jects her  domineering  character.  The  three 
housewives  function  as  a kind  of  hysterical 
Andrews  Sisters  trio.  The  non-stop  chatter  of 
the  Letterbox,  the  mindless  coloratura  of  the 
Statue,  the  stolidity  of  the  Policeman  all  serve 
satirical  functions.  The  frenzied  and  harried 
Shopkeeper  is  vastly  different  from  the  warm 
Mother  or  the  friendly  Little  Girl.  The  two  li- 
brary Lions  indulge  in  a deliciously  funny  duet 
composed  of  growling  and  roaring  motifs. 

And  last  but  not  least  there  is  the  simple, 
honest  directness  of  Griffelkin  himself  The 
scenes  range  in  mood  from  the  tense  trial  in 
Hell  (to  judge  Griffelkin  for  committing  a 
good  deed)  to  the  touching  scene  in  which 
Griffelkin  comes  to  understand  the  loss  of  the 
Little  Boy  and  Little  Girl  at  the  death  of  their 
mother.  At  the  other  end  of  the  spectrum  is 
the  lively  chase  scene  in  the  second  act  finale, 
which  parodies  both  the  Keystone  Kops  of  the  silent  films  and  the  “Rossini  crescendo.” 

This  Tanglewood  performance  of  Griffelkin  (following  a March  performance  in  Boston  and  recording  sessions)  is 
BMOP’s  80th  birthday  present  to  Lukas  Foss,  whose  Tanglewood  history  goes  back  to  the  very  beginning  of  the 
Music  Center’s  program.  Perhaps,  too,  it  will  encourage  future  performances  of  this  delightful  opera  intended,  as  the 
saying  goes,  “for  children  of  all  ages.” 

— Steven  Ledbetter 

©Copyright  2002  by  Steven  Ledbetter 


TMC’s  7956  production  of  "Griffelkin”  in  rehearsal;  Lukas  Foss  at  center 


6i 


2002  TANCLEWOOD  MUSIC  CENTER 


Violin 

Jocelyn  Adelman,  Arlington,  VA 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Keiko  Araki,  Vancouver,  BC,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Dale  Barltrop,  Brisbane,  Queensland,  Australia 
Starr  Foundation  Fellowship 
Kathryn  Bennett,  Vernon,  CT 
Rapaporte  Foundation  Fellowship 
Reuben  Blundell,  Sydney,  Australia 
Clarice  Neumann  Fellowship 
Sasha  Callahan,  Portland,  OR 
Edward  G.  Shufro  Fund  Fellowship 
Julia  Cash,  Louisville,  KY 
Gerald  Gelbloom  Memorial  Fellowship/ 

Mr.  and  Mrs.  Jerry  Waxberg  Fellowship 
Gillian  Clements,  Chapel  Hill,  NC 
Eunice  Gohen  Memorial  Fellowship 
Brian  Fox,  Seattle,  WA 
Stokes  Fellowship 

Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Mayumi  Hasegawa,  Osaka,  Japan 
Alfred  E.  Chase  Fellowship 
Lelia  lancovici,  Bucharest,  Romania 
Lenore  S.  and  Alan  SagnerFellowship/TMC  Fellowship 
Nelly  Kim,  University  Place,  WA 
Anna  Sternberg  a[  Clara  J.  Marum  Fellowship 
Shin-young  Kwon,  Seoul,  Korea 
Anonymous  Fellowship 
Valerie  Li,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Leith  Fellowship 
Lydia  Lui,  St.  Paul,  MN 
BSAV/Carrie  L.  Peace  Fellowship 
Elizabeth  Mahler,  Amherst,  NY 
Country  Curtains  Fellowship 
Etien  Meneri,  Beer  Sheva,  Israel 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Kaoru  Orimo,  Chiba-city,  Japan 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Eun  Park,  Seoul,  Korea 
Claire  and  Millard  Pryor  Fellowship 
Yoo-Sun  Park,  Old  Tappan,  NJ 
Daphne  Brooks  Prout  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Marc  Rovetti,  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 
Holly  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 
Shieh-Jian  Tsai,  Taipei,  Taiwan 
Donald  Law  Fellowship 
Calvin  Tsang,  Chicago,  IL 
Dr.  John  Knowles  Fellowship 
Yuriko  Yasuda,  Sapporo,  Japan 
Edward  S.  Brackett  Jr.  Fellowship 

Viola 

Setareh  Beheshti,  Lubbock,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Colin  Garner,  Littleton,  CO 
Judy  and  Simeon  Brinberg  Fellowship /TMC  Fellowship 


Glenda  Goodman,  Silver  Spring,  MD 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Dana  Hansen,  West  Barnstable,  MA 
James  A.  Macdonald  Foundation  Fellowship 
Hillary  Herndon,  Englewood,  CO 
Harold  G.  Colt  Jr.  Memorial  Fellowship 
Caroline  M.  Johnston,  Acton,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Michael  Larco,  New  York,  NY 
Charles  L.  Read  Foundation  Fellowship 
Erin  Nolan,  San  Jose,  CA 
Harry  and  Mildred  Remis  Fellowship 
Sarah  Okura,  Ome,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/ 

Mr.  and  Mrs.  David  B.  Arnold  Jr.  Fellowship 
Bradley  Ottesen,  Davenport,  lA 
Haskell  and  Ina  Gordon  Fellowship 
Laura  Vallejo,  Pamplona,  Spain 
Jane  W.  Bancroft  Fellowship 
Jonathan  Vinocour,  Rochester,  NY 
Darling  Family  Fellowship 
Matt  Young,  Hopkinsville,  KY 
Morris  A.  Schapiro  Fellowship 
Ylvali  Zilliacus,  London,  England 
English  Speaking  Union  Fellowship/ 

Mr.  and  Mrs.  Thomas  T.  McCain 

Cello 

Emmanuelle  Beaulieu  Bergeron,  Montreal,  QC,  Canada 
Lia  and  William  Poorvu  Fellowship 
Semiramis  Costa,  Paraiba,  Brazil 
Harry  and  Marion  Dubbs  Fellowship/TMC  Fellowship 
Marilyn  deOliveira,  Porto  Alegre,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowship 
Guy  Fishman,  Westborough,  MA 
James  and  Caroline  Taylor  Fellowship 
Keira  Fullerton,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 
Ashley  Garritson,  Elsah,  IL 

Robert  and  Luise  Kleinberg  Fellowship 
Jie  Jin,  Nanjing,  China 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Daniel  Katz,  Skokie,  IL 
Ethel  Barber  Eno  Scholarship/Lucy  Lowell 
(i860  -1949)  Fellowship 
Adelle-Akiko  Kearns,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Friederike  Kienie,  Stuttgart,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

TMC  Fellowship 

Marie-Thais  Levesque,  Rimouski,  QC,  Canada 
Ruth  S.  Morse  Fellowship 
Nerina  Mancini,  Basel,  Switzerland 
Stanley  Chappie  Fellowship 
Milena  Mateeva,  Plovdiv,  Bulgaria 
Naomi  and  Philip  Kruvant  Fellowship/TMC  Fellowship 
Ru-Pei  Yeh,  Taipei,  Taiwan 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

TMC  Fellowship 

Bass 

David  Campbell,  Sydney,  N.S.W,  Australia 
George  and  Ginger  Elvin  Fellowship 
Matthew  Heller,  Tacoma,  WA 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 


62 


Michelle  Herrera,  Milwaukie,  OR 
Stei^e  and  Nan  Kay  Fellowship 
Sarah  Hogan,  St.  Louis,  MO 
Jan  Brett  and  Joe  Hearne  Fellowship 
Ben  Levy,  Denver,  CO 
Pokross/Fiedler/Wasserman  Fellowship 
Brian  Perry,  Oklahoma  City,  OK 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Andrew  Stalker,  Binghamton,  NY 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Flute 

David  Buck,  Swarthmore,  PA 
Morningstar  Family  Fellowship/Selma  Pearl  and 
Susan  and  Richard  Grausman  Fellowship 
Ann  Choomack,  Lebanon,  TN 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Alice  K.  Dade,  Hopkinsville,  KY 

William  Randolph  Hearst  Foundation  Fellowship 
Whitney  Hanes,  Roanoke,  VA 

Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

Taco  Inc.  Fellowship 

Oboe 

James  Button,  Melbourne,  Australia 
Augustus  Thorndike  Fellowship/William  E.  Crofut  Family 
Scholarship 

Sara  Kramer,  New  Haven,  CT 
Fernand  Cillet  Memorial  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Rita  Meyer  Fellowship 

Lamija  Talam,  Sarajevo,  Bosnia-Hercegovina 
Steinberg  Fellowship /T MG  Fellowship 

Clarinet 

Charisse  Graves,  Hutchinson,  KS 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Andrea  Levine,  Queens,  NY 

Edwin  al  Elaine  London  Family  Fellowship 
Agnes  Marchione,  Haddonfield,  Nj 
Aso  and  Arlene  Tavitian  Fellowship 
Ralph  Skiano,  Alexandria,  VA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

TMC  Fellowship 

Bass  Clarinet 

Louis  DeMartino,  Staten  Island,  NY 
Sydelle  and  Lee  Blatt  Fellowship 

Bassoon 

Ben  Hoadley,  Hartford,  CT 
Denis  BL  Diana  Osgood  Tottenham  Fellowship/ 

TMC  Fellowship 

Matthew  La  no,  Ellicott  City,  MD 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Kandell  Family  Fellowship 
Laurel  Sharp,  Johnstown,  OH 
Sherman  Walt  Memorial  Fellowship /TMC  Fellowship 
John  Tomkins,  Troy,  OH 

Robert  C.  McClellan,  Jr.  el  IBM  Matching  Grants  Fellowship 

Horn 

Lisa  Conway,  Philadelphia,  PA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Hazel  Dean  Davis,  St.  Paul,  MN 
Blantyre  Fellowship 
Cabrielle  Finck,  Chicago,  IL 
Clowes  Fund  Fellowship 


Eric  Reed,  Evansville,  IN 
Evelyn  S.  Nef  Fellowship 
Sarah  Watkins,  Springfield,  MO 
Dr.  Robert  M.  Crowell  Fellowship 
Jeanne  Wiesman,  Greenwood  IN 
Judy  Gardiner  Fellowship 

Trumpet 

Guillaume  Couloumy,  Limoges,  France 
Florence  Gould  Foundation  Fellowship 
Thomas  Cupples,  Boston,  MA 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 
TMC  Fellowship 
Mark  Emery,  Portland,  OR 
Frelinghuysen  Foundation  Fellowship 
Oscar  Montoya,  San  Ramdn-Alajuela,  Costa  Rica 
Armando  A.  Ghitalla  Fellowship 
Andrew  Sorg,  Piscataway,  NJ 
Andre  Come  Memorial  Fellowship 

Trombone 

James  Campbell,  Sydney,  Australia 
John  F.  Cogan,Jr.  Fellowship 
Joseph  McEttrick,  Milton,  MA 
Bay  Bank/BankBoston  Fellowship 
Unai  Urrecho,  Arrasate,  Spain 
Friends  of  Armenian  Culture  Society  Fellowship 

Bass  Trombone 

Phillip  Freeman,  Houston,  TX 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 

Tuba 

Tom  McCaslin,  Regina,  SK,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Harp 

Maria  Luisa  Rayan,  Concepcion  del  Uruguay,  Entre  Rios, 
Argentina 

Omar  Del  Carlo  Tanglewood  Fellowship 
Julie  Smith,  Hastings,  NE 
John  and  Susanne  Crandin  Fellowship/ 

Kathleen  Hall  Banks  Fellowship 

Timpani/Percussion 

Ian  Antonio,  Albany,  NY 
Mr.  and  Mrs.  Jay  Marks  Fellowship /TMC  Fellowship 
Daniel  Bauch,  Boxborough,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
William  Klymus,  Plano,  TX 
J.  Arthur  and  Angela  Goldberg  Fellowship/ 

TMC  Fellowship 

Mathew  Masie,  Holbrook,  NY 
Surdna  Foundation  Fellowship 
Eric  Shin,  Atlanta,  GA 
Annette  and  Vincent  O'Reilly  Fellowship 
Adam  Wallstein,  Newfane,  VT 
Abe  and  Irene  Pollin  Fellowship  /TMC  Fellowship 

Piano 

Jacob  Greenberg,  Skillman,  NJ 
Paul  Jacobs  Memorial  Fellowship 
Daniela  Mineva,  Plovdiv,  Bulgaria 
R.  Armory  Thorndike  Fellowship /TMC  Fellowship 
Yukiko  Sekino,  Lexington,  MA 
Marie  Cillet  Fellowship 


63 


Ralph  Van  Raat,  Bussum,  The  Netherlands 
Velmans  Foundation  Fellowship 
Aaron  Wunsch,  Brookfield,  Wl 
Billy  Joel  Keyboard  Fellowship 
Jennifer  Yeo,  Troy,  OH 

Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

TMC  Fellowship 

Voice 

Rochelle  Bard,  Worcester,  MA 
Dr.  Norman  Solomon  and  Dr.  Merwin  Geffen 
Fellowship/Richard  F.  Gold  Memorial  Scholarship 
Eudora  Brown,  Santa  Barbara,  CA 
Leo  L.  Beranek  Fellowship /TMC  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 

Leah  Jansizian  Memorial  Scholarship/Stephen  and  Persis 
Morris  Fellowship 
Leena  Chopra,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship /TMC  Fellowship 
Jesse  Clark,  Toronto,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Bruno  Cormier,  Cheticamp,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Amanda  Forsythe,  Lloyd  Harbor,  NY 
Annette  and  Vincent  O’Reilly  Fellowship 
Tracey  Gorman,  Springfield,  MN 

Hannah  and  Raymond  Schneider  Fellowship 
C.  Heather  Holland,  Poplar  Bluff,  MO 

Pearl  and  Alvin  Schottenfeld  Fellowship  in  honor  of  his  birth- 
day /TMC  Fellowship 

Stacie  Horlick,  Pickering,  ON,  Canada 
Jerome  Zipkin  Fellowship/Mary  H.  Smith  Scholarship 
Daniel  Hoy,  Stroudsburg,  PA 
Harold  and  Thelma  Fisher  Fellowship 
Byungwoo  Kim,  Pusan,  Korea 
Cynthia  L.  Spark  Scholarship/ 

Mr.  and  Mrs.  William  F.  Allen  Jr.  Fellowship 
Valerie  MacCarthy,  New  York,  NY 

Charles  E.  Culpeper  Foundation  Fellowship 
John  McMunn,  San  Francisco,  CA 
Northern  California  Fellowship 
Joshua  Parrillo,  North  Scituate,  Rl 

Berkshire  Life  Insurance  Company  Fellowship/ 

Tisch  Foundation  Scholarship 
Melissa  Schiel,  Toronto,  ON,  Canada 
Dale  and  Anne  Fowler  Fellowship/ 

Stuart  Haupt  Scholarship 
Eric  Shaw,  Toronto,  ON,  Canada 
June  Ugelow  Fellowship/TMC  Fellowship 
Tamuz  Shiran,  Tel  Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Cameron  Smith,  Pleasantville  NY 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship/ 

Robert  S.  Kahn  Fellowship 
Erin  Smith,  Austin,  TX 

Ushers /Programmers  Harry  Stedman  Vocal  Fellowship 
Tracy  Smith  Bessette,  Calgary,  AB,  Canada 
Abby  and  Joe  Nathan  Fellowship/Honorable  and 
Mrs.  Peter  H.B.  Frelinghuysen  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Patricia  Plum  Wylde  Fellowship 
Hugo  Vera,  El  Paso,  TX 
Eugene  Cook  Scholarship/TMC  Fellowship 
John  Zuckerman,  Palos  Verdes  Estates,  CA 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 


Vocal  Piano 

Benjamin  Binder,  Melville,  NY 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Alison  d’Amato,  Winthrop,  MA 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Caleb  Harris,  Cruver,  TX 

Nat  Cole  Memorial  Fellowship/Sue  and  David  Rudd  Fellowship 
Sandra  Seunghae  Lee,  Chicago,  IL 
Stephanie  Morris  Marryott  el  Franklin  J.  Marryott  Fellowship 
Michael  Schuetze,  Dresden,  Germany 
Felicia  Montealegre  Bernstein  Fellowship/TMC  Fellowship 
Kathryn  Tremills,  Owen  Sound,  ON,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Michael  Djupstrom,  White  Bear  Lake,  MN 
DeWitt  and  Wallace-Reader's  Digest  Fund  Fellowship 
Avner  Dorman,  Ramot-Hasharon,  Israel 
Hannah  H.  Schneider  Birthday  Fellowship 
Soren  Nils  Eichberg,  Copenhagen,  Denmark 
Stuart  and  Suzanne  Hirshfield  Fellowship/ 

William  R.  Housholder  Fellowship 
Jonathan  Kupper,  Victor,  NY 
Otto  Eckstein  Family  Fellowship 
James  Lee  III,  Benton  Harbor,  Ml 
Seiji  Ozawa  Fellowship 
Florian  Maier,  Landshut,  Germany 
Leonard  Bernstein  Fellowship 
Jeff  Myers,  Fremont,  CA 

ASCAP  Foundation  Leonard  Bernstein  Composer  Fellowship 
Tian  Zhou,  Shang  Hai,  China 
Margaret  Lee  Crofts  Fellowship 

Conducting 

Scott  Parkman,  Nederland,  TX 
Edward  and  Joyce  Linde  Fellowship/ 

Maurice  Abravanel  Scholarship 

Conducting  Class  Members 

Laura  Jackson,  Newmarket,  NH 
William  al  Mary  Greve  Foundation-John  J.  Tommaney 
Memorial  Fellowship 
Bryan  Nies,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Daniel  Alfred  Wachs,  Tiburon,  CA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/Ruth 
and  Jerome  Sherman  Memorial  Fellowship 

Library 

Alastair  Fray,  Mercer  Island,  WA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  young  musicians 
drawn  from  recent  TMC  alumni,  who  have  distinguished 
themselves  in  the  performance  of  new  music.  During  the 
TMC  season  these  artists  will  concentrate  almost  exclusively 
on  this  literature,  performing  works  by  the  TMC  composition 
fellows  and  works  demanding  lengthy  and  intensive  prepara- 
tion during  the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by  a generous 
grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Yonah  Zur,  violin,  Jerusalem,  Israel 
Caroline  Pliszka,  violin.  Spring,  TX 
Robert  Meyer,  viola.  New  Rochelle,  NY 
Mickey  Katz,  cello,  Ramat  Gan,  Israel 
Kai-Yun  Lu,  clarinet,  Taipei,  Taiwan 
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NEW  ENGLAND 


Connect  with  NEC 
at  Tanglewood  this  summer! 

Michael  Gandolfi 

• T7MC  composition  program  coordinator 

• Full-time  NEC  faculty 

Kayo  Iwama 

• TMC  vocal  music  coordinator 

• NEC  vocal  coach  and 
collaborative  piano  faculty 

TMC’s  instrumental  faculty 

• Two  dozen  BSO/NEC  faculty  members 
ranging  from  Malcolm  Lowe  to 

Ann  Hobson  Pilot. 


Connect  with  NEC  for  a lifetime! 

www.newenglandconservatory.edu/tmc 


An  equal  opportunity,  affirmative  action  institution 


CONSERVATORY 


Ben  Hoadley  ‘00  G.D..  ‘02  A.D.  is  one  of  this 
years  2002  Tanglewood  Music  Center  fellows. 
He  has  just  completed  bassoon  studies  at  NEC 
with  BSO  principal  Richard  Svoboda. 
who  is  on  the  TMC  faculty  this  year. 


Office  of  Admission 
New  England  Conservatory 
290  Huntington  Avenue 
Boston,  MA  02115 

Tel.  (617)  585-1101  • Fax  (617)  585-1 1 15 
admission@newenglandconservatory.edu 
Application  deadline:  December  2,  2002 


Tanglewood 


MUSIC  CENTER 


TMC  Prelude  Concert 

Saturday,  July  20th,  2002  at  6:00  p.m. 
'I’heatrc 


Trio  in  G major.  Op.  9,  No.  1 

Adagio — Allegro  con  brio 
Adagio,  ma  non  tanto,  e cantabile 
Scherbo:  Allegro 
Presto 

Kathn’n  Bennett,  violin 
Sarah  Okura,  viola 
Marie-Thais  Levesque,  cello 


Verklarte  Nacht,  Op.  4 ARNOLD  SCHONBERG 

(1874-1951) 


LUDWIC'.  VAN  Bl;ETI1()VI-.N 
(1770-1827) 


Reuben  Blundell,  violin 
Keiko  Araki,  violin 
Michael  Larco,  viola 
Caroline  Johnston,  viola 
Friederike  Kienle,  cello 
Nerina  Mancini,  cello 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Norman  Fischer  and  Joel  Smirnoff 


STEINIVAY  PL^iNO 


Audio/video  recording  and  flash  photography  are  not  permitted  dunng  Tanglewood  performances. 


Text  for  Verklarte  Nacht 


Schonberg’s  Verklarte  Nacht  (“Transfigured  Night”)  is  based  on  the  following  poem  by 
Richard  Dehmel,  taken  from  Weib  una  Welt  (1896). 


Two  people  move  through  the  bare,  cold  grove; 

11  .1  i^qJ^  yp 


light 

toward  which  the  black  branches  reach. 

The  voice  of  a woman  speaks: 

“I  bear  a child  that  is  not  yours, 

I walk  in  sin  beside  you. 

I have  grievously  offended. 

I believed  no  more  in  good  fortime 
and  yet  had  a deep  longing 
for  a meaning  to  my  hie,  for  maternal  joy 
and  responsibility;  so  I grew  shameless, 

I allowed  myself  to  yield,  shuddering, 
to  the  embrace  of  an  unknown  man, 
and  have  been  blessed  in  this  way. 

Now  life  has  taken  revenge: 

for  now  I have  met  you — ah,  you.” 

She  walks  with  faltering  step. 

She  looks  up;  the  moon  runs  alongside. 

Her  dark  gaze  is  flooded  with  light. 

The  voice  of  a man  speaks: 

“May  the  child  that  you  have  conceived 
be  no  burden  to  your  soul. 

Look  how  the  umverse  glimmers! 

There  is  a splendor  all  around, 

you  are  sailing  with  me  on  a cold  sea, 

yet  a special  warmth  flickers 

from  you  to  me,  from  me  to  you, 

which  will  transfigure  that  child  of  another, 

you  will  bear  it  to  me,  by  me. 

You  have  kindled  the  splendor  in  me, 
you  have  turned  even  me  into  a child. 

He  caught  her  round  her  strong  hips. 

Their  breaths  kissed  in  the  air. 

Two  people  move  through  the  high,  bright  mght. 


— Translated  from  the  original  German  by  Steven  Ledbetter. 


2002  Tanglcwood  Music  Center 
Festival  of  Contempofary  Music 

Bright  Sheng,  director 

July  19th  through  July  25th 

Featuring  the  music  of: 

John  Adams,  Milton  Babbitt,  Leonard  Bernstein, 

WiUiam  Bolcohn,  John  Cage,  EUiott  Carter,  Aaron  Copland, 
George  Crumb,  David  Del  Tredici,  Jacob  Druckman, 
Morton  Feldman,  Lukas  Foss,  John  Harbison,  Leon  Kirchner, 
Steve  Mackey,  George  Perle,  Steve  Reich,  Ned  Rorem, 
Christopher  Rouse,  William  Schuman,  Roger  Sessions, 
Bright  Sheng,  Alan  Smith,  Joan  Tower,  Frank  Zappa,  and  others 

and 

A Celebration  of  American  Art  Song: 

A musical  tribute  to  soprano  Phyllis  Curtin 
Saturday,  July  20th,  at  2:30  p.m. 

Theatre 

Made  possible  by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider  with  additional  support  through  grants  from  the 
National  Endowment  for  the  Arts,  the  Helen  F.  Whitaker  Fund,  the 
Aaron  Copland  Fund  for  Music,  and  The  Fromm  Music  Foundation. 

Call  413-637-5180  or  41 3-637-5230 for  more  information 
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Tanglewood 

MUSIC  CENTER 


TMC  Prelude  Concert 

Saturday,  July  27di,  2002  at  6:00  p.m. 
Theatre 


String  Quartet  in  F major  MAURICE  RAVEL 

(1875-1937) 

Allegro  moderate,  Tres  doux 
Asse^  vif,  Tres  rhjthme 
Tres  lent 
Vif  et  agite 


Jocelyn  Adelman,  viohn 
Shin-young  Kwon,  viohn 
Hillary  Herndon,  viola 
Jie  Jin,  cello 


String  Quartet  in  C nhiTor,  Op.  51,  No.  1 JOHANNES  BrAHMS 

(1833-1897) 

Allegro 

Romance:  Poco  adagio 

Allegretto  molto  moderate  e comedo 

Allegro 


Marc  Rovetti,  violin 
Mayumi  Hasegawa,  violin 
Erin  Nolan,  viola 
Ru-Pei  Yeh,  cello 


This  program  was  prepared  by 
Tanglewood  Music  Center  faculty  member  Joel  Smirnoff. 


STBUAWAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


y^ji  afti  r '-rm..  • | 


Chamber  Music  Concert 

Sunday,  July  28th,  2002  at  10:00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 

Ludwig  van  Beethoven 
(1770-1827) 

Allegro  moderato 
Adagio  molto  espressivo 
Scher^:  Allegro 
Presto 


Tanglewood 

MU5ICCENTER 

Viola  Quintet  in  C major.  Op.  29 


Julia  Cash,  violin 
Shieh-Jian  Tsai,  violin 
Dana  Hansen,  viola 
Caroline  Johnston,  viola 
Guy  Fishman,  cello 


String  Quartet  No.  Metamorphoses  Nocturnes  (1953-54)  GYORGY  LIGETI 

(jnayed  without  pause)  (b.  1 923) 

A llegro  gras^oso 
]/ivace,  capriccioso 
Adagio,  mesto 
Presto 

Andante  tranauillo 

Tempo  di  Valse,  moderato,  con  elegan^,  un  poco  capriccioso 

Allegretto  un  poco  gioinale 

Prestissimo — Allegro  comodo,  gioriale — Tento 

Etien  Meneri,  violin 
Sofia  Gentile,  violm 
Jonathan  Vinocour,  viola 
Adelle-Akiko  Kearns,  cello 


—INTERMISSION— 


Viola  Quintet  in  C major,  K.  515 
Allegro 

Menueto:  Allegretto 

Andante 

Allegro 


Wolfgang  Amade  Mozart 
(1756-1791) 


Truong  Nguyen,  violin 
Gillian  Clements,  violin 
Michael  Larco,  viola 
Laura  Vallejo,  viola 
Daniel  Katz,  cello 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Sheila  Fiekowsky,  Norman  Fischer,  and  Pamela  Frank. 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Tanglewood 

MUSIC  CENTER 


Sunday,  July  28th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Tanglewood  Music  Center  and 
Tanglewood  Festival  Chorus  Collaboration 

A program  of  new  works  for  small  chorus  by  TMC  Fellowship  Composers, 
featuri?tg  members  of  the  Tanglewood  Festival  Chorus 

Generously  underwritten  by  Tire  Helen  F.  Whitaker  Fimd 


Steven  Mackey,  TMC  Faculty,  and  John  Oliver,  TFC  Conductor, 
Project  Leaders 

Frank  Corhss,  TFC  Rehearsal  pianist 
Stefan  Asbur)',  TMC  faculty 


Members  of  the  Tanglewood  Festival  Chorus 


Sopranos 
Laura  MenniU 
Melanie  W.  Salisbury 
Alison  L.  Weaver 


Tenors 

Stephen  Chrzan 
David  Fontes 
Mark  Mulligan 


Mezzo-sopranos 
Paula  Folkman 
Catherine  Playoust 
Ingrid  Ulbrich 


Basses 

Clinton  D.  Campbell 
Paulo  C.  Camunati 
Elliott  Gyger 


The  New  Fromm  Players 
Caroline  PHszka,  violin 
Yonah  Zur,  violin 
Robert  Meyer,  viola 
Mickey  Katz,  cello 


Fellows  of  the  Tanglewood  Music  Center 
Maria  Luisa  Rayan,  harp 
Benjamin  Binder,  piano 
Kathryn  Tremills,  piano 
Tracey  Gorman,  soprano* 

Melissa  Schiel,  mezzo-soprano* 
Tamuz  Shiran,  mezzo-soprano* 

John  McMunn,  tenor* 

Hi^o  A.  Vera,  tenor* 

Bruno  Cormier,  bass-baritone* 


* performing  Florian  Maier’s  Madrigal  only 


About  the  Composer /Choral  Coliaboration 


In  the  beginning  there  was  singing  and  drumming — and,  in  western  European 
culture,  not  so  much  drumming.  Cnoral  singing  reached  a zenith  in  tlie  15'^  and 
16*  centuries.  Vocal  polyphony  was  the  proving  ground  for  a composer;  reputa- 
tions were  made  in  the  arena  of  masses  and  motets.  But  by  the  19*  century,  sym- 
phonies and  string  quartets  were  the  place  that  composers  flexed  dieir  muscles 
and  tried  new  things. 

Musical  developments  in  the  20*  century  have  further  strained  die  relationship 
between  composers  and  choruses  to  the  point  where  diere  are  a few  “choral  mu- 
sic composers” — and  then  there  is  everybody  else. 

The  reasons  for  this  are  clear,  I tiiink:  Singers  must  contain  the  music  entirely 
within  their  bodies.  They  have  no  buttons  to  push  and  no  pedals  to  stomp  on. 
While  this  unmediated  human  expression  is  the  basis  for  the  appeal  of  cnoral 
smging,  the  20*  century’s  interest  in  more  complex  melodic,  harmonic,  rhydimic, 
and  textural  materials,  and  its  generally  more  “abstract”  view  of  music,  created  a 
bit  of  a schism  between  composers  and  choral  singing.  Frankly,  composers  were 
afraid  of  chomses,  afraid  that  dieir  musical  language  was  not  appropriate  to  the 
medium. 

While  many,  (maybe  even  a majority  of)  composers  were  marginalizing  choruses, 
musicians  like  John  Ohver,  director  of  tlie  Tanglewood  Festiv^  Choms,  were  tak- 
ing heroic  steps  to  increase  the  musical  flexibility  of  choruses  and  narrow  die  gap 
between  what  composers  wanted  to  do  and  what  chomses  could  do.  He  commis- 
sioned, premiered,  and  championed  new  works  and  made  die  point  diat  chomses 
are  not  the  dinosaurs  that  composers  imagine.  Moreover,  since  communal  singing 
is  such  an  important  part  of  American  culture — since  every  college,  church  and 
commumty  in  the  country  has  a glee  club,  choms,  or  choral  soaety — diere  are 
vast  untapped  performance  opportunities  for  composers,  particularly  young  com- 
posers who  are  looking  for  ways  to  make  their  mark. 

John  and  EUen  Highstein,  director  of  the  Tanglewood  Music  Center,  cooked  up  a 
plan  to  bring  composers  and  choral  singing  together.  They  invited  me  to  work 
with  the  composers  in  developing  new  works,  speciScally  because  I am  not  a 
“choral  composer.”  I resisted  the  invitation  at  first,  but  in  the  end  I diink  die  fact 
that  my  “fresh”  perspective,  as  EUen  caUed  it,  was  more  in  tune  witii  the  general 
attitude  of  the  composition  feUows  gave  us  a positive  sense  that  we  were  working 
dirough  these  issues  together. 

We  spent  the  first  two  weeks  discussing  issues  related  to  choral  composition, 
studying  music  with  diverse  approaches  to  choral  singing  and  wresding  the  stu- 
dents’ ideas  into  works  in  progress  which  were  read  byJoM’s  choms.  Having  the 
tremendous  benefit  of  heating  these  works  in  progress  made  the  final  phase  of 
completing  the  works  much  easier. 

So,  here  we  are  tonight,  listening  to  seven  brand  new  works  for  choms  (plus  a 
previously  composed  work  for  vocal  quartet).  I am  thriUed  that  each  work  is  indi- 
vidual. The  composers  aU  managed  to  project  a personal  musical  vision  in  dieir 
works  and  I dare  say  that  you  won’t  confuse  one  with  another.  Under  any  circum- 
stances this  would  be  an  achievement  for  yoimg  composers  and  particularly  laud- 
able when  facing  a new  and  chaUenging  medium.  I expect  that  many  of  these 
works  wUl  be  performed  elsewhere  in  the  future  to  the  mutual  benefit  of  the  com- 
posers and  chomses. 


— Steven  Mackey 


Program 


Berceuse  al  espejo  dormido 


James  Lee  III,  conductor 


Michael  Djupstrom 
(b.  1980) 


Chaos  Serpens 


Avner  Dorman,  conductor 


Florian  Magnus  Maier 
(b.  1973) 


Psalm  61 


Soren  Nils  Eichberg,  conductor 


James  Lee  III 
(b.  1975) 


Madrigal,  from  Novalis — Hymns  to  the  Night 

Steven  Mackey,  conductor 


Florian  ALvgnus  Mater 
(b.  1973) 


pa  am 


Avner  Dorman,  conductor 


Soren  Nils  Eichberg 
(b.  1973) 


Fadensonnen 


Soren  Nils  Eichberg,  conductor 


AVNER  Dorman 
(b.  1975) 


Zamraiane  Slowa 


Michael  Djupstrom,  conductor 


Jeff  Myers 
(b.  1977) 


Music  for  small  mixed  chorus  and  string  quartet 
Part  I.  A.lkgro  Animato 

Steven  Mackey,  conductor 


Zhou  Tian 
(b.  1981) 


Special  thanks  to  Fehcia  A.  Burrey,  Chorus  Manager;  Juhe  G.  Moerschel, 
Assistant  Chorus  Manager;  and  Scott  Parkman,  TMC  Conducting  Fellow, 
for  his  assistance  in  the  first  readings  of  these  pieces. 


STEmVAY  PIANO 


Audio/vidco  recording  and  flash  photography  are  not  permitted  during  Tanglewood  Performances 


Texts  and  Translations 


Berceuse  al  espejo  dormido 
Text  by  Federico  Garcia  Lorca 

Duerme 

No  temas  la  mirada 
errante 
Duerme. 

Ni  la  mariposa 
ni  la  palabra 
ni  el  rayo  fiirtivo 
de  la  cerradura 
te  heriran. 

Duerme. 

Como  mi  corazon, 
asi  tu, 
espejo  mio. 

Jardm  donde  el  amor 
me  espera. 

Duermete  sin  ctiidado 
Pero  despierta 
cuando  se  muera  el  ultimo 
beso  de  mis  labios. 


Chaos  Serpens 

Text  by  Andrew  Hughes 

Translation  into  Latin  by  Quintus 

Resemina  terram 

mortuorum  divitiis 

salta  per  terram  inedie 

in  somniis  apparentis 

ut  pluviam  ardentem  afferas 

potiones  a calvariis  sole  albescentibus 

pulsa  tympana  ossibus 

dum  valles  sanguine  complentur 

dum  montes  orbem  finientem  laniant 

Eiulatus  ex  Animarum  Campo  mortem 
desuper  venientem  annuntiant 
qua  certamina  cruciatuum  et  tormentorum 
celebrentur 

Ut  sigiio  sit  vermiculi  in  flexibus  conchae 
matinae  insidentis 

gyri  quos  videmus  correcti  sunt 

tempus  et  lux  curvantur 
mundus  vermiculum  prestolatur. 


Lullaby  for  a sleeping  mirror 
Sleep 

Do  not  fear  the  wandering 
eye. 

Sleep 

Neither  the  butterfly 
nor  the  word 
nor  the  furtive  ray 
through  the  keyhole 
will  wound  you. 

Sleep. 

As  my  heart  is, 
you  are, 
my  mirror. 

Garden  where  love 
awaits  me. 

Sleep  without  worry, 
but  wake 

when  the  last  kiss  from  my  bps 
dies  away. 


The  Crawling  Chaos 


Reseed  the  earth 

with  the  wealth  of  the  dead 

dance  through  the  land 

of  dream  famine 

to  bring  burning  rain 

drink  from  sun^leached  skulls 

bang  the  drums  witli  bones 

as  the  valleys  fill  with  blood 

the  mountains  claw  the  horizon 

Screams  from  the  plain  of  souls  heralds  the 
coming  destruction  from  above 
a celebration  with  contests  of  torment  and 
torture 

evidence  of  the  worm  of  the  whorl  in  a 
seasheU 

the  circles  we  see  that  have  been 
straightened 
time  ana  the  light  bend 
and  tlie  world  awaits  the  worm. 


Psalm  61 

Taken  from  the  New  King  James  Version 


Hear  my  cry,  O God; 

Attend  to  my  prayer. 

From  the  end  of  the  earth  I will  cry  to  you, 
When  my  heart  is  overwhelmed; 

Lead  me  to  the  rock  that  is  higher  than  I. 

For  You  have  been  a shelter  for  me. 

And  a strong  tower  from  the  enemy. 

I will  abide  in  Your  tabernacle  forever; 

I will  trust  in  the  shelter  of  Your  wings. 


For  you,  O God,  have  heard  my  vows; 

You  have  given  me  the  heritage  of  those  who  fear  Your  name. 
You  will  prolong  the  king's  hre, 

Flis  years  as  many  generations. 

He  will  abide  before  God  forever. 

Oh,  prepare  mercy  and  truth,  which  may  preserve  him! 


So  I will  sing  praise  to  Your  name  forever. 
That  I may  daily  perform  my  vows. 


Madrigal 

Text  by  Novalis 

Translation  into  Latin  by  Quintus. 

Seorsus  ad  sacram,  ineffabdem,  occultam 
noctem  me  averto.  Longe  iacet  mundus,  in 
profundo  sepulchro  demersus,  vastus  et 
solus  in  suo  loco.  Caelestiores  quam  illae 
stellae  micantes  credknus  illos  aetemos  ocu- 
los  quos  nox  intra  nos  aperuit. 

Transeo 

Et  pro  dolore  quoque 
Aliquando  manebit 
Nil  nisi  ictus  iucundus. 

Ast  puncto  temporis 
Deinde  sum  liber 
Et  ebrius 

In  amoris  gremio  iaceo. 

Vita  aetema 

Quasi  unda  se  tolUt  me  versus, 
de  ipsius  cuknine 
Ad  te  intueor. 

Splendor  tuus  evanescet 
Sub  isto  tumulo 
Umbra  ad  te  corollam  tuam 
Refrigerii  ad  te  deferet. 

Heu,  hauri  ex  corde  meo,  vita, 

Hauri  dum  abiero, 

Ut,  cum  obdormivero, 

Edam  amem. 

Mortis  cursum  sentio 
Ruminis  iuventutem  dantis 
in  balsamum  et  aetherem 
Converte  sanguinem  meum 

Omne  diei  tempus  vivo 
in  fide  et  potestate 
Et  in  igne  sacro 
Omni  nocte  pereo. 


Aside  I mrn  to  tlie  holy,  unspeakable,  myste- 
rious night.  Afar  lies  the  world  — sunk  in  a 
deep  grave  — waste  and  lonely  is  its  place. 
More  heavenly  than  those  glittering  stars  we 
hold  the  eternal  eyes  which  the  ni^it  hath 
opened  within  us. 

Over  I journey 
And  for  each  pain 
A pleasant  sting  only 
Shall  one  day  remain. 

Yet  in  a few  moments 
Then  free  am  I, 
and  intoxicated 
In  love's  lap  lie. 

Life  everlasting 
Lifts,  wave-Hke,  at  me 
I gaze  from  its  summit 
Down  after  thee. 

Your  lustre  must  vanish 
Your  mound  underneath  — 

A shadow  will  bring  thee 
Thy  cooling  wreath. 

Oh  draw  at  my  heart,  love, 
draw  till  I'm  gone. 

That,  fallen  asleep,  I 
StiU  may  love  on. 

I feel  the  flow  of 
Death's  youth-giving  flood 
To  balsam  and  ether 
Transform  my  blood— 

I live  all  tlie  daytime 
In  faith  and  in  might 
And  in  holy  fire 
I die  every  night. 


pa’am 

Text  by  David  Vogel 

once 

A1  sfat  hakrach  esheva, 
ayef  esheva. 

At  the  edge  of  the  city  I sit, 
I tiredly  sit. 

Pa’am  haya  li  av, 
aba  nuge,  shotek. 

Once  I had  a father, 
a fadier  sad,  in  silence. 

Toch  dimdumei  kayitz  are  vim 
lachashu  etzim  kehlm. 

Through  blood  red  summer-nightfall 
whisper  sinister  trees. 

Pa’am  haya  h kfar. 

Once  I had  a home. 

.i\l  sfat  hakrach  esheva, 
ayef  esheva. 

At  the  edge  of  the  city  I sit, 
I tiredly  sit. 

Fadensonnen 

Threads  of  Sunlight 

liber  der  grauschwarzen  Odnis. 
Ein  baum- 
hoher  Gedanke 

greift  sich  den  Lichtton:  es  sind 
noch  Lieder  zu  singen  jenseits 
der  Menschen. 

Over  the  black-grey  emptiness. 
A thought  — 
high  as  a tree 

reaches  the  Light-tone:  there  are 
still  songs  to  be  sung  beyond 
mankind. 

Zamrazane  Sfowa 

Frozen  Words 

M6j  tylko  ^czenie  jest  umierc  przez  ivasz 
strona,  kochanie. 

My  only  wish  is  to  die  by  our  side,  dear. 

Napisz  moje  imi?  z krew. 
Byfo  to  przeciw  mojej  woh. 
Wierz?,  ze  nie  jest  Bog. 

Idz  do  diabla! 

Czemu,  czemu  placesz? 
Jest  ktos  CO  ci?  kocka. 

Write  my  name  in  blood. 

It  was  against  my  wiU. 

I believe  there  is  no  God. 

Do  to  die  devil! 

Why,  why  are  you  crying? 

There  is  someone  who  loves  you. 

Notes  on  the  Program 


Chaos  Serpens 

This  piece  will  form  the  middle  part  of  a large  apocalTOtic  song  cycle.  It  is  my  sec- 
ond collaboration  with  the  writer  and  poet  Andrew  Hughes,  after  last  year's  Tran- 
scamation,  a multimedia  production  of  tlie  international  performance  group 
"Quantum  Edier."  The  poem  was  translated  into  Latin  because  tlie  music  should 
apply  to  the  subconscious  rather  than  the  conscious  mind. 


— Florian  Maier 


Psahn  61 

This  particular  Psalm  is  one  that  conveys  the  assurance  of  God's  eternal  protec- 
tion. In  die  opening  of  this  Psahn  I try  to  provide  a sense  of  the  strong  desire  of 
God  to  listen  to  the  plea  of  man.  I do  this  oy  using  the  intervals  of  the  tritone  and 
major  seventh  in  the  chorus.  As  the  first  section  continues,  the  texture  thickens, 
accompanied  by  many  meter  changes  to  provide  a sense  of  fluency  in  the  text. 
Shortly  after  this  sechon  there  follows  an  accompanimental  passage  in  the  altos 
and  tenors,  which  leads  to  the  quintal  and  quartel  harmonies  on  "end  of  the 
earth."  The  middle  section  is  more  relaxed  as  the  male  voices  sing  "abide  in  your 
tabernacle,"  which  sets  up  the  female  voices  for  the  celestial-t)pe  music  of  trust- 
ing in  the  shelter  of  Gods  wings.  One  hears  a build  up  to  the  word  "forever"  that 
prepares  us  for  the  choral  rejoicing.  This  serves  as  the  climax  of  the  piece,  where 
the  quartel  and  quintal  harmonies  return  more  prominendy.  Finally  the  piece 
ends  with  an  intervallic  variation  of  the  opening  tenor  line,  which  utters  the  last 
supphcation.  Then  the  prayer  ends  sofdy  with  a humble  address  to  the  creator. 

— James  Lee  III 


Madrigal 

I have  always  beheved  in  die  connection  between  medieval  and  contemporary 
music.  When  this  piece  was  commissioned  (by  the  Belgian  music  theater  collective 
WALPURGIS),  I saw  my  chance  to  investigate  where  the  two  can  meet.  I chose  a 
poem  by  the  German  romantic  poet  Novahs,  in  which  the  poet  sings  to  his  own 
death  as  if  it  were  his  lover,  emoracing  it  rather  than  fearing  it  Extended  vocal 
techniques  are  apphed  at  the  moment  of  transcendence.  Once  again,  I chose  Latin 
because  of  its  ancient,  sacral,  and  at  the  same  time  timeless  sound;  the  narration 
of  the  poem  becomes  an  invocation. 

Special  thanks  to  Caleb  Harris,  Lucy  Shelton,  Steven  Mackey,  Hugo  Vera  and 
John  McMunn  for  their  assistance  in  the  preparation  of  this  piece. 


— Florian  Maier 


pa’am  and  Fadensonnen 

The  text  for  pa’am  was  written  by  David  Vogel  (1891-1943)  , who  spent  most  of 
his  hfe  in  Germany  and  wrote  all  of  his  poetry  in  Hebrew.  He  was  murdered  in  a 
concentration  camp  by  the  Nazi  regime.  The  text  for  Fadensonnen  was  written  by 
Paul  Celan  (1920-1970),  a camp  survivor  writing  in  German,  most  of  whose 
works  struggle  widi  the  terror  he  experienced.  In  spite  of  being  very  different  in 
our  music^anguages  and  in  our  background  (Avner  being  Israeli  and  Soren  half- 
German) — or  maybe  even  because  of  that — ^we  decidea  to  collaborate  on  our 
choral  composition  project;  Soren  chose  a poem  in  German  for  Avner  to  set  to 
music  and  vice  versa.  We  did  not  interfere  with  each  other’s  composing,  but  by 
assisting  each  other  with  setting  a text  in  a not-too-famihar  language  we  were  able 
to  follow  each  other’s  composing  process  closely,  thereby  leaning  from  each 
otlier.  Thusly,  we  hope  that  the  outcome  of  our  coUaboraUon  is  two  pieces  that 
can  very  well  stand  alone,  but  that  should  be  seen  as  one  wholeness;  as  two  differ- 


ent  ways  of  sa^nng  the  same.  Or  maybe  as  two  different  diings  said  in  the  same 
way. . .r 


— Avner  Dorman  & Soren  Nils  Eichberg 

Music  for  small  mixed  chorus  and  string  quartet 

Music  for  small  mixed  choms  and  string  quartet  is  my  first  piece  for  chorus.  Part 
I is  a part  of  the  whole  composition.  I used  sounds  of  isolated  syllable  (vocalise) 
as  the  text,  so  it  doesn’t  have  any  specific  meanings.  All  I want  to  present  is  mu- 
sic. And  as  a Chinese  composer,  I believe  I am  always  inspired  by  Chinese  culture. 

— Zhou  Tian 


About  the  Artists 


The  Tanglewood  Festival  Chorus  was  organized  in  the  spring  of  1970,  when 
founding  conductor  John  Oliver  became  director  of  vocal  and  choral  activities  at 
the  Tanglewood  Music  Center.  This  past  summer,  in  addition  to  their  perform- 
ances with  the  Boston  Symphony  Orchestra  and  their  annual  Friday-evening  Prel- 
ude Concert  at  Tanglewood,  members  of  the  choms  performed  Beethoven’s 
Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic  both  at  Tangle- 
wood and  at  the  Mann  Music  Center  in  Philadelphia,  and  sang  music  of  Stravin- 
sky and  Ravel  with  Bernard  Haitink  and  the  Boston  Symphony  during  the  orches- 
tra’s tour  of  European  music  festivals.  Also  during  that  tour — the  TEC’s  first  in 
Europe — the  choms  performed  an  a cappella  concert  of  music  by  Brahms,  Bmck- 
ner,  (Copland,  Martin,  and  Martino  in  the  Dom  Catliedral  in  Liibeck,  Germany.  In 
Febmary  1998,  singing  from  the  General  Assembly  HaU  of  die  United  Nations, 
the  choms  represented  the  United  States  when  Seiji  Ozawa  led  the  Winter  Olym- 
pics Orchestra  with  six  chomses  on  five  continents,  aU  linked  by  sateUite,  in  the 
“Ode  to  Joy”  from  Beethoven’s  Ninth  Symphony  to  close  the  Opening  Ceremo- 
nies of  the  1998  Winter  Olympics.  In  December  1994  the  choms  joined  Seiji 
Ozawa  and  the  Boston  Symphony  Orchestra  for  tour  performances  in  Hong 
Kong  and  Japan,  the  choms’s  first  performance  overseas.  This  August,  twelve 
members  of  the  TFC  will  be  returning  to  Japan  to  perform  in  a production  of 
Benjamin  Britten’s  Peter  Grimes,  conducted  by  Seiji  Ozawa,  at  the  Seito  Kinen  Fes- 
tival in  Matsumoto.  Originally  formed  for  performances  at  the  BSO’s  summer 
home,  and  currendy  made  up  of  over  250  members  who  donate  their  services,  the 
Tanglewood  Festival  Choms  is  the  official  choms  of  the  Boston  Symphony  Or- 
chestra and  Boston  Pops  Orchestra  year-round,  performing  in  Boston,  New  York 
and  Tanglewood.  The  group  has  also  collaborated  with  Seiji  Ozawa  and  the  Bos- 
ton Symphony  Orchestra  on  numerous  recordings,  including  Mahler’s  Second, 
Third,  and  Eighth  symphonies,  Strauss’s  Elektra,  Schoenberg’s  Gurrelieder,  and 
Bartok’s  The  Miraculous  Mandarin,  on  Philips;  Mendelssohn’s  complete  incidental 
music  to  A Midsummer  Night’s  Dream,  on  Deutsche  Grammophon;  and  Berlioz’s 
Requiem,  Faure’s  Requiem,  and  Tchaikovsky’s  Pique  Dame,  on  RCA  Victor  Red  Seal. 
Also  for  Pliihps,  witii  die  BSO  under  Bernard  Haitink’s  direction,  the  choms  has 
recorded  Ravel’s  Daphnis  et  Chloe  and  Brahms’s  Alto  Rhapsody  and  Ndnie.  They  can 
also  be  heard  on  the  RCA  Victor  discs  “A  Splash  of  Pops^  and  “Holiday  Pops” 
with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  as  well  as  on  two  Christmas 
albums — ‘Toy  to  the  World,”  on  Sony  Classical,  and  ‘AVe  Wish  You  a Merry 
Christmas,”  on  Philips — ^with  John  Williams  and  the  Boston  Pops  Orchestra. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Choms,  John  Oliver  was 
for  many  years  conductor  of  the  MIT  Chamber  Choms  and  MIT  Concert  Choir, 
and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver  founded  the  John  Ohver  Cho- 
rale in  1977.  He  made  his  Boston  Symphony  conducting  debut  in  August  1985 
and  led  the  orchestra  most  recently  in  July  1998.  Mr.  Oliver  has  appeared  as  guest 
conductor  with  the  New  Japan  Philharmonic  and  Berkshire  ChorH  Institute,  and 
in  May  1999  prepared  the  choms  and  children’s  choir  for  Andre  Previn’s  per- 


formances  of  Benjamin  Britten’s  Spring  Symphony  \vitli  the  NHK  Symphony  of 
Japan.  Earlier  tliis  season  he  conducted  the  Carnerie  Hall  Choral  Workshop  in 
preparation  for  hE.  Previn’s  January  2002  Carnegie  Hall  performance  of  Brahms’s 
E/«  deutsches  Requiem.  Tliis  summer,  in  addition  to  preparing  the  TFC  for  the  Tan- 
glewood  season,  hE.  Oliver  conducted  Dvorak’s  Requiem  at  the  Berksture  Choral 
Festival  in  Sante  Fe,  New  Mexico  and  will  be  preparing  a chorus  for  Benjamin 
Britten’s  Reter  Grimes,  conducted  by  Seiji  Ozawa,  at  tlie  Saito  Kinen  Festival  in  Ja- 
pan. 

In  1989,  the  Chicago  Sun-Times  called  Steven  Mackey  a "super- talented  young 
composer"  after  a performance  of  his  work  by  the  Kronos  Quartet  and  Dawn 
Upshaw.  Since  dien,  he  has  continued  to  lead  an  active  musical  life  as  a composer, 
guitanst,  and  Professor  of  Music  at  Princeton  University.  As  a composer,  Mackey 
has  been  honored  with  numerous  awards  including  a Guggenlieim  Fellowship,  a 
Lieberson  Fellowship,  a Charles  Ives  Scholarship  from  the  American  Academy 
and  Institute  of  Arts  and  Letters,  the  Joseph  H.  Beams  Prize  from  Columbia  Uni- 
versity, a Tanglewood  Fellowship,  an  award  from  Broadcast  Music,  Inc.,  and  tlie 
International  Society  of  Contemporary  Music  Award.  In  1986,  he  was  Composer- 
in-Residence  at  the  A^en  Music  Festival.  His  commissions  have  included  works 
for  the  Koussevitzky  Foundation  at  the  library  of  Congress,  the  Fromm  Founda- 
tion, the  Concord  String  Quartet,  Kronos  Quartet,  die  Pro  Arte  Chamber  Or- 
chestra of  Boston,  and  soprano  Dawn  Upshaw.  His  string  quartet,  Fumeux  Fume 
was  a winner  in  the  1987  Kennedy  Center  Friedheim  Awards,  and  Indigenous  Instru- 
ments wus  selected  to  represent  the  United  States  at  the  International  Composers 
Rostrum  in  Paris.  Trained  as  a classical  guitarist,  lutenist  and  electric  guitarist, 
Mackey  frequendy  plays  his  own  music  and  has  toured  oEen  with  the  Kronos 
Quartet  performing  new  works  for  string  quartet  and  electric  guitar.  His  music  is 
recorded  on  Nonesuch,  BMG's  Catalyst  label,  Bridge,  CRI,  anci  Newport  Classics. 
Steven  Mackey  was  born  in  Frankfurt,  Germany  to  American  parents  in  1956.  He 
earned  his  bachelor  of  arts  from  die  University  of  Cahforma-Davis,  summa  cum 
laude  and  Phi  Beta  Kappa;  master’s  degree  at  the  State  University  of  New  York  at 
Stoity  Brook;  and  PhD  from  Brandeis  University  in  1985.  Mackey  is  currendy 
Professor  of  Music  at  Princeton  University  where  he  is  Co-DEector  of  die  Com- 
posers Ensemble  at  Princeton  and  teaches  composition,  theoiy'^,  and  courses  in 
twentieth-century  music.  He  has  been  a member  of  the  faculty  of  Princeton  Uni- 
versity since  1985  and  in  1991  he  was  awarded  then  fnst-ever  Distinguished 
Teaching  Award.  A former  "freestyle"  skiing  champion,  he  is  married  to  marimba 
virtuoso  Nancy  Zeltsman  and  in  his  free  time  enjoys  tennis  and  playing  with  his 
dog,  Moclii. 

Michael  Djupstrom,  received  liis  bachelor  of  music  in  composition  Eom  the 
University  of  AEchigan  in  2002,  where  his  principal  teachers  included  William 
Bolcom,  Susan  Botti,  Bright  Sheng,  and  Erik  Santos  in  composition,  and  Kathe- 
rine CoUier  in  piano.  He  was  the  recipient  of  a Theodore  Presser  Scholarship,  a 
National  Merit  Scholarship,  and  a Charles  Ives  Scholarship  from  the  Amencan 
Academy  of  Arts  & Letters. 

Avner  Dorman  was  bom  in  April  1975  in  IsraeLand  is  currendy  the  Composer-in 
Residence  of  The  Israel  Camerata,  Jerusalem  . A recipient  of  the  Israeh  Prime 
Minister’s  Prize  for  the  year  2001,  Dorman  is  the  youngest  composer  to  have  ever 
received  this  prestigious  award.  A recipient  of  the  ACUM  prize  for  the  year  2001, 
he  has  studied  with  Israeh  composer  Yossef  Bardanashvmey.  Dorman  will  begin 
his  doctoral  studies  at  Tlie  Juilhard  School  in  the  coming  fall  with  Jolin  Corigh- 
ano.  Dorman’s  works,  encompassing  over  200  pieces,  range  from  symphomes 
and  concertos,  dirough  ballets  and  film  music,  to  chamber  pieces,  song  cycles, 
songs,  and  solo  instrumental  music.  Major  orchestras,  soloists,  conductors,  and 
others  have  performed  Dorman’s  music.  Among  them  are:  The  Israel  Philhar- 
monic Orchestra,  Tlie  Israel  Camerata,  Berliner  Symphoniker,  Bat-Dor  Dance 
Company,  Per-Capita  Productions,  Arthur  Murray  School  of  Dance,  The  Chan 


tlieatre,  Zubin  Mehta,  Avner  Biron,  Ze’ev  Dorman,  Giora  Feidman,  East-west 
ensemble,  and  Innovation.  He  holds  two  master’s  degrees  in  Musicologv  and 
Composition  from  the  Tel-Aviv  University.  He  has  been  a recipient  of  scholar- 
ships from  the  America-Israel  Cultural  Foundation,  The  Yehoshua  Rabinovich 
Fund,  and  Tel-Aviv  University. 

Soren  Nils  Eichberg  was  born  in  Stuttgart,  Germany  in  1973,  mew  up  in  Den- 
mark, and  obtained  Danish  cid2enship  in  1989.  Piano  studies — first  at  the  Royal 
Danish  Academy  of  Music  m Copenhagen  and  at  the  Hochschule  fur  Musik 
Koln — ^led  to  performances  in  Denmark,  Finland,  Germany,  Austria,  U.K.,  Po- 
land, and  Israel  as  well  as  to  a prize  in  the  Karic  Piano  Competition  in  London  in 
2000.  Recendy  he  entered  the  conducting  class  in  Colome.  At  the  same  time 
Eichberg  experimented  with  jazz,  wrote  computer  music  for  short-films,  and  per- 
formed m a punk  band  as  guitarist,  singer,  and  songwriter.  Though  an  autodidact 
as  composer,  he  won  the  Grand  Prix  of  the  Queen  Elisabeth  International  Com- 
petition for  Composers  in  2001  with  his  Qilaatersomeq  for  violin  and 

orchestra.  Subsequendy  Oilaatersomeq  has  been  performed  in  Cologne  and  as  the 
opening  work  of  the  Musical  Olympus  Festival  2002  in  St.  Petersburg,  Russia. 
Further  performances  in  Milano,  Seoul,  and  Copenhagen  are  planned.  His  recent 
projects  are  commision  by  the  International  Busoni  Competition,  Italy  (solo 
piano);  the  Daitish  Radio  (piano  trio);  Odense  Symphony  Orchestra,  Denmark; 
PaUinn  International  Piano  Festival,  Estortia  (piano  concertino).  For  2002/2003 
Eichberg  has  been  awarded  the  two-year  "Young  Artists  Start-Up  Scholarship"  by 
the  Danish  State  Arts  Foundation. 

James  Lee  III  was  bom  on  November  26,  1975.  He  has  always  had  an  interest 
m music,  but  his  formal  training  started  at  a relatively  late  age  at  twelve,  with  pi- 
ano lessons  at  Editii  B.  Garrett  School  in  Benton  Harbor,  ML  He  began  compos- 
ing at  the  age  of  sixteen  at  Andrews  Academy  in  Berrien  Springs,  All  where  he 
won  two  talent  show  competitions  for  piano  compositions.  He  then  went  on  to 
study  piano  with  Dr.  Peter  Cooper  at  Andrews  Umversity  and  later  Dr.  Louis  Na- 
gel at  the  University  of  Michigan.  Mr.  Lee  holds  a bachelor’s  degree  in  piano  per- 
formance and  a master’s  degree  in  composition.  Currentiy  he  is  a doctoral  stuaent 
at  the  University  of  Alichigan  in  Ann  Arbor,  where  his  principal  composition 
teachers  include  WiUiam  Bmcom  and  Bright  Sheng.  His  most  recent  activities  in- 
clude a reading  of  Itis  orchestral  work  Papa  lojpa  by  die  Detroit  Symphony  Or- 
chestra in  Apnl  2001.  This  year  wdl  see  tne  world  premiere  of  a new  orchestral 
piece  at  Andrews  University  (February),  a world  premiere  of  a sonata  for  cello  and 
piano  at  The  University  of  Michigan  (Aprd),  a world  premiere  of  Sympathy  for 
choms  and  chamber  ensemble  in  St.  Paid,  hlmnesota  (May),  and  a world  premiere 
of  a sacred  song  cj'cle  for  soprano  and  organ  in  Benton  Harbor,  Michigan  (June 
16). 

Florian  Magnus  Maier  studied  flamenco  guitar  with  Paco  Pena  and  graduated  in 
2001  with  a degree  in  classical  composition,  having  studied  with  Klaas  de  Vries, 
Peter-Jan  Wagemans,  and  Rene  Uylenhoet  at  the  Rotterdam  Conservatory.  He 
received  an  honorary  mention  cum  laude  as  composition  prize  for  his  graduation. 
He  has  walked  over  fire  and  lived  in  a cave.  lie  has  taken  courses  and  master- 
classes in  Holland,  Germany,  Poland,  Spain  and  the  USA  with,  among  others, 
Manolo  Sanlucar,  Alagnus  Lindberg,  George  Crumb,  Paul  Patterson,  Osvaldo 
Gohjov,  Bright  Sheng,  Alichael  Gandolfi,  and  Tran-Quang  Hai.  His  music  has 
been  written  for  and  played  by  renowned  Dutch  and  international  performers  and 
ensembles  such  as  the  Doelen  Ensemble,  Domestica  Rotterdam,  the  Nieuw  En- 
semble, the  Nederlands  BaUetorkest,  the  Rotterdam  Philharmonic  Brass,  the 
Aarre-ensemble,  the  ARA-ensemble,  Diangelo  Cicilia,  Percussive  Rotterdam, 
Walpurgis,  the  T’ang  Quartet,  and  Bonnie  Hampton.  It  has  been  performed  in 
Holland,  Germany,  Poland,  and  the  United  States  and  has  been  broadcast  on 
Dutch  TV  and  regularly  on  Dutch  national  radio.  He  was  a finalist  in  various  na- 
tional and  international  composition  competitions,  such  as  Gaudeamus  (2000  and 
2001),  Nederlands  BaUetorkest/Project  jonge  componisten  (2000),  Musica  Nova/ 


CZ  (2000),  and  the  Mattliijs  Vermenlen  Aanmoedigingsprijs  (2001),  which  he  won 
in  2OO2  for  liis  orchestral  work  Simyaa.  He  has  also  been  chosen  write  tlie  musical 
logo  for  Rotterdam  2001  Cultural  Capital  of  Europe  (together  with  Lars 
Skoglund).  He  is  currendy  working  as  a freelance  composer  and  guitar  player  in 
the  Netherlands.  This  is  his  second  consecutive  summer  as  a Fellow  at  the  Tan- 
glewood  Music  Center. 

Jeff  Myers  is  a native  of  the  San  Francisco  Bay  Area.  His  music  is  infused  with  a 
variety  of  tecliniques  and  aesthetics  which  can  be  traced  to  Western  classical  mu- 
sic, electronic  music,  jazz,  and  otlier  musics  from  around  tire  world.  Myers  has 
received  numerous  performances  throi^hout  the  United  States.  His  music  has 
been  played  at  contemporary  music  festivals  hosted  by  die  American  Composer’s 
Forum,  CSU  Summer  Arts,  Society  of  Composers,  and  numerous  colleges  and 
universities.  He  is  currendy  pursuing  a master  of  arts  degree  in  composition  at  the 
Eastman  School  of  Music,  where  he  has  worked  widi  David  Liptak  and  Daniel 
Godfrey.  He  has  also  participated  in  summer  courses  with  Leshe  Bassett  and  Wil- 
ham  Kraft  at  CSU  Summer  Arts,  and  with  Bright  Sheng,  Steve  Mackey  and 
Oswaldo  Golijov  here  at  Tanglewood.  Jeff  has  received  awards  from  BMI  and 
ASCAP,  a Yvar  Ivlikhashoff  Tmst  for  New  Music  Grant,  a Hanson  Orchestral 
Prize,  and  various  academic  honors.  A recording  of  his  ¥ive  Parametric  Etudes  for 
Disklavier  is  available  through  Capstone  Records. 

Zhou  Tian  was  born  in  1981  in  the  city  of  Hai^hou,  Zhejiang,  China,  and  is 
cmrendy  a first  year  composition  student  at  The  Curtis  Institute  of  Music,  smdy- 
ing  with  composer  Jennifer  Higdon.  Mr.  Zhou  graduated  from  die  Pre-college 
division  of  the  ShangHai  Conservatory  in  China,  where  he  studied  composition 
and  piano.  Fhs  teachers  at  die  conservatory  included  Mr.  Deng  Erbo 
(cornposition),  Ms.  Ding  Yin  (composition),  Air.  Guo  Liang  (harmony)  and  Dr. 
Xu  Zuyi  (piano).  Mr.  Zhou’s  compositions  have  received  many  awards  and  hon- 
ors, including  first  prize  in  The  Kadiryn  Thomas  International  Composition 
Competition  for  Flute  (2000),  Honorable  Mention  for  the  1999  Jazz  Composer's 
Alliance  / Julius  Hemphill  Composition  Awards,  and  Honorable  Mention  for  the 
ASCAP  / Morton  Gould  Young  Composer’s  Awards  2002.  His  Sextet,  a work  for 
brass,  double  bass  and  piano,  was  selected  as  one  of  die  works  performed  to  cele- 
brate the  advent  of  the  new  millennium  in  ShangHai  Concert  HaU.  He  was  also 
selected  as  a member  of  the  Sonic  Convergence  Project,  a composition  project 
involving  the  United  States,  die  People’s  Republic  of  China,  and  Sweden.  As  a 

Professional  pianist,  Mr.  Zhou  has  performed  pubhcly,  including  premiering  all  of 
is  piano  works  and  various  ensemble  works.  He  has  also  performed  with  the 
Shanghai  Conservatory  New  Music  Ensemble  and  Guangzhou  Radio  Chamber 
Orchestra. 


^ETanglewood 

^ MUSIC  CENTER 

Viola  Quintet  ia  C major,  Op.  29 

Allegro  moderato 
Adagio  molto  espressivo 
Scher^p:  Allegro 
Presto 


Chamber  Music  Concert 
Sunday,  July  28th,  2002  at  10:00  a.m. 
Rorence  Gould  Auditorium 
Seiji  Ozawa  Hall 

Ludwig  van  Beethoven 
(1770-1827) 


Julia  Cash,  HoHn 
Shieh-Jian  Tsai,  violin 
Dana  Hansen,  viola 
Caroline  Johnston,  viola 
Guy  Fishman,  cello 


String  Quartet  No.  1,  Metamorphoses  Nocturnes  (1953-54)  GyoRGY  LIGETI 

(jnayed  without  pause)  (b.  1 923) 

Allegro  grar^oso 
Vivace,  capriccioso 
Adapio,  mesto 
Presto 

Andante  tranquillo 

Tempo  di  Vaise,  moderato,  con  elegancy,  un  poco  capriccioso 

Allegretto  un  poco  gioviale 

Prestissimo — Allegro  comodo,  gioriak — Nento 

Etien  Meneri,  violin 
So6a  Gentile,  violin 
Jonathan  Vinocour,  viola 
AdeUe-Akiko  Kearns,  cello 


—INTERMISSION— 


Viola  Quintet  in  C major,  K 515 
Allegro 

Menueto:  Alle^tto 

Andante 

Allegro 


Wolfgang  Amade  Mozart 
(1756-1791) 


Truong  Nguyen,  violin 
GiUian  Clements,  violin 
Michael  Larco,  viola 
Laura  Vallejo,  viola 
Daniel  Katz,  cello 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Sheila  Fiekowsky,  Norman  Fischer,  and  Pamela  Frank. 


STEINWAY  PIANO 
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Tanglewood  on  Parade 

I I Tuesday,  July  30tli,  2002  at  2:30 

I 3 M S I 0 W O O Cl  Florence  Gould  Auditorium 

MUSICCENTER  Seiji  Ozawa  Hall 


Concerto  Grosso  in  D major,  Op.  6,  No.  5 GEORGE  FridERIC  HL^NDEL 

(1685-1759) 

l^rghetto  e staccato 

Allegro 

Presto 

Largo 

Allegro 

Menuet:  Un  poco  larghetto 


VioHn  I 
Yoo-Sun  Park 
Holly  Smith 
Yuriko  Yasuda 
Etien  Meneri 
Reuben  Blundell 
Eun  Park 


Violin  II 
Calvin  Tsang 
Kathryn  Bennett 
Kaoru  Orima 
Dale  Barltrop 
Sasha  Callahan 

\hola 

Setareh  Beheshti 
Ylvali  Zilhacus 
Erin  Nolan 
Dana  Hansen 


Cello 

Milena  Mateeva 
Jie  Jin 

Keira  Fullerton 
Ru-Pei  Yell 

Double  Bass 
Matthew  Heller 
Brian  Perry 

Continuo 
Yukiko  Sekino 


Joel  Smirnoff,  conductor 


Serenade  for  Winds  in  D minor.  Op.  44  ANTONIN  DvoR\K 

(1841-1904) 

Moderate  quasi  Marcia 
Minuetto:  Tempo  di  Minuetto 
Andante  con  moto 
Finale:  Allegro  molto 


Oboe 

James  Button 
Sara  Kramer 


Ai 


Clarinet 
les  Marchione 
.alph  Skiano 


Bassoon 
Ben  Hoadley 
Laurel  Sharp 

Contrabassoon 
Matthew  Lano 

Double  Bass 
Michelle  Herrera 


Horn 

Hazel  Dean  Davis 
Eric  Reed 
Sarah  Watkins 

CeUo 

hlarie-Thais  Levesque 


Daniel  Mfred  Wachs,  conductor 


Sonata  octa\n  toni 


Giovanni  G.\brieli 
(c.  1555-c.  1612) 


Canzon  III  (1615) 


Canzon  a 12 


Choir  I 

Oscar  Montoya,  trumpet 
^Andrew  Sorg,  trumpet 
Lisa  Conway,  horn 
Joseph  McEttrick,  trombone 
James  Campbell,  trombone 
Tom  McCaslin,  tuba 

Choir  II 

Mark  Emer}^,  trumpet 
Guillaume  Couloumy,  trumpet 
Jeanne  Wiesman,  horn 
Unai  Urrecho,  trombone 
Phillip  Freeman,  bass  trombone 
Jobey  Wilson,  tuba* 


Thomas  Cupples,  fliigelhorn 
Guillaume  Couloumy,  rlugelliorn 
Unai  Urrecho,  trombone 
]oseph  McEttrick,  trombone 
James  Campbell,  trombone 
PluUip  Freeman,  bass  trombone 


Choir  I 

Andrew  Sorg,  trumpet 
Oscar  Montoya,  trumpet 
GabrieUe  Finck,  horn 
Phillip  Freeman,  bass  trombone 

Choir  II 

Mark  Emer)%  trumpet 
Tliomas  Cupples,  trumpet 
James  Campbell,  trombone 

Choir  III 

Guillaume  Couloumy,  trumpet 
Lisa  Conway,  horn 
Joseph  McEttrick,  trombone 
Unai  Urrecho,  trombone 
Tom  McCasihn,  tuba 


Giovanni  G,abrieli 


Giovanni  G.abrieli 


*Guest  artist 


Wliat  Birds  See 


John  Berners 
(b.  1961) 


Andrew  Sorg,  trumpet 
Guillaume  Couloimiy,  trumpet 
Thomas  Guppies,  trumpet 
Jeanne  Wiesman,  horn 
Gabrielle  Finck,  horn 
Lisa  Conway,  horn 
James  Campbell,  trombone 
Unai  Urrecho,  trombone 
Phillip  Freeman,  bass  trombone 
Tom  McCaslin,  tuba 


Tliis  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Ronald  Barron,  Grant  Llewellyn,  and  Joel  Smirnoff 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


upcoming  Events 


Chamber  Musk  Concert 
Sunday,  August  4tli  at  10:00  a.m. 

Music  of  Arensky,  Lee,  Poulenc,  and  Williams 
Seiji  Ozawa  HaU 


Chamber  Music  Concert 
Sunday,  August  4di  at  8:30  p.m. 

Music  of  Prokofiev,  Schumann,  Bolcom,  and  Dohnanyi 
Seiji  Ozawa  Hall 


Prelude  Concert 

Monday,  August  5th  at  6:00  p.m. 

Music  of  Babbitt,  Myers,  Wuorinen,  and  Stravinsk)^ 
Seiji  Ozawa  Hall 


The  Phyllis  and  Tee  Coffey  Memorial  Fund  Concert 
TMC  Vocal  Fellows  and  Orchestra 
Stefan  Asbur)^,  Scott  Parkman, 
and  Joel  Smirnoff,  conductors 
Ian  Strasfogel,  stage  director 
Monday,  August  5th  at  8:30  p.m. 

Music  of  Haydn,  Stravinsky,  and  Satie 
Seiji  Oawa  Hall 


Tanglewood 

MUSIC  CENTER 


Tanglewood  on  Parade 
Vocal  Recital 

Tuesday,  July  30tli,  2002  at  4:00  p.m. 
Florence  Gould  Auditorium 


Volkslieder  JOH.\NNES  BRAHMS 

(1833-1897) 

Sonntag  (op.  47,  no.  3) 

Die  SmwdJble  ei^ehet fort  (op.  7,  no.  4). 

Sehnsucht  ip^.  14,  no.  8) 

Das  Ued  vom  Herrn  von  Falkenstein  (op.  43,  no.  4). 

Wiegenlied  (op.  49,  no.  4) 

Joshua  Parrillo,  bass-baritone 
Caleb  Harris,  piano 


Cinq  melodies  populaires  grecques  JvlAURICE  RAVEL 

(1875-1937) 

De  BJveil  de  la  mariee 
Ld-bas,  vers  I'eglise 
Quel galant  mest  comparable 
Chanson  des  cuei Ileuses  de  lentisques 
Tout  gail 


Stacie  Horhck,  soprano 
Rlichael  Schuetze,  piano 


Cinco  canciones  populares  argentinas  ALBERTO  GiNASTERA 

(1916-1983) 

Chacarera 

Triste 

Zamba 

A.rrorr6 

Gato 


JohnZuckerman,  tenor 
Alison  d’Amato,  piano 


From  Des  Knaben  Wunderhorn  GUSTAV  MAHLER 

(1860-1911) 

Hans  und  Grethe 
Ich  ging  mit  Lust 
Aoldsung  im  Sommer 

Leena  Chopra,  mezzo-soprano 
Sandra  Setmghae  Lee,  piano 


Folk  Songs 

Ca’  tlie  Yows 
The  Ash  Grove 
The  Last  Rose  of  Summer 
Oliver  Cromwell 


Eric  Shaw,  tenor 
Kathrj-n  Tremills,  piano 


Russian  Folk  Songs 

Sashenka 
Dunushka 
Zelonaja  Roshitsa 


Robert  Stafford,  bass-baritone 
Benjamin  Binder,  piano 


Four  Songs  from  Chants  d’A.uvergne 

C’a'to  de  rotso 

Rresmirola 

Baitero 

La  Pastoura  als  camps 


Tamuz  Sliiran,  mezzo-soprano 
Alison  d’Amato,  piano 


Three  Songs 


Apegado  a mi 

Hallas^go 

Cita 


Tico-Tico 


Daniel  Hoy,  baritone 
Michael  Schuetze,  piano 


This  program  was  prepared  by  Tanglewood  Music  Cei 
Kenneth  Grimths,  Denms  Helmrich,  Kayo  Iwam 
Lucy  Shelton,  and  Man  Smith. 


STEINWAY  PIANO 


Benjamin  Britten 

(1913-1976) 


Sergei  Prokofiev 

(1891-1953) 


Joseph  Canteloube 

(1879-1957) 


Carlos  Guastavino 

(1912-2000) 


Zequinha  Abreu 

(1880-1935) 


ter  faculty  members: 
.,  Karl  Paulnack, 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Volkslieder 

All  texts  Translated  by  Emily  Ezust 

Sonntagop.  47  no.  3 
Text  by  Johann  ~Ludwig  Uhland 

So  hab'  ich  doch  die  ganze  Woche 
Mein  femes  Liebchen  nicht  geseh'n, 

Ich  sah  es  an  einem  Sonntag 
Wohl  vor  der  Tiire  steh'n: 

Das  tausendschone  Jungfraulein, 

Das  tausendschone  Herzelein, 

WoUte  Gott,  wollte  Gott,  ich  war'  heute  bei 
ihr! 

So  win  mir  doch  die  ganze  Woche 
Das  Lachen  nicht  vergeh'n, 

Ich  sah  es  an  einem  Sonntag 
Wohl  in  die  Kirche  geh'n: 

Das  tausendschone  Jungfraulein, 

Das  tausendschone  Herzelein, 

Wollte  Gott,  wollte  Gott,  ich  war'  heute  bei 
ihr! 


Die  Schwalble  ziehet  fort 

Found  in  the  collection  Deutsche  Volkslieder  by 

Georg  Scherer 

Die  Schwalble  ziehet  fort,  ziehet  fort, 

Weit  an  en  andre  Ort; 

Und  i sitz'  do  in  Traurigkeit, 

Es  isch  a bose,  schwere  Zeit. 

Konnt'  i no  fort  durch  d'  Welt,  fort  durch  d' 
Welt, 

Weil  mir's  hie  gar  net,  gar  net  g'faUt! 

O Schwalble,  komm,  i bitt',  i bitt'i 
Zeig  mir  de  Weg  und  nimm  mi  mit! 

Sehnsucht 
Traditional  Folk  Song 

Mein  Schatz  ist  nicht  da, 

1st  weit  iiberm  See, 

Und  so  oft  ich  dran  denk'. 

Tut  mir's  Herz  so  weh! 

Schon  blau  ist  der  See, 

Und  mein  Herz  tut  mir  weh, 

Und  mein  Herz  wird  nicht  g'sund, 

Bis  mein  Schatz  wiederkommt. 


Folk  Songs 
Sunday 

This  whole  week,  I have  not 
Seen  my  delicate  sweetlreart. 

I saw  her  on  Sunday, 

Standing  in  front  of  the  door: 

That  thousand-times  beautiful  girl. 
That  thousand-times  beautiful  heart. 
Would,  God,  I were  with  her  today! 

This  whole  week,  my  laughing 
Has  not  ceased; 

I saw  her  on  Sunday, 

Going  to  church: 

That  thousand-times  beautiful  girl. 
That  thousand-times  beautiful  heart. 
Would,  God,  I were  with  her  today! 


The  little  swallow  flies  away 


The  Htde  swallow  flies  away. 

Far  to  another  place; 

And  I sit  here  in  sadness  - 
It  is  a bad,  difficult  time. 

If  only  I could  go  forth  into  the  world. 

For  I don't  like  it  here  at  aU! 

O little  swallow,  come,  I beg  you! 
Show  me  the  way  and  take  me  with! 

Longing 

My  darling  is  not  here. 

But  is  far  across  the  sea; 

And  when  I think  of  that. 

It  pains  my  heart  so  much! 

A beautiful  blue  is  the  sea, 

And  my  heart  aches; 

And  my  heart  will  not  be  healthy 
Until  my  darling  returns. 


Das  Lied  vom  Hcrrn  von  Falkenstein 
From  Des  Knaben  Wunderborn 

Es  reit'  der  Herr  von  Falkenstein 
Wohl  iiber  ein'  breite  Heide. 

Was  sieht  er  an  dem  We^e  stehn? 

Ein  Miidel  mit  weiBem  IGeide. 

»Gott  griiBe  euch,  Herrn  von  Falkenstein! 
Seid  ilir  des  Lands  ein  Herre, 

Ei  so  gebt  mir  \vieder  den  Gefangenen  mein 
Um  alter  Jungfrauen  Ehre!« 

Den  Gefangenen  mein,  den  geb'  ich  nicht, 
Im  Turm  muB  er  verfaulen! 

Zu  Falkenstein  steht  ein  defer  Turm, 

Wohl  zwischen  zwei  hohen  Mauren. 

»Steht  zu  Falkenstein  ein  defer  Turm 
Wohl  zwischen  zwei  hohen  Mauren, 

So  will  ich  an  die  Mauren  stehn, 

Und  will  dim  helfen  trauren.« 

Sie  ging  den  Turm  wohl  um  und  wieder  um: 

»Feinslieb,  bist  du  darinnen? 

Und  wenn  ich  dich  rdcht  sehen  kann. 

So  komm'  ich  von  meinen  Sinnen.« 

Sie  ging  den  Turm  wohl  um  und  wieder  um. 

Den  Turm  wollt'  sie  aufschlieBen: 

»Und  wenn  die  Nacht  ein  |ahr  lang  war', 
Kein  Stund'  tat'  mich  verdrieBen! 

El,  dorft  ich  scharfe  Messer  trag'n, 

Wie  unser's  Herrn  sein'  Knechte, 

So  tat'  ich  mit  Dem  von  Falkenstein 

Um  meinen  Herzhebsten  fechten!« 

Mit  einer  Jungfrau  fecht'  ich  nicht. 

Das  war'  mir  eine  Schande! 

Ich  will  dir  deinen  Gefang'nen  geb'n, 

Zieh  mit  ihm  aus  dem  Lande. 

»Wohl  aus  dem  Land  da  zieh'  ich  nicht, 

Hab'  ruemand  was  gestohlen; 

Und  wenn  ich  was  nab'  liegen  lahn. 

So  darf  ich's  wieder  holen.« 


Tire  song  of  the  Lord  of  Falkenstein 
From  The  Boy  !r  Magic  Horn 

There  rides  die  Lord  of  Falkenstein 
Over  a broad  heath. 

What  does  he  see  standing  in  the  road? 

A maiden  in  a white  dress. 

"God  greet  you.  Lord  of  Falkenstein! 

If  you  are  the  lord  of  diis  land, 

Tlien  give  me  back  my  imprisoned  lover 
For  die  honor  of  all  maidens!" 

The  prisoner  I will  not  free. 

In  the  tower  he  must  rot! 

At  Falkenstein  diere  stands  a deep  tower 
Between  two  high  walls. 

"If  diere  stands  at  Falkenstein  a deep  tow’er 
Between  two  high  walls. 

Then  I will  stand  by  the  walls 
^And  help  my  lover  grieve." 

She  went  around  the  tower  over  and  over 
again; 

"Daning,  are  you  within? 

If  I cannot  see  you, 

I will  lose  my  mind." 

She  went  around  the  tower  over  and  over 
again. 

Hoping  to  unlock  it: 

"If  the  night  were  a year  long. 

Not  an  hour  of  it  would  vex  me! 

"Oh,  if  I were  allowed  to  carr)'  a sharp  knife. 
Like  our  lord's  knights. 

Then  would  I fight  with  die  Lord  of 
Falkenstein 

To  free  my  heart's  favorite!" 

I win  not  fight  with  a maiden. 

For  it  would  shame  me! 

I win  give  you  my  prisoner. 

But  you  must  leave  the  land  with  him. 

"Leave  the  land  for  good  I will  not, 

Neidier  of  us  has  stolen  anything. 

And  if  I have  left  anj'thing  behind. 

Then  I may  come  back  to  retrieve  it." 


Wiegenlied 

First  stanza  from  Des  Knaben  Wunderhorn 
Second  stanza  by  Georg  Scherer 

Guten  Abend,  gut  Nacht, 

Mit  Rosen  bedacht, 

Mit  Naglein  besteckt, 

Schlupf  unter  die  Deck'; 

Morgen  friih,  wenn  Gott  will, 

Wirst  du  wieder  geweckt. 

Guten  Abend,  gut  Nacht, 

Von  Englein  bewacht, 

Die  zeigen  um  Traum 
Dir  Christkindleins  Baum: 

Schlaf  nun  selig  und  siiB, 

Schau  im  Traum's  Paradies. 


Lullaby 


Good  evening,  good  night, 
Bedecked  with  roses. 

Covered  with  carnations, 

Shp  under  the  blanket 
Early  tomorrow,  God  willing. 
Will  you  be  woken  again. 

Good  evening,  good  night. 
Guarded  by  angels. 

Who  indicate  to  you  by  dream 
The  tree  of  the  Christ  child: 
Sleep  now  bhssfully  and  sweedy. 
Behold  Paradise  m your  dreams. 


Cinq  melodies  populaires  grecques 
Texts  Traditional 

Le  reveO  de  la  rnaiiee 

ReveiUe-toi,  reveille-toi,  perdrix  mignonne. 

Ah  reveiUe-toi,  reveille  toi,  perdrix 
mignonne. 

Ouvre  au  matin  tes  aUes. 

Trois  grains  de  beaute  mon  Coeur  en  est 
bnue! 

Vois  le  ruban,  le  ruban  d’or  que  je  t’apporte, 
our  le  nouer  autour  de  tes  cheveux. 
it  u veux  ma  belle,  viens  nous  marier! 

Dans  nos  deux  families,  tous  sont  alies. 

La-bas.  vers  I’eghse 

La-bas,  vers  I’eghse,  vers  I’eghse  Ayio  Sidero, 

I’eghse,  6 vierge  sainte,  I’eghse  Ayio 
Costanndino 

se  sont  reunis,  rassembles 
en  nombre  infini, 
du  monde,  6 Vierge  sainte, 
du  monde  tous  les  plus  braves! 


Five  Popular  Greek  Melodies 

The  awakening  of  the  bride 
Wake  up  yourself,  wake  up  yourself, 
partridge  darhng. 

Ah,  wake  up  yourself,  wake  up  yourself 
partridge  darhng. 

Open  to  the  morning  your  wings. 

Three  grains  of  beauty  make  my  heart  burn! 

See  tlie  ribbon,  the  ribbon  of  gold  that  I 
bring  you,  to  tie  around  your  hair! 

If  you  wish,  my  beautiful,  come  let  us  marr\i 
In  our  two  famihes,  everj'body  is  united. 

Over  there,  towards  the  church 
Over  there  towards  the  church,  towards  tlie 
church  Ayio  sidero. 

The  church,  o virgin  saint,  the  church  Ayio 
Costanndino, 

they  brought  themselves  together, 
assembled  in  infinite  number, 
of  the  world,  o Virgin  saint, 
of  die  world,  all  the  most  fine! 


Quel  galant  m’est  comparable 
Quel  galant  m’est  comparable, 

D’entre  ceux  qu’on  voit  passer? 

Dis,  dame  Vasiliki?  Vois,  pendus,  pendus  a 
ma  ceinture, 

Pistolets  et  saber  aigu.. 

Et  c’est  toi  que  j’aime! 


Wdiat  gallant  is  comparable  to  me 
What  gallant  is  comparable  to  me. 
Among  those  that  pass  by. 

Say  lady  Vasiliki?  See,  hung,  hung 
belt. 

Pistols  and  saber  sharp. 

And  it  is  you  whom  I love! 


at  my 


Chanson  des  cuelleuses  dc  Icntisques 
O joic  de  mon  ame,  joie  de  mon  Coeur, 
txesor 

Qm  m’est  si  cher; 

Joie  de  Tame  et  du  Coeur  toi  que  j’aime 
ardemment, 

Tu  es  plus  beau,  plus  beau  qu’vm  ange. 

O lorsque  tu  parais,  ange  si  doux, 

.\nge  SI  doux  devant  nos  yeux, 

Comme  un  bel  ange  blond, 

Sous  le  clair  soleil, 

Helas!  Tous  nos  pauvres  coeurs  soupirent! 


Song  of  die  gatherers  of  tlie  lentisk 
O joy  of  my  soul,  joy  of  my  heart. 

Treasure  which  to  me  is  so  dear; 

Joy  of  the  soul  and  of  the  heart  whom  I 
love  so  ardendy. 

You  are  more  beautiful,  more  beautiful 
than  an  angel. 

O when  you  appear,  angel  so  sweet 
angel  so  sweet  before  our  eyes. 

Like  a beaudful  blond  angel, 
Underneadt  the  clear  sun, 

Alas!  j\U  of  poor  hearts  sigh! 


Tout  gai! 

Tout  gai!  Ha,  tout  gai. 

Belle  jambe,  dreli,  qui  danse; 
La  vaiseUe  danse,  tra  la  la  lai. . 


All  gay! 

All  gay,  Ha,  all  gay. 

Beautiful  leg,  tireli  diat  dances; 
Tire  cliinaware  dances,  tra  la  lai  lai. 


Cinco  Canciones  Five  Popular  Argentinian  Songs 

Populares  Argentinas 


Chacarera 

A nu  me  gustan  las  hatas 
V una  hata  me  ha  tocado. 
Nato  sera  el  casamiento 
y mas  nato  el  resultado. 
Cuando  canto  chacareras 
me  dan  ganas  de  Uorar, 
Porque  se  me  representa 
Catamarca  y Tucuman. 


Chacarera 

I love  snub-nosed  girls 
And  I have  one. 

Snub-nosed  shall  be  our  wedding. 

And  we  will  have  snub-nosed  cmldren. 
When  I sing  chacareras 
I want  to  cry. 

Because  it  reminds  me  of 
Catamarca  and  Tucuman. 


Triste 

Debajo  de  limon  verde 
Donae  el  agua  no  corria 
Entregue  mi  corazon 
A quien  no  lo  merecia. 


Sad 

Underneadi  a Ume  tree 
Where  water  doesn’t  run 
I gave  my  heart 

To  someone  who  didn’t  deserve  it. 


Triste  es  el  dia  sin  sol, 
Triste  es  la  noche  sin  luna, 
Pero  mas  triste  es  querer 
Sin  esperanza  ninguna. 


Sad  is  day  witliout  sun. 

Sad  is  night  without  moon. 
But  more  sad  is  to  love 
Without  any  hope. 


Zamba 

Hasta  las  piedras  del  cerro 

Y las  arenas  del  mar 

Me  dicen  que  no  te  quiera 

Y no  te  puedo  olvidar. 


Samba 

Even  the  stones  of  the  liills 
^\nd  the  sands  of  the  sea 
Tell  me  I may  not  love  you 
y\nd  I cannot  forget  you. 


Si  el  corazon  me  has  robado 
El  tuyo  me  lo  has  de  dar; 

El  que  lleva  cosa  ajena 
Con  lo  suyo  ha  de  pagar. 

Ay! 


If  you  have  stolen  my  heart 
You  must  give  me  yours; 

One  who  takes  something  from  someone 
Must  give  theirs  in  return. 


Arrorro 

Arrorro  mi  nene,  arrorro  mi  sol, 
Arrorro  pedazo  de  mi  corazon. 
Este  nene  lindo  se  quiere  dormir, 
Y el  picaro  sueho  no  quiere  venir. 


Lullaby 

Lullaby  my  baby,  lullaby  my  sun. 
Lullaby  piece  of  my  heart. 

This  cute  baby  wants  to  sleep 
And  the  naugnty  sleep  doesn’t  want  to 
come. 


Gato 

El  gato  de  mi  casa  es  muy  gauchito 
Pero  cuando  lo  bailan  zapateadito. 
Guitarrita  pino,  cuerdas  de  alambre, 

Tanto  quiero  a las  chicas,  digo,  como  las 
grandes. 

Esa  moza  que  baila,  mucho  la  quiero, 

Para  no  para  hermana,  que  hermana  tengo. 
Que  hermana  tengo,  si,  ponete  al  frente: 
Aunque  no  sea  tu  dueho,  chgo,  me  gusta 
verte. 


Des  Knaben  Wunderhom 
Traditional  Texts 

Hans  und  Grethe 
Ringel,  ringel,  Reih’n! 

Wer  frohlich  ist,  der  schlinge  sich  ein! 
Wer  Sorgen  hat,  der  lass’  sie  daheim! 

Wer  ein  liebes  Liebchen  kiisst, 

Wie  gliickhch  der  ist! 

Ei,  Hanschen,  du  hast  ja  kein’s! 

So  suche  dir  ein’s! 

Ein  hebes  hebchen,  das  ist  was  Fein’s! 
Juch-he!  Juch-he! 

Ei,  Gretchen,  was  stehst  denn  so  allein? 

Guckst  doch  hinuber  zum  Hiinselein?! 
Und  ist  doch  der  Mai  so  griin?! 

Und  die  Liifte,  sie  zieh’n! 

Ei  seht  doch  den  dummen  Hans! 

Wie  er  rennet  zum  Tanz! 

Er  suchte  ein  Liebchen,  juch-he! 

Er  fand’s!  Juch-he!  Juch-he! 

Ringel,  ringel,  Reih’n! 


Cato 

The  cat  of  my  house  is  very  clever 
Wlien  he  dances  the  zapateadito. 

Guitar  of  pine,  strings  of  wire, 

I love  the  girls  big  and  small. 

That  young  girl  who  dances,  I love  her 
ver)^  much. 

But  not  as  a sister;  I have  a sister. 

Since  I have  a sister,  get  out  in  front; 
Wliile  I don’t  have  you,  I say  I hke  to  look 
at  you. 


The  Boy’s  Magic  Horn 

Hans  and  Grethe 
Ring  around  the  rosy! 

Whoever  is  merry,  let  him  join  in! 
Whoever  has  cares,  let  him  leave  them  at 
home! 

Whoever  kisses  a dear  sweetheart. 

How  happy  is  he! 

Oh  htde  Hans,  you  have  none! 

Then  look  for  one! 

A dear  sweetheart  is  something  grand! 
High-ho,  high-ho! 

Oh,  httle  Grethe,  why  do  you  stand  so 
alone? 

Yet  you  are  peeping  over  at  htde  Hans?! 
And  May  is  so  green?! 

And  the  breezes,  they  blow! 

Oh,  look  at  stupid  Hans! 

How  he  is  running  to  the  dance! 

He  searched  for  a sweetheart,  liigh-ho! 
He  found  her!  High-ho!  High-ho! 

Ring  around  the  rosy! 


Ich  ging  mit  Lust 

Ich  ging  mit  Lust  durch  einen  griinen  Wald, 
Ich  nort  die  Voglein  singen. 

Sie  sangen  so  jung,  sic  sangen  so  alt, 

Die  klemen  Waldvogelein  im  griinen  Wald! 
Wie  gern  hort’ich  sie  singen,  ja  singen! 

Nun  sing’,  nun  sing’  Frau  Nachtigall! 

Sing’  du  s bei  memem  Feinsliebcnen: 
Komm  schier,  komm  schier,  wenn’s 
finster  ist, 

Wenn  niemand  auf  der  Gasse  ist. 

Damn  komm’  zu  mir! 

Herem  will  ich  dich  lassen,  ja  lassen! 

Der  Tag  verging,  die  Nacht  brach  an, 

Er  kam  zu  Feinshebchen  gegangen. 

Er  klopft  so  leis’  wohl  an  den  Ring, 

Ei,  schlafst  du  oder  wachst,  mein  Kind? 

Ich  hab’  so  lang  gestanden! 

Es  schaut  der  Mond  durch’s  Fensterlein 
Zum  holden,  sussen  Lieben, 

Die  Nachtigall  sang  die  ganze  Nacht. 

Du  sclilafs^g  Magdelein, 

Nimm  dich  in  Acht! 

Wo  ist  dein  Herzliebster  geblieben? 


I W’ent  loyfully  Through  a Green  Wood 
I went  )oyfully  through  a green  wood, 

I heard  the  httle  birds  sing. 

'ITiey  sang  so  young,  they  sang  so  old. 

The  httle  woodbirus  in  tne  green  wood! 
How  gladly  I hsten  to  her  sing,  yes  sing! 
Now  sing,  now  sing,  Madame  Nightingale! 
Sing  tliis  to  my  dear  sweetheart: 

Come  along,  come  along,  when  it  is  dark, 

Wlien  nobody  is  about. 

Then  come  to  me! 

I will  let  you  in,  yes,  let  you  in! 

The  day  went  by,  the  night  began. 

He  came  to  his  sweetheart. 

He  taps  so  softly  on  the  door  knocker. 

Oh,  are  you  asleep  or  awake,  my  child? 

I have  been  standing  here  so  long! 

The  moon  looks  tlirough  the  small  window 
At  their  sweet  love 
The  nightini 
You  sleep-cl 
Take  care! 

Where  is  your  dear  lover  now? 


ale  sang  all  through  the  night, 
armed  maiden. 


Ablosung  im  Sommer 
Ku-kuk  Eat  sich  zu  Tode  gefallen 
an  einer  griinen  Weide! 

Ku-kuk  ist  todt! 

Wer  soil  uns  derm  den  Sommer  lang 
Die  Zeit  und  Weil’  vertreiben? 

Ei!  Das  soU  thun  Frau  Nachtigall! 
Die  sitzt  auf  grunen  Zweige! 

Die  kleine,  feme  Nachtigall 
Die  hebe  siisse  Nachtig^! 

Sie  singt  und  springt  ist  aU’zeit  froh 
Wenn  andre  A'ogel  schweigen! 

Wir  warten  auf  Frau  Nachtigall; 

Die  wohnt  im  grunen  Hage, 

Und  wenn  der  Ku-kuk  zu  ende  ist, 
Darm  fangt  sie  an  zu  schlagen! 


Replacement  in  Summer 
Cuckoo  has  fallen  to  its  death, 

Fallen  to  death  on  a green  wiUow! 
Cuckoo  is  dead! 

Who  then  shall  all  the  summer  long 
Beguile  the  time  for  us? 

Oh!  Let  it  be  Madame  Nightingale! 

She  sits  on  a green  branch! 

The  httle,  fine  nightingale. 

The  dear,  sweet  nightingale! 

She  sings  and  hops,  is  always  happy 
Wlien  other  birds  are  silent! 

We  wait  for  Madame  Nightengale; 

She  hves  in  die  green  glen. 

And  when  the  cuckoo^ s call  has  stopped 
Then  she  begins  to  sing! 


Folk  Songs 


Ca’  the  Yowcs 

Refrain:  Ca’  tire  yowes  to  die  knowes, 

Ca’  them  where  die  heather  growes, 
Ca’  them  where  die  burnie  rowes, 
My  bonnie  dearie. 

1 . Hark  the  mavis  evening  sang, 

Sounden  clouden’s  woods  amang; 

Then  afolding  let  us  gang, 

My  bonnie  dearie. 

2.  Fair  and  lovely  as  thou  art. 

Thou  hast  stol’n  my  very  heart; 

I can  die  but  canna  part. 

My  bonnie  dearie 


The  Ash  Grove 

Down  yonder  green  valley  where  streamlets  meander. 
When  twilight  is  fading,  I pensively  rove. 

Or  at  the  bright  noon-tide  in  sohtude  wander 
/unid  the  dark  shades  of  the  lonely  Ash-grove. 

‘Twas  there  while  the  black-bird  was  joyfully  singing, 

I first  met  my  dear  one,  die  joy  of  my  heart; 

Around  us  for  gladness  the  oluebells  were  ringing. 

Ah!  Then  litde  thought  how  soon  we  should  part. 

Still  glows  the  bright  sunshine  o’er  valley  and  mountaio. 
Still  warbles  the  blackbird  his  note  from  the  tree; 

Still  trembles  the  moon-beam  on  streamlet  and  fountain. 
But  what  are  the  beauties  of  nature  to  me. 

With  sorrow,  deep  sorrow,  my  bosom  is  laden 
All  day  I go  mourning  in  search  of  my  love. 

Ye  echoes,  O tell  me,  where  is  the  sweet  maiden? 

She  sleeps  ‘neath  die  green  turf  down  by  the  Ash-grove. 


The  Last  Rose  of  Summer 

‘Tis  the  last  rose  of  summer.  Left  blooming  alone; 

All  her  lovely  companions  are  faded  and  gone; 

No  flow’r  of  her  kmdred.  No  rose-bud  is  nigh 
To  reflect  back  her  blushes.  Or  give  sigh  for  sigh. 

rU  not  leave  thee,  thou  lone  one.  To  pine  on  the  stem; 
Since  the  lovely  are  sleeping.  Go,  sleep  thou  with  them; 
Thus  kindly  I scatter  Thy  leaves  o’er  the  bed 
Where  thy  mates  of  the  garden  Lie  senseless  and  dead. 

So  soon  may  I follow,  When  friendships  decay. 

And  from  love’s  shining  circle  The  gems  drop  aw^'l 
When  true  hearts  he  wither’d.  And  fond  ones  are  flown. 
Oh!  Who  would  inhabit  This  bleak  world  alone? 


Obver  Cromwell 

Olivier  Cromwell  lay  buried  and  dead,  Hee-haw  buried  and  dead, 
'Hiere  grew  an  old  apple-tree  over  his  head.  Hee-haw  over  his  head. 
'Hie  apples  were  ripe  and  ready  to  fall;  Hee-haw  ready  to  fall; 
there  came  an  old  woman  to  gadier  diem  all.  Hee-haw  gather  them  all. 
Oliver  rose  and  gave  her  a drop.  Hee-haw  gave  here  a drop, 

Wdiich  made  the  old  woman  go  hippety-hop.  Hee-haw  hippety-hop. 
Hie  saddle  and  bridle,  they  lie  on  die  slielf,  I lee-haw  lie  on  the  shelf, 
if  you  want  any  more  you  can  sing  it  yourself  Hee-haw  sing  it  yourself 


Russian  Folk  Songs 

Sashenka 

Shto  zhe  ti,  Sashenka,  radast  priunila 
prizadumalas, 

Prizadumafsliis,  Sasha,  sidish? 

Prezhde  pela,  Sasha,  veselilas  spadrushki 
svajei. 

"Veselitesa  H mai  padrushki.  Vam  shchastje 
a mne  net! 

Ja  narecliku  vrikhazhu,  tasku  gore  vinashu, 

Rechke  bistri  gavaru,  'Ti  vazmika  rechonka 

gorushka  majo,  Unesi  jivo  saboi'" 

Dunushka 

Kak  u Dunushki,  u galubushki  hchka  bela 
nabelonaje 

Brovi  chorm  navedonije  varusoi  jijo  kaseta 
lenta  alaja 

Sama  Duna,  Dunushka  defka  bravaja. 

Pagladit  ana  vakoshechka:  zabalit  majo 
serechushka. 

Ne  praidotsal  maja  raskharoshaja, 

Ne  spramolvit  li,  Dunushka,  slavechushka? 

Ah,  Duna,  Dunushka,  defka  bravaja! 

Da  kto  bi  Dunushku  lubil,  tot  shchaslivi  bil. 

Ktop  ad  Dunushki  atstal,  tot  neshchastni 
stal. 


Zelonaja  Roshitsa 

Zelonaja  roshitsa  shtosh  ti  ne  tsvetosh? 
Maladoi  salovushek,  oh,  shtosh  ti  ne  pajosh? 
Skazala  ne  pridot  i ne  javitsa  on 

Mili  vochi  ne  vzglanet  i ruki  ne  pajmot 


Why,  little  Sasha,  has  your  happiness 
clouded  over. 

Why  have  you  become  so  pensiv^e  sitting 
there? 

Earlier  you  sang,  Sasha,  you  used  to  enjoy 
yourself  with  your  sweetheart. 

"Enjoy  yourselves,  my  friends.  You'll  fmd 
happiness,  but  not  I. 

I will  go  to  the  stream  and  throw  away  my 
bitter  sorrow. 

Then  I will  say  to  the  river,  'Dear  litde  river, 

Carr)'  off  my  sorrow,  take  it  away  with  )'ou'" 


My  beloved,  my  Dunushka,  how  clean  and 
wltite  your  face. 

How  dark  your  eyebrows,  with  your  red 
ribbon  in  your  light  brown  braid. 

Dear  Dunya,  how  smart  you  are. 

When  she  looks  out  through  her  window: 
my  heart  aches. 

If  only  Dunya  would  say  but  one  word! 

Ah,  Dunya,  Dunushka,  my  smart  young  girl! 

Whoever  is  in  love  with  Dunushka  will  be 
happy. 

\Xdioever  stays  away  from  her  will  be 
miserable. 


Green  Woods 

Green  woods,  why  are  you  not  in  blossom? 
Young  nightingale,  oh,  why  don't  you  sing? 
She  said  he  wouldn't  come  to  look  into  the 
eyes 

Of  his  beloved  and  take  her  hand. 


Four  songs  from 
Songs  of  the  Auvergne 


T/ai'o  de  rotso 

L’aio  de  rotso  te  foro  mourir,  fillioto, 

L’ai'o  de  rotso  te  foro  mourir! 

Ne  te  cal  pas  beir  oquel’aib,  quel’aio, 

Mes  cal  prendr’un  cuout  d’oquel’ai'o  de  bi! 

S’uno  fiUioto  se  bouol  morida,  pitchouno, 
S’uno  fillioto  se  bouol  morida, 

Li  cal  pas  douna  d’oquel’aio  de  rotso, 
Aimero  miliour  oquel’ai'o  de  bi! 


Brezairola 

Soun,  soun,  beni,  beni,  beni; 

Soun,  soun,  beni  beni,  doun. 

Soun,  soun,  beni,  beni,  beni; 

Soun,  soun  beni  d’en  docon! 

Lou  soun  soun  bouol  pas  beni,  pecaire! 
Lou  soun  soun  bouol  pas  beni, 

Lou  neni  s’en  bouol  pas  durmi!  Oh! 

Soun,  soun,  beni,  beni,  beni; 

Soun,  soun,  beni  beni,  doun! 

Lou  soun  soun  bouol  pas  beni, 
L’efontou  bouol  pas  durmi! 

Soun,  soun,  beni,  beni,  beni; 

Soun,  soun,  beni  o I’efon!  Oh! 

Soun,  soun  beni,  etc. 

Atso  lo  qu’es  por  oqui,  pecaire! 

Atso  lo  qu’es  por  oqui, 

Lou  nem  s’en  boulio  durmi. . .oh! 


^ring  Water 

Tfie  spring  water  will  be  your  deatli,  htde 
one. 

The  spring  water  whll  be  your  deadi! 

Don’t  drink  clear  water. 

Take  a gulp  of  good  wine! 

When  a girl  gets  married,  litde  one. 

When  a girl  gets  married. 

She  should  not  be  given  clear  water. 

She  will  make  love  much  better  after  a gulp 
of  good  wine! 

LuUaby 

Sleep,  sleep,  come,  come,  come; 

Sleep,  sleep,  come  now. 

Sleep,  sleep,  come,  come,  come; 

Sleep,  sleep,  come  from  wherever  you  are! 
Sleep  doesn’t  want  to  come,  poor  litde  one! 
Sleep  doesn’t  want  to  come, 

Tlie  baby  does  not  want  to  sleep!  Oh! 

Sleep,  sleep,  come,  come,  come; 

Sleep,  sleep,  come  now! 

Sleep  doesn’t  want  to  come. 

The  child  doesn’t  want  to  sleep! 

Sleep,  sleep,  come,  come,  come; 

Sleep,  sleep,  come  to  the  child!  Oh! 

Sleep,  Sleep,  come  etc. 

Here  it  comes,  poor  htde  one! 

Here  it  comes. 

The  child  is  falling  asleep. . .oh! 


La  Pastoura  als  camps 

Quon  lo  pastouro  s’en  bo  os  cams, 

Quon  lo  pastouro  s’en  bo  os  cams, 

Gardo  sei  moutonadoi, 

Tidera  la  la  la  la  la  loi! 

Gardo  sei  moutonadoi! 

Guelo  rescountr’un  moussuret, 
Guelo  rescountr’un  moussuret, 
Lou  moussou  I’ogatsavo, 

Tidera  la  la  la  la  la  loi! 

Lou  moussou  I’ogatsavo. 

“Ah!  Daissa  me  bous  ogatsa! 

Ah!  Daissa  me  bous  ogatsa! 

Ses  ton  poulido  filho, 

Tidera  la  la  la  la  la  loi! 

Ses  ton  poulido  filho!” 

E lo  perdri,  quon  lo  tenio, 

E lo  perdri,  quon  lo  tenio, 

Guelo  s’en  es  onado, 

Tidera  la  la  la  la  la  loi! 

Guelo  s’en  es  onado! 


Bailero 

Pastre,  de  delai  I’aib 
A gaire  de  bouon  ten, 

Dio  lou  bailero  lero,  etc. 

E n’ai  pas  gaire,  e dio,  tu,  bailero  lero,  etc. 

Pastre,  lou  prat  fai  flour, 

Li  cal  gorda  toun  troupel, 

Dio  lou  bailero  lero,  etc. 

L’erb  es  pu  fin’ol  prat  d’oi^i,  bailero  lero,  etc. 

Pastre,  cou^i  forai, 

En  obal  io  lou  bel  riou, 

Dio  lou  bailero  lero,  etc. 

Esperome,  te,  bao  circa,  bailero  lero,  etc. 


Tlie  Shepherd  Lass  in  the  Fields 
When  the  shepherd  lass  goes  off  into  the 
fields, 

WTien  the  shepherd  lass  goes  off  into  the 
fields. 

To  mind  her  sheep, 

Tidera  la  la  la  la  la  loi! 

To  mind  her  httle  sheep! 

She  meets  a handsome  gentleman. 

She  meets  a handsome  gentleman, 

TTie  gentleman  looks  at  ner, 

Tidera  la  la  la  la  la  loi! 

The  gentleman  looks  at  her. 

“Ah,  let  me  just  look  at  you! 

Ah,  let  me  just  look  at  you! 

You  are  such  a pretty  httle  tiling, 

Tidera  la  la  la  la  la  loi! 

You  are  such  a pretty  httle  thing!” 

When  he  thought  he  held  the  beauty. 
When  he  thought  he  held  tlie  beauty. 

She  escaped, 

Tidera  la  la  la  la  la  loi! 

She  escaped! 

Shepherd’s  Song  of  tlie  Auvergne  Hills 
Shepherd  across  the  river. 

You  don’t  seem  to  be  afraid. 

Sing  die  Bailero,  etc. 

Indeed  I’m  not,  and  you  too,  sing  the 
Bailero,  etc. 

Shepherd,  the  meadow  is  in  bloom. 

Come  over  here  to  watch  your  flock. 

Sing  tlie  Bailero,  etc. 

Tlie  grass  is  greener  on  tliis  side,  you  come 
here,  bailero,  etc. 

Shepherd,  the  stream  separates  us. 

And  I can’t  cross  it. 

Sing  the  Bailero,  etc. 

Wait  for  me,  I will  come  look  for  you, 
bailero,  etc. 


Three  Songs  by  Carlos  Guastavino 


Next  to  Me 


Apegado  a mi 

Text  by  Gabriela  Mistral 


VeUoncito  de  mi  came 
que  en  mi  entrana  yo  te  vi 
VeUoncito  frio  lento 
duermete  apegado  a mi. 

Litde  lamb  of  my  flesh 
m my  inner  self  I saw  you 
Litde  lamb  cold,  slow, 
sleep  next  to  me. 

La  perdiz  duerme  en  el  tiebol 
escuchandole  latir 
no  te  turbes  por  mi  Uenso 
duermete  apegado  a mi. 

The  quad  sleeps  in  the  club 
listeiung  to  it  beat. 

Do  not  get  disturbed  about  my  blanket. 
Sleep  next  to  me. 

Hierbecita  temblorosa 
asombrada  de  viver 
No  te  sueltes  de  mi  brazo 
duermete  apegado  a mi. 

Litde  weed  trembling, 
astounded  of  living, 
do  not  let  my  arm  go. 
Sleep  next  to  me. 

Yo,  que  todo  lo  he  perdido 
.i^diora  tiemblo  hasta  al  dormir. 
No  resbales  de  mi  brazo 
duermete  apegado  a mi. 

Me,  I have  lost  even'thing. 

I tremble  even  when  I sleep. 
Do  not  slip  off  my  arm. 
Sleep  next  to  me. 

Hallazgo 

Text  by  Gabriela  Mistral 

Meetinv 

Me  encontre  este  nino 
Cundo  al  campo  iba, 
dormido  lo  he  haUado 
sobre  unas  gaviUas. 

I found  diis  boy 

when  I used  to  go  to  the  countrj'side. 
I fotmd  him  asleep 
on  top  of  leaves. 

O tal  vez  he  sido 
cruzando  la  vina. 

M buscar  un  pampano 
toque  su  mejilla. 

Or  maybe  I had  been 
going  the  vineyard 
looking  for  a httle  weed- 
I touch  his  cheek. 

Y por  eso  temo 
al  quedar  dormido 
se  evapore 

como  rocio  en  las  \dnas. 

And  because  of  that,  I fear 
when  the  boy  faUs  asleep 
he  wiU  evaporate 
like  the  dew  in  the  rdneyard. 

Cita 

Text  b)'  Lorenzo  Varela 

Rendezvous 

Te  espero  en  el  medio  dia  amiga 
por  el  camino  del  rio 
a la  sonibra  de  la  encina 
llamame  si  estoy  dormido,  amiga 

I wait  for  you  at  noon,  friend 

at  the  river  in 

the  shade  of  the  oak. 

Wake  me  if  I am  asleep,  friend. 

Que  hace  mucho  que  no  cierro 

los  ojosporverte,  nifia 

y es  muy  traidora  esta 
sombra  soleada  de  la  encina. 

It  has  been  a long  time  since  I have  closed 
my  eyes 

because  I have  been  looking  at  you,  htde 
friend. 

^\nd  it  is  very  beguiling,  this  shade 
fuU  of  sun  of  the  oak. 

Yal  otro  lado  del  rio 
duerme  el  ganado 
Entre  brisas  de  los  trigales 
y olivos,  nina. 

And  on  the  other  side  of  die  river 
sleeps  the  herd 

between  the  breezes  of  the  wheat  field 
and  olive  tree,  little  friend. 

Y ya  sueno  to  pafiuelo 
soore  mi  frente  dormida 
y las  cigarras  ensayan 
sus  coros  en  las  encinas 
Te  espero  en  el  medio  dia,  amiga. 

And  I am  already  dreaming  of  your  scarf 
on  mv  asleep  forehead 
and  die  cicadas  rehearse  their 
choir  on  the  oaks. 

I wait  for  you  at  noon. 

Dile  a tu  madre  que  vas 
A lavarte  la  camisa 
y que  elrio  es  impaciente. 
Esperandote  en  la  orilla. 

And  tell  your  mother  you  are  going 
to  wash  your  shirt 
and  diat  the  river  is  impatient. 
rU  be  waiting  at  die  riverbank 

Tico-Tico 

Text  by  Aloysio  Oliveira 
Translation  by  Ervin  Drake 

O tico-tico  ta,  ta  outra  vez  aqui, 
o tico-tico  ta  comendo  o meu  fuba. 

Si  o tico-tico  tern,  tern  que  se  alimentar, 

Que  va  comer  umas  minliocas  no  pomar. 

O tico-tico  ta,  ta  outra  vez  aqui, 
o tico-tico  ta  comendo  o meu  fuba. 

Eu  sei  que  elle  vem  viver  no  meu  quintal, 

e’  vem  com  ares  de  canario  e de  pardal. 

Mas  pr  favor  tira  esse  bicho  do  celeiro, 
por  que  elle  acaba  comendo  o fuba  inteiro 
Tira  esse  tico  de  la,  de  cima  do  meu  fuba 
Tern  tanta  fruta  que  elle  pode  pimcar. 

Eu  ja  viz  tudo  para  ver  se  conseguia. 

Botei  alpiste  para  ver  si  elle  corma. 

Botei  um  gato  um  espantolho  e um  al^apao, 
mas  elle  acha  que  o fuba  e que  e boa 
alimenta^ao. 


Tick-Tock 


Oh  Tico-tico  tick!  Oh  Tico-tico  tock! 

This  Tico-tico  he’s  the  cuckoo  in  my  clock. 

And  when  he  says:  “Cuckoo!”  he  means  it’s 
time  to  woo: 

It’s  “Tico-time”  for  aU  the  lovers  in  tlie 
block. 

I’ve  got  a heavj'  date  — a tete-a-tete  at  eight, 

so  speak,  oh  Tico,  tell  me,  is  it  getting  late? 

If  I’m  on  time:  : ’’Cuckoo!”  but  if  I’m  late, 
‘"Woo-woo!” 

The  one  my  heart  has  gone  to  may  not  want 
to  wait. 

For  just  a birdie,  and  a birdie  who  goes 
nowhere. 

He  knows  of  every  lovers  lane  and  how  to 
go  there; 

For  in  affairs  of  the  hear,  my  Tico’s  ternbly 
smart. 

He  tells  me:  “Gently,  sentiment’ly  at  the 
start!” 

Oh-oh,  1 hear  my  little  Tico-tico  calling. 

Because  the  time  is  right  and  shades  of  night 
are  falling. 

I love  that  not-so-cuckoo  cuckoo  in  the 
clock: 


Tico-tico  Tico-tico  tico  tock. 


Upcoming  Events 


Chamber  Music  Concert 
Sunday,  August  4tli  at  10:00  a.m. 

Music  of  Arensky,  Lee,  Poulenc,  and  Williams 
Seiji  Ozawa  Hall 


Chamber  Music  Concert 
Sunday,  August  4di  at  8:30  p.m. 

Music  of  Prokofiev,  Schumann,  Bolcom,  and  Dohnanyi 
Seiji  Ozawa  Hall 


Prelude  Concert 

Monday,  August  5th  at  6:00  p.m. 

Music  of  Babbitt,  Myers,  Wuorinen,  and  Stravinsky 
Seiji  Ozawa  Hall 


The  Phyllis  and  Tee  Coffey  Memorial  Fund  Concert 
TMC  T ocal  Fellows  and  Orchestra 
Stefan  Asbury,  Scott  Parkman, 
and  Joel  Smirnoff,  conductors 
Ian  Strasfogel,  stage  director 
Monday,  August  5th  at  8:30  p.m. 

Music  of  Haydn,  Stravinsky,  and  Satie 
Seiji  Oawa  Hall 


Tanglewood 

MUSIC  CENTER 


Tanglewood  on  Parade 
Chamber  Music  Recital 
Tuesday,  July  30th,  2002  at  5:30  p.m. 
Chamber  Music  Hall 


Fantasy  for  violin  and  harp 


Camille  Satnt-Saens 

(1835-1921) 


Keiko  Araki,  violin 
Julie  Smith,  harp 


Duetto  for  cello  and  double  bass  GIOACCHINO  ROSSINI 

(1792-1868) 

Allesro 

Andante  molto 
Allegro 


Friederike  Kienle,  cello 
Ben  Levy,  double  bass 


Serenade  in  D major.  Op.  25  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

Entrata:  Allegro 

Tempo  ordinario  d’un  Minuetto 

Allegro  molto 

Andante  con  X^ariacgoni 

Allegro  schercmndo  e vivace 

Adagio — Allegro  vivace  disinvolto 

Alice  Dade,  flute 
Nelly  Kim,  violin 
Bradley  Ottesen,  viola 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Ikuko  Nlizuno,  Ann  Hobson  Pilot,  Victor  Romanul,  and  Todd  Seeber 


STETNWAY  TIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Tanglewood 

on  Parade 


Don’t  go  anywhere 

in  the  Northeast 

without  going  here  first  for  special  offers. 


{ americanexpress.com/northeast 


1 Lodging 

1 J 

Dining 

► 

Entertainment 

► 

Shopping 

► 

Whether  you're  planning  a trip  to  the  beach,  the  mountains,  the  city  — 
anywhere  in  the  Northeast  — you  can  save  on  restaurants,  hotels, 
shopping  and  more.  Just  log  on  to  americanexpress.com/northeast 
to  see  what  offers  are  available,  print  them  out  and  redeem  them  with 
your  American  Express®  Card.  Be  sure  to  check  back  often  for  the 
latest  offers  at  merchants  throughout  the  Northeast. 


Tanglewood  on  Parade 

Tuesday,  July  30,  2002 

For  the  benefit  of  the  Tanglewood  Music  Center 


TanglewGDd 

Music 

Center 


2:00  Gates  Open 

2:00  Boston  University  Tanglewood  Institute:  Opening  Fanfares 
(Main  Gate  Drive;  rear  of  Shed  if  rain) 

2:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 
(Seiji  Ozawa  Hall) 

Music  of  HANDEL,  DVORAK,  BERNERS,  and  GABRIELI 

2:30  Boston  University  Tanglewood  Institute:  Chamber  Music  Concert 

(Chamber  Music  Hall) 

Music  of  BEETHOVEN,  JOSEPH  JONGEN,  GABRIELI, 
and  THOM  RITTER  GEORGE 

3:15  Boston  University  Tanglewood  Institute 

Young  Artists  Chorus,  Wind  Ensemble,  and  Orchestra 
(Koussevitzky  Music  Shed) 

Music  of  FINE,  BRITTEN,  VAUGHAN  WILLIAMS, 
COPLAND,  JOHN  WILLIAMS,  and  SHOSTAKOVICH 

4:00  Tanglewood  Music  Center  Fellows:  Vocal  Recital 

(Seiji  Ozawa  Hall) 

Music  of  BRAHMS,  MAHLER,  RAVEL,  CANTALOUBE, 
and  BRITTEN 

5:15  Alpine  Horn  Demonstration 

(Lawn  near  Theatre) 

5:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 
(Chamber  Music  Hall) 

Music  of  BEETHOVEN,  ROSSINI,  and  SAINT-SAENS 

6:00  Balloon  Ascension 

(Lawn  near  Lion  Gate,  weather  permitting) 

8:00  Tanglewood  Music  Center  Fellows:  Brass  Fanfares 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 


Video  screens  sponsored  by  American  Express  Company. 

Hot  air  balloon  courtesy  of  Mr.  and  Mrs.  Charles  Joseph  of  Lebanon,  New  Jersey 
Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 


Program  copyright  ©2002  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates 


Welcome 


A Message  from  Mark  Volpe  Managing  Director,  Boston  Symphony  Orchestra 
and  Ellen  Highstein  Director,  Tanglewood  Music  Center 

Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  of  the  diversity  and  depth  of 
the  Tanglewood  experience.  It  is  the  occasion  when  one  can  hear  the  Boston  Symphony, 
the  Boston  Pops,  the  Tanglewood  Music  Center  Orchestra  and  TMC  chamber  ensem- 
bles, the  orchestra  and  chorus  of  the  Boston  University  Tanglewood  Institute  (Boston 
University’s  program  for  gifted  high-school  age  musicians),  and  world  famous  guest 
artists — all  in  one  day  filled  with  music,  festivities,  and  tradition. 

Tanglewood  on  Parade  is  also  a celebration  with  a special  purpose — to  provide  funds 
to  support  the  Tanglewood  Music  Center,  one  of  the  most  influential  centers  for  advanced 
musical  study  in  the  world  since  its  founding  by  Serge  Koussevitzky  in  1940. 

In  fulfillment  of  Koussevitzky ’s  dream,  young  musicians  come  to  this  beautiful  setting 
to  devote  themselves  to  music,  working  under  the  supervision  of  outstanding  artist-teach- 
ers, while  in  daily  contact  with  the  life  of  the  Boston  Symphony  Orchestra.  The  TMC  is 
unique:  the  BSO  is  the  only  orchestra  in  the  world  that  transforms  itself  annually  into  an 
academy  for  advanced  study,  and  members  of  each  section  of  the  BSO  participate  in  the 
daily  activities  of  the  Tanglewood  Music  Center,  in  master  classes,  repertoire  sessions,  or- 
chestra exchanges,  and  chamber  music  collaborations.  In  addition,  a resident  faculty  of 
internationally  renowned  artists  adds  its  voices  to  provide  an  incomparably  rich  musical 
experience.  In  the  final  work  of  tonight’s  concert,  the  BSO  and  TMC  Orchestra  join  to- 
gether to  perform  Tchaikovsky’s  1812  Overture,  always  a special  highlight  of  our  summer. 

By  joining  us  here  today,  and  thus  supporting  the  Tanglewood  Music  Center,  you  are 
helping  to  provide  the  funds  that  enable  all  of  the  Center’s  extraordinary  musicians — 
young  professionals  and  conservatory  or  graduate  level  students  of  exceptional  accomplish- 
ment— to  attend  the  TMC  for  free.  Since  tuition,  room,  and  board  are  all  provided  at  no 
cost  to  the  Fellows  of  the  Center,  talent  becomes  the  only  criterion  for  participation,  and 
these  young  musicians  can  focus  all  their  attention  on  music-making.  There  are  over  10,000 
alumni  of  the  Music  Center.  They  play  on  the  world’s  stages  as  soloists  and  ensemble 
musicians;  they  form  the  core  of  many  of  the  orchestras  and  opera  companies  of  America 
and  of  the  world.  They  also  conduct  these  orchestras  and  opera  companies,  and  write  the 
music  that  they  play;  and  they  go  on  to  become  the  next  generation  of  great  teaching  ar- 
tists. Without  help  from  music  lovers  like  yourselves,  the  Tanglewood  Music  Center  could 
not  continue  to  provide  this  essential,  and  magical,  experience. 

There  is  no  other  place  in  the  world  like  Tanglewood,  where  young  musicians  come 
each  summer  to  he  inspired  by  the  Boston  Symphony  Orchestra,  the  TMC  faculty,  the 
guest  artists,  and  the  unique  Tanglewood  landscape — and  to  find  a home  in  music.  We 
all  thank  you  for  helping  to  make  this  possible. 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center 
has  become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge 
Koussevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded 
the  school  with  the  intention  of  creating  a premier  music  academy  where,  with  the  re- 
sources of  a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocahsts, 
conductors,  and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Sym- 
phony Orchestra  musicians  and  other  specially  invited  artists. 

The  school  opened  formally  on  July  8, 1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to 
the  war  then  raging  in  Europe.  Randall  Thomp- 
son’s Alleluia  for  unaccompanied  chorus,  spe- 
cially written  for  the  ceremony,  arrived  less  than 
an  hour  before  the  event  began  but  made  such 
an  impression  that  it  continues  to  be  performed 
at  the  opening  ceremonies  each  summer.  The 
TMC  was  Koussevitzky ’s  pride  and  joy  for  the 
rest  of  his  life.  He  assembled  an  extraordinary 
faculty  in  composition,  operatic  and  choral  activ- 
ities, and  instrumental  performance;  he  himself 
taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tan- 
glewood Music  Center  until  1950,  a year  after 
his  retirement  as  the  BSO’s  music  director. 

Charles  Munch,  his  successor  in  that  position, 
ran  the  Tanglewood  Music  Center  from  1951 
through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  pro- 
grams. In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s 
programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bern- 
stein as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to 
1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library, 
chamber  music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers 
Pavihon  adjacent  to  Ozawa  Hall.  In  1997,  EUen  Highstein  was  appointed  Director  of  the 
Tanglewood  Music  Center,  operating  under  the  artistic  supervision  of  Seiji  Ozawa. 

The  Tanglewood  Music  Center  Fellowship  Program  offers  an  intensive  schedule  of 
study  and  performance  for  advanced  musicians  who  have  completed  most  of  their  formal 
training.  Some  150  young  artists,  all  attending  the  TMC  on  full  fellowships  which  under- 
write the  costs  of  tuition,  room,  and  board,  participate  in  a program  including  chamber 
and  orchestral  music,  opera  and  art  song,  and  a strong  emphasis  on  the  music  of  the  twen- 
tieth and  twenty-first  centuries.  The  summer  of  2002  includes  orchestra  concerts  under 
the  direction  of  Seiji  Ozawa,  Hans  Graf,  and  James  Conlon;  and  performances  by  the 
TMC  vocahsts  and  instrumentahsts  of  two  rarely  heard  works  of  music  theater,  Satie’s 
Socrate  and  Stravinsky’s  Renard,  as  well  as  a fiftieth-anniversary  concert  performance  of 


Serge  Koussevitzky 


William  Mercer 


Leonard  Bernstein’s  opera  Trouble  in  Tahiti.  The  annual  Festival  of  Contemporary  Music 
will,  in  2002,  be  devoted  to  American  music.  Highlights  will  include  a concert  devoted  to 
celebrating  longtime  TMC  faculty  member  Phyllis  Curtin  and  her  championing  of  the 
American  art  song;  a performance  of  Lukas  Foss’s  opera  Griffelkin  in  honor  of  his  eighti- 
eth birthday,  and  five  days  of  concerts  featuring  works  composed  in  the  last  fifteen  years. 
Director  of  the  2002  Festival  will  be  composer  Bright  Sheng.  TMC  Composition  Fellows 
will  also  participate  in  a collaborative  project  with  the  Tanglewood  Festival  Chorus;  under 
the  mentorship  ofTFC  conductor  John  Oliver  and  guest  composer  Steve  Mackey, 

Fellows  will  create  works  for  small  chorus  to  be  performed  at  a special  workshop  in 
Ozawa  Hall.  Two  special  seminars — one  devoted  to  the  string  quartet  literature,  under  the 
direction  of  the  JuiUiard  String  Quartet,  and  one  devoted  to  Bach  performance  led  by 
Craig  Smith,  director  of  Boston’s  Emmanuel  Music  Ensemble — ^will  open  the  TMC  sea- 
son. In  addition,  TMC  Fellows  will  reach  out  to  the  Berkshire  community  with  two  free 
youth  concerts  performed  during  the  season.  Also  at  Tanglewood  each  summer,  the 
Boston  University  Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individ- 
ual and  ensemble  instruction  to  talented  younger  students,  mosdy  of  high  school  age. 

It  would  be  impossible  to  fist  all  of  the  distinguished  musicians  who  have  studied  at 
the  Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of 
American  symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC. 
Besides  Mr.  Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio 
Abbado,  Luciano  Berio,  the  late  Leonard  Bernstein,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who 
headed  the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton 
Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan, 
Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life 
of  the  nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge 
Koussevitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a 
living  embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time, 
the  Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the 
world’s  most  important  training  grounds  for  the  composers,  conductors,  instrumentalists, 
and  vocalists  of  tomorrow. 


Gala  Concert 


Tuesday,  July  30,  at  8:30 

SPONSORED  BY  FILENE’S 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

FEDERICO  CORTESE,  HANS  GRAF,  JOHN  WILLIAMS, 
and  GRANT  LLEWELLYN,  conductors 


TanglewGDd 

Music 

Center 


TCHAIKOVSKY  Francesca  da  Rimini^  Symphonic  fantasy 

after  Dante,  Opus  32 

BOSTON  SYMPHONY  ORCHESTRA, 
FEDERICO  CORTESE  conducting 


Tchaikovsky  (1840-1893)  composed  Francesca  da  Rimini  in  1876.  Like  his  well- 
known  Romeo  and  Juliet,  it  is  a programmatic  orchestral  work  inspired  by  a tragic 
love  story.  The  story  here  is  that  of  Paolo  and  Francesca  as  told  in  Dante’s  Inferno, 
where  we  learn  that  the  two  have  been  condemned  to  drift  alongside  each  other 
in  the  Second  Circle  of  HeU,  where  the  Lustful  are  forever  propelled  along  by  a 
dark,  stormy  wind.  Francesca  was  married  to  Paolo’s  deformed  brother;  she  and 
Paolo  became  lovers,  only  to  be  killed  by  her  outraged  husband.  The  stormy  wind 
of  Hell’s  Second  Circle  is  depicted  in  whirlwind-like  musical  material.  The  lovers’ 
romantic  theme  is  introduced  comparatively  late  in  the  piece,  where  it  is  heard  first 
on  clarinet  before  the  rest  of  the  orchestra  takes  it  up. 


Program  continues. . . 


RAVEL 


Daphnis  et  Chloe,  Suite  No.  2 

Daybreak — 

Pantomime — 

General  Dance 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
HANS  GRAF  conducting 


That  great  orchestral  colorist,  French  composer  Maurice  Ravel  (1875-1937),  com- 
posed his  ballet  score  Daphnis  and  Chloe  for  the  impresario  Serge  Diaghilev,  whose 
Russian  Ballet  troupe  also  premiered  Stravinsky’s  Firebird,  Petrushka,  and  Rite  of 
Spring,  and  Debussy’s  Prelude  to  The  Afternoon  of  a Faun.  Daphnis  and  Chloe  was 
premiered  in  Paris  on  June  1912;  the  scenario  is  based  on  a story  from  classical 
Greece,  during  which  the  two  title  characters  are  separated  when  Chloe  is  kid- 
napped by  pirates  and  then  reunited  with  the  help  of  the  god  Pan.  Following  pro- 
duction of  the  ballet.  Ravel  authorized  concert  performances  of  two  suites  excerpt- 
ed from  the  complete  work.  Suite  No.  2 is  the  music  for  the  ballet’s  final  scene, 
which  follows  Chloe’s  rescue.  It  begins  with  an  extraordinary  musical  depiction  of 
dawn,  continues  with  a pantomime  in  which  Daphnis  and  Chloe  mime  the  story  of 
Pan  and  Syrinx  (whose  relationship  suggests  their  own),  and  concludes  with  a rous- 
ing “general  dance”  celebrating  Daphnis  and  Chloe’s  union. 


INTERMISSION 


WILLIAMS  Suite  from  Harry  Potter  and  the  Sorcerer’s  Stone 

Hedwig’s  Theme — Quidditch — 

Nimbus  2000 — Harry’s  Wondrous  World 

BOSTON  POPS  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


This  year  two  film  scores  by  John  Williams  (b.l932)  were  nominated  for  Academy 
Awards;  the  scores  to  Steven  Spielberg’s  A.I.  Artificial  Intelligence  and  to  Chris 
Columbus’s  Harry  Potter  and  the  Sorcerer’s  Stone.  The  latter,  based  on  J.K.  Rowfing’s 
phenomenally  popular  series  of  books  about  a young  wizard-in-training,  was  re- 
leased in  November  2001.  This  suite  of  music  from  the  score  to  Harry  Potter  and  the 
Sorcerer’s  Stone  features  themes  from  familiar  episodes  in  Harry’s  life  at  Hogwarts, 
the  academy  for  young  wizards  and  witches.  Hedwig  is  Harry’s  helper-owl,  part 
friend,  part  messenger.  Quidditch  is  the  nonstop  flying  ball  game  at  which — as  it 
turns  out — Harry  excels,  and  the  “Nimbus  2000,”  bis  flying  broom,  is  one  of  the 
sleekest,  swiftest  brooms  around.  The  final  part  of  the  suite,  “Harry’s  Wondrous 
World,”  depicts  the  marvelous  place  in  which  the  young  wizard  has  found  himself. 


TCHAIKOVSKY  1812  Overture,  Opus  49 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 
GRANT  LLEWELLYN  conducting 


Composed  in  1880  for  the  Silver  Jubilee  of  Tsar  Alexander  II,  and  premiered  in 
Moscow  on  August  20, 1882,  Tchaikovsky’s  musical  celebration  of  Napoleon’s 
defeat  by  the  Russians  in  1812  was  described  by  its  composer  as  “very  loud  and 
noisy.”  Certainly  this  has  not  hindered  the  work’s  popularity.  For  twenty-five  years 
— starting  with  Arthur  Fiedler’s  performance  here  in  1977,  but  with  the  exception 
of  1989,  when  Leonard  Bernstein  led  the  TMC  Orchestra  in  Tchaikovsky’s  Fourth 
Symphony  to  close  the  program — it  has  served  as  the  traditional  ending  to  the 
Tanglewood  on  Parade  Gala  Concert.  The  opening  introduces  the  hymn  “God  pre- 
serve the  Tsar”;  the  course  of  the  battle  is  reflected  as  La  Marseillaise  is  gradually 
overwhelmed  by  the  “Russian”  music,  with  reinforcement  provided  by  bells,  cannon, 
and  (following  the  performance)  fireworks. 


Steinway  and  Sons  Piano  Company 


Artists 


FEDERICO  CORTESE,  an  alumnus  of  the  Tanglewood  Music  Center  (TMC  ’90,’95), 
concludes  his  four-year  tenure  as  assistant  conductor  of  the  Boston  Symphony  Orchestra 
this  summer.  He  has  led  concerts  with  the  Boston  Symphony  and  other  orchestras  in  the 
United  States,  Europe,  and  Australia,  and  has  been  music  director  of  the  Greater  Boston 
Youth  Symphony  Orchestras  since  1999.  In  August  he  will  conduct  the  TMC’s  concert 
performance  of  Leonard  Bernstein’s  Trouble  in  Tahiti. 

HANS  GRAF  is  music  director  of  the  Houston  Symphony,  the  Calgary  Philharmonic, 
and  the  Orchestre  National  Bordeaux  Aquitaine  in  France,  and  was  music  director  for  ten 
years  of  the  Mozarteum  Orchestra  of  Salzburg.  Since  his  BSO  debut  in  1995  he  has  ap- 
peared frequently  with  the  orchestra  at  Symphony  Hall  and  at  Tanglewood,  leading  music 
ranging  from  Bach,  Handel,  and  Mozart  to  the  world  premiere  this  past  season  of  a newly 
commissioned  work  by  Michael  Colgrass. 

JOHN  WILLIAMS  is  Boston  Pops  Laureate  Conductor  and  Artist-in-Residence  at  Tan- 
glewood. Conductor  of  the  Boston  Pops  Orchestra  from  1980  through  1993,  he  has  com- 
posed the  music  and  served  as  music  director  for  more  than  eighty  films.  Celebrating  his 
70th  birthday  this  year,  he  has  received  forty-one  Academy  Award  nominations  and  been 
awarded  five  Oscars,  eighteen  Grammys,  and  several  gold  and  platinum  records. 

GRANT  LLEWELLYN,  an  alumnus  of  the  Tanglewood  Music  Center  (TMC  ’85)  and 
former  Boston  Symphony  assistant  conductor,  begins  his  second  season  this  fall  as  music 
director  of  the  Handel  & Haydn  Society.  In  addition  to  guest  engagements  with  numer- 
ous orchestras  on  both  sides  of  the  Atlantic,  the  Welsh  conductor  has  also  been  associate 
conductor  of  the  BBC  National  Orchestra  of  Wales,  principal  guest  conductor  of  the 
Stavanger  Symphony,  and  principal  conductor  of  the  Royal  Flanders  Philharmonic. 
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Violin 

Jocelyn  Adelman,  Arlington,  VA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Keiko  Araki,  Vancouver,  BC,  Canada 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Dale  Barltrop,  Brisbane,  Queensland,  Australia 
Starr  Foundation  Fellowship 
Kathryn  Bennett,  Vernon,  CT 
Rapaporte  Foundation  Fellowship 
Reuben  Blundell,  Sydney,  Australia 
Clarice  Neumann  Fellowship 
Sasha  Callahan,  Portland,  OR 
Edward  G.  Shufro  Fund  Fellowship 
Julia  Cash,  Louisville,  KY 

Gerald  Gelbloom  Memorial  Fellowship/ 

Mr.  and  Mrs.  Jerry  Waxberg  Fellowship 
Gillian  Clements,  Chapel  Hill,  NC 
Eunice  Cohen  Memorial  Fellowship 
Brian  Fox,  Seattle,  WA 
Stokes  Fellowship 

Sofia  Gentile,  Montreal,  QC,  Canada 
Albert  L.  and  Elixabeth  P Nickerson  Fellowship 
Mayumi  Hasegawa,  Osaka,  Japan 
Alfred  E.  Chase  Fellowship 
Lelia  lancovici,  Bucharest,  Romania 
Lenore  S.  and  Alan  SagnerFellowship/ 

Trust  for  Mutual  Understanding  Fellowship 
Nelly  IGm,  University  Place,  WA 
Anna  Sternberg  & Clara  J.  Marum  Fellowship 
Shin-young  Kwon,  Seoul,  Korea 
Anonymous  Fellowship 
Valerie  Li,  Vancouver,  BC,  Canada 
Bill  and  Barbara  Leith  Fellowship 
Lydia  Lui,  St.  Paul,  MN 
BSAV/Carrie  L.  Peace  Fellowship 
Elizabeth  Mahler,  Amherst,  NY 
Country  Curtains  Fellowship 
Etien  Meneri,  Beer  Sheva,  Israel 
Mr.  and  Mrs.  Robert  A.  Goodman  Fellowship 
Truong  Nguyen,  Ho  Chi  Minh  City,  Vietnam 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship/ 

Philip  and  Bernice  Krupp  Fellowship 
Kaoru  Orimo,  Chiba-city,  Japan 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Eun  Park,  Seoul,  Korea 
Claire  and  Millard  Pryor  Fellowship 
Yoo-Sun  Park,  Old  Tappan,  NJ 
Daphne  Brooks  Prout  Fellowship 
Jeremy  Preston,  Oneonta,  NY 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Marc  Rovetti,  Hartford,  CT 
Carolyn  and  George  R.  Rowland  Fellowship 
Holly  Smith,  Cary,  NC 
Max  Winder  Memorial  Fellowship 
Shieh-Jian  Tsai,  Taipei,  Taiwan 
Donald  Law  Fellowship 
Calvin  Tsang,  Chicago,  IL 
Dr.  John  Knowles  Fellowship 
Yuriko  Yasuda,  Sapporo,  Japan 
Edward  S.  Brackett  Jr.  Fellowship 

Viola 

Setareh  Beheshti,  Lubbock,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Colin  Garner,  Littleton,  CO 
Judy  and  Simeon  Brinberg  Fellowship/TMC  Fellowship 


Glenda  Goodman,  Silver  Spring,  MD 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Dana  Hansen,  West  Barnstable,  MA 
James  A.  Macdonald  Foundation  Fellowship 
Hillary  Herndon,  Englewood,  CO 
Harold  G.  Colt  Jr.  Memorial  Fellowship 
Caroline  M.  Johnston,  Acton,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Michael  Larco,  New  York,  NY 
Charles  L.  Read  Foundation  Fellowship 
Erin  Nolan,  San  Jose,  CA 
Harry  and  Mildred  Remis  Fellowship 
Sarah  Okura,  Ome,  Tokyo,  Japan 
Marion  Callanan  Memorial  Fellowship/Mr.  and  Mrs. 
David  B.  Arnold  Jr.  Fellowship 
Bradley  Ottesen,  Davenport,  lA 
Haskell  and  Ina  Gordon  Fellowship 
Laura  Vallejo,  Pamplona,  Spain 
Jane  W.  Bancroft  Fellowship 
Jonathan  Vinocour,  Rochester,  NY 
Darling  Family  Fellowship 
Matt  Young,  Hopkinsville,  KY 
Morris  A.  Schapiro  Fellowship 
Ylvali  ZiUiacus,  London,  England 
English  Speaking  Union  Fellowship/Mr.  and  Mrs. 
Thomas  T.  McCain 

Cello 

Emmanuelle  Beaulieu  Bergeron,  Montreal,  QC, 
Canada 

Lia  and  William  Poorvu  Fellowship 
Semiramis  Costa,  Paraiba,  Brazil 
Harry  and  Marion  Dubbs  FellowshipATMC  Fellowship 
Marilyn  deOliveira,  Porto  Alegre,  Brazil 
Omar  Del  Carlo  Tanglewood  Fellowship 
Guy  Fishman,  Westborough,  MA 
James  and  Caroline  Taylor  Fellowship 
Keira  Fullerton,  Toronto,  ON,  Canada 
Red  Lion  Inn  Fellowship 
Ashley  Garritson,  Elsah,  IL 
Robert  and  Luise  Kleinberg  Fellowship 
Jie  Jin,  Nanjing,  China 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Daniel  Katz,  Skokie,  IL 
Ethel  Barber  Eno  Scholarship/Lucy  Lowell 
(1860  -1949)  Fellowship 
Adelle-Akiko  Kearns,  San  Francisco,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Friederike  Kienle,  Stuttgart,  Germany 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 

TMC  Fellowship 

Marie-Thais  Levesque,  Rimouski,  QC,  Canada 
Ruth  S.  Morse  Fellowship 
Nerina  Mancini,  Basel,  Switzerland 
Stanley  Chappie  Fellowship 
Milena  Mateeva,  Plovdiv,  Bulgaria 
Naomi  and  Philip  Kruvant  Fellowship/ 

Trust  for  Mutual  Understanding  Fellowship 
Ru-Pei  Yeh,  Taipei,  Taiwan 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

TMC  Fellowship 

Bass 

David  Campbell,  Sydney,  N.S.W.,  Australia 
George  and  Ginger  Elvin  Fellowship 


Matthew  Heller,  Tacoma,  WA 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Michelle  Herrera,  Milwaulde,  OR 
Steve  and  Nan  Kay  Fellowship 
Sarah  Hogan,  St.  Louis,  MO 
Jan  Brett  and  joe  Hearne  Fellowship 
Ben  Levy,  Denver,  CO 
Pokross/Fiedler/Wasserman  Fellowship 
Brian  Perry,  Oklahoma  City,  OK 
Susan  Kaplan  and  Ami  Trauber  Fellowship 
Andrew  Stalker,  Binghamton,  NY 
Tappan  Dixey  Brooks  Memorial  Fellowship 

Flute 

David  Buck,  Swarthmore,  PA 
Morningstar  Family  Fellowship/Selma  Pearl  and 
Susan  and  Richard  Grausman  Fellowship 
Ann  Choomack,  Lebanon,  TN 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Alice  K.  Dade,  Hopkinsville,  KY 
William  Randolph  Hearst  Foundation  Fellowship 
Whitney  Hanes,  Roanoke,  VA 
Mr.  and  Mrs.  Daniel  Pierce  Fellowship/ 

Taco  Inc.  Fellowship 

Oboe 

James  Button,  Melbourne,  Australia 
Augustus  Thorndike  Fellowship/William  E.  Crofut 
Family  Scholarship 
Sara  Kramer,  New  Haven,  CT 
Fernand  Gillet  Memorial  Fellowship 
Frank  Rosenwein,  Evanston,  IL 
Rita  Meyer  Fellowship 

Lamija  Talam,  Sarajevo,  Bosnia-Hercegovina 
Steinberg  Fellowship/T rust  for  Mutual 
Understanding  Fellowship 

Clarinet 

Charisse  Graves,  Hutchinson,  KS 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Andrea  Levine,  Queens,  NY 
Edwin  lA  Elaine  London  Family  Fellowship 
Agnes  Marchione,  Haddonfield,  NJ 
Aso  and  Arlene  Tavitian  Fellowship 
Ralph  Skiano,  Alexandria,  VA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

TMC  Fellowship 

Bass  Clarinet 

Louis  DeMartino,  Staten  Island,  NY 
Sydelle  and  Lee  Blatt  Fellowship 

Bassoon 

Ben  Hoadley,  Takapuna,  New  Zealand 
Denis  Diana  Osgood  Tottenham  Fellowship/ 
Otto  Eckstein  Family  Fellowship 
Matthew  Lano,  Ellicott  City,  MD 
Dorothy  and  Montgomery  Crane  Scholarship/ 
Kandell  Family  Fellowship 
Laurel  Sharp,  Johnstown,  OH 
Sherman  Walt  Memorial  Fellowship/Otto  Eckstein 
Family  Fellowship 
John  Tomkins,  Troy,  OH 
Robert  G.  McClellan,  Jr.  lA  IBM  Matching  Grants 
Fellowship 

Horn 

Lisa  Conway,  Philadelphia,  PA 
Miriam  II.  and  S.  Sidney  Stoneman  Fellowship 
Hazel  Dean  Davis,  St.  Paul,  MN 
Blantyre  Fellowship 


GabrieLle  Finck,  Chicago,  IL 
Clowes  Fund  Fellowship 
Eric  Reed,  Evansville,  IN 
Evelyn  S.  Nef  Fellowship 
Sarah  Watkins,  Springfield,  MO 
Dr.  Robert  M.  Crowell  Fellowship 
Jeanne  Wiesman,  Greenwood  IN 
Judy  Gardiner  Fellowship 

Trumpet 

Guillaume  Couloumy,  Limoges,  France 
Florence  Gould  Foundation  Fellowship 
Thomas  Cupples,  Boston,  MA 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Dan  and  Gloria  Schusterman  Fellowship 
Mark  Emery,  Portland,  OR 
Frelinghuysen  Foundation  Fellowship 
Oscar  Montoya,  San  Ramon-Alajuela,  Costa  Rica 
Armando  A.  Ghitalla  Fellowship 
Andrew  Sorg,  Piscataway,  NJ 
Andre  Come  Memorial  Fellowship 

Trombone 

James  Campbell,  Sydney,  Australia 
John  F.  Cogan,  Jr.  Fellowship 
Joseph  McEttrick,  Milton,  MA 
Bay  Bank/BankBoston  Fellowship 
Unai  Urrecho,  Arrasate,  Spain 
Friends  of  Armenian  Culture  Society  Fellowship 

Bass  Trombone 
Phillip  Freeman,  Houston,  TX 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Miriam  Ann  Kenner  Memorial  Scholarship 

Tuba 

Tom  McCaslin,  Regina,  SK,  Canada 
Athena  and  James  Garivaltis  Fellowship 

Harp 

Maria  Luisa  Rayan,  Concepcion  del  Uruguay,  Entre 
Rios,  Argentina 

Omar  Del  Carlo  Tanglewood  Fellowship 
Julie  Smith,  Hastings,  NE 
John  and  Susanne  Grandin  Fellowship/ 

Kathleen  Hall  Banks  Fellowship 

Timpani/Percussion 

Ian  Antonio,  Albany,  NY 
Mr.  and  Mrs.  Jay  Marks  Fellowship/TMC  Fellowship 
Daniel  Bauch,  Boxhorough,  MA 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
William  Klymus,  Plano,  TX 
J.  Arthur  and  Angela  Goldberg  Fellowship/ 

TMC  Fellowship 

Mathew  Masie,  Holbrook,  NY 
Surdna  Foundation  Fellowship 
Eric  Shin,  Atlanta,  GA 
Annette  and  Vincent  O’Reilly  Fellowship 
Adam  Wallstein,  Newfane,  VT 
Abe  and  Irene  Pollin  Fellowship/TMC  Fellowship 

Piano 

Jacob  Greenberg,  Skillman,  NJ 
Paul  Jacobs  Memorial  Fellowship 
Daniela  Mineva,  Plovdiv,  Bulgaria 
R.  Armory  Thorndike  Fellowship/ 

Trust  for  Mutual  Understanding  Fellowship 
Yukiko  Sekino,  Lexington,  MA 
Marie  Gillet  Fellowship 

Ralph  Van  Raat,  Bussum,  The  Netherlands 
Velmans  Foundation  Fellowship 


Aaron  Wunsch,  Brookfield,  WI 
Billy  Joel  Keyboard  Fellowship 
Jennifer  Yeo,  Troy,  OH 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

TMC  Fellowship 

Voice 

Rochelle  Bard,  Worcester,  MA 
Dr.  Norman  Solomon  and  Dr.  Merwin  Geffen 
Fellowship/Richard  F Gold  Memorial  Scholarship 
Eudora  Brown,  Santa  Barbara,  CA 
Leo  L.  Beranek  Fellowship/Honorable  and  Mrs.  Peter 
H.B.  Frelinghuysen  Fellowship 
Vanessa  Cariddi,  Buxton,  ME 
Leah  Jansizian  Memorial  Scholarship/Stephen  and  Persis 
Morris  Fellowship 
Leena  Chopra,  New  York,  NY 
Edward  G.  Shufro  Fund  Fellowship/TMC  Fellowship 
Jesse  Clark,  Toronto,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/ 

Bernice  and  Lizbeth  Krupp  Fellowship 
Bruno  Cormier,  Cheticamp,  NS,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Amanda  Forsythe,  Lloyd  Harbor,  NY 
Annette  and  Vincent  OReilly  Fellowship 
Tracey  Gorman,  Springfield,  MN 
Hannah  and  Raymond  Schneider  Fellowship 
C.  Heather  Holland,  Poplar  Bluff,  MO 
Pearl  and  Alvin  Schottenfeld  Fellowship  in  honor  of  his 
birthday/TMC  Fellowship 
Stacie  Horlick,  Pickering,  ON,  Canada 
Jerome  Zipkin  Fellowship/Mary  H.  Smith  Scholarship 
Daniel  Hoy,  Stroudsburg,  PA 
Harold  and  Thelma  Fisher  Fellowship 
Byungwoo  Kim,  Pusan,  Korea 
Cynthia  L.  Spark  Scholarship/ 

Mr.  and  Mrs.  William  F.  Allen  Jr.  Fellowship 
Valerie  MacCarthy,  New  York,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
John  McMunn,  San  Francisco,  CA 
Northern  California  Fellowship 
Joshua  ParrUlo,  North  Scituate,  RI 

Berkshire  Life  Insurance  Company  Fellowship/ 

Tisch  Foundation  Scholarship 
Melissa  Schiel,  Toronto,  ON,  Canada 
Dale  and  Anne  Fowler  Fellowship/ 

Stuart  Haupt  Scholarship 
Eric  Shaw,  Toronto,  ON,  Canada 
June  Ugelow  Fellowship/TMC  Fellowship 
Tamuz  Shiran,  Tel  Aviv,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Cameron  Smith,  Pleasantville  NY 
Mr.  and  Mrs.  Gerald  Rauch  Fellowship/ 

Robert  S.  Kahn  Fellowship 
Erin  Smith,  Austin,  TX 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Robert  Stafford,  San  Francisco,  CA 
Mr.  and  Mrs.  Belvin  Friedson  Fellowship/ 

Patricia  Plum  Wylde  Fellowship 
Hugo  Vera,  El  Paso,  TX 
Eugene  Cook  Scholarship/ 

Ahhy  and  Joe  Nathan  Fellowship 
John  Zuckerman,  Palos  Verdes  Estates,  CA 
Wilmer  and  Douglas  Thomas  Fund  Fellowship 

Vocal  Piano 

Benjamin  Binder,  Melville,  NY 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Alison  d’ Amato,  Winthrop,  MA 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 


Caleb  Harris,  Gruver,  TX 
Nat  Cole  Memorial  Fellowship/Sue  and  David  Rudd 
Fellowship 

Sandra  Seunghae  Lee,  Chicago,  IL 
Stephanie  Morris  Marryott  fif  Franklin  J.  Marryott 
Fellowship 

Michael  Schuetze,  Dresden,  Germany 
Felicia  Montealegre  Bernstein  Fellowship/ 

TMC  Fellowship 

Kathryn  Tremills,  Owen  Sound,  ON,  Canada 
Peggy  Rockefeller  Memorial  Fellowship 

Composition 

Michael  Djupstrom,  White  Bear  Lake,  MN 
DeWitt  and  Wallace-Reader’s  Digest  Fund  Fellowship 
Avner  Dorman,  Ramot-Hasharon,  Israel 
Hannah  H.  Schneider  Birthday  Fellowship 
Soren  Nils  Eichberg,  Copenhagen,  Denmark 
Stuart  and  Susanne  Hirshfield  Fellowship/William  R. 
Housholder  Fellowship 
James  Lee  III,  Benton  Harbor,  MI 
Seiji  Ozawa  Fellowship 
Florian  Maier,  Landshut,  Germany 
Leonard  Bernstein  Fellowship 
Jeff  Myers,  Fremont,  CA 
ASCAP  Foundation  Leonard  Bernstein  Composer 
Fellowship 

Tian  Zhou,  Shang  Hai,  China 
Margaret  Lee  Crofts  Fellowship 

Conducting 

Scott  Parkman,  Nederland,  TX 
Edward  and  Joyce  Linde  Fellowship/ 

Maurice  Abravanel  Scholarship 

Conducting  Class  Members 
Laura  Jackson,  Newmarket,  NH 
William  £sf  Mary  Greve  Foundation-John  J.  Tommaney 
Memorial  Fellowship 
Bryan  Nies,  Chicago,  IL 
Leonard  Bernstein  Fellowship 
Daniel  Alfred  Wachs,  Tiburon,  CA 
Mr.  and  Mrs.  Vincent  J.  Lesunaitis  Fellowship/Ruth 
and  Jerome  Sherman  Memorial  Fellowship 

Library 

Alastair  Fray,  Mercer  Island,  WA 
C.  D.  Jackson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  young 
musicians  drawn  from  recent  TMC  alumni,  who  have 
distinguished  themselves  in  the  performance  of  new 
music.  During  the  TMC  season  these  artists  will  concen- 
trate almost  exclusively  on  this  literature,  performing 
works  by  the  TMC  composition  fellows  and  works 
demanding  lengthy  and  intensive  preparation  during 
the  Festival  of  Contemporary  Music.  The  New  Fromm 
Players  ensemble  has  been  funded  by  a generous  grant 
from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 
Yonah  Zur,  violin,  Jerusalem,  Israel 
Caroline  Pliszka,  violin.  Spring,  TX 
Robert  Meyer,  viola,  New  Rochelle,  NY 
Mickey  Katz,  cello,  Ramat  Gan,  Israel 
Kai-Yun  Lu,  clarinet,  Taipei,  Taiwan 


Boston  Symphony  Orchestra,  Tanglewood  2002 


James  Levine,  Music  Director  Designate 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Principal  Guest  Conductor 
LaCroix  Family  Fund,  fully  funded  in  perpetuity 


First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Homer  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
°Nurit  Bar-Josef 

Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Amnon  Levy 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 
’Sheila  Fiekowsky 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 
’Jennie  Shames 

Ruth  and  Carl J.  Shapiro  chair, 
fully  funded  in  perpetuity 

’Valeria  Vilker  Kuchment 
David  and  Ingrid  Kosowsky  chair 
*Tatiana  Dimitriades 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
’Si-Jing  Huang 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
’Nicole  Monahan 

Catherine  and  Paul  Buttenwieser 
chair 

’Wendy  Putnam 

Mary  B.  Saltonstall  chair 

’Xin  Ding 

Kristin  and  Roger  Servison  chair 


* Participating  in  a system 
of  rotated  seating 
§ Substituting,  Tanglewood  2002 
° On  leave 


’Alexander  Vehnzon 
Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in 
perpetuity 

Second  Violins 
Haldan  Martinson 
Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 
’Nancy  Bracken 
’Aza  Raykhtsaum 
’Bonnie  Bewick 
’James  Cooke 
’Victor  Romanul 
Bessie  Pappas  chair 
’Catherine  French 
’Kelly  Barr 
§Gerald  Ehas 
§Frank  Powdermaker 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Burton  Fine 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
’Mark  Ludwig 
’Rachel  Fagerburg 


’Kazuko  Matsusaka  ' 

’Rebecca  Gitter 

I 

Cellos  I 

Jules  Eskin  ■ 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock  j 

Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
in  1977 

Sato  Knudsen 
Stephen  and  Dorothy  Weber  chair 
Joel  Moerschel 
Sandra  and  David  Bakalar  chair 
Luis  Legui'a 

Robert  Bradford  Newman  chair,  fully 
funded  in  perpetuity 
Carol  Procter 

Lillian  and  Nathan  R.  Miller  chair 

’Jerome  Patterson 

Charles  and JoAnne  Dickinson  chair 

’Jonathan  MiUer 

Rosemary  and  Donald  Hudson  chair 
’Owen  Young 
John  F.  Cogan,Jr.,  and  Mary 
L.  Cornille  chair,  fully  funded 
in  perpetuity  j' 

’Andrew  Pearce  i 

Richard  C.  and  Ellen  E.  Paine  chair,  I 
fully  funded  in  perpetuity  I 

’MihaU  Jojatu  ( 

Gordon  and  Mary  Ford  Kingsley  ’ 

Family  chair  , 

Basses  I 

Edwin  Barker  j 

Principal  | 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 

Maria  Nistazos  Stata  chair,  \ 

fully  funded  in  perpetuity 
Joseph  Hearne 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  fan  Brett  Heame  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
’Robert  Olson 


*James  Orleans 
*Todd  Seeber 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

’John  Stovall 
Flutes 

“Jacques  Zoon 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 
Fentvick  Smith 
Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Osding 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

§Marianne  Gedigian 

Piccolo 

“Geralyn  Coticone 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

§ Linda  Toote 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed  in 
perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 
Elaine  and  Jerome  Rosenfeld  chair 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

Wilham  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1 977 
Scott  Andrews 
Thomas  and  Dola  Sternberg  chair 
Thomas  Martin 
Associate  Principal  £sf 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Faria  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
“Suzanne  Nelsen 
Richard  Ranti 
Associate  Principal 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  SommervUle 

Principal 

Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair 
Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis  chair, 
fully  funded  in  perpetuity 

Richard  Mackey 
Diana  Osgood  Tottenham  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N 
Tariot  chair 

Trumpets 

Charles  Schlueter 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1 977 
Peter  Chapman 
Ford  H.  Cooper  chair 
Thomas  Rolfs 
Associate  Principal 
Nina  L.  and  Eugene  B.  Doggett 
chair 

Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 


Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 

Everett  Firth 

Sylvia  Shippen  Wells  chair,  endowed 
in  perpetuity  in  1974 

Percussion 

Thomas  Gauger 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

Frank  Epstein 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 
J.  WLUiam  Hudgins 
Barbara  Lee  chair 
Timothy  Genis 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Ann  Hobson  Phot 

Principal 

Willona  Henderson  Sinclair 
chair 

Voice  and  Chorus 

John  Ohver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
Wilham  Shisler 
John  Perkel 

Assistant  Conductor 

Federico  Cortese 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 

Position  endowed  by 
Angelica  L.  Russell 

Stage  Assistant 

Harold  Harris 


Boston  University  Tanglewood  Institute 

Jeffrey  Babcock,  Artistic  Director,  Dean,  College  of  Fine  Arts 

Beth  Morrison,  Administrative  Director 

John  Genovese,  Assistant  Administrative  Director 


Young  Artists  Vocal  Program  Chorus 
Soprano 

Katherine  Baltnish,  Holden,  MA 
Mara  Bonde,  South  Hadley,  Myf 
Keely  Borland,  Murraysville,  PA 
Amanda  Bulat,  LaGrange,  GA 
Aditi  Chakravarty,  Edison,  NJ 
Joyce  Chang,  Nergenjield,  NJ 
Ayo  Codrington,  Houston,  TX 
Alexandra  Dorsey,  Albuquerque,  NM 
Julia  Fox,  Houston,  TX 
Sta^  Fullerton,  Fairfax,  VA 
Lori  Guilbeau,  Golden  Meadow,  LA 
Katherine  Hadley,  Woodenville,  WA 
Hilary  Hawn,  Chicago,  IL 
Lauren  Hazarian,  Lwermore,  CA 
Jessica  Jacobs,  Northborough,  MA 
Courtney  Kalbacker,  Bilferry,  NC 
Elizabetn  Keller,  Great  Falls,  VA 
Lauren  Libaw,  Pasadena,  CA 
Julia  Mintzer,  Wynnewood,  PA 
Claire  Noonan,  Storrs,  CT 
Madyson  Page,  Rancho  Santa  Margarita,  CA 
Rachael  Plo^n,  Chestnut  Hill,  MA 
Emily  Robinson,  Windsor,  CT 
Lillian  Schmidt,  Great  Neck,  NY 
Joanne  Shea,  Raymond,  NH 
Sarah  St.  Dennis,  Bar  Harbor,  ME 
Venetia-Maria  Stelliou,  Montreal,  Quebec, 
Canada* 

Alison  Wessinger,  Okemos,  MI 
Amanda  Wittenstein,  Brooklyn,  NY 
Nikki  Yarnell,  Rye,  NY 
Mezzo-soprano 
Kira  Austin-Young,  Dallas,  TX 
Johanna  Bronk,  Newton,  MA 
Amanda  Chandler,  Centreville,  DE 
Sarah  Davis,  Sterling,  CO  * 

Samantha  DelGatto,  Fairfield,  CT 
AlJyson  Herman,  Falmouth,  ME 
Yoo-Rijang,  Seoul,  Korea 
Christine  !&ackstedt,  Olympia,  WA 
Kristina  Larson,  Storrs,  CT 
Jazimina  MacNeil,  Lincoln,  MA 
Celine  Mogielnicld,  Westfield,  NJ 
Ilene  Pabon,  Mountainvale,  NY 
Lindsay  Pope,  Westwood,  MA 
Jessica  Shepherd,  Houston,  TX 
Jaime  SAozn,  Andover,  MA 
Perri  Sussman,  New  York,  NY 
Katherine  Wolf,  Wheaton,  IL 
Tenor 

Christopher  Anthony,  St.Johns, 
Newfoundland,  Canada 
Jaime  Barcelon,  Manila,  Philippines 
Alex  Brewer,  Houston,  TX 
Patrick  Cook,  Pasadena,  MD 
Keith  Fearon,  Whitman,  MA 
Patrick  Gagnon,  Lynn,  MA* 

Corey  Leak,  New  York,  NY 
Christopher  Lucier,  Brooklyn,  NY 
Nils  Neubert,  Natick,  MA 
Terrance  Pogue,  New  York,  NY 
Bradl^  Rogers,  Baltimore,  MD 
Peter  ochueller,  Mountain  View,  CA 
Peter  Sherman,  San  Mateo,  CA 
Kevin  Story,  Ridge,  NY 
Mark  WaOTer,  Syosset,  NY 
Dennis  Webber,  Ft.  Myers,  FL 


Bass 

Thomas  Anderson,  Winchester,  MA 
Stephen  Buck,  Milford,  MA 
Leroy  Davis,  Brooklyn,  NY 
Joseph  Dean,  Wellesley,  MA 
Ethan  Dudley,  Sarasota,  FL 
Gary  Durham,  Everett,  MA* 

Alexander  Ebin,  New  York,  NY 

Devon  Estes,  Cos  Cob,  CT 

Juan  Galvan,  Jr.,  TX 

Avery  Griffin,  Belmont,  MA 

Michael  Hadley,  Woodenville,  VA 

Daniel  Kurtz,  Great  Neck,  NY 

Scott  Lindroth,  Farmington,  CT 

Scott  Meadows,  New  Canaan,  CT 

Kevin  Miller,  Bronx,  NY 

Eliomar  Nascimento,  Rio  de  Janeiro,  BraziP 

James  Pohots!^,  Beverly,  MA 

Kevin  Ray,  Cornwall,  NY 

Joseph  Whitefield-Smith,  Concord,  MA 

Jacob  Youmell,  Longmeadow,  MA 

*YAVP  faculty  member 

Young  Artists  Wind  Ensemble 
and  Chamber  Music  Program 
Piccolo 

Madeline  Lucas,  Charlotte,  NC 
Stephen  Todd,  Braintree,  MA 
Flute 

Mandy  Brown,  Albuquerque,  NM 
Arielle  Hansen,  Mendham,  NJ 
Ceora  Jaffe,  Montpelier,  VT 
Madeline  Lucas,  Charlotte,  NC 
John  O’Leary,  New  Canaan,  CT 
Stephen  Todd,  Braintree,  MA 
Oboe 

Julia  Capurso,  Longmeadow,  MA 

Kate  Geraghty,  Atlanta,  GA 

Erin  Shorenstein,  North  Woodmere,  NY 

English  Horn 

Kate  Geraghty,  Atlanta,  GA 

E-flat  Clarinet 

Reimi  Hicks,  North  Chelmsford,  MA 
Elizabeth  Ortega,  Park  Ridge,  IL 
Clarinet 

Joseph  d’Auguste,  Staten  Island,  NY 
Giancarlo  Garcia,  McLean,  VA 
Laura  Henry,  Apple  Valley,  MN 
Reimi  Hicks,  North  Chelmsford,  MA 
Sarah  Kraft-Cohen,  Newton,  MA 
Sarah  Ladd,  Wakefield,  RI 
Alexis  Lanz,  Columbia,  MD 
Jennifer  Love,  Charlotte,  NC 
Briana  Murray,  Houston,  TX 
Elizabeth  Ortega,  Park  Ridge,  IL 
Andrew  Star,  Thousand  Oats,  CA 
Bass  Clarinet 

Joseph  d’Auguste,  Staten  Island,  NY 
Bassoon 

Tobias  Falzone,  Turlock,  CA 

Kevin  Judge,  Des  Moines,  lA 

Dan  Lawner,  Belmont,  MA 

Contrabassoon 

Tobias  Falzone,  Turlock,  CA 

Saxophone 

Arshan  Gailus,  Somerville,  MA 
Michel  Hertel,  Kingsport,  TN 


Mary  Joy  Patchett,  Rowley,  MA 
Timothy  Sciascia,  Wakefield,  MA 
Trumpet 

Avi  Bialo,  Calabasas,  CA 
Karin  Bliznik,  Brockton,  MA 
Philippe  Jacksonville,  FL 

David  Hall,  Dana  Point,  CA 
Gregory  Lloyd,  New  Harford,  CT 
Christopher  Stingle,  Media,  PA 
Horn 

David  Feldman,  Thousand  Oaks,  CA 
Jon  Karschney,  Seattle,  WA 
Cassie  Keys,  Richmond,  TX 
Molly  Norcross,  Willow  Street,  PA 
Rebecca  Stanis,  East  Hampton,  CT 
Katelyn  Wittliff,  Bow,  NH 
Trombone 

Matthew  Melore,  Somerville,  NJ 
Sarah  Schoen,  Franklin,  MA 
Aaron  Teitelbaum,  Oak  Park,  IL 
Bass  Trombone 
David  RoxhyAgoura  Hills,  CA 
Euphonium 

Frank  Feger,  Sudbury,  MA 
Jacqueline  Phaneuf,  Belchertown,  MA 
Tuba 

Koki  Ohmura,  Eastchester,  NY 
Benjamin  Ordaz,  Orland  Park,  IL 
Percussion  and  Timpani 
Maddie  Child,  Wellesley,  MA 
Joseph  Greer,  Memphis,  TN 
Viaaislav  Kroutikov,  Hilliard,  OH 
Ricardo  Martinez,  Frederick,  MD 
Daniel  Morphy,  Toronto,  Canada 
Piano 

Jonathan  Graybill,  Willow  Street,  PA 
Harp 

Sarah  Clarke,  Sudbury,  MA 
Rachel  Doorly,  Marblehead,  MA 
String  Bass 

Charles  Nilles,  Wheaton,  IL 

Young  Artists  Orchestra  and  Chamber 
Music  Program 
Violin 

Paran  Amirinazari,  Brookline,  MA 

Lucia  Atkinson,  Portland,  OR 

Sara  Bennett,  Brentwood,  TN 

Eric  Boulanger,  Highland  Park,  NJ 

Heather  Braun,  Wauwatosa,  WI 

Amanda  Chamberlain,  South  Jordan,  UT 

Kuei-Chu  Chen,  Astoria,  NY 

Lydia  Chemicoflf,  Great  Barrington,  MA 

Faith  Chu,  Cheshire,  CT 

Kyra  Amherst,  NH 

Margaret  Grant,  Shelton,  CT 

Laura  Hahn,  Wellesley,  MA 

Elizabeth  Hanley,  Milton,  MA 

James  Harris,  Hingham,  MA 

Andrew  Hsiao,  Andover,  MA 

Christian  Jackson,  Birmingham,  AL 

David  Kronig,  Putney,  VT 

Julia  Andover,  MA 

Marcus  Lampert,  Metuchen,  NJ 

Ted  Matson,  Ayer,  MA 

Drew  Nobile,  Pou^keepsie,  NY 

Nanette  O’Brien,  NJ 

Sharon  Oh,  Campbellsville,  KY 


Samuel  Petrey,  Cleveland  Heights,  OH 
Jonathan  Raveneau,  Dallas,  TX 
Sydnic  Yao  Reed,  Eugene,  OR 
Jessica  Robinson,  Decatur,  GA 
Nina  Slywotzlw,  Cambridge,  MA 
Alexander  Stokes,  Sarasota,  FL 
Noah  Strick,  Mansfield  Center,  CT 
Kaoru  Suzuki,  Westborough,  MA 
Ben  Thacher,  Brewster,  AW 
Lisa  Ueda,  Osaka,  Japan 
Emily  Westell,  Calgary,  Alberta,  Canada 
Viola 

Stephanie  Blatter,  Salt  Lake  City,  UT 
Bridget  Callahan,  Portland,  OR 
Leslie  Dragan,  Marriottsville,  MD 
David  Dunbar,  Basking  Ridge,  NJ 
Jessica  Dunn,  North  Providence,  RI 
Lauren  Gage,  Rumford,  RI 
Jennifer  Herman,  Dix  Hills,  NY 
Laura  Krentzman,  Southington,  CT 
Margaret  Martinez,  Ashland,  MA 
Alexander  Petersen,  Westford,  MA 
Christina  Simpson,  Kenwood,  CA 
Melissa  Tai,  Wakefiled,  RI 
Barbara  Vante,  Mattapan,  MA 
Elzbieta  Weyman,  Newtonville,  MA 
CeUo 

Jordan  Allen,  Pell  Lake,  WI 
Aram  Demiijian,  Lexington,  MA 
Daniel  Grossman,  Great  Neck,  NY 
Chris  Hopkins,  Fairbanks,  AK 
Amy  McGinn,  Glendale,  Wl 
Joshua  Nakazawa,  Newton,  MA 
James  Amherst,  MA 

Sara  Slifka,  New  York,  NY 
Natasha  Smalky,  Natick,  MA 
Catherine  Smith,  Appleton,  Wl 
Michael  Tweed-Kent,  Pittsfield,  MA 
Han-Bin  Yoon,  Huntsville,  AL 
Double  Bass 

Aisha  Ahmad-Post,  Tucson,  AZ 
Charles  Clements,  Westborough,  MA 
Jessica  Eisdorfer,  Bel  Air,  MD 
Eric  Fischer,  Painted  Post,  NY 
David  Milburn,  Kingwood,  TX 
Charles  Nilles,  Wheaton,  IL 
Eric  Shtxmzn,  Amherst,  NY 
Bridget  Sprouls,  Sweetwater,  NJ 
Flute 

Adriana  Potoczniak,  Houston,  TX 
Yemin  Shi,  Short  Hills,  NJ 
Ben  Smolen,  Charlotte,  NC 
Emily  Thomas,  Huntsville,  AL 
Oboe 

Cynthia  Barbanera,  Fort  Myers,  FL 
Allison  Cayne,  Bethesda,  MD 
Tim  Sawyier,  Chicago,  IL 
Camille  White,  Ashfield,  MA 
Clarinet 

Teddy  Abrams,  Palo  Alto,  CA 
William  Amsel,  San  Antonio,  TX 


Daniel  Chetel,  West  Newton,  MA 
Robert  Patterson,  Cincinnati,  OH 
Bassoon 

Rachel  Gill,  Bethlehem,  PA 
Peter  Kruskall,  Dover,  MA 
Matthew  McDonald,  Huntsville,  AL 
Benjamin  Worthen,  Durham,  NH 
Horn 

Steven  Behnke,  Ridgefield,  NJ 
John  Berezney,  Willtamsville,  NY 
Brian  Blanchard,  El  Paso,  TX 
Russell  Bonifede,  Oak  Park,  CA 
Clark  Matthews,  Wilkesboro,  NC 
Victoria  Pozzato,  Vernon,  CT 
Trumpet 

Christopher  Coletti,  Staten  Island,  NY 
Eli  Mauer,  Ridgewood,  NJ 
Eric  Nathan,  Larchmont,  NY 
Nathaniel  Tighe,  Danville,  CA 
Trombone 

Nicole  Abissi,  Libertyville,  IL 
Louis  Bremer,  Kingsport,  TN 
Stephen  Omelsky,  Cleveland,  OH 
Tuba 

Elliot  Dushman,  Waban,  MA 
Percussion 

John  Hearn,  Wellesley,  MA 
Mark  Levy,  Greenwood  Village,  CO 
Jeremy  Logan,  Auburn,  AL 
Patrick  Pastella-Walz,  Baldwinsville,  NY 
Daniel  Wolfe,  State  College,  PA 
Boston  University  Tanglewood  Institute 
Administration 

Jeffrey  hz\>QOc\i,  Artistic  Director 
Beth  Morrison,  Administrative  Director 
John  Genovese,  Assistant  Administrative 
Director 

Cara  Bean,  Ofiice  Coordinator 
Kristin  Littlejohn,  Faculty  Housing 
Coordinator  and  Adult  Music  Seminar 
Assistant 

Peter  Norman,  Programs  and  Publications 
Coordinator 

Brent  Wilson,  Recording  Engineer 
Jennifer  Bilbie,  Director  of  Operations, 
West  Street  Campus 

College  of  Fine  Arts  Administration 
Jeffrey  Babcock,  Dean 
Walt  Meissner,  Associate  Dean 
Ellen  Carr,  Assistant  Dean, 

External  Relations 
Nancy  Lewis,  Assistant  Dean  and 
Executive  Officer,  School  of  Music 
Patricia  NY\Xxo,  Assistant  Dean, 

Enrollment  Services 

Young  Artists  Vocal  Program 
Faculty  and  Staff 
Phyllis  Hoffman,  Director 
Ann  Howard  Jones,  Conductor 


Michelle  Alexander,  staff  accompanist 
and  coach 

Mara  Bonde,  instructor 
Kathryn  Bruns,  staff  accompanist  and  coach 
Sarah  Davis,  instructor 
Gary  Durham,  instructor 
Patrick  Gagnon,  instructor 
Scott  Jarrett,  assistant  conductor 
Beth  Morrison,  instructor 
E.  Mark  Murphy,  instructor  and  program 
coordinator 

Eliomar  Nascimento,  instructor 
Venetia  Stelliou,  instructor 
Young  Artists  Wind  Ensemble  and 

Chamber  Music  Proeram  Faculty  and 
Staff 

Frank  Battisti,  conductor 
Frederick  Harris,  Jr,  assistant  conductor 
and  co-coordinator 

Wesley  Broadnax,  F.  L.  Battisti  Award 
Residency  Conductor 

Katherine  CjtXiO\t%t,  program  coordinator 
Bobby  Thorp,  librarian 
Michael  Day,  percussion 
Richard  Schwartz,  saxophone 
Prism  Brass  Quintet. 

Steven  Haase,  trumpet 
Matthew  Bickel,  trumpet 
Erik  Kofoed,  horn 
Aaron  Moats,  trombone 
Sam  Buccigrossi,  tuba 
Vento  Chiaro  Wind  Quintet. 

Joanna  GoIdstein,^w/e 
Ana-Sofia  Campesino,  oboe 
Michelle  Doyle-Ronkin,  clarinet 
Ellen  Barnum,  bassoon 
Jason  White,  horn 

Young  Artists  Orchestra  and  Chamber 
Music  Program  Faculty  and  Staff 
David  Hoose,  conductor 
Adam  Ackerman,  assistant  conductor 
Cynthia  Dacey,  orchestra  manager 
Sarah  Washburn,  librarian 
Jonathan  W\sts\,  percussion  coach 
Terry  Everson,  Brass  coach 
Eric  Larson,  double  bass  coach 
David  Martins,  woodwind  coach 
Horia  Mihail, coach 
Laura  Thielke,  coordinator,  string 
chamber  music  and  string  coach 
Charles  Villarubia,  brass  coach 
T'ang  String  Quartet. 

Yu-Ving  Ng,  violin,  string  coach 
Chek  Meng  Ang,  violin,  string  coach 
Lionel  Tan,  viola,  string  coach 
Leslie  Tan,  cello,  string  coach 
Stage  Crew 

Richard  Evans,  sta^  manager 
George  Lam,  Eric  riekara,  Marianne 
von  Nordeck,  stage  crew 


The  Boston  University  Tanglewood  Institute 

This  year  marks  the  37th  season  of  the  Boston  University  Tanglewood  Institute.  Since  1966  the 
Boston  University  Tanglewood  Institute  has  been  a summer  program  of  Boston  University  and 
Tanglewood  Music  Center.  The  institute  includes  Young  Artists  Programs  for  students  ages  15  to  18 
(Instrumental,  Vocal,  Piano,  and  Composition),  Institute  Workshops  (Clarinet,  Flute,  Oboe,  Double 
Bass,  Percussion,  Horn,  Trumpet,  Trombone,  Harp,  and  String  Quartet),  and  the  Adult  Music 
Seminars.  Many  of  the  Institute’s  students  receive  financial  assistance  from  funds  contributed  by  indi- 
viduals, foundations,  and  corporations  to  the  Boston  University  Tanglewood  Institute  Scholarship 
Fund.  If  you  would  like  further  information  about  the  Boston  University  Tanglewood  Institute,  please 
stop  by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds  or  call  (413)  637- 
1430  or  (617)  353-3386. 


Xanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  Highstein,  Director,  Tanglesuood Music  Center 

2002  Artist  Faculty 
Boston  Symphony  Orchestra 

Members  of  each  section  of  the  Boston  Symphony  Orchestra,  including  both  principal  and  section 
players,  participate  in  the  daily  activities  of  the  Tanglewood  Music  Center,  giving  master  classes,  sec- 
tional rehearsals,  repertoire  classes,  and  chamber  music  coachings.  Acknowledgment  of  BSO  faculty 
will  be  included  on  individual  programs. 


Conductors.  Tanglewood 
Music  Center  Orchestra 
Seiji  Ozawa 
James  Cordon* 

Harry  L.  and  Nancy  Lurie 
Marks  Tanglewood Artist-in- 
Residence 
Federico  Cortese 
Hans  GraP 

^guest  faculty,  conducting  program 

The  Jiiilliard  Quartet  Seminar 
The  Juilliard  String  Quartet: 
Joel  Smirnoff,  violin 
Ronald  Copes,  viohn 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Steven  AnseU,  viola 
Norman  Fischer,  cello 
Bonnie  Hampton,  cello 
Faculty  artist  funded  by  The 
William  and  Flora  Hewlett 
Foundation 

Andrew  Jennings,  violin 
Marcy  Rosen,  cello 

Chamber  Music 
Emanuel  Ax,  piano 
Berkshire  Master  Teacher  Chair 
Norman  Fischer,  cello 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Joseph  Kalichstein,  piano 
Ursula  Oppens,  piano 
Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joel  Smirnoff,  violin, 
head  of  string  studies 
Stephen  and  Dorothy  Weber 
Artist-in-Residence 
Barry  Tuckwell,  horn 


Composition  and 
Contemporary  Music 
Stefan  Asbury,  conductor 
Surdna  Foundation  Master 
Teacher  Chair 

Michael  Gandolfi,  composition 
program  coordinator 
Barbara  LaMont  Master  Teacher 
Chair 

Osvaldo  Golijov 
Steven  Mackey 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Ludovic  Morlot,  guest 
conductor.  Festival  of 
Contemporary  Music 
Kaija  Saariaho 

Bright  Sheng,  director.  Festival 
of  Contemporary  Music 

Conducting 

Robert  Spano,  director  of 
conducting  studies 
on  leave  of  absence,  summer  2002 

Grant  Llewellyn 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Michael  Morgan 
Faculty  artist  funded  by  The 
William  and  Flora  Hewlett 
Foundation 
Vytas  Baksys,  piano 
Ford  Lallerstedt,  score  reading 
and  analysis 

Seminar  in  Bach  Performance 
Craig  Smith,  conductor  and 
project  director 
Michael  Beattie,  keyboards 
Jane  Bryden,  soprano 
Suzanne  Cleverdon,  organ 
John  Harbison,  composer 
Rose  Mary  Harbison,  vioUnist 
Leonard  Matczynski,  viohst 
and  co-director 
Peggy  Pearson,  oboe 
Shannon  Snapp,  cello 


Vocal  Music  and  Opera 
Marc  Astafan,  stage  director 
Phyllis  Curtin,  soprano 
Charles  E.  Culpeper 
Foundation  Master  Teacher 
Chair 

Alyssa  Dodson,  movement 
Kenneth  Griffiths, 
vocal  music  coach 
Dennis  Helmrich, 
vocal  music  coach 
Kayo  Iwama,  vocal  music  coach 
and  program  coordinator 
Karl  Paulnack,  vocal  music 
coach 

Lucy  Shelton,  soprano 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 

Alan  Smith,  vocal  music  coach 
Ian  Strasfogel,  stage  director 
Pierre  VaUet,  vocal  coach 

Visiting  Artists  and 
Special  Guests 
Chamber  and  Instrumental 
Music: 

Andre  Watts 
Composition: 

John  Oliver,  conductor, 
Tanglewood  Festival  Chorus, 
choral  composition  project 
John  Wilhams 
Conducting: 

Roberto  Abbado 
Rafael  Friihbeck  de  Burgos 
Jeffrey  Tate 
Roger  Voisin,  solfege 
Music  Education: 

Eric  Booth 
Vocal  Music: 

Matthias  Goerne,  baritone 
Eleanor  Naylor  Dana  Visiting 
Artist 

Dawn  Upshaw,  soprano 


TmrmPn  trT 


Tanglewood  Music  Center  Staff:  Patricia  Brown,  Associate  Director,  Margie  Chebotariov,  Manager  of 
Student  Services;  Keith  C.  Elder,  Operations  Manager,  Beth  Paine,  Coordinator,  Gary  Wallen,  Scheduler 
Tanglewood  Development:  Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Develop- 
ment Liaison;  Sandy  Eyre,  Manager,  Tanglewood  Annual  Funds',  Meredith  MaCmoW.,  Assistant  Manager, 
Tanglewood  Annual  Funds;]o2iT\v\2i  Drake,  Coordinator,  Tanglewood  Annual  Funds;  Susan  Spelman, 

BSO  Berkshire  Education  Liaison 
2002  Summer  Staff 

Administrative:  Kristen  Reinhardt,  Front  Desk  Off  ce  Assistant,  Michael  Nock,  Printed  Programs 
Coordinator,  Elizabeth  Dinwiddie,  Off  ce  Assistant  • Michael  Pelle,  Driver  • TMC  Orchestra:  Harry 
Shapiro,  Orchestra  Manager,  Michelle  Kucharczyk,  Assistant  to  the  Orchestra  Manager  • Operations: 
Victoria  Dominguez,  Production  Assistant,  Jake  Moerschel,  Stage  Manager,  Seiji  Ozawa  Hall;  Jessica 
Happel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall;  Hans  Morrison,  Head  Instrument  Librarian; 
Bradford  Pino,  Assistant  Instrument  Librarian;  Tuaha  Khan,  Marie  Von  Kampen,  Justin  Wall,  Stage 
Assistants  • Library:  Robert  Olivia,  Orchestra  Librarian;  Ellen  Exner,  Head  Librarian,  Copland  Library; 
George  Berry,  Assistant  Librarian,  Copland  Library  • Piano:  Frank  Hansen,  Scott  Jones,  Piano  Tech- 
'nicians;  Lisa  Booth,  Isabel  Silva,  Piano  Technician  Apprentices  • Audio  Department  and  Fellowships: 
Timothy  Martyn,  Sound  Engineer,  Marie  Ebbing,  Francois  Gonff  Associate  Engineers;  Nathan  Picklyk, 
Luke  y^zssermtin.  Assistant  Engineers  • Dormitory:  Caissa  McClinton,  Dormitory  Supervisor,  Amanda 
Jellen,  Assistant  Dormitory  Supervisor 


For  the  Boston  Symphony  Orchestra 

Mark  Volpe,  Managing  Director 

Anthony  Fogg,  Artistic  Administrator 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 


TTrfrTin  Tn  In  Tn 


THE  GIFT  OF 
FRAGRANCE 

Angel  by  Thierry  Mugler 

MAY  WE  SUGGEST: 

Eau  de  Parfum  Refillable 
Star  Spray,  0.8-oz.,  $65 
Stand  sold  separately, 


Filene’s,  a sponsor  of 
on  Parade,  salutes  the  BSO  and 
Tanglewood  Music  Center^ 


All  the  right  choices 


Tanglewood 

MUSIC  CENTER 


TMC  Prelude  Concert 

Saturday,  August  3rd,  2002  at  6:00  p.m. 
Theatre 


A Program  of  Popular  Song 


I Love  a Piano  Music  and  Lyrics  by  iRVlNG  BERLIN 

Melissa  Scliiel,  mezzo-soprano 
Caleb  Harris,  piano 


Music  by  LE0N,\RD  BERNSTEIN 
Lyrics  by  STEPHEN  SONDHEIM 

Enc  Shaw,  tenor 
Michael  Schuetze,  piano 


My  Funiw  3^alentine  Music  by  RIQLVRD  RODGERS 

from  Babes  in  Arms  Lyrics  by  LORENZ  HaRT 


Mana 

from  West  Side  Story 


V alerie  MacCardiy,  soprano 
Benjamin  Bmder,  piano 


She  Loves  Me 

from  She  Loves  Ale 


Music  by  Sheldon  PLyrnick 
Lyncs  by  JERRY  BOCK 


Darnel  Hoy,  baritone 
Mr.  Harris,  piano 


Stranger  in  Paradise 
from  Kismet 


Music  and  Lyrics  by  ROBERT  WRIGHT 
& George  Forrest  Brook 


Hugo  A.  Vera,  tenor 
hF.  Schuetze,  piano 


Show  Me 

from  Alj  Fair  Lady 


Music  by  Frederick  Loewe 
Lyrics  by  ALAN  JAY  LERNER 


Tracey  Gorman,  soprano 
Kathryn  Tremills,  piano 


Music  and  Lyrics  by  IR\1NG 

& Sammy  Fain 


I’ll  Be  Seeing  You 
from  Right  this  W^ay 


Rochelle  Bard,  soprano 
Alison  d’Amato,  piano 


Angel  Eyes 


Music  and  L^’rics  by  LL\TT  DENNIS 
& Earl  Brent 


Eudora  Brown,  mezzo-soprano 
Ms.  d’Amato,  piano 


Blue  Moon 


Music  bv  RiCI  L\RD  RODGERS 
Lyrics  by  LORENZ  R\RT 


Robert  Stafford,  bass-baritone 
Ms.  d’Amato,  piano 

I 


Morning  Sun  Trio 
from  Trouble  in  Tahiti 


Music  and  Lyrics  by  LEONARD  BERNSTEIN 


Vanessa  Cariddi,  mezzo-soprano 
John  Zuckerman,  tenor 
Jesse  Clark,  baritone 
Andrea  Levine,  E-flat  clarinet 
Daniel  Bauch,  percussion 
Mr.  Binder,  piano 


WTiere  is  the  Life  but  Late  I Led  Music  and  Lyrics  by  COLE  PORTER 

from  Kiss  Me  Kate 


Joshua  Parrillo,  bass-baritone 
Sandra  Seunghae  Lee,  piano 


Bewitched,  Bothered,  and  Bewildered  Music  by  RICHARD  RODGERS 

from  Pal  Joey  Lyrics  by  LORENZ  HART 

Erin  Ehzabeth  Smith,  mezzo-soprano 
Mr.  Schuetze,  piano 


y 


Our  Love  is  Here  to  Stay 


Music  by  George  Gershwin 
Lyncs  by  iRA  GERSHWIN 


C.  Heather  Holland,  mezzo-soprano 
Ms.  Lee,  piano 


They  AH  Laughed 


Music  by  George  Gershwin 
Lyncs  by  iRA  GERSHWIN 


Bruno  Cormier,  bass-baritone 
Ms.  TremiUs,  piano 


Make  our  Garden  Grow 
from  Candide 


Music  by  Leonard  Bernstein 
Lyncs  by  HUGH  WHEELER 


Fellows  of  the  Tanglewood  Music  Center  Vocal  Program 
Mr.  Binder  and  Mr.  Flarris,  pianos 
Bn^an  Nies,  conductor 


This  concert  was  prepared  by  the 
Tanglewood  Music  Center  vocal  music  faculty: 

Kayo  Iwama,  vocal  music  coordinator, 
Kenneth  Griffiths,  Dennis  Helmrich, 

Karl  Paulnack,  Lucy  Shelton,  and  Alan  Smith 


STEINWAY  PIANO 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Upcoming  Events 


Chamber  Music  Kecital 
Sunday,  August  5tli  at  10:00  a.m. 

Music  of  Arensky,  Lee,  Poulenc,  and  Williams 
Seiji  Ozawa  Hall 

I 

\ 

Chamber  Music  Recital  I 

Sunday,  August  5di  at  8:30  p.m.  \ 

Music  of  Bolcom,  Prokofiev,  and  Schumann 
Seiji  Ozawa  Hall 

Prelude  Concert  | 

Monday,  August  5di  at  6:00  p.m.  J 

hlusic  of  Babbitt,  Myers,  Wuorinen,  and  Stravinsky'  | 

Seiji  Ozawa  Hall  i 

I 

The  Phyllis  and  Lee  Coffey  Memorial  Lund  Concert  | 

TMC  Vocal  Fellom  and  Orchestra  j 

Stefan  Asbury,  Scott  Parkman,  ' 

and  Joel  Smirnoff,  conductors 
Ian  Strasfogel,  stage  director 
Monday,  August  5th  at  8:30  p.m. 

Music  of  Haydn,  Stravinsky',  and  Sade 
Seiji  Oawa  Hall 

Youth  Concert 
Free  Admission 

Sponsored  by  Berksliire  Bank 
Saturday,  August  lOdi  at  11:00  a.m. 

Seiji  Ozawa  HaU 

Chamber  Music  Kecital 
Sunday,  August  11th  at  10:00  a.m. 

Ivlusic  of  Beethoven,  Brahms,  and  Sibelius 
Seiji  Ozawa  Hall 


Programs  subject  to  changt 


Chamber  Music  Concert 

V I I Sunday,  August  4tli,  2002  at  10:00  a.m. 

I d n S I 0 WO  O d Florence  Gould  Auditonum 

MUSICCENTER  Seiji  Ozawa  FlaU 


Piano  Tno  in  D minor,  Op.  32  ANTON  S'rEPANOVICH  ARENSKY 

(1861-1906) 

Allegro  moderate 
Schen^:  Allegro  molto 
Elegia:  Adagio 
Finale:  Allegro  non  troppo 

Reuben  Blundell,  vioHn 
Milena  Mateeva,  cello 
Jacob  Greenberg,  piano 

The  Appointed  Time,  for  string  quartet  JAMES  LEE  III 

(b.  1975) 

As  He  was  Led  into  the  Wilderness 

Stones  and  Bread 

Throw  Yourself  Down 

This  Could  Be  Yours  if  You  Bow  Down 

The  New  Fromm  Players 
Caroline  PHszka,  violin 
Yonah  Zur,  violin 
Robert  Meyer,  viola 
IMickey  Katz,  ceUo 


— INTERAnSSION— • 


Seven  for  Luck  (poems  by  Rita  Dove) 

1.  Song 

2.  Chocolate 

3.  Adolescence 

4.  Black  on  a Saturday  Night 

5.  Serenade 

6.  Expecting 

7.  Starting  Over 


JOHN  Williams 
(b.  1932) 

Tracey  Gorman,  soprano 
Benjainin  Binder,  piano 

Valerie  MacCardry,  soprano 
hir.  Binder,  piano 

Leena  Chopra,  mezzo-soprano 
Mr.  Binder,  piano 

Rochelle  Bard,  soprano 
RE.  Binder,  piano 

Tamuz  Shiran,  mezzo-soprano 
Ahson  d’Amato,  piano 

Vanessa  Cariddi,  mezzo-soprano 
Ms.  d’Amato,  piano 

Stacie  Horhek,  soprano 
Ms.  d’Amato,  piano 


*please  hold  applause  until  the  end  of  the  set* 


Sextet 


Allegro  vivace 
Divertissement:  Andantino 
Finale:  Prestissimo 


Francis  Poulenc 
(1899-1963) 


Wliitiiey  Hanes,  flute 
James  13utton,  oboe 
Charisse  Graves,  clarinet 
Laurel  Sharp,  bassoon 
Gabrielle  Finck,  horn 
Daniela  Mineva,  piano 


Tliis  concert  was  prepared  by  Tanglewood  Music  Center  Faculty  members: 
Robert  Barnes,  Valeria  Vilker  Kuclunent,  Lucy  Shelton,  and  Richard  Svoboda 


STEINWAY  PIANO 

Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Texts  for  Seven  for  Luck 


Song 

VC^ien  I was  young,  the  moon  spoke  in  riddles 
and  the  stars  rhymed.  I was  a new  toy 
waiting  for  my  owner  to  pick  me  up. 

Wlien  I was  young,  I ran  the  day  to  its  knees. 

There  were  trees  to  suing  on,  crickets  for  capture. 

I was  narrowly  sweet,  mfinitelv  cruel, 
tongued  in  honey  and  coddled  in  milk, 
sunourned  and  silvery'  and  scabbed  like  a colt. 

,.\nd  the  world  was  already  old. 

And  I was  older  than  I am  today. 

Chocolate 

\'’elvet  fruit,  excmisite  square 
I hold  up  to  smff 
between  finger  and  tliumb — 

how  you  numb  me 
widi  your  rich  attentions! 

If  I don't  eat  you  quickly, 

you'll  melt  in  my  pakn. 

Pleasure  seeker,  if  I let  you, 
you'd  liquefy  every'udiere. 

Knotted  smoke,  dark  punch 
of  earth  and  night  anti  leaf, 
for  a taste  of  you 

any  woman  would  gladly 
crumble  to  ruin. 

Enough  chatter:  I am  ready 

to  fall  in  love! 

Adolescence 

In  water-heavy  nights  behind  grandmother's  porch 
We  knelt  in  the  tickling  grasses  and  whispered: 
Linda's  face  hung  before  us,  pale  as  a pecan. 

And  it  grew  wise  as  she  said: 

"A  boy's  lips  are  so  soft. 

As  soft  as  baby's  skin." 

The  air  closed  over  her  words. 

A firefly  whirred  near  my  ear,  and  in  tire  distance 
I could  hear  streetlamps  ping 
Into  miniamre  suns 
Against  a feadiery'  sky. 


Black  on  a Saturday  Nipht 

This  is  no  place  for  lilac 

or  somebody  on  a tnp 

to  themselves.  Hips 

are  an  asset  here,  and  color 

calculated  to  flash 

lemon  bronze  cerise 

in  the  course  of  a dip  and  turn. 

Beauty's  been  caught  lyuig 

and  tlie  trutli's  been  rubbed  raw: 

Here,  you  get  your  remorse 

as  a constimtional  right. 

It's  always  what  we  don't 
fear  diat  happens,  always 
not  now  and  why  are 
you  people  acting  this  way 
(meanmg  we  put  in  petunias 
mstead  of  hydrangeas  and  reject 
ecru  as  a fasliioii  statement). 

But  we  can't  do  it — naw,  because 

die  wages  of  living  are  sin 

and  the  wages  of  sin  are  love 

and  die  wages  of  love  are  pam 

and  die  wages  of  pam  are  philosophy 

which  leads  defimtely  to  an  atdtude 

and  an  atdtude  will  get  you 

nowhere  fast  so  you  might  as  well 

keep  dancing  dancmg  till 

tomorrow  gives  up  uith  a shout, 

'cause  diere  is  only 

Saturday  night,  and  we  are  in  it — 

black  as  black  can, 

black  as  black  does, 

not  a concept 

nor  a percentage 

but  a natural  law. 

Serenade 
Look  for  me 
Under  die  rose 
Look  for  me 
Wdierever  love  grows 

There  you'll  find 
A drop  of  dew 
It  is  die  tear 
I've  left  for  you 

Look  for  me 
Beyond  die  skies 
Look  for  me 
VHierever  love  flies 

Surely  you  know 
Don’t  act  surprised 
Heartbreak  hves  on 
\Xdien  memory's  died 


Look  for  me 
Beliiiid  your  eyes 
Listen  for  me 
VCTien  someone  sighs 

Go  to  sleep 
You'll  dream  of  me 
Wake  to  eat 
I'm  in  your  tea 

If  vou  take  her  there 
W'liere  lovers  go 
I'll  be  waiting 
Under  die  rose 

Expecting 

Every’diing's  a metaphor,  some  wise 
giw  said,  and  his  woman  nodded  wisely- 
vCmy  was  diis  such  a discovery'  to  liim? 

She  s watched  an  embry'o  track  an  arc 
across  her  swollen  belly  from  the  inside. 

She  knew  she'd  better  not  think 
tumor  or  burroiving  mole,  lest  it  emerge 
a monster.  Each  craving  marks  die  soul: 
splashed  white  dish  of  ice  cream,  coveted, 
or  a pickle!  Every  wish  will  find 
its  sy'mbol,  the  woman  tliinks. 

The  conspiracy's  to  make  us  thin.  Size  threes  are  aU 
the  rage,  and  skirts  ballooning  above  twmkhng  knees 
are  every  man-child's  preadolescent  dream. 

Tabula  rasa.  No  slate's  diat  clean — 

we've  earned  our  navels  sunk  in  grief, 
our  muscles  say  We've  been  usecl 

Have  you  ever  tried  sdk  sheets?  I did 

persuaded  by  postnatal  dread 

and  a Macy's  clerk  to  bargain  for  more  zip. 

We  couldn't  hang  on  and  shpped 
to  die  floor,  ^ morning  the  guilt 
shd  off,  too.  Enough  of  guilt! 

It's  hard  work  staymg  cool. 

Starting  Over 

Just  when  hope  whidiers,  a reprieve  is  granted 
A door  opens,  a reprieve  is  granted. 

Tlie  windows  you've  closed  Delimd  y'ou 
are  turning  pink,  doing  what  they  do 
every  dawn.  A reprieve  has  been  granted. 

Now  the  world  is  open.  The  sky  begins  to  blush, 
as  you  did  when  y'our  mother  told  you 
what  it  took  to  be  a woman  m diis  hfe. 


Upcoming  Events 


Chamber  Music  Recital 
Sunday,  August  5th  at  8:3(3  p.m. 

Music  of  Bolcom,  Prokofiev,  and  Schumann 
Seiji  Ozawa  I lall 


Prelude  Concert 

Monday,  August  5th  at  6:00  p.m. 

Music  of  Babbitt,  Myers,  Wuorinen,  and  Stravinsky 
Seiji  Ozawa  I lall 


The  Phyllis  and  l^e  Coffey  Memorial  Fund  Concert 
TMC  \^ocal  Fellows  and  Orchestra 
Stefan  Asbury,  Scott  Parkman, 
and  Joel  Smirnoff,  conductors 
Ian  Strasfogel,  stage  director 
Monday,  August  5th  at  8:30  p.m. 

Music  of  Haydn,  Stravinsky,  and  Satie 
Seiji  Oawa  Hall 


Youth  Concert 
Free  Admission 
Sponsored  by  Berkshire  Bank 
Saturday,  August  10th  at  1 1:00  a.m. 
Seiji  Ozawa  Hall 


Chamber  Music  Recital 
Sunday,  August  11th  at  10:00  a.m. 
Music  of  Beethoven,  Brahms,  and  Sibelius 
Seiji  Ozawa  Hall 


Steinway  Series  Piano  Recital 
Free  A.dmission 

Monday,  August  12th  at  12:30  p.m. 
Music  of  Mozart,  Scriabin,  and  Schumann 
Theatre 


Programs  subject  to  change 


Sunday,  Augaist  4th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Tanglewood 

MUSIC  CENTER 

Overture  on  Hebrew  Tliemes,  Op.  34 

Agnes  Marchione,  clarinet 
Jeremy  Preston,  violin 
Sasha  Callahan,  violin 
Setareh  Beheshti,  viola 
Ashley  Garritson,  ceUo 
Jacob  Greenberg,  piano 

Trio  No.  2 in  F major.  Op.  80 

Sehr  lebhc^ 

Mit  innigem  A.usdruck 
In  massiger  Bewegung 
Nicbt  ^ rasch 

Shieh-Jian  Ts^  violin 
Nerina  Mancini,  cello 
Aaron  Wunsch,  piano 

—INTERMISSION— 


Piano  Quintet 

Sonata  Movement 
luirghetto 
lamentation 
Bondo  Furioso 


Sergei  Prokofiev 
(1891-1953) 


Robert  Schumann 
(1810-1856) 


William  Bolcom 
(b.  1938) 


Truong  Nguyen,  violm 
Kathryn  Bennett,  violin 
^tlvali  Zilliacus,  viola 
Emmanuelle  Beaulieu  Bergeron,  cello 
Ralph  Van  Raat,  piano 


Sextet  Ernst  von  Dohnanyi 

(1877-1960) 

Allegro  appassionato 
Interme^o:  Adagio 
Allegro  con  sentimento 
Finale:  Allegro  vivace,  giocoso 


Ralph  Skiano,  clarinet 
Jearme  Wiesman,  horn 
Valerie  Li,  violin 
Sarah  Okura,  viola 
Semiramis  Costa,  cello 
Yukiko  Sekino,  piano 

This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Emanuel  Ax,  Andrew  Jennings,  Ursula  Oppens,  Joel  Smirnoff,  and  Jay  Wadenpfuhl. 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


upcoming  Events 


Chamber  Music  "Coital 
Sunday,  August  5th  at  8:30  p.m. 

Music  of  Bolcom,  Prokofiev,  and  Schumann 
Seiji  Ozawa  Hall 


Prelude  Concert 

Monday,  August  5th  at  6:00  p.m. 

Music  of  Babbitt,  Myers,  Wuorinen,  and  Stravinsky 
Seiji  Ozawa  Hall 


The  Phyllis  and  Tee  Coffey  Memorial  Fund  Concert 
TMC  Tocal  Fellows  and  Orchestra 
Stefan  Asbury,  Scott  Parkman, 
and  Joel  Smirnoff,  conductors 
Ian  Strasfogel,  stage  director 
Monday,  August  5th  at  8:30  p.m. 

Music  of  Haydn,  Stravinsky,  and  Satie 
Seiji  Oawa  HaU 


Youth  Concert 
Free  Admission 

Sponsored  by  Berkshire  Bank 
Saturday,  August  10th  at  11:00  a.m. 
Seiji  Ozawa  HaU 


Chamber  Music  P^cital 
Sunday,  August  11th  at  10:00  a.m. 
Music  of  Beethoven,  Brahms,  and  SibeUus 
Seiji  Ozawa  HaU 


Steinway  Series  Piano  P^cital 
Free  Admission 

Monday,  August  12th  at  12:30  p.m. 
Music  of  Mozart,  Scriabin,  and  Schumann 
Theatre 


Programs  subject  to  change 


^STanglewood 

MUSIC  CENTER 


TMC  Prelude  Concert 

Monday,  August  5th,  2002  at  6:00  p.m. 
Florence  Gould  Auditonum 
Seiji  Ozawa  Hall 


Triad 


Louis  DeMartino,  clarinet 
Robert  Meyer,  viola* 
Ralph  Van  Raat,  piano 


Milton  Babblit 
(b.  1916) 


Raised  by  Wolves  JEFF  MyerS 

(b.  1977) 

David  Buck,  flute 
Louis  DeMartino,  bass  clarinet 
Oscar  Montoya,  trumpet 
Marc  Rovetti,  violin 
Keira  Fullerton,  cello 
Ralph  Van  Raat,  piano 
Ian  Antonio,  percussion 
Eric  Shin,  percussion 
Laura  Jackson,  conductor 


Bearbeitungen  ueber  das  Glogauer  Liederbuch  CHARLES  WUORINEN 

(b.  1938) 

Pau^  de  Broda  Carmen 
^ Etrels  Crone 
Uer  Notter  Schwantc\ 

Der  Enters 

Helds  k Don  Temps  [Tinctoris] 

Gross  Ssenen  (terttus) 


Ann  Choomack,  flute  and  piccolo 
Louis  DeMartino,  clarinets 
Shin-young  Kwon,  violin 
Matthew  H^er,  double  bass 


.Alberto  Ginastera 
(1916-1983) 

Alki  \ro  giusto 
Motto  moderato 

Eiberamente  capriccioso — Vivace 

Maria  Luisa  Rayan,  harp 
Caleb  Harris,  piano 


Harp  Concerto,  Op.  25 
arranged  for  piano  and  harp 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Scott  Andrews,  Stefan  Asbury,  Ursula  Oppens,  and  Michael  Maretsky. 


* member  of  New  Fromm  Players 


STEIN]VAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances 


Program  note  for  raised  by  wolves 


In  1997,  I visited  the  Museum  of  Modem  Art  in  San  Francisco  and  saw  a photo 
exhibition  called  Raised  By  Wolves  by  Jim  Goldberg.  Using  pictures,  video,  and 
found  artifacts,  it  narrated  the  lives  of  several  runaway  youngsters  that  Goldberg 
befriended  over  a period  of  several  years.  The  placement  or^images  narrated  the 
daily  stmggles  of  the  characters’  lives — struggles  with  dmgs,  family,  peers,  and 
pregnancy,  not  to  mention  the  struggle  to  survive  on  the  streets. 

I was  deeply  moved  by  this  work:  the  dramatic  development  of  the  characters’ 
lives  made  an  impression  on  me.  What  made  this  work  so  powerful  was  its  dra- 
matic scheme.  It  followed  the  characters,  chronologically,  through  each  event  in 
their  hfe.  As  a viewer,  I saw  all  of  the  innocence,  pam,  destitution,  and  small  joys 
experienced  by  each  character — all  of  the  drama.  As  an  composer,  I wanted  to 
recreate  this  drama.  I wanted  to  express  the  overall  narrative  of  Goldberg’s  work: 
innocence  destroyed  by  abuse  and  resulting  in  destitution. 

In  order  to  preserve  this  dramatic  structure,  I decided  to  give  the  five  sustaining 
mstruments  a character  or  persona.  In  this  way,  the  interjuay  of  mstruments  cre- 
ates more  of  a theatrical  sense  of  drama.  Each  sustaining  instrument  has  its  own 
particular  set  of  musical  materials,  yet  these  were  often  modified  within  different 
contexts.  For  example,  the  bass  clarinet,  viohn  and  cello  play  nearly  the  same  ma- 
terial midway  through  the  beginning,  but  retain  their  subtle  personahties  through 
phrasing  ana  articulation.  The  result  is  an  mtegrating  contextual  change  between 
the  three  independent  voices. 

The  instruments  are  laid  out  on  stage  m the  groupings  that  they  represent  m the 
music.  The  main  voice  is  presented  by  the  flute,  which  is  center  stage.  The  an- 
tagonist, or  catalystic  voice,  is  represented  by  the  trumpet,  which  is  to  the  side  of 
the  flute.  The  trio  of  supporting  voices,  the  bass  clarinet,  violin,  and  cello  are  to 
the  other  side  of  the  flute,  seated  close  to  each  other.  The  percussion  and  piano 
are  in  the  rear,  and  do  not  have  a specific  character,  but  serve  to  complement  the 
drama  much  like  background  music  does  in  a film. 


— Jeff  Myers 


Monday,  August  5th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra  and  Vocal  Fellows 


The  Phyllis  and  Lee  Coffey  Memorial  Fund  Concert 


Franz  Josef  Haydn  (1732-1809) 
Symphony  No.  6 m D major,  Fe  Matin 


Scott  Parkman,  conductor 

Igor  Stravinsky(1  882- 1971) 

Kenard 

(sung  m Russian) 

Byungwoo  Kim,  tenor 
Cameron  Smith,  tenor 
Hugo  A.  Vera,  tenor 
Bruno  Cormier,  bass-baritone 

Ian  Strasfogel,  stage  director 
Alyssa  Dodson,  movement  director 
Stefan  Asbury,  conductor 


Franz  Josef  Ha\t)n 
Symphony  No.  7 in  C major,  Fe  Midi 

Adagio — Allegro 
Recitativo 
Adagio 
Mennuetto 
Finale:  Allegro 

Mr.  Parkman,  conductor 


Erik  Satie(1  866- 19251 

Socrates,  dramatic  symphony  in  3 parts  with  voices 
(English  translation  by  H.  Wesley  Balk  and  Yale  Marshall) 


Amanda  Forsythe,  soprano 
C.  Heather  Holland,  soprano 
Eudora  Brown,  mezzo-soprano 
John  McMunn,  tenor 
Ian  Strasfogel,  stage  director 
Joel  Smirnoff,  conductor 


Adagio — Allegro 
Adagio — An^nte 
Menuetto 
Finale:  Allegro 


—INTERMISSION— 


I. 

II. 

III. 


Renard 


Cast  of  Characters  (in  order  of  appearance) 

Ram  Bruno  Cormier 

Rooster  Hugo  A.  Vera 

Cat  Byrmgwoo  Kim 

Fox  Cameron  Smith 


musical  preparation: 

Kenneth  Griffiths,  TMC  vocal  faulty 
Alan  Smith,  TMC  vocal  faculty 
Robert  Poimd,  assistant  conductor,  TMC  Auditor 
Caleb  Harris,  rehearsal  pianist,  TMC  Fellow 
Michael  Schuetze,  rehearsal  pianist,  TMC  Fellow 

Special  thanks  to  Bruno  Cormier  for  signs  and 
Alyssa  Dodson  for  wardrobe  assistance 

Baguette  courtesy  Silver  Moon  Bakery,  NYC 


Socrates 


Cast  of  Characters  (in  order  of  appearance) 


Alcibiades 
Socrates 
Phaedrus 
Phaedo 
First  Jailer 
Second  Jailer 


C.  Heather  Holland 
John  McMunn 
Eudora  Brown 
Amanda  Forsythe 
Eudora  Brown 
C.  Heather  Holland 


musical  preparation'. 

Dennis  Helmrich,  TMC  vocal  faculty 
Alison  d’Amato,  rehearsal  pianist,  TMC  FeUow 
Sandra  Seunghae  I^e,  rehearsal  pianist,  TMC  Fellow 


STEINW'AY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood  Music  Center  Orchestra 
August  5, 2002 


Violin 

Jocelyn  Adelman 
Reuben  Blundell 
Julia  Cash 
Gillian  Clements 
Brian  Fox 
Sofia  Gentile  J* 
Mayumi  Hasegawa 
Nelly  Kim  • 
Shin-young  Kwon 
Lydia  Lui  J3  4 
Kaoru  Orimo 
Yoo-Sun  Park 
Holly  Smith 
Calvin  Tsang 

Viola 

Colin  Gamer 
Glenda  Goodman  / 
Hillary  Herndon  • J3  4 
Bradley  Ottesen 
Laura  Vallejo 
Jonathan  Vinocour 

CeUo 

Emmanuelle  Beauheu 
Bergeron  • J3  4 
Marilyn  deOliveira 
Friederike  Kienle  X 
Marie-Thais  Levesque 
Nerina  Mancini 
Ru-Pei  Yeh 

Bass 

David  Campbell  / 
Michelle  Herrera  • 
Brian  Perry  J3 
Andrew  Stalker  4 


Flute 

Ann  Choomack  • 4 
Whitney  Hanes  J3 

Piccolo 

Whitney  Hanes  / 

Oboe 

Sara  Kramer  • J' 

Frank  Rosenwein  J3  4 

English  Horn 

Sara  Kramer  X 

Clarinet 

Charisse  Graves  4 
Agnes  Marchione  / 

E-flat  Clarinet 

Agnes  Marchione  / 

Bassoon 
Laurel  Sharp  • / 

John  Tomkins  J3  4 


Horn 

Lisa  Conway  X 
Gabnelle  Finck  • 4 
Sarah  Watkins  J3 

Trumpet 

Guillaume  Couloumy  / 
Oscar  Montoya  4 

Timpani 
Ian  Antonio  / 

Mathew  Masie  4 

Percussion 
Daniel  Bauch 
Eric  Shin 
Adam  Wallstem  / 

Harp 

Maria  Luisa  Rayan 

Continuo 

Jenmfer  Yeo 

Cimbalom 

Michael  Schuetze 

Orchestra  Manager 

Harry  Shapiro 

Assistant  Orchestra 
Manager 

Michelle  Kucharczyk 

Librarians 

Robert  OHvia 
Alastair  Fray 


• Principal  on  Le  Midi 

X Prmcipal  on  Kenard 

Principal  on  Matin 
4 Principal  on  Socrates 


A Note  from  the  Director 


These  two  brief  works  wntten  within  a few  years  of  one  another  seem  to  come 
from  different  planets.  Renard  is  all  clownene  and  macho  exuberance,  Socrates  re- 
flective and  gende.  In  Satie’s  recreation  of  the  death  of  Socrates,  we  share  a mo- 
ment of  exemplary  courage,  humanity  at  its  best.  Renard  is  its  polar  opposite — a 
brusque  litde  sideshow,  nxst  furmy,  then  savage,  about  the  brutality  or  all  living 
creatures. 


— Ian  Strasfogel 

Synopsis 

Renard 

Prologue:  The  actors  present  the  four  characters  of  their  litde  barnyard  fable — 
Rooster,  Fox,  Cat,  and  Ram. 

Part  One:  Fox  disguises  himself  as  a priest  and  offers  absoludon  for  Rooster’s 
numerous  sins — infidelity,  bigamy,  and  even  trigamy.  Rooster’s  guilt  triumphs 
over  his  wariness.  He  comes  down  from  his  perch  and  Fox  pounces  on  him. 

Part  Two:  Bruised  and  shaken,  but  none  the  wiser.  Rooster  returns  to  his  perch. 
Fox  reappears,  this  time  offering  some  delicious  bread  crumbs.  Once  again. 
Rooster  cannot  resist  Fox’s  wiles.  Fox  seizes  him,  plucks  off  his  feathers  and 
drags  him  to  his  den.  Ram  and  Cat  serenade  Fox  and  coax  him  out  of  hiding. 
They  set  Rooser  free,  then  turn  on  Fox  and  slaughter  him.  The  moral  is  clear 
Everyone’s  a target.  KiU  or  be  killed.  Dog  eat  dog. 


Socrates 

Scene  One:  Banquet.  Socrates’s  disciple  Alcibiades  praises  his  mentor’s  depth  and 
beauty  of  discourse. 

Scene  Two:  Woods.  Socrates  and  his  young  follower  Pheadrus  wander  through 
the  woods  and  marvel  at  the  beauty  and  peacefulness  of  nature. 

Scene  Three:  Jail.  Socrates  has  been  condemned  to  death.  He  comforts  his  stu- 
dents and  tells  them  he  faces  his  fate  with  equanimity.  Even  the  jailer  cannot 
conceal  his  gnef  when  Socrates  drinks  the  henilock.  The  philosopher  dies,  leav- 
mg  behind  a diminished  world. 


i 


Texts  and  Translations 


Renard 

Translated  from  the  Russian  by  Kenneth  Gnffiths 

Where,  where,  oh  where?  Bring  him  here  to  me! 

I’ll  trample  him  with  my  feet. 

With  an  axe  I’ll  chop  him  down. 

Here’s  my  htde  kmfe. 

And  a noose  is  here. 

We’ll  slaughter  him  here 
And  we’ll  strmg  him  up  here. . . 

Here  I sit  in  the  oak  tree,  guarding  the  farmhouse 
Singing  my  song. 

“Greetings  my  pretty  httle  one,  httle  Cock. 

Come  down,  my  pretty  one,  to  the  ground  and  confess  your  sins! 

I’ve  come  from  a far-away  wilderness 
And  haven’t  drunk  nor  eaten 
[ That  must  be  the  Fox]! 

Much  have  I suffered;  I was  wanting  to  teU  you  (about  it) 

My  pretty  one. 

On,  good  Mother  Foxy,  I haven’t  fasted;  I haven’t  prayed: 

Come  again  some  other  time.” 

“Oh,  my  dear  httle  Cock! 

You  sit  in  a tall  tree  and  think  unkind  thoughts  and  curses: 

You  keep  many  wives: 

Even  if  you  have  ten  wives,  someone  else  has  at  least  twenty. 

And,  with  time,  they  will  grow  to  forty! 

Wherever  you  meet,  you  will  fight  over  your  wives. 

Just  like  you  do  your  mistresses. 

Come  on  down,  my  pretty  one,  and  confess  yourself 
So  you  won’t  die  in  sin.” 

“The  Fox  has  caught  me,  she’s  carrymg  off  the  Rooster, 

Over  steep  chffs,  over  high  hills,  to  another  land. 

To  a distant  country,  to  the  end  of  the  world. 

To  a faraway  kingdom,  a far-off  state. 

Brer  Cat,  Brer  Ram,  Foxy  is  going  to  eat  me! 

Brer  Cat,  Brer  Ram,  the  Fox  wants  to  eat  the  Rooster. 

Brer  Cat,  Brer  Ram,  oh,  protect  me. 

Hey  there,  httle  one.  Sweetie!  You’ve  paid  dearly  for  this: 

Won’t  you  share  the  meat? 

Don’t  you  know  that  Yermak  crackled  after  eating  on  an  empty  stomach! 
You  won’t  escape  it,  either! 

While  the  Fox  made  mischief,  the  Red  Fox  made  mischief 

She  went  on  praising  herself 

She  had  nimble  teeth  and  kept  grabbing  the  tips. 

The  Cock  went  walking  out  of  the  barnyard 
and  took  with  him  his  httie  speckled  hen. 

Suddenly  the  Fox  appeared,  suddenly  the  Red  One  appeared. 

Her  tail  between  her  legs,  and  bowea  low  in  greeting: 

“Why  are  you  gadding  about  so?  Here  the  Fox  waits  for  her  meat” 


“Don’t  eat  me.  Foxy,  don’t  eat  me  up.  Red  One! 

Wouldn’t  you  prefer  some  little  speclded  hen?” 

“I  don’t  like  any  other  kind  of  meat,  I want  Rooster!” 

The  Fox  tabbed  the  Cock  and  earned  him  far  away 

Beyond  the  stump,  beyond  the  well,  beyond  the  white  birch  tree. . . 

The  Cock  cries  out. . . the  hens  don’t  hear  him. 

“I  sit  in  the  oaktree  and  guard  the  farmhouse,  singing  my  song.” 

“Cockadoodledoo  Rooster,  golden  cockscomb,  you  handsome  fellow, 
with  your  silken  beardlet,  come  to  the  wmdow.” 

“I  won’t  come  to  the  window” 

“I’ve  got  green  peas  for  you” 

“I  don’t  like  green  peas.  Cocks  eat  groats  and  don’t  hsten  to  foxes.” 

“Mr.  Cock!  I nave  a big  mansion,  and  m every  comer  there’s  plenty  of  wheat: 

Eat  till  you’re  full  and  want  no  more. 

Cockadoodledoo,  Rooster,  with  your  golden  cockscomb  and  silken  beard! 

Come  to  the  window.  I’ll  give  you  some  bread.” 

“I  don’t  want  any  bread. . . Cocks  aren’t  so  stupid,  you  won’t  get  my  tail.” 

“Hey  there,  little  Cock,  come  on  down  to  a lower  branch,  down  to  the  ground. 
Then  I’ll  raise  your  soul  up  to  the  heavens” 

“Foxy,  you  shouldn’t  be  eating  meat” 

“For  some  it’s  forbidden,  but  for  us  it’s  a treat!” 

“The  Fox  has  got  me,  has  carried  off  the  Cock  over  steep  cliffs. 

Over  high  lulls,  to  a different  land,  a distant  country,  to  tne  other  end  of  the  earth, 
to  a far-off  country,  a distant  kingdom,  a far-off  state: 

Brer  Cat,  Brer  Ram,  the  Fox  wants  to  eat  me  up! 

Brer  Cat,  Brer  Ram  Oh,  save  me!” 

“ Ooh,  Foxy-Woxy,  innocent  little  sister! 

How  we  will  shower  you  at  our  place  with  buttered  blmy; 

We’re  waiting  for  you  to  come  visit. . . it’s  not  usually  our  custom 
But  we’ll  even  have  pirogi  and  kasha!” 

“Pray,  oh  LyOrd,  for  my  good  cousin  Seraphina, 

Godmother  Catherina: 

Saints  Luke  and  Peter,  pray  for  Uncle  John  the  miUer 

And  Aunt  Adelma  and  Aunt  Felicia  and  Cousin  Sidonie  and. . . 

Plink,  plink,  the  guzli,  made  of  sheepgut  strings. . . plink,  plink 

How  tnose  strings  vibrated,  plink  plink,  vibrated  each  other  over  and  over. 

Is  the  Fox  already  home?  Johnny’s  daughter? 

In  her  golden  den  with  her  little  kiddie^ 

Plink,  plink. . . 

Her  first  daughter  is  Chuchelka,  her  second  is  Pochuchelka 
The  third  one  Give-us-a-pie,  the  fourth — Shake-my-Hand. 

Plink  plink. . . 

Is  Foxy  not  at  home  yet?  Foxy,  Johnny’s  daughter? 

“Who’s  there  singing  songs?  And  who  calls  the  Fox?” 


The  beasts  are  at  her  heels,  carrying  scythes  on  their  shoulders;  they  want  to  slash 
Foxy,  cleave  her  very  shoulders! 

“Aha,  my  tiny  Little  eyes,  what  did  were  you  watching? 

— We  watched  and  watched — lest  the  beasts  eat  up  the  Fox. 

Aha,  my  little  legs,  what  did  you  do? 

— We  ran  and  ran,  lest  the  beasts  catch  the  Fox. 

But  you,  my  tail,  why  did  you  grow  so  much? 

— I got  caught  on  the  stumps,  on  the  bushes,  on  the  logs. 

So  that  the  beasts  might  seize  the  fox  and  finish  her  off 
Aha!  You  scoundrel,  so  let  the  beasts  eat  you!” 

Foxy-Woxy!  Why  didn’t  you  live  long? 

I feared  a boil  on  the  tip  of  my  tongue — but  a boil  is  no  judge! 

The  judge  is  a Knucklehead. 

Knuckl^ead’s  children  want  to  escape,  far  beyond  johnny’s  place. 

They  wnte  a letter  each,  and  slander  the  Fox. 

Foxy-Woxy,  go  and  fetch  some  water; 

Along  the  road  the  wolves  were  crushing  peas. 

The  Fox’s  cubs  told  the  old  Fox  how  Fox}'  fell  of  the  stove 
And  broke  off  her  shoulders. 

What  if  we  try,  try,  try  agam? 

It’s  baked  on  a shovel- 

The  peasant  finished  his  song  — 

Try,  try,  try  agam. . . 

And  sat  down  to  a friendly  feast. . . 

Ate  three  boxes  of  bhny,  three  cartloads  of  pirogi. 

An  alley-full  of  crescent  pastnes, 

A cow’ s-pen  full  of  bread  twists, 

A hogshead  of  turnip  kvas 
A barn-full  of  fruit  puree 
And  a vat  of  cabbage  soup. 

Lord  have  mercy! 

Damlo’s  on  his  horse,  Flor  is  on  the  bench. 

The  jmgle’s  on  the  stove. 

Bread  twists,  hot  as  fire,  baked  for  the  noblemen 
Who  have  arrived  with  many  dogs: 

The  dogs  have  gone  wild  and  bitten  the  Fox. . . 

That’s  our  tale!. . .And  don’t  forget  my  tip! 


— Adapted  by  Igor  Stravinsky  from  a collection 
of  folktales  by  Alexander  Afasiev 


Notes  on  the  Program 


Symphonies  Nos.  6,  Le  Matin,  and  7,  Le  Midi 

I was  cut  off  from  the  world.  There  was  no  one  to  confuse  or  torment  me,  and  I 
was  forced  to  become  onginal.  — Joseph  Haydn,  on  his  years  at  Eszterhaza 

Before  the  Romantic  Era  definitively  placed  composers  on  a pedestal,  most  were 
regarded  as  craftsmen — merely  one  of  many  in  the  employ  of  a noblemen,  a mu- 
mcipality,  or  the  church.  And  although  Haydn  lived  and  composed  dunng  an  era 
that  witnessed  the  wadual  awakening  of  composers’  independence  from  heavy- 
handed  patronage  (his  prodigious  contemporary  Mozart’s  rbmmes  as  a freelancer 
rose  and  ultimately  fell  on  the  whim  of  Viennese  taste)  he  too  enjoyed  the  security 
of  a steady  job,  as  well  as  the  restrictions.  As  with  any  other  composer  m a simi- 
lar situation,  the  circumstances  of  his  employment  often  determined  the  nature  of 
his  compositions.  This  is  decidedly  true  of  the  first  symphomes  Haydn  wrote 
upon  finding  himself  in  particularly  fortuitous  circumstances  in  May  of  1761. 

It  was  at  this  time  that  Haydn  entered  the  service  of  Prince  Paul  Anton  Es- 
terhazy — the  first  of  the  Esterhazys  H^dn  would  serve — as  assistant  Kapellmeis- 
ter at  the  nobleman’s  country  estate  in  Eisenstadt,  where  the  orchestra  was  in  resi- 
dence. Compared  to  his  previous  appointment  with  the  fiscally-challenged  court 
of  Count  Morzin  at  Lukavec,  the  orcnestra  in  Esterhazy’s  employ  was  of  a much 
higher  quality  (including  among  its  skilled  players  Luigi  Tomasini,  the  celebrated 
concertmaster)  and  soon  increased  in  size  at  Haydn’s  prodding.  Whatever  new 
flexibility  Haydn  felt  in  composing  as  a result  helped  to  render  the  symphonies 
from  this  early  penod  at  Eisenstadt  considerably  different  from  his  previous  ef- 
forts at  Lukavec,  where  writing  for  flutes  was  not  really  an  option  and  where 
more  difficult  passages  may  have  been  an  insurmountable  challenge  for  Morzin’s 
caliber  of  musicians.  Also,  that  Paul  Anton  appears  to  have  been  enamored  of 
the  ItaUanate  sound  and  concerto  gros si  typified  by  composers  like  Arcangelo  Corelli 
prompted  Haydn  to  adopt  a somewhat  anachronistic  technique  of  writing  exten- 
sive solo  passages.  Aside  from  pleasing  his  new  employer,  this  style  offered  the 
added  bonus  of  flattering  members  of  the  orchestra  with  opportunities  for  fea- 
tured playmg,  enablmg  Haydn  to  ingratiate  himself  with  those  under  him,  as  well 
as  those  above  him. 

The  first  three  symphonies  bom  out  of  this  new  environment — numbered  as  6 
(Le  Matin'^,  1 (Le  Mich),  and  8 (Le  Soil)  in  the  deeply  flawed  cataloging  of  Haydn 
^mphonies  (nos.  1-5,  11,  15,  18  are  his  earliest,  dating  from  his  tenure  with 
Count  Morzin,  not  to  mention  the  awkward  Symphonies  “A”  and  “B,”  which 
bemg  late  discoveries  were  not  easily  integrated  into  the  sequence) — are  umque  m 
many  ways.  Firstly,  they  are  among  the  select  number  of  Haydn’s  one-hundred- 
odd  symphonies  that  bear  authentic  sobriquets,  assigned  by  the  composer  himself 
m service  of  explicitly  programmatic  content.  But  more  importandy,  these  works 
serve  as  a remmder  mat  lines  between  stylistic  eras,  i.e.  the  Baroque  and  Classical, 
are  not  so  easily  drawn;  nor  is  the  developmental  stage  of  the  symphony  clear  cut, 
but  rather  fraught  with  such  contrasting  manifestations  that  certam  works  even 
seem  to  belie  the  very  appellation  “symphony.”  This  trilogy  is  an  amalgam  of 
Classical  phrase  stmcture  and  forms.  Baroque  concerto  style,  wind  writing  culled 
from  Haydn’s  experience  with  divertimenti,  and  other  devices  mcongruent  with 
our  crystallized  notion  of  the  genre,  which  ironically  derives  largely  from  Haydn’s 
later  work. 

Le  Matin  (“‘The  Morning”)  opens  with  a slow  introduction,  generally  acknowl- 
edged to  depict  a sunrise  m its  gradual  layering  effect  (giving  a primitive  glimpse 
of  the  sort  of  instrumental  scene  painti^  which  Haydn  would  master  in  nis  de- 
piction of  chaos  at  the  opening  of  The  Creation).  Haydn’s  Baroaue  mfluences  are 
showing  in  the  dotted-rhythms,  which  are  evocative  of  the  Frencn  ouverture  style. 
Once  the  A.lkgro  is  underway,  the  movement  reveals  itself  to  be  cast  in  the  bal- 


anced  phrases  and  sonata  form  t\'pical  of  the  Classical  Era.  In  a seamless  weave 
with  tne  strmgs,  Haydn  showcases  the  oboes,  horns,  and  principally  the  flute, 
whose  reveille-like  melody  suggests  the  industrious  stirrings  indigenous  to  morn- 
mg  hours.  Enjoying  a respite  after  their  taxing  performance  the  winds  sit  out  for 
the  slow  movement,  as  expected,  and  the  violm  and  cello  assume  a featured 
role — comprising  a concertino  to  the  remaining  strmgs’  ripieno  in  the  nomenclature 
of  the  Baroque  ritomello  and  tradmg  fluent  tnplet  figures.  Haydn  mcludes  a mm- 
uet  m the  symphony,  a practice  not  yet  standard  at  the  time;  many  of  Haydn’s 
early  symphomes  and  those  of  others  who  were  contemporaneous  employ  the 
three-movement  form  derived  from  the  Italian  operatic  overmre.  The  flutes  re- 
turn to  reclaim  their  soloistic  mande,  this  time  sharing  the  honor  with  some  more 
original  choices  for  concertante  treatment.  Along  with  the  viola  and  celli,  the  bas- 
soon— an  mstrument  mostly  reserved  for  remforcmg  the  basso  continuo  in  or- 
chestration of  the  time — enjoys  some  exposure  in  the  trio  section,  which  is  also 
of  a Baroque  character  in  its  ornate,  sequence-driven  counterpomt.  The  Fmale  is 
again  dominated  by  the  violm,  cello,  ana  flute. 

Le  Midi  (“The  Afternoon”)  also  feamres  a slow  mtroduction  m the  French  ouver- 
ture  style.  This  time,  two  Holms  and  the  cello  form  the  concertino,  grouping  redo- 
lent of  Corelli,  with  the  oboes  and  bassoon  also  taking  soloistic  turns — all  in 
highly  ornamented  melodies.  The  movement  is  high  in  energy',  with  pulsing  oc- 
tave doublings  in  the  strings  to  open  the  Allegro.  The  sympliony  takes  a five- 
movement  structure,  with  the  second  movement  ostensibly  tne  “extra”  one  and, 
mcidentaOy,  of  great  interest  in  the  work.  Importing  a device  from  the  world  of 
opera  seria,  Haydn  writes  an  instrumental  recitative,  with  the  viohn  as  his  diva.  (It 
must  be  mentioned,  of  course,  that  Beethoven  most  famously  employed  this  tech- 
nique in  the  Finale  to  his  Ninth  Symphony,  though  it  does  manifest  itself  through 
the  Viennese  Classical  School.)  me  jagged  contours  of  the  violin  line  and  an- 

giished  reproaches  of  the  orchestra  are  conspicuously  grotesque  (again,  shades  of 
aroque)  when  compared  the  rest  of  the  symphony.  Tne  recitative  ushers  in  the 
Adamo  to  act  as  the  accompanying  “Ana.”  Here  the  flutes,  conspicuously  silent  in 
the  mst  movement,  speak  in  mellifluous  parallel  thirds,  while  the  violin  and  cello 
remain  the  principal  soloists.  Haydn  agam  includes  an  elegant  rrunuet  in  the  Clas- 
sical style,  which  is  followed  by  a Finale  in  which  the  original  trio  of  soloists  is 
joined  by  (who  else?)  the  flute. 

Renard 

My  music  is  best  understood  by  children  and  animals.  — Igor  Stravmsky 

The  theater  works  of  Igor  Stravinsky  are  variously  mythical,  primitive,  humorous, 
or  a combination  of  all  three.  Yet  a clear  stylistic  divide  exists  between  those 
works  written  prior  to  the  horrors  that  would  grip  Europe  in  1914  and  those  writ- 
ten while  Stravmskv  was  waiting  out  the  war  in  exile.  Soon  after  his  trilogy  of  bal- 
lets— The  Firebird,  Petrushka,  and  The  Rite  of  Spring — had  made  him  famous  (or  m 
the  last  case  mfamous)  in  Paris,  he  found  himsHf  establishmg  residence  in  Swit- 
zerland, where  his  farnily  had  often  vacationed.  During  the  war  years,  with  the 
Ballet  Russe  ostensibly  shut  down  in  Europe,  he  often  wrote  for  smaller  forces,  as 
necessitated  by  the  limited  resources  available  to  him,  and  for  scaled-down  ballet 
or  theatrical  productions,  as  in  Les  Noces  and  T’Histoire  du  Soldat,  perhaps  because 
they  were  more  feasible  to  mount  during  lean  times.  It  was  durmg  his  research 
into  Russian  folklore  (patriotism  possibly  inspired  by  the  circumstances  of  war) 
for  the  composition  of  Noces  that  ne  stumbled  across  several  tales  recounting  the 
exploits  of  a troublesome  fox  in  Alexander  Afanasiev’s  collection  of  folktales. 

With  his  self-fashioned  libretto  in  hand,  Stravinsky  received  an  official  commis- 
sion for  Renard  vchAc  in  Paris  in  December  of  1915  to  conduct  The  Firebird  ai  a 
benefit  for  the  Red  Cross,  when  he  visited  his  friend  the  Princess  Edmond  de 
Polignac — by  birth  an  American  named  Wmnaretta  Smger,  daughter  of  the  sew- 
ing-machine millionaire  and  an  active  patron  of  music  m the  Parisian  scene.  At 


the  time,  she  had  intentions  to  “ask  different  composers  to  wnte  short  works  for 
..  .small  orchestra  of  about  twenty  people,”  believing  with  prescience  that  “the 
days  of  big  orchestras  were  over,  and  tnat  it  would  be  delightful  to  return  to  a 
small  orchestra  of  well  chosen  players  and  instruments.”  Stravinsky  accepted  her 
offermg  of  2,500  Swiss  francs,  which  helped  to  ameliorate  the  financial  straits  he 
was  feeling,  being  cut  off  from  his  Russian  estate  and  receivmg  no  royalties  from 
publishing  nghts.  Curiously,  the  Prmcess  seemed  to  have  had  no  plans  to  stage 
the  work:  though  Renard  was  completed  m August  1916  at  Morges,  Switzerland,  it 
was  not  performed  until  the  war  was  over,  m May  of  1922,  when  Diaghilev  pro- 
duced it  with  the  Russian  Ballet  at  the  Paris  Opera  House  with  Nijinska  choreo- 
graphmg  and  dancing  the  part  of  Renard. 

The  music  of  Renard  is  quite  angular  and  modernistic,  as  Stravinsky  hadn’t  quite 
reached  his  Neoclassical  phase  yet.  Stravinsky  labels  Renard  “A  burlesque  for 
smging  and  acting,”  and  though  tonight’s  performance  re-imagines  the  staging  of 
the  work,  these  two  facets  of  thework  were  mdeed  originally  separate  in  the  com- 

Eoser’s  mind.  Stravinsky  scores  the  work  so  as  to  suggest  that  the  singers  are  not 
teraUy  “portraying”  the  four  characters,  often  splitting  the  Imes  of  a single  char- 
acter’s speech  between  them  or  rendering  it  contrapuntally,  which  can  be  both 
very  mterestmg  and  confusing.  The  composer’s  note  in  the  score  seems  to  inch 
cate  his  conception  of  the  theatrical  presentation  has  roots  in  the  commedia  dell  arte, 
a sense  corroborated  by  the  bawdy  and  raw  march  that  comically  conducts  the 
actors  to  their  places.  He  sets  each  character  with  music  appropriate  to  their  chs- 
position,  from  the  slyness  of  the  Fox  to  the  apoplectic  chstress  of  the  rooster.,  and 
m conformance  with  the  work’s  cabaret  atmosphere,  the  cast  solicits  tips  at 
Renard’s  end. 

Socrates 

Before  I compose  a piece,  I walk  round  it  several  times,  accompamed  by 
myself  — Enk  Satie 

Socrates  and  Erik  Satie  might  seem  an  unlikely  pair,  with  the  former  as  much 
dedicated  to  the  quest  for  truth  and  as  the  latter  was  to  the  conflicting  goal  of 
irony.  But  the  two  had  at  least  this  in  common:  both  propagated  progressive  and 
often  revolutionary  ideas  that  set  them  apart  from  their  respective  communities. 
Socrates,  or  course,  paid  dearly  for  his  behefs;  Satie  lived  a nermitic  existence  m 
Arcueil,  a southern  suburb  of  Paris,  in  reportedly  squahd  conditions.  (He  did  not 
bathe,  having  an  aversion  to  soap,  but  rather  scrubbed  his  hands  with  pumice.) 
Upon  his  death  from  complications  due  to  alcoholism,  two  cartloads  of  garbage 
had  to  be  removed  from  ms  domicile  before  his  copious  notebooks,  papers,  and 
musical  scores  could  be  collected  and  examined. 

His  music  IS  equally  distinctive  and  eccentnc — Debussy  once  referred  to  him  as  a 
“gentle  medieval  musician  lost  in  this  century”  and  there  is  certainly  a chant-like 
quality  to  his  melodies  (easily  heard  in  Socrates).  Though  technically  limited  as  a 
musician,  his  aesthetic  and  compositional  sensibilities  were  thoughtfully  devel- 
oped: 

Do  not  forget  that  the  melody  is  the  Idea,  the  outline;  as  much  as  it  is 
the  form  and  the  subject  matter  of  a work.  The  harmony  is  an  illumina- 
tion, an  exhibition  of  the  object,  its  reflection. . .Great  Masters  as  bril- 
hant  through  their  ideas;  their  craft  is  a simple  means  to  an  end,  nothing 
more.  It  is  their  ideas  that  endure. . .The  Idea  can  do  without  Art. 

Satie’s  unique  music  stressed  simplicity,  eschewing  the  mawkish  artifice  of  Ro- 
manticism. Debussy  acknowledged  Satie’s  importance  to  the  development  of  im- 
pressionism and  he  has  also  been  cited  as  a precursor  to  such  disparate  20'*'  cen- 
tury musical  trends  as  minimalism  and  total  chromaticism;  Jean  Cocteau  named 
him  as  an  ideological  father  to  the  group  of  French  composers  known  as  hes  Six. 


A member  of  the  commumst  part\"  who  enjoyed  shocking  the  bourgeois,  Sabe 
enjoyed  collaboration  with  the  leadmg  avant-gardes  of  his  day,  mcluamg:  Pablo 
Picasso  and  Serge  Diaghilev,  with  whom  he  produced  the  surrealist  ballet  Parade; 
and  Rene  Clair,  for  whom  he  composed  the  first  synchronized  film  score,  to  ac- 
company Clair’s  film  Entr-acte  (in  which  he  also  played  a starring  role).  But  this 
association  with  the  avant-garde,  particularly  the  Dadaist  movement,  has  perhaps 
hurt  him  in  the  eyes  of  posterity,  as  audiences  have  come  to  see  him  the  consum- 
mate joker,  expecting  no  utterance  from  him  to  be  without  tongue-m-cheek  wit  or 
iconoclastic  barbs. 

effordessly  refutes  this  conception  of  Satie  as  a composer.  Receivmg  a 
commission  from  the  same  Pnncess  de  Polignac  who  commissioned  Renara  in 

senousness 
want  to  be 

pure  and  white  as  antiquity. . .There’s  a wonderful  work  waiting  to  be  written  on 
this  subject,  it’s  extraordinary.”  Extracting  his  subject  matter  from  three  Platonic 
dialogues — The  Symposium,  Phaedrus,  and  Phaedo — he  worked  from  a French  trans- 
lation by  Victor  Cousin,  which  he  admired  and  found  useful  because  it  was  verj' 
literal  and  suited  his  desire  that  the  work  represent  “a  return  to  classical  simplicity 
with  a modem  sensibility.”  After  two  years  of  salon-style  hearings  in  the  homes 
of  friends  (yet  another  piece  ordered  by  the  Princess  that  experienced  a delay  in 
Its  premier^,  the  piece  received  his  first  pubUc  performance  in  January  of  1920. 

Socrates  is  not  so  much  a celebration  of  its  subject’s  philosophy  as  it  is  of  Socrates 
as  a human  bemg.  Indeed,  the  passages  that  Sabe  selects  from  both  The  Symposium 
and  Phaedrus  are  almost  wholly  incidental  to  the  philosophical  discourse  of  the 
dialogues.  Alcibiades’s  paean  to  Socrates  merely  dismpts  the  book’s  substanbve 
dialecbc  towards  its  end;  the  mundane  discussion  between  Socrates  and  Phaedrus 
is  only  prelude  to  the  meat  of  their  debate.  Yet  both  excerpts  paint  the  quiet  dig- 
ruty,  innocence,  and  intellectual  charm  of  Socrates’s  life.  The  final  scene  is  heart 
rending  in  its  depicbon  of  the  philosopher’s  serene  repose  in  anbcipabon  of  his 
demise,  and  its  iDustrabon  of  the  profound  respect  and  love  accorded  him,  even 
by  his  jailers.  Socrates  expounds  on  the  thin  Ime  between  the  pleasure  and  pam  of 
the  experience  (here  we  find  some  of  the  only  words  of  philosophical  import  m 
the  text:  “Is  it  not  through  pleasure  and  pain  that  the  body  enslaves  and  domi- 
nates the  soul?”)  and  relates  his  joy  in  preparing  to  enter  tne  afterlife  through  a 
metaphorical  illustrabon.  His  resigned  and  almost  hospitable  atbtude  towards 
death  is  confirmed  m his  final  words:  he  reminds  Crito  that  he  owes  the  debt  of  a 
cock  to  Asclepius,  the  God  of  Medicine,  an  offering  tradibonaUy  given  in  thanks 
for  a cure. 

Musically,  Socrate  strikes  a homogenous  tone  that  Sabe  himself  best  characterized 
as  “limpid. . .hke  runmng  water.’°In  his  vocal  writing,  Sabe  strives  less  for  lyrical 
melody  than  he  does  to  suggest  quiet  and  contemplabve  conversabon  through  a 
kind  of  hybrid  between  recitabve  and  Gregorian  chant.  To  this  end,  in  a composi- 
bonal  choice  countenntuibve  to  the  convenbons  of  dramabc  vocal  music,  the  vo- 
cal ranges  of  Socrates  and  his  interlocutors  are  essenbaUy  the  same  in  the  original 
score,  contributing  to  the  effect  of  stasis  in  the  music.  There  are  few  moments  of 
chmax  or  striking  contrast,  giving  a hint  of  Sabe’s  idea  of  “furmture  music,”  an 
innocuous  soundtrack  of  background  melodies,  though  the  touching  drama  of  the 
piece  would  certainly  seem  to  foil  this  aesthebc. 

The  especially  halting  moments  come  in  the  third  secbon  of  the  work,  as  Socrates 
prepares  to  meet  his  end.  Here  the  mood  of  Sabe’s  music  seems  most  apt  and  his 
similar  setting  of  the  previous  two  vignettes  now  makes  retroacbve  sense.  The 
staid  strains  of  the  orchestra  and  voices  match  the  hushed  and  solemn  foreboding 
of  the  moment  portrayed — there  is  something  in  the  music  that  bespeaks  immi- 
nent but  restrained  gnef  and  remains  stoic  in  the  path  of  oncoming  sorrow,  just  as 
Socrates  placidly  faces  his  own  death.  It  is  known  that  Sabe  originally  conceived 
the  work  to  be  presented  as  a meeting  of  four  women  in  a salon,  reading  from 


October  of  1916,  Sabe  approached  the  composibon  with  the  utmos 
and  noble  ambibons:  “Fm  terrified  of  bunghng  this  work,  which  1 


Plato.  Though  Satie’s  subtitle  of  “dramatic  symphony”  would  seem  to  contest 
this,  It  is  helpful  for  the  listener  to  remember  that  tne  work  does  not  portray 
events  as  they  unfold  but  rather  depicts  the  recollection  of  a tragedy  already 
known. 

— Michael  Nock 


About  the  Artists 

Stefan  Asbury,  conductor,  is  in  demand  throughout  Europe  for  his  innovative 
programming  and  is  firmly  established  as  one  of  today’s  leadmg  exponents  of 
contemporary  music.  He  holds  the  posts  of  Music  Director  of  Remix  Ensemble 
Casa  da  Musica  Porto,  Portugal,  ana  Chief  Conductor  of  Bit  20  Ensemble,  Nor- 
way. Since  1995  he  has  been  a faculty  member  at  the  Tanglewood  Music  Center, 
where  he  holds  Surdna  Foundation  Master  Teacher  Chair.  Next  summer  he  will 
conduct  the  world  premiere  of  a new  opera  by  Robert  Zuidam,  commissioned  by 
the  Boston  Symphony  Orchestra  for  the  Tanglewood  Music  Center.  Highlights  of 
recent  seasons  included  a concert  and  CD  recordmg  of  music  by  Isang  Yun  with 
Deutsches  Symphonie-Orchester  Berlin,  a residency  at  Cite  de  la  Musiq^ue  m Pans 
with  Ensemble  Modem  (with  whom  he  also  visited  the  Vemce  Biennale),  a 
Boule2  concert  in  the  presence  of  the  composer  with  Ensemble  Sospeso  at  the 
Lincoln  Center,  New  York  and  debut  concerts  with  Deutsche  Kammerphilhar- 
mome  and  the  Northern  Sinfonia  in  the  UK.  He  conducted  a joint  orchestra  from 
Swiss  conservatoires  for  the  2000  Archipel  festival  in  Geneva  and,  also  that  year, 
was  Director  of  the  Easter  Course  for  Australian  Youth  Music  m Canberra,  Aus- 
tralia. Stefan  Asbury  also  has  a growing  reputation  for  work  m the  theatre.  As  a 
result  of  an  impressive  debut  conducting  Prokofiev’s  Lj>ve  for  Three  Oranges  for 
Opera  de  Lyon  m May  1998,  he  was  invited  to  conduct  the  world  premiere  of  a 
ballet  of  works  by  Hindemith  and  Gorecki  and  Prokofiev  Romeo  ana  Juliet.  He  has 
also  conducted  a ballet  production  with  the  Netherlands  Dance  Theatre.  Stefan 
Asbury  is  a recipient  of  the  BMW  Music  Theatre  Prize  for  his  conducting  of  the 
premiere  of  Freeze  by  Rob  Zuidam  in  the  Munich  Biennale,  a production  that  was 
r^eated  in  the  1994  Holland  Festival.  He  made  his  debut  for  Opera  North  in 
1994-95  with  H K Gruber’s  Gloria  and  last  season  conducted  concert  perform- 
ances of  Bernstein’s  Trouble  in  Tahiti  with  the  Hemish  Radio  Orchestra.  Other  op- 
eratic appearances  mclude  the  premiere  of  an  opera  Melodias  Estranhas  by  Antomo 
Chagas  Rosa  and  Gerrit  Komri),  which  will  be  performed  in  Rotterdam  and  Porto 
m December  2001  to  celebrate  the  twinning  of  those  cities  as  cultural  capitals  of 
Europe.  His  discography  includes  music  by  Rebecca  Saunders  with  Musikfabrik, 
Isang  Yun  with  Deutsches  Symphonie-Orchester  Berlin,  Carter  with  Ensemble 
Sospeso,  and  Phihp  Cashian  with  the  Birmingham  Contemporary  Music  Group. 
His  recent  disc  of  music  by  Jonathan  Harvey  with  the  Ensemble  InterContempo- 
rain  was  awarded  a Monde  de  la  Musique  CHOC  award.  He  has  also  taken  part  in 
a recording  with  the  BBC  Symphony  Orchestra  as  second  conductor  to  Oliver 
Knussen,  which  was  the  1994  Gramophone  Award  winner  in  the  contemporary 
music  section.  Stefan  Asbury  gained  scholarships  to  Oxford  University  and  the 
Royal  College  of  Music  and  studied  composition  with  Oliver  Knussen.  He  contin- 
ued his  conducting  studies  in  1990  in  America  at  the  Tanglewood  Music  Center  as 
a recipient  of  the  Leonard  Bernstein  Fellowship  and,  durmg  that  summer,  shared 
concerts  with  Sir  Roger  Nornngton,  Seiji  Ozawa  and  Leonard  Bemstem. 

Eudora  Brown,  mezzo-soprano,  received  her  master  of  music  degree  from  the 
Manhattan  School  of  Music.  Her  operatic  roles  there  include  Barbara  in  the  New 
York  premiere  of  Robert  Ward's  ^man  Fever 'sn\h  MSM  Opera  and  the  title  role 
m Handel's  Solomon  with  the  MSM  Baroque  Opera.  She  also  performed  George 
Crumb's  Ancient  F'oices  of  Children  with  the  MSM  Contemporary  Ensemble,  includ- 
mg  a master  class  with  Mr.  Crumb.  She  received  her  bachelor  of  music  at  the 
USC  Thornton  School  of  Music  where  her  roles  included  the  Hat  Box  Lady/ 
Foreign  Singer  m Postcard  from  Morocco,  Mrs.  Herrmg  in  Albert  Herring  and 
Chenibino  in  scenes  with  the  USC  Opera.  Ms.  Brown  previously  participated  in 
the  Tanglewood  Music  Center  m 2001  and  1998.  In  2001  she  performed  the  roles 


of  The  Cat,  The  Squirrel,  and  the  Shepherd  in  L'Enfant  et  les  Sortikm  with  Robert 
Spano  and  was  the  soloist  in  a US  premiere  of  the  Japanese  O^etztiaporomo  by  Jo 
Kondo  for  orchestra,  chorus,  dancer,  narrator,  ancf  mezzo-soprano.  She  also  per- 
formed the  alto  solo  in  the  Bach  Cantata  No.  45  with  Seiji  Ozawa  in  1998.  Her 
significant  tours  include  performances  of  the  Brahms  Alto  Rhapsody  and  Schu- 
bert's Standchen  with  the  USC  Mens’  Chorus  as  well  as  a number  of  self  produced 
recitals  includmg  some  of  her  own  compositions. 

Bruno  Cormier,  bass-baritone,  received  his  bachelor  of  music  degree  m voice 
performance  from  I’Universite  de  Moncton  and  his  Diploma  in  Operatic  Per- 
formance from  the  Umversity  of  Toronto  Opera  Division.  He  has  performed  in 
many  operas,  including  the  roles  of  Marcello  m Ea  Boheme,  Don  Alfonso  in  Cosi 
fan  tutte,  Bartolo  in  Ee  No^e  di  Figaro,  The  Marquis  de  la  Force  in  Poulenc’s  Ees 
dialogues  des  Carmelites  and  Bottom  in  Britten’s  A.  Midsummer  Night’s  Dream.  He  re- 
cenuy  made  his  Edmonton  Opera  debut  as  Marullo  in  Rigoletto.  Last  summer,  he 
made  his  operatic  debut  at  Tanglewood  performing  the  role  of  Don  Inigo  Gomez 
in  Ravel’s  E’heure  espagnole  under  the  direction  of  Maestro  Seiji  Ozawa.  Mr. 
Cormier  has  also  performed  in  Mozart’s  Requiem,  Faure’s  Requiem,  Handel’s 
Messiah,  and  Franck  Martin’s  Et  la  vie  I’emporta.  He  is  the  recipient  of  many  awards, 
including  the  Corey  N.  Smith  Award  ana  the  Pascal  Award.  He  is  currently  study- 
ing with  Mark  Pedro tti  in  Toronto. 

Alyssa  Dodson,  movement  director,  has  led  a diverse  career  as  a professional 
dancer  in  the  Umted  States  and  Europe  working  with  many  different  choreogra- 
phers and  companies.  Recendy  she  worked  with  the  Mark  Morris  Dance  Group 
in  their  production  of  the  Elard  Nut.  She  was  in  the  Martha  Graham  Dance  Com- 
pany for  three  years.  Ms.  Dodson  performed  with  Laura  Dean  Dancers  and  Musi- 
cians, The  Pearl  Lang  Dance  Company,  Pilobolus,  The  Metr^olitan  Opera  Bal- 
let, and  was  a founding  member  of  the  Pascal  Rioult  Dance  Theatre.  Ms.  Dodson 
danced  abroad  as  a dancer  with  the  Telos  Dance  Theatre  in  Stuttgart  Germany, 
and  worked  as  an  assistant  choreographer  with  Pilobolus  for  The  Ballet  du  Rhin 
in  Mulhouse  France.  Ms.  Dodson  has  taught  the  Martha  Graham  based  techmque 
at  New  York  University  Dance  Education  Department,  Cap  21  for  musical  thea- 
tre students,  and  Interlochen  Music  Academy  as  well  as  numerous  master  classes. 
Ms.  Dodson's  interest  in  movement  and  music  has  motivated  her  to  work  with 
creative  artists  outside  dance.  She  has  taught  movement,  yoga,  and  body  mechan- 
ics to  musicians,  writers  and  painters.  Eacm  artist  has  performed  with  greater  ease. 
Ms.  Dodson  has  choreographed  a staged  evening  of  Itahan  Baroque  Songs  for 
Millennial  Arts.  She  helped  choreograph  and  direct  a dance  sequence  for  the  film 
To  Steal  A Kiss,  and  in  1999  she  collaborated  with  Tanglewood  Fellow  Raymond 
Granlund  to  create  a duet  for  a dancer  and  pianist.  She  has  taught  at  Tanglewood 
since  1999  as  a movement,  yoga,  and  body  placement  coach  to  the  singers,  con- 
ductors, and  instrumental  fellows.  Ms.  Dodson  earned  a bachelor  of  fine  arts 
from  The  North  Carolina  School  of  the  Arts,  and  she  is  certified  to  teach  yoga. 

Amanda  Forsythe,  soprano,  is  pleased  to  be  spending  her  first  summer  at  the 
Tanglewood  Music  Center.  A frequent  performer  with  Boston  Baroque,  last  year 
she  sang  the  roles  of  Bastierme  in  Mozart’s  Bastien  und  Bastienne,  and  Ninfa/ 
Proserpma  in  Monteverdi’s  Orfeo,  a performance  Opera  News  praised  as 
“impressive...  coquettish  yet  formidable.’^  She  joins  the  company  again  in  June  as 
Serpina  in  Pergolesi’s  Ea  Serva  Padrona  and  in  October  as  Amore  in  Monteverdi’s 
11  ^tomo  dEJlisse.  Ms.  Forsythe  received  her  master’s  degree  from  the  New  Eng- 
land Conservatory  in  May  2001,  where  she  studied  with  Susan  Clickner,  and  did 
her  undergraduate  work  with  Mary  Arm  Hart  at  Vassar  College,  where  she  sang 
the  roles  of  Poppea  and  Serpina.  In  the  past  two  years,  she  has  sung  the  parts  of 
Barbarina  with  'Hie  Bronx  Opera  Company,  Rose  Maurrant  (Kurt  Weill’s  Street 
Scene)  with  the  Bay  Area  Summer  Opera  Theater  Institute,  and  Silandra  (Cesti’s 
Oronted)  and  ApoUo/Alinda  (Cavalli’s // with  the  Harvard  Early  Music 
Society,  as  well  as  the  soprano  solos  in  Handel’s  Messiah  and  Mozart’s  Solemn  \Ces- 
p?r/with  the  Avenue  of  the  Arts  Chorale.  She  currendy  lives  in  Manhattan  and 


studies  uith  Elaine  Bonazzi. 


C.  Heather  Holland,  mezzo-soprano,  has  just  graduated  from  the  New  Eng- 
land Conservatory  with  a master  of  music  degree  m vocal  performance.  During 
the  past  year  she  has  been  seen  in  vanous  opera  scenes  programs  as  well  as  in  full 
productions  as  the  Sandman  m Hansel  ana  Crete  I znd  Mrs.  Onona  m the  world 
premier  of  the  opera  Works  of  Mer^  by  Daniel  Shore.  Under  the  direction  of  Mar- 
tm  Perlman  of  Boston  Baroque  she  has  appeared  m scenes  as  Ottavia  in  The  Coro- 
nation ofPoppea'ind  as  Juno  in  Handel's  Agrippina.  In  1999  she  paiuapated  in  the 
Bay  Area  Summer  Opera  Theatre  Institute  m San  Francisco,  CA.  She  has  been  a 
soloist  with  the  Chaminade  Opera  Group,  Concert  Singers  of  Greater  Lynn,  and 
the  South  Shore  CommumU'  Chorale.  Beginning  this  fall  Ms.  Holland  will  be  a 
member  of  the  Handel  and  Haydn  Society's  yoimg  artist  program  in  Boston. 

Byungwoo  Kim,  tenor,  a native  of  Korea,  began  voice  studies  at  the  age  of  nine- 
teen. After  he  received  his  bachelor’s  degree  m Korea,  he  came  to  ^America  to 
study  at  the  Manhattan  School  of  Music  with  Theodor  Uppman.  VCTule  studymg 
there,  he  worked  with  world-renowned  artists  such  as  Sherrill  Milnes,  Regine  Cre- 
spm,  and  Warren  Jones.  Recendy,  he  participated  the  Utah  Festival  opera  where 
he  covered  the  role  of  Figaro  in  Rossini’s  Barber  of  Seville.  Mr.  Kim  has  won  several 

Eromment  competitions,  among  them  the  Sulhvan  Foundation  grants,  Mario 
anza  competition,  and  Liederkranz  competition.  Mr.  Kim  currendy  studies  at  the 
Marines  College  of  Music  as  a profession^  student  of  Theodor  Uppman. 

John  McMunn,  tenor,  is  currendy  pursuing  a degree  m music  theory  and  com- 
position at  Harvard  University.  He  has  been  a featured  soloist  with  the  San  Fran- 
cisco CiU'  Chorus,  the  Harvard  Mozart  Society',  and  Bach  Society  Orchestras,  as 
well  as  the  Harvard-Radchffe  Collegium  Musicum,  of  which  he  is  a member.  A 
proponent  of  new  music,  Mr.  McMumi  has  presented  world  premieres  of  An- 
thony Cheung's  operas  As  Is  and  Syllabi,  as  well  as  Chris  Hossfeld's  Miss  Julie.  He 
has  sung  with  Emmanuel  Music  of  Boston  for  two  years,  working  with  Craig 
Smith,  Michael  Beattie,  John  Harbison,  and  Seiji  Ozawa.  He  currendy  studies  with 
Frank  Kelley. 

Scott  Parkman,  conductor,  was  from  1998-2002  the  Assistant  Conductor  of  the 
Oakland  East  Bay  Symphony  and  Principal  Conductor  of  the  Oakland  Youth  Or- 
chestra. After  a recent  performance  with  OEBS  featuring  Tchaikovsky’s  Sym- 
phony No.  5,  the  Oakland  Tribune  wrote,  “Parkman  obviously  is  the  conductor 
to  make  it  work.  His  choices  were  thoughtful.  The  music  flowed  well  as  [he] 
showed  a master)'  of  the  orchestra.”  Parkman  also  appeared  regularly  with  OEBh 
m a wide  range  of  educational  and  community  outreach  concerts.  His  tenure  with 
the  Oakland  Youth  Orchestra  culminated  in  a 2001  concert  tour  of  Italy.  OEBS 
has  inHted  Parkman  to  return  to  the  stage  again  during  the  2002-2003  season  with 
performances  of  Bruckner’s  Symphom'  No.  4.  j\lso  active  with  opera,  Parkman 
was  the  Assistant  Conductor  of  the  Festival  Opera  of  Walnut  Creek,  CA,  from 
1997-1999.  He  helped  prepare  numerous  productions  for  the  company,  and  m 
1 999  conducted  performances  of  Le  No;^e  m Figaro  to  press  and  audience  acclaim. 
In  the  2000  season,  he  was  invited  to  lead  a new  production  of  FFlisir  d’Amore. 
In  1995  he  earned  his  bachelor  of  music  degree  in  Orchestra/Opera  Conducting 
from  the  University  of  Michigan,  graduating  with  highest  honors.  He  also  studied 
percussion  and  in  1992  toured  Taiwan  ancTjapan  on  two  occasions  as  a member 
of  the  University  of  Michigan  Percussion  Ensemble.  His  recordings  with  the  en- 
semble as  both  conductor  and  percussionist  can  be  heard  on  the  Einstein  and 
Equihbrium  labels.  Parkman  pursued  further  education  m Bologna,  Italy,  study- 
mg Itahan  language,  art,  and  architecture,  and  at  the  San  Francisco  Conservatory. 
From  1997-1998  Parkman  ser\-ed  as  Apprentice  Conductor  of  the  Miimesota  Or- 
chestra. He  conducted  the  MO  in  numerous  performances  including  Young  Peo- 
ple's Concerts,  Adventures  in  Music,  Casual  Classics,  and  he  was  a Featurea  artist 
on  the  Sommerfest  senes.  At  the  invitation  of  Music  Director  Eiji  Oue,  Parkman 
also  serv'ed  as  the  assistant  conductor  on  the  orchestra's  first  European  tour.  He 


was  invited  back  to  guest  conduct  during  the  2001-2002  season.  Parkman  has 
guest  conducted  the  Sacramento  and  Palo  Alto  Philharmonics,  Oakland  Ballet, 
served  as  Assistant  Conductor  at  the  Deutsche  Oper  am  Rhein,  and  conducted 
the  world  premiere  River  of  Women,  an  opera  by  San  Francisco  based  composer 
Hector  Armienta.  His  mentors  include  Martin  K^tz,  Gustav  Meier,  Michael  Mor- 
gan, and  Christian  Thielemarm. 


Joel  Smirnoff,  conductor,  jomed  the  JuiUiard  Strmg  Quartet  in  1986  and  has  per- 
formed on  four  continents  with  the  group  since  that  time.  Mr.  Smirnoff  suc- 
ceeded Robert  Mann  as  first  violinist  of  the  quartet  in  1997.  In  addition  to  his 
Grammy-nominated  SONY  disks  with  the  Juilliard,  Mr.  Smirnoff  also  has  an  ex- 
tensive catalog  of  solo  recordings,  including  the  world  premiere  recordings  of  nu- 
merous 20th  century  works.  Mr.  Smirnoff  was  bom  into  an  eminent  New  York 
musical  family.  His  mother  sang  with  the  lack  Teagarden  Band  under  the  stage 
name  of  Judy  Marshall  and  his  father,  Zelly  Smirnoff,  played  in  the  NBC  Sym- 
phony under  Toscanini  and  was  second  violinist  of  the  Stuyvesant  String  Quartet. 
In  recent  years,  Mr.  Smirnoff  has  become  a much  sought-after  conductor.  In  No- 
vember, 2001,  he  led  the  Norwegian  Chamber  Orchestra  in  two  concerts,  replac- 
ing Christian  Tetzlaff  on  three  days  notice.  Mr.  Smirnoff  had  made  his  critically 
acclaimed  European  conducting  debut  in  March  of  2000,  leading  the  Basel  Sinfo- 
nietta  in  four  concerts  with  Charles  Rosen  as  soloist  in  the  Elhott  Carter  Piano 
Concerto.  He  led  that  orchestra  on  a mini-tour  of  Basel,  Winterthur,  Zurich,  and 
Zagreb.  In  the  summer  of  2000,  Mr.  Smirnoff  conducted  the  New  World  Sym- 
phony in  an  all-Tchaikowski  program.  He  has  conducted  the  New  World  Sym- 
phony, the  Juilliard  Symphony,  and  the  Tanglewood  Music  Center  Orchestra  on 
several  other  occasions,  sharing  programs  with  Maestro  Seiji  Ozawa  and  Robert 
Spano.  Mr.  Smirnoff  studied  conducting  with  Maestro  Ozawa,  Gustav  Meier,  and 
composer  Ralph  Shapey.  In  the  summer  of  1997,  Mr.  Smirnoff  was  featured  so- 
loist at  Tanglewood  in  a concert  dedicated  to  the  memory  of  violinist  Louis  Kras- 
ner,  performing  the  Berg  Violin  Concerto  in  a performance  conducted  by  Ber- 
nard Haitink.  In  1983,  Mr.  Smirnoff  was  awarded  the  second  prize  in  the  Interna- 
tional American  Music  Competition  in  Violin  at  Carnegie  Hall.  Mr.  Smirnoff  was 
subsequendy  presented  in  debut  by  Carnegie  Hall  m its  series  “Emerging  Artists,” 
as  weU  as  by  Town  Hall  in  its  “hEdtown  Masters”  series.  Mr.  Smiomoff  also 
plays  jazz,  appearing  regularly  as  a guest  with  New  York’s  Sunset  Serenaders  and 
has  been  guest  soloist  with  Gunther  Schuller  and  the  American  Jazz  Orchestra. 
In  fall  1999  Mr.  Smirnoff  was  featured  soloist  on  the  Grammy  award-winning  CD 
Tonj  Bennett  Sings  Ellington  Hot  and  Cool.  In  his  twenties,  Mr.  Smirnoff  was  ^so  a 
dancer  and  a member  of  the  Chicago  Chamber  Ballet. 


Cameron  Smith,  tenor,  is  from  Westchester  County,  New  York,  and  frequendy 
sings  in  operas  and  concerts  in  and  around  New  York  City.  Most  recendy,  he 
covered  the  role  of  Ernesto  in  Don  Pasquale  at  Caramoor,  where  he  has  also  cov- 
ered Elvino  in  Ea  Sonnambula  and  Rodrigo  in  Rossini’s  Otello  under  the  baton  of 
Will  Crutchdeld.  This  year  he  sang  the  roles  of  Brother  Juniper  and  General  Gro- 
ening  in  the  American  Opera  Projects  premieres  of  excerpts  from  two  new  works 
in  progress.  The  Bridge  of  San  Luis  Kn  by  Paula  M.  Kimper  and  To  Triumph  by  Greg 
Kamilaw.  He  also  performed  in  Henry  Street  Chamber  Opera’s  performances  of 
Purcell’s  Dido  and  Aeneas  and  Milhaud’s  Les  Malheurs  d’Orphee.  He  has  performed 
with  Bronx  Opera,  New  Rochelle  Opera,  New  York  Gilbert  and  Sullivan  Society, 
New  England  Lyric  Operetta,  Opera  Northeast,  and  Opera  Music  Theatre  Inter- 
national. He  holds  a master  of  music  degree  from  Manhattan  School  of  Music  and 
a bachelor  of  iBne  arts  degree  in  voice  performance  from  SUNY  Purchase.  He  is 
a student  of  Maitiand  Peters. 


Ian  Strasfogel,  stage  director,  has  been  for  many  years  one  of  America’s  most 
sought-after  directors  of  opera  and  music  theater.  Especially  well-known  for  his 
close  association  with  such  major  composers  as  Hans  Werner  Henze,  Luciano 
Berio,  Roger  Sessions,  and  Wolfgang  Rihm,  he  staged  over  a hundred  operas  for 
the  New  York  City  Opera,  the  Chicago  Lyric  Opera,  the  San  Francisco  Opera, 


Opera  Frankfurt,  the  Netherlands  Opera,  the  Stuttgart  Opera,  and  many  others. 
Formerly  the  head  of  the  Music  Theater  Project  here  at  Tanglewood,  his  other 
festival  credits  include  Aspen,  Aix  en  Provence,  and  Edinburgh,  as  well  as  the 
Styrian  Autumn  m Austria  and  the  Munich  Biennale.  As  an  educator  of  voung 
smgers,  Mr.  Strasfogel  served  for  a number  of  years  as  head  of  the  opera  ciepart- 
ment  at  the  New’England  Conservatory.  He  also  taught  and  staged  productions 
for  the  School  of  Music  at  Indiana  University,  The  JuiQiard  School,  and  the  Hartt 
College  of  Music.  Mr.  Strasfogel  has  recendy  turned  to  play  writing.  His  first 
work,  Apassionata,  received  a grant  for  the  Bernlla  Kerr  Foundation  and  was  pre- 
miered by  the  Jewish  Ensemble  Theatre  m Detroit.  It  has  been  optioned  for  a 
Broadway  proauction  to  be  st^ed  by  the  noted  British  director  Anthony  Page. 
Mr.  Strasfogel’s  second  play.  The  Fire  Box,  had  its  first  public  readings  at  tne 
Cherry  Lane  Theatre  in  New  York,  the  Jewish  Ensemble  Theatre,  and  the  Per- 
formance Network  m Ann  Arbor,  Michigan.  He  has  just  completed  Ghost  Com- 
poser, a three-character  drama  about  a young  composer  who  writes  a piano  con- 
certo that  masquerades  as  the  work  of  his  former  teacher,  as  well  as  a number  of 
short  plays  in  free  verse.  His  recent  translation  of  Force  of  Habit,  Thomas  Bern- 
hard’s dark  comedy,  will  be  staged  off-off  Broadway  next  season.  As  a librettist, 
Mr.  Strasfogel  created  the  text  for  Icarus,  a music  theater  spectacle  with  score  by 
Paul  Earls  and  design  by  the  German  artist  Otto  Piene.  Commissioned  by  the 
Brucknerfest  in  Lmz,  Austria,  it  was  subsequentiy  performed  m Munich  and  Bos- 
ton. Talkim  Heads,  a second  collaboration  with  im.  Earls  and  Mr.  Piene  based  on 
Benjarmn  luankhn’s  adventures  in  France,  was  performed  in  1990  at  the  Autumn 
Festival  in  Rheims,  France,  before  an  outdoor  audience  of  over  20,000.  Mr. 
Strasfogel  has  also  written  the  book  and  lyrics  for  I/Musico,  a musical  with  score 
by  Larry  Grossman  first  seen  at  the  National  Music  Theatre  Conference  in  1990. 
Other  writings  of  Mr.  Strasfogel  include  dramatic  portraits  of  classical  composers 
which  have  been  performed  by  actors  such  F.  Murray  Abraham,  Tom  Hulce,  and 
Roddy  McDowall  working  in  conjunction  with  leadmg  American  symphony  or- 
chestras. Mr.  Strasfogel’s  Enghsh  adaptation  of  Jacques  Offenbach’s  operetta  Ba- 
Ta-C/an,  long  a favorite  of  American  opera  companies  and  conservatones,  is  pub- 
lished by  G.  Schirmer  in  New  York.  He  is  currently  at  work  with  composer  Os- 
valdo  Golijov  on  a new  chamber  opera  to  be  premiered  at  the  Tanglewood  Festi- 
val m 2003. 

Hugo  A.  Vera,  tenor,  a native  of  El  Paso,  TX,  has  performed  extensively  in  both 
Europe  and  in  the  North  American  continent.  He  nas  worked  with  conductors 
such  as  Julius  Rudel,  David  Effron,  Seiji  Ozawa  and  James  Cordon.  His  opera 
credits  include  Rinuccio  in  Gianni  Schicchi,  Don  Ottavio  in  Don  Giovanm,  Male 
Chorus  in  TheRapeofFucretia,  Nemorino  in  F’elisir  d’amore,  Jupiter  in  Semele,  and 
Romeo  in  Romeo  et  Juliette.  He  has  been  a member  of  the  Glimmerglass  Opera 
Young  American  Artists  Program  for  two  years  and  has  also  received  fellowships 
to  attend  the  Aspen  Music  Festival  and  me  Brevard  Music  Center.  Upcoming 
operatic  performances  mclude  an  opera  gala  with  the  DaCometo  Opera  Company 
of  Chicago,  and  the  role  of  Acis  in  Handel’s  Ads  and  Galatea  with  the  KU  Opera 
Theatre.  In  the  Spring  of  2002,  Mr.  Vera  will  be  making  his  New  York  City  Op- 
era debut  in  the  role  of  Pietro  Nuttino  in  Sousa’s  The  Glass  Blowers.  Other  upcom- 
mg  performances  include  the  Vierste  Jude  in  Strauss’s  Salome  with  the  Kansas  City 
Lync  Opera.  Mr.  Vera  is  no  stranger  to  concert  performance,  with  more  than 
tlurty-five  different  oratorios  and  masses  to  his  credit.  He  has  performed  as  a 
soloist  with  the  lUmois  Symphony,  Kansas  City  Symphony,  Utah  Oratorio  Soci- 
ety, American  West  Symphony  and  Windsor  Symphony  (Ontario,  Canada).  Some 
of  his  credits  include  Handel’s  Messiah,  Bach  Magmficat  and  B minor  Mass,  Orff  s 
Carmina  Burana,  Mozart’s  Requiem,  and  Beethoven’s  Ninth.  Upcoming  solo  per- 
formances include  Bach’s  Cantata  78  with  the  Lawrence  Bach  Aria  Group,  and 
soloist  m Mozart’s  Requiem  with  the  Kaw  Valley  Chorus  and  Symphony.  This  is 
his  second  summer  as  Fellow  of  the  Tanglewood  Music  Center. 
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Youth  Concert 

Saturday,  August  10th,  2002  at  1 1;00  a.m. 
Florence  GoiJd  Auditorium 
Seiji  Ozawa  Hall 


Canzon  III  (1615)  GIOVANNI  GABRIELI 

(c.  1555-c.  1612) 

Tliomas  Cupples,  fliigellrorn 
Guillaume  Couloumy,  flugeHiorn 
Unai  Urrecho,  trombone 
Joseph  McEttrick,  trombone 
James  Campbell,  trombone 
Pliilhp  Freeman,  bass  trombone 
Br)-an  Nies,  conductor 

Canzon  a 12  GIOVANNI  GyVBRIELI 


Choir  I 

^Yndrew  Sorg,  trumpet 
Oscar  Montoya,  trumpet 
GabneUe  Finck,  horn 
PhiUip  Freeman,  bass  trombone 

Choir  II 

Mark  Emery,  trumpet 
Thomas  Cupples,  trumpet 
James  Campoell,  trombone 

Choir  III 

GiuUaume  Couloumy,  trumpet 
Lisa  Conway,  horn 
Joseph  McEttrick,  trombone 
Unai  Urrecho,  trombone 
Tom  McCasihn,  tuba 

Bryan  Nies,  conductor 


Concerto  Grosso  in  D major.  Op.  6,  No.  5 


I.  LMrghetlo  e staccato 

II.  Allegro 

IV.  Largo 

V.  Allegro 


\holm  I 
Yoo-Sun  Park 
HoUy  Smitli 
Yuriko  Yasuda 
Etien  Meneri 
Reuben  Blundell 
Eun  Park 


Violm  II 
Cabin  Tsang 
Kadirjm  Bennett 
Kaoru  Onma 
Dale  Barltrop 
Sasha  Callahan 

Viola 

Setareh  Beheshd 
ilvali  Zilhacus 
Enn  Nolan 
Dana  Hansen 


George  Frideric  Handel 
(1685-1759) 


CeUo 

Milena  Mateeva 
Jie  lin 

Keira  Fullerton 
Ru-Pei  Yeh 

Double  Bass 
Mattliew  Heller 
Brian  Perry 

Contmuo 
Yukiko  Sekino 


Serenade  for  X'C'inds  in  D minor,  Op.  44 

I.  Moderate  quasi  Marcia 

r\'.  Finale:  Allegro  tfiolto 


Oboe 

James  Button 
Sara  Kramer 

Clarinet 

Ames  Marchione 
Ralph  Skiano 


Bassoon 
Ben  Hoadley 
Laurel  Sharp 

Contrabassoon 
Matthew  Lano 

Double  Bass 
Michelle  Herrera 


ANTONIN  D\'0K\K 
(1841-1904) 


Horn 

I lazel  Dean  Davis 
Eric  Reed 
Sarah  Watkins 

Cello 

Marie-Thais  Levesque 


Daniel  Alfred  Wachs,  conductor 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Ronald  Barron,  Grant  Llewellyn,  and  Joel  Smirnoff 


Special  thanks  to: 

Tanglewood  Association  of  the 
Boston  Symphony  Association  of  Volunteers 

Youth  Concert  Committee  Chairs 
Ahce  Model  and  Sy  and  Marge  Richman 
and  their  Committee 

Boston  Symphony  Association  of  Volunteers,  Symphony  Hall 
Tire  Tanglewood  Music  Center  Fellow  “Adoptees” 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


From  here,  anything  is  possible 

Member  FDIC/DIF 
Equal  Housing  Lender 

Proud  sponsor  of  the 
Tanglewood  Music  Center  Youth  Concert 
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MUSIC  CENTER 


TMC  Prelude  Concert 

Monday,  August  10th,  2002  at  6:00  p.m. 
Theatre 


Sonatine  in  E major  for  ^holm  and  Piano,  Op.  80  JEAN  SIBELIUS 

(1865-1957) 

Lento — Allegro 
Andantino 


Yoo-Sun  Park,  \5olin 
jennifer  Yeo,  piano 


Bntish  Folk  Song  Arrangements 

1 . Sally  in  our  .AUey 

2.  The  FarweU  Song 

3.  The  Parting  Kiss 

4.  Helpless  Woman 

5.  I dream’d  I lay  where  flowr’s 

6.  Cease  your  funning... 

7.  The  Deserter 

8.  The  Dream 

9.  Wife,  Children,  and  Friends 


LUDVCIG  VAN  BEETH0\7EN 
(1770-1827) 


John  McMunn,  tenor 
Cameron  Smith,  tenor 
Yuriko  Yasuda,  viohn 
Marie -Thais  Levesque,  cello 
Caleb  Harris,  piano 


String  Quintet  No.  1 in  F major.  Op.  88  JOHANNES  BiLAHMS 

(1833-1897) 

Allegro  non  troppo  ma  con  brio 

Grave  ed  appassionato — Allegretto  vivace.  Tempo  I — Presto 
Allegro  energico 


Eun  Park,  viohn 
Leha  lanovici,  viohn 
Matt  Young,  wola 
Bradley  Ottesen,  Hola 
Marilyn  deOhveira,  cello 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Steven  .AnseU,  Kenneth  Griffiths,  and  Joel  Smirnoff 
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Texts 


Sally  in  our  ,\Uey 
Anonymous 

Of  all  die  girls  diat  are  so  smart,  there’s  none  like  pretty  Sally! 

She  IS  the  darling  of  my  heart  and  she  hves  in  our  alley! 

Tliere’s  not  a laoly  in  the  land  that’s  half  so  sweet  as  Sally; 

She  IS  the  darhng  of  my  heart  and  she  Hves  in  our  alley. 

Her  father  he  makes  cabbage  nets,  and  through  the  streets  does  cty  ‘em 
Her  mother  she  sells  laces  long  to  such  as  please  to  buy  them. 

How  could  such  folks  the  parents  be  of  such  a girl  as  Sally! 

She  is  the  darling  of  my  heart  and  she  Hves  in  our  aUey. 

Of  all  die  days  that’s  in  the  week,  I dearly  love  but  one  day. 

And  that’s  the  day  diat  comes  between  the  Saturday  and  Monday, 

For  dien  I’m  drest  all  m my  best  to  walk  abroad  with  Sally. 

She  IS  the  darhng  of  my  heart  and  she  Hves  m our  alley. 

The  Farewell  Song 
WHHam  Smyth 

Oh  Erin!  To  thv  harp  divine  I bid  adieu; 

Yet  let  me  now  its  sounds  resign  with  homage  due. 

ITiy  generous  sons,  that  know  not  fear,  their  feelings,  gemous,  fire: 

Oh  West  be  all!  But,  Erin  dear,  be  blest  thy  lyre. 

ITie  parting  kiss 
W.  Smyth 

Laura,  diy  sighs  must  now  no  more  my  faltring  step  detain. 

Nor  dare  I hang  thy  sorrows  o’er,  nor  clasp  diee  dius  in  vain: 

Yet  wlnle  diy  bosom  heaves  that  sigh,  while  tears  thy  cheek  bedew, 

Ah!  Think  dio’  doom’d  from  thee  to  fly,  my  heart  speaks  no  adieu. 

Thee  would  I bid  to  check  those  sighs,  if  tliine  were  heard  alone 
Tliee  would  I bid  to  dr\'  diose  eyes,  but  tears  are  in  my  own, 

One  last,  long  kiss  and  then  we  part  another  and  adieu! 

I cannot  aid  thy  breaking  heart,  for  mine  is  breaking  too. 

Helpless  Woman 
Robert  Burns 

How  cruel  are  the  parents  who  riches  only  prize. 

And  to  the  wealthy  booby  poor  woman  sacrifice: 

Meanwlule  tire  hapless  daughter  has  but  a choice  of  strife, 

To  shun  a tyrant  father’s  hate,  become  a wretched  wife. 

The  rav’mng  hawk  pursumg,  the  trembHng  dove  dius  flies; 

To  shun  impeUing  ruin  a while  her  pinions  tries; 

‘Till  of  escape  despairing,  no  shelter  or  retreat. 

She  trusts  the  ruthless  falconer,  and  drops  below  his  feet. 


I dream’d  I lay  where  flowr’s 
R.  Burns 

I dream’d  I lay  where  flowr’s  were  spriirging; 

Gaily  m the  sunny  beam; 

I hsten’d  to  the  wild  birds  singing, 

By  a faUmg  chr}'stal  stream. 

At  once  the  sky  grew  black  and  daring, 

\XTule  through  the  woods  tlie  whirlwmds  rave. 

The  trees  uath  aged  arms  were  warrmg. 

Across  the  swelling  drumlie  wave. 

Such  was  my  hfe’s  deceitful  mormng. 

Such  tlie  pleasures  1 enjoy’d: 

But  long  ere  noon  loud  tempests  storming, 

^\U  my  flow’r}"  bhss  destroy’d. 

Though  fickle  fortune  has  deceiv’d  me, 

Prormsed  fair,  and  performed  but  ill. 

Of  many  a joy  and  hope  bereav’d  me, 

I bear  a heart  shall  support  me  still. 

Cease  your  funning... 

*\nonymous 

Cease  your  funning,  force  or  cunning. 

Never  shall  my  heart  trepan; 

tliese  saUies  are  but  mahce 
To  seduce  the  constant  man. 

Tis  most  certam  by  their  flirting 
Women  oft  have  envy  shown. 

Pleased  to  ruin  other’s  wooing 
Never  happy  with  their  own. 

The  Deserter 

I.  P.  Curran  (The  evening  previous  to  liis  execution.) 

If  sadly  thinking  and  spirits  smking  could  more  than  drinking  my  cares  compose; 

A cure  for  sorrow  from  sighs  I’d  borrow,  and  heme  tomorrow  might  end  my  woes. 
But  since  in  wailing  tliere’s  nought  availing,  and  Fate  unfailing  must  strike  tlie  blow: 
Then  for  tliat  reason,  and  for  a season,  we  will  be  merry  before  we  go. 

The  Dream 

From  the  Welsh  of  David  ap  GwiUim 

Metliought  tliat  my  fair  one,  o’ercome  by  my  pain. 

Assented  at  length  to  reward  her  fond  swain; 
j\nd  soon  at  the  altar  she  stood  by  my  side. 

To  the  priest  I aheady  “I  wiU”  had  repHed. 

Her  reply  I awaited  with  transport  of  soul. 

When,  death  to  my  hopes!  Did  tlie  matin  bell  toll, 

I started,  awoke,  and  witli  horror  1 found, 

‘Twas  a dream  that  maliciously  fled  at  tlie  sound. 


Wife.  Children,  and  Fnends 
\X'.R.  Spencer 

Wlien  the  blackletter’d  list  to  the  gods  was  presented, 

Tlie  hst  of  what  Fate  to  each  mortal  intends, 

At  die  long  string  of  ills  a kind  Goddess  retented. 

And  shpt  in  three  blessmgs:  wife,  children,  and  fnends. 

In  vain  surly  Pluto  maintam’d  he  was  cheated; 

For  justice  di\’ine  could  not  compass  its  ends: 

The  scheme  of  man’s  penance  he  swore  was  defeated 
For  earth  becomes  heaven  with  wife,  children,  and  friends. 

Though  spicebreathing  gales  o’er  his  caravan  hover. 
Though  round  lum  Arabia’s  whole  fragrance  ascends. 

The  merchant  still  thinks  of  the  woodbmes  that  cover 
The  bower  where  he  sat  wnth  wife,  cluldren,  and  friends. 

The  dayspnng  of  youdi,  sdU  unclouded  by  sorrow, 

.-Vlone  on  itself  for  enjoyment  depends: 

But  drear  is  the  twilight  of  age,  if  it  borrow 

No  warmth  from  the  smiles  of  wife,  children,  and  friends. 


Upcoming  Events 


Chamber  Music  Recital 
Sunday,  August  11th  at  10:00  a.m. 
Music  of  Beethoven,  Brahms,  and  Sibelius 
Seiji  Ozawa  Hall 


Steinwaj  Series  Piano  Recital 
Free  Admission 

Monday,  August  12th  at  12:30  p.m. 
Music  of  Mozart,  Scriabin,  and  Schumann 
Theatre 


Chamber  Music  Recital 
Tuesd^f,  August  13tli  at  8:30  p.m. 
Music  of  Franck,  Mozart,  and  Stra\dnsk}' 
Seiji  Ozawa  Hall 


Programs  subject  to  change. 


Tanglewood 


MUSIC  CENTER 


Chamber  Music  Concert 

Sunday,  August  11th,  2002  at  10;00  a.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Dance  with  Shadows 


Thomas  Cupples,  trumpet 
Oscar  Montoya,  trumpet 
Lisa  Conway,  horn 
Joseph  McEttrick,  trombone 
Tom  McCasUn,  tuba 


Jacob  Druckman 
(1928-1996) 


String  Quartet  in  E-flat  major.  Op.  74 

Poco  yidagio — A.llegro 
Adagio  ma  non  troppo 
Presto — Prestissimo 
Allegretto  con  V^arias^om 

Calvin  Tsang,  violin 
Kaoru  Orimo,  violin 
Glenda  Goodman,  viola 
Keira  Fullerton,  cello 


— INTERAnSSION— 


Allegro  and  Arioso  for  Five  Wind  Instruments 

Allegro  energico 

Arioso:  Moderato  e cantahile 


iNGOLF  Dahl 
(1912-1970) 


Ludwig  van  Beethoven 
(1770-1827) 


.Ann  Choomack,  flute 
Lamija  Talam,  oboe 
Charisse  Graves,  clarinet 
Mattliew  Lano,  bassoon 
Lisa  Conway,  horn 


S0REN  Nils  Eichberg 
(b.  1973) 


Two  Aspects 


Part  I 
Part  II 


Jacob  Greenberg,  piano 
Alison  d’Amato,  piano 
Eric  Shin,  percussion 
Adam  Wallstem,  percussion 


String  Quintet  in  G major,  op.  77  .\NTON  Di'^ORAK 

(1841-1904) 

Allegro  con  fuoco 

S cher^:  Allegro  vivace — Trio:  L’isUsso  tempo,  quasi  Allegretto 
Poco  Andante 
T inale:  Allegro  assai 


NeUy  Kim,  violin 
Juba  Cash,  violm 
IliUar)'  Herndon,  viola 
Ashley  Garritson,  cello 
Sarah  Hogan,  double  bass 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 

J.  William  Hudgms,  Andrew  Jennings,  Daniel  Katzen, 

James  Orleans,  Karl  Paulnack,  and  Robert  Sheena 


STEINWAY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


Sunday,  August  11th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Tanglewood  Music  Center  Orchestra  and  Vocal  Fellows 

Dress  Rehearsal 


Leonard  Bernstein  (1918-1990) 
Trouble  m Tahiti 
(concert  version) 


Federico  Cortese,  conductor 
Marc  Astafan,  stage  director 


Cast  (tn  order  of  appearance) 

Tno:  V^anessa  Carndi,  mezzo-soprano 

Jesse  Clark,  baritone 
John  Zuckerman,  tenor 
Sam:  Joshua  ParriUo,  bass-baritone 

Dmah  Mehssa  Scliiel,  mezzo-soprano 


musical preparation: 

Kayo  Iwama,  vocal  coach 
Karl  Paulnack,  vocal  coach 
Pierre  VaUet,  vocal  coach 
Bryan  Nies,  assistant  conductor 
Benjamin  Binder,  rehearsal  pianist 
Kathrm  TremiUs,  rehearsal  pianist 


By  arrangement  with  Boosy  Hawkes,  Inc., 
sole  agent  for  Leonard  Bernstein  Music  Publishing  Co.  LLC, 
publisher  and  copyright  owner. 


STEINW-'AY  PIANO 

Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances 


Tanglewood  Music  Center  Orchestra 
August  ll,  2002 


Violin  I 

Eun  Park 
Truong  Nguyen 
Leila  lancovici 
Dale  Barltrop 

Violin  II 
Elizabetli  Maliler 
Marc  Rovetti 
Yunko  Yasuda 

Viola 

Sarah  Okura 
Michael  Larco 

Cello 

Keira  Fullerton 
Adelle-j\kiko  Kearns 

Bass 

Mattliew  Heller 
Ben  Le'V’y 


Flute 

David  Buck 
Ahce  Dade 

Oboe 

James  Button 
Sara  Kramer 

English  Horn 
Lamija  Talam 

Clarinet 

Agnes  Marcluone 
Andrea  Levme 

E-Flat  Clarinet 

Andrea  Levme 

Bass  Clarinet 
Ralph  Skiano 

Bassoon 
Matthew  Lano 
Laurel  Sharp 

Horn 

Hazel  Davis 
Eric  Reed 


Trumpet 

Mark  Emer}' 

^Andrew  Sorg 

Trombone 
Joseph  McEttrick 
Unai  Urrecho 

Tuba 

Tom  McCaslin 
Harp 

Mana  Lmsa  Rayan 

Percussion 
Daniel  Bauch 
WiUiam  Klymus 

Piano 

Benjamm  Bmder 

Orchestra  Manager 
Harry  Shapiro 

Assistant  Orchestra 
Manager 

Michelle  Kucharczyk 


Librarians 
Robert  Ohvia 
Mastair  Fray 


Notes  on  Trouble  in  Tahiti 


Just  as  Leonard  Bernstein  was  a child  of  Tanglewood,  so  too — at  least  in  part — 
was  his  chamber  opera  Trouble  in  Tahiti.  As  a corrmoser,  Bernstem  became  best- 
known  for  his  work  in  musical  theater,  especially  Candide  and  West  Side  Story  from 
the  mid-1950s.  Trouble  in  Tahiti  predated  tnese  better-known  shows,  leamng  more 
toward  the  highbrow  side  of  Bernstein’s  distinctive  fusion  of  opera  and  musical 
comedy.  Yet  Uke  them,  it  challenged  existing  musical  categories  and  was  con- 
ceived as  a work  of  social  protest — m this  case  a withering  indictment  of  marriage 
and  suburban  life. 

A sporadically  performed  little  gem.  Trouble  in  Tahiti  consists  of  seven  scenes  and 
spans  40-45  minutes.  Bernstein  wrote  both  its  libretto  and  music.  The  opera  was 

gremiered  on  12  June  1952  at  the  “First  Creative  Arts  Festival”  at  Brandeis,  which 
ernstein  directed.  Brandeis  was  then  onlv  four  years  old  and  celebrating  its  6rst 
graduation;  performances  took  place  at  tfie  recendy  completed  Adolph  UUman 
.ikmpliitheatre.  Tanglewood  entered  tlie  work’s  Inston'  later  that  same  summer, 
when  it  was  performed  twice  beginning  on  8 August  with  a whole  new  cast,  star- 
ring Beverly  Wolff  and  Arthur  Schoep.  Seymour  Lipkin  conducted,  and  Sarah 
Caldwell  directed.  A critic  for  tlie  New  York  Times  who  had  experienced  botli  pro- 
ductions felt  that  the  work  was  “better  served  by  the  relatively  intimate  dimen- 
sions of  the  Tanglewood  theater  than  by  its  outdoor  staging  in  Waltham.” 

Within  die  next  few  years.  Trouble  in  Tahiti  appeared  m unconventional  venues.  In 
November  1952,  three  months  after  the  Tanglewood  production,  it  was  broad- 
cast on  NBC  as  part  of  a booming  era  of  hve  teleidsion.  Menotti’s  Amahl and  the 
Night  Visitors  had  been  commissioned  by  NBC  the  previous  year  and  premiered 
on  television  that  Chnstmas  Eve.  The  broadcast  or  Trouble  in  Tahiti,  meanwhile, 
was  part  of  a series  of  operas,  including  Britten’s  Billy  Budd  and  Kurt  Weill’s  Down 
in  the  Vally.  The  broacfcasts  were  designed  to  court  “a  vast,  new  audience”  for 
opera,  as  series  director  Samuel  Chotzinoff  ideahsticaUy  put  it  in  an  interview  for 
the  New  York  Times. 

There  were  more  productions  of  Trouble  in  Tahiti  ahead.  In  1955  it  moved  to 
Broadway  for  a run  of  48  performances  as  part  of  an  evening  called  “AU  in  One” 
that  also  feamred  tire  Atl'j  27  Wagons  Tull  of  Cotton  by  Tennessee  Williams  and  a 
tap-dance  interlude  by  Paul  Draper.  Measured  against  the  mega-productions  that 
tiirive  on  Broadway  today,  tins  cluster  of  small,  Httie-knovvm  works  is  extraordi- 
nary. Yet  here  too  there  w'^as  a supportiv^e  artistic  environment.  Menotti’s  The 
ConsulBzB  recewed  its  premiere  at  me  Ethel  Barrv'more  Tlieatre  m 1950,  miming 
for  eight  months. 

Since  then.  Trouble  in  Tahiti  has  been  relegated  to  occasional  performances,  mak- 
ing It  more  a curiosity  than  a staple.  It  was  produced  on  film  in  1973  (and  re- 
mains av^ailable  on  video),  and  it  mrns  up  occasionally  on  stage,  mcludmg  a pro- 
duction at  Ghmmerglass  m 1981.  But  it  lias  been  largely  overshadowed  by  more 
famous  Bernstem  siblings.  The  composer  lumself  contributed  to  its  echpse  by 
mcorporating  it  wholesale  into  liis  1983  o'ptri,  A Ouiet  Place. 

* * * 

So  what  of  tiiis  little-known  composition? 

Perhaps  the  most  exciting  aspect  of  Trouble  in  Tahiti  is  its  hybndity,  in  tiiis  case 
fusmg  American  pop-song  devaces  witli  the  com’^entions  of  liurcmean  grand  op- 
era. in  this  realm,  it  stands  in  a Imeage  extendmg  from  George  Gershwin’s  Porgg 
and  Bess  and  Marc  BHtzstem’s  The  Cradle  Will  Rock  straight  through  to  Stephen 
Sondheim’s  Sweeny  Todd. 


lliis  trait  is  apparent  from  the  ver\'  openir^,  where  a crooning  vocal  tno  huddles 
around  a microphone,  commenting  like  a Greek  chorus  yet  doing  so  Math  the  scat 
and  bounce  of  the  Andrews  Sisters.  This  segment  comes  more  out  of  soap  op- 
eras and  radio  commercials  than  La  Scala.  Besides  die  diree  smgers  in  die  tno, 
die  work  features  two  characters — Dinah  and  Sam,  a husband  and  wife,  m their 
tlurties  or  early  forties;  the  opera  presents  a day  in  their  hves.  Their  nine-year-old 
son  figures  in  the  plot  but  never  appears.  Wdiile  there  is  dialogue  bcUveen  Dinah 
and  Sam,  much  of  die  drama  unfolds  in  soliloquies.  A breezy  theme  of  suburban 
bliss  wafts  over  die  opemng  measures  but  is  systemadcally  punctured  as  the  work 
unfolds.  The  opera  seems  a bit  like  the  Dick  Van  Dyke  Show  run  amuck — even 
diougli  Trouble  in  Tahiti  predates  die  popular  sitcom  by  nine  years. 

In  die  first  full  scene,  Dmah  and  Sam  are  having  breakfast  m their  suburban 
home.  They  bicker  constandy.  He  berates  her  for  burning  the  coffee.  She  ac- 
cuses him  of  having  an  affair  with  his  secretar}’.  He  says  “there  are  things  diat 
have  to  be  discussed.”  She  cries  out,  “Oh,  I’m  sick  of  this  hfe!”  He  heads  for  the 
office  to  finesse  fmancial  deals;  later  he  enjoys  macho  triumphs  at  die  gy'm. 
Dmah,  meanwlnle,  shares  with  her  therapist  a dream  about  lost  youdi  and  missed 
opportunides  and  then  fritters  away  the  afternoon  at  a second-rate  movie  dded 
“Trouble  in  Talnd.”  In  the  final  scene,  the  two  are  back  in  their  suburban  strait- 
jacket,  drinking  coffee  in  front  of  a fire.  Their  reladonship  is  so  dysfunctional 
diat  meaningful  conversation  is  impossible,  and  they  end  the  day  by  escaping  to 
the  same  movie  that  Dinah  saw  in  die  afternoon — a symbol  of  the  emptiness  and 
redundancies  that  define  dieir  hves.  Throughout,  Dinah  appears  as  a victim,  and 
Sam  is  a dioughdess,  self-absorbed  brute.  They’re  caricatures  of  a desperately 
unhappy  couple. 

The  musical  style  of  Trouble  in  Tahiti  consistendy  darts  between  the  spheres  of 
popular  song  and  classical  traditions.  The  opemng,  for  example,  bears  the  pnm 
title  of  “Prelude,”  yet  it  sports  a saucy  clarinet  hue  diat  never  leaves  a tonal  orbit 
but  covers  all  twelve  notes  of  the  chromatic  scale  witliin  die  first  three  measures. 
Once  die  vocal  trio  enters,  it  is  marked  “breathy  and  saxy^”  Much  of  the  music  is 
based  on  brief  melodic  and  harmonic  patterns  so  basic  to  jazz.  The  entire  Prelude 
falls  into  a standard  A-.\BA  popular  song  form,  following  a framework  long- 
estabhshed  on  the  Broadway  stage  and  in  jazz,  but  the  four  sections  are  not  of 
standard  8-bar  length.  Tliese  sorts  of  yin-yang  fusions  occur  throughout. 

The  most  stunnmg  tune  m the  show  is  “There  is  a garden,”  wliich  turns  up  in 
Scene  3,  set  m the  office  of  Dmah’s  psycliiatrist.  In  it,  Dmah  reveals  her  dream. 
The  melody  mfectiously  plays  widi  pop-song  tradition.  This  time,  there  is  both  a 
verse  and  chorus;  the  verse  uses  an  M‘^A  form  and  die  chorus  falls  into  two  sec- 
tions. All  the  agitation  and  irregularities  of  the  verse  evaporate  in  die  chorus  as 
Dmah  recalls  a dream  about  a peaceful  haven — a garden — and  does  so  within  a 
balm  of  unambiguous  G major. 

Tlus  tune — hke  the  opera  as  a whole — turns  an  uncompromising  critical  lens  on 
suburban  myths,  exposing  die  rot  at  the  base  of  those  seemingly  well-maintained 
picket  fences.  Bernstem  joined  odier  artists  in  Cold  War  America  who  produced 
social  criticism,  whedier  Norman  Mailer  in  The  Naked  and  the  Dead  of  1948,  which 
confronts  a “hypocritical  society,  behevmg  one  thing  and  practicing  another,”  or 
Belt}’  Friedan  in  Feminine  Mystique  of  1963,  which  rued  die  degree  to  which  post- 
war idohzation  of  die  famili'  had  “narrowed  women’s  world  down  to  die  home, 
[and]  cut  back  her  role  to  housewife,”  den5^ing  “a  basic  human  need  to  grow.” 

Another  intnguing  moment  in  Trouble  in  Tahiti  appears  m Scene  6,  when  Dinah 
smgs  “Island  Alagic”  m a hat  shop,  refocusing  the  critical  lens  to  expose  the  emp- 
tmess  of  American  popular  culture.  The  song  is  a bnlhant  parody  of  die  escapist, 
Soudi  Sea  liits  so  popular  at  the  time.  South  Pacific  had  appeared  in  1949,  just 
diree  years  before  Trouble  in  Tahiti,  its  “Bah  Ha’i”  yielded  the  kind  of  ethmc  bon- 


bon  that  “Island  Alagic”  mimicked.  The  King  and  I dated  from  1951,  and  during 
this  same  period  movie  studios  were  doing  an  extraordinary  amount  of  fikmng  on 
location  aD  over  the  world.  Yet  another  model  for  “Island  Magic”  was  the  song 
“Honolulu”  from  Marc  Bhtzstem’s  The  Cradle  Will  Tack  of  1937,  wliich  was  simi- 
larly wacky. 

To  return  to  Trouble  in  Tahiti  % histor}'  at  Tanglewood:  according  to  Bernstein  bi- 
ographer Humphrey  Burton,  the  composer  rewrote  the  opera’s  final  scene  prior 
to  the  Tanglewood  performance,  yet  he  continued  to  have  doubts  about  the  work 
as  a whole,  especially  because  of  a poor  cntical  reception  at  Brandeis.  Sarah  Cald- 
well was  apparently  “disconcerted  by  Bernstein’s  lacK  of  conviction  about  his  own 
work”  and  also  troubled  by  liis  desire  to  micro-manage  rehearsals.  She  effectively 
estabhshed  her  own  authority,  however,  and  the  Tanglewood  performances — still 
according  to  Burton— were  “well  received  by  the  public,  if  not  the  critics.”  And 
the  critics  were  cruel.  Juhan  Seaman,  to  ^uote  one  example,  called  the  work 
“obviously  derivative  [and]  doggedly  bizarre.’’ 

From  the  perspective  of  2002 — fifty  years  later — a fresh  assessment  of  Trouble  in 
Tahiti  is  in  order.  The  decades  have  increasingly  shown  fusion  to  be  one  of  the 
most  intriguing  aspects  of  American  music — ^whether  Bill  FriseU  reaching  into 
(and  mixing  u^  countty'  and  western,  jazz,  cartoon  soundtracks,  and  folk  idioms 
or  Anthony  Davis  umting  a modermst  voice  with  jazz,  funk,  gospel,  and  the  gam- 
elan.  At  the  same  time,  Bernstein’s  work  for  theater  has  held  up  as  some  of  the 
most  innovative  and  socially  relevant  of  his  day.  Trouble  in  Tahiti  may  not  have 
been  the  grandest  opera  of  the  twentietli  centuty,  but  it  took  risks.  It  deserves  a 
second  chance. 

— Carol  J.  Oja 


Carol  J.  Oja  is  author  of  MakingMusic Modem: New  York  tn  the  1920s  (Oxford  University 
Press).  She  is  professor  of  music  and  American  studies  at  the  College  of  WiLLiam  and  Mary 
in  WiUiamsburg,  Virgima. 

About  the  Artists 


Marc  Astafan,  stage  director,  returns  to  Tanglewood  to  direct  Trouble  in  Tahiti 
after  directing  last  season’s  production  of  Ravel’s  T’Knf ant  et  les  sortileges.  He  re- 
cently directed  Candide  for  die  Florida  State  Opera  and  prior  to  that  tinished  his 
second  season  on  the  directing  staff  at  die  Metropolitan  Opera,  lliere  he  di- 
rected performances  of  Tosca  and  assisted  on  Parade,  Madame  Butterfly,  and  Eugene 
Onegin.  Regional  credits  include  directing  at  die  Opera  Theatre  of  Pluladelpnia 
(La  Traoiata),Opeta  lUmois  (La  Boheme),  Nevada  Opera  (llTrovatore),  Central  City 
Opera  (Tosca),  Opera  Company  of  El  Paso  (Rigoletto),  and  Eugene  Opera  (Die 
Zauberfldte).  He  has  also  stage  Die  Zauberfldte  at  the  Egyptian  Temple  of  Dendm- 
exhibit  at  New  York’s  Metropohtan  Museum  of  Art  uith  the  Opera  Orchestra  of 
New  York  and  has  staged  concerts  for  Boston  Lyric  Opera,  the  Gulf  Coast  Sym- 
phony, and  the  Colorado  Symphony.  Dedicated  to  the  education  and  training  of 
young  opera  artists,  he  has  devoted  much  of  his  career  to  these  young  profession- 
als. He  has  directed  die  Pittsburgh  Opera  Center  (Cosifan  tutte,  I Cpuleti  e I Montec- 
chi),  Central  City  Opera  (The  Seven  Deadly  Sins,  The  Face  on  the  Barroom  Floor),  and 
the  Bay  View  hlusic  Festival  (Le  No i^i^e  di  Figaro).  He  has  also  taught  master 
classes  and  directed  scenes  programs  at  die  Music  Academy  of  die  West  and 
Chautauqua  Opera.  liis  students  have  gone  on  to  win  major  competitions  and 
awards  and  have  successful  careers  in  the  United  States  and  Europe,  as  well  as 
perform  on  television  and  Broadway.  Upcoming  engagements  include  produc- 
tions of  La  Boheme  with  Lyric  Opera  of  Texas,  Uritorno  dUlisse  with  Boston  Ba- 
roque, and  a concert  of  Kern  and  Sondlieim  with  the  Colorado  Symphony.  From 
1994  to  2000  AE.  Astafan  was  resident  Stage  Director  and  Associate  Director  of 
the  opera  program  at  the  New  England  Conservatory.  'Hus  fall  he  will  return  to 
NEC  as  Chairman  of  the  Opera  Program  and  Stage  Director. 


Vanessa  Cariddi,  soprano,  a native  of  Maine,  is  a recent  graduate  of  the  Man- 
hattan School  of  Music,  where  she  was  a scholarship  recipient.  W’Tule  at  MSM, 
she  was  in  the  World  Premiere  of  Scott  Eyerly's  The  House  of  the  Seven  Gables,  as 
Mrs.  Goss;  she  can  also  be  heard  in  that  role  on  the  world  premiere  recording  of 
the  Opera.  Ms.  Cariddi  made  her  Alice  TuUy  Hall  debut  last  May  as  a soloist  with 
the  Little  Orchestra  Societv  in  a program  of  ^hvaldl.  An  avid  performer  of  Ba- 
roque Music,  Ms.  Canddi  has  performed  scenes  from  Handel's  Ariodante, 
Partenope,  and  Joshua.  She  has  appeared  as  Maur\^a  in  Riders  to  the  Sea  (\'^aughn  Wil- 
liams) and  as  the  Third  Kmtter  m Seymour  Barab's  A Game  of  Chance.  Ms.  Cariddi 
is  a recipient  of  a career  grant  from  the  Amadeus  Fund  and  studies  privately  m 
New  York  with  Joan  Caplan. 

Jesse  Clark,  baritone,  makes  his  first  visit  to  Tanglewood  this  summer.  A native 
of  Toronto,  Canada,  Mr.  Clark  received  an  honors  degree  m English  Literature 
from  Queen's  Umversity  and  more  recently  a Diploma  m Operatic  Performance 
from  the  University  of  Toronto.  Recent  roles  mclude:  Star\’elmg  M Midsummer 
Night's  Dream),  The  Vicar  {Albert  Herri^,  Popolam  (Barbebleue)  ana  the  role  of 
John  Wilson  m the  world  premiere  of  The  Hast  Duel  Garv  Kulesha.  He  has  ap- 
peared m recital  with  The  Mdeburgh  Connection  and  for  The  Wagner  Society  of 
Toronto.  Following  Tanglewood,  JvE.  Clark  will  travel  to  England  to  perform  the 
role  of  Harlekin  in  Ariadne  au/Naxos  at  the  Britten-Pears  School. 

Federico  Cortese,  conductor,  concludes  his  four-year  tenure  as  assistant  con- 
ductor of  the  Boston  Symphony  Orchestra  under  Seiji  Ozawa  this  summer.  Hav- 
mg  assumed  diat  post  in  September  1998,  he  made  his  debut  with  the  BSO  on 
very  short  notice  late  that  month,  leading  the  first  two  movements  of  Beethoven’s 
Ninth  Symphony  in  place  of  the  ailmg  Air.  Ozawa  in  the  Boston  Common  con- 
cert marking  AE.  Ozawa’s  twenty-fifth  anniversan'  as  the  BSO’s  music  director. 
He  agam  filled  in  for  Seiji  Ozawa  on  short  notice  on  several  other  occasions  that 
season,  mcludmg  a Symphony  Hall  performance  of  Puccini’s  Madama  Buttef^'.  He 
made  his  BSO  subscription  series  debut  in  November  1998.  Federico  Cortese  has 
been  music  coordinator  of  the  Spoleto  Festival  in  Italy  and  associate  conductor  of 
the  Spoleto  Festival  Orchestra,  assistant  conductor  of  the  Brooklyn  Philharmonic 
and  of  the  Orchestra  dell’Accademia  Nazionale  di  Santa  Cecilia  in  Rome,  assistant 
music  director  of  the  Rossim  Opera  Festival,  and  assistant  to  the  artistic  director 
of  the  Accademia  di  Santa  Ceciha.  Air.  Cortese  smdied  conducting  in  Rome  with 
Bruno  Aprea  at  the  Conserr^atono  ch  Santa  Cecilia  and  with  Franco  Ferrara;  at  the 
Hochschule  fur  Alusik  m Ahenna  with  Karl  Osterreicher,  and  for  two  summers  at 
the  Tanglewood  AIusic  Center.  He  earned  degrees  in  composition  and  conduct- 
mg;  pursued  studies  in  hterature,  tire  humamues,  and  law,  and  holds  a degree  in 
jurisprudence  from  La  Sapienza  University  in  Rome.  In  the  summer  of  1999, 
Federico  Cortese  became  music  director  of  the  Greater  Boston  Youth  Symphony 
Orchestras,  with  which  he  has  led  concerts  in  Boston,  Cambridge,  and  on  tour  in 
France.  In  recent  seasons,  in  addition  to  concerts  widr  the  Boston  Symphony  and 
other  orchestras  in  the  Umted  States,  Europe,  and  Australia,  he  has  conducted 
Puccini’s  Ha  boheme  with  the  Opera  Theatre  of  St.  Louis,  Verdi’s  II  trovatore  at  the 
Verdi  Centennial  Festival  in  Parma,  and  Mozart’s  Don  Giovanni  widr  Boston  Lyric 
Opera.  In  addibon  to  his  appearances  this  summer  in  the  TAIC’s  annual  Leonard 
Bernstein  Concert  and  the  “Seiji  and  Fnends”  program  celebrating  Seiji  Ozawa’s 
tenure  as  BSO  music  director,  he  also  opened  this  year’s  Tanglewood  on  Parade 
concert. 

Joshua  Parrillo,  baritone,  has  spent  the  last  several  seasons  as  a AMung  Artist 
with  several  opera  companies,  mcluding  tire  Glimmerglass  Opera,  the  Natchez 
Opera  Festival,  and  the  Ash  Lawn-Highiand  Festival.  He  recently  performed  the 
title  role  in  He  no^sp  di  Figaro  with  the  Hudson  Opera  Theater.  Other  roles  he  has 
performed  mclude  Gughelmo  in  Cosi  fan  tute,  Alasetto  in  Don  Giovanni,  tire  Duke/ 
Dr.  Carrasco  in  Man  of  Ha  Mancha,  Dream  Curly  in  Oklahoma!,  Bill  Bobstty  in  H. 
M.S.  Pinafore,  Harp’  Easter  in  Weill’s  Street  Scene,  and  Edwin  m Krenek’s  What  Price 


Confidence  in  both  Germany  and  for  its  New  York  premiere.  Concert  appearances 
have  included  Sparafucile  in  Rigoletto,  tlie  soloist  m Fame’s  Requiem,  Schubert’s 
Mass  m G,  and  Swavne’s  Miss  Tihurtina.  He  will  perform  in  the  Henr)"  Street 
Chamber  Opera’s  fall  production  of  works  by  Martinu.  Mr,  ParnUo  received  a 
bachelor  of  arts  degree  magna  cum  laude  from  Williams  College  and  was  a scholar- 
ship student  at  both  the  Martha  Graham  and  Joffrey  Ballet  Schools. 

Melissa  Schiel,  mezzo-soprano,  recendy  performed  Respighi’s  Tramonto  widi 
the  Mountam  View  International  Fesdval  of  Song  m Calgaryq  Mberta.  A recipi- 
ent of  the  Marion  Ferguson  Foundadon  Scholarship  for  the  Arts  (2001)  and  a 
finahst  m the  2001  N.A.T.S.  competidon,  her  credits  include  Mrs.  Herring  i/Ubert 
Herring),  Third  Lady  {Magic  Flute),  Old  Lady  {Candide),] oaxme  {Company),  Emma 
Goldman  {Assassins),  and  the  Mad  Woman  {Sweeney  Todd).  In  addidon  to  her 
song  and  concert  credits  his.  Scluel  has  worked  with  Rudolf  Jansen,  Richard 
Miller,  Michael  Eliasonm  and  odiers.  She  received  a bachelor  of  music  degree 
from  McGiU  Umversity.  This  fall  she  returns  to  C^&ry  for  a recital  with  die 
Mountain  View  Connecdon.  She  currendy  resides  in  Toronto,  Canada  where  she 
studies  voice  with  Jean  MacPhail. 

John  Zuckerman,  tenor,  returns  to  Tanglewood  after  smging  Dr.  Cajus  m 
\Trdi's  Falstaff  in  the  2000  season  under  maestro  Seiji  Ozawa.  His  Opera  Com- 
pany of  Brooklyn  debut  as  Goro  in  Madama  'Butterfly  was  praised  by  Opera  News 
as  "defdy  sung"  and  "extremely  well-acted".  In  2001  he  made  lus  debut  widi  Op- 
era Theatre  of  St.  Louis,  singing  die  roles  of  Areas  and  Fate  No.  2 in  Rameau's 
Hippolytus  and  Ariaa.  Odier  roles  in  his  repertoire  include  Quint 
in  The  Turn  of  the  Screw,  Alfred  in  Die  Fledermaus,  iM^'or  Upfold  in  Albert 
Herring,  Remendado  in  Carmen,  Don  Basilio  in  The  Marriage  of  Figaro, 
Armored  Man  in  The  Magic  Flute,  Lync  Tenor  in  Postcard  from  Morocco,  and 
Gastone  in  Fa  Traviata.  Future  engagements  include  Count  Beldore  in 
Mozart's  Fa  Finta  Giardiniera  uadi  Opera  Vivente  and  Alfred  with  Concert 
Opera  of  Philadelphia.  In  addidon  to  opera,  John  has  also  performed 
oratorio  and  concert  repertoire  throughout  the  United  States  and  Europe, 
mcluding  Mozart's  Reqmem,  Britten's  Serenade  for  Tenor,  Horn,  and  Strings, 
and  most  recendy  Bach's  Cantata  No.  27  here  at  Tanglewood.  Mr.  Zuckerman 
received  his  bachelor’s  degree  from  die  University  of  Southern  California,  where 
he  also  pursued  a degree  in  composidon,  and  most  recendy  received  his  master’s 
degree  n:om  the  Mannattan  School  of  Music. 
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TMC  Prelude  Concert 

Monday,  August  12th,  2002  at  6:00  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Piano  'I'rio  AVNER  DORMAN 

(b.  1975) 

Semplice,  religioso 
Presto 

Yonah  Zur,  violin* 

Mick^  Katz,  cello* 

Jennifer  Yeo,  piano 


Coniunctim  (“Together”)  CLAUDIO  SPIES 

(b.  1925) 

Yonah  Zur,  violin* 

Frank  Rosenwein,  oboe 


Piano  Trio  MaURICE  RAVEL 

(1875-1937) 

Modere 

Pantoum:  y^sse;^  tdf 
Passacaille:  Tres  large 
Final:  A.nime 


Dale  Barltrop,  violin 
Nerina  Mancini,  cello 
Yukiko  Sekino,  piano 


lliis  program  was  prepared  by  Tanglewood  Music  Center  faculty  members: 
Ronan  Lefkowitz  and  Lucia  Lin 


* member  of  the  New  Fromm  Players 


STEINWAY  PIANO 


Audio/ video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances. 
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Monday,  August  12th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  I lall 


Tanglewood  Music  Center  Orchestra  and  Vocal  Fellows 

Fr/\nz  Josef  Haydn  (1732-180^ 

Symphony  No.  8 in  G major,  Le  Soir 

Allegro  molto 

An^nte 

Menuetto 

L<2  Tempesta:  Presto 

Scott  Parkman,  conductor 


Igor  S'itl-winsky  (1882-1971) 

Pulcmella  Suite 

(after  Giambattista  Pergolesi) 

Sinfonia  (Ouverture) 
Serenata 

S cher^no — A llegro 

Tarantella 

Toccata 

Gavotta  con  due  variasponi 
Vivo 

Minuetto — Finale 

Mr.  Parkman,  conductor 


—INTERMISSION— 


Leonard  Bernstein  (1918-1990) 
Trouble  in  Tahiti 
(concert  version) 

Federico  Cortese,  conductor 
Marc  Astafan,  stage  director 


Cast  (in  order  of  appearance) 


Frio: 

Daniel  I loy 

Valerie  MacCarthy 

Eric  Shaw 

Sam: 

Robert  Stafford 

Dinah: 

Erin  Elizabeth  Smith 

By  arrangement  with  Boosey  Hawkes,  Inc., 
sole  agent  for  Teonard  Bernstein  Music  Publishing  Co.  I .J  .C, 
publisher  and  copyright  owner 

Tonight's  performance  (^Trouble  in  Tahiti 
is  dedicated  to  the  memory  of  Makiko  Narumi, 
Tanglewood  Music  Center  Fellow  2000, 
valued  friend  and  colleague. 


Trouble  in  Tahiti 


I 

I 

Cover  Cast 

Vanessa  Carridi,  mezzo-soprano 
Jesse  Clark,  baritone 
John  Zuckerman,  tenor 
Joshua  Parrillo,  bass-baritone 
Melissa  Schiel,  mezzo-soprano 

musical  preparation:  I 

Kayo  Iwama,  vocal  couch 
Grant  Llewellyn,  conducting  coach 
Karl  Paulnack,  vocal  coach 
Pierre  Vallet,  vocal  coach 
Bryan  Nies,  assistant  conductor 
Benjamin  Binder,  rehearsal  pianist 

Kathryn  Tremills,  rehearsal  pianist  ' 


Tno: 

Sam: 

Dmah 


I 

Tanglewood  Music  Center  Orchestra  \ 

August  12, 2002  I 


Violins 

Dale  Barltrop  J3 
Kathryn  Bennett 
Sasha  Callahan 
Leha  lancovici 
V'alerie  Li 

Elizabeth  Mahler  • ♦ (L) 
Etien  Meneri 
Truong  Nguyen 
Plun  Park  i 
Jeremy  Preston  (J3) 
Marc  Rovetti 
Shieh-Jian  Tsai  (•  ♦) 
Yuriko  Yasuda 

Viola 

Setareh  Beheshti 
Dana  Hansen 
Caroline  Johnston  • ♦ 
Michael  Larco 
Sarah  Okura  L 
Matt  Young 
Ylvali  Zilliacus  J3 

Cello 

Semiramis  Costa 
Guy  Fishman  • ♦ 
Keira  Fullerton  S 
Jie  Jin  J3 

Adelle-Akiko  Kearns 

Bass 

Matthew  Heller  S 
Sarah  1 logan  • ♦ 

Ben  Levy  J3 


Flute 

David  Buck  / 

Alice  Dade  • ♦ 

Oboe 

James  Button  • L 
Sara  Kramer 
Lamija  Talam  ♦ 

English  Horn 

Lamija  Talam 

Clarinet 

Andrea  Levine 
Agnes  Marchione  L 

E-flat  Clarinet 

Andrea  Levme 

Bass  Clarinet 

Ralph  Skiano 

Bassoon 
Matthew  Lano  S 
Laurel  Sharp  • ♦ 

Horn 

Hazel  Dean  Davis  ! 

Eric  Reed  • 

Jeanne  Wiesman  ♦ 

Trumpet 

Guillaume  Couloumy  4 
Mark  Emery  L 
Andrew  Sorg  , 

4 

J3 

L 

0 


Trombone 

James  Campbell  4 
Joseph  McFlttnck  L 
Unai  Urrecho 

Tuba 

Tom  McCasUn 

Harp 

Maria  Luisa  Rayan 

Timpani 

William  Klymus 

Percussion 
Daniel  Bauch 

Piano 

Benjamin  Binder 

Continuo 

Aaron  Wunsch 

Orchestra  Manager 

Harry  Shapiro 

Assistant  Orchestra 
Manager 

Michelle  Kucharezyk 

Librarians 

Robert  Olivia 
Alastair  Fray 

Principal  on  Haydn 
Principal  on  Stravinsky 
Solo  string  quintet  on  Stravinsky 
Principal  on  Bernstein 
Denotes  Principal  Second  Violin 
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Notes  on  the  Program 


Symphony  No.  8,  Le  Soir 


Before  the  Romantic  Era  defmiOvely  placed  composers  on  a pedestal,  most  were 
regarded  as  craftsmen — merely  one  of  many  m the  employ  of  a noblemen,  a mu- 
mcipahty,  or  the  church.  And  although  Haydn  hved  and  composed  dunng  an  era 
that  witnessed  the  «adual  awakening  of  composers’  independence  from  heavy- 
handed  patronage  (Ris  prodigious  contemporary'  Mozart’s  fortunes  as  a freelancer 
rose  and  ultimately  feU  on  the  whim  of  Viennese  taste)  he  too  enjoyed  the  secunty' 
of  a steady  job,  as  well  as  the  restnctions.  As  with  any  other  composer  in  a simi- 
lar situation,  the  circumstances  of  his  employment  often  determined  the  nature  of 
his  compositions.  This  is  decidedly  true  of  the  first  symphonies  Haydn  wrote 
upon  finding  himself  in  particularly  fortuitous  circumstances  in  May  of  1761. 


It  was  at  this  time  that  Haydn  entered  the  service  of  Prince  Paul  Anton  Es- 
terhazy — the  first  of  the  Esterhazys  H^dn  would  serve — as  assistant  Kapellmeis- 
ter at  the  nobleman’s  country'  estate  m Eisenstadt,  where  the  orchestra  was  in  resi- 
dence. Compared  to  his  previous  appomtment  with  the  fiscally— challenged  court 
of  Count  Morzm  at  Lukavec,  the  orchestra  m Esterhazy’s  employ  was  of  a much 
higher  quahty  (including  among  its  skilled  players  Luigi  Tomasini,  the  celebrated 
concertmaster)  and  soon  increased  in  size  at  Haydn’s  prodding.  Whatever  new 
flexibihty  Haydn  felt  m composing  as  a result  helped  to  render  the  symphonies 
from  this  early  period  at  Eisenstadt  considerably  different  from  his  previous  ef- 
forts at  Lukavec,  where  wnting  for  flutes  was  not  really  an  option  and  where 
more  difficult  passages  may  have  been  an  insurmountable  challenge  for  Morzin’s 
cahber  of  musicians.  Also,  that  Paul  Anton  appears  to  have  been  enamored  of 
the  Itahanate  sound  and  concerto  grossi  typified  by  composers  like  Arcangelo  Corelh 
prompted  Haydn  to  adopt  a somewhat  anachronistic  technique  of  writing  exten- 
sive solo  passages.  Aside  from  pleasmg  his  new  employer,  this  sty'le  offered  the 
added  bonus  of  flattering  members  of  the  orchestra  with  opportunities  for  fea- 
tured playing,  enablmg  Haydn  to  ingratiate  himself  with  those  under  him,  as  well 
as  those  above  him. 


The  first  three  symphonies  born  out  of  this  new  environment — numbered  as  6 
{Le  Matin'^,  1 {Le  Midi),  and  8 {Le  Soir)  m the  deeply  flawed  cataloging  of  Haydn 
wmphomes  (nos.  1-5,  11,  15,  18  are  his  earhest,  dating  from  his  tenure  with 
Count  Morzin,  not  to  mention  the  awkward  Symphonies  “A”  and  “B,”  wliich 
bemg  late  discovenes  were  not  easily  mtegrated  mto  the  sequence) — are  unique  m 
many  ways.  Firstly,  they  are  among  the  select  number  of  Haydn’s  one-hundred- 
odd  symphonies  that  bear  authentic  sobriquets,  assigned  by  the  composer  himself 
in  service  of  exphcitly  programmatic  content.  But  more  importantly,  these  works 
serve  as  a rerrunder  that  hnes  between  styhstic  eras,  i.e.  the  Baroque  and  Classical, 
are  not  so  easily  drawn;  nor  is  the  developmental  stage  of  the  symphony  clear  cut, 
but  rather  fraught  with  such  contrasting  manifestations  that  certain  works  even 
seem  to  behe  the  very  appellation  “symphony.”  This  trilogy  is  an  amalgam  of 
Classical  phrase  structure  and  forms.  Baroque  concerto  style,  wind  writing  culled 
from  Haydn’s  expenence  with  divertimenti,  and  other  devices  mcongruent  with 
our  crystaUized  notion  of  the  genre,  which  iromcaOy  derives  largely  from  Haydn’s 
later  work. 


No.  8,  Le  Soir  {“The  Evenmg”),  is  exemplary  of  the  fusion  of  the  Baroque  and 
Classical  that  the  entire  trilogy  achieves,  while  at  the  same  time  umque  among  its 
sister  works.  Its  opening  Allegro  lacks  the  extensive  concertante  parts  that  its  coun- 
terparts contam  (though  there  are  some  nice  solos  for  the  flute  and  oboes,  instru- 
ments Haydn  favors  heavily  throughout  the  cycle)  and  betrays  Uttle  that  is  tradi- 
tionally Baroque,  except  for  the  mtegral  continuo  part.  The  movement  is  innova- 
tive, however,  in  its  sparsely  orchestrated  and  piano  opening,  an  understated  effect 
atypical  to  symphonic  works  of  the  time,  and  in  its  lively  variety  of  triple  meter. 


usually  attached  to  Finales.  The  phrase  structure  of  the  opening  theme — the 
movement’s  onh  real  theme,  a formal  aspect  Haydn  would  make  a trademark — 
takes  the  evenhanded  form  usual  to  the  classical  era,  save  for  an  irregular  httle 
flounsh  led  by  the  flutes. 

The  Andante  moves  closer  to  Baroque  end  of  the  spectrum,  with  dotted  rhythms 
charactenstic  of  the  French  Ouverture  style,  a concertino  (m  the  nomenclature  of 
Barooue  ritomello  forml  of  two  violins  and  cello,  and  smewy  and  impassioned 
melooies.  As  in  Matin  and  LjC  Midi,  Haydn’s  attempts  to  curry  favor  with  his 
new  orchestra  are  revealed  m the  featuring  of  two  instruments  not  usually  blessed 
with  solo  parts  in  the  1 S'**  century;  the  bassoon  takes  a soloistic  turn  in  the  An- 
dante, as  does  the  double  bass  m the  Tno  section  of  Le  Soir’s  Menuetto,  though  this 
part  was  ongmally  scored  for  violone,  a precursor  to  the  modern  instrument  whose 
most  distinctive  difference  was  an  extended  lower  range. 

For  the  most  part,  the  programmatic  imphcations  of  the  wmphony  up  to  this 
pomt  rest  on  Flaydn’s  titular  designation,  but  the  finale,  Tempestd,  has  an  explic- 
itly narrative  conceit  common  among  Itahan  composers  durmg  the  Baroque  Era: 
a storm.  The  famihar  concertino  of  two  violins  and  cello  returns,  perhaps  suggest- 
mg  rain  at  the  movement’s  outset,  and  the  solo  flute  is  meant  to  provide  fishes 
oflightemng.  But  Haydn  certainly  does  not  paint  his  evening  storm  as  darkly  as 
Vivaldi  did  before  him  (or  Beethoven  would  after  him),  lackmg  trumpets  and  tim- 
pam  m his  orchestra  at  Eisenstadt,  which  might  have  lent  a httle  violence  to  the 
squall. 


Pulcinella  Suite 

As  World  War  One  was  ending  m 1918,  Igor  Stravinsky  may  have  felt  as  if  he  had 
been  stopped  dead  m his  tracks.  Prior  to  the  war’s  outbreak,  Stravinsky’s  career 
had  been  gaimng  momentum  m Pans:  his  partnership  with  Serge  Diaghilev  at  the 
Russian  Ballet  yielded  huge  successes  witn  The  Firmrd  (his  breakthrough  work) 
and  Petrushka,  and  The  Rite  of  Spring  created  a scandal  that  only  increased  nis  noto- 
nety,  estabhshing  him  as  an  enfant  terrible  of  sorts.  But  the  war  forced  him  into  an 
ostensible  exile  m Switzerland.  While  there,  his  music  assumed  a scaled-down 
character  that  reflected  both  his  limited  resources  and  the  chaos  of  the  war,  audi- 
ble m rough-hewn  works  such  as  Tes  Noces,  Renard,  Ragtime,  and  L ’Histoire  du 
Soldat.  More  importantly,  with  the  Russian  Ballet  essentiaDy  shut  down  in  West- 
ern Europe  Stravinsky  lacked  a major  venue  for  his  output,  resulting  in  a dearth 
of  high-profile  performances,  evidenced  by  the  patchworlc — though  very  success- 
ful— production  of  T’Histoire  mounted  in  Lausanne,  Switzerland.  In  the  wake  of 
the  destructive  conflict,  Stravinsky  possibly  experienced  a need  to  not  only  rejuve- 
nate his  career  but  to  reinvent  his  musical  style  as  well. 

An  opportunity  to  do  so  would  come  via  Diaghilev,  who  had  reassembled  the 
Russian  Ballet  m London,  where  Petrushka  and  Firebird  were  still  in  the  repertoire. 
The  Russian  impresario  was  eager  to  renew  his  association  with  Stravinsky,  and 
was  reportedly  quite  envious  of  the  success  of  T’Histoire  vn  Switzerland  and  Stra- 
vinsky s fresh  partnership  on  the  project  with  C.  F.  Ramuz.  Stravinsky,  though, 
was  growing  wary  of  the  theater,  which  he  felt  provided  less  than  optimal  per- 
formance conditions  for  his  music  when  compared  with  the  concert  hall. 
Diaghilev  was  able  to  lure  the  composer  back  into  nis  arena,  enticing  him  with  an 
entreaty  couched  m conspicuously  jealous  rhetoric; 

Don’t  protest  at  what  I am  about  to  say.  I know  you  are  much  taken 
with  your  Alpine  colleagues,  but  I have  an  idea  that  I think  will  amuse 
you  more  than  anythmg  they  can  propose.  I want  you  to  look  at  some 
delightful  eighteenth  century  music  with  the  idea  of  orchestrating  it  for  a 
ballet. 


The  eighteenth  centun'  composer  whom  Diaghilev  had  in  rmnd  was  Giambattista 
Pergolesi  (1561-1633),  best  remembered  for  ms  S tahat  Mater  znA  watershed  comic 
opera  Serva  Padrona.  Stravmsky  was  to  work,  however,  from  some  lesser- 
known  and  unpublished  pieces  that  his  old  partner  had  cobbled  together.  In- 
trigued and  excited,  Stravmskv  accepted  the  commission,  though  ultimately  his 
choice  of  which  of  Pergolesi  s music  to  utilize  would  differ  from  that  which 
Diaghilev  had  suggested  (apparently,  the  composer  knew  bes^.  Several  trio  sona- 
tas, three  operas — Lo  Prate  'nnamorato  (1734),  llFlaminio  (1735),  and  Adriano  in 
Siria  (1734) — and  the  detritus  of  various  instrumental  compositions  compnse  the 
source  material  of  Pulcinella,  which  turned  out  to  be  less  an  “orchestration,”  as 
Diaghilev  had  envisioned  the  finished  product,  and  more  of  an  imaginative  frac- 
tunng  of  the  Pergolesi’s  music  through  the  prism  of  Stravmsky’s  style. 

The  character  of  Pulcmella  was  the  hero  of  the  Neapolitan  commedia  dell  arte. 
Diaghilev  had  located  a manuscript  dating  from  1700  that  contained  several  sto- 
nes of  his  exploits  and  the  scenario  of  the  ballet  was  based  on  one  such  tale  called 
The  FourPulanellas,  the  plot  of  which  begms  thus: 

All  the  local  young  girls  are  in  love  with  Pulcinella;  but  all  the  young  men 
to  whom  they  are  betrothed  are  mad  with  jealousy  and  plot  to  kill  him. 
Just  when  they  think  they  are  at  the  point  of  success,  they  borrow  cos- 
tumes resembling  that  of  Pulcinella  and  present  themselves  to  their 
sweethearts  in  digmse.  But  Pulcinella — cunning  fellow! — had  arranged 
to  change  places  with  Fourbo,  his  double,  who  made  a pretense  of  suc- 
cumbmg  to  the  blows  of  PulcineUa’s  enemies. . . 

Naturally,  zany  farce  ensues,  ending  with  an  obligator}’  happy  ending,  in  which 
everyone  gets  married. 

The  work’s  premiere  took  place  on  15  May  1920 — ^with  Picasso  the  set  and  cos- 
tume designer  and  Massine  the  choreographer — and  was  warmly  received  by  the 
pubhc,  wmch  no  doubt  welcomed  its  quamt  and  antiquated  style  considering  Stra- 
vinsky’s last  major  premiere  with  the  Russian  Ballet  had  been  The  Rite  of  Spring 
seven  years  before. 

Stravinsky  orchestrated  Pulcinella  for  a chamber-sized  orchestra,  employing  several 
different  combinations  of  solo  instruments  in  the  concertante  style  of  the  Baroque 
and  early  Classical  Eras  (not  dissimilar  from  Haydn’s  technique  m Le  Soir) — a 
strmg  quintet  stands  in  relief  to  the  rest  of  the  band.  He  preserved  the  melodic 
and  bass  hnes  of  Pergolosi  quite  literally,  mterjecting  his  own  harmonic  and  rhyth- 
mic vocabulary — resulting  in  a pasticne  of  contrasting  styles — in  a manner  so 
seamless  that  one  must  pay  close  attention  to  discern  which  music  belongs  to 
which  composer.  The  opening  strams  of  the  work  immediately  announce  its 
composite  nature;  the  underlying  harmonies  contam  added  notes  and  move  in  a 
way  so  as  to  rebel  against  the  music’s  18th  century  origins.  To  further  spice  up 
Pergolesi’s  compositions,  Stravinsky  sometimes  m)ects  ms  own  brand  of  humor, 
as  with  the  trornbone  portamentos  m the  K/w,  which  betray  the  comical  nature  of 
the  ballet’s  plot. 

The  complete  ballet  features  soprano,  tenor,  and  bass  soloists,  who  (as  in  Renard) 
do  not  portray  characters  on  stage  but  rather  reside  in  the  pit  with  the  orchestra. 
In  Stravinsky's  adaptation  of  the  piece  into  an  orchestral  suite,  made  m about 
1922,  the  vocal  parts  are  rendered  by  instruments,  though  Stravinsky  adds  no  new 
players  to  his  small  orchestra.  The  suite  had  its  premiere  on  22  December  1922 
by  the  Boston  Symphony  Orchestra,  with  Pierre  Monteux  conducting. 

The  Pulcinella  project  might  have  been  merely  an  anachromstic  bhp  in  Stravin- 
sky’s otherwise  modernist  oeuvre — a curious  excursion  m the  past.  But  the 
charm  of  the  eighteenth  century  clearly  found  its  way  into  the  composer’s  heart 


and  ears,  leading  the  way  from  the  Nationalism  of  the  pre-war/wartime  composi- 
tions to  what  IS  generally  regarded  as  the  second  of  three  stylistic  penods  m his 
music:  NeoClassicism  (tne  last  being  Serialism).  After  the  war,  when  Stravinsky 
found  he  could  no  longer  return  to  his  homeland — the  Russia  he  knew  was  gone 
anyway — ^it  was  only  natural  that  he  move  forward  from  writing  works  based  on 
Russian  folklore  . He  found  the  fresh  start  he  needed  by  looking  backwards,  and 
his  Octet,  composed  a year  later,  would  be  the  first  of  a long  string  of  works  m 
the  Neoclassical  idiom,  which  adopted  shades  of  the  past  to  help  navigate  the 
uncertain  aesthetic  realities  of  post-war  Europe. 


— Michael  Nock 


Michael  Nock  is  the  Printed  Programs  Coordinator  for  the  Tanglewood  Music  Center. 


Trouble  in  Tahiti 

Just  as  Leonard  Bernstein  was  a child  of  Tanglewood,  so  too— at  least  in  part-was 
ms  chamber  opera  Trouble  in  Tabid.  As  a composer,  Bernstein  became  best- 
known  for  his  work  in  musical  theater,  especially  Candide  and  West  Side  Story  from 
the  mid-1950s.  Trouble  in  Tahiti  predated  these  better-known  shows,  leaning  more 
toward  the  highbrow  side  of  Bemstem’s  distinctive  fusion  of  opera  and  musical 
comedy.  Yet  hke  them,  it  challenged  existing  musical  categories  and  was  con- 
ceived as  a work  of  social  protest— m this  case  a withenng  indictment  of  marnage 
and  suburban  life. 

A sporadically  performed  littie  gem.  Trouble  in  Tahiti  consists  of  seven  scenes  and 
spans  40-45  minutes.  Bernstein  wrote  both  its  libretto  and  music.  The  opera  was 

gremiered  on  12  June  1952  at  the  “First  Creative  Arts  Festival”  at  Brandeis,  which 
emstem  directed.  Brandeis  was  then  only  four  years  old  and  celebrating  its  first 
graduation;  performances  took  place  at  the  recently  completed  Adolph  UUman 
Amphitheatre.  Tanglewood  entered  the  work’s  history  later  that  same  summer, 
when  it  was  performed  twice  begmning  on  8 August  with  a whole  new  cast,  star- 
ring Beverly  Wolff  and  Arthur  Schoep.  Seymour  Lipkm  conducted,  and  Sarah 
Caldwell  directed.  A critic  for  the  New  York  Times  who  had  experienced  both  pro- 
ductions felt  that  the  work  was  “better  served  by  the  relatively  intimate  dimen- 
sions of  the  Tanglewood  theater  than  by  its  outdoor  staging  in  Waltham.” 

Within  the  next  few  years.  Trouble  in  Tahiti  appeared  in  unconventional  venues.  In 
November  1952,  three  months  after  the  Tanglewood  production,  it  was  broad- 
cast on  NBC  as  part  of  a booming  era  of  live  television.  Menotti’s  Amahl and  the 
Night  Visitors  had  been  commissioned  by  NBC  the  previous  year  and  premiered 
on  television  that  Christmas  Eve.  The  broadcast  of  Trouble  in  Tahiti,  meanwhile, 
was  part  of  a series  of  operas,  including  Britten’s  Billji  Budd  and  Kurt  Weill’s  Down 
in  the  Valley.  The  broadcasts  were  designed  to  court  “a  vast,  new  audience”  for 
opera,  as  senes  director  Samuel  Chotzinoff  idealistically  put  it  in  an  mterview  for 
the  New  York  Times. 

There  were  more  productions  of  Trouble  in  Tahiti  ahead.  In  1955  it  moved  to 
Broadway  for  a run  of  48  performances  as  part  of  an  evening  called  “All  in  One” 
that  also  featured  the  play  27  Wagons  Full  of  Cotton  by  Tennessee  Williams  and  a 
tap-dance  interlude  by  Paul  Draper.  Measured  against  the  mega-productions  that 
thnve  on  Broadway  today,  this  cluster  of  small,  little-known  works  is  extraordi- 
nary. Yet  here  too  there  was  a supportive  artistic  environment.  Menotti’s  The 
Consul  had  received  its  premiere  at  me  Ethel  Barrymore  Theatre  in  1 950,  running 
for  eight  months. 

Since  then.  Trouble  in  Tahiti  has  been  relegated  to  occasional  performances,  mak- 
mg  it  more  a cunosity  than  a staple.  It  was  produced  on  film  in  1973  (and  re- 


mams  available  on  video),  and  it  turns  up  occasionally  on  stage,  mcludmg  a pro- 
duction at  Glimmerglass  in  1981.  But  it  nas  been  largely  overshadowed  by  more 
famous  Bernstein  siblings.  The  composer  himself  contributed  to  its  eclipse  by 
mcorporatmg  it  wholesale  mto  his  1983  opera,  v4  ^u/e/  Place. 


So  what  of  this  little-known  composition? 

Perhaps  the  most  exciting  aspect  of  Trouble  in  Tahiti  is  its  hybndity,  m this  case 
fusmg  Amencan  pop-song  devices  with  the  conventions  of  EurOTean  grand  op- 
era. In  this  realm,  it  stands  in  a hneage  extending  from  George  Gershwin’s  Porg^ 
and  Bess  and  Marc  Blitzstein’s  The  Cradle  Will  Rock  straight  through  to  Stephen 
Sondheim’s  Sweeney  Todd. 

This  trait  is  apparent  from  the  very  openu^,  where  a crooning  vocal  tno  huddles 
around  a microphone,  commenting  like  a Greek  chorus  yet  domg  so  with  the  scat 
and  bounce  of  the  Andrews  Sisters.  This  segment  comes  more  out  of  soap  op- 
eras and  radio  commercials  than  La  Scala.  Besides  the  three  singers  m the  tno, 
the  work  features  two  characters— Dinah  and  Sam,  a husband  and  wife,  in  their 
thirties  or  early  forties;  the  opera  presents  a day  m their  lives.  Their  nine-year-old 
son  figures  m the  plot  but  never  appears.  While  there  is  dialogue  between  Dinah 
and  Sam,  much  of  the  drama  unfolds  in  soliloquies.  A breezy  theme  of  suburban 
bliss  wafts  over  the  oj  ' . . n :tured  as  the  work 


though  Trouble  in  Tahiti  predates  the  popular  sitcom  by  nine  years. 

In  the  first  full  scene,  Dmah  and  Sam  are  having  breakfast  in  their  suburban 
home.  They  bicker  constantly.  He  berates  her  for  burning  the  coffee.  She  ac- 
cuses him  of  having  an  affair  with  his  secretary.  He  says  '“there  are  things  that 
have  to  be  discussed.”  She  cries  out,  “Oh,  I’m  sick  of  this  hfe!”  He  heads  for  the 
office  to  finesse  financial  deals;  later  he  enjoys  macho  triumphs  at  the  gym. 
Dinah,  meanwhile,  shares  with  her  therapist  a dream  about  lost  youth  and  missed 
opportunities  and  then  fritters  away  the  afternoon  at  a second-rate  movie  tided 
“Trouble  in  Tahiti.”  In  the  final  scene,  the  two  are  back  in  their  suburban  strait- 
jacket,  drinking  coffee  in  front  of  a fire.  Their  relationship  is  so  dysfunctional 
that  meamngful  conversation  is  impossible,  and  they  end  the  day  by  escaping  to 
the  same  movie  that  Dmah  saw  m the  afternoon— a symbol  of  the  emptiness  and 
redundancies  that  define  their  hves.  Throughout,  Dinah  appears  as  a victim,  and 
Sam  is  a thoughdess,  self-absorbed  brute.  They’re  caricatures  of  a desperately 
unhappy  couple. 

The  musical  style  of  Trouble  in  Tahiti  consistendv  darts  between  the  spheres  of 
popular  song  and  classical  traditions.  The  operung,  for  example,  bears  the  prim 
tide  of  “Prelude,”  yet  it  sports  a saucy  clarmet  line  that  never  leaves  a tonal  orbit 
but  covers  all  twelve  notes  of  the  chromatic  scale  within  the  first  three  measures. 
Once  the  vocal  trio  enters,  it  is  marked  “breathy  and  saxy.”  Much  of  the  music  is 
based  on  brief  melodic  and  harmomc  patterns  so  basic  to  jazz.  The  entire  Prelude 
falls  into  a standard  AABA  popular  song  form,  following  a framework  long- 
established  on  the  Broadway  stage  and  m jazz,  but  the  four  sections  are  not  of 
standard  8-bar  length.  These  sorts  of  yin-yang  fusions  occur  throughout. 

The  most  stunning  tune  m the  show  is  “There  is  a garden,”  which  turns  up  in 
Scene  3,  set  in  the  office  of  Dinah’s  psychiatrist.  In  it,  Dinah  reveals  her  dream. 
The  melody  mfectiously  plays  with  pop-song  tradition.  This  time,  there  is  both  a 
verse  and  chorus;  the  verse  uses  an  AABA  form  and  the  chorus  falls  mto  two  sec- 
tions. AU  the  agitation  and  irregularities  of  the  verse  evaporate  in  the  chorus  as 
Dinah  recalls  a dream  about  a peaceful  haven-a  garden-and  does  so  within  a 
balm  of  unambiguous  G major. 


* * * 


unfolds.  The  opera 


run  amuck— even 


ITus  tune— like  the  opera  as  a whole— turns  an  uncompromising  critical  lens  on 
suburban  myths,  exposing  the  rot  at  the  base  of  those  seemingly  well-mamtained 
picket  fences.  Bernstein  joined  other  artists  in  Cold  War  America  who  produced 
social  criticism,  whether  Norman  Mailer  in  The  Naked  and  the  Dead  oi  1948,  which 
confronts  a “hypocritical  society,  believmg  one  thing  and  practicing  another,”  or 
Bert)'  Friedan  m Feminine  Mystique  of  1963,  which  rued  the  degree  to  which  post- 
war idolization  of  the  family  had  “narrowed  women’s  world  down  to  the  home, 
[and]  cut  back  her  role  to  housewife,”  denying  “a  basic  human  need  to  grow.” 

Another  intngumg  moment  m Trouble  in  Tahiti  appears  m Scene  6,  when  Dmah 
sings  “Island  JNlagic”  in  a hat  shop,  refocusing  the  cnhcal  lens  to  expose  the  emp- 
tiness of  American  popular  culture.  The  song  is  a bnlhant  parody  of  the  escapist. 
South  Sea  hits  so  popular  at  the  time.  South  Pacific  had  appeared  in  1949,  just 
three  years  before  Trouble  in  Tahiti,  its  “Bali  Ha’i”  yielded  the  kind  of  ethnic  bon- 
bon that  “Island  Magic”  mimicked.  The  King  ana  I dated  from  1951,  and  during 
this  same  period  movie  studios  were  doing  an  extraordmary  amount  of  filmmg  on 
location  aD  over  the  world.  Yet  another  model  for  “Island  M^c”  was  the  song 
“Honolulu”  from  Marc  Blitzstein’s  The  Cradle  Will  Rock  of  1937,  which  was  simi- 
larly wacky. 

To  return  to  Trouble  in  Tahiti s history  at  Tanglewood:  according  to  Bernstein  bi- 
ographer Humphrey  Burton,  the  composer  rewrote  the  opera’s  final  scene  pnor 
to  the  Tanglewood  performance,  yet  he  continued  to  have  doubts  about  the  work 
as  a whole,  especially  because  of  a poor  critical  reception  at  Brandeis.  Sarah  Cald- 
well was  apparendy  “disconcerted  by  Bernstein’s  lacK  of  conviction  about  his  own 
work”  and  also  troubled  by  his  desire  to  micro-manage  rehearsals.  She  effectively 
established  her  own  authority,  however,  and  the  Tanglewood  performances— still 
accordmg  to  Burton-were  “weO  received  by  the  public,  if  not  the  critics.”  And 
the  critics  were  cruel.  Julian  Seaman,  to  quote  one  example,  called  the  work 
“obviously  derivative  [and]  doggedly  bizarre.’’ 

From  the  perspective  of  2002-fifty  years  later-a  fresh  assessment  of  Trouble  in 
Tahiti  is  m order.  The  decades  have  increasingly  shown  fusion  to  be  one  of  the 
most  intngumg  aspects  of  Amencan  music— whether  Bill  Frisell  reaching  into  (and 
mixmg  um  country  and  western,  jazz,  cartoon  soundtracks,  and  folk  idioms  or 
Anthony  Davis  uniting  a modernist  voice  with  jazz,  funk,  gospel,  and  the  gam- 
elan.  At  the  same  time,  Bernstein’s  work  for  theater  has  hHd  up  as  some  of  the 
most  mnovative  and  socially  relevant  of  his  day.  Trouble  in  Tahiti  may  not  have 
been  the  grandest  opera  of  the  twentieth  century,  but  it  took  nsks.  It  deserves  a 
second  chance. 

— Carol  J.  Oja 

Carol  J.  Oja  is  author  of  MakingMusic Modem:  New  York  in  the  1920s  (Oxford  University 
Press).  She  is  professor  of  music  and  American  studies  at  the  College  of  William  and  Mary 
in  Williamsburg,  Virgima. 


About  the  Artists 


Marc  Astafan,  stage  director,  returns  to  Tanelewood  to  direct  Trouble  tn  Tahiti 
after  directing  last  season’s  production  of  Ravel’s  T’Enfant  et  les  sortik^s.  He  re- 
cendy  directed  Candide  for  the  Florida  State  Opera  and  pnor  to  that  finished  his 
second  season  on  the  directing  staff  at  the  Metropolitan  Opera.  There  he  di- 
rected performances  of  Tosca  and  assisted  on  Parade,  Madame  Butterfh,  and  Eugene 
One^.  Regional  credits  include  directing  at  the  Opera  Theatre  of  Philadelf^a 

ga^raviat^.  Opera  Illmois  {Ea  Boheme),  Nevada  Opera  (I/Trovatore),  Central  City 
pera  (Tosea),  Opera  Company  of  El  Paso  (Ri^o/ett^,  and  Eugene  Opera  (Die 
Zaubeifidte).  He  has  also  staged  Die  Zauberflote  at  the  Egyptian  Temple  of  Dendur 
exhibit  at  New  York’s  Metropohtan  Museum  of  Art  witri  the  Opera  Orchestra  of 
New  York  and  has  staged  concerts  for  Boston  Lyric  Opera,  the  Gulf  Coast  Sym- 
phony, and  the  Colorado  Symphony.  Dedicated  to  the  education  and  training  of 
young  opera  artists,  he  has  devoted  much  of  his  career  to  these  young  profession- 
als. He  has  directed  the  Pittsburgh  Opera  Center  (CoE fan  tutte,  I Cpuleti  e I Montec- 
chi),  Central  City  Opera  (The  Seven  Deadly  Sins,  The  Face  on  the  Barroom  Floor),  and 
the  Bay  View  Music  Festival  (Le  Noi^i^e  di  Figaro).  He  has  also  taught  master 
classes  and  directed  scenes  programs  at  the  Music  Academy  of  the  West  and 
Chautauqua  Opera.  His  students  have  gone  on  to  win  major  competitions  and 
awards  and  have  successful  careers  in  the  Umted  States  and  Europe,  as  well  as 
perform  on  television  and  Broadway.  Upcoming  engagements  include  produc- 
tions of  La  Boheme  with  Lyric  Opera  of  Texas,  It  ritomo  dElisse  with  Boston  Ba- 
roque, and  a concert  of  Kern  and  Sondheim  with  the  Colorado  Symphony.  From 
1994  to  2000  NE.  Astafan  was  resident  Stage  Director  and  Associate  Director  of 
the  opera  program  at  the  New  England  Conservatory.  This  fall  he  will  return  to 
NEC  as  Cnairman  of  the  Opera  Program  and  Stage  Director. 

Federico  Cortese,  conductor,  concludes  his  four-year  tenure  as  assistant  con- 
ductor of  the  Boston  Symphony  Orchestra  under  Seiji  Ozawa  this  summer.  Hav- 
mg  assumed  that  post  m September  1998,  he  made  his  debut  with  the  BSO  on 
very  short  notice  late  that  month,  leading  the  first  two  movements  of  Beethoven’s 
Nmth  Symphony  in  place  of  the  ailing  Mr.  Ozawa  m the  Boston  Common  con- 
cert markmg  Mr.  Ozawa’s  twenty-fifth  anmversar}'  as  the  BSO’s  music  director. 
He  again  filled  m for  Seiji  Ozawa  on  short  notice  on  several  other  occasions  that 
season,  mcludmg  a Symphony  Hall  performance  of  Puccini’s  Madama  Butterfy.  He 
made  his  BSO  subscription  senes  debut  in  November  1998.  Federico  Cortese  has 
been  music  coordinator  of  the  Spoleto  Festival  in  Italy  and  associate  conductor  of 
the  Spoleto  Festival  Orchestra,  assistant  conductor  of  the  Brooklyn  Pltilharmomc 
and  of  the  Orchestra  deU’Accademia  Nazionale  ch  Santa  Cecilia  m Rome,  assistant 
music  director  of  the  Rossini  Opera  Festival,  and  assistant  to  the  artistic  director 
of  the  Accademia  di  Santa  Ceciha.  Mr.  Cortese  studied  conducting  in  Rome  with 
Bruno  Aprea  at  the  Conservatorio  di  Santa  Ceciha  and  with  Franco  Ferrara;  at  the 
Hochschule  fur  Musik  in  Vienna  with  Karl  Osterreicher,  and  for  two  summers  at 
the  Tanglewood  Music  Center.  He  earned  degrees  m composition  and  conduct- 
ing; pursued  stuches  in  hterature,  the  humanities,  and  law,  and  holds  a degree  in 
jurisprudence  from  La  Sapienza  University  in  Rome.  In  the  summer  of  1999, 
Federico  Cortese  became  music  director  of  the  Greater  Boston  Youth  Symphony 
Orchestras,  with  which  he  has  led  concerts  m Boston,  Cambridge,  and  on  tour  in 
France.  In  recent  seasons,  in  addition  to  concerts  with  the  Boston  Symphony  and 
other  orchestras  m the  Umted  States,  Europe,  and  Austraha,  he  has  conducted 
Puccini’s  La  boheme  with  the  Opera  Theatre  of  St.  Loms,  Verdi’s  11  trovatore  at  the 
Verdi  Centennial  Festival  m Parma,  and  Mozart’s  Don  Giovanni  with  Boston  Lytic 
Opera.  In  addition  to  his  appearances  this  summer  m the  TMC’s  annual  Leonard 
Bernstein  Concert  and  the  ‘^Seiji  and  Friends”  program  celebrating  Seiji  Ozawa’s 
tenure  as  BSO  music  director,  he  also  opened  this  year’s  Tanglewood  on  Parade 
concert. 


Daniel  Hoy,  baritone,  was  bom  and  raised  m the  Pocono  Mountains  of  Penn- 
^Ivania.  In  May  of  2000,  he  received  his  bachelor  of  music  degree  in  education 
from  James  Maoison  Umversity.  Mr.  Hoy  continued  his  education  at  the  CoUege- 
Conserv'atory  of  Music  at  the  Umversity  of  Cincinnati  and  completed  his  master 
of  music  depee  in  vocal  performance  m June.  While  at  CC^h  he  appeared  as 
Rabbi  Davad  m Mascagni’s  L ’amico  Frit:^  and  as  Mr.  Gobmeau  m Menotti’s  The 
Medium.  Mr.  Hoy  was  Tanglewood  Vocal  Fellow  in  2001,  when  he  appeared  as 
the  Clock  and  Black  Cat  in  Ravel’s  F’enfant  et  les  sortileges.  In  the  fall,  he  will  begin 
a residency  with  the  Indianapolis  Opera  m their  Young  Artist  Training  Program. 


Valerie  MacCarthy,  soprano,  a native  New  Yorker  of  French  and  American 
ongin,  IS  qmckly  coming  to  the  attention  of  the  operatic  world  for  her  brilliant 
mterpretive  and  vocal  gifts.  The  young  soprano  began  the  2001-2002  season  with 
her  debut  as  Susanna  m Mozart's  Fe  Noi^e  di  Figaro  at  El  Paso  Opera,  after  which 
■she  made  a debut  at  Kentucky  Opera  as  Frasqmta  m Carmen.  In  January  Ms.  Mac- 
Carthy returned  to  Chicago  Opera  Theatre  to  smg  Despina  in  Cost  fan  tutte,  having 
debuted  with  the  company  last  season  as  Eundice  m Monteverdi's  La favok  d'Or- 
feo.  She  will  repnse  her  role  as  Euridice  in  Spring  2002,  when  the  company  brings 
the  production  to  the  Brooklyn  Academy  of  Nuisic.  TTie  season  will  also  feamre 
her  Carnegie  Hall  debut  as  soprano  soloist  in  Poulenc's  Gloria  with  MicL^menca 
Productions.  Fumre  engagements  include  debuts  at  London's  Holland  Park  Festi- 
val summer  2002 — where  she  will  smg  Leila  m Bizet's  Les  Pecheur  de  Perles — 
Florentine  Opera  as  Frasmiita  {Carmen),  and  at  the  prestigious  Grand  Theatre  de 
Geneve  (Switzerland)  as  Flora  in  Benjamin  Brittens  The  Turn  of  the  Screw.  High- 
hghts  recent  seasons  mcluded  her  debut  as  a stage  actress  in  the  part  of  Night  in 
Mohere's  ^Amphitryon  at  the  Huntington  Theatre  Company  of  Boston.  She  ap- 
peared as  Amme  in  Gluck's  Les  Pelerins  de  !a  Meccpee  in  her  debut  with  Opera  Fran- 
9ais  de  New  York,  and  she  sang  Despina  {Cost fan  tutte)  for  Connecticut  Grand 
Opera,  a role  she  also  sang  for  the  Orchestra  of  St.  Luke's.  Ms.  MacCarthy  spent 
the  summer  of  2001  here  at  the  Tanglewood  Music  Center  interpreting  the  role  of 
Conception  in  Ravel's  L'Heure  espagnole  under  the  baton  of  Seiji  Ozawa.  Ms.  Mac- 
Carthy celebrated  her  Europen  recital  debut  at  Amsterdam's  famed  Concertge- 
bouw  - de  Kleine  Zaal.  A graduate  of  Northwestern  Umversity,  Ms.  MacCartny 
has  also  smdied  at  the  renowned  Renata  Scotto  Opera  Academy  in  Sav'ona,  Italy 
and  at  the  Vocal  Arts  Institute  m Tel  Aviv,  Israel.  Her  precocious  talent  has  been 
recognized  with  two  consecutive  annual  awards  from  the  Licia  Albanese  — Puccini 
Foundation  Competition.  In  March  2000  she  was  named  New  York  Regional 
Winner  of  the  prestigious  Loren  L.  Zachary  Society  National  Vocal  Competition. 


Eric  Shaw,  tenor,  was  featured  at  the  esteemed  Aldeburgh  Festival  m the  role  of 
Lysander  in  Bntten’s  Midsummer  Night’s  Dream.  He  operatic  credits  mclude  Al- 
maviva  m Rossini’s  Barber  of  Seville  for  Utah  Opera  and  the  Kingston  Symphony 
and  other  Rossini  roles  such  as  Gianetto  in  La  Ga^  Ladra  for  Toronto’s  Opera  m 
Concert  and  Don  Ramiro  in  La  Cenerentola.  Also  for  Toronto  Opera  in  Concert 
Mr.  Shaw  has  sung  the  Baroque  masterpieces  Alcina  and  Anodante  of  Handel,  per- 
fomung  the  roles  of  Omote  and  Lurcamo  respectively.  Last  season  Mr.  Shaw 
premiered  the  role  of  the  Emperor  in  R.  Murray  Schafer’s  Palace  of  the  Cinnebar 
Phoenix,  and  is  scheduled  to  create  the  role  of  the  White  Stag  in  Schafer’s  upcom- 
mg  opera  The  Enchanted  Forrest.  Mr.  Shaw  is  also  known  for  his  mterpretation  of 
operetta  roles  such  as  Ralph  Rackstraw  in  FiMS  Pinafore  ^oronto  Operetta  Thea- 
tre), Nanki-Poo  m The  Mikado  (PitX.cn  Music  Festival),  Fredenck  m The  Pirates  of 
Pemyince  (\^ancouver),  and  Camille  in  The  Merry  IFidow  (Utzh  Opera).  Highlights 
of  ms  concert  work  mclude  performances  of  the  Evangelist  and  tenor  soloist  in 
the  passions  of  Bach,  the  Mass  in  C Minor  of  Mozart,  Bach’s  Magmficat  and  Mass 
m B mmor,  plus  numerous  cantatas.  His  recital  work  has  included  a performance 
of  Poulenc  songs  for  the  Aldeburgh  Connection  (Toronto).  Also  m ms  frequently 
performed  concert  repertoire  are  Handel’s  Messiah  and  Judas  Maccabeus,  Dvorak’s 
Alass  m D,  Schubert’s  Masses  m E-flat  and  G,  and  Orff  s Carmina  Burana. 


Erin  Elizabeth  Smith,  mezzo-soprano,  a native  of  Austin,  Texas,  recently  re- 
ceived her  master’s  degree  from  the  Manhattan  School  of  Music,  from  which  she 
also  received  her  bachelor’s  degree  m 2000.  While  at  the  Manhattan  School  of 
Music,  she  performed  numerous  roles  mcludtng  Ragonde  in  Rossini's  Le  Comte 
Oiy,  Sally  in  Wilham  Mayers  A Death  in  the  Famuy,  Fidalma  in  Cimarosa's  11  Matri- 
monio  Segreto,  Grace  in  Robert  Ward's  Roman  Fever,  and  Sorceress  in  Purcell's  Dido 
and  Aeneas.  Ms.  Smith  has  also  been  mvolved  in  the  outreach  program  and  per- 
formed the  role  of  Ahna  m the  opera  The  Amas^ng  Adventures  of  Alvin  Allegretto. 
Her  concert  work  mcludes  several  concerts  with  the  Orchestra  of  St.  Luke's  m a 
series  called  Canata's  in  Context.  In  May  of  2002,  Ms.  Smith  performed  with  Opera 
Theatre  of  St.  Louis  in  the  premiere  of  Foss  of  Eden,  an  opera  composed  by  Cary 
John  Franklin.  Ms.  Smith  is  pleased  to  be  returning  to  the  Tanglewood  Music 
Center  this  summer  after  permrming  the  role  of  L'Enfant  in  F'EnJant  et  les  Sorti- 
legesFst  summer.  This  FaQ,  Ms.  Smith  will  be  joining  the  Juilhard  Opera  Center, 
studying  with  Cynthia  Hoffman. 


Robert  Stafford,  bass-baritone,  has  been  an  active  opera,  concert,  and  recital 
smger  since  his  graduation  from  the  Oberlin  Conservatory  in  1992.  He  has  sung 
witn  many  opera  compames,  including  Opera  San  Jose,  'JC^est  Bay  Opera,  Pacific 
Repertory  Opera,  Pocket  Opera,  and  the  San  Francisco  Conservatory  Opera 
Theater,  in  roles  including  Dandmi  {Fa  Cenerentold),  EscamiUo  [Carmen),  Count 
Alma  viva  [Fe  No^  di  Figaro),  Nick  Shadow  CThe  Rake’s  Progress),  Bottom  [A  Mid- 
summer Night’s  Dream),  Papageno  [Die  Zauberjldte),  Polyphemus  [Ads  and  Galatea) 
and  the  tide  role  in  Puccini’s  Gianni  S chicchi.  In  1996,  after  participating  in  the  Ba- 
roque Performance  Institute  at  Oberhn  (where  he  was  a student  of  Alax  van  Eg- 
mond)  and  Joshua  Rifkin’s  Akademie  fiir  alte  Musik  in  Brixen,  Italy,  Mr.  Stafford 
began  performing  Baroque  music  frequendy.  His  repertoire  includes  the  bass  so- 
los in  Handel’s  Messiah’,  Bach’s  B-minor  Mass,  Mattaus  and  Johannes  passions; 
and  later  masterworks,  such  as  Mozart’s  Requiem  and  Haydn’s  Creation.  With  the 
American  Bach  Soloists,  he  sang  an  all-Bach  program,  including  Cantata  82,  Ich 
hahegenug,  for  solo  bass,  and  with  San  Francisco’s  Magmficat,  an  all-Buxtehude 
Cantata  program.  His  performances  have  included  a concert  performance  of  the 
role  of  Augustus  in  the  opera  Cleopatra  by  Johann  Mattheson  with  Jos  van  Veld- 
hoven’s  Utrecht  Barok  Consort  in  the  Netherlands,  Polyphemus  in  Handel’s  Acts 
and  Galatea  with  Musica  Angelica  m Los  Angeles  at  the  Getty  Center,  and  the 
Bruckner  Te  Deum  in  Carnegie  Hall  with  the  New  York  Choral  Society.  An  avid 
Fied  singer,  Mr.  Stafford  has  been  mvited  to  participate  in  summer  festivals  across 
the  United  States  the  AIusic  Academy  of  the  West  and  the  Steans  Institute  at  Rav- 
inia.  With  the  Mark  Morns  Dance  Group,  he  has  sung  the  bass  solos  in  Brahms’ 
Fiebes-  and  Neuelieheslieder  Walter.  Other  recent  engagements  have  included 
Caronte  in  Monteverdi’s  Orfeo  with  Apollo’s  Fire  in  ClevHand  (broadcast  by  NPR 
and  recorded  on  the  Eclectra  label),  EscamiUo  in  Taconic  Opera’s  Carmen,  and 
Dick  Deadeye  m HMS  Pinafore  with  Troupers  Light  Opera  in  Connecticut.  Mr. 
Stafford  recently  wrote  (m  coUaboration  with  performance  artist  Glamamore)  and 

gerformed  his  puppet-opera  Mandragora  with  mternationaUy-renowned  puppeteer 
asil  Twist  at  the  HEREArts  Center^ s Dream  Music  Series  m New  York  City. 
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Upcoming  Events 


Chamber  Music  Concert 
Tuesday,  August  13th  at  8:30  p.m. 
Music  of  Franck,  Mozart,  and  Stravinsky 
Seiji  Ozawa  Hall 


Chamber  Music  Concert 
Saturday,  August  17th  at  2:30  p.m. 
Music  of  Dvorak,  Ives,  Mozart,  and  Zhou 
Theatre 


Chamber  Music  Concert 
Sunday,  August  18th  at  10:00  a.m. 
Music  of  Brahms,  Hindemith,  and  Schubert 
Seiji  Ozawa  Hall 


Chamber  Music  Concert 
Sunday,  August  18th  at  8:30  p.m. 

Music  of  Brahms,  Mendelssohn,  and  Shostakovich 
Seiji  Ozawa  Hall 


Steimvay  Series  Piano  Recital 
Free  Admission 

Monday,  August  19th  at  12:30  p.m. 

Music  of  Beethoven,  Schumann,  and  Szymanowski 
Theatre 


Tanglewood  Music  Center  Orchestra 
The  Daniel  and  Shirlee  Cohen  Freed  Concert 
Monday,  August  19th  at  8:30  p.m. 

James  Conlon  and  Scott  Parkman,  conductors 
Music  of  Hindemith  and  Mahler 
Seiji  Ozawa  Hall 


Programs  subject  to  change 


Tanglewood 

MUSICCENTER 


Chamber  Music  Concert 

Tuesday,  August  13th,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 


Octet  for  Wind  Instruments  iGOR  STRAVINSKY 

(1882-1971) 

Sinfonia 

Tema  con  Varia^oni 
Finale 


Whitney  Hanes,  flute 
Andrea  Levine,  clarinet 
Matthew  Lano,  bassoon 
John  Tomkins,  bassoon 
Andrew  Sorg,  trumpet 
Guillaume  Couloumy,  trumpet 
Unai  Urrecho,  trombone 
Joseph  McEttrick,  trombone 


Serenade  in  E-flat  major,  K.  375 

Allegro  maestoso 
Menuetto 
Adagio 

Menuetto  and  Trio 
Allegro 

Frank  Rosenwein,  oboe 
Lamija  Talam,  oboe 
Andrea  Levine,  clarinet 
Charisse  Graves,  clarinet 
Ben  Hoadley,  bassoon 
John  Tomkins,  bassoon 
Sarah  Watkins,  horn 
Eric  Reed,  horn 


—INTERMISSION— 


Piano  Quintet  in  F minor 

Molto  moderato  quasi  lento — Allegro 
Tento,  con  molto  sentimento 
Allegro  non  troppo,  ma  con  fuoco 

Brian  Fox,  violin 
Holly  Smith,  viohn 
Erin  Nolan,  viola 
Mehna  Mateeva,  cello 
Daniela  Mineva,  piano 


Cesar  Franck 
(1822-1890) 


Wolfgang  amade  Mozart 
(1756-1791) 
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Chamber  Music  Concert 

Ta  n gl  e wood 

MUSIC  CENTER 


Piano  Quartet  in  G minor,  K.  478  WOLFGANG  AMADE  MOZART 

(1756-1791) 

A.lksro 
Andante 
Rondo:  Allegro 

Reuben  BlundeU,  violin 
Caroline  Johnston,  viola 
Adelle-Akiko  Kearns,  cello 
Jennifer  Yeo,  piano 


String  Quartet  No.  2 CHARLES  IVES 

(1874-1954) 

Discussions:  Andante  moderato 
Arguments:  Allegro  con  spirito 
“The  Call  of  the  Mountains”:  Adagio 

Lydia  Lui,  violin 
Kathryn  Bennett,  violin 
Michael  Larco,  viola 
Daniel  Katz,  cello 


— INTERJVnSSION— 


String  Quartet  ZHOU  TiAN 

(b.  1981) 

Allegro  agitato 
Adagietto  parlando 
Vdvace 


The  New  Fromm  Players 
Yonah  Zur,  violin 
Caroline  PHszka,  violin 
Robert  Meyer,  viola 
Mickey  Katz,  cello 


Antonin  DvoL^ 
(1841-1904) 


Quintet  in  A major,  Op.  81 

Allegro,  ma  non  tanto 
Dumka:  Andante  con  moto 
Scherbo;  Furiant:  Molto  vivace 
Finale:  Allegro 


Marc  Rovetti,  violin 
Sasha  Callahan,  violin 
Dana  Hansen,  viola 
Ru-Pei  Yeh,  cello 
Jennifer  Yeo,  piano 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members: 

Emanuel  Ax,  Norman  Fischer,  Andrew  Jennings, 

Ronan  Lefkowitz,  and  Ursula  Oppens 
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Tanglewood 

MUSIC  CENTER 


TMC  Prelude  Concert 

Saturday,  August  17*,  2002  at  6:00  p.m. 
Theatre 


Trois  rivieres  (1994) 

Ian  Antonio,  percussion 
Mathew  Masie,  percussion 
Eric  Shin,  percussion 
Daniel  Bauch,  percussion 
Frank  Epstein,  conductor 

Message  I (1999;  two  sopranos,  flute,  and  harp) 

Ariel’s  Hail  (2000;  soprano,  flute,  and  harp) 

Message  II 

Caliban’s  Dream  (1995;  baritone,  flute,  harpsichord,  and  cello) 

Message  III 

Miranda’s  Lament  (1997;  soprano,  clarinet,  violin,  harp,  and  double  bass) 

Message  IV 

Tracey  Gorman,  soprano 
Stacie  Horlick,  soprano  (Ariel’s  Hall) 

Jesse  Clark,  baritone 
David  Buck,  flute  {Caliban’s  Dream) 

Alice  Dade,  flute 
Louis  DelMartino,  clarinet 
Mana  Luisa  Rayan,  harp 
Truong  Nguyen,  viohn 
Marilyn  deOHveira,  cello 
Michelle  Herrera,  double  bass 
Caleb  Harris,  harpsichord 

*Please  hold  applause  until  the  end  of  the  set* 

Solar  (1993)  Sa\RIAHO 


IC\I]A  S.AARI.\HO 
(b.  1952) 


Sa\ri.aho 


VCTiitney  Hanes,  flute 
James  Button,  oboe 
Ralph  Skiano,  clarinet 
Mark  Emer}',  trumpet 
William  Klymus,  percussion 
Ian  Antonio,  percussion 
Julie  Smith,  harp 
Jacob  Greenberg,  keyboards 
Aaron  Wunsch,  synthesizer 
Jeremy  Preston,  violin 
Seterah  Beheshti,  \hola 
Da\nd  Campbell,  double  bass 
Laura  jackson,  conductor 


Summer  Music  SAMUEL  BarBER 

(1910-1981) 

Ann  Choomack,  flute 
Lanuja  Talam,  oboe 
Charisse  Graves,  clarinet 
Laurel  Sharp,  bassoon 
Jeanne  Weisman,  horn 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Frank  Epstein,  Grant  Llewellyn,  Mark  McEwen,  Karl  Paulnack,  and  Lucy  Shelton 


A Note  on  Trois  rivieres 

As  tlie  title  suggests,  Trois  rivieres  falls  into  three  parts.  The  first  one  presents  the  instru- 
ments and  tlieir  colors.  The  rhythmic  aspect  is  nearly  eliminated  here,  and  the  focus  has 
been  put  on  attacks,  timbres,  colors,  resonances,  and  textures.  The  selected  instruments 
come  from  all  families  of  percussion  mstruments,  but  the  central  focus  is  given  to  instru- 
ments witliout  defimte  pitch.  Tlie  vocal  writing  for  die  mstrumentahsts  is  intended  as  an 
extension  of  the  mstrumental  sounds.  It  is  sometime  quite  rhythmically  free  and  other 
times  more  strictly  correspondmg  to  the  percussion  instruments. 

Tlie  voice,  and  a small  selection  of  the  percussion  instruments,  are  always  amplified  and 
reverberated.  .lAU  of  die  text  in  die  vocal  material  comes  from  die  poem  “La  nuit  de  lune 
sur  de  fleuve”  by  the  Cliinese  poet  Li  Po  (701-762).  The  poem  adds  a semantic  dimension 
to  die  piece,  the  rhythmic  material  developed  in  die  first  part.  Rliythrmc  variations  are  cre- 
ated starting  from  a simple  ostinato.  The  last  part  Trois  rivieres  is  an  epilogue,  wliich  recalls 
die  elements  of  the  twu  preceding  parts,  processmg  them  formally  in  different  relation- 
ships. The  first  and  last  parts  freely  form  a syrmiietrical  frame  to  die  second  part,  wliich  is 
musically  die  heart  of  the  piece. 

— KS 
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Texts  and  Translations 


Trois  Rivieres 

From  “La  nuit  de  de  lune  sur  de fleuve”  by  Li  Po 

Doucement  la  brise  sur  le  flem'e  se  leve, 
Tnstement  les  arbres  pres  du  lac  fnssonnent. 
Je  monte  sure  la  proue  par  la  belle  nuit 
cakne. 

On  etale  les  nattes  et  la  barque  legere 
s’elance. 

La  lune  suit  la  fruite  des  monts  sombres, 

L’eau  s’ecoule  avec  le  del  bleu, 

Aussi  profonde  qu’inversement  le  Fleuve 
celeste. 

Rien  n’est  visible,  sinon  I’ombre  melee  de 
barbee  et  du  nuage. 

Le  route  du  retour  est  longue,  longue; 
L’immensite  de  fleuve  est  triste,  triste. 

Je  suis  settle,  les  fleurs  d’orchidee  s’effacent. 
Le  chant  du  pecheur  rappelled  na  tristesse. 

Le  detour  escarpe  derobe  le  nvage  en  arride, 
Le  sable  clair  signale  un  ecueil  par  devant. 

Je  pense  a vous.  Seigneur,  que  ma  vue 
n’atteint  plus 

Et  le  regard  perdu  au  loin,  medite  mon 
regret. 


Quatre  Messages 

Le  del  s’est  eclaire 
les  yeux  se  sont  eteints 
I’etoile  resplendit 
I’homme  a passe, 
I’ombre  a disparu, 
le  prisonnier  est  hbre. 


Three  Rivers 


The  breeze  on  tlie  river  slowly  rises. 

The  trees  along  the  water  rustle  sadly. 

I climb  tire  bow  in  the  beautiful  calm  night, 

Tire  moss  and  the  boat  emerge  in  the  light 

The  moon  foUows  tire  somber  grand 
mountain 

The  water  flows  witli  the  blue  sky 
And  deep  as  die  celestial  river 

Nothing  is  visible  except  for  the  shadow  of 
the  tree  and  cloud. 

The  path  home  is  long,  long 
The  enormity  of  the  river  sad,  sad 
I am  alone,  the  orchids  fade 
The  song  of  the  fisherman  bnngs  my 
sadness  back 

The  steep  curve  hides  the  shore 
Tire  hght  sand  signals  the  danger  ahead 
I think  of  you.  Lord,  my  eyes  caimot  see  any 
more 

^And  I look  far  into  the  distance,  reflecting 
on  my  loss. 


Four  Messages 

Tire  sky  has  cleared. 

Eyes  have  closed 
The  stars  sparkle 
Man  has  passed. 

The  shadow  has  disappeared. 
The  prisoner  is  free. 


The  following  texts  are  from  The  Tempest  by  William  Shakespeare 

Ariel’s  Hail 

All  hail,  great  master! 

Grave  sir,  hail! 

I come  to  answer  thy  best  pleasure;  be  it  to  fly. 

To  swim,  to  dive  into  fire, 

to  nde  on  the  curled  clouds;  to  thy  strong  bidding  task 
Ariel,  and  all  his  quality. 

I boarded  tlie  king’s  ship. 

Now  on  the  beak. 

Now  in  die  waist,  the  deck  in  every'  cabin, 

I flamed  amazement:  sometime  I’d  divdde, 

And  burned  m many  places. 

Then  I beat  my  tabor.  At  which,  like  imbacked  colts, 
tliey  pncked  tlieir  ears. 

Advanced  their  eyelids,  lifted  up  their  noses 
As  they  smelt  music, 

So  I charmed  their  ears, 

I charmed  their  ears. 

Caliban’s  Dream 

Be  not  afeard;  the  isle  is  full  of  noises, 

Sounds,  and  sweet  airs,  tliat  give  dehght  and  hurt  not. 
Sometimes  a thousand  twanghng  instruments 
Will  hum  about  mine  ears;  and  sometimes  voices 
That,  if  I than  had  waked  after  long  sleep, 

Will  make  me  sleep  again;  and  then,  m dreammg, 

The  clouds  methought  would  open,  and  show  riches 
Ready  to  drop  upon  me,  that  when  I waked 
I cried  to  sleep  again. 

Miranda’s  Lament 

hniL\NDA: 

If  by  your  art,  my  dearest  father,  you  have 
Put  the  wild  waters  in  tliis  roar,  allay  them. 

The  sky  it  seems  would  pour  down  stinking  pitch. 

But  tliat  the  sea,  mounting  to  th’  welkin’s  cheek. 

Dashes  the  fire  out.  O,  I have  suffered 
W'ith  Arose  I saw  suffer!  A brave  vessel, 

\KTio  had,  no  doubt,  some  noble  creatures  in  her, 

Dashed  all  to  pieces.  O,  the  cty  did  knock 
Agamst  my  very'  heart!  Poor  souls,  they  perished. 

Had  I been  any'  god  of  power,  I would 
Have  sunk  the  sea  within  the  earth,  or  ere 
It  should  the  good  slrip  so  have  swallowed  and 
The  fraughting  souls  uiAiin  her. 

PROSPERO: 

Be  collected. 

No  more  amazement.  Tell  y'our  piteous  heart 
There’s  no  harm  done. 


Chamber  Music  Concert 

V I I Sunday,  August  18*,  2002,  at  10:00  a. m. 

I 3 n 5 1 6 W O O Cl  Florence  Gould  Auditorium 

MUSIC  CENTER  Seiji  Ozawa  HaU 

Two  Songs  for  Alto,  Op.  91  JOHANNES  BRAHMS 

(1833-1897) 

Gestillte  Sehnsucht 
Geistliches  Wiegenlied 

Tamuz  Shiran,  mezzo-soprano 
\lvali  Zilliacus,  viola 
Michael  Schuetze,  piano 


Clarmet  Quartet  PAUL  HINDEMITH 

(1895-1963) 

Mdssig  beivegt 
SehrJangsam 
Mdssig  bewegt 
Sehr  kbhaft 


Andrea  Levme,  clarinet 
Nelly  Kim,  viohn 
Guy  Fishman,  cello 
Daniela  Mmeva,  piano 

— INTERhnSSION— 


Octet  in  F major,  D.  803 


Adagio — Allegro 
Adagio 
Allegro  vivace 
Andante 

Minuetto:  Allegretto 
Andante  molto — Allegro 


Franz  Peter  Schubert 
(1797-1828) 


Anges  Marchione,  clarinet 
John  Tomkins,  bassoon 
Hazel  Dean  Davis,  horn 
Dale  Barltrop,  violin 
Elizabeth  Mahler,  vioUn 
CoHn  Garner,  viola 
Emmanuelle  Beaulieu  Bergeron,  cello 
Andrew  Stalker,  double  bass 


This  program  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Dennis  Hehnrich,  Kayo  Iwama,  Joseph  KaUchstein, 

Joel  Smirnoff,  and  Michael  Zaretsky. 

Special  thanks  to  V^irgil  Blackwell 
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Texts  and  Transiations 


Gestillte  Sehnsucht  (“Satisfied  Longing”) 

Text  by  Friedrich  Riickert  (1 788-1 866),  from  Werke,  vol.  2 (1816), 


In  gold'nen  Abendschein  getauchet, 

Wie  feierlich  die  Walder  stehn! 

In  leise  Stimmen  der  Voglein  hauchet 
Des  Abendwindes  leises  Weh'n. 

Was  Uspeln  die  Winde,  die  Vogelein? 

Sie  lispeln  die  Welt  in  Schlummer  ein. 

Ihr  Wiinsche,  die  ihr  stets  euch  reget 
Im  Herzen  sender  Rast  iind  Rub! 

Du  Sehnen,  das  die  Brust  beweget, 

Warm  nihest  du,  wann  schlummerst  du? 
Beim  Lispeln  der  Winde,  der  Vogelein, 

Ihr  sehnenden  Wiinsche,  wann  schlaft  ihr 
em? 

Ach,  wenn  nicht  mehr  in  gold'ne  Fernen 

Mein  Geist  auf  Traumgefieder  eilt, 

Nicht  mehr  an  ewig  fernen  Sternen 
hht  sehnendem  Bhck  mein  Auge  weilt; 
Dann  lispeln  die  Winde,  die  Vogelein 
hht  meinem  Sehnen  mein  Leben  em. 


Steeped  in  a golden  evening  glow, 
how  solemnly  the  forests  stand! 

In  gentle  voices  the  httle  birds  breathe 
into  the  soft  fluttering  of  evening  breezes. 
What  does  the  wind  whisper,  and  the  little 
birds? 

They  whisper  the  world  mto  slumber. 

You,  my  desires,  that  stir 

in  my  heart  without  rest  or  peace! 

You  longings  that  move  my  heart. 

When  will  you  rest,  when  will  you  sleep? 

By  the  whispering  of  the  wind,  and  of  the 
little  birds? 

You  yearning  desires,  when  will  you  fall 
asleep? 

Alas,  when  no  longer  into  the  golden 
distance 

does  my  spirit  hurry  on  dream-wings, 
when  no  more  on  the  eternally  distant  stars 
does  my  longing  gaze  rest; 

Then  the  wind  and  the  little  birds 
wiU  wliisper  awa)'  my  longing,  along  with  my 
life. 


Die  ihf  schwebet  (“You  who  hover”) 

Text  bj  Emanuel  von  Geibel  (1 81 5-1 884),  after  the  Spanish  poem  by  Tope  Felix  de  V^ega  Carpio 


Die  ihr  schwebet 
Um  diese  Palmen 
In  Nacht  und  Wind, 

Ihr  heilgen  Engel, 

StiUet  die  Wipfel! 

Es  schlummert  mein  Kind. 

Ihr  Palmen  von  Bethlehem 
Im  Windesbrausen, 

Wie  mogt  ihr  heute 
So  zornig  sausen! 

O rauscht  nicht  also! 
Schweiget,  neiget 
Euch  leis  und  lind; 

StiUet  die  Wipfel! 

Es  schlummert  mein  Kind. 

Der  Himmelsknabe 
Duldet  Beschwerde, 

Ach,  wie  so  miid  er  ward 
Vom  Leid  der  Erde. 

Ach  nun  im  Schlaf  ihm 
Leise  gesanftigt 
Die  Qual  zerrinnt, 

StiUet  die  Wipfel! 

Es  schlummert  mem  Kind. 

Grimmige  Kalte 
Sauset  hernieder, 

Womit  nur  deck  ich 
Des  Kindleins  GUeder! 

O aU  Uir  Engel, 

Die  Uir  gefliigelt 
Wandelt  im  Wind, 

StiUet  die  Wipfel! 

Es  schlummert  mein  kind. 


You  who  hover 
Around  these  palms 
In  night  and  wind. 

You  holy  angels, 

SUence  the  treetops. 

My  chUd  is  sleeping. 

You  palms  of  Bethlehem 
In  die  roaring  wind. 

How  can  you  today 
Bluster  so  angnly! 

O roar  not  so! 

Be  stiU,  bow 
Sofdy  and  gently; 

SUence  the  treetops! 

My  child  is  sleeping. 

The  chUd  of  heaven 
Endures  the  discomfort, 

Oh,  how  tired  he  has  become 
Of  eardily  sorrow. 

Oh,  now  in  sleep, 

Gendy  softened. 

His  pain  fades, 

SUence  the  treetops! 
fviy  chUd  is  sleeping. 

Fierce  cold 
Comes  rushing. 

How  shaU  I cover 
The  Utde  chUd's  Umbs? 

O aU  you  angels. 

You  winged  ones 
Wandering  in  the  wind. 
SUence  the  treetops! 

My  chUd  is  sleeping. 
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Tanglewood 

MUSICCENTER 
Piano  Trio  in  C minor,  Op.  66 

A.lksro  energico  e con  fuoco 
Andante  espressivo 
Scherr(o:  Molto  allegro  cjuasi presto 
¥ inale:  Allegro  appassionato 


Chamber  Music  Concert 

Sunday,  August  18'*',  2002,  at  8:30  p.m. 
Horence  Gould  Auditorium 
Seiji  Ozawa  Hall 

Felix  Mendelssohn 
(1809-1847) 


Mayumi  Hasegawa,  violin 
Semiramis  Costa,  cello 
Aaron  Wunsch,  piano 


Piano  Quintet,  Op.  57  DMITRI  SHOSTAKOVICH 

(1906-1975) 

'Prelude:  Lento 
Fugue:  Adagio 
Scher:^:  Allegretto 
Intermec^:  Lento 
Finale:  Allegretto 


Etien  Meneri,  violin 
Jocelyn  Adelman,  violin 
Laura  VaUejo,  viola 
Jie  Jin,  cello 
Jacob  Greenberg,  piano 


—INTERMISSION— 


Piano  Trio  in  B major.  Op.  8 JOHANNES  BraHMS 

(1833-1897) 

Allegro  con  brio 

S chergp:  Allegro  molto — Meno  Allegro 

Adagio 

Allegro 


Sofia  Gentile,  violin 
Friederike  Kienle,  cello 
Yukiko  Sekino,  piano 


This  concert  was  prepared  by  Tanglewood  Music  Center  faculty  members 
Emanuel  Ax,  Norman  Fischer,  Pamela  Frank,  and  Joseph  Kahchstein. 
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Tanglewood 


MUSIC  CENTER 


Steinway  Series  Piano  Recital 
Monday,  August  19th,  2002  at  12:30  p.m. 
ITieatre 


Two  Masques  KAROL  SZ^TvlANOWSKI 

(1882-1937) 

Sheherav^ade 
Serenade  de  Don  Juan 


Jacob  Greenberg,  piano 


Piano  Sonata  in  A major.  Op.  101 


Ludwig  van  Berthow.n 
(1770-1827) 


Etwas  lebhaft  und  mit  der  innigsten  Empfindung 
Eehhaft.  Marschmdssig 

Eangsam  und  sehnsuchtsvoll;  Zeitmass  des  ersten  Stuckes; 
Geschunnd,  doch  nicht  sehr,  und  mit  Entschlossenheit 

Yukiko  Sekmo,  piano 


Symphomc  Etudes 


Aaron  Wunsch,  piano 


Robert  Scuum/\nn 
(1810-1856) 
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55.  Tanglewood 

MUSICCENTER 


Tanglewood  Music  Center  Orchestra 

The  Daniel  and  Shirlee  Cohen  Treed  Concert 
Monday,  August  1 9*,  2002  at  8:30  p.m. 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


Paul  Hindemith  (1895-1963) 

Concert  Music  for  Strings  and  Brass,  Op.  50 

Part  I 

Md^ig  schnell,  mit  Kraft 
Sehr  hreit,  aber  stets flie^end 
Part  II 
Ijebhaft 
Langsam 

Im  ersten  Zeitma^  (Lebhaft) 

Scott  Parkman,  conductor 


—INTERMISSION— 


Gustav  Mahler  (1860-1911) 
Symphony  No.  4 in  G major 

Kecht  gemdchlich 

In  gemdchlicher  Bewegung.  Ohne  Hast 
Rurevoll:  Poco  adagio 
Sehr  behaglich 

Cynthia  Haymon,  soprano 
James  Conlon,  conductor 


**  Please  turn  off  all  cellular  phones  and  pagers  prior  to  the  performance** 
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Tanglewood  Music  Center  Orchestra 
August  19th,  2002 


Violins 

Jocelyn  Adelman 
Dale  Barltrop 
Kathryn  Bennett 
Reuben  Blundell 
Sasha  Callahan 
Julia  Cash 
Gilhan  Clements 
Brian  Fox 
Sofia  Gentile  (S) 
Mayumi  Hasegawa 
Leila  lancovici 
Nelly  Kim 
Shin-young  Kwon 
Valene  Li 
Lydia  Lui 

Elizabeth  Mahler  / 
Etien  Meneri 
Truong  Nguyen 
Kaoru  Orimo 
Eun  Park 
Yoo-Sun  Park 
Jeremy  Preston 
Marc  Rovetti  J3 
Holly  Smith 
Shien-Jian  Tsai 
Calvin  Tsang 
Yuriko  Yasuda 

Viola 

Setareh  Beheshti 
Colin  Gamer 
Glenda  Goodman 
Dana  Hansen 
Hillary  Herndon 
Caroline  Johnston 
Michael  Larco 
Enn  Nolan  / 

Sarah  Okura 
Bradley  Ottesen 
Laura  VaUejo 
Jonathan  Vmocour 
Matt  Yoimg 
Ylvali  Zilhacus 


CeUo 

Emmanuelle  Beauheu 
Bergeron 
Semiramis  Costa 
Marilyn  deOliveira 
Guy  Fishman 
Keira  Fullerton 
Ashley  Garritson 
lie  Jin 

Daniel  Katz  J3 
Adelle-Akiko  Kearns 
Friederike  Kienle 
Marie-Thais  Levesque  S 
Milena  Mateeva 
Nerina  Mancini 
Ru-Pei  Yeh 

Bass 

David  Campbell 
Matthew  Heller  / 
Michelle  Herrera 
Sarah  Hogan  J3 
Ben  Levy 
Brian  Perry 
Andrew  Stalker 

Flute 

David  Buck 
Alice  Dade  J3 

Piccolo 

Ann  Choomack  J3 
Whitney  Hanes 

Oboe 

James  Button 
Frank  Rosenwein  J3 
Lamija  Talam 

English  Horn 

Sara  Kramer 

Clarinet 

Andrea  Levine 


E-flat  Clarinet 

Ralph  Skiano 

Bass  Clarinet 

Louis  DeMartmo 


S Principal  on  Hindemith 
J3  Principal  on  Mahler 
0 Denotes  Principal  Second  Violin 
* Guest  Artist 


Bassoon 
Ben  Hoadley  J3 
John  Tomkins 

Contrabassoon 
Matthew  Lano 

Horn 

Dsa  Conway  J3 
Hazel  Dean  Davis 
Gabrielle  Finck  / 
Eric  Reed 
Sarah  Watkins 
Jearme  Wiesman 

Trumpet 

Guillaume  Couloumy 
Thomas  Cupples  / 
Mark  Emery 
Oscar  Montoya 
Andrew  Sorg  J3 


Trombone 


Tuba 

Jobey  Wilson  * 


Harp 

Juhe  Smith 

Timpani 

Mathew  Masie 

Percussion 
Ian  Antonio 
Wilham  Klymus 
Eric  Shin 
Adam  Wallstein  J3 

Orchestra  Manager 

Harry  Shapiro 

Assistant  Orchestra 
Manager 

Michelle  Kucharczyk 

Librarians 

Robert  Olivia 
Alastair  Fray 


Mahler  resumed  work  on  the  symphony  the  following  summer  and — after  some 
difficulty  finding  his  way  back  into  the  coniposition — completed  it  by  August  S'**, 
though  ne  confessed  to  his  friend  Natahe  Bauer-Lechner  that  finishmg  the  sym- 
phony “did  not  make  him  happy  but  instead  made  him  deeply  upset  to  have  lost 
such  an  important  part  of  his  lire” — a comment  that  reveals  the  extent  to  which 
the  act  of  composition  was  immensely  personal  and  absorbing  for  Mahler,  per- 
haps necessary  for  his  emotional  survival. 

Together  with  the  Second  and  Third,  the  Fourth  Symphony  is  commonly  referred 
to  as  one  of  the  Wunderhom  symphonies,  which  comprise  a triumvirate  by  virtue 
of  several  shared  features;  th^  all  contain  thematic  material  mined  from  Mahler’s 
previously-composed  Lieder  (he  mamtained  that  his  songs  supplied  “fertile  seeds” 
for  his  large-scie  works  and  oorrowed  freely  from  himself,  perhaps  in  contradic- 
tion to  our  epigram);  they  all  employ  texts  from  a weU-known  collection  of  Ger- 
man folk  poetry,  Des  Knaben  Wunderhom  (“The  Boy’s  Magic  Horn”);  and,  perhaps 
most  importantly,  they  all  reflect  Mahler’s  extensive  metaphysical  contemplations. 
While  the  Thira  Symphony  details  Mahler’s  pantheistic  world-view,  the  Second 
(“‘Resurrection”)  and  Fourth  symphonies  confront  his  other  dominant  fixation; 
death.  The  imprint  of  Mahler’s  morbidity  marks  both  his  songs — as  in  the  tragi- 
cally premonitory  Kindertoten lieder — and  ms  symphonies  He  even  tried  to  escape 
what  he  considered  the  ineluctable  consequence  of  completing  a ninth  symphony 
(since  Beethoven,  no  great  composer  had  made  it  to  ten  alive)  by  labeling  what 
was  ostensibly  his  nintn.  Das  Lted  von  der  Erde,  an  orchestral  song.  But  in  the  ear- 
lier stages  of  his  career,  prior  to  the  death  of  his  daughter  and  years  of  poor 
health,  Mahler’s  engagement  with  mortality  had  a optimistic,  religious  sheen  to  it 
that  accentuated  the  transcendental  promises  of  the  afterlife. 

This  faith  is  e^ecially  evident  in  his  Fourth,  which  germinated  from  one  of  five 
humoresques  Mahler  composed  in  1892;  a setting  for  voice  and  piano  of  the 
poem  Das  himmlische  Leben  (“The  Heavenly  Life’’)  from  the  Wunderhom  collection, 
a rather  naive  meditation  on  life  after  death.  Mahler  accorded  these  verses  a 
“special  and  all-encompassing  meaning”  and  adopted  his  setting  (in  orchestral 
form)  as  the  final  movement  of  his  new  symphony.  Furthermore,  he  stressed  the 
degree  to  which  the  all  of  the  first  three  movements  derive  from  the  song,  stand- 
ing as  prolepsis  to  the  finale;  “Each  of  the  three  movements  is  connected  themati- 
caSy  with  the  last  one  in  a most  intimate  and  meaningful  way.”  (He  originally  in- 
tended to  include  the  text  as  part  of  the  Third  Symphony  and  considered  the  ma- 
terial to  be  the  basis  of  several  movements  in  that  work  as  well.)  Some  have  criti- 
cized Mahler’s  complex  attention  to  such  a simple-minded  poem,  but  friend  and 
early  biographer  Bruno  Walter  clanfied  Mahlers  attraction  to  the  innocence  of 
the  text;  “Mahler. . .felt  inspired  by  the  dehghtful,  childlike  description  of  this 
heavenly  life  and  felt  transported  into  an  exceedingly  cheerful,  distant,  wondrous 
sphere.’’  This  vision  of  heaven  no  doubt  helped  neutralize  Mahler’s  fear  of  dying; 
as  in  the  “Resurrection,”  here  too  death  is  absent  its  sting. 

Althov^h  Mahler  disavowed  the  programs  of  his  earlier  symphonies  in  October 
of  1900,  just  months  before  preparing  the  final  revision  of  the  Fourth,  he  had  al- 
ready extrapolated  the  subject  matter  of  Das  himmlische  Leben  to  the  purely  instru- 
mental parts  of  the  symphony.  He  discussed  (as  usual)  these  narrative  implica- 
tions within  his  circle  of  friends,  but  per  his  new  convictions,  stipulated  that  he 
desired  no  public  mention  of  extra-musical  ideas,  specifically  movement  titles, 
which  he  feared  the  “nincompoops,  the  critics  and  audiences. . .would  only  misun- 
derstand and  twist... in  the  siUiest  ways!”  At  the  risk  of  offending  Mahler  in  his 
current  “heavenly  life,”  though,  it  is  worthwhile  to  disclose  that  miich  he  wished 
to  remain  unknown,  as  a knowledge  of  meanings  Mahler  encoded  into  the  work 
can  enrich  an  understanding  of  the  philosophical  and  autobiographical  nature  of 
his  music.  Mahler  has  widely  testified  as  to  what  he  had  in  mind  during  the 
work’s  composition;  He  remarked  to  his  wife  that  the  work  “was  like  and  an  old 

Sicture  painted  on  a golden  background”  and  expanded  even  further  on  the  un- 
erlying  imagery  to  Natalie  Bauer-T^chner; 

Imagine  the  uniform  blue  of  the  skies. . .this  is  the  fundamental  mood  of 
the  whole.  Only  sometimes  it  darkens  and  becomes  ghostly,  gruesome. 


But  heaven  itself  is  not  darkened,  it  shines  on  in  an  eternal  blue.  Only  to 
us  It  suddenly  seems  eruesome,  just  as  on  the  most  beautiful  day  in  the 
woods,  flooded  with  ught,  we  are  often  gripped  by  panic  and  fear.  The 
scherzo  is  mystical,  confused  and  eerie  so  mat  your  hair  will  stand  on 
end.  But  in  the  following  Adagio  you  will  soon  see  that  things  were  not 
so  bad — everything  is  resolved. 

In  addition  to  these  suggestive  comments,  despite  his  vehement  protestations, 
Mahler  did  m fact  delineate  movement  titles; 

I.  Die  We/t  als  neunge  JeM:;^eit  (“The  World  as  Eternal  Now’’) 

II.  Todtentami — Freund  Hein  spielt  Tanvauf  (“Dance  of  Death — 

Friend  Death  is  Striking  up  the  Danced 

III.  Das  Uicheln  der  heiligen  Ursula  (“The  Smile  of  Saint  Urusla”) 

IH.  Das  himmlische  Leben 

In  terms  of  its  formal  structure  and  orchestration,  the  Fourth  is  certainly  the  most 
conservative  symphony  Mahler  ever  wrote.  Its  lenigth  is  roughly  fifty'  rmnutes,  not 
longer  than  just  the  first  movement  of  the  Third  symphony,  and  the  work  is  cast 
m a four-movement  structure  that  conforms  to  the  “classical”  model.  Mahler 
claimed  (falsely — he  was  referring  to  an  earlier  version  of  the  work)  that  no  fortis- 
simo markmgs  could  be  found  in  the  score,  which  would  “sumrise  the  gendemen 
who  always  claim  that  I work  with  only  the  heaviest  forces.”  ITie  brass  section  is 
quite  limited,  contaming  no  trombones  or  tubas,  foilmg  one’s  expectations  of  a 
Mahler  orchestra. 

The  opemng  movement  almost  mstantly  reveals  its  old-fashioned  charm:  though 
It  begins  somewhat  ommously — with  chirping  flutes,  percussion,  and  a meander- 
mg  darinet  line  that  bespeak  Mahler’s  typicd  style — the  music  slows  just  a few 
bars  m,  seemmg  to  change  its  mmd  as  the  violins  strike  up  an  evenly  phrased  mel- 
ody redolent  of  Mozart.  The  double  basses,  woodwmds,  and  horns  )oin  the  me- 
looic  activity,  the  architecture  of  which  relies  heavily  on  turn  figurations,  a device 
familiar  in  Mahler’s  previous  symphomes.  (In  giving  a prominent  melodic  role  to 
the  basses,  Mahler  is  poking  fun  at  the  lightness  of  his  tune  by  assigning  it  to  one 
of  the  heaviest  of  instruments.)  The  second  theme  of  the  first  movement  is 
broad  and  cantahile  (again  as  one  would  expect  of  Mozart).  As  Mahler  implied  in 
his  programmatic  remarks,  the  respectively  light  and  lush  qualities  of  these  melo- 
dies en)oy  a development  that  darkens  their  character  considerably  at  times,  and 
mcludes  fanfares  in  the  trumpet  that  prefigure  the  opening  of  me  Fifth  Sym- 
phony, as  well  as  descending  dotted  passages  that  anticipate  the  Sixth  (efforts  that 
would  truly  fulfill  Mahler’s  renunciation  of  program  music). 

After  the  first  movement  has  painted  life’s  experiences  (both  dark  and  light)  as 
they  are  in  the  “now,”  “Friend  Death”  intrudes  in  the  Sobers^.  Mahler  instructs  the 
solo  violinist — who  seems  meant  to  represent  Death  or  at  least  his  chief  agent  in 
leadmg  the  seductive  dance — to  play  “like  a fiddle,”  specifying  a scordatura  tuning 
(tunecf  a tone  higher)  so  as  to  produce  a “sound  screecning  and  rough,  as  if  Death 
would  strike  up  the  music.”  Here  the  melody  is  ^tly  grotesque,  made  so  chiefly 
by  a harshly  accentuated  descending  semitone.  But  as  the  appellation  “friend^’ 
and  the  imminent  revelation  of  Das  Himmlische  Heben  remind  us  that  death  is  not 
to  be  feared,  so  too  the  Scherzo  does  not  lack  more  dolce  moments. 

During  the  composition  of  the  Adagio,  Mahler  claimed  he  had  a “childhood  image 
of  his  mother’s  face  m mind”  presumably  standing  m for  St.  Ursula — a tormred 
martyr  and  the  patron  samt  of,  among  otner  things,  holy  death — who  is  laughing 
in  the  Wunderhom  poem.  Often  characteristic  of  one  of  Mahler’s  surging  hymns 
for  stnngs,  the  movement  is  a set  of  variations  on  two  themes. 

In  the  final  movement,  Mahler  specifies  that  the  soprano  sing  her  part  with  in  a 
childlike  manner,  “without  a hint  of  parody,”  obviously  wishing  to  imbue  the  per- 
formance with  the  earnest  irmocence  he  admired  in  the  poem.  The  finale  is  the 
shortest  movement  of  the  symphony,  and  there  is  a hmt  of  anticlimax  in  that  it 
lacks  the  gravity  one  would  usually  expect  at  the  close  of  a such  a symphony.  But 


Texts  and  Translations 


Wir  geniessen  die  himmlischen  Freuden, 
D'rum  thun  wir  das  Irdische  meiden. 
Kein  weltlich'  Getiimmel 
Hort  man  nicht  im  Himmel! 

Lebt  AUes  in  sanftester  Rub'! 

Wir  fuhren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wir  tanzen  und  springen, 

Wir  h^fen  und  smgen! 

Sanct  Peter  im  Himmel  sieht  zu! 


Johannes  das  Lammlein  auslasset, 

Der  Metzger  Herodes  drauf  passet! 

Wir  fuhren  ein  geduldig's, 

Unschuldig's,  geduldig^, 

Ein  lieblicnes  Lammlein  zu  Tod! 

Sanct  Lucas  den  Ochsen  that  schlachten 
Ohn'  einig's  Bedenken  und  Achten, 

Der  Wein  kost  kein  Heller 
Im  himmlischen  KeUer, 

Die  Englein,  die  backen  das  Brot. 

Gut'  Krauter  von  allerhand  Arten, 

Die  wachsen  im  himmhschen  Garten! 
Gut'  Spargel,  Fisolen 
Und  was  wir  nur  woUen! 

Ganze  SchiisseLn  voU  sind  uns  bereit! 
Gut'  apfel,  gut'  Bun'  und  gut'  Trauben! 
Die  Gartner,  die  AUes  erlauben! 

WiUst  Rehbock,  willst  Hasen, 

Auf  offener  Strassen 

[Zur  Kiiche]  sie  laufen  herbei. 

SoUt  ein  Fasttag  etwa  kommen 
AUe  Fische  gleich  mit  Freuden 
angeschwommen! 

Dort  lauft  schon  Sanct  Peter 
Mit  Netz  und  mit  Koder 
Zum  himmlischen  Wether  hmem. 

[WiUst  Karpfen,  wiUst  Hecht,  wiUst 
ForeUen, 

Gut  Stockfisch  und  frische  SardeUen? 
Sanct  Lorenz  hat  miissen 
Sein  Leben  einbiissen,J 
Sanct  Martha  die  Kochm  muss  sein. 


Kein  Musik  ist  ja  nicht  auf  Erden, 
Die  uns'rer  vergUchen  kann  werden. 
Elftausend  Jungfrauen 
Zu  tanzen  sich  trauen 
Sanct  Ursula  selbst  dazu  lacht! 
CacUia  mit  ihren  Verwandten 
Sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 
Ermuntem  die  Sinnen! 

Dass  AUes  fur  Freuden  erwacht. 


We  enjoy  heavenly  pleasures 
And  therefore  avoid  earthly  ones. 

No  worldly  tumult 
Is  to  be  heard  in  heaven. 

AU  Uve  in  gendest  peace. 

We  lead  angeUc  Uves, 

Yet  have  a merry  time  of  it  besides. 

We  dance  and  we  spring, 

We  skip  and  we  sing. 

Saint  Peter  in  heaven  looks  on. 

John  lets  the  lambkin  out. 

And  Herod  the  Butcher  Ues  in  wait  for  it. 

We  lead  a patient. 

Innocent,  patient. 

Dear  Uttle  lamb  to  its  death. 

Saint  Luke  slaughters  the  ox 
Without  any  thought  or  concern. 

Wine  doesn't  cost  a penny 
In  the  heavenly  ceUars. 

The  angels  bake  the  bread. 

Good  greens  of  every  sort 

Grow  in  the  heavenly  vegetable  patch. 

Good  asparagus,  string  beans. 

And  whatever  we  want. 

Whole  dishfuls  are  set  for  us! 

Good  apples,  good  pears,  and  good  grapes. 
And  gardeners  who  aUow  ever^'thing! 

If  you  want  roebuck  or  hare. 

On  the  pubUc  streets 

They  come  running  [right  into  the  kitchen] . 
Should  a fast-day  come  along, 

AU  the  fishes  at  once  come 
swimming  with  joy. 

There  goes  Saint  Peter  running 
With  his  net  and  his  bait 
To  the  heavenly  pond. 

[Do  you  want  carp,  do  you  want  pike,  or 
trout. 

Good  dried  cod  or  fresh  anchovies? 

Saint  Lawrence  had  to 
Forfeit  his  Ufe.J 

Saint  Martha  shaU  be  the  cook. 

There  is  just  no  music  on  earth 
That  can  compare  to  ours. 

Even  the  eleven  thousand  virgins 
Venture  to  dance. 

And  Saint  Ursula  herself  has  to  laugh. 

CeciUa  and  aU  her  relations 
Make  exceUent  court  musicians. 

The  angeUc  voices 
Gladden  our  senses. 

So  that  aU  for  very  joy  awake. 

— Translated  by  Michael  Steinberg 


— from  Des  Knahen  Wunderhom 


Notes  on  the  Program 


Concert  Music  for  Strings  and  Brass,  Op.  50 

The  Ojx  50  Koni:^rtmusik  of  Paul  Hindemith  belongs  to  two  different  families  of 
works:  rirsdy,  it  is  one  of  many  compositions  commissioned  by  the  Boston  Sym- 
phony Orchestra  on  the  occasion  of  its  fiftieth  anniversary^  sharing  the  distinction 
withjpieces  such  as  Stravinsky’s  Symphony  of  Psalms,  Prokofiev’s  Fourth  Symphony, 
and  Copland’s  Symphonic  Ode.  Secondly,  it  is  one  of  several  works  for  various  in- 
strumentations composed  around  the  War  1930  that  Hindemith  labeled  “concert 
music,”  its  sister  works  being  Op  48  for  viola  and  chamber  orchestra  and  Op.  49 
for  piano,  brass,  and  two  harps.  iTiis  sort  of  nominal  practice,  i.e.  naming  a piece 
after  the  context  in  which  it  is  intended  to  be  heard,  would  seem  to  evidence T^- 
demith’s  Gebrauchmusik  aesthetic: 

The  tenuous  connection  in  music  today  between  producers  and  consum- 
ers is  to  be  regretted.  The  composer  today  should  write  only  if  he 
knows  for  what  purpose  he  is  writing.  The  days  of  composing  for  the 
sake  of  composing  are  perhaps  gone  forever. 

Koussevitzsky  had  become  acquainted  with  Hindemith’s  music  while  living  in 
Paris  from  1920  to  1926.  Two  years  after  leading  KammermusiklSio.  5 — ^with  the 
composer  as  viola  soloist — in  in  a 1928  Paris  concert,  Koussevitsky  offered  him 
the  commission.  The  score  specifies  that  the  “the  orchestra  consist  of  the  strong- 
est possible  string  quartet,  four  horns,  four  trumpets,  three  trombones  and  tuba/’ 
and  it  was  presum^ly  with  these  members  of  me  Boston  Symphony  Orchestra 
that  the  work  had  its  premiere  on  4 April  1931.  Hindemith,  apparendy  pleased 
with  the  performance,  called  the  orchestra  “the  best  in  the  world. 

These  compositions  were  sequels  of  sorts  to  the  seven  earlier  works  he  entided 
Kammermustk  (“Chamber  Music”),  which  were  in  reaction  against  Romanficism, 
conceived  for  an  instrumentation  in  the  vein  of  Bach’s  Brandenburg  concerti. 
Indeed,  Hindemith’s  style,  especially  his  rhythmic  sensibility,  was  steeped  in  the 
Baroq^ue  throughout  the  1920s  and  this  quality  is  not  entirely  absent  from  Op.  50, 
thougn  its  melodies  tend  more  towards  a quality  both  lyrical  and  angular.  The 
titular  progression  of  from  “chamber”  to  ‘xoncert”  may  indicate  the  degree  to 
which  he  had  become  a more  visible  composer  in  public  venues  during  the  years 
that  separate  the  two  compositional  groupmgs. 

Of  incidental  interest  is  the  fact  that  the  Op.  50  Kons^rtmusik  was  the  last  work  to 
which  Hindemith  assigned  an  opus  number. 


Symphony  No.  4 

[^e  Fourth]  is  so  basically  different  from  my  other  symphonies.  But  it  must  be 
that  way;  it  would  be  impossible  for  me  to  repeat  myself  — Gustav  Mahler 

Gustav  Mahler  composed  the  Fourth  Symphony  over  the  course  of  two  summers, 
the  only  time  when  he  could  really  create,  as  the  rest  of  the  year  was  allotted  to  his 
hvelihood  as  one  of  Europe’s  premier  conductors.  Having  produced  nothing 
substantial  during  the  summer  of  1 899,  spent  on  hohday  in  Bad  Aussee,  he  fretted 
that  this  fleetii^  interval  that  permittea  composition  would  bear  no  fruit.  But 
during  the  last  few  days  of  his  vacation  he  finally  began  productive  work  on  a new 
symphony.  Amazingly,  he  drafted  roughly  half  or  three  movements  in  just  ten 
days,  becoming  so  immediately  immersed  in  the  project  that  he  was  loathe  to  tear 
hirnself  away  to  return  to  the  arudgery  of  conducting: 

You  can  imagine  with  what  emotions  I stopped  everything  and  left 
Aussee,  since  resummg  this  work  seemed  quite  impossible. . .1  rolled  up 
the  sketches  that  were  not  legible  for  anyone  else,  threw  them  into  the 
last  compartment  of  my  desk,  and  did  not  even  look  at  them — in  fact  I 
could  not  even  think  of  them  without  the  greatest,  stingmg  pam. 


recalling  that  the  work  represents  a progression  from  the  quotidian  noise  of  life, 
to  a bittersweet  dance  with  death,  and  finally  to  the  transcendent  peace  of  dying,  it 
is  apposite  that  the  change  in  the  music  is  dso  one  from  complexity  to  simplicity, 
agitation  to  serenity. 

— Michael  Nock 


About  the  Artists 

James  Conlon,  one  of  today’s  preeminent  conductors,  is  in  his  sixth  season  as 
principal  conductor  of  the  Paris  Opera,  and  in  July  2002  concluded  his  thirteen- 
year  tenure  as  general  music  director  of  the  City  of  Cologne.  He  has  been  music 
director  of  the  Cincirmati  May  Festival  since  1979  and  served  as  music  director  of 
the  Rotterdam  Philharmonic  from  1983  to  1991.  Since  his  New  York  Philhar- 
monic debut  in  1974  at  the  invitation  of  Pierre  Boulez,  Mr.  Conlon  has  appeared 
with  nearly  every  major  North  American  and  European  orchestra,  including  the 
Boston,  Cnicago  and  Pittsburgh  symphonies,  the  Cleveland  and  Philadelphia  or- 
chestras, the  National  Symphony,  the  Berlin  Philharmonic,  Bayerischer  Rundfur^, 
Dresden  Staatskyielle,  London  Philharmonic,  London  Symphony  Orchestra,  City 
of  Birmingham  Symphony  Orchestra,  Orchestre  de  Pans,  Orchestre  National  de 
France,  Orchestra  Smfonica  di  Santa  Cecilia,  and  the  Kirov  Orchestra,  among 
many  others,  and  with  many  of  the  world’s  major  opera  companies,  including  the 
Metropolitan  Opera,  La  Scala,  Covent  Garden,  Lyric  Opera  of  Chicago,  and 
Maggio  Musicale  Fiorentino.  He  served  as  chief  conductor  of  the  Cologne  Opera 
for  seven  years.  During  the  2001-02  season,  Mr.  Conlon  conducted  the  Cleveland 
Orchestra  and  Los  Angeles  Philharmonic  and  led  the  Cincinnati  May  Festival 
Chorus  and  Cincinnati  ^mphony  Orchestra  in  Britten’s  War  Requiem  m Cincin- 
nati and  at  New  York’s  Carnegie  Hall.  At  the  Paris  Opera  he  conducted 
Der  Kosenkavalier,  Der  Zmrg,  L7Enfant  et  les  Sortileges,  and  Macbeth,  as  well  as  Paris 
Opera  premieres  of  Mussorgsky’s  Khovantchina  and  Dvorak’s  Rusalka.  He  also  led 
the  Dresden  Staatskapelle  on  a tour  of  Japan  and  conducted  the  Bayerischer 
Rundfunk.  In  addition  to  Tanglewood,  this  summer’s  activities  mclude  conduct- 
ing the  Chicago  Symphony  at  me  Ravinia  Festival  and  a return  to  the  Aspen  Mu- 
sic Festival.  Among  the  highlights  of  Mr.  Conlon’s  Paris  Cfeera  tenure  are  numer- 
ous Verdi  and  Wagner  productions,  new  productions  of  Debussy’s  Pelleas  etMeli- 
sande  2nd  OffenbaA’s  lales  of  Hoffmann,  the  French  premiere  of  Zemlinsky’s  Der 
Zwerg,  and  the  Paris  Opera’s  first  production  in  nearly  twenty  years  of  Britten’s 
Peter  Grimes.  During  his  thirteen-year  tenure  in  Cologne,  he  has  taken  the  Cologne 
Philharmonic  to  Austria,  Greece,  Japan,  Spain,  South  America,  and  Switzerland. 
Mr.  Conlon  has  recorded  extensively  for  the  EMI,  Erato,  Capriccio,  and  Sony 
Classical  labels.  He  is  in  the  midst  of  recording  all  of  Alexander  Zemhnslty’s  op- 
eras and  orchestral  works  with  the  Cologne  Pmlharmonic  for  EMI.  In  1999,  Nlr. 
Conlon  received  the  Zemlinsky  Prize,  awarded  only  once  before,  for  his  efforts  in 
bringing  the  composer’s  music  to  international  attention.  This  past  February,  Ca- 
priccio released  his  most  recent  recording,  Shostakovich’s  Orcnestral  Suite  from 
l^dy  Macbeth  ofMtsensk  and  Violin  Concerto  No.  1 with  violinist  Vladimir  Spiva- 
kov  and  the  Cologne  Philharmonic.  Frequent  television  appearances  have  in- 
cluded several  programs  in  connection  with  his  association  with  the  Van  Chburn 
Competition.  A native  of  New  York,  James  Conlon  is  a graduate  and  former  fac- 
ulty member  of  The  Juilliard  School  of  Music.  He  made  his  professional  debut  in 
1971  conducting  Bons  Godunov  at  the  Spoleto  Festival,  and  his  New  York  debut 
the  following  year  while  still  a student,  leading  a production  of  Ha  Boheme  at  the 
Juilliard  School  on  the  recommendation  of  Maria  t alias.  Mr.  Conlon  was  named 
an  Officier  de  L’Ordre  des  Arts  et  des  Lettres  by  the  French  Government  in 
1996,  and  this  past  year  was  awarded  France’s  highest  distinction,  the  Legion 
d’Honneur. 

Cynthia  Haymon  was  born  in  Rorida  and  studied  at  Northwestern  University. 
She  made  her  debut  in  1985  at  the  Virginia  Opera  in  the  role  of  Harriet  Tubman, 
the  world  premiere  of  Thea  Musgraves  Opera  The  Woman  Called  Moses.  Ms.  Hay- 
mon was  subsequently  engaged  by  many  American  and  European  opera  houses. 
In  America  Ms.  Haymon  has  performed  Liu  in  Turandot  with  the  Miami  Opera, 
Michaela  in  Carmen  with  the  Cleveland  Opera,  Mimi  in  La  Boheme  with  the  Boston 
Lyric  Opera,  Marguerite  in  Faust  for  Grand  Rapids  Opera,  Leila  in  The  Pearl  Fishers 


for  Tulsa  Opera,  Liu  for  Dallas  Opera,  Zanthe  in  Die  Uebe  derDanai,  Mimi  for  the 
Santa  Fe  Opera,  Michaela  for  the  San  Francisco  Opera,  Susanna  in  Le  No^e  di 
Figaro,  and  Liu,  Michaela  and  Marguerite  for  the  Seatde  Opera.  In  Europe  Ms. 
H^ymon  has  performed  Euridice  in  Gluck’s  Orpheo  and  Eundice  and  Bess  in  Porgy 
ana  Bess  for  Glyndeboume  Opera,  Mimi,  Liu,  Bess  and  Michaela  for  The  Royal 
Opera  House  Covent  Garden,  Liu  in  Hamburg,  Mimi  and  Marguerite  at  the 
Deutsche  Oper  Berlin,  Poppea  in  E’lncorona^ne  di  Poppea  for  the  Netherlands 
Opera,  Pamma  in  Die  Zauberjlote  at  the  Bastille,  Bess  at  La  Fenice,  Michaela  for  the 
Israel  Philharmonic  Orchestra  (PonneUe  production),  and  Michaela  in  Toronto. 
Her  orchestral  engagements  include  the  world  premiere  of  Ned  Rorem’s  Swords 
and  Plowshares,  as  well  as  the  world  premiere  or  John  Williams’s  Seven  for  Luck  for 
the  Boston  Symphony  Orchestra,Grr7»;W  Burana  for  the  Detroit  Syinphony,  Mo- 
zart Concert  Arias  for  Orpheus  Chamber  Ensemble  (under  Mytmg-VHiun 
Chung),  Rossini’s  Stabat  Mater  for  the  London  Symphony  Orchestra,  Brahm’s 
Requiem  for  the  Rome  Television  Orchestra,  Berg’s  L^lu  Suite  for  the  London 
Symphony  ^Michael  Tilson  Thomas),  Por^  and  Bess  for  the  Berlin  Philharmonic 
(Simon  Rattle),  Mozart’s  C Minor  Mass  for  the  Tokyo  Orchestra.  In  recent  season 
Ms.  Haymon  appeared  as  Bess  in  Por^  and  Bess  at  the  Teatro  Real  in  Madrid,  the 
Bregenz  Summer  Fesival  in  Austria,  with  the  Dallas  Symphony  and  with  the 
Puerto  Rico  Symphony  Orchestra.  The  soprano  has  also  appeared  as  Mimi  in  La 
Boheme  at  the  Dallas  Opera,  in  concerts  of  Wilhams’s  Seven forEuck  with  die  Bos- 
tpn  Symphony  Orchestra  at  the  Tanglewood  Festival,  at  the  May  festival  in  Cin- 
cirmati  as  the  Soprano  soloist  in  Faure’s  Requiem,  in  Barber’s  Knoxville:  Summer  ^ 
/P/5with  the  Bochum  ^mphoniker  in  Germany,  Steven  Albert’s  Flower  of  the 
Mountain  with  the  Seatde  Symphony,  and  in  concerts  of  Richard  Danielpour’s  Por- 
traits for  soprano,  clarinet,  violin,  cello,  and  piano  with  Wilham  Hud^s,  Marylou 
Speaker  ChurchilX  Yo-Yo  Ma,  and  Emanuel  Ax  at  the  Tanglewood  Festival.  Her 
recordings  include  Mendelsshon’s  Hymn  of  Praise  and  Ea  Boheme  on  Chandos,  a 
solo  CD  of  Amencan  songs.  Where  the  Music  Comes  From  and  King,  the  musical,  on 
Decca,  and  Por^  and  Bess  for  EMI. 

Scott  Parkman  was  from  1998-2002  the  Assistant  Conductor  of  the  Oakland 
East  Bay  Symphony  and  Principal  Conductor  of  the  Oakland  Youth  Orchestra. 
After  a recent  performance  with  OEBS  featuring  Tchaikovsky’s  Symphony  No.  5, 
the  Oakland  Tribune  wrote,  ‘Tarkman  obviously  is  the  conductor  to  make  it 
work.  His  choices  were  thoughtful.  The  music  flowed  well  as  [hd  showed  a mas- 
tery of  the  orchestra.”  Parkman  also  appeared  regularly  with  OEBS  in  a wide 
range  of  educational  and  community  outreach  concerts.  lEs  tenure  with  the  Oak- 
land Youth  Orchestra  culminated  in  a 2001  concert  tour  of  Italy.  OEBS  has  in- 
vited Parkman  to  return  to  the  stage  agam  during  the  2002-2003  season  with  per- 
formances of  Bruckner’s  Symphony  No.  4.  Also  active  with  opera,  Parkman  was 
the  Assistant  Conductor  or  the  Festival  Opera  of  Walnut  CreeK,  CA,  from  1997- 
1999.  He  helped  prepare  numerous  productions  for  the  company,  and  in  1999 
conducted  performances  of  Le  Nozze  di  Figaro  to  press  and  audience  acclaim.  In 
the  2000  season,  he  was  mvited  to  lead  a new  production  of  L’Elisir  d’Amore.  In 
1995  he  earned  his  bachelor  of  music  degree  in  Orchestra/Opera  Conducting 
from  the  Uiuversity  of  Michigan,  graduating  with  highest  honors.  He  also  studied 
percussion  and  in  1992  toured  Taiwan  ancf  Japan  on  two  occasions  as  a member 
of  the  University  of  Michigan  Percussion  Ensemble.  His  recordings  with  the  en- 
semble as  both  conductor  and  percussionist  can  be  heard  on  the  Einstein  and 
Equihbrium  labels.  Parkman  pursued  further  education  in  Bologna,  Italy,  study- 
mg  Italian  laiiguage,  art,  and  architecture,  and  at  the  San  Francisco  Conservatory. 
From  1997-1^8  Parkman  served  as  Apprentice  Conductor  of  the  Minnesota  Or- 
chestra. He  conducted  the  MO  in  numerous  performances  including  Young  Peo- 
ple's Concerts,  Adventures  in  Music,  Casual  Classics,  and  he  was  a featured  artist 
on  the  Sommerfest  series.  At  the  invitation  of  Music  Director  Eiji  Oue,  Parkman 
also  served  as  the  assistant  conductor  on  the  orchestra's  first  European  tour.  He 
was  invited  back  to  guest  conduct  during  the  2001-2002  season.  Parkman  has 
guest  conducted  the  bacramento  and  Palo  Alto  Philharmonics,  Oakland  Ballet, 
served  as  Assistant  Conductor  at  the  Deutsche  Oner  am  Rhein,  and  conducted 
the  world  premiere  River  of  Women,  an  opera  hy  San  Francisco  based  composer 
Hector  Armienta.  His  mentors  include  Martin  Katz,  Gustav  Meier,  Michael  Mor- 
gan, and  Christian  Thielemann. 
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Leif  BJALAND,  conductor 
Adam  Ackerman,  assistant  conductor 

Saturday,  July  20, 2002 
2:30  p.m. 

PROGRAM 


^ Bear  Dance  on  Ute  Indian  Rhythms 

^ from  the  opera  Dreamkeepers 


David  Carlson 
(b.  1952) 


5 


z 

3 


Symphonic  Metamorphosis  after  themes 
by  Carl  Maria  von  Weber 
QJT  ' \ Allegro 


Turandot,  Scherzo:  Moderato 

Andantino 

Marsch 


Paul  Hindemith 
(1895-1963) 


— Intermission — 


c 

1 


Symphony  No.  2 in  D Major,  Op.  73 

j Allegro  non  troppo 
Q j ~~P  I Adagio  non  troppo 

AUpo^rpHn  crrnrinQn 


Johannes  Brahms 
(1833-1897) 


"Allegretto  grazioso  (Quasi  Andantino) — Presto,  ma  non  assai 
Allegro  con  spirito 


—BALDWIN  PIANO— 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  Artists  wind  ensemble 

Frank  L.  BATTISTI,  conductor 

Frederick  Harris,  Jr.,  assistant  conductor 

Wesley  Broadnax,  resident  conductor 


Saturday,  July  20, 2002 

11:00  a.m. 


PROGRAM 


Flourish  for  Wind  Band  (1939)  Ralph  Vaughan  Williams 

2 (1872-1958) 


Ballad  (1946) 


Wesley  Broadnax,  conductor 


Morton  Gould 

(1913-1996) 


A Copland  Set 

- . Down  a Country  Lane  {1962/1991)  Aaron  Copland 

( ^(o  transcribed  by  Merlin  Patterson  (1900-1990) 

Variations  on  a Shaker  Melody  (1944/1960) 


Old  Home  Days  (1954/1979) 


arr. 

foi 


Jonathan  Elkus 
Waltz 

The  Opera  House — Old  Home  Day 
The  Collection 
Slow  March 

London  Bridge  is  Fallen  Down! 

Frederick  Harris,  Jr.,  conductor 


Charles  Ives 

(1874-1954) 


— Intermission — 


Fields  (1994)  James  Syler 

lO-Ot  (h-1961) 


Folk  Song  Suite  (1923)  R.  Vaughan  Williams 

\V'\o 

March:  Seventeen  Come  Sunday 
Sea  Songs 

Intermezzo;  My  Bonny  Boy 
March:  Folk  Songs  from  Somerset 


Overture  to  The  Cowboys  (1972) 
arr.  Jim  Cumow 

^ \ ^ ^ - In  honor  of  John  Williams's  70*  birthday 


John  Williams 
(b.  1932) 


—BALDWIN  PIANO— 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  WIND  ENSEMBLE 

Frank  L.  BATTISTI,  conductor  ^ ^ 

Frederick  Harris,  Jr.,  assistant  conductor 
Wesley  Broadnax,  resident  conductor 

Saturday,  August  3, 2002 
11:00  a.m. 

PROGRAM 


Fanfare  from  La  Peri  (1912)  Paul  Dukas 

(1865-1935) 

Overture  for  Winds,  Op.  24  (1826)  Felix  Mendelssohn 

(aiT.  and  ed.  J.  Boyd)  (1809-1847) 

Frederick  Harris,  Jr.,  conductor 

Symphony  in  B-flat  (1951)  Paul  Hindemith 

(1895-1963) 

I.  Moderately  fast,  with  vigor — Molto  agitato 

II.  Andantino  grazioso — Fast  and  gay 
ni.  Fugue:  Rather  broad — Fast,  energetic 


— Intermission — 


Gainsborough  (1974)  Thomas  Gauger 

III.  Presto — March  (b.  1935) 

Michael  Day,  conductor 

Maddie  Child,  Joseph  Greer,  Vladislav  Kroutikov, 

Ricardo  Martinez,  Daniel  Morphy,  percussion 


Serenade,  Op.  7 (1881) 


Richard  Strauss 
(1864-1949) 


Tunbridge  Fair  (1951) 


Wesley  Broadnax,  conductor 


Walter  Piston 
(1894-1976) 


Homages  (2002)  Michael  Djupstrom 

World  Premiere 

The  Young  Artists  Wind  Ensemble  faculty,  students,  and  staff  wish  to  thank  the 
Tanglewood  Music  Center;  Ellen  Highstein,  Director;  Patricia  Brown,  Associate 
Director;  Michael  Gandolfi,  CompositionTrogram  Coordinator;  and  Michael 
Djupstrom  for  making  this  project  possible. 

Elsa's  Procession  to  the  Cathedral  Richard  Wagner 

from  Lohengrin  (1813-1883) 

(transc.  Lucien  Caillet) 

Steinway  and  Sons  is  the  official  piano  of  the  Boston  Symphony  Orchestra.' 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  ORCHESTRA 

David  HOOSE,  conductor 
Adam  Ackerman,  assistant  conductor 


CP 


CD 


Saturday,  August  3, 2002 
2:30  p.m. 


PROGRAM 
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Symphony  No.  3,  Symphony  of  Sorrows  (1991) 


Fugue:  of  Struggle  and  Strife 
Elegy  for  Anne  Frank 
Wasteland 

"Bursts  in  the  Violet  Air" 

"Withered  stumps  of  time" 

"Staring  forms"  and  "broken  images" 
"Voices  singing  out  of  empty  cisterns' 
Prayer 


Lukas  Foss 
(b.  1922) 


— Intermiss  ion — 
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Symphony  No.  5 in  d minor.  Op.  47  (1937) 

Moderate — Allegro  non  troppo 

Allegretto 

Larghetto 

Allegro 


Dmitri  Shostakovich 
(1906-1975) 


Steinway  and  Sons  Piano  is  the  official  piano  of  the  Boston  Symphony  Orchestra. 
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Boston  university  tanglewood  Institute 

Young  artists  chorus 

Ann  Howard  Jones  , conductor 
Scott  Allen  JARRETT,  assistant  conductor  and  pianist 

PROGRAM 

Zadok  the  Priest,  Coronation  Anthem  No.  1 George  F.  Handel 

Nach  dir,  Herr,  verlanget  mich,  BWV  150 

l.  Sinfonia:  Adagio 

II.  Coro:  Nach  dir,  Herr,  verlanget  mich 

m.  Aria:  Doch  bin  und  bleibe  ich  vergniigt 

Celine  Mogielnicki,  mezzo-soprano 

IV.  Coro:  leite  mich  in  deine  Wahrheit 

V.  Aria:  Zedem  mtissen  von  den  Winden 

Celine  Mogielnicki,  mezzo-soprano 
Patrick  Cook,  tenor 
Kevin  Miller,  baritone 

VI.  Coro:  Meine  Augen  sehen  stets  zu  dem  Herm 
VU.Ciaccona:  Meine  Tage  in  dem  Leide 

Julia  Fox,  soprano 
Johanna  Bronk,  mezzo-soprano 
Peter  Schueller,  tenor 
Avery  Griffin,  baritone 


(1685-1759) 

J.S.  Bach 
(1685-1750) 


— Intermission — 


Irois  chansons  de  Charles  d' Orleans 


I.  Dieu!  qu'il  la  fait  bon  regarder! 

II.  Quant  j'ai  ouy  le  tabourin 

Julia  Mintzer,  soprano 

Kira  Austin- Young,  Jazimina  MacNeil,  mezzo-sopranos 

III.  Yver,  vous  n'estes  qu'un  villain 

Jessica  Jacobs,  Lauren  Libaw,  soprano 
Kira  Austin- Young,  Kristina  Larson,  mezzo-sopranos 
Terrance  Pogue,  Kevin  Story,  tenors 
Scott  Lindroth,  Alexander  Ebin,  baritones 


'^lauae  Debussy 
(1862-1918) 
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Spanisches  Liederspiel,  Op.  74  (von  Geibel)  Robert  Schumann 

(1810-1856) 

I.  Erste  Begegnung 

II.  Intermezzo 
rv.  In  der  Nacht 
V.  Es  ist  verraten 
IX.  Ich  bin  geliebt 

Choral  Dances  from  Gloriana  (Plomer)  Benjamin  Britten 

(1913-1976) 

Time 

Concord 

Time  and  Concord 
Country  Girls 
Rustics  and  Fishermen 
Final  Dance  of  Homage 

Three  Choruses  from  Alice  in  Wonderland  Irving  Fine 

(1914-1962) 

The  Lobster  Quadrille 
Lullaby  of  the  Duchess 

Ilene  Pabon,  mezzo-soprano 

Father  William 


The  Promise  of  Living  from  The  Tender  Land 

MicheUe  Alexander,  piano 


Aaron  Copland 
(1900-1990) 


Steinway  and  Sons  is  the  official  piano  of  the  Boston  Symphony  Orchestra. 


TEXTS.  TRANSLATIONS.  AND  PROGRAM  NOTES 

George  Frideric  Handel 

Coronation  Anthem  No.  1,  Zadok  the  Priest 

Zadok,  the  Priest,  and  Nathan,  the  Prophet, 
anointed  Solomon  King; 

And  all  the  people  rejoic'd  emd  said: 

God  save  the  King,  long  live  the  King! 

May  the  King  hve  forever! 

Amen!  Alleluia! 


. -rial) 


09^iK't^.  irtf' 

v>  .vi  . nti'f 


(V  K,M 


;'l ' ' ‘ 

.jH  %t)in  «^^,'4  V t'  ■ '■  --' 

i.? 

V rJt'rv.fTl  1.  ’■-  1^.  -^  ' , £l^^^»''fifM’^  *’■  tH',- 

•'•*?.* ' 

-'  t Hf4  ■ “ «Sky  ‘ ^ 

i‘^i  ' iV^O'» 

ijiu,i V lm>V ' ”•'  ^ ;i  ><^Trfr 

^'Ulli  ■ « .'.  f *‘<'  *» 

r’V't'?VA‘  ’^vV)o" 


T»«maow  j "*.f  ’ 

* t****  ‘ 

UPJliiVl  ,)-nKk«^/./5A^ 

t m 


{pt'xV'J  ’I  ■'‘'4«  i f > 

(icx/v'l  ' 

''«••  'i' ('■'  ''■  'j  I'i'' 

*Y'-'«  J'  »■•'■’•’  * »* 

*jU*  '•  ’• 

•iJWhJiA  i.iT,rfj;A 


s 

3 

o 

3 

S' 

52 

Hi 


5’  S' 
cr.  cr. 
o o 
3 3 

X X 


03  O 

O is3 

z ^ 


3 == 


<<<<<<<<<<H 

'-1^  ^ ^ •-{  ^ -1  •-«  M r& 

UJ*  CU*  Ui'  CU*  3 

3-.  or.  or.  or.  or.  or.  or.  3.  3.  3. 

oooooooooo 

3333333333 

^X<<^<<3«'" 


O'  o 
Zv; 


3?^ 

o 

3 

fD 


W 


?^xr) 
b > 

en  m 


0;Si.3:3  3 !^3=o=o=~' 

ft  w 

^ Oq  0^  t-*. 

3 5*.  "<  O 

P O (S 
rD 


3 

§* 

3 


N 

N 

I 


c!q  (>q 

2 2^2 

I a.  3^ 


3 

- s- 

nj  a 
^ 3 
''i  3- 

O P?i 


■3 

o 


X 


3 


II 
»-* . 
OJ 

3. 

O 


o 

3. 

1- 

a> 

d 

a> 

3 

n 

0 

V 

w 

o^ 

m 

3. 

1 


m 

CL 

$ 

00  DJ 
On  1-1 
vjj  CL 

hL  m 

4^  &) 

CO  II 


H 1^3 
£Lt3- 


5^ 

c 

3 

CTQ 


3. 

v> 


n 

3 

O 

1-1 

3 

V) 


fn 

H 

2 


3 

X 


2 

a. 

c 

n 

S' 

3 

a 

3 

a. 

H 

0 
3 

01 


^ - 
P - 


C/5 

3 


i-( 

O 

3 

Hi 

3 

3 

53. 


\3 

31 

0^ 


VO 

O 

O 


vO 

vO 

O 


> 

w 

l-t 

o 

3 

n 

o 


3 

53. 

S' 

0 
3 

01 

■'! 

3 

<-*- 

a 

05 

<< 

1c 

o 

o 


(yarcq^ 

CCiOfJ^/e. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  Artists  Orchestra 


Tanglewood 

Music  Center 

JUNE  23  - AUGUST  20,  2002 
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TANCLEWOOD  MUSIC  CENTER 

The  Boston  Symphony  Orchestra’s  Academy  for  Advanced  Musical  Study 
Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Ellen  High  stein,  Director,  Tangiewood  Music  Center 


Established  in  1940  under  the  leadership  of  former 
Boston  Symphony  Orchestra  Music  Director  Serge 
Koussevitzky,  the  Tangiewood  Music  Center  (TMC) 
provides  a rounded  musical  experience  for  emerging 
professional  musicians  of  exceptional  ability,  achieved 
through  intense  periods  of  concentration  in  various 
aspects  of  each  discipline.  Participants  enjoy  a 
unique  and  scenic  environment  — equipped  with 
exceptional  facilities  — in  which  they  work  with 
internationally  renowned  musicians,  including 
members  of  the  Boston  Symphony  and  resident 
and  guest  artists  in  all  fields. 

Tangiewood,  the  summer  home  of  the  Boston 
Symphony  Orchestra,  is  located  in  the  Berkshire 
Hills  of  western  Massachusetts.  In  addition  to  the 
BSO’s  three  concerts  each  weekend, Tangiewood 


also  features  evening  chamber  music  recitals  by 
outstanding  soloists  and  ensembles,  and  other  special 
events  throughout  the  summer.  The  Tangiewood 
Music  Center  presents  some  forty  additional  concerts 
throughout  the  eight-week  season,  including 
orchestra,  opera,  chamber  music,  and  a world-class 
new  music  festival.  Students  are  at  liberty  to 
attend  all  Tangiewood  events,  including  Boston 
Symphony  performances,  guest  artist  recitals,  and 
special  events. 

Alumni  of  the  Tangiewood  Music  Center  play  vital 
roles  in  the  musical  life  of  the  nation  and  the 
world.  The  TMC  maintains  its  commitment  to  the 
future  as  one  of  the  world’s  most  important 
educational  centers  for  the  performers  and 
composers  of  tomorrow. 


TANCLEWOOD  MUSIC  CENTER  FACULTY 


Members  of  each  section  of  the  Boston  Symphony, 
both  principal  and  section  players,  participate  in  the 
regular  activities  of  the  Tanglewood  Music  Center, 
including  master  classes,  sectional  rehearsals, 
repertoire  classes,  and  other  activities.  Mentors  from 
the  BSO  will  be  involved  in  the  oversight  of  activities 
for  corresponding  sections  in  the  TMC  Orchestra. 

Resident  artist  faculty  members  include  those 
musicians,  not  members  of  the  BSO,  who  are  in 
residence  with  the  TMC  for  a significant  period  of  time 
each  summer  — including  those  who  spend  the 
entire  8-week  season  with  the  Center  — overseeing 
projects  from  beginning  to  completion.  Guest 
faculty,  noted  on  the  following  program  pages, 
include  artists  who  spend  shorter  periods  of  time 
with  TMC  Fellows,  ranging  from  a single  lecture 
or  master  class  to  a short  series  of  such  events. 

A remarkable  aspect  of  the  Tanglewood  Music 
Center  is  that  every  year  a number  of  guest  artists, 
working  with  the  Boston  Symphony  or  performing 
on  the  Tanglewood  recital  series,  “drop  in"  on  the 
TMC  on  a regular  basis,  offering  valuable,  extempo- 
raneous instruction  in  many  areas,  or  simply  sharing 
discussion  and  social  time  with  Fellows.  In  recent 
past  seasons,  artists  such  as  Daniel  Barenboim, 
Yo-Yo  Ma,  and  Renee  Fleming  have  been  welcome 
surprise  guests  of  the  TMC. 
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THE  FELLOWSHIP  PROGRAM 

The  Fellowship  Program  is  an  opportunity  to  make  music  with  some  of  the  most  distinguished  artists  in 
the  world  in  one  of  the  most  beautiful  settings  imaginable.  All  students  receive  full  fellowships  covering 
tuition,  room,  and  board.  The  program  is  open  to  instrumentalists  including  pianists,  singers  and  vocal 
pianists,  composers,  and  conductors. 


THE  INSTRUMENTAL  PROGRAM 

"Music  made  in  Tanglewood  is  like  music  made 
in  Heaven.  So  many  accomplished  musicians  in 
such  amazing  surroundings ...  it  really  forged 
the  direction  of  my  career.  It  will  always  be  a 
special  place  to  me  . . . I loved  it!” 

— Nurit  Bar-Josef,  concertmaster.  National 
Symphony  Orchestra,  TMC  Fellow  1993-94 

The  Instrumental  Fellowship 
Program  includes  a number  of 
intense  and  focused  areas  of 
concentration;  orchestral  music, 
chamber  music,  and  new  music. 

Orchestral  Music  — The  TMC 
Orchestra  performs  under  inter- 
nationally renowned  conductors, 
and  to  sell-out  crowds  in  the 
Koussevitzky  Music  Shed  and  in 
Seiji  Ozawa  Hall.  The  orchestra 
joins  forces  with  the  Boston 
Symphony  for  Tanglewood  on 
Parade,  and  divides  to  perform  chamber  orchestra 
programs.  Many  TMCO  concerts  are  broadcast  live 
both  regionally  and  nationally.  TMC  string  players 
have  the  opportunity  to  audition  to  play  with 
the  Boston  Symphony  in  weekend  concerts  in  the 
Shed.  TMC  wind,  brass,  percussion,  and  harp  play- 
ers are  invited  to  observe  BSO  rehearsals  onstage 
within  the  sections. 

TMC’s  instrumental  pianists  participate  in  the 
orchestra  program  performing  on  all  keyboards 
in  regular  TMCO  concerts. 


Chamber  Music  — All  performance  fellows  at  the 
TMC  participate  in  the  Chamber  Music  Program, 
with  specific  weeks  devoted  exclusively  to  this 
study.  Chamber  Music  at  the  Center  is  often 
coached  by  some  of  the  world’s  pre-eminent 
artists  — including  musicians  such  as  Emanuel  Ax, 
Joel  Smirnoff,  and  Barry  Tuckwell  — sometimes 
with  these  artists  playing  in  chamber  ensembles 
alongside  their  TMC  Fellow  colleagues.  For  the 
first  time  in  2002,  TMC  instrumentalists  in  all 
areas  may  be  chosen  to  join  Boston  Symphony 
musicians  for  chamber  concerts  in  Ozawa  Hall. 
(See  “Special  Programs”  on  page  9 for  a descrip- 
tion of  the  annual  Juilliard  String  Quartet 
Seminar  and  Bach  Cantata  Project.) 

Selected  pianists  will  have  the  opportunity  to 
perform  on  harpsichord  and  organ  during  the 
annual  Bach  Cantata  Project  and  to  study  and 
perform  at  least  one  art  song  group  coached  by 
members  of  the  vocal  faculty. 

New  Music  — New  Music  has  a central  place  in 
the  TMC’s  instrumental  programs.  The  annual 
Festival  of  Contemporary  Music,  one  of  the 
nation’s  pre-eminent  events  of  its  kind,  provides 
an  in-depth  period  of  exploration  of  music  of  our 
time.  Contemporary  music  is  not  limited  to  the 
Festival;  rather,  the  study  and  performance  of  new 
works  is  part  of  the  ongoing  excitement  of  the 
Music  Center.  Ensembles  are  often  coached  by  the 
composers  of  the  works  they  are  studying. 

Master  and  repertoire  classes  with  BSO  musicians 
and  with  the  TMC’s  resident  faculty  and  guest 
artists  are  held  in  all  areas  on  a regular  basis. 
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"For  me,  Tanglewood  was  an  opportunity  filled 
with  awe-inspiring  performances,  intense  musical 
growth,  and  new  friendships  — culminating  in  a 
truly  unforgettable  summer.” 

— Katie  Young,  Oboe  Fellow  2001 


Conductors  — Tanglewood  Music  Center 
Orchestra  2002''' 

2002  TMCO  conductors  will  include 
Seiji  Ozawa  and  James  Conlon. 

Information  regarding  other  TMCO  conductors 
and  all  repertoire  will  be  available  at  auditions. 

Chamber  Music  Faculty'*' 

Emanuel  Ax,  piano 
Ronald  Copes,  violin* 

Norman  Fischer,  cello** 

Pamela  Frank,  violin 
Bonnie  Hampton,  cello** 

Andrew  Jennings,  violin** 

Joseph  Kalichstein,  piano 
Joel  Krosnick,  cello* 

Ursula  Oppens,  piano 
Samuel  Rhodes,  viola* 

Joel  Smirnoff,  violin,**  Head  of  String  Studies 
Craig  Smith,  Bach  Cantata  Project 

Guests'*" 

The  Emerson  String  Quartet 
James  Galway 

* Participating  in  the  Juilliard  String  Quartet  Seminar 
**  Participating  in  both  the  Juilliard  String  Quartet 
Seminar  and  ongoing  Chamber  Music  activities 


"*"Reflects  faculty  and  program  information  as  of  11/1/01.  Visit  www.bso.org  for  updates. 


THE  VOCAL  PROGRAM 

“The  Summer  I spent  at  Tanglewood  was  probably  the 
most  important  and  productive  of  my  student  years. 
The  incredible  beauty  of  the  setting,  being  exposed  to 
such  a rich  and  diverse  range  of  music  making,  the 
quality  of  instruction,  the  level  of  accomplishment 
among  my  peers ...  all  these  things  provided  constant 
inspiration.” 

— Dawn  Upshaw,  Vocal  Fellow  1983 

The  Tanglewood  Music  Center  Vocal  Program 
provides  a balance  between  art  song,  vocal  chamber 
music,  and  dramatic/operatic  forms.  Regular  activities 
include  master  classes  with  Phyllis  Curtin  and 
special  guest  master  classes,  coachings  with  the 
TMC’s  resident  faculty,  and  classes  in  movement 
and  related  skills. 

In  2002,  special  projects  will  include  periods  of 
concentration  in  Bach  performance  under  the 
direction  of  Craig  Smith  (for  a selected  group  of 
Fellows),  in  the  German  art  song,  including  specific 
study  and  performance  of  Mahler’s  Das  Knaben 
Wunderhorn,  and  master  classes  with  eminent 
guest  artists.  A concert  performance  of  Leonard 
Bernstein’s  short  opera  “Trouble  in  Tahiti”  will 
mark  the  50th  anniversary  of  its  premiere. 


Additional  works  for  voice  with  small  and  large 
instrumental  ensembles  will  highlight  the  summer. 

New  Music  is  an  important  part  of  the  TMC  vocal 
experience.  In  addition  to  the  performances  of 
works  by  living  composers  throughout  the  summer, 
one  concert  of  the  renowned  Festival  of 
Contemporary  Music  is  devoted  to  vocal  works, 
under  the  direction  of  soprano  Lucy  Shelton.  A 
vocal  program  in  Ozawa  Hall  is  a regular  part  of 
the  Tanglewood  On  Parade  activities. 

For  the  first  time  in  2002,  vocal  pianists  will  have  the 
opportunity  to  study  and  perform  at  least  one  work 
of  non-vocal  chamber  music  during  the  summer. 

“Perhaps  the  most  wonderful  thing  to  me  about  this 
place  is  that  we  Fellows,  as  we  learn  and  live  and 
play  here,  become  part  of  a vibrant  musical  tradition 
of  the  highest  quality,  one  that  was  flourishing  here 
long  before  any  of  us  were  born  and  one  that  will 
continue  to  thrive.” 

— Lynne  McMurtry,  Vocal  Fellow  2001 

Vocal  Music  Faculty 

Phyllis  Curtin,  soprano 
Alyssa  Dodson,  movement  coach 
Kenneth  Griffiths,  vocal  music  coach 
Dennis  Helmrich,  vocal  music  coach 
Kayo  Iwama,  vocal  music  coach.  Vocal  Music 
Coordinator 

Karl  Paulnack,  vocal  music  coach 
Lucy  Shelton,  soprano 
Alan  Smith,  vocal  music  coach 
Pierre  Vallet,  vocal  music  coach 


+ 


Reflects  faculty  and  program  information  as  of  n/i/oi.  Visit  www.bso.org  for  updates. 


THE  COMPOSITION  PROGRAM 

“Tanglewood  is  a fantastic  submersion  in  the  dreams 
and  realities  of  the  highest  levels  of  our  profession.” 
— Oliver  Knussen,  Composition  Fellow  1970 

The  Tanglewood  Music  Center  Composition  Program 
includes  intensive,  hands-on  work  on  special  projects 
that  result  in  live  performances  at  Tanglewood,  and 
regular  seminars  and  discussions  with  distinguished 
composers  representing  a wide  range  of  aesthetic 
perspectives.  Students  may  be  admitted  as  desig- 
nated Senior  Fellows,  who  will  have  one  work 
performed  during  the  world-famous  Festival  of 
Contemporary  Music. 

One  or  two  designated  student  composers  will  be 
selected  to  write  a work  that  will  be  performed  by 
the  Boston  University  Tanglewood  Institute  (BUTI) 
Wind  Ensemble.  All  Fellows  will  have  their  music 
performed  at  a public  performace  during  the  season. 
Other  opportunities  for  commissions  and  perform- 
ances may  arise  each  summer,  often  as  part  of  the 
TMC’s  ongoing  InterArts  projects  (see  below). 

Composition  faculty  members  are  in  residence  for 
varying  periods  during  the  summer,  which  occasion- 
ally overlap.  Typically,  each  instructor  will  either 
direct  a special  project  or  concentrate  on  a specific 
compositional  challenge,  such  as  working  with 
narrative  and  text,  tackling  specific  instrumental  or 
formal  challenges,  and  the  like.  Stefan  Asbury  will 
give  classes  in  conducting  for  the  composer. 
Members  of  the  Boston  Symphony  as  well  as  the 
TMC’s  resident  faculty  — particularly  those  specializ- 
ing in  the  performance  of  new  music  — will  provide 
seminars  for  the  composers  in  their  areas  of  expertise. 

Special  projects  will  include  collaborations  with 
institutions  and  individuals  in  other  art  forms  or 
intensive  work  in  unusual  or  rarely  explored  areas 
of  composition.  Previous  collaborations  have 
included  a Choreographer-Composer  Lab  with 


Jacob’s  Pillow,  a project  to  create  incidental  music 
for  the  theater  with  Shakespeare  &<  Company,  and 
a film  music  project  under  the  supervision  of  John 
Williams. This  year’s  program  will  include  work  in 
music  for  large  and  small  vocal  ensembles,  collabo- 
rating with  the  Tanglewood  Festival  Chorus. 

"In  terms  of  my  work,  I feel  a heightened  confidence 
to  do  what  I want  to  do,  which  is  a direct  result  of 
Tanglewood.  I came  away  from  Tanglewood  with 
incredibly  positive  feelings  about  the  place,  the  staff 
and  the  other  fellows  that  I spent  eight  weeks  with.” 
— Oscar  Bettison,  Composition  Fellow  2001 

Composition/Contemporary  Music  Faculty 

Bright  Sheng,  Director,  2002  Festival  of 
Contemporary  Music 
Stefan  Asbury,  Conductor  and  Associate 
Director  for  New  Music  Activities 
Michael  Gandolfi 
Osvaldo  Golijov 
Steve  Mackey 
Kaija  Saariaho 

Guests'*' 

John  Williams 
John  Oliver 

Composers  present  throughout  the  season  at 
Tanglewood,  including  those  present  during  the 
Festival  of  Contemporary  Music,  will  work  with 
Fellowship  Composers,  and  will  be  announced  at 
a later  date. 


'^’Reflects  faculty  and  program  information  as  of  11/1/01.  Visit  www.bso.org  for  updates. 


THE  CONDUCTING  PROGRAM 

"/  was  a student  at  the  Center  in  igBo,  and  have 
always  found  this  place  to  be  a source  of  musical 
renewal  and  Inspiration,  combining  the  best  of  the 
past  with  the  excitement  of  the  new." 

— Seiji  Ozawa,  Conducting  Fellow,  1960 

TheTanglewood  Music 
Center  Conducting 
Program  includes  activites 
for  up  to  two  Conducting 
Fellows  and  an  additional 
six  Class  Members. 

Alumni  of  the  Conducting 
Program  include  such  dis- 
tinguished artists  as 
Leonard  Bernstein,  Seiji 
Ozawa,  Zubin  Mehta,  and  Claudio  Abbado,  among 
many  others.  This  year’s  resident  faculty  will  include 
Grant  Llewellyn  and  Michael  Morgan,  as  Program 
Director  Robert  Spano  observes  a leave  of  absence 
for  much  of  the  summer.  Guest  faculty  members  will 
include  Roberto  Abbado,  James  Conlon,  and  Hans 
Graf,  with  additional  guests  to  be  announced. 

Conducting  Fellows  will  have  the  opportunity  to 
conduct  the  Tanglewood  Music  Center  Orchestra  as 
well  as  chamber  ensembles.  Class  Members  will 
have  regular  instruction  with  an  ensemble,  classes 
in  solfege  with  Roger  Voisin,  and  score  reading. 


analysis,  counterpoint  and  improvisation  with  Ford 
Lallerstedt.  All  conducting  students  will  be  able  to 
work  with  the  TMC  resident  movement  coach,  and 
to  meet  and  observe  the  Boston  Symphony 
Orchestra  and  its  distinguished  conductors. 

"TANCLEWOOD!  A magical  place  where  everything 
is  created  in  order  for  you  to  give  the  best  of 
yourself  towards  the  quest  of  your  inner  self 
It  opened  my  mind  to  a new  way  of  listening  to 
music  and  offered  me  an  every-instant  opportunity 
to  blossom." 

— Ludovic  Morlot,  Conducting  Fellow  2001 


Conducting/TMC  Conductors"'' 

Seiji  Ozawa 

Robert  Spano,  Director  of  Conducting  Studies 
Grant  Llewellyn 
Michael  Morgan 
Roger  Voisin,  solfege 
Ford  Lallerstedt,  score  reading 
and  musical  technique 
Vytas  Baksys,  reading  ensemble  pianist 

Guests 

Roberto  Abbado 
James  Conlon 
Hans  Graf 


AUDITORS  related  to  the  conducting  program.  Auditors  are 

not  involved  as  active  participants  in  any  of  the 

A limited  number  of  auditors  will  have  the  oppor-  Programs.  Weeklong  sessions  are  available  to 

tunity  to  observe  all  rehearsals  and  concerts  of  the  auditors  July  i through  August  19.  The  fee  for  auditing 

Boston  Symphony  and  Tanglewood  Music  Center  535°  per  week,  which  includes  admission  to  all 

Orchestras,  recitals  given  by  the  Tanglewood  Music  Tanglewood,  excluding  popular  artist 

Center  and  special  guest  artists,  and  to  attend  performances.  Dormitory  accommodation  and  daily 

designated  classes  and  rehearsals,  primarily  those  transportation  are  not  available  to  auditors. 


"tReflects  faculty  and  program  information  as  of  n/i/oi.  Visit  www.bso.org  for  updates. 


SPECIAL  PROGRAMS  IN  2002 


FESTIVAL  OF  CONTEMPORARY  MUSIC  2002 

Tanglewood’s  annual  Festival  of  Contemporary 
Music  presents  a concentrated  series  of  events  that 
explore  the  exciting  diversity  of  today’s  music.  The 
2002  Festival  will  take  place  July  21-26.  The  Festival 
Director  will  be  composer  Bright  Sheng;  pianist 
Ursula  Oppens  and  soprano  Lucy  Shelton  will  coordinate 
instrumental  and  vocal  chamber  music. 

THE  JUILLIARD  STRING  QUARTET  SEMINAR 

Each  year,  the  members  of  the  Juilliard  String 
Quartet  (Joel  Smirnoff,  violin,  Ronald  Copes,  violin, 
Samuel  Rhodes,  viola,  and  Joel  Krosnick,  cello) 
joined  by  their  invited  guests  from  the  TMC  faculty, 
lead  a ten-day  workshop  in  quartet  playing  which 
explores  this  repertoire  from  Haydn  through  the 
20th  century.  In  2002,  the  Quartet  Seminar  will 
open  the  TMC  season,  and  will  culminate  in  a series 
of  marathon  concerts  on  July  2 and  3.  Participating 
Fellows  will  concentrate  exclusively  on  the  string 
quartet  during  this  period. 

THE  BACH  CANTATA  PROJECT 

The  Bach  Cantata  Project  allows  a selected  group 
of  TMC  fellows  — including  eight  singers  and  about 
eight  instrumentalists  — to  study  this  literature  in 
depth.  A concert  of  arias  from  the  Cantatas  is  one 
of  its  highlights.  In  2002,  this  project  will  take  place 
during  the  first  week  of  the  season.  The  project  is 
led  by  Craig  Smith  and  the  musicians  of  Emmanuel 
Music  in  Boston,  which  is  the  only  institution  in  the 
world  that  performs  the  entire  Bach  Cantata  cycle 
each  year. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Also  offered  at  Tanglewood  for  younger  artists 
are  the  programs  of  the  Boston  University 
Tanglewood  Institute. 

THE  YOUNG  ARTISTS  PROGRAMS 

(ages  15  - 18)  are  in  Orchestra  and  Chamber 
Music,  Wind  Ensemble  and  Chamber  Music,  Voice, 
Composition,  Piano,  and  Harp. 

WORKSHOPS 

(ages  15  and  over)  include  two-week  workshops  in 
orchestral  instruments  and  string  quartet. 

TWO  TO  EIGHT-WEEK  SESSIONS 

June  23  through  August  17,  2002 

ADULT  MUSIC  SEMINARS 

Provide  weekend  classes  that  concentrate  on  the 
music  currently  performed  by  the  Boston 
Symphony  Orchestra.  Participants  may  attend 
both  public  performances  and  selected  closed 
rehearsals  of  the  BSO.The  season  begins  with  a 
special  mid-week  Jazz  Festival. 

For  complete  information,  please  contact: 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Ave. 

Boston,  MA  02215 

Telephone:  (617)  353-3386  or  1-800-643-4796 

www.bu.  edu/tanglewood 
e-mail:tanglewd@bu.edu 


APPLICATION  & AUDITION  REOUIREMENTS 


Admission  Criteria 

The  Fellowship  Program  is  for  experienced  musicians  who  have  completed  most  or  all  of  their  formal 
training.  While  there  is  no  strict  upper  age  limit,  preference  is  normally  shown  to  those  i8  - 30.  The  sole 
criterion  for  admission  is  musical  excellence.  Candidates  are  strongly  encouraged  to  apply  online  at 
www.bso.org.  All  other  applications  must  be  sent  via  U.S.  Mail,  commercial  delivery  service,  or  bonded 
courier,  and  must  include  a return  address.  No  hand-delivered  packages  will  be  accepted. 


INSTRUMENTAL 

Instrumentalists  should  send: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• letter  of  recommendation  ^ 

• repertoire  list  of  recent  solo,  chamber,  and 
orchestral  works  studied  and/or  performed 

If  auditioning  by  tape,  include  a clearly  labeled 
audiocassette  tape,  CD,  or  DAT  that  includes  all  of 
the  required  audition  pieces. 

Application  materials  for  live  auditions  and  all  tape 
auditions  must  be  recieved  no  later  than  January 
22, 2002.  See  page  14  for  repertoire  requirements. 

VOICE/VOCAL  PIANO 

Singers  and  vocal  pianists  should  send: 

• application  form 

• $55  application  fee 

• current  resume 

• letter  of  recommendation  from  a 
professional  musician  other  than  one’s 
current  teacher 

• complete  vocal  repertoire  list  (indicating  with 
an  asterisk  those  works  performed  in  public) 

• head  shot 


TheTMC  office  must  receive  application  materials  no 
later  than  January  4, 2002.  Singers  and  Vocal  Pianists 
must  audition  in  person;  no  tapes  will  be  accepted. 
All  applicants  should  be  aware  of  the  considerable 
emphasis  on  contemporary  music  at  Tanglewood. 

To  audition  for  the  Fellowship  Program,  singers 
should  present  a total  of  four  selections  (art 
songs  in  three  languages,  one  of  which  must  be 
in  English,  and  one  aria).  A 20th-century  work  is 
recommended  as  one  of  the  selections.  Singers 
may  also  be  asked  to  sight-sing.  An  accompanist  is 
provided  at  the  audition,  although  singers  may 
bring  their  own  if  they  wish. 

In  the  auditions  for  vocal  pianists  the  faculty  will 
be  looking  for  exceptional  pianistic  ability  and  for 
evidence  of  serious  interest  in  playing  for  singers 
as  demonstrated  by  familiarity  with  the  vocal 
repertoire  (indicated  by  the  submitted  repertoire 
list)  and  good  sight-reading  skills. 

Repertoire  lists  and  resume  should  clearly  indicate 
any  operatic  repertoire  and  experience.  While  no 
compulsory  verbal  language  component  will  be 
administered,  pianists  expressing  an  interest  in  par- 
ticular languages  may  read  and/or  translate  for  the 
audition  committee. 
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Vocal  Pianists  must  prepare  one  item  from  each  of 
the  following  two  categories: 

Category  I 

Choose  one  from  this  group,  to  be  played  in  the 
original  key  with  a singer  who  will  be  provided: 
FAURE:  Green,  Op.  58,  No.  3 
BRAHMS:  Unbewegte  laue  Luft,  Op.  57,  No.  8 
BARBER:  A Green  Lowland  of  Pianos,  Op.  45,  No.  2 

Category  II 

A solo  piano  piece  of  your  choice,  such  as  a move- 
ment from  a sonata. 

Vocal  Pianists  may  also  be  asked  to  sight-read. 
Whenever  possible,  pianists  should  arrange 
to  accompany  the  audition  of  singers  who 
are  also  applying  to  the  TMC.  While  pianists  accept- 
ed to  the  vocal  program  will  concentrate  on  vocal 
repertoire  for  most  of  the  summer,  there  will  also 
be  limited  opportunities  for  the  study  of  instru- 
mental repertoire. 

COMPOSITION 

Composers  should  send: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• letter  of  recommendation 

• two  or  three  recent  scores 

• one  audiocassette  tape,  CD  or  DAT  of  at 
least  one  of  these  scores  (recordings  of  all 
submitted  works  are  encouraged) 

Submitted  compositions  may  be  for  any  perform- 
ing forces;  however,  at  least  one  work  should  be  for 
a small  chamber  ensemble  (up  to  six  players),  suit- 
able for  performance  at  the  Music  Center. 
Composers  who  wish  to  have  these  materials 
returned  must  enclose  a self-addressed  stamped 
envelope,  large  enough  to  contain  all  the  materials. 
The  TMC  office  must  receive  all  materials  no  later 
than  January  22, 2002. 


CONDUCTING 

Conducting  applicants  should  send: 

• completed  application  form 

• $55  application  fee 

• current  resume 

• two  letters  of  recommendation 

• list  of  repertoire  conducted  in  public 
(including  ensemble,  location,  and  date) 

• list  of  repertoire  studied 

• one  VHS  videotape  (NTSC  format) 

The  videotape  should  be  no  longer  than  30  min- 
utes in  length.  Specific  repertoire  is  not  required  for 
the  tape,  but  it  should  include  at  least  two  con- 
trasting selections.  The  videotaped  performance 
does  not  have  to  be  with  a full  orchestra. 

Applicants  may,  for  example,  conduct  an  ensemble 
of  two  pianos,  piano  with  strings,  or  a wind  quin- 
tet, and  it  can  include  materials  from  a perform- 
ance or  a rehearsal.  The  tape  should  focus  on  the 
conductor,  not  the  ensemble.  Please  record  video- 
tapes at  standard  speed;  not  long-play  or  extend- 
ed-play. Only  VHS  tapes  will  be  accepted.  Tapes 
must  be  clearly  labeled  with  the  applicant’s  name, 
repertoire,  ensemble,  location,  and  date.  Applicants 
who  wish  to  have  the  videotape  returned  must 
enclose  a self-addressed  stamped  envelope.  The 
TMC  office  must  receive  all  materials  no  later  than 
January  4, 2002. 

Finalists  will  be  invited  to  audition  in  person  in 
Boston  on  February  25-26, 2002.  Repertoire  and  other 
details  will  be  provided  at  the  time  of  the  invitation. 
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FEES 

Tuition,  room,  and  board  for  the  eight  weeks  of  resi- 
dency at  the  Tanglewood  Music  Center  are  provided 
at  no  charge  to  participants;  the  costs  are  under- 
written by  private  donation.  Expenses  covered 
include  housing,  breakfast  and  dinner  daily,  and  bus 
transportation  between  the  dormitories  and  the 
Tanglewood  grounds.  Dormitory  facilities  consist 
primarily  of  double-room  accommodation. 
Participants  are  responsible  for  the  costs  of  lunches 
and  transportation  to  and  from  Lenox,  Massachusetts 
at  the  beginning  and  end  of  the  TMC  season. 

All  applicants  must  send  a non-refundable  $55 
Application  Fee  with  their  application  materials. 
Those  invited  to  attend  must  pay  a $75  Registration 
Fee  upon  notice  of  their  acceptance  and  partici- 
pants who  choose  to  live  in  the  dormitory  must  pay 
a $60  Dormitory  Fee.  There  is  no  additional  financial 
aid  available  from  the  Tanglewood  Music  Center. 


All  TMC  participants  (except  auditors)  are  required  to 
be  in  attendance  for  the  full  duration  of  the  festival, 
arriving  on  Sunday,  June  23,  and  departing  on 
Tuesday,  August  20.  Late  arrivals  are  not  permitted. 
Participants  must  be  available  for  study  and  per- 
formance every  day  during  the  season. 
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TMC  AUDITION  SCHEDULE 


Voice  / Vocal  Piano 

Boston 

January  i6, 17,  i8 

Cincinnati 

January  23 

Houston 

January  24 

Los  Angeles 

January  25 

New  York  City 

January  19,  20 

Toronto 

January  21,  22 

Strings 

Boston 

January  28,  29 

Chicago 

February  2 

Cleveland 

February  i 

Houston 

February  4 

Los  Angeles 

January  27 

Miami 

January  26 

New  York  City 

January  30, 31 

Rochester 

January  29 

San  Francisco 

February  3 

Woodwinds 

Boston 

March  1,  2 

Chicago 

February  25 

Houston 

February  26 

Los  Angeles 

January  27 

Miami 

January  26 

New  York  City 

February  27,  28 

Rochester 

January  29 

Brass 

Boston 

March  10, 11 

Chicago 

February  26,  27 

Cleveland 

February  28 

Houston 

February  25 

Los  Angeles 

January  27 

Miami 

January  26 

New  York  City 

February  io,  11 

Rochester 

January  29 

Percussion 

Boston 

February  4,5 

Cleveland 

February  8 

New  York  City 

February  6,7 

Harp 

Boston 

February  15 

New  York  City 

February  14 

Piano 

Tape  Deadline 

January  22 

New  York  City 

(By  invitaion  following 

Conducting 

Tape  and  Materials 
Deadline 

tape  audition  round) 
January  4 

Composition 

Scores  and  Tape 
Deadline 

January  22 

Information  is  subject  to  change. 

INSTRUMENTAL  REPERTOIRE  REQUIREMENTS 

The  following  repertoire  requirements  pertain  to  both  live  and  taped  auditions. Tapes  must  contain  all  materials, 
in  the  order  listed  below. Tapes  must  be  clearly  labeled  with  your  name  and  complete  list  of  contents.  All  pieces 
should  be  played  unaccompanied. "rhi”  refers  to  a rehearsal  letter  or  number; “mm”  refers  to  specific  measure 
numbers;  “mvt”  refers  to  specific  movements.  If  you  have  difficulty  finding  the  repertoire,  please  call  the  TMC 
office.  Applicants  may  also  be  asked  to  sight-read. 


Violin 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts  (all  first  violin): 

BRAHMS  — Symphony  No.  2,  mvt  I:  rhI  E to  the  first 
ending  mvt  III:  beginning  to  rhi  B 
MENDELSSOHN  — A Midsummer  Night’s  Dream, 
Scherzo:  8 before  rhi  A to  7 after  rhi  D 
MOZART  — Symphony  No.  39  in  E-flat,  mvt  II: 
mm  1-53  (no  repeat);  mvt  IV:  exposition 
SCHUBERT  — String  Quartet  in  G,  mvt  2: 
mm  175-192;  mvt  4:  mm  1-59  (no  repeat) 

Viola 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BRAHMS  — Symphony  No.  3,  mvt  I:  mm  77-100 
and  mm  187-201;  mvt  IV:  mm  1-18 
BRAHMS  — String  Quartet  in  B-flat  Op  67, 
mvt  III  (Agitato)  mm  1-37 
MENDELSSOHN  — A Midsummer  Night's  Dream, 
Scherzo:  8 before  rhi  A to  rhi  D 
SCHUBERT  — String  Quartet  in  G,  mvt  2:  mm  212 
to  end;  mvt  3:  mm  1-44  (no  repeat) 


Cello 

1)  a movement  from  a concerto 

2)  a movement  of  BACH 

3)  excerpts: 

BRAHMS  — Symphony  No.  3,  mvt  I:  mm  77-100 
(rhi  E to  rhi  G);  mm  187-201  (rhi  Lto  rhi  M)  and 
mvt  III  beginning  to  mm  16 
MOZART  — Symphony  No.  35  (Haffner),  mvt  I,  mm  13-29, 
mm  59-66;  4th  mvt,  mm  1-37  and  mm  134-140 
SCHUBERT  — String  Quartet  in  G Major  Andante  un 
poco  mosso  from  beginning  to  mm  39  AND 
Sherzo  beginning  to  mm  32 
STRAUSS  — Don  Juan:  beginning  to  letter  B 

Double  Bass 

1)  a movement  from  a concerto 

2)  a movement  of  Bach 

3)  excerpts: 

BEETHOVEN  — Symphony  No.  7,  mvt  I:  mm  184-217 
BEETHOVEN  — Symphony  No.  9,  last  mvt  (recitative): 
mm  8 to  next  double  bar;  next  Tempo  I (3/4) 
to  next  double  bar 
MOZART  — Symphony  No.  35,  mvt  IV 
(Presto):  mm  1-37;  mm  134-140 
SCHUBERT  — Trout  Quintet,  mvt  I:  2 before  rhi  I play 
6 bars;  mvt  IV:  Variation  III  without  pause  to 
Variation  IV  rhi  P 

STRAUSS  — Don  Juan,  rhi  F to  4 before  rhi  G; 
mm  337-361  (7  after  rhi  0 to  4 before  rhi  Q) 


Flute 

1)  a Mozart  concerto  — first  movement  exposition 

2)  20th-century  solo  (for  taped  audition,  record 

approximately  5 minutes) 

3)  excerpts  (all  first  flute  except  as  noted): 

BARTOK  — Concerto  for  Orchestra,  mvt  I:  beginning 
to  no.  35;  mvt  II:  no.  60  to  no.  87;  Intermezzo 
Interrotto,  mm  139-144 

BEETHOVEN  — Leonore  Overture  No.  3,  mm  328-360 
(29  after  rhi  E to  18  before  rhi  F);  Introduction: 
complete 

BRAHMS  — Symphony  No.  4,  mvt  IV:  mm  93-105 
HINDEMITH  — Symphonic  Metamorphosis, 
mvt  III,  Andantino:  7 after  rhi  B to  end 
RAVEL  — Daphnis  and  Chioe,  Suite  #2, 3rd 
measure  of  rhi  176  to  rhi  179 
STRAUSS  — Tii  Euienspiegei,  rhi  6 to  rhi  8,  rhi  33  to  rhi  35 

Oboe 

1)  a Mozart  concerto  — first  movement  exposition 

2)  20th-century  solo 

3)  excerpts  (all  first  oboe): 

BARTOK  — Concerto  for  Orchestra,  mvt  IV  (Intermezzo): 
opening  solo;  mm  32-40,  mm  61-69 
BEETHOVEN  — Symphony  No.  3,  mvt  II 
(Adagio  assai):  mm  8-16,  mm  36-40; 

BRAHMS  — Haydn  Variations,  Variation  III 
DEBUSSY  - La  Mer,  mvt  II:  rhi  17  to  rhi  18 
RAVEL — Le  Tombeau  de  Couperin,  beginning  through  rhi  2 
ROSSINI  — Overture  to  La  Scaia  di  Seta,  slow  and  fast  solos 
SCHUMANN  — Symphony  No.  2,  mvt  III  (Adagio): 
mm  8-19 

STRAVINSKY  — Puicineiia  Suite,  mvt  II:  complete 

Clarinet 

1)  a MOZART  concerto  — first  movement 

2)  excerpts  (all  first  clarinet): 

BEETHOVEN  — Symphony  No.  6,  mvt  I:  mm 
418-421  and  2 before  rhi  K to  mm  492 
BEETHOVEN  — Symphony  No.  8,  mvt  III: Trio  (no  repeat) 


BRAHMS  — Symphony  No.  3,  mvt  I:  mm  36-46; 

mvt  II  opening  to  mm  22 
MENDELSSOHN  — A Midsummer  Night’s  Dream, 

Scherzo  (for  tape,  record  only  mm  1-48;  mm  99-115) 
NIELSEN  — Woodwind  Quintet,  mvt  II:  first  16  bars 
RACHMANINOFF  — Symphony  No.  2,  mvt  III 
RAVEL  — Daphnis  and  Chioe  Suite  2 (1st  and  2nd 
clarinet  parts):  beginning  to  3 bars  after  mm  157, 
and  mm  212  to  the  end 
SHOSTAKOVICH  — Symphony  No.  9,  mvt  II: 
first  32  bars;  mvt  III:  first  17  bars 

3)  20th-century  solo  composed  after  1970  (for  taped 
audition,  record  approximately  2 minutes) 

Bass  Clarinet 

1)  a Mozart  concerto  — first  movement 

2)  excerpts: 

GROPE  — The  Grand  Canyon  Suite,  "On  the  Trail,” 
rhi  2 to  rhi  3;  Presto  to  5 after  rhi  13 
KHACHATURIAN  — Piano  Concerto,  mvt  II: 
rhi  220  to  end  of  solo 

RAVEL  — Daphnis  and  Chioe  Suite  No.  2,  rhi  167  (3  bars); 

3 before  rhi  170  (1  bar);  3 before  rhi  213  to  rhi  214 
STRAUSS  — Don  Quixote,  rhi  14  to  rhi  15;  3 after  rhi  16 
to  double  bar;  rhi  72  to  rhi  74 
STRAVINSKY  — The  Rite  of  Spring,  rhi  5 to  7 before 
rhi  7;  rhi  48  to  rhi  49;  3 after  rhi  140  to  rhi  142 
WILLIAM  SCHUMAN  — Symphony  No.  3, Toccata, 

3 before  rhi  160  to  4 after  rhi  200 

3)  20th-century  solo 

Bassoon 

1)  a Mozart  concerto  — mvt  I 

2)  a 20th-century  solo 

3)  excerpts  (all  first  bassoon): 

BEETHOVEN  — Symphony  No.  4,  mvt  IV  solo 
BEETHOVEN  — Symphony  No.  9:  mvt  II,  bars  177-248; 
mvt  IV  bars  116-140 

MOZART  — Le  Nozze  di  Figaro  Overture,  mm  101-123, 
mm  139-171 

NIELSEN  — Woodwind  Quintet,  bassoon  solo  variation 
RAVEL  — Boiero,  solo 

RIMSKY-KORSAKOV  — Scheherazade,  mvt  II 
opening  solo  and  cadenzas 
STRAVINSKY  — The  Rite  of  Spring,  opening  solo 
TCHAIKOVSKY  — Symphony  No.  4,  last  31  bars  of  mvt  II 
TCHAIKOVSKY  — Symphony  No.  6,  first  12  bars  of  mvt  I 


Horn 

1)  Mozart  2nd  or  4th  concerto  — first  movement  exposition 

2)  Persichetti  — Parable 

3)  excerpts  (all  first  horn  unless  otherwise  noted): 

BRAHMS  — Symphony  No.  i,  mvt  II  and  mvt  IV  solos 
BRAHMS  — Symphony  No.  2,  mvt  I:  mm  454-477; 
mvt  II:  mm  17-27 

MAHLER  — Symphony  No.  5,  mvt  I:  opening  (first 
page)  and  II.  Scherzo  (3rd  mvt):  corno  obligato 
SHOSTAKOVICH  — Symphony  No.  5,  mvt  I:  low 
horn  tutti  and  first  horn  solo  (Piu  mosso) 
STRAUSS  — Don  Quixote  fourth  horn,  variation  7 and  8 
STRAUSS  — Bin  Heldenleben,  opening 
STRAUSS  — Till  Eulenspiege\,  opening  calls;  third 
horn  call  in  D 

STRAVINSKY  — The  Fairy’s  Kiss,  Divertimento, 
mvt  II:  3 after  rhi  67  to  3 before  rhi  69 
A.  THOMAS  — Overture  to  Mignon,  solo 
WAGNER  — Gdttterdummerung,  short  call  from 
the  Rhine  Journey 

Trumpet 

1)  a solo  of  your  choice 

2)  excerpts  (all  first  trumpet): 

DEBUSSY  — fetes.  Orchestral  Studies  International 
Ed.  Vol.  I,  p.  18,  Example  3 


MAHLER  — Symphony  No.  3,  posthorn  solo  (1  before 
rhi  14  to  3 after  rhi  15);  Choral  mvt  6,mm  251  to  267 
MAHLER  — Symphony  No.  5,  opening 
STRAUSS  — Don  Juan,  5 after  rhi  F to  5 before  rhi  G 
STRAVINSKY  — Petrouchka,  Ballerina’s  Dance  Waltz 
STRAVINSKY  — The  Firebird,  Katschei's  Dance, 

4 before  rhi  2 to  rhi  3,  rhi  8 through  2 after  rhi  11 

Tenor  Trombone 

1)  solo  of  your  choice 

2)  excerpts: 

MOZART  — Requiem, Tuba  Mirum  solo 
STRAUSS  — Fin  Heldenleben,  rhi  57  to  rhi  58;  rhi  62 
to  6 after  rhi  65;  rhi  69  to  rhi  74  (first  trombone) 
RAVEL  — Bolero,  solo 

ROSSINI  — William  Tell  Overture,  storm  scene 
SAINT-SAENS  — Symphony  No.  3 (Organ),  mvt  I, 
rhi  O to  2 after  rhi  S 

WAGNER  — Die  Waikure,  Ride  of  the  Walkure,  Act  3, 

B major  section 

Bass  Trombone 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — The  Damnation  of  Faust,  Hungarian 
March,  6 before  rhI  4 to  2 after  rhi  5 
HAYDN  — The  Creation,  No.  26  "Achieved  is  the 
Glorious  Work,”  mm  1-25 
STRAUSS  — Fin  Heldenleben,  rhi  51  to  rhi  57;  3 
before  rhi  64  to  rhi  65;  rhi  71  to  rhi  74 
STRAUSS  — Till  Eulenspiegel,  rhi  i8  to  rhi  20; 
rhi  36  to  rhi  38 

WAGNER  — Das  Rheingold,  Scene  2,  mm  36-55 
(“Valhalla  Motive,”  4th  trombone  part) 

WAGNER  — Das  Rheingold,  Scene  4,  final  15 
measures  of  the  opera  ("Entrance  of  the 
gods  to  Valhalla,”  fourth  trombone  part) 

Tuba 

1)  a solo  of  your  choice 

2)  excerpts: 

BERLIOZ  — Corsaire  Overture,  rhi  B (first  9 bars) 
MAHLER  — Symphony  No.  2,  mvt  V:  rhi  10  to  rhi  11 
PROKOFIEV  — Symphony  No.  5,  mvt  I:  rhi  3 to 
3 after  rhi  4 

STRAUSS  — Fin  Heldenleben,  1 after  rhi  62  to 
2 after  rhi  65 

WAGNER  — Die  Meistersinger,  Prelude  to  Act  I 
WAGNER  — Die  Walkure,  Ride  of  the  Walkure, 

Act  3,  B major  section 


Percussion 

Percussionists  must  prepare  four  solos — one  for  timpani, 
one  for  snare  (either  #9  from  12  Etudes  by  J.  Delecluse  or 
#1, 3, 5 from  Keiskleiriana  Book  i by  J.  Delecluse),  and  two 
for  mallet  instruments  (a  two  mallet  solo  of  choice  and  a 
four  mallet  solo  from  the  20th  century  repertoire) — plus 
all  of  the  required  orchestra  and  chamber  music  excerpts 
listed  below: 


RAVEL  — Rhapsodie  Espagnole,  mvt  II:  mm  10-12; 

mvt  III:  mm  8-9;  mvt  IV:  mm  20-26,  mm  30  to  end 
RIMSKY-KORSAKOV  — Scheherazade,  mvt  III:  rhi  D to 
rhi  E,  rhI  G to  rhI  I;  mvt  IV:  rhI  0 to  rhI  U 
W.  SCHUMAN  — Symphony  No.  3,  Toccata:  mm  143-165 
SUPPE  — Overture  to  Pique  Dame,  13  after  rhi  6 to 
rhi  9;  rhi  17  to  rhi  19  (Payson  Book  Edition)  or 
4 before  rhi  C to  13  before  rhi  D;  and  rhi  H to  end 


Timpani 

BARTOK  — Music  for  Strings,  Percussion  and  Celeste, 
mvt  II:  rhi  300  to  rhi  340 

BARTOK  — Concerto  for  Orchestra,  mvt  IV;  rhi  42  to  rhi  51 
BEETHOVEN  — Symphony  No.  9,  mvt  I:  mm  513 
(18  before  rhi  S)  to  end  of  mvt;  mvt  II  Scherzo: 
mm  248  (rhi  F)  to  276  (count  bars  rest) 

BRITTEN  — Four  Sea  Interludes,  mvt  IV  (Storm): 
opening  through  rhi  3 

STRAVINSKY  — The  Rite  of  Spring,  mm  186  to  end 
TCHAIKOVSKY  — Symphony  No.  4,  mvt  I:  mm  333-352 
(2  before  rhi  T to  3 before  rhi  U) 

WAGNER  — Gdttterddmmerung,  Funeral  Music: 
opening  to  rhi  B 

Xylophone 

BARTOK  — Music  for  Strings,  Percussion  and  Celeste, 
last  mvt:  7 before  rhi  180  to  3 after  Vivacissimo 
(at  quarter  note  before  3/2  play  double  notes) 
GERSHWIN  — Porgy  and  Bess  Overture,  Opening 
W.  SCHUMAN  — Symphony  No.  3,  mvt  IV; 
mm  227-247  (in  octaves) 

STRAVINSKY  — Petrouchka,  (Original  1911),  4 before 
rhi  126  to  2 after  rhi  128  (from  Goldenberg  book) 

Bells 

DEBUSSY  — La  Mer,  mvt  II:  rhi  16  to  rhi  19 
DUKAS  - The  Sorcerer’s  Apprentice,  4 after  rhi  17 
through  4 after  rhi  19;  rhi  22  to  rhi  24 
MOZART  — Magic  Flute 

RESPIGHI  — Pines  of  Rome,  beginning  through  8 after 
rhi  4;  rhi  7 through  16  after  rhi  9 

Snare  Drum 

one  pp  roll  ca.  10";  one  ff  roll  ca.  10",  one  roll  pp<ff>pp 
PROKOFIEV  — Lt.  Kije  Suite,  1st  part,  rhi  1 to  rhi  2 
PROKOFIEV  — Symphony  No.  5,  mm  37-46 
RAVEL  — Alborada  del grazioso,  rhi  26  to  rhi  27 
(Tamb.  Militaire  part);  rhi  33  to  end 
(Tamb.  Militaire  part  - stems  down) 


Tambourine 

BRITTEN  — Four  Sea  Interludes,  mvt  IV:  rhi  10  to  rhi  11 

Harp 

1)  a solo  of  your  choice 

2)  20th-century  solo 

3)  excerpts: 

BARTOK  — Concerto  for  Orchestra,  mvts  I and  !V 
DEBUSSY  — La  Mer,  mvts  I and  II 
RAVEL  — Tzigane,  cadenza 

Piano 

Piano  applicants  should  be  enthusiastic  about  the 
chance  to  work  with  small  and  large  ensembles,  and 
to  perform  orchestral  and  new  music. 

In  addition  to  the  application  form  and  fee,  all  pianists 
must  submit  a resume,  a letter  of  recommendation, 
a list  of  solo  and  ensemble  works  studied  and/or 
performed  in  the  last  2 to  3 years,  and  an  audio  tape 
or  CD  (no  DAT),  which  should  include  the  following: 

1)  a Sonata  movement  of  your  choice 

2)  a 20th-century  solo 

3)  a work  from  a solo  or  chamber  music 

performance  recorded  live  within  the  past  year 
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Office  Use  Only  Reed: 


Fee: 


Tape: 


Status: 


Candidates  are  strongly  encouraged  to  apply  online  at  www.bso.org 


Tanglewood  Music  Center  - 2002  Application 


PLEASE  TYPE  OR  PRINT  CLEARLY 
Name 


Last 


Current  Address 


Street 


Social  Security  No. 


Present  school  or  affiliation 
Current  teacher 


Female  Male  Instrument/Voice 


First 


Street 

Current  Telephone  ( 

City 

) 

( 

) ( 

State 

) 

Fax  ( 

Zip  Code 

) 

Country 

E-Mail 

Permanent  Address 

Day 

Evening 

Cell  Phone 

City 


State 


Zip  Code 


Telephone 


Country  of  Citizenship 


Visa  Status 


Date  of  Birth / / Age 

mo  day  yr  as  of  6/25/2002 


Degree/Course  of  Study  or  Position  Completion  Date 

Teacher’s  telephone  number  ( ) Teacher’s  affiliation 


List  other  schools  attended;  include  dates  & degrees  received: 


List  other  principal  teachers  S<  dates  of  study: 


List  any  professional  ensembles  with  which  you  have  performed: 


List  other  summer  festivals  attended  & dates  of  attendance: 


What  is  your  hometown?_ 


Have  you  ever  applied  for  admission  to  the  TMC  before? 


Year(s) 


Have  you  ever  enrolled  at  the  TMC  before? 


Year(s) 


List  the  name  & chapter  of  any  music  fraternity  or  sorority  to  which  you  belong 


PLEASE  INDICATE  PROGRAM  & ENCLOSE  REQUIRED  MATERIALS  WITH  THIS  APPLICATION: 

letter  of  recommendation 

letter  of  recommendation 

letter  of  recommendation 

2 letters  of  recommendation 


□ INSTRUMENTAL 

□ VOCAL/VOC.  PIANO 
J COMPOSITION 

J CONDUCTING 

□ AUDITOR 


current  resume 
current  resume 
current  resume 
current  resume 
current  resume 


$55  application  fee 

$55  application  fee 

$55  application  fee 

$55  application  fee 

$55  application  fee 


repertoire  list 
repertoire  list 
2-3  recent  scores 
repertoire  list 


head  shot 

1 tape,  CD,  or  DAT 

1 videotape 


The  $55  APPLICATION  FEE  is  required  of  all  applicants.  This  fee  is  neither 
refundable  nor  credited  against  any  other  charges.  Checks  must  be  drawn 
on  US  banks  in  US  funds  and  made  payable  to  the  Tanglewood  Music  Center. 


_,  payable  to  the  Tanglewood 


□ Enclosed  is  check  number 

Music  Center. 

J Please  charge  $55  to  CJ  Visa  □ MasterCard  J American  Express 

Card  Number 

Expiration  date 

Name  (as  it  appears  on  card) 

Signature 


AUDITION  INFORMATION 

□ LIVE  AUDITION 

Please  call  (617)  638-9230  to  schedule  an  audition  appointment  to 
complete  this  section: 

City 


Date 


Time 


r)  TAPE  AUDITION  (Instrumentalists  and  pianists  only,  not  including  vocal  pianists.) 

Enclose  recording  and  submit  before  January  22,  2002 


Mail  all  materials  to:  Tanglewood  Music  Center,  Symphony  Hall,  301  Massachusetts  Ave.,  Boston,  MA  02115 

Applications  must  be  sent  via  regular  mail,  commercial  delivery,  or  bonded  courier  and  must  include  a return  address.  Hand  delivered  packages  will  not  be  accepted. 
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Tanglewood 


BOSTON 

SYMPHONY 
ORCHESTRA  . 


2002  season 


AT  TANCLEWOOD,  THE  BOSTON  SYMPHONY  ORCHESTRA  S SUMMER  HOME,  MUSIC  FILLS 
THE  AIR  IN  THE  IDYLLIC  SETTING  OF  THE  BERKSHIRE  HILLS  IN  WESTERN  MASSACHUSETTS. 


THE  FESTIVAL  ENCOMPASSES  THE  FULL  SPECTRUM  OF  MUSICAL  TASTES — FROM 
SYMPHONIC,  CHAMBER,  AND  JAZZ,  TO  THE  POPULAR  MUSIC  OF  TODAY.  TANCLEWOOD’s 
MANY  ENCHANTMENTS  MAKE  IT  A UNIQUE  DESTINATION  FOR  CONNECTING  WITH 
FRIENDS,  FAMILY,  NATURE,  AND  MUSIC. 


moves  the 


In  honor  of  the  70th  birthday  of  Artist- 
in-Residence  and  Boston  Pops  Laureate 
Conductor  John  Williams,  Tanglewood 
presents  special  concert  tributes  high- 
lighting the  remarkable  range  of  the 
composer’s  work  for  film  and  concert. 
The  Boston  Pops’“Film  Night"  (August  3) 
focuses  on  McWilliams’s  extraordinary 
achievements  in  film  scoring,  and  fea- 
tures video  clips  from  some  of  his  most 
popular  films  projected  for  Shed  and 
lawn  viewing.  On  Sunday  afternoon 
(August  4),  Mr.  Williams  leads  the  BSO 
in  a concert  showcasing  his  versatility 
and  depth  as  a composer  of  works  for 
the  concert  stage,  including  his  Cello 
Concerto,  written  for  and  performed 
by  his  close  collaborator  Yo-Yo  Ma  and 
premiered  at  Tanglewood  in  1994. 


SEIJI  OZAWA  FAREWELL  WEEKEND 


For  29  years,  Seiji  Ozawa  has  led  the 
Boston  Symphony  Orchestra  with  clarity, 
insight,  and  unwavering  commitment  to 
the  ideals  of  music-making  at  the  highest 
level.  As  his  unprecedented  tenure  as 
BSO  music  director  comes  to  a close  this 
summer,  the  emotional  high  point  of  the 
2002  Tanglewood  season  will  surely  be 
the  special  weekend  of  farewell  concerts 
(July  12-14)  celebrating  Maestro  Ozawa's 
extraordinary  leadership  and  vision. 

These  concerts  feature  some  of  the 
conductor’s  closest  friends  and  most 
cherished  collaborators  in  memorable 
performances  of  repertoire  for  which  he 
is  most  celebrated.  For  Friday  evening’s 
concert  with  the  Tanglewood  Music 
Center  Orchestra,  Maestro  Ozawa  is 
joined  by  his  "musical  brother,"  Mstislav 
Rostropovich,  in  a performance  of 
Dvorak’s  Cello  Concerto.  Federico  Cortese, 
Ozawa’s  conducting  protege  and 
assistant  BSO  conductor  for  four  years, 
leads  a performance  of  Bernstein’s 
Overture  to  Candide,  and  Maestro  Ozawa 
ends  the  program  with  Brahms’s  power- 
ful Symphony  No.  1.  Saturday  evening’s 
gala  "Seiji  and  Friends" features  the  BSO 
with  a stellar  line-up  of  artists,  including 
Rostropovich,  John  Williams,  Jessye 
Norman,  jazz  pianist  Marcus  Roberts, 

The  Boys  Choir  of  Harlem,  and  surprise 
guests.  Maestro  Ozawa’s  final  concert 
as  music  director  opens  with  one  of  his 
signature  pieces,  Berlioz’s  Symphonie 
fantastique,  and  concludes  with 
Beethoven’s  Choral  Fantasy,  featuring 
Peter  Serkin,  the  Tanglewood  Festival 
Chorus,  and  an  internationally  acclaimed 
roster  of  soloists. 


ACCLAIMED  CONDUCTORS 

Some  of  the  most  acclaimed  conductors 
of  our  time  make  welcome  returns  to 
Tanglewood  this  season. The  Opening 
Night  concert,  July  5,  features  Mahler's 
epic  Symphony  No.  2,  Resurrection,  led  by 
the  dynamic  Rafael  Friihbeck  de  Burgos, 
who  also  leads  a program  of  Respighi 
and  Mendelssohn  on  July  6.  Sir  Neville 
Marriner,  one  of  the  most  recorded 
conductors  in  history,  conducts  at 
Tanglewood  for  the  first  time  since  1995 
in  two  wide-ranging  concerts  August  18 
and  24.  One  of  the  great  exponents  of 
Russian  repertoire,  Neeme  Jarvi  (August 
9, 11),  leads  two  concerts  at  Tanglewood 
after  a five-year  absence. Tanglewood 
favorites  James  Conlon  (August  16, 19, 23), 
Jeffrey  Tate  (July  27),  Roberto  Abbado 
(July  7),  and  Robert  Spano  (August  17, 22) 
also  revisit  the  podium  this  season. 

Sir  Roger  Norrington  will  close  the  BSO’s 
Tanglewood  season  August  25  with  a 
performance  of  Beethoven's  Symphony 
No.  9. 

WORLD-RENOWNED  SOLOISTS 

Every  summer,  the  musical  excitement 
and  natural  beauty  of  Tanglewood  draw 
some  of  the  most  celebrated  artists  of 
our  time.  This  season's  stellar  line-up 
includes  violinist  Itzhak  Perlman  (July  6), 
pianists  Peter  Serkin  (July  14,  August  23), 
Andre  Watts  (July  27),  Emanuel  Ax 
(August  i6),  and  cellist  Yo-Yo  Ma  (August 
4).  On  July  19,  the  extraordinary  flutist 
Sir  James  Galway  gives  the  Tanglewood 
premiere  of  William  Bolcom's  Flute 
Concerto. Tanglewood  also  provides  the 
opportunity  to  experience  the  thrilling 
artistry  of  favorite  performers  of  the 
younger  generation,  including  violinists 
Joshua  Bell  (August  9),  Gil  Shaham 
(August  n),  Pamela  Frank  (August  17),  and 
Vadim  Repin  (August  18).  On  August  24, 
the  dynamic  young  cellist  Claudio 
Bohorquez  makes  his  BSO  debut  in  the 
Schumann  Cello  Concerto  with  conductor 
Sir  Neville  Marriner. 


people] 


NEW  FACES  ON  THE  PODIUM 

Each  new  face  that  graces  the  podium 
brings  a new  vibrance  to  music-making, 
and  this  summer  features  two  impressive 
conductors  making  notable  debuts.  On 
August  2,  French  conductor  Emmanuel 
Krivine  makes  his  Tanglewood  debut, 
following  his  highly  lauded  Symphony 
Hall  appearances  two  seasons  ago. 

A superb  colorist,  he  brings  to  life  the 
vivid  imagery  of  Dukas'  The  Sorcerer’s 
Apprentice  and  Rimsky-Korsakov's 
Scheherazade.  On  August  lo,  Osmo 
Vanska,  one  of  the  most  distinguished 
Finnish  conductors  to  emerge  over  the 
past  decade,  conducts  the  music  of 
Sibelius:  the  powerful  Symphony  No.  5 
and  the  rarely  performed  dramatic  work 
for  soprano  and  orchestra  Luonnotar, 
featuring  the  BSO  debut  of  Finnish 
soprano  Karita  Mattila.  One  of  the  most 
acclaimed  and  distinguished  opera  stars 
working  today,  Mattila  also  sings 
Beethoven's  "Ah!  perfido." 
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P'  VOCAL  lovers’  feast 

F ■ Tanglewood  offers  a veritable  feast  for 
lovers  of  vocal  repertoire,  with  the 
opportunity  to  experience  some  of  the 
most  beloved  singers  of  today  as  well 
as  up-and-coming  stars  in  debut  perfor- 
mances. One  of  the  most  highly  anticipat- 
ed returns  to  Tanglewood  this  season  is 
that  of  Jessye  Norman.  In  addition  to  her 
participation  in  "Celebrating  Seiji"  (July  13), 
she  performs  her  first  Tanglewood  recital 
since  1997  and  her  first  ever  in  the 
intimacy  of  Ozawa  Hall  (July  9).  After  his 
sensational  Tanglewood  debut  last 
summer,  baritone  Matthias  Goerne,  one 
of  the  world’s  most  important  Lieder 
singers,  returns  with  songs  by  Hugo  Wolf 
(with  the  BSO  on  July  7)  and  Schubert’s 
Winterreise  (in  recital  July  10).  Soprano 
Dawn  Upshaw  also  returns  to  perform 
with  the  Borromeo  String  Quartet  and 
clarinetist  Todd  Palmer  (June  30)  in 
intriguing  new  songs  by  Osvaldo  Golijov. 

Great  symphonic/choral  works  provide 
the  occasion  for  numerous  welcome 
returns  as  well  as  several  notable  debuts. 
The  opening  night  performance  of 
Mahler’s  Symphony  No.  2 features  the 
BSO  debut  of  Elizabeth  Futral,  acclaimed 
for  her  portrayal  of  Stella  in  the  San 
Francisco  Opera  production  of  Andre 
Previn’s  A Streetcar  Named  Desire.  Mezzo- 
soprano  Sara  Mingardo,  who  moved 
audiences  in  her  BSO  performance  this 
season  with  music  by  Mozart,  makes 
her  Tanglewood  debut.  The  July  28  perfor- 
mance of  the  Mozart  Requiem  marks  the 
BSO  debut  of  the  highly  acclaimed 
Samoan  bass-baritone  Jonathan  Lemalu. 

KURT  MASUR  FAREWELL 
CONCERTS  WITH  THE 
NEW  YORK  PHILHARMONIC 

In  their  first  Tanglewood  concerts  in  more 
than  a decade,  the  New  York  Philharmonic 
returns,  offering  the  unique  opportunity 
to  experience  the  distinctive  personality 
of  the  orchestra  under  Kurt  Masur  in  his 
final  concerts  as  its  music  director.  On  July 
20,  concertmaster  Glenn  Dicterow  and 
principal  cello  Carter  Brey  are  the  soloists 
in  Brahms’s  Double  Concerto  on  a pro- 
gram with  Mahler’s  powerful  Symphony 
No.  1.  On  July  21,  an  all-Beethoven  program 
will  feature  the  composer’s  Symphony 
No.  3,  Eroica,  and  Piano  Concerto  No.  5, 
Emperor,  with  pianist  Yefim  Bronfman. 


N AT  U R E 


OZAWA  HALL  RECITALS 

In  addition  to  a wealth  of  highly  anticipated 
vocal  recitals,  Ozawa  Hall  rings  with 
an  exceptional  variety  of  chamber  music, 
from  Richard  Goode’s  first  Tanglewood 
recital  in  six  years  (August  1)  and  a 
performance  by  the  esteemed  Kalichstein- 
Laredo-Robinson  Trio  (August  15)  to 
Osvaldo  Golijov’s  ground-breaking 
La  Pasion  Segun  San  Marcos  (August  22). 

An  electrifying  combination  of  music, 
text,  dance,  and  theatre,  this  undisputed 
highlight  of  last  year’s  Boston  music 
scene  has  been  acknowledged  as  one  of 
the  most  profound  new  works  of  our  age. 


On  August  6,  the  Boston  Symphony 
Chamber  Players  presents  a program 
. featuring  baritone  William  Sharp  in  John 
Harbison’s  Words  from  Paterson. Ihe 
following  night,  the  internationally 
acclaimed  Scottish  Chamber  Orchestra 
under  Joseph  Swenson  graces  Ozawa 
Hall,  with  the  esteemed  English  pianist 
Imogen  Cooper  and  outstanding  German 
baritone  Wolfgang  Hoizmair  as  guest 
artists.  Three  different  ensembles  bring 
the  unparalleled  quartets  of  Beethoven 
to  Ozawa  Hall  this  season:  the  Juilliard 
String  Quartet  (June  27, 28),  the 
Borromeo  String  Quartet  (June  30),  and 
the  Emerson  String  Quartet  (July  16). 


TANCLEWOOD  JAZZ 

Cap  off  the  summer  at  the  Tanglewood 
Jazz  Festival — ^this  year’s  festival  features 
a spectacular  array  of  some  of  the  Jazz 
world's  most  renowned  artists.  On  Friday 
evening,  the  legendary  Arturo  Sandoval 
performs  in  the  wonderful  ambiance  of 
Ozawa  Hail.  Saturday’s  stellar  lineup  of 
artists  will  excite  jazz  fans  with  a matinee 
performance  by  Marian  McPartland  as 
she  tapes  her  weekly  radio  show  from 
Ozawa  Hall  followed  by  a Jam  session  of 
the  hottest  up-and-coming  artists.  The 
day  culminates  in  an  evening  performance 
by  Roy  Haynes  and  Birds  of  a Feather 
featuring  Roy  Hargrove,  Kenny  Garrett 
and  others,  who  will  open  the  show  for 
the  popular  Diana  Krall  in  the  Shed.  Relax 
on  Sunday  evening  with  the  cool  rhythms 
of  the  inimitable  Dave  Brubeck. 

TANCLEWOOD  ON  PARADE 

This  year’s  daylong  musical  extravaganza 
features  Hans  Graf  and  John  Williams 
leading  the  Boston  Pops,  Boston 
Symphony  and  Tanglewood  Music  Center 
Orchestras.  Starting  in  the  early  after- 
noon, there  will  be  music  throughout 
the  grounds  from  brass  bands  to  string 
quartets — ^take  the  time  to  explore  the 
smaller  Tanglewood  venues  where 
world-class  musicians  rehearse  through- 
out the  summer.  There  will  be  many  fun 
family  activities  for  kids  including  a hot 
air  balloon  launch. The  evening  concert 
performance  features  Ravel’s  Daphnis 
et  Chloe,  music  from  the  popular  movie 
Harry  Potter  and  the  Sorcerer’s  Stone, 
and  ends  with  the  1812  Overture  complete 
with  cannons  and  fireworks. 


MUSIC 


POPULAR  ARTIST  SERIES 

Start  the  summer  at  Tanglewood  when 
Canadian-born  Anne  Murray  opens  the 
season  on  June  26  with  a performance 
combining  her  greatest  hits  and  selections 
from  her  current  release  What  a 
Wonderful  World.  The  superbly  talented 
Linda  Ronstadt  pairs  up  with  the  Royal 
Philharmonic  Concert  Orchestra  on  the 
Fourth  of  July  to  celebrate  American 
Independence  Day  with  fireworks  after 
the  concert. 

BOSTON  POPS  TRIO 

The  Boston  Pops  performs  three  times 
this  summer,  beginning  with  John 
Williams  and  the  Orchestra  with  American 
pop-icon  James  Taylor  in  an  evening  of 
Mr.  Taylor’s  most  popular  hits  spanning 
three  decades  (July  17).  John  Williams 
also  leads  a night  of  film  music  (August  3) 
as  part  of  his  70th  Birthday  Celebration. 
The  season-finale  orchestra  concert 
(August  26)  features  the  Boston  Pops 
led  by  the  dynamic  Keith  Lockhart  in  a 
musical  tribute  to  Richard  Rodgers  includ- 
ing a sing-along  to  The  Sound  of  Music. 


inspires 


Tanglewood  Music  Center 

Established  in  1940  by  former 
Boston  Symphony  Orchestra 
Music  Director  Serge  Koussevitzky, 
the  Tanglewood  Music  Center 
(TMC)  provides  a broad  range  of 
intensive  musical  experiences  for 
emerging  professional  musicians 
of  exceptional  ability.  Participants 
enjoy  a unique  environment  in 
which  to  work  with  outstanding 
artists,  in  daily  contact  with  the 
life  of  the  Boston  Symphony. 

Also  presented  throughout  the 
summer  are  performances  by 
students  of  the  Boston  University 
Tanglewood  Institute  (BUTI), 
whose  educational  programs  are 
geared  primarily  toward  gifted 
musicians  of  high  school  age. 

TMC  / BUTI  tickets  are  only  available 
to  the  general  public  one  hour 
before  concert  time.  See  TMC  Ticket 
Prices  on  the  ticket  prices  page  for 
more  information. 


Shed  Concerts  and  Recital  Series 

JUNE  26  WEDN  E5DAY 


Tanglewood  Music  Center 
Programs 


7pm,  Shed 

See  Anne  Murray  prices 
Anne  Murray,  vocalist 

Grounds  open  at  4pm. 

JUNE 


27  TH  U RS  DAY 


8:30pm,  Ozawa  Hall 
Juilliard  String  Quartet 

BEETHOVEN  Quartet  No.  5 in  A,  Op.  i8,  No.  5 

CARTER  Quartet  No.  5 

SCHUBERT  Quartet  N0.15  in  G,  D.887 


JUNE  28  FRI  DAY 


8:30pm,  Ozawa  Hall 
Juilliard  String  Quartet 

HAYDN  Quartet  in  B-flat,  Op.  76,  No.  4 
SHAPEY  Quartet  No.  10 
BEETHOVEN  Quartet  No.  14 
in  C-sharp  minor,  Op.  131 

JUNE  29  SATU 


S:4Spm,  Shed 

See  A Prairie  Home  Companion  prices 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 
Grounds  open  at  4pm. 

Sponsored  by  Lands'  End  and  Select  Comfort 


Shed  Concerts  and  Recital  Series 

JUNE  30  SUN  DAY 

2:30pm,  Ozawa  Hall 
Borromeo  String  Quartet 
Dawn  Upshaw,  soprano 
Todd  Palmer,  clarinet 

DEBUSSY  Quartet  in  G minor,  Op.  10 
COLIJOV  Songs  with  string  quartet  and  clarinet 
BEETHOVEN  Quartet  No.  12  in  E-flat,  Op.  127 

JULY  1 MON  DAY 


J U LY  2 TU  E S DAY  & 


JULY  4 THU  RS  DAY 


7pm,  Shed 

See  July  4 prices 

Royal  Philharmonic  Concert  Orchestra 
Linda  Ronstadt,  guest  artist 

Grounds  open  at  4pm. 

Fireworks  to  follow  the  concert. 

JULY  5 FRI  DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
8:30pm,  Shed 

Opening  Night  Performance 

Boston  Symphony  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor 

Elizabeth  Futral,  soprano 

Sara  Mingardo,  mezzo-soprano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MAHLER  Symphony  No.  2,  Resurrection 

JULY  6 SATU  RDAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 

See  Shed  special  prices 

Boston  Symphony  Orchestra 

Rafael  Friihbeck  de  Burgos,  conductor 

Itzhak  Perlman,  violin 

MENDELSSOHN  Symphony  No.  4,  Italian 

MENDELSSOHN  Violin  Concerto 

RESPIGHI  Fountains  of  Rome  and  Pines  of  Rome 


TMC  Programs 


Dawn  Upshaw 


loam,  Ozawa  Hall 

Chamber  Music 

8:30pm,  Ozawa  Hall 

Program  of  BACH  Arias 


6pm,  Ozawa  Hall 

TMC  Opening  Exercises 


ULY  3 WEDN  ESDAY 


Linda  Ronstadt 


Rafael  Fruhbeck 
de  Burgos 


5 & 8:30pm,  Ozawa  Hall 

String  Quartet  Marathon 


Itzhak  Perlman 


iiam,  Ozawa  Hall 

Youth  Concert 
(free  admission) 

Sponsored  by  K.B.  Toys 

6pm,  Theatre 

TMC  Prelude  Concert 
KNUSSEN  Fanfares 
STRAUSS  Sonatina  No.  2 for 

sixteen  winds.  Happy  Workshop 


JUNE  26  - JULY  6 


Shed  Concerts  and  Recital  Series 


TMC  Programs 


J U LY  7 SUN  DAY 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Roberto  Abbado,  conductor 
Matthias  Coerne,  baritone 

BARBER  Medea's  Meditation  and  Dance 
of  Vengeance 

WOLF  Songs  with  orchestra 
DVORAK  Symphony  No.  9,  From  the  New  World 

JULY  8 MON  DAY 

8:30pm,  Ozawa  Hall 

Chamber  Music 

JULY  9 TU  E5DAY 

8:30pm,  Ozawa  Hall 
See  July  9 Ozawa  Hall  Prices 
Jessye  Norman,  soprano 
Pianist  to  be  announced 

Program  to  be  announced 

JULY  10  WEDN  ESDAY 

8:30pm,  Ozawa  Hall 
Matthias  Coerne,  baritone 
Eric  Schneider,  piano 

SCHUBERT  Winterreise 


Matthias  Coerne 


10am,  Ozawa  Hall 
Chamber  Music 
Craig  Smith,  conductor 

Music  of  BACH  and  HINDEMITH 

8:30pm,  Ozawa  Hall 

Vocal  Chamber  Music 


JULY  12  FRI  DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


Mstislav 

Rostropovich 


8:30pm,  Shed* 

Celebrating  Seiji 

The  Leonard  Bernstein  Concert 

Tanglewood  Music  Center  Orchestra 

Seiji  Ozawa,  conductor 

Federico  Cortese,  conductor  (Bernstein) 

Mstislav  Rostropovich,  cello 

BERNSTEIN  Overture  to  Candide 
DVORAK  Cello  Concerto 
BRAHMS  Symphony  No.  i 

The  Leonard  Bernstein  Concert  is  supported  by  generous  endowments  established 
in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


J U LY  13  SATU  R DAY 


g:3oam.  Shed 

Pre-Rehearsal  Talk 

w:3oam.  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed* 

See  Shed  special  prices 

Seiji  and  Friends 


Jessye  Norman 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  John  Williams,  and  Mstislav  Rostropovich,  conductors 
Guests  to  include 
Jessye  Norman,  soprano 
Marcus  Roberts,  piano 
The  Boys  Choir  of  Harlem 
Dr.  Walter  Turnbull,  director 
Sponsored  by  l\IEC 


6pm,  Theatre 

TMC  Prelude  Concert 


Shed  Concerts  and  Recital  Series 

J U LY  14  SUN  DAY 

2:30pm,  Shed 

See  Shed  special  prices 

Seiji  and  the  Boston  Symphony 
Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor 
Peter  Serkin,  piano 
Christine  Coerke,  soprano 
Florence  Quivar,  mezzo-soprano 
Vinson  Cole,  tenor 
Anthony  Dean  Griffey,  tenor 
Paul  Plishka,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BERLIOZ  Symphonie  fantastique 
BEETHOVEN  Choral  Fantasy 

Sponsored  by  Country  Curtains  and  The  Red  Lion  Inn 

JULY  16  TU  ES  DAY 

8:30pm,  Ozawa  Hall 

See  Emerson  String  Quartet  prices 

Emerson  String  Quartet 

BEETHOVEN  Razumovsky  Quartets,  Op.  59,  Nos.  1-3 


JULY  17  WEDN  ESDAY 


TMC  Programs 


roam,  Ozawa  Hall 

Chamber  Music 

8:30pm,  Ozawa  Hall 

Vocal  recital 


8:30pm,  Shed' 

See  Pops  prices 

Boston  Pops  Orchestra 
John  Williams,  conductor 
James  Taylor 

JULY  19  FRI  DAY 

6pm,  Ozawa  Hall 
Prelude  Concert 

Malcolm  Lowe,  violin 
William  Bolcom,  piano 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Federico  Cortese,  conductor 
Sir  James  Galway,  flute 

ROSSINI  Overture  to  The  Siege  of  Corinth 
BOLCOM  Lyric  Concerto,  for  flute  and  orchestra 
TCHAIKOVSKY  Symphony  No.  4 


JULY  20  5ATU  R DAY 


8:30pm,  Shed 
New  York  Philharmonic 
Kurt  Masur,  conductor 
Glenn  Dicterow,  violin 
Carter  Brey,  cello 
BRAHMS  Double  Concerto 
MAHLER  Symphony  No.  1 


* These  concerts  will  be  projected  to  sections  of  the  lawn 
on  video  screens  sponsored  by  American  Express  Company 


2:30pm,  Theatre 

A Celebration  of  American  Art  Song; 
A musical  tribute  to  soprano 
Phyllis  Curtin 

6pm,  Theatre 

TMC  Prelude  Concert 

11am,  Ozawa  Hall 

BUT!  Wind  Ensemble 

2:30pm,  Ozawa  Hall 

BUT!  Orchestra 


Shed  Concerts  and  Recital  Series 


J U LY  21  SUN  DAY 


2:30pm,  Shed 
See  Shed  special  prices 
New  York  Philharmonic 
Kurt  Masur,  conductor 
Yefim  Bronfman,  piano 
ALL-BEETHOVEN  PROGRAM 
Piano  Concerto  No.  5,  Emperor 
Symphony  No.  3,  Eroica 


TMC  ^ro; 

Festival  of  Contemporary  Music 


Kurt  Masur 


10am,  Ozawa  Hall 

American  Classics 
Music  of  CAGE,  DRUCKMAN, 
COPLAND,  FELDMAN  , CRUMB, 
WOLPE,  and  IVES 


8:30pm,  Ozawa  Hall 

American  Music  of  the  Last  15  Years 
(Program  I) 

Music  of  ZAPPA,  BABBin,  BOLCOM, 
CHAMBERS,  KIRCHNER,  and 
ADAMS 


J U LY  22  MON  DAY 


American  M usic  of  the  Last  75  Years  | 

(Program  II)  j 

6pm,  Ozawa  Hall  i 

Music  of  CORIGLIANO  / 

8:30pm,  Ozawa  Hall  { 

Music  of  TOWER,  CROCKETT,  1 

READ-THOMAS,  CARTER,  and  REICH  ] 


JULY  23  TUESDAY 


American  Music  of  the  Last  15  Years 
(Program  III) 

6pm,  Ozawa  Hall 

Music  of  MACKEY,  SHENG,  and 
HOFFMAN 


8:30pm,  Ozawa  Hall 

Music  of  WOLFE,  SHENG,  PERLE, 
HARBISON,and  FOSS 

JULY  24  WEDN  ESDAY 

Tr  ' 

v'  • • > American  Music  of  the  Last  75  Years 

(Program  IV) 


6pm,  Ozawa  Hall 

Music  of  SIERRA,  DELTREDICI,  and 
LANG 

8:30pm,  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 
Stefan  Asbury,  conductor 

Music  of  HARTKE,  ROUSE,  ALBERT, 
KERNIS,and  SHENG 


r 

I 

I 


Shed  Concerts  and  Recital  Series 


JULY  25  THU  RSDAY 


8:30pm,  Ozawa  Hall 

2002  Festival  of  Contemporary  Music 

The  Fromm  Concert  at  Tanglewood 
Celebrating  the  80th  birthday  of  Lukas  Foss 

Boston  Modern  Orchestra  Project 
CM  Rose,  artistic  director  and  conductor 
Cast  to  include: 

Kendra  Colton,  soprano  (Criffelkin) 

Emily  Browder,  soprano  (Little  Boy) 

Elizabeth  Keusch,  soprano  (Statue) 

Janna  Baty,  soprano  (Mother) 

Anne  Harley,  soprano  (Housewife) 

Marion  Dry,  mezzo-soprano  (Grandmother) 

Yeghishe  Manucharyan,  tenor  (Letterbox) 

Aaron  Engebreth,  baritone  (Policeman) 

Drew  Poling,  baritone  (Lion) 

Back  Bay  Chorale 
FOSS  Criffelkin 
(concert  version) 

JULY  26  FRI  DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Susan  Graham,  mezzo-soprano 

WEBER  Oberon  Overture 
BERLIOZ  Les  Nuits  d'ete  for  mezzo-soprano  and  orchestra 
TCHAIKOVSKY  Symphony  No.  5 


Susan  Graham 


JULY  27  SATU  RDAY 


g:3oam.  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Jeffrey  Tate,  conductor 
Andre  Watts,  piano 

BRAHMS  Piano  Concerto  No.  2 
RAVEL  Vaises  nobles  et  sentimentales 
ELGAR  Cockaigne  Overture 


Andre  Watts 


JULY  28  SUN  DAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 

Hans  Graf,  conductor 

Frank  Braley,  piano 

Heidi  Grant  Murphy,  soprano 

Paula  Rasmussen,  mezzo-soprano 

John  Mark  Ainsley,  tenor 

Jonathan  Lemalu,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

All-MOZART  PROGRAM 

Piano  Concerto  No.  20  in  D minor,  K.466 

Requiem 


TMC  Programs 


6pm,  Theatre 

TMC  Prelude  Concert 


warn,  Ozawa  Hall 

Chamber  Music 


8:30pm,  Ozawa  Hall 

A program  of  new  works  for  small 
chorus  by  TMC  Fellowship 
Composers,  featuring  members  of 
the  Tanglewood  Festival  Chorus. 


ULY  28 


Shed  Concerts  and  Recital  Series 


TMC  Programs 


JULY  30  TUESDAY 


8:30pm,  Shed' 

SeeTanglewood  on  Parade  Prices 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
John  Williams  and  Hans  Graf,  conductors 

Program  to  include 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 

WILLIAMS  Music  from  Harry  Potter  and  the  Sorcerer's  Stone 
TCHAIKOVSKY  1812  Overture 
Fireworks  to  follow  the  concert. 

Sponsored  by  Filene's 


2pm 

Tanglewood  on  Parade 

An  afternoon  filled  with  vocal 
and  instrumental  chamber  music 
by  the  TMC,  along  with  various 
family  activities. 


AUG  UST  1 THU  RS  DAY 


8:30pm,  Ozawa  Hall 
Richard  Goode,  piano 

MOZART  Sonata  in  F,  K. 533/494 
DEBUSSY  Four  Preludes 

BEETHOVEN  Sonata  No.  26  in  E-flat,  Op.  8ia,  Les  Adieux 
SCHUBERT  Sonata  in  A,  D.959 


Richard  Goode 


AUGUST  2 F R I DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed' 

Boston  Symphony  Orchestra 
Emmanuel  Krivine,  conductor 
Jean-YvesThibaudet,  piano 

DUKAS  The  Sorcerer's  Apprentice 
RAVEL  Piano  Concerto  in  G 
RIMSKY-KORSAKOV  Scheherazade 

AUG  UST  3 5ATU  R 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 


John  Williams 


8:30pm,  Shed' 

See  Pops  prices 

John  Williams  70th  Birthday  Celebration 

Film  Night 

The  George  and  Roberta  Berry  Supporting  Organization  Concert 

Boston  Pops  Orchestra 
John  Williams,  conductor 


6pm,  Theatre 

TMC  Prelude  Concert 


AUGUST  4 S U N DAY 


2:30pm,  Shed 

See  Shed  special  prices 

John  Williams  70th  Birthday  Celebration 
Boston  Symphony  Orchestra 
John  Williams,  conductor 
Yo-Yo  Ma,  cello 


10am,  Ozawa  Hall 

Chamber  Music 


Yo-Yo  Ma 


All-JOHN  WILLIAMS  PROGRAM 


Sound  the  Bells! 

Cello  Concerto 

American  Journey  (Immigration  and  Building) 
Heartwood,  for  cello  and  orchestra 
Rosewood  and  Pickin’,  for  solo  cello 
Adventures  on  Earth  from  ET 


Shed  Concerts  and  Recital  Series 


TMC  Programs 


AUGUST  5 MON  DAY 


joam,  Ozawa  Hall 

Chamber  Music 

8:30pm,  Ozawa  Hall 
The  Phyllis  and  Lee  Coffey 
Memorial  Fund  Concert 

TMC  Orchestra  and  Vocal  Fellows 
Joel  Smirnoff  and  Stefan  Asbury, 
conductors 

Ian  Strasfogel,  director 

SATI E Socrate 
STRAVINSKY /?er)flrd 


AUGUST  6 TU  ES  DAY 


8:30pm,  Ozawa  Hall 
Boston  Symphony  Chamber  Players 
Ludovic  Morlot,  conductor 
William  Sharp,  baritone 

MOZART  Quartet  for  oboe,  violin,  viola,  and  cello,  K.370 
HARBISON  Words  from  Paterson  for  baritone  and  chamber  ensemble 
DUTILLEUX  Les  Citations 

BRAHMS  Quintet  in  B minor  for  clarinet  and  strings.  Op.  115 

AUGUST  7 WEDNESDAY 

8:30pm,  Ozawa  Hall 

Scottish  Chamber  Orchestra 

Joseph  Swensen,  conductor 

Imogen  Cooper,  piano 

Wolfgang  Hoizmair,  baritone 

MOZART  Overture  to  La  clemenza  di  Tito 

MOZART  Piano  Concerto  No.  18  in  B-flat,  K.456 

MAHLER  (arr.  SCHOENBERG)  Songs  of  a Wayfarer 

SCHUBERT  Symphony  No.  3 


AUGUST  9 F R I DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
Neeme  Jarvi,  conductor 
Joshua  Bell,  violin 

BEETHOVEN  Violin  Concerto 
SHOSTAKOVICH  Symphony  No.  5 


Joshua  Bell 


AUGUST  10  SATURDAY 


9:30am,  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Osmo  Vanska,  conductor 
Karita  Mattila,  soprano 

BEETHOVEN  Symphony  No.  8 
BEETHOVEN  Scene  and  aria,  "Ahl  pefido" 
SIBELIUS  Luonnotar,  for  soprano  and  orchestra 
SIBELIUS  Symphony  No.  5 


Karita  Mattila 


11am,  Ozawa  Hall 

Youth  Concert 
(free  admission) 

Sponsored  by  Berkshire  Bank 

6pm,  Theatre 

TMC  Prelude  Concert 


* These  concerts  will  be  projected  to  sections  of  the  lawn 
on  video  screens  sponsored  by  American  Express  Company. 


Cards 


JULY  30  - AUGUST  10 


Shed  Concerts  and  Recital  Series 


TMC  Programs 


AUG  UST  11  SUN  DAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Neeme  Jarvi,  conductor 
Gil  Shaham,  violin 

TCHAIKOVSKY  Capriccio  italien 
TCHAIKOVSKY  Violin  Concerto 
PROKOFIEV  Symphony  No.  5 


AUGUST  12  MON  DAY 


8:30pm,  Ozawa  Hall 
TMCO  and  TMC  Vocal  Program 
Federico  Cortese,  conductor 
Mark  Astafan,  director 

BERNSTEIN  Trouble  in  Tahiti 
(concert  version) 


AUGUST  14  WEDNESDAY 

8:30pm,  Ozawa  Hall 
Karita  Mattila,  soprano 
Martin  Katz,  piano 

Songs  by  SCHUBERT,  STRAUSS,  MAHLER,  DUPARC,  and  SIBELIUS 

AUG  UST  15  THU  RS  DAY 

8:30pm,  Ozawa  Hall 
Kalichstein-Laredo-Robinson  Trio 

BEETHOVEN  Piano  Trio  N0.4  in  B-flat,  Op.11 
KIRCHNER  Piano  Trio  No.  2 
BRAHMS  Piano  Trio  No.  1 in  B,  Op.  8 

AUGUST  16  F R I DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
8:30pm,  Shed 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Emanuel  Ax,  piano 

DVORAK  Carnival  Overture 
MOZART  Piano  Concerto  No.  25  in  C,  K.503 
DVORAK  Symphony  No.  7 


James  Conlon 


AUGUST  17 

SATU  R DAY 

9:30am,  Shed 

IfTO 

2:30pm,  Ozawa  Hall 

Pre-Rehearsal  Talk 

BUT!  Orchestra 

10:30am,  Shed 

6pm,  Theatre 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Valdine  Anderson,  soprano 
Pamela  Frank,  violin 
TMC  Vocal  Fellows 

Pamela  Frank 

TMC  Prelude  Concert 

SAARIAHO  Chateau  de  Tame,  for  soprano, 
female  voices,  and  orchestra 
BARBER  Violin  Concerto 
SIBELIUS  Symphony  No.  2 

eight 

Shed  Concerts  and  Recital  Series 


TMC  Programs 


AUG  UST  l8  SUN  DAY 


2:30pm,  Shed 

10am,  Ozawa  Hall 

Boston  Symphony  Orchestra 

-J  j 

Chamber  Music 

Sir  Neville  Marriner,  conductor 
Vadim  Repin,  violin 

MOZART  Symphony  No.  35,  Haffner 
BRUCH  Violin  Concerto  No.  i 
TCHAIKOVSKY  Symphony  No.  3,  Polish 

8:30pm,  Ozawa  Hall 

Vadim  Repin 

Chamber  Music 

AUGUST  19  MON  DAY 


6pm,  Ozawa  Hall 

Prelude  Concert 
Vocal  Music 

MAHLER  Das  Knaben  Wunderhorn 

8:30pm,  Ozawa  Hall 

The  Daniel  and  Shirlee  Cohen  Freed 
Concert 

Tanglewood  Music  Center 
Orchestra 

James  Conlon,  conductor 

HINDEMITH  Concert  Music  for 
strings  and  brass,  Op.  50 
MAHLER  Symphony  No.  4 


AUGUST  22  TH  U R5DAY 

8:30pm,  Ozawa  Hall 
See  Aug.  22  Ozawa  Hall  Prices 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Luciana  Souza,  vocalist  Robert  Spano 

Reynaldo  Gonzales  Fernandez,  vocalist  and  Afro-Cuban  dancer 
Deraldo  Ferreira,  percussion  and  Capoeira  dancer 
Schola  Cantorum  de  Caracas,  Maria  Cuinand,  director 
Members  of  the  Orquesta  La  Pasion,  Mikael  Rinquist,  leader 
COLIJOV  La  Pasion  Segun  San  Marcos 


AUGUST  23  FRI  DAY 

6pm,  Ozawa  Hall 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
8:30pm,  Shed 

The  Charles  Watts  Memorial  Concert 

Boston  Symphony  Orchestra 
James  Conlon,  conductor 
Peter  Serkin,  piano 

ALL-MOZART  PROGRAM 
Symphony  No.  39 
Piano  Concerto  No.  17  in  G,  K.453 
Symphony  No.  36,  Linz 


Peter  Serkin 


AUGUST  24  5ATU  R DAY 


g:3oam.  Shed 

Pre-Rehearsal  Talk 

10:30am,  Shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
Sir  Neville  Marriner,  conductor 
Claudio  Bohorquez,  cello 

ROSSINI  Overture  to  The  Italian  Girl  in  Algiers 
SCHUMANN  Cello  Concerto 
ELGAR  Enigma  Variations 


AUGUST  11  - AUGUST  24 


Shed  Concerts  and  Recital  Series 


AUGUST  25  SUN  DAY 


2:30pm,  Shed 

See  Shed  special  prices 

The  George  W.  and  Florence  N.  Adams  Concert 

Boston  Symphony  Orchestra 

Sir  Roger  Norrington,  conductor 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 


AUGUST  26  MON  DAY 


8:30pm,  Shed 

See  Pops  prices 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 

Program  to  include  a sing-along  to  The  Sound  of  Music, 
and  a tribute  to  Richard  Rodgers 


Tanglewood  Jazz  Festival 

AUGUST  30  F R I DAY 


AUG  UST  31  5ATU  R DAY 


3pm,  Ozawa  Hall 

See  Ozawa  Hall  Afternoon  Jazz  prices 

Marion  McPartland’s  Piano  Jazz  with  Sir  Roland  Hanna 

A live  broadcast  from  Ozawa  Hall 

8pm,  Shed 

See  Diana  Krall  Shed  prices 

Diana  Krall 

Roy  Haynes  and  Birds  of  a Feather 

A tribute  to  Charlie  Parker  featuring  Roy  Hargrove, 
Kenny  Garrett,  Christian  McBride  and  Dave  Kikoski 


SEPTEMBER  1 S U N DAY 


2pm,  Ozawa  Hall 

See  Ozawa  Hall  Afternoon  Jazz  prices 

The  Roy  Hargrove  Quintet 
Roberta  Camborini 

8pm,  Ozawa  Hall 

See  Ozawa  Hall  Evening  Jazz  prices 

Dave  Brubeck 


The  Vienna  Project  consists  of  eleven  of  the  leading  cultural 
organizations  in  the  Berkshires  who  will  bring  a provocative 
array  of  Viennese  arts — from  classic  to  contemporary — to  the 
Berkshires  in  the  summer  of  2002.  For  more  information  visit 
www.berkshirearts.org.  As  a participant  in  The  Vienna  Project, 
Tanglewood  presents  two  all-Mozart  programs  (July  28  and 
August  23),  and  a Boston  Pops  performance  including  a sing- 
along  to  The  Sound  of  Music  (August  26). 


8pm,  Ozawa  Hall 

See  Ozawa  Hall  Evening  Jazz  prices 

Arturo  Sandoval 
Nestor  Torres 


Fidelity 


Investments 


Sponsor  of  the  Tanglewood  Jazz  Festival 


HOW  TO  PURCHASE  TICKETS 


BY  TELEPHONE 


LAWN  TICKET  POLICY 


Call  the  BSO's  SymphonyCharge  to  charge  tickets: 

Boston  (617)  266-1200 

Other  Areas  (888)266-1200 


Or.  call  TicketMaster: 


Boston 
Western  MA 
New  York  City 
Other  Areas 


(617)  931-2000 
(413)  733-2500 
(212)  307-7171 

(800)  347-0808 


Tickets  ordered  through  SymphonyCharge  are 
subject  to  a $4  per  ticket  handling  fee.  Tickets 
ordered  through  TicketMaster  are  subject  to  all 
TicketMaster  handling  fees. 


ONLINE 

Visit  the  BSO  website  at  www.bso.org  to  order 
your  tickets  online.  Orders  are  subject  to  a $4 
per  ticket  handling  fee. 


BY  FAX 

Fax  the  completed  order  form  to: 

Before  May  26:  (617)  638-9400 
After  June  y:  (413)637-5100 

Please  note  that  we  cannot  acknowledge 
faxes  received. 

BY  MAIL 

Mail  the  completed  order  form,  with  payment,  to: 

8e/ore/Moy  24:  Tanglewood  Ticket  Office 
Symphony  Hall,  Boston,  MA  02115-4511 

After  June  5:  Tanglewood  Ticket  Office 
Tanglewood,  Lenox,  MA  01240 


Lawn  tickets  for  regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid  for  specially 
priced  concerts.  Lawn  tickets  are  undated  for 
all  Tanglewood  concerts  except  July  4,  A Prairie 
Home  Companion  at  Tanglewood,  Jazz  Weekend, 
Popular  Artists,  and  Tanglewood  on  Parade.  For 
groups  of  adults  or  children,  including  tours  and 
camps,  please  call  the  Group  Sales  Office  at 
(617)  638-9345  or  (800)  933-4255- 


PRELUDE  CONCERT  TICKETS 

Your  ticket  for  Friday-evening  BSO  concerts  also 
admits  you  to  the  6pm  Prelude  Concert  in  Seiji 
Ozawa  Hall.  Your  ticket  for  Saturday-evening  BSO 
concerts  also  admits  you  to  the  6pm  TMC  Prelude 
Concert  in  the  Theatre.  Seating  for  Prelude 
Concerts  is  available  on  a first-come,  first-served 
basis  when  the  grounds  open  at  5:30pm.  Patrons 
must  be  in  their  seats  10  minutes  prior  to  the 
performance.  Prelude  Concerts  feature  chamber 
music  works  performed  by  members  of  the  Boston 
Symphony  Orchestra,  often  Joined  by  distinguished 
guest  artists. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Please  note  your 
specifications  on  the  order  form.  For  other  con- 
cerns, please  contact  the  Tanglewood  Box  Office 
at  (617)  266-1492.  Please  note  that  Balcony  levels 
of  Ozawa  Hall  are  not  currently  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs 
will  be  seated  on  the  orchestra  level  of  the  hall.  If 
you  require  orchestra-level  seating,  please  inform 
the  Box  Office  when  purchasing  tickets  so  that 
you  can  be  accommodated. 


IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  7-24 

Tuesday-Saturday:  ioam-6pm 
Sunday:  noon-6pm 

Extended  hours  beginning  June  25 

Open  every  day  at  10am  {9am  for  Open  Rehearsals) 
Closed  at  6pm  on  non-concert  evenings;  at 
intermission  for  Music  Shed  concerts;  and  one-half 
hour  after  the  start  of  a concert  at  Ozawa  Hall. 

Please  note  that  Open  Rehearsal  subscriptions, 
Lawn  Pass  Books,  and  the  student  discount  tickets 
are  available  only  at  the  Main  Box  Office  (not  at 
the  other  Tanglewood  Box  Offices). 


NON-SMOKING  POLICY 

In  consideration  of  all  patrons,  Tanglewood  is 
again  pleased  to  offer  a smoke-free  environment. 
We  ask  that  you  please  refrain  from  smoking 
anywhere  on  the  Tanglewood  grounds.  Designated 
smoking  areas  are  marked  outside  the  entrance 
gates. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount 
on  lawn  tickets  for  all  BSO  Friday-evening 
concerts  for  students  12  and  older.  Valid  with 
student  I.D.  Tickets  may  be  purchased  in  person 
at  the  Main  Box  Office  only  on  the  night  of 
the  performance. 


FOR  FURTHER  INFORMATION  PLEASE  CALL  SiTDK  CHILDREN’S  LAWN  TICKET  PROGRAM 


Boston  (617)  266-1492 
Lenox  (413)  637-5165 

{beginning  June  i) 

PRE-REHEARSAL  TALKS 

Admission  to  Pre-Rehearsal  Talks  at  9:30am  is 
free  of  charge  to  Saturday-morning  Open  Rehearsal 
ticket  holders. 


For  the  fourteenth  consecutive  year,  TDK,  a world 
leader  in  digital  recording  and  playback  solutions, 
has  generously  provided  a grant  offering  free 
lawn  tickets  for  children  under  12.  Up  to  four  free 
children's  tickets  are  available  per  parent/legal 
guardian  per  concert  at  the  Tanglewood  Box  Office 
the  day  of  the  concert.  Children  admitted  without 
charge  must  sit  with  their  parent/legal  guardian 
on  the  lawn,  and  those  under  age  five  must  sit  on 
the  rear  half  of  the  lawn.  Children  under  five  are 
not  permitted  in  the  Koussevitzky  Music  Shed  or 
Seiji  Ozawa  Hall  during  concerts.  All  patrons, 
regardless  of  age,  must  have  a ticket.  This  policy 
does  not  apply  to  organized  groups  of  children. 


TICKET  PRICES  AND  SEATING  INFORMATION 


KOUSSEVITZKY 
MUSIC  SHED 


Regular  Prices 

00 

$73 

$63 

$42 

$24 

$17 

Special  Prices 

$88 

$86 

$74 

$54 

$37 

$27 

Tanglewood 
on  Parade 

$88 

$86 

$74 

$54 

$37 

$27 

Pops  Prices 

$88 

$86 

$74 

$54 

$37 

$27 

$15-50 


SM  $J4 


at  Tanglewood  (June  29) 


July  4 Concert  & Anne  Murray 
Diana  Krall  (Jazz  Festival,  Aug  31) 


Day-long  Lav/n  Pass 
includes  admission  to 
August  31  afternoon 
Jazz  Festival  concert. 


SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 

Ozawa  Hail  Lawn 


$13 


Regular  Prices 


$14 


Emerson  String 
Quartet  Prices 


July  9 & August  22 
Prices 


$18 


$i4/$35* 


Afternoon  Jazz 
Festival  Prices 


$19 


Evening  Jazz 
Festival  Prices 


S4i 


$4Z 


S34 


August  31  only:  Day-long  Lawn  Pass  includes  Please  note  that  Balcony  levels  of  Ozawa  Hall  are  not 
admission  to  evening  Diana  Krall  concert.  accessible  by  elevator.  See  further  information  in  the 

Accessible  Seating  section  on  the  previous  page. 


REHEARSALS 


TMC  TICKETS 


Open  Rehearsals  $15  Shed 
(general  admission) 


OPEN  REHEARSAL 
SUBSCRIPTIONS  & LAWN 
PASS  BOOKS 

Open  Rehearsals^ 

$54  (four) 

$94.50  (seven) 

Lawn  Pass  Books 

$145  (11  passes  for  the  price  of  10) 

These  lawn  tickets  are  valid  for 
all  regularly  and  specially  priced 
concerts,  but  do  not  include 
Popular  Artists,  A Prairie  Home 
Companion  at  Tanglewood, 
Tanglewood  on  Parade,  July  4, 
Jazz  Weekend,  or  Tanglewood 
Music  Center  events. 

^ Please  note  that  Open  Rehearsal 
Subscriptions  must  be  purchased  by 
July  6. 


TMC  tickets  are  only  available  one  hour  before  concert  time. 


TMC  Orchestra  concerts 
Other  TMC  concerts 
BUTI  Orchestra  concerts 
All  other  BUTI  concerts 


$20 

$10 

$10 

Free  admission 


Friends  of  Tanglewood  at  the  $125  level  or  higher  will  receive  free 
admission  to  TMC  Ozawa  Hall  concerts  (except  for  the  August  12 
concert  opera)  by  presenting  their  membership  cards  at  the  Box  Office. 
For  TMC  Orchestra  concerts.  Friends  of  Tanglewood  will  receive  free  tickets 
by  presenting  their  card  at  the  Main  Gate  Box  Office,  8-io  days  prior  to  the 
concert.  Detailed  information  about  requested  tickets  will  follow  in  the 
Friends  of  Tanglewood  benefits  package. 


For  more  information  about  becoming  a Friend  of  Tanglewood,  please  call 
(617)  638-9267. 


Call  (617)  266-1200  or  (888)  266-1200  to  order. 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANGLEWOOD 


CROUP  DISCOUNTS 


NAME 


For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or  after 
your  concert,  please  call  the  Croup 
Sales  Office  at  (617)  638-9345  or 
(800)  933-4255- 


We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs 
and  artists  are  subject  to  change. 

Please  note  that  cooking,  sports 
activities,  tents  and  other 
structures  are  prohibited  from 
the  Tanglewood  grounds. 


ADDRtSS 


CITY 

STATE 

ZIP 

TELEPHONE  (dAY) 

(evening) 

NO.  OF 

DATES 

SECTION 

TICKETS  PRICE 

TOTAL 

LAWN  PASS  BOOK 

(n  passes) 

$145  each 

Tanglewood  Is  a registered  service 
mark  of  the  Boston  Symphony 

■ 1 \A/ish  to  help 
Tanglewood  maintain 
its  excellence  with 
my  tax-deductible 

TICKET  ORDER  TOTAL 

Orchestra,  Inc. 

HANDLING  FEE 

$4.00 

Mark  Voipe,  Managing  Director 

CONTRIBUTION* 

Photography:  Constantine  Manos, 
Stu  Rosner 

contribution. 

GRAND  TOTAL 

Original  copy:  Karen  Campbell 

Concept  and  design: 

Sametz  Blackstone  Associates, 
Boston 


□ Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 
Q Please  charge  the  full  amount  to: 

□ American  Express  □ MasterCard 

□ Diners  Club  □ Visa 

□ Discover  Card 


CARD  NUMBER 

EXP.  DATE 

NAME  (as  it  appears  ON  CARD) 

SIGNATURE 
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